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FOREIGN SCHOLARS ON GEORGIAN STUDIES

Euthymios the Athonite, Greek-Georgian
and Georgian-Greek Translator - and Metaphrast?*

Christian Hggel
University of Southern Denmark

The word Metaphrast has turned up several times in scholarship when de-
aling with the prolific, tenth-eleventh-century translator Euthymios the Hagiori-
te, also called Euthymios the Iberian (i.e. the Georgian; d. 1028), now especially
known for his Greek version of the Barlaam and Ioasaph (or Josaphat) story
(henceforth Barlaam).! Euthymios’ texts were even called “Metaphrastic” by
scholars who had only scarce knowledge of the fact, which we now know, that
there were numerous verbal correspondences between the Barlaam of Euthymi-
os and the almost contemporary Metaphrastic menologion (a liturgical collecti-
on containing - in ten volumes - 48 non-abridged saints’ lives).” Euthymios was

* The present work was made possible through the support of the Danish National Research
Foundation, under the grant DNRF102ID.I.

! On the life of Euthymios, see R. Volk, Die Schriften des Johannes von Damaskos. 6, 1-2,
Historia animae utilis de Barlaam et loasaph (PTS 60-1), Berlin 2006, 2009, here 6, 1, pp.
1-95; B. MARTIN HISARD, La Vie de Jean et Euthyme et le statut du monastére des Ibéres
sur I‘Athos, REB 49, 1991, pp. 67-142. On scholars namfing the translation of Euthymios a
“metafrase” or him a “Metaphrast”, see The Balavariani: a tale from the Christian East,
transl. by D. M. Lang, with an introd. by I. V. Abuladze, Los Angeles 1966, pp. 38-9; Saint
John Damascene, Barlaam and Ioasaph, with an english transl. by G.R. Woodward & H.
Mattingly, introd. by D. M. Lang (Loeb classical library), Cambridge MA 1967, pp. xx-xxi
and xxxi; and the discussion VOLK, op. cit., pp. 59-61; Mélanges Bernard Flusin, éd. par A.
Binggeli & V. Déroche (Travaux & mémoires 23/1), Paris 2019, pp. 353 _364.

2 Interconnection between the Greek Barlaam and Greek hagiographic/ Metaphrastic texts
was noticed early, though with unclear understanding of the relationship, see e.g. the

11
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Euthymios the Athonite, Greek-Georgian and Georgian-Greek Translator - and Metaphrast?

obviously a metaphrdstes, a “translator,” turning at least 170 Greek texts into
Georgian; but was he also a metaphrastés, a “rewriter” (with a stress on the
ultimate, not the penultimate syllable), like Symeon Metaphrastes?® Enormous
steps have in the last decades been taken towards clarifying the interrelation
between these two men, who produced the by far mostly copied (and pre-
sumably read) Byzantine narrative texts from the Middle Byzantine period (158
extant manuscripts of the Greek Barlaam; 700 manuscripts and fragments of vo-
lumes of the Metaphrastic collection).* Much has been done to disentangle their
interconnection, but much is still in need of clarification. This concerns not least
relative dating, textual dependency, and manners of rewriting/translating. Once
such issues have been settled, clearer interpretations may be reached as to
what characterized these enormously popular rewritings/translations in terms of
narrative features, linguistic characteristics, and - not least - their shared
phrases and idioms. The present article is an attempt to get just a bit further on
that way.

The most valuable material for viewing connections between Euthymios
and the Metaphrastic collection has been adduced by Robert Volk, the most re-
cent editor of Euthymios * Greek Barlaam.® In articles published prior to the edi-
tion, Volk traced the deep interdependency between Euthymios' Barlaam and
more than forty Metaphrastic texts.® The same observations, with some additions,

summing up in D. M. LANG, St. Euthymius the Georgian and the Barlaam and Ioasaph
Romance, Bulletin of the School of Oriental and African studies 17, 1955, pp. 306-25, esp.
pp. 323-5. On the Metaphrastic menologion and Symeon Metaphrastes, see A. EHRHARD,
Uberlieferung und Bestand der hagiographischen und homiletischen Literatur der
griechischen Kirche (TU 50-2), Leipzig - Berlin 1936-52, and Ch. HAGEL, Symeon Meta-
phrastes: rewriting and canonization, Kgbenhavn 2002.

3 On the difference in stress between ueta@pdaotng “translator” and petagpaotig, the nick-name
of Symeon Logothetes, see N. TOMAAAKHZ [N. TOMADAKES], Eig Zupewva tov Metagpaotiy,
EEBS 23, 1953, pp. 113-38, here 115-6. On the number of translations produced by Euthymios,
counted by Kekelidze, see M. TARCHNISHVILI, Die Anfinge der schriftstellerischen Tétigkeit
des Hl. Euthymius und der Aufstand von Bardas Skleros, Oriens christianus 38, 1954, pp. 113-
24, here p. 115, and VOLK, Die Schriften. 6, 1 (cited n. 1), p. 81.

* These figures come out of Volk, Die Schriften. 6, 1 (cited n. 1), pp. 240-495; Hggel,
Symeon Metaphrastes (cited n. 2), pp. 130-4, respectively.

> Volk, Die Schrifien. 6, 2 (cited n. 1); among older editions, Woodward, Mattingly, Lang,
John Damascene (cited n. 1), is the most accessible.

®R. Volk, Urrext und Modifikationen des Griechischen Barlaam-Romans. Prolegomena zur
Neuausgabe, BZ 86-7, 1993-4, pp. 442-61; ID., Symeon Metaphrastes: ein Benutzer des

12
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went into the apparatus of Volk s edition.” Volk s findings have given us a unique
possibility of studying the common interests and perhaps similar working
procedures of these two redactors/rewriters/translators and to evaluate the
importance of this for our understanding of what (successful) middle Byzantine
narrative texts were about. The first steps towards such evaluation were already
taken by Volk, who in his articles interpreted a number of passages from Lives
by Symeon Metaphrastes as episodes that in various ways repeated scenes from
the Greek Barlaam.

But, valuable as Volk s results are, his interpretations of the specific texts
have one serious problem, which concerns who copied who. The problems
otherwise solved by Volk were many, and the fundamental work done in editing
the Barlaam and unravelling the origins of fundamental misunderstandings in
earlier scholarship is impressive. And yet, a few problems remained. In producing
his edition of the Greek Barlaam, Volk had to oppose a number of assumptions,
not least the common assumption among Byzantinists that the Greek Barlaam
had not gone through the hands of Euthymios but was the work of either John of
Damascus or was the translation of some lost Syriac intermediate version.® All
these ideas - some of them cherished along with surprising reluctance to accept
quite obviously reliable information coming especially from Georgian sources -
were put to rest by Volk, who finally produced the explanation to the “John” (not
of Damascus!) appearing in some titles of the Greek version, as well as beyond
any doubt assigning the Greek version to Euthymios.? But Volk also worked on
an assumption himself, which he never really questioned. Ever since accepting
that the Greek Barlaam is not the work of John of Damascus (though producing
the edition as a volume for a “collected works” of John of Damascus!), Volk con-
tinued to assume that the Greek Barlaam was earlier than the Metaphrastic
texts, and that the many instances of interdependence between the two showed
that it was Symeon Metaphrastes who had reused passages from Euthymios’

Barlaam Romans, RSBNNS 33, 1997, pp. 67-180; ID., Das Fortwirken der Legende von
Barlaam und Ioasaph in der byzanrinischen Hagiographie, insbesondere in den Werken
des Symeon Metaphrastes, JOB 53, 2003, pp. 127-69.

7 See the apparatus imitationum in Volk, Die Schriften. 6, 2 (cited 11. 1).

8 Volk, Die Schriften. 6, 1 (cited 11. 1), pp. 37-54.

% Volk, Die Schriften. 6, 1 (cited n. 1), pp. 1-95; on “John”, see ibid., p. 85.

13
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Barlaam and not vice versa.'® The situation was further complicated by the fact
that during the immense editorial work that Volk had to do for his edition of the
Barlaam, Volk distinguished - as had other editors on less firm ground -
between two main manuscript traditions, in Volk’s terminology called family a
and c respectively. One manuscript from the a tradition was at an early point
chosen as offering the fundamental text for Volk s edition, not least since it
could be proven that the a branch is early, offering the earliest dated
manuscript from the year 1021.!! But during his work Volk acknowledged that
the ¢ tradition, despite its faults in terms of grammar and idioms, represented
the earliest version, and, consequently, that the a version was a later revision,
produced by Euthymios himself.!* This acknow-ledgment, however, came late,
and Volk s edition still gives the a version, while his introduction, published
three years later, explains that it is actually the c¢ version, retrievable in the
apparatus criticus of the edition, that is the earliest version.!®> But having
worked under this wrong assumprion (that a was earlier than c), the a version
had been used by Volk when comparing the Greek Barlaam with Metaphrastic
texts, making the nature of the interdependence less clear. For this reason, and
also due to certain single instances of closer wording in the a version to other
external material used by Euthymios, Volk had felt certain that it was Symeon
Metaphrastes who had reused several long, directly copied passages from
Euthymios' Greek Barlaam.

But a short publication by Grossmann from 2009 has showed him wrong in
this assumption.'* Comparing pre-Metaphrastic, Metaphrastic, and Barlaam-ver-
sions of three passages that are close to identical in all three texts, Grossmann
shows that Symeon Metaphrastes is always closer to both pre-Metaphrastic and
Barlaam-versions, and that in the closely paralleled passages the Barlaam never
contains anything from the pre-Metaphrastic text not found in the Metaphrastic.

10" All the arguments of Volk on this are highly complex, see e.g. Volk, Symeon Metaphrastes
(cited n. 6), p. 86.

"' This manuscript, Volk’s ms 57 (= B) served as basis for his edition, see Volk, Die
Schriften. 6, 1 (cited n. 1), pp. 336-40.

12 yolk, Die Schriften. 6, 1 (cited n. 1), pp. 582-94, especially pp. 587-90.

'3 Volk, Die Schriften. 6, 1 (cited n. 1), pp. 584-7.

4" 7. K. Grossmann, Die Abhingigkeit der Vira des Barlaam und Ioasaph vom Menologion
des Symeon Meraphrastes, JOB 59, 2009, pp. 87-94.

14
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This proves beyond any doubt that it was Euthymios who reused passages from
Symeon Metaphrastes, not vice versa.'®

One consequence of Grossmann ‘s assertion is that all Volk's analyses of
how Symeon Metaphrastes reused passages from the Greek Barlaam have to be
reversed. We now have to get used to the thought that it was Euthymios who
heavily reused Symeon Metaphrastes' wording for his Barlaam. It was Euthymios
who was an avid reader of the Metaphrastic texts and made long stretches of his
translation of the Georgian Balavariani sound and appear “Metaphrastic”. So, at
least in this sense, former scholarship was right. Euthymios' Barlaam does
sound like another Metaphrastes, for he included long direct quotations from
Symeon Metaphrastes into his text.

Another consequence of Grossmann’s findings is that the date of production
of the Greek Barlaam no longer has to be squeezed in between the earliest possible
date (by Volk and others placed around 975, when Euthymios is presumed to
have started translating around the age of 20) and the latest possible date of the
menologion of Symeon Metaphrastes (who by Volk is taken to have died in 987,
but the year 982 is a more likely final date for the Metaphrastic activities).'® This

15 As Grossmann correctly argues (Grossmann, Die Abhingigkeit [cited n. 14], p. 94 n. 43),
the Demosthenes passage, adduced by Volk as argument to the contrary (see Volk,
Urtext [cited n. 6), p. 453), must be explained otherwise. The simplest explanation is that
in his second version (the a version) Euthymios simply corrected the passage and made it
reuse Demosthenes’ words even closer, Grossmann’s critic is briefly stated, but with no
evaluation and with no mention of the consequences, in R. Volk, From the desert to the
Holy Mountain: the beneficial story of Barlaam and loasaph, in Fictional storytelling in
the medieval Eastern Mediterranean and beyond, ed. by C. Cupane & B. Kronung, Leiden
2016, pp. 401-26, here pp. 415-6.

1% In my publication from 2002, I deemed the year 982, the year that Symeon - it seems -
lost favour at court, to be the end point of the Metaphrastic activities. If this (possible)
event is disregarded, we have little possibility of indicating a safe end point. Symeon died
in the reign of Basil II, but only the dirge by Nikephoros Ouranos excludes the years 982-
7, the years of his imprisonment in Baghdad. Already in the year 990, Euthymios could in
his own hand present a translation of a Metaphrastic text - the Life of George, see Volk,
Die Schriften. 6, 1 (cited n. 1), p. 142; R. P. Blake, Catalogue des manuscrirs géorgiens
de la bibliotheque de la Laure d’'Iviron au Mont Athos, ROC 28, 1931-2, pp. 289-361, and
29, 1933-4, pp. 225-71, here 29 (1933-4), p. 263. This important piece of information for
dating the activities of Symeon Metaphrastes were unfortunately not included in Hggel,
Symeon Metaphrastes (cited n. 2) and ID., Symeon Metaphrastes and the Metaphrastic
movement, in Ashgate research companion to Byzantine hagiography. 2, pp. 181-96, but
Euthymios' reference to Symeon from the year 990 only corroborates the idea that the
Metaphrastic activities go back to the 980’s or earlier, and that the year 982, as

15
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solution leaves 12 (or even only 7) years for a process that could easily have taken
the same amount of time: first, a massive translation by Euthymios and, then, an
even more massive rewriting by Symeon, who in the meantime should have acquired
an enormous liking for the newly produced Barlaam. Much easier is the solution,
which we now know is correct, that Euthymios somehow encountered the Metap-
hrastic texts (and we shall return to this) as a young man, and that he at some
point - along with his Greek-Georgian translation activities - decided to also
translate the other way, from Georgian into Greek, taking recourse to
Metaphrastic passages for his translation of the Barlaam; this could then have
happened during the time that he was also translating Metaphrastic texts into Ge-
orgian. The translation of the Greek Barlaam was produced with access to at least
a third of the 148 texts in the Metaphrastic corpus, which implies that the dating
of the Barlaam should fall after the year 982 (the year in which it seems that
Symeon lost favour at court and presumably stopped rewriting), and before 1021,
the year of the first dated manuscript of the Greek Barlaam.!” Since this manus-
cript represents the subsequent a version, the first translation - the ¢ version -
must be from a somewhat earlier date, though the time elapsed between the two
versions could have been anything from weeks to several years. Euthymios’ father
proudly presented a list of Euthymios’ translations in a colophon, written in 1001-
2, with no mention of the Barlaam, but since only Greek-Georgian translations ap-
pear here, the Barlaam would not have appeared in any case.'® Only in the Life of
John and Euthymios, written in 1042 by George the Hagiorite, the later successor
as hegoumen at Iviron, are two Georgian-Greek translations from Euthymios’ hand
mentioned: Balahvar (our Barlaam) and a work carrying the title of Abukurra.'®
Euthymios resigned as hegoumen in 1019, according to George’s biography in or-

indicated in the colophon of Eprem Mtsire and in the chronicle of Yahya ibn-Sa 1id,
probably put an end to Symeon's work; on all the this see Hggel, Symeon Metaphrastes
(cited n. 2), pp. 61-88.

17 Volk, Die Schriften. 6, 1 (cited n. 1), p. 75.

18 The colophon of John is found in ms Athos, Movn 1Brpwv, geo. 10, see BLAKE, Catalogue
(cited n. 16), 28, 1931-2, pp. 339-44.

!9 For the date of the Life, see Actes d Iviron. 1, Des origines au milieu du XI siécle, éd.
diplomatique par J. Lefort, N. Oikonomidés, D. Papachryssanthou, avec la collab. de H.
Métrévéli (Archives de 1°'Athos 14), Paris 1985, 1.10, and Martin-Hisard, La Vie de Jean et
Euthyme (cited n. I), p. 86; see also the discussion by Volk, Die Schriften. 6, 1 (cited n.
1), pp. 81-5.
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der to dedicate himself to his translations. This gives, as stated by Martin-Hisard,
two very active translation periods in Euthymios' life, ca. 975-1005 and 1019-
28.2% The a version of the Barlaam thus belongs to the latter period, whereas we
have no safe indication as to when the earlier ¢ version was produced.?! One ar-
gument for placing the ¢ version in the early period is that this could explain the
grammatical and idiomatic faults found in it.** It would then have been produced
in a period when Euthymios was possibly less secure in his command of the Greek
language. So, as for the dating of the Barlaam, we may safely state chat
Euthymios produced it in or sometime before 1021, the earliest possible date
being the point at which Euthymios mastered both languages involved, Greek and
Georgian, but also the time at which he could have encountered the Metaphrastic
texts (which are just as present in the early version c, as in the later version a, of
the Barlaam). Euthymios came to Constantinople (probably) as a royal hostage
during the reign of Nikephoros II Phokas, after his alliance in 964 with the
kouropalates David of Tao-Klarjeti, a Georgian kingdom south of the central
regions of Apkhazia and Kartveli.?® He soon after left for the Bithynian Olympos
with his father, and soon thereafter (and no later than 969) arrived at Mount
Athos.* In any case, his earliest dated translations are from the year 977, from
which Kekelidze deduced that his translation activities started no later than 975
and placed his year of birth in 955 (dating his translation years as starting at the
age of 20).%°

20" Martin-Hisard, La Vie de Jean et Euthyme (cited n. 1), p. 108.

! The ¢ version is dated to “kaum nach 985” (“hardly after 985”) in Volk, Die Schriften. 6,
1 (cited 1, 1), p. 86 (see also ibid., p. 583), but this is only to make it fit in before Volk’s
supposed year of death of Symeon Metaphrastes in 987.

% The grammatical mistakes were (wrongly, we now know) used to argue for a later date of
the ¢ family in Volk, Urtext (cited n. 6).

3 Tarchnishvili, Die Anfinge (cited n. 3), p. 127; Martin-Hisard, La Vie de Jean er Eurhyme
(mted n. 1), pp. 87-8; Volk, Die Schriften. 6, 1 (cited n. 1), p. 78.

* On the arguments for the latter date, see LEFORT, dans Actes d’Iviron (cited n. 19), 1.20.

® The date 977 comes out of a manuscript dated to the year 981, written by the copyist
Sabai, containing a copy of a colophon from 977, penned by Euthymios’ father John. The
manuscript of 981 contains 24 Greek homilies translated into Georgian by Euthymios (2
by Gregory Nazianzos, 1 by Gregory of Nyssa, and 21 by Basil the Great). If the ma-
nuscript of 977 contained the same, two years seems a fair guess as for the time required
for the translation, see Tarchnishvili, Die Anfinge (cired n. 3), pp. 116-9.
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This means that Euthymios started translating well before Symeon
Metaphrastes stopped metaphrasing, possibly even before he started. The two
men therefore overlapped in their active periods. In any case, Euthymios could
have worked on his translation of the Georgian Balavariani into his Greek
Barlaam and Ioasaph anytime between ca. 975 and 1021, though he probably
finished the early ¢ version after 982, when the Metaphrastic collection had
already been produced. But we do not know whether Metaphrastic texts
circulated independently before 982, as they certainly did some decades later.?®

Euthymios, Iviron, And The Metaphrastic Collection

Euthymios and other Georgians at Athos stayed at the Great Laura until
the year 979-80, at which point they moved to their own monastic setting,
following the military success of Tornike, a fellow-monk whose assistance was
required by the newly instated emperor Basil II (976-1025).%7 At this point,
Euthymios had then already been active translating for some years. And his
work was to continue in the Georgian monastery dedicated to John the Baptist,
some decades later to be known as that of “the Georgians,” the Iviron
monastery, of which Euthymios became the hegoumen in 1004. But despite
Euthymios’ move far away from Symeon Metaphrastes and the imperial capital,
a number of things continue to connect him and his institution to the Meta-
phrastic texts. In fact, several things besides the Barlaam indicate a very close
contact between the literary activities of the Iviron monastery and the
Metaphrastic menologion, and Euthymios is an important person in tying these
things together.?

Already in his early years of translation activity, Euthymios produced
Georgian versions of Metaphrastic lives. As stated above, various inventories
listing Euthymios’ translations were produced, not least by Euthymios’ father
John, even if none of these are complete, especially concerning translated hagio-

26 As found in the early exemplars of Ehrhard’s “vermischter Metaphrast”, Ehrhard,
Uberlieferung (cited n. 2), vol. 3, pp. 91-341.

27 On this and the following information, see Martin-Hisard, La Vie de Jean et Euthyme

(cited n. 1), pp. 87-93, with footnotes.

The following presentation owes much to discussions with Stratis Papaioannou, whom I

thank.
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graphical lives.?® The earliest dated manuscript containing translations by
Euthymios of Metaphrastic texts is dated to the year 990 in the colophon,
written in Euthymios own hand.** Euthymios’ subscription to one text in the
manuscript goes as follows: “The Passion of George by Symeon Logothetes,
which is read in most churches in Greece, because the other one is
obscure (apocryphal?).”31 This special attention paid to transferring the Metap-
hrastic language - along with other biblical and Greek patristic literature into
Georgian obviously left Euthymios deeply familiarized with various forms of Hel-
lenic wisdom and language, and his translation of the Georgian Balavariani into
the Barlaam almost reads as a catalogue of this. And surprisingly enough, the
Iviron monastery is actually the only ascertained holder of Metaphrastic texts
that we know of before at least the reign of Constantine VIII (1025-8).%2 No ot-
her piece of evidence on the fate of the Meraphrastic texts than the activities of
Euthymios and some dated Iviron manuscripts including Metaphrastic texts ha-
ve come out of the reign of Basil II, during which our sources tell us that Syme-
on Metaphrastes fell from favour, stopped working, and died. This, in itself, is
surprising, given the enormous popularity that the Metaphrastic menologion la-
ter experienced, with more than 700 manuscripts (including fragments) extant
today, most of these from the eleventh and twelfth centuries.*

Given the fervent translation activities of Euthymios at Athos, one is left
wondering why a productive copyist at Iviron, with the name of Theophanes,
would be busy at the same time copying Greek Metaphrastic lives. We have to-

* To give an example, we do not find any indication in the lists of the translated
Metaphrastic Life of George, singled out as a work of Euthymios in Athos, Movi Tppwv,
geo. 10 (see above n. 18).

30 BLAKE, Catalogue (cited n. 16), 29, 1933-4, pp. 263-4; see also n. 16 above. When wri-
ting my book from 2002, I did unfortunately not become aware of the immense
importance of the Georgian material for the study of the Metaphrastic texts and
manuscripts. Euthymios, in fact, provides us with an important terminus ante quem of
Symeon Metaphrastes. This further confirms that Symeon stopped earlier, supporting the
year 982 given by Yahya ibn-Sa'id and Eprem; see Hggel, Symeon Metaphrastes (cited n.
2), pp. 61-88.

31 This is a translation of the French translation given in BLAKE, Catalogue (cited n. 16); see
also foregoing footnote.

32 VOLK, Die Schriften. 6, 1 (cited n. 1), p. 87, writes that the Barlaam story was already
known early (late tenth century) in Constantinople, hut his only “evidence” is Symeon
Meraphrastes, who may not even have had the possibility of reading the Barlaam story.

33 Ehrhard, Uberlieferung (cited n. 2), vol. 2, p. 306-659.
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day two dated manuscripts of his from years 1004 (Vatican, BAV, Ottob. gr. 422)
and 1011 (Athos, Movr} Koutdoupovasiov, 25), presenting Metaphrastic texts in
combination with other hagiographical texts.>* Given the lack of evidence for
interest in the Metaphrastic texts from anywhere else, the Iviron monastery seems
to have been a Metaphrastic hub. All this seems to confirm the story, transmitted
to us through a colophon written by Eprem Mtsire, another Georgian writer,
that Symeon lost favour at court and that it was only after the death of Basil II
that the menologion became published.*® Until then it was, according to Eprem,
“only read in the houses”.>® Given all this Georgian evidence to the activities
concerning the Metaphrastic menologion, it seems likely that Eprem’s “houses”
could well be, or primarily point out, the monastic houses on Athos, primarily
the Iviron. Further studies, not least into the Georgian material, will probably
reveal more about this Georgian-Metaphrastic interrelation.

So, if Euthymios was heavily involved in reusing Metaphrastic vocabulary,
he was certainly not the only one at Iviron paying special attention to these
texts. We may even start asking how much the recognition, and later sanctificati-
on, of Symeon Metaphrastes was due to Georgian involvement. Two things point
that way (though certainly yielding no proof); the surprising parallel faces of the
Metaphrastic texts and Euthymios’ Barlaam; and the status of Georgian and es-
pecially Iviron affairs at the Constantinopolitan court.

In the Life of John and Euthymios, we get an account of Euthymios’ death.
Since Emperor Constantine VIII, the brother and successor of Basil II, “loved
Euthymios for his sanctity,” Euthymios came to Constantinople in 1028 to meet

3 On ms Citta del Vaticano, BAV, Ottob. gr. 422, see Ehrhard, Uberlieferung (cited 11. 2),
vol. 2, p.311 and vol. 3, p. 793; ]J. Irigoin, Pour une étude des centres de copie byzantins.
Suite, Scriptorium 13, 1959, pp. 177-209, here p. 200 (only indicating “Vies de saints”);
and Volk, Die Schriften. 6, 1 (cited n. 1), p. 80 n. 415. On ms Athos, Movrj KovtAoupo-
voiov, 25, see Ehrhard, Uberlieferung (cited n. 2), vol. 2, p. 311 and vol. 3, pp. 130-5 (this
manuscript does not appear in the list of Irigoin). Anorher two manuscripts, also
appearing in Irigoin’s list of Theophanes' copies, namely Moskow, GIM, Sinod. gr. 162
and 15 (Vladimir 380 and 381) (dated to 1021-2 and 1023 respectively) may also contain
Metaphrastic lives, see Ehrhard, Uberlieferung (cited n. 2), vol. 3, p. 741.

Hggel, Symeon Metaphrastes (cited n. 2), pp. 127-30.

In Georgian, bobmgdbo dobo, translated as B gomax, in K. C. Kexenugze [K. S. Kekelidze),
CuMeoH MeTadpacT mo rpysvuHCKUM HCTOYHUKaM, Tpydet Kueeckoili dyxoeHoli akademuu 2,
1910, pp. 172-91.
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him.®” As he was riding through the streets, a beggar came up to him, and as
Euthymios was about to give him some money, his mule was frightened by the
beggar’s rags, started fleeing, and in the end injured Euthymios, who died soon af-
ter from his wounds. There is no reason to question the year of demise of Euthymi-
os, such indications were always given with precision, but the manner of his de-
ath calls for some doubt. In biographies of famous writers, a blending of real ex-
perience with the fictional events found in the writer’s works is a common featu-
re. And Euthymios' horse ride and meeting with a beggar do recall closely eno-
ugh scenes involving Ioasaph, the young protagonist of Euthymios' Greek Barlaam,
for suspicion to arise. Could this be a tale of castles, beggars, and horse rides, in-
vented to cast Euthymios as another saintly loasaph, and inserted to underpin
the alleged easy access of Euthymios to the court of Constantine VIII? It is hard
to tell, but Euthymios may have had access to Constantine VIII, even if contact
with the Constantinopolitan court deteriorated at some point and certainly in
the reign Romanos III Argyros (1028-34), who after the death of Euthymios re-
called the privileges of the Georgians at Athos, due to Georgian involvement in re-
volts against him.*® During the period between 1029 and 1035 (or 1041), Iviron
went through a turbulent period, with a group of monks referred to as “the
Greeks” taking over management of the monastery. It was only a year after the
accession of Michael IV, in 1035 (with a final confirmation in 1041 by Michael
V), that the rights of “the Georgians” again received imperial confirmation. The in-
tervening loss of imperial support could also account for the problems that seem to
have affected Barlaam manuscripts. As indicated by Volk, several of these manus-
cripts seem to have lost their first folio by deliberate removal.>® The replacement in
some cases provides an altered prologue, leaving out the name of Euthymios,
possibly to remove any Georgian connection with the text of the Barlaam. In any
case, there is some synchronicity between the return of the Georgians at Iviron
to imperial benevolence in 1035/1041 and the first dated, “real” Metaphrastic
manuscript. Our first dated Metaphrastic manuscript is from 1042, produced by
(or for?) Niketas, chamberlain of Emperor Michael V.*° In his colophon text on

37 Martm Hisard, La Vie de Jean et Euthyme (cited n. 1), pp. 124-6.
Ibld pp. 70-1, for this and the following information.
 VOLK, Die Schriften. 6, I (cited n. 1), pp. 63-4.

40 Ms Athos, Movr IBfpwv, 16, see the list of dated manuscripts in Ehrhard, Uberlieferung
(cited n. 2), vol. 2, p. 685-90.
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Symeon Metaphrastes, Eprem Mtsire vaguely implies that the Metaphrastic
texts were honoured again and their author raised to sainthood) sometime after
the death of Basil II. This could have been in the days of Constantine VIII, Michael
IV, or Michael V. Despite uncertainties but given their interconnection, a collusion
between the faces of the Barlaam and the Metaphrastic menologion seems pro-
bable.

Euthymios’ Use Of Symeon Metaphrastes

As we saw, Euthymios had access to what seems to be all Metaphrastic
texts when producing his Barlaam. The 48 (or in fact 50)*! texts that he quotes
from come from all ten volumes of the Metaphrastic menologion, and even if
this “edition” of ten volumes may be later (our earliest extant volume from such
a 10-volume version is, as stated above, from 1042), it is still fairly safe to say
that Euthymios knew all of the Metaphrastic texts. But even if quoting from
many of these, he certainly did not use all of them to the same extent or in the
same way. The following is an attempt - mainly based on the data given by Volk
- to delineate how Euthymios reused passages from Metaphrastic texts and for
what purpose.

First of all, it should be noted that Euthymios used many other texts than
the Metaphrastic for his Barlaam. The basic source text was of course the
Georgian Balavariani, offering the main story with all its embedded tales.** But
as was long ago noted, Euthymios not only translated this, he inserted a number
of quotations and embellishments from other texts. The amount of biblical
quotations is clear evidence of Euthymios’ familiarity with Scripture.*® Also a
wealth of patristic literature was used,** including the so-called Apology of
Aristeides, which, inserted almost unaltered, offered a safely orthodox represen-

1 To the 48 texts listed by Volk, should be added the Metaphrastic Pseudo-Clementina and
the Life of Anthony, which Euthymios may well have used in the Metaphrastic version
almost identical with the original written by Athanasios of Alexandria, see Volk, Die
Schriften, 6, 2 (cited n. 1), pp. 478 and 491.

2 0. odgmodg [I. Abuladze], 0omog30G0obol Jo@mgmo Mgodgogdo [Georgian versions of
Barlaam] (dggmo Jo®orgeo gbol dggmgoo 10), moomolo 1957.

3 See the “Bibelindex” in Volk, Die Schriften. 6, 2 (cited n. 1), pp. 465-75 and 6, 1, pp. 138-40.

4 See the “Index der nichebiblischen Quellen”, in Volk, Die Schriften. 6, 2 (cited n. 1), pp.
476-90.
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tation of Christian dogma as well as apostolic history to ensure that the text
would not fall under accusation of heresy (for introducing exotic saints or, even
worse, new theological views).*® Euthymios’ use of these texts was treated in
depth by Volk.*® Volk s apparatus fontium also informs us on various use of
patristic and hagiographical texts. But none of these coloured the Barlaam in a
way that comes near Euthymios' heavy use of Symeon Metaphrastes, who of
course due to the problems described above does not figure in Volk's apparatus
fontium, but in his apparatus imitationum (listing instances of later reuse of the
edited text). Following the analysis given above (based on Grossmann), his texts
will here be analyzed as sources for Euthymios (and therefore properly
belonging to the apparatus fontium).

Out of the 50 Metaphrastic texts that Euthymios quotes from, 15 stand out
as being of special importance (in terms of amount of quotations but also in
thematic weight).*” These are, first, a number of texts connected to apostles and
the apostolic age, namely the Metaphrastic Lives of the apostles Thomas, John,
Philip, Matthew, and Luke. To this group could also pertain the Metaphrastic
Life of Gregory the Illuminator (or, of Armenia), which also has an apostolic
shape and theme, but it occurs more in conjunction with the rest of important
Metaphrastic texts, namely the Lives of Sergios & Bacchos, Thekla, Aikaterine,
Polyeuktos, Martinianos, Paul of Thebes, Kyprianos & Justina, Hilarion, and
Prokopios. Quotations from these 15 Metaphrastic texts occur frequently and in
passages loaded with thematic importance.

Before proceeding to analyze Euthymios’ manner of using these 15 texts, a
word of justification for disregarding the 35 other texts in this initial analysis. It
seems likely that quotations from these 35 Lives - as well as from just about all
the patristic and other hagiographical source material that Euthymios employed
- came from (collections of) excerpts that Euthymios had access to or had
produced himself, probably in order to reuse them at various places in his
Barlaam. These quotations are too many and too verbally exact quotations from
the Metaphrastic (and other) texts to have come purely from memory. But it is

5 This is the text of chap. 27 of the Barlaam, Volk, Die Schriften. 6, 2 (cited n. 1), pp. 264-
84; see the discussion in Volk, Die Schriften. 6, 1 (cited n. 1), pp. 122-35.

% VOLK, Die Schriften. 6, 1 (cited n. 1), pp. 96-138.

47 The editions used here are the same as those listed in Volk, Die Schriften. 6, 1 (cited n.
1), pp. xv-xxVii.
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unlikely that the quotations were retrieved directly from the Metaphrastic texts.
The short quotations represent, just about in all cases, standard sentences on
dogma and faith or standard scenes from hagiography (either of torture,
questioning, asceticism, or devotion) that could in many cases have been culled
for their gnomic expressiveness. All this makes it very unlikely that Euthymios
retrieved them directly from their respective Metaphrastic texts when
translating. Some sort of collection(s) of excerpts must have gone in between.

As for the 15 important texts, we find also a reuse of short quotations from
these (which could also have been made first as excerpcs) but also a number of
long quotations, and in five key passages of the Barlaam we find text passages
(sometimes slightly rephrased) from these texts used in what could be termed
text mosaics.*® These five sections of the Barlaam read as Metaphrastic
quotations from several texts put together to form a unity. As an example, we
may look at the passage from 2.181 to 3.35 of the Barlaam text, where a number
of (sometimes longer) passages from the Life of Gregory the Illuminator and the
Life of Aikaterine are intertwined and inserted to colour and flesh out a scene of
pagan cult and sacrifice, under the threatening eye of a mad king.*® Likewise,
the long scene with the magician Theudas in chapter 29 of the Barlaam is
produced through a similar mosaic, now with several passages stemming from
the Lives of Gregory the Illuminator, Martinianos, and Aikaterine intertwined.
Many of these passages have a gnomic character but given the close
appearance of text bics from the same texts, Euthymios must have had either
the respective texts, or excerpts stemming only from these, at hand. Other such
mosaics are found at 30.32-85 (with intertwined text bits from the Lives of
Martinianos, Paul of Thebes, Kyprianos, Hilarion, and Thekla) and 35.4-27
(produced with mixed text bits from the Life of Gregory and the Life of Pro-
kopios). Finally, one mosaic is thematically speaking apostolic, and fittingly is
constructed by mixing text extracts from Lives of apostles: the beginning of the
Barlaam, i.e. chapter 1.1-30, represents a fine combination of excerpts from the
Lives of the apostles Thomas, John, and Philip.

48 All references made refer to Volk’s text and apparatus imitationum; and the same
information may he retrieved in his “Index der Testimonien (Benug¢zer der Barlaam-
Romans)”, Volk, Die Schriften. 6, 1 (cited n. 1), pp. 491-4.

49 The Life of Aikaterine is used alone for a similar purpose in 26,27-118.
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This latter text mosaic clearly echoes the aims behind the insertion of the
Apology of Aristeides.>® His text was to resound of apostolic imagery, making
his Byzantine reader and listener instantly recognize in which setting to under-
stand the text, i.e, as taking place in newly Christianized land. A similar aim could
be thought of concerning the Life of Gregory the Illuminator, whose setting in
Armenia (and with brief mention of Iberians, i.e. Georgians) calls attention to a
possible local (national) interest from Euthymios’ side in including excerpts
from this text.

Euthymios hardly produced these text mosaics from Metaphrastic texts to
engender any recognition or enjoyment of intertextuality. The Metaphrastic
texts were quite new and perhaps even still under suspicion during the reign of
Basil II due to the fate of Symeon Metaphrastes. And even if somebody would
know the texts, it would require a reader or listener very familiar with Metaph-
rastic narratives to be able to recognize the procedure. Other passages, which
display heavy reuse of material from only one text, could perhaps more be seen
as recalling a certain text, even if the feeling must rather be that Euthymios
simply worked in cento-like way, finding Metaphrastic material useful or aestheti-
cally preferable for his purpose. The use of several text bits in a row from a
single Metaphrastic text is seen at least in 2.34-153, where 8 text bits (3 of
which very extensive) have been taken with practically no changes from the Life
of Sergios & Bacchos (but intertwined with translated bits from the Balavariani,
biblical and patristic literature, etc.). The same goes for the Life of Martinianos,
used extensively in the passage 30.115-197; the Life of Kyprianos (32.98-152);
the Life of Paul of Thebes (38.28 - 40.60); and the Life of Hilarion (40.97-116).
Euthymios must, in all these cases, have had the Metaphrastic text at his side.
The close reuse of quite long passages can only be the product of a direct
retrieval from the source text (probably based on prior selection of the text for
the specific purpose).

We know that Symeon Metaphrastes also used secondary sources (or other
texts than the primary source text, in his case, for rewriting).”! This creates a

>0 Volk, Die Schriften. 6, 1 (cited n. 1), pp. 122-35.

5! W. Lackner, Zu Editionsgeschichte, Textgestalt und Quellen der Passio S. Polyeucti des
Symeon Meraphrastes, in Byzantios: Festschrift fiir Herbert Hunger zum 70. Geburtstag,
hrsg. von W. Horandner, J. Koder, O. Kresten & E. Trapp, Wien 1984, pp. 221-31. For a
specific case of “documentary reuse” of a saint’s own letter, see C. Hggel, The actual
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slight similarity between Symeon and Euthymios, but a fundamental difference
also distinguishes them on this point: Symeon included secondary sources into
his rewritings but only to include additional information. His secondary sources
offered him scenes or details on the saint(s) not available in his primary source
text. Euthymios, on the other hand, reused text bits from the Metaphrastic text,
not because they offered him any additional information but simply because he
here found usable, readymade phrases. This procedure, not least because based
on (collections of) excerpts closely resembles what has been observed in texts
as Nicholas Kataskepenos’ Life of Kyrillos Phileotes and other hagiographical
texts written in the twelfth century.’? So, in this regard, Euthymios diverted
from the working procedures of Symeon Metaphrastes and instead, it seems,
paved the way for a new manner of writing Greek hagiography.

Conclusion

Euthymios could obviously be called a Metaphrast, that is a metaphrdstes,
in recognition of his many Greek-Georgian translations and of his big Georgian-
Greek translation, his Barlaam. But he could also be called a metaphrastés, to
the extent that his Barlaam ended up sounding very much like a Metaphrastic
text by incorporating numerous quotations from Symeon’s menologion. As for
working methods, Enthymios' manner of piecing together text snippets,
sometimes into whole mosaics, cannot be paralleled in the case of Symeon, who
did use secondary texts but only such that offered additional historic material.

Euthymios’ literary importance comes with the influence of Georgians not
only on the life of Mount Athos but on the intellectual life in Byzantium. Not only
did the story of Barlaam and loasaph become a widely read text, but the Georgian
influence on bringing the Metaphrastic text to success seems to have been ex-
tensive, even if it is difficult to assess the exact nature of the Iviron’s dedication

words of Theodore Graptos: a Byzantine saint’s letter as inserted document, in Medieval
letters: between fiction and document, ed. by C. Hggel & E. Bartoli, Turnhout 2015, pp.
307-16.

52 See La Vie de saint Cyrille le Philéote, moine byzantin, introd., texte cric., trad. et notes
par E. Sargologos (Subs. hag. 39), Bruxelles 1964, pp. 32-7; M. Mullett, Novelisation in
Byzantium: narrative after the revival of fiction, in Byzantine narrative: papers in honour
of Roger Scott, ed. by ]. Burke et al., Melbourne 2006, pp. 1-28, esp. pp, 16-7.
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to the Metaphrastic enterprise through production of Greek manuscripts containing
Metaphrastic texts, translations of these into Georgian, and recirculation of the
same in the form of text bits in the Barlaam. But Euthymios and others at the
Iviron certainly cherished these texts.

Thus, the results of Grossmann’s analysis, which showed that it was
Euthymios who reused Symeon Metaphrastes, not vice versa, have given us a
much simpler chronology, a straighter transfer of texts between Athos and
Constantinople, but also a starting point for fascinating insight into the
workings and universes of the two most successful narrative writers in middle
Byzantine literature.
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a6begm dgpboghms Jobmzggmamagoyho 33maszgdo

983m3039 00Mbgmo, 090dbymo©ob Jobmmop o
JoOmnymo©ob 090dbymop dnomgdbgmo o dgBonmalo?*

3M0bB00b 3gggmo
bodbdgom @obool 9bogg®dlbodgdo

bodygge dgBeamobipo Lodgboghm modgmoEnmado dMogomalol gozmgMo,
30bLognmmgoom 3o dodob, MmEo boddg X-XI b-ob baymaog®m dmemgdbgml, gamgo-
dg 30g0mmoBL gbgomms, dob gumz0dg 00gM0gme©eE 303bMdm (9.0. Jodmggmo,
+1028 §.). 080 gobLognmdgoom 3bmoogmo dob dogd 0g®dbye gboly memgdboemo
3060 o 0bog0m (B0geb 0mbogsdn) (39dwamddo - deGmosdn) gobws.! gg-
®30dgb $Hgdugol Bmgrg® ,d930aMebEYMLOE” Yhmwgoobgb dgiboghgoo, ®m-
dgmmog dbmemmo dfodo 3mEbs 3Jmboom 0d oddmdmogo dobogmolos, HrMadgmlos
gl 303mmom: guamgodgh dommoesdo dob mobsdgo®dmgg dgEoamebyem dgbm-
mg0mbmob (€0 n®mgozgmo Baduggool 3mmaglo oo Gmdoo, Gmdgmoy 148

* obodgoomg boddmdo dgldrygmes ©obool bogombomydo 33emgg0m0 Rmbool bgmdghym-
d0m; 3®obEo DNRF102ID.1

' 99m30d9L gbmgdgool dgbobgd, ob.: R. Volk, Die Schriften des Johannes von Damaskos. 6,
1-2, Historia animae utilis de Barlaam et Ioasaph (PTS 60-1), Berlin 2006, 2009, here 6,1,
pp. 1-95; B. Martin Hisard, La vie de Jean et Euthyme et le statut du monastere des Ibéres
sur I’Athos, REB 49, 1991, pp. 67-142. 03 dgbog®mo dgbobgo, ®mdmgooy gumgodglh mob-
3000b90L dgEoxmalynml 9hmwgogb, Bmme dob ,dgdon®obElb”, ob.: The Balavariani: a tale
from the Christian East, transl. by D. M. Lang, with an introd. By I. V. Abuladze, Los An-
geles 1966, pp. 38-9; Saint John Damascene, Barlaam and Ioasaph, 0bgemolg®o mo®gdsbo
- C. R. Woodward & H. Mattingly, Hobobogygomos - D. M. Lang (Loeb classical library),
Cambridge MA 1967, pp. xx-xxi and xxxi; ©@o dodmboggs - Volk, op. cit., pp. 59-61.
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H30babols ghergmgosl gopogh)? ddmogom gdmbgggedo 8d7mogbgdL BaduBmdmog
dbgogbgool. 09bgo®ogos, gamgaodg bodwzomow 0gm dgBoRmobio (uetappdorte) -
,30003dbgmo”, Mmdgemdog bym gmEe 170 0gddbygmo Ggdbdo deoby goodmo-
Jo®myme; dogMod, 0ym 030 0gMgm3y ,3006d039d03909e0b, petagppactés (Jobgo-
™00 dEM ©d oMo dEML Fobo omgomBg), Fbgogho Lodgmb dg@enmobgole??
o0 ® Inmzgohgl Fmmob 3ogdomol godmbogmgboo dmmm smhemgymdo dbodgby-
3000 bo00LJ00 Zo©o0©Zo. dom dgddbgl d0BsbFoP®o moEgheGedygmo Hadudg-
00, GMdmgoo, 9o 00BobHOYMO 3gM0MPOEID dmymemgdgmo, yzgmety bdoMowo
3000000gMg0mEs (o LogaMoygomo, 030mbgomes 30ogy). (dgdmdbgbomos 0gMm-
dbymo dotemoodol 158 bygbbe, bragmm dg@ogmobggmo 3mmgdiool 700 bgmbafg-
0 09 gMegdgbyo). 89300 Med gozgmwe 43 bgmboFghme NMmogHmzogdomol go-
dqboM339300, MYdEo, 330303 09300 Med LbodoMmgol gobdomEgool. gb gbgde
oMo dbommE EsMM0mgdsL, BIJuEmOMog obommoll ©o gowshgmolbe ™y mo-
3dbol bgdbgol. 0dgze®m Logombmo aTYLEHIOL 93wy, YROM Medsdow dggsgd-
900 30dbggmmm, 9 Mo Loghomem doboboomgomgoo odzm od Yomgbo© 3m34y-
o bybbgdlbo oy memgdebgol bamoEogol megolgdy®dgogdol mobggobEnmo
doboboomgomgool 3gmbom, o, oMs bogmmgd LoobEghgbmo good3zgl ogEmMgodo
0996900bgb 09 oMo Loghomm 0omdgdbe oy gmebgmemmgool. fobodpgdemyg bdo-
3003 0d d0domMYgoom dgoMgmogbo Hoblgmol dzgmmosl Homdmowggbl.

2 d9dbye ,d0Mmo0dbo” ©s dgMdbym 3og0maMox0mm /AgEeamobEnm Hadbpgdl dmmols
3030000 oM93g ogm dgbodbynmo, 0yde oMs bomgmo goo¥Mgoom; dogomomow ob.
Jgxodgdo boddmdobs D. M. Lang, St. Euthymious the Georgian and the Barlaam and
Ioasaph Romance, Bulletin of the School of Oriental and African studies 17, 1955, pp. 306-
25, 93000Hgboo pp. 323-5. IgHen@obE g dgbmemmgombols s Lodgmb dgdogmelgol dg-
bobgo, ob.: see A. Ehrhard, Uberlieferung und Bestand der hagiographischen und homi-
letishen Literatur der griechischen Kirche (TU 50-2), Leipzig - Berlin 1936-52, slggg, Ch.
Hggel, Symeon Metaphrastes: rewriting and canonization, Kgbenhavn 2002.

3 Bopygodo dsbgomols 3mBogoom godmfggnmo goblbgeggdol gbobgd petagppdoms “dmob-
3dbgmo” o petagpactig, Lodgmb mmgmmgEobmgol dgdJdgymo Lobgmo, ob.: N. Topa-
Sakng [N. Tomadakes], Eig Zupecva tov Metagpaotiv, EEBS 23, 1953, pp. 113-38, 33.115-
6. 99m30dgL dog® bomo®adbo ™ogMOEYMOL dgbobgd, MMAgmoy 3. 3939¢00dgd v®HgMo,
ob.: M. Tarchnisvili, Die Anfinge der schriftstellerischen Tatigkeit des Hl. Euthymius und
der Aufstand von Bardas Skleros, Oriens Christianus 38, 1954, pp. 113-24, gg. 115, o
Volk, Die Schriften. 6, 1 (3030o®gdgmos n. 1 [Lgmmoml bydgbogos - 9.b.1), p. 81.

9 goa®goo dbdmdomos: Volk, Die Schriften, 6, 1 (goBo®. n. 1), pp. 240-495; Hegel, Sy-
meon Metaphrastes (3o§o®. n. 2), pp. 130-4.

30



306 0)33QMWM30 — THE KARTVELOLOGIST
29, 2021-2022

99030d9bs o 3gBogmobE g 3mmgdiool dmmol 3ogdomgool godmbogmg-
bo MmdghE Brmzds, Grndgmoy gamzodgh d9Mdbxmmgbmgebo dommsosdol® 30-
bobgbgmo godmpgdol Mgweddm®os, dgdow Babggemo dobowmes HoMdmewgobos. Hog-
bob godmgdodeg godmdzgybgdgm bdodoodo gmmzds ®do PYOHMogHMZo3do®o
30300350060 98m30dgl doMemosdls s m®AMEYy dgH dgBoRMoLbHIM™ BIJudL dm-
®ols°. 03039 30dmbomgs, Medwgb0dg ©sdoEgdonYMm, Rmm3zol 3odmzgdol Lodgs-
Bogte 0306030y 993000.” Qmm3zol 30gbgdgdds dmagye Wbogommmo dgladwmgo-
0o 0d0Lo, A dggzgbhogmo od mMo MgeddmmoL /geweddyndoggomoly/ dmsm-
33bgmob Loghomm 0bEgmglgoo, ob bymog, 39domool dlgogbo 3OmEgEYMY00; ©O
obggg dgbodmgommods, o9y Medegbo db0dgbgmmmgobo oym 390 Lboyznbggdol do-
BobEog®do moEghodyde. 0dg30M0 dgaobgool 3oMgzgmo bodoxgoo gmemado go-
00030, OMAgedog Logoado Medwgbody 3oLogo gobdo®Es bLodgmb dgdogmobEol
,Hd0boms 3bmgmgdowsb”, Mmgmmy gdoBmogoo, Mmdmgdoy Lbgopobbge gmm-
dom 0d9m®mg00bgb Lzgbgol 09®dbymo domosdowsb.

0d0b dogbgwogon, Hm3 grwzol 3393900 dgHow Gobggwos, 300309HIX0
3adbgoolb gobdamEgoolol ghmo, dgHoo bgbombymo 3Mmomgds gedmozzgms -
oy Odmdgmo BadbBoo doMggmoeo o MMAdgmo - dobgob dmdobodyg. gmemzdo
09300 3MMOMgds goodMo, dmoddgdmogos dob dogh gofggmo HoGebydo ddmdos
00moodol MgoodEodgoobs o Hobs dgMomeol dggboghgdedo sGOLYdYmoO ¢yb-
©0dgbE Mo dgomdgool Homdmdogmmmool oggbsdo. o dooby, Bmgo Logombo
330303 3000093Mgmo s®ho. dg®Abymo doMmsoodol MgEoddomgoolol, gmemzo
0dbobo omLgogm LHgoalbge dodmmygbol woyndomobdomws, goblognmmgoom 3o
00B66B0boLEmo ImMob BoOMmME oghgmgdge dmboBmgdsl, GmAd dg®ddbymo
00M00d0 oM 0GM0L gRmzodgh Hgmowob godmliygmo Mmbymgos s GMA 0go ob om-
069 ©a30b39eL 939m3bob, 0b of 9339 o3IO Lodog@o FPowgEYmo BHad-
130wob ddEobomgmol®. gggmos gb dmbobmgde, HmIgmmogeb Bmgo domgobo go-
Boomgdgmo ogm bomzo®o bydgomom, Momo oM dogrmo Jo@mygmo fgodmgdowsb

> Volk, Die Schriften. 6, 2 (cited n. 1); dggmo godcgdgdosh yggmoesg dgpew dobomgdos
Woodward, Mattingly, Lang, John Damascene (3go&o®. n. 1).

® R. Volk, Urtext und Modifikationen des Griechischen Barlaam-Romans. Prologomena zur
Neuausgabe, BZ 86-7, 1993-4, pp. 442-61; ID., Symeon Metaphrastes: ein Benutzer des
Barlaam-Romans, RSBN NS 33, 1997, pp. 67-180; ID., Das Fortwirken Der Legende von
Barlaam und loasaph in der Byzanrinischen Hagiographie, insbesondere in den Werken
des Symeon Metaphrastes, JOB 53, 2003, pp. 127-69.

7 0b.: the apparatus imitationum in Volk, Die Schriften. 6, 2 (cited n. 1).

8 Volk, Die Schriften. 6, 1 (300®. n. 1), pp. 37-54.
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dmdobody 0d30Mo o ©adoxgMIOgmo 3bmods, gmemazds goodo®Pyme; dgodydagoe
boomeme oblbo-gobdo®Egos ,000bgL“ (st ©adobzgemo!) dgbebgd, Mmdgemog
09®dbyem 39MLoomo Lomoy®gddo odo-0d ggbzwgos; odsbmobegg, 0gMdbymo gg-
Loo ymggmagzemo 9330l goMgdg dooznmgbs gamgodgh’. 63039 EOML, Brm3ds 0o-
300 d9009dogo 3oM33gneo dmbo¥mygos, Mmdmgooy 9339390 9MoboMML wanygby-
000. 3oL d980098, MoE PoMHANbEs, MM 0gMdbyo doMemssdo o0& 0gm 00vby ©o-
dobzgmol dbmds (mgdgo 030 0Mebg ©adobzgmol! ,mblynmgdoms 3hgoynemdo”
30bomogLo), 030 doohbggwe, ™A dgMdbymo doMemosdo AgEoRMabEY {gJbdgo-
U9 d39m0 0gm ©o domo YHMogHMNEEIMZnEgONmgool 0g3mo dgdmbggge ohggbgo-
©o, ®M3 LEmodg Lodgmb dgEoamebEds godmoyggbs gamgodgl dommosdol go®-
339950 30bo7gd0 ©o o6 d0M0Jom'’. Logmopes 300g3 YRMM Foobmgms 03 god-
3o, O3 Qn3ds, 0d oo LoMgEoddmmm dgdomdobsl domemosdol godmgdoly
03 gobhos, g@mdobgmobogeb gobolbgego bgmbofgdme mmo xgnao, Mebog bbge
30dm33gdemgoo3 039mgowbgb (m9dEe bogmgo Logydgmosbow), dobogg Bg®dobm-
goom, Hgmbohghmo a o ¢ MmPoboO. Mo3d30MZIM0 3oMOYEOL FZOEOZZOM,
Q3oL godmEgdolmgol doMomo® ©oLoyMwgb Hadudeo a xggaolb ghm-ghmo
bgmbohgmo dgo@bo; doom 9gudm, Gmd gb xagna0 soMobogmoen 0gbs dohbgymo,
Mo¥gey dogmomgos 1021 Hemom omemomgdgmo Pomgbo moMowmosbo byb-
boll. 09830, boggmomo 3gmggg0ol bogndggmby ammzds 800hbos, MmA goM339s-
0 3M0doB039mo o 00mdoGPmo dgmdgool doybgEogzem, ¢ x3YR0 YROM®
dggemo 39mboo 0ym, ©o dgbodedoboo, a 3gilos 390oMgo0m g300bmgemo gowadydo-
3900 9bs gmmomoga, JgbHnmgdgmo mogen gamgodgh dogh'Z. gl smooMgds
00330009000 30 dmbo, dogMod gmmzol godmpgdo a 3ghlool ggmogamol, do-
dob, ®mEe bado femol 3gdwgy godmpgdygmo HoboboEygomos gobdomEegl, Mmad Lo-
bodgomgdo ¢ 39MLoo doblg dzgmoo o bgmdobefigomdos oMy godmiEgdymo
360803960 33060H0b dgdggmdom.'? Fog@mod Modwgbowoy 90 Jgwod FoMonwYy
©0yHbmoom 39domdws (MmAI a PYamem dggmos 3omy ¢) RMemzo 09MAbYmo dom-
mo0dobo s 3gEoamobEgmo Bdugool dgeomgoolol a ggdlosl 0ygbgows. odol

% Volk, Die Schriften. 6, 1 (30g06®. n. 1), pp. 1-95; “0csbgl” globgd ob, 0dgg: p. 85.

1058 bogombol Jgbobgd gmmzol ozngbegde dgdo 3md3mgdby@os: Volk, Symeon Me-
taphrastes (30$o®. n. 6), p. 86.

11 gl bgmbofgo Volk's ms 57 (=B) o8 go8mpgdel ogom Loggdgmoep, ob.: Volk, Die
Schriften. 6, 1 (3o®06. n. 1), pp. 336-40.

12 volk, Die Schriften. 6, 1 (30o®. n. 1), pp. 582-94, gobboggmdgdom pp. 587-90.

13 Volk, Die Schriften. 6, 1 (30806®. n. 1), pp. 584-7.
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303m, dob dog®d {adupgdl dmmol goedmgmgbomo YOMogMm3o3d0M0 oMF MY olg
d3090M0. 63 doBgBom, s obggg Mog 3g9dmbggzgddo a 3gdlool {gduBmomogo Loob-
g0l godm gamgodgl dogt godmygbgoym Lbgs dobomgdmob, gmmzo o®)dsy-
bgogeo ogm, Mmd bLmmgo Lodgmb dgGenmebpds godmoygbs Modwpgbodg ghzgmo,
boEYzoLoEY30m owdM®goYo 3obogo 9Bmzg0dglh 09Mdbymo dommosdowsb.

dog®od, 2009 fgmb ammbdobol dgomg Emdol 390mozei0od Ho®dmohobe,
®md gam3zol gb dnbobmgds dgwemo ogm'®. 30b gHMAsbgml dggoeds 3g-g-
BoRmLEYmO, dgEORMILHYMO o dodmesdol FgJLlob Ledo dobogo, MmAmy-
0033 bodogg BIJLEdo momJdol 0gbEHYMV; sdom vhggbs, MM Lodgmb dgEoR®OL-
B0 4mggmmgol obemml ©gel mmogg - 309-d93onMabENM™ o doMmsoodol ggh-
b0gdmob o 0d 3oMOmgEY® 3obozg0odo doMemosdo oGOEIOMZEb o6 dgoEegh od
309-d980gmobEgm Bdudgol, Mmdmgooy dgdogmabgmmdo od odob. gl 3o gad-
30b go®Mgdg oLodymgol, ®md Limbdgw gaumzody 0ygbgows bLodgmb dgEoamOLEHL
®9JbE g0, s 0Medy s 0Medy dododom.™

30mLdobol 33mggol dgoggo ob gobmogm, Mmd gmemgzol dmbabmgos, m4
Mmgn® 094969000 bLodgmb dgGogmebEo dgMdbymo domoodol Fgdudl, Lodo-
®0oL3oOME PYows 0ol goBoamgogmo. Ybos dggghgomm 0d oML, HMA gxumz0dy
©009%0mgo0m 099bg0ms Lodgmb dgEoRMOLEHL PMOFIMMMEool magoLo domemo-
0dobomgol. LHmMgo gumgody 0gm dg@oamobEnmo §gdudgool moggedmwgdymo
d30mb39mo o dobgg honmmm gdgmo dmbozgzgmgdo mogol momzgdebdo, Jotaoy-
0 domog0M00b0 dobmzgol Mmd dogdLgoglgdobs ©o ,dgHoRMaLHYMm” HadbHo
99309. 03 mzobaBMobom 30 dggmo dgibogdgoo Lm®Mo ogm. gumzodgl doMeos-
odo dbgogloo bbgogze®o dgEoamebiEols, Meogebsy dobdo hodmymos gMEgmo
o 9LE0 3oBOEYo0 bLodgmb dgHeRMOLFHW.

4 7. K. Grossmann, Die Abhingigkeit der vira des Barlaam und loasaph vom Menologion
des Symeon Metaphrastes, JOB 59, 2009, pp. 87-94.

30mLdobo doMmgdymem sbodymgdl (Grossmann, Die Abhingigkeit [go@o®. n. 14], p.94
n. 43), ®d dmbszzgmgoo gdmbmgbgwsb, ®mMIgmYg ogMbmdomey gmmzo badodobdo-
Ol 0dB30390L (0b.: Volk, Urtext [go@o®. n. 6], p. 453), LbgoggoMowo 9bwo o0bbbob. y3g-
o%g doMF030 oblbo ol gobmoegm, G dgmmdg 39MLoodo (a ggdlos) gumgndgd YoM
haobfmdo {gduo o ©gdmbomgbgl Logyzgdo dgEo LobgEom dmoyzebs. gMMLAsbol 3Mo-
3030 dngmgoes dmEgdynmo, 3gaebgoolbo e 33mgzol dgogagool gemgdg, R. Volk-ob bigo-
$0odo: From the desert to the Holy Mountain: the beneficial story of Barlaam and
Ioasaph, in Fictional storytelling in the medieval Eastern Mediterranean and beyond, ed.
by C. Cupane & B. Kronung, Leiden 2016, pp. 401-26; ob. pp. 415-6.
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30mbdsaboly dogbgogool dgmdg dgwgan ob gobemogm, MMI v@oMed 8930cgog-
0 0960dbymo domoodol dgddbol momowmo dgdmgloBmgbmm bageMogom Yopmy-
bo (gmemago s bbggoo dob 975 femol dobemmodmen s0m03bgowbgb, Mowgsb doohbgg-
©bgb, ®md gxmgndgd dmomzgdbgemmoomo Logddoobmos 20 Hmob obezdo Eoohym) wo
1830009L0 - Lodgmb dgEoxrmoblBoL dogh dgbmemmgombol dgddbol LogoMogwm mo-
00000 (Pemzol o¥M0m, 0go 987 Hgmlb goMooygemes, dogMed dgGoeaa®olEymo
Lodd00bmdol Esbebdmmen 982 Fgmo gamha dgdoe Logodmgdgmos).'® sdgge6m0
©00bgoM0dgoo Hmggol 12 (ob Lgmog 7) Heoob dmbegzgmlb 0d Lodydombmgol, GMo-
bog 0030LRMo© abFoMgoms gb EMM: doMggmo - ggmzgodglh dogd bmmowy-
M0 mbYmgool momgdbo s dgmdyg, 30093 9RM® dnEgmmoomno Lodydom - Lodgm-
bob dog® dobo goodyndoggde, GMIgeLos 0d EOMoLsmgol dgdgbowo gdbgdmwes ob-
0©dggddbomo dommoodol oo dmfmbgds. gogomgoom ommos Logombol bbgog-
30M0© 3000hY39He, Moy hzgb odxgmo LimMewo doggzohboo: xgM 300gg obommgod-
s 9gmz03) OM3MOE Fofigos dgBoadobaw BaJudgdl (3 bozombl 33weg
dognomynbogdom), o Momoy 39MomEdn gomohyzode 09MAbYmoEb JoMmymaen
0003dbobmob ghmo, JoMmymoEob 0gmdbymaeol gne®gdbs, s domemsosdol bo-
00M3dbgmon dgEogmolgamo doboggoo dmodgzgmos. gb, dgbedmmo, dodob dmd-
bromoygm, GmEs 030 dgEoamobEgm {gdudgol Jemmygmaensy momgdbows. 09®dby-
0 doMmosdolb dgddbo dg@oamabgm 3mm3mLdyg Hamdsol bodbogwe, gm dgody,
30039LoLb 148 HgduEowob dglodgelg dooby, MoE gygeobbdmol, GmAd dommaesdol

162002 Femol hgdl 39003030080, MoBOmoE, GOEs (Bmgady Hobl) Lodgmbo Lodgam
Pgommoolgob gobgo®eo o dgEoa®molEymo boddoobmoo aoldygmes, 982 Hgwml dmzgool-
09000. 09 63 (Iglodmm) momowlb oM dggohybodgom, bozmmgdo dglodmgdemmds ggzmhgoo
39308mLEYmo  Loddoobmool b Ymgdelg dobomomgomaew. Lodgmbo dsbogo II-ob
330mmzgmm0o0Lol goMEsoEgemos, dbmmme bogogmmy 9YMebmlol boowody Hogbo godm-
M0obogb me®oml 982-7, domendo 360oddmdol Hemgol. 990 Hgmb gumgodglh megow dg-
9dmm fomdmgogobs dgEoamelgamo Badbdgdo - fdobos gomdzol gbmgmgds; ob.: Volk,
Die Schriften. 6, 1 (cited n. 1), p. 142; R. P. Blake, Catalogue des manuscrits géorgiens
de la bibliotheque de la Laure d’Ivirion au Mont Athos, ROC 28, 1931-2, pp. 289-361, ©o
29, 1933-4, pp. 225-71; 29 (1933-4)-d0 p. 263. Lodhgbodm, bLodgmb dgGon®@oLEL dm-
03009000L Eomam0omgoolmgol LogoMm 0bym®degos o o@olb hodmygmo Hggel-ol bo-
ddmdgodo: Symeon Metaphrastes (cited n. 2) ©o Symeon Metaphrastes and the Meta-
phrastic movement, in Ashgate research companion to Byzantine hagiography. 2, pp.
181-96, dogMod gumgzodgh dog® 990 fgmlb Lodgmbol BoEoMgds gzex0JMgo0bgdl, ™A
39308mLEYmo Lboddoobmoo 980 fgmlb b dobsdog Yboo wafygdgmoym, o 982 Hgmo,
Omdgmog gumgd dzodgl 3mmmambdos boblgbgoo, 0bggg, GMZMOE 00300 006-LooEMH,
bodgmbol d9domool EobELGYMS, o8 yzgmexmol dgbobgo, ob.: Hegel, Symeon Meta-
phrastes (30®06. n. 2), pp. 61-88.
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EOMM00g0s Ybws dmbogl 982 Hmowseb (fgmo, GBmoglog bLodgmbl Ludgam oYy
0maM fgommmodEbgb ©o, LougoMogome, Lodhgmeme dmmgohgmodsy dghygode), 1021
Podg. Lhmbgo d Hmom momompgos 0960dbymo domemseodol d0M3gco matowo-
b0 Bgmbehgmo.!” Mopgeboy gb bgmbeBgmo a g9@Losl Fo®dmowagbl, dotggmo
00M3dobo - ¢ ggilos - dgamgoom Hobs 3gMomol 9bws gebganmgbgomwmgl, bmemm
o0 m®o Hgmbofgmol dgddbol mamomgdl dmmol omLgogmo dgomgoo, dgbodeme,
60d0gbodg 33000 b Modwgbodg Hgmog 0gmb. gxmgodgl dodod 3mmmembdo boods-
94om Pomdmomgobs gamgndgl dog® bomomdgdbo fogbgdol bylbs, Mmdmgdoy 1001-2
Pemgodo ©oohghoe o od bybbodo ob ggbgwgdo OoMmosdo, myPdigo, Mo30®e od
b9bbedo dbemmme 0g90dbYEoEsd Jodmygmon bomomzgdbo moEgdogmas boblgbg-
00, 00o0d0 53 Podmbomgamdo ob Yows dmbggdomoygm.'® Fbmmemo ,0mebgbo
o 98m30dg9L 3Hmgmgdedo”, dmdgmoy 1042 Hamml gommgo dmaefdobogeds, ogo®m-
6ol dbobi®mol Yadem g300b0gemds 0w9dgbds swfghs, gaumgodgl dogh Jodorygmo-
©0b 0g®mdbymo© bomamgzdbo mmo mbyymgdses dnblgbogdygmo: doemsedzemo (hggbo
0060030) ©o MbEYmgds LobgmPmgdom ,0d939Me . gomMgolggmo domgmo-
000l mebobdoe, gumgodgd 1019 Hgml yomo mdgzs Hoboddwgdmooly, Moms mago
doosboe dmomzgdbgmmmoomo Logddosbmoobmgol dogdmgbs. MmgmdE dodEob-do-
bo®oo 00bodbogl, gl 3bmods gumz0dgh, Hmagmmy dnsemagdbgmal mtMo oJ@ogmo 3g-
Homwol goblo¥mgmsdo gggblomgds, gb 30 975-1005 wo 1019-28 Himgdos.2® sdggo-
000, 0o®oodol a 3gdlios IgEoMgoom g300b 3gMomel gobgaznmgbgos, Bmemm dzo-
200 306036gds, ™7 Gmwol Ig0ddbs ¢ 39BL0s - o6 ggadsl.*t ghm-ghmo stgndgb@o,
¢ 3960Lool sEMgnmo 3gMomEobmzgol dobogymgbgdmon, dobmagm BgduEdo ghedo-

7 Volk, Die Schriften. 6, 1 (go@o®. n. 1), p. 75.

18 0006gb 3mag0bo smmby® bgmbefg®do, ob.: ms Athos, Movr IBfpwv, geo. 10, ob.:
Blake, Catalogue (30&0®. n. 16), 28, 1931-2, pp. 339-44.

,3b0gmg00L” 9g9dbol modowobmgol, ob.: Actes d’Iviron. 1, Des Origines au milieu du XI
siécle, éd. Diplomatique par J. Lefort, N. Oikonomideés, D. Papachryssanthou, avec la
collab. de H. Métrévéli (Archives de 1’Athos 14), Paris 1985, I. 10, and Martin-Hisard, La
vie de Jean et Euthyme (gogo®. n. 1), p. 86; ogMgmgg, obowmg dLxgmmos: Volk, Die
Schriften. 6, 1 (30%0®. n. 1), pp. 81-5.

Martin-Hisard, La vie de Jean et Euthyme (go@o0®. n. 1), p. 108.

¢ 390L0o PoMOMOWgdymos: “Kaum nach 985” (“hardly after 985”) in Volk, Die Schriften.
6, 1 (go@o®d. n. 1), p. 86 (see also ibid., p. 583), dog®Mod gb dbmmme 0dogmd, M Msb-
b3g®edo ymgomoym, Lodgmbol goMEsE30emgool MeMoLMeb, Moy Gmmaol sEmMom 987
Pawos.

19

20
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$039m0 ©5 0003oBM0 Jgmdgdol s@Lgdmds.2* Jgbodmmo, 0go 30806 dg0gdbe,
OMEo 9um30dg, 0mOom, DoZeMGOsm M03IRIMJONMSO PO 0gMdbym gbaob.
0dM0go, Moy dggbgoo 00Meesdol EomoM0mgool, sdgromgoom dgagodmos gob-
303bomm, MMI gnmgzndgd domeoesdo dgddbs 1021 Hgel, ob 9Ya®m sEMg. gl gob-
o300 Pomgbo Mmoo, HmEs ggmzody, mMogg g9bolg - 09mdbnmon o Jobory-
o MoMgdbodo obgmmgbos o dgEoamalgnmo Hadupgool Haomdory ddmboo
(B3 BobL 00mog0M00b0L MrgmbE sEMgnm ¢ 3ghboodo, obggg dmdwgsbm a 3g-
b0odo). gxmgody 30mbLEFHObEHNbM3Mdn, bogoMoygomo, bozoxmmyg II gmzol MM
100 hadmlgmoygm, Lodgam ddggmol LdodgLom. 964 Hgml 0ddgMoEm®ds Hom--
3MxgN0L 39M030e0EMOb, ag30mmMob Fo®mdmgdnmo Leddgomom Immadsmozy-
00b 3obgboe Lodommggmmeeb ddggmgoo dmombmgs. Bom-gmomxgono Jo®Momymo
bodgamo, 39bEMomYM BgMoBM™m0gool - sxboBgmolo o Jommmol Ladbdgmom
3g0009.2% 3mbliEbE0bm3mmEsb gamg0dg dodsbmeb ghmew domg060030, Pema-
0mb dmolg gogdabogmo, ©o 39damd domggg (0Maa300bgl 969 Hemole) dogowo
smmbob dmo¥g.?* 6g0o0ldngm Jgdmbgggedn, dobo 30H3gmo MeMadebo 977 Femom mo-
00wEg0s, 0Jgoob godmdwobomy 3. 3939w0dg olggbol, MmMAd ggumzodgh dmemgzdby-
MO0m0 dMegefgmos ©ofygogme o009a30009L 975 fmobe o dobo ©ade©gdol
00M0®oE 955 fgmo gobLodmghs (5Jgwobgg 308900, MmAd dob matgdbs 20 Hemol
b330 ©o1fg0s).2> gl 30 603bogl, BMA, gumz0dgh 0ds8y FoEoMYoNM dEMY ©o-
9Pg00 momgdbo, goemg Lodgmb dgEoamaliBo dgdoxmolEomgosl dghyggdwes, ob dg-
bodegogemos dobodwgy, Lobod od Bodob Logdoobmosl dgnoagomwes. 9dggoMe, od
@60 0©0d0obol dnmzgofgmool dghomeo ghmdsebgml gdmbgggs. bgdobdogh dgd-
0b3930d0 98m30dgL, Iglodmme, gdyndogo Jomymo domogz0M0sbol 6g@AbY gom-
™00d 6 0M0LOROO FoPZINJ0oBg 975 Hemosb 1021 Hemodwy, mydiEs, doMggmo ¢
3960 982 frmob 3939 wogbOYEgons, Mms YHeBMILHYWO 3wgdpos 3339

22 shamo 9339 30600 (3. 3.), H@I gMedoognmo Jgyemdgoo YIs@mgdnmmneE oym gedmyg-
bgoemo ¢ gg@Lool gg00bege bybbow obsmomomgomea, ob.: Volk, Urtext (godo®d. n. 6).

23 Tarchnishvili, Die Anfinge (gogo®. n. 3), P. 127; Martin-Hisard, La vie de Jean et
Euthyme (go@06. n. 1), pp. 87-8; Volk, Die Schriften. 6, 1 (3o@o6. n. 1), p. 78.
06)5"3836(5360 330000 omMaM0mgoobmgol, ob.: Lefort, dans Actes d’Iviron (gogo®. n. 19), 1. 20.
> 977 Hgmb sblgbgdl 981 Femom omemomgdygmo bgmbofgio, Gmdgmog gosdfgmds Lodod
d9dadbe o g0303L 977 Hamol 3emmymbl, Hmdgmos 9gmgodgl dodel, 0mobgl gznmgbob.
981 femoly bgmbohgmo Jodmymoen memgzdbom 24 69Mdbym dmdomosol dgoigogh (2 gdo-
3 boB0obTgmobe, 1 gMogmen bmbgmol o 21 dobowmo oolos). oy 977 Hwmob bgmbe-
Paboy 0g03g oym, m®o Hgmo gmbogOygmos Lomomgdbgmew, ob.: Tarchnishvili, Die
Anfinge (30%o®. n. 3), pp. 116-9.
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J9ddbogmo ogm. ogdio hggb o6 3030m, Agdonmobdgmo {gdudgoo 982 Hemodog ©o-
309300900 30M3YmoMgoEs oy 60, 03330000, MmgmdE gb Modwgbody sm-

Fengamol 398wga bogdmwos.”

9803089, 03060b0 s IgHsBMILHY0 3MITB0o

99m30dg ©o Lbgo JoMmggmgoo smmbol dmolg, o moeghodo 979-8
Pemodeg sbmg®mowbgb, mm®bozgh Lodbgomdm Homdodgool dgdwgg 30 Mog00bm
dmbobyg®do googz00bgb. mm®bogg dmbolEmol gom-ghmo dds ogm, MmIgmog
obmo@ omboypmgdnm 0d3gmogmd dobomo I1-gb (976-1025)%7 ©oghloms. ga-
®30dg 00 MM Y339 Mdwgbody Pgmos, Moy odd0y®d dmodgdbgmmoom dmmgo-
Pgmool ghgmeo. dolo dmmgohgmos gogmdgmms 0mobg bomemoldigdmoboodo
dodmgbow Jommggmmo dmbobgddo, Mmdgmoyg ModEgbody omhemgygmol gd-
©93 ,JoOmzggmmo dnbobE®ewn”, ,0300Mbow” 0fmgoMES s MMAmol 0wydgbs-
o3 99m30dg 1004 Hgml ©oobodbs. dogbgwego 0dobs, ®mA 0go odm®s bo-
dgmb dgBogmebEl ©o 033gMool gEodomodl, oMbs ®Medwgbody gomgdmgds,
Mo dob o dol fEgl dgHondobEygm Bgdudgomeb 030800Mg0ws. oMM,
3000 00Mmoodolbs 30gg ModEgbodg godEo doymomgol, ®md ogod®mboly dm-
bobB®OL oEgMOFNOPm Loddoobmoolbo o dgEIRMOILEYM dgbmemmgombl dm-
0oL d30mm 30330600 6MLYOMOES s Jom Jhmdobgmmeb oze3doMgosdo gumgo-
39 0g® 396@MamH0 QogyMe.?

290 300093 Lodhghemmom Imwgzehgmool wsbehyolido, gnmgndgd Hdobosbme
8bmg®gool dgEoam@olggmo Jodmymo 3gdlos gddbs. GmgmbE Bgdmm o0gbod-
bgm, gmz0dgl moMagdebgool dgg3do Hodmbomgago dgoddbs, dom IJm@ol vMobss-
g0 d6033bgmmgabos gamgodgl dodol, 0mobgbo; m9dize oMy ghmo demgebo oM
o®oL bOYYMPomo, gobbogym®IO0m bomomadb dogomgMonnm bmgMYdgOmsb
3030mmgd0m.2? 9dggmglo moMowosbo bgmbofgmo, Gmdgmop gumzgodgh bo-

26 ob. g@3oMeols “vermischter Metaphrast”, Ehrhard, Uberlieferung (go@o®gogemo n. 2), vol.
3, pp. 91-341.

27 530b Bgbobgd ob.: Martin-Hisard, La Vie de Jean et Euthyme (go@o®gdgmo n. 1), pp. 87-
93, Lgmmogdomymo.

28 Gobodgdemy 309BgbEoEos b. 303000064l d0dmbomgel gyMobmds, Mobmgobey ©oE
3990009®Mg00.

29 Jogomomobogol, Bggh 08 bbbodo 396 g03mggem AgEeadobynmo ,F0bos gommgob
gbmgmgoo”, dmdgmlog gumzodgh dog® dgbergmgogm momgdobo doohbgggh. Athos,
Movr| 'IBpwv, geo. 10 (see above n. 18).
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0003db dgHoamobgm BaduElb dgopegl, 990 Hmomos ©OMOIMOMIOIPMO MOZ©
9903093b bgmom ©sfgHom 30mnambdo.>’ gumg0dglh dogh ghm-ghomo bymbseFy-
oL 03BMgMognm dobofghdo gzombymmom: ,bodgmb mmmmmgEol ,§dobos go-
@®gob Fodgde” Lodg®@dbgmol g3mgbogdol 1dgdgbmosdo ozombgds, Mogeb dgm-
®gb FomImBogmmds Logdgmo (63m3000mm0?)“.3! 6330603 Logmombowmgd, G-
dgemlog 98mg0dg dgdogmebidgmo {gdbggool, dodmoydo oy 09MAbymo doEmob-
03990 ™oEIHOEYM0L JoMmmon momzgdbolol 0hgbws, 030 IgHo© gomgomibm-
009Mgonmo gobows dgmgbobyn® Lod®dbglo s gbsdo, o dob dogh Jodmywmo
0003000060b 00MMo0do® MoMadboy 0dolgg ImHdmOL (PgEbMEDb YR dosb-
mgonmo moMgdabo: ,080 030mBgos MmgmdE odobo momddob dbgogbo 3mddgb-
©09d0” - 9. b.). ®omEgb LozzoMggmoE 06 Ybwo 0gml, GmgmdE hggb gozom, 3mb-
bBobBoby VIII-L dgymdsdog (1025-8) 030Mmbo ghmegmmo ©a©sLEnmYdYmo
dmbobggmos, ®mIgmoy 03 @MHML bodEgomem QMO dgHeamobynm bymbsofyg-
®g0L*2. Lhgo o@oboo®o dmfdmds dg@endoligmmo BgdbEgdol gbobgo, goMws gg-
®30d9L Logdoobmoobs o 030MMbol IMboLE®OL moMomosbo bgmbohghgdolo,
Mdmgdoy dgEoamabygm Bgdbpgol 3903o3gb o dsbomo II-0b dgxmool bobsl
300939m3090000, 06 330d3L. 00 MHML, BrgmdE Hyobmgdo dmggzombdmogb, bodg-
@b 39E0amsbEo Lodgam Hyommmodobogob gobgaMwos; dydomosy 3ghyzode ©o doos-
30e9d. 9U 1030bEaMO300 dMYPYEMEbIM0s 03 3MIPYMaMMO0l GmbYg, Hmdmomog
39%9900bHmo dgbmmmzgombo dnggzosbgoom LoMggommdns: Hggbodwg dmmfgy-
o0 700 bgmbohgmowob (gMegdgbEgool homgmom) Yddegmmglmoo XI-XII boyszy-
Bgl gobg3nmgbgoe.>

3 Blake, Catalogue gogo®. n. 16), 29, 1933-4, pp. 263-4; ob. s3@gmgg ¥gdmm n. 16. Go-
©gbog hgdl Hogblg 3d9domowo (2002 fmowasb), bedfygbodme, hgdmzgol bmdomo 56 oym
Jo®@mgmo dobogmgdol gbmegb wowo d60d3bgmmos dgEoamobEgmo Hgdbdgools ©s
bgambohgmgool dglfogmodo. ggmgodg Lodgmb dgdox®obEob dgbobgd dbodgbgummgob
$9M30bl 33mogoBmOL - ante quem. gl 3owgy 9OMBYM dEOLFHYMIOL,MMI bodgmbdo
d9dom0s YR® ™ sMy 39Py308e ©o dbomdb 93gdL 982 Haml, MMAgmbog 00300 006 boowo
0 9909do 33mo308mogb; ob.: Hagel, Symeon Metaphrastes (3o@o®. n.2), pp. 61-88.

31 gl 0e®gdsbos degozobgnmo gMebgnmo momadobol, Blake, Catalogue (3oHo®. n. 16);
0b. 03Mgmgg dmdggbm bmmonm.

32 Volk, Die Schriften. 6, 1 (gogo®.n. 1), p . 87, fgol, Gmd doBmosdo 1339 dgomg bogznbob
0l 0gm 3bmdomo  3MbLEbEHbM3mmdo, dog@od dobo ghmowgdmo ,dmfdmds”
bodgmb dgBogmolHos, MmAgElLog omdsm Tgbodmgdmmosy 3o o6 Jmbos, ®mA
00mosdo Hogzombe.

33 Ehrhard, Uberlieferung (go®o6. n. 2) vol. 2, p. 306-6509.
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0m0b¥y ggmgodglh dogh Homdmgogmo gogbmggmgdgmo dmomzgdbgemmoo-
0 bogddoobmool Ymbly, ghmo Med 3oLyPbgengdgmo Mhgos - 0goMMbOL fomdo-
39090 goodfgho mgmxeby MoEmd Ybs ymxomoym ©o3083909mo 09MAbymo
3930900bEgmo  3bmgmgogool gewohgmom. dob dogh dgbergemgdgmo 1004
Pomols (Vatican, BAV, Ottob. gr. 422) @o 1011 §emob m@o bgmbofgmo dgdmggmdbe
(Athos, Movij KouvtAoupovasiov, 25), ®mdmgooy dg9Eoa®obygm @gdbpgol Lbgse
30300m3M0309m {gJbpgdmeb 303006030080 FoMdmaz00a9696.3* Lbge 39bEMYo-
do dgBogmobygmo {dbdgooboodo 0bEgdglol dgbobgo omobogzdemobo dE303g-
09gool godm 0300Mmbol dmbolBgmo dgdogmebdgm 3gbdmow dmhabl. ymgg-
039 gb 0dob dmfdmol, Gobog gumgd dzo®ol, dgmdy oo Jodmggmo dHg-
ol 3mMambo dmggzomb®dmdl, ®md Lodgmbds szo®ge Ladgam Fyommods ©o
dgborcnemgombol godmdgzgybgos dbmmme debogmo II-0L Loggwomoly dgdogg gob-
©0 gbodmgdgmo.*® Bobedwog 30 Aob, gnaMgd Igomol Mmoboblow, Jombgmmdwbgb
Fbomne ,bobmgdbs 90b60“.° dmygobomo Jo@mnmo Fyodmgdol dobgopgom,
Ondmgdoy dgEoa®mobggm dgbmmmgombl dggbgos, dgbadmmo, od ,Lobegddo”
0390LbdgomEgl smMby®mo LodmbolEmdm Lobemgodo, YdoMegbewo 3o - 0godmbo.
J9dgmdo 33mg3900, dom Aol Jodorgemo debamgools, dgEb gogg0dgmogbgols
Jo®m9-39EonmabEmo 9hmogmmmogool dgbebgo.

0000300, Mobob gymgody 06HgbLoymon 094gbgoos dgHonmobEym mgdbo-
30U, bogogd®gogmoos, Mmd ob 3gM 0gbgdmwo 0300mbdo ghmowgMmo owadosbo,
30033 00 {gdudgol Logobggom ynMewgosl odiggs. Loobdgmglmes, Mo Mmmo
00000030 JoMmzggmms ho@mymmood bLodgmb dgGogmoLFl s®osMgools o dmg-
3006900m dob Hdobobow dgMopbgado. mmo Logombo od dbEog bodbgymos (0ryd-
39, 93303909 gos oM dmgzgdmggde). gobomMem gohmbso®o dgwo ghos dgHon-

3% Ms Citta del Vaticano, BAV, Ottob. gr. 422, ob.: Ehrhard, Uberlieferung (gogo®. n. 2), vol.
2, p. 311 o vol. 3, p. 793; J. Irigoin, pour une étude des centres de copie byzantins.
Suite, Scriptorium 13, 1959, pp. 177-209, p. 200 (dbmmme: “vies de saints”); ©o Volk,
Die Schriften. 6, 1 (3o®o®. n. 1), p. 80 n. 415. Ms Athos, Movr} KoutAovpovaiov, 25, ob.:
Ehrhard, Uberlieferung (go@o®. n. 2), vol. 2, p. 311 s vol. 3, pp. 130-5 (0®ogmobol
hodmbomgomdo gl bgmbofgdo ob ggbgwgos). Lbgs m@o bgmbohgho, mgmxebgl
bgbbgoobe ggbggds 0Mogmobol hodmbomgomdo, babgmomom, Moskow, GIM, Sinod. Gr.
162 ©o 15 (Vladimir 380 and 381) (omo®omgoynmo 1021-2 ©o dmdegzbm 1023),
Omdmgdoy, dgbadmms dgogoggl dgGendobEgm 3bmgmgogol, ob.: Ehrhard, Uberlie-
ferung (go@o®. n. 2), vol. 3, p. 741.

3> Hggel, Symeon Metaphrastes (3o@o®. n. 2), pp. 127-30.

3 Jommymon [Lobegdls Bobo], 0b.: K. C. Kexemuaze [K. S. Kekelidze], Cumeon Metadpact no
I'PY3WHCKUM UCTOYHUKaM, Tpydel Kuesckoll dyxosHoli akademuu 2, 1910, pp. 172-91.
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OoLHYP BJuEgoLe o gnumgodgl dommesdl; s LogyMoE®gdmo JoMmggmme,
30bLognmmgo0m 30 030MMboL LBoEPLo 3bLEFEbGHbMIMMOL Lodggym FomYg.
,000009L0 o 9amz0dgl gbmgmgdedo” gmgodgh goMoopgemgool goMgdmy-
090%go Loyode®o. 033gMoFmm 3mbLEbHoby VIII-gl, oobowo II-0L ddsbe o
d99330009L ,,99m30dg Yy30®s dobo Lohdobool godmb o gumz0dy 3MbLEFOb-
©0bm3mmdo 1028 Fgml dsbmob dgbobggodon Hodmgows.>” 0go Jyhodo do@om-
o, OMEO P3M30do ©obdomgos Lobmgs, ol ogm gdzmodgl ggmo Ybws dogyoe,
Omd xm®o, OMAgEBg3 030 0ym 6dBgEMOIOYM™O, mebogol dmbdgods Eosg®mbe
©0 300J3o. 0d0l dggge0 gum30dg ©odo30e O domyg goMEOn30Mmd 30©IE. Lo-
399395b 3mag@gonmos gamz0dgh s0bobOPmol meGomol 933d39d ©ogabgdo,
dLgogl Logombgol Bmd oo Lo¥ybEom 0608bog3wbgb, Mm9dEe dolo goMEoEge-
900l goMgdmgodo goM3zggm 9390l 00goL. bmoom dfghommo domgMogngo-
do dgowymo 63d0g00L dgmdfigds dPgdeol dogh omhgmowm, godmgmbog dmgemg-
6g0mob GommmE gogMEgmgonmo 3ModE0z0s. gamgodgl gbgbom gobgo®@bgds ©o
dombmgo®mmob dgbggodo dmgzogmbgol Ligbgol, Mmdgmdoy omebego, gumgo-
dgl 096dbymo domMoodol obomgoBMEs 3MMEFagMbobEo dmbofomgmal. byoy
JgLodmgogmoos, MmA obg-bodogmggool, dombmgmgoolo o EBgbgoom Lgo@mbm-
00l Iglobgd 830030 godmgmboeo 0gml gamgodgl dgmdg Hdobos nmobogew Fom-
dmboggbow ©o HodoFgonmo ogmb bmgmgoodo 0dob Lohggbgomewo, my Mom-
©9b 0o 0gm dobmgol Haomdo 3mblbEebEobg VIII-ob 3008g? dbgemo bomgdgemo-
o, ®50g0b, dglodmmo, gamgodgl 3Jmbos 3owgy Haomds 3mblEobEobg VIII-ob
300%g, 0dol doybgrogem, ®MA 3mbLEsbEobmdmmol Lodgam odmeb Yhmogh-
0000 JoOmggmmgol goM3399mo @OMom gogRNdem, MHmIsbmy III sGZoMmMLOL
om0 (1028-34), ®MAgmdog 98300dglh goMogomgool dgdwogg Jodmggmgol
hodmodmgs ol 3M030tmga0g00, GMIMomoE smmbol Jodmggmmos Lobggommo-
o - dob Foboomdwgg oxsbygdedo Jobmggmms dmbofommgmdol godm.*® 1029
Pe0ob 1035 (0b 1041) Hmmoedwg 0300HMbL dwgmgatyg 3gM0omEo ©aN©as, 09000
0bLgbgowbgb, MMA ,09Mdbgoo” dgg3owbgb Hodmgdmdoom dmbolmols doMmgo--
300ggmoo. dbmmme dodogm IV-0b 0ologp®dgdowseb ghmo Hmol dgdwogg, 1035
Pgal (dogdogem V-3 gb bodmmmme 1041 Haeml ©oowolgn®os), ,Jobmggmms” 9g-
90900 3303 00Ead LuoddghePmmm 3gomomagobhymool dgwnggaw. booddgheym-
00 fgommool EOMYO0m0 ozeMaz0m 50bLbgos 0l Foobo, Mmdgmoy domemssdols

z; Martin-Hisard, La vie de Jean et Euthyme (go@o®. n. 1), pp. 124-6.
0939, pp. 70-.
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bBgmbohgmgol doogs. HMZMOE Rmmzds ombodbs, 93 bgmbofgdmogob Modwg-
603gl 0038YMEIMO ©003000, Mmgm® Pobl, 0g0 gobBMsb ©ooB0obgl.> Gog
Jd9dmbgzgggodo 30 hobogmgoymo mog3RYMEgmo gobbbgoggdym dMmmmal ggmo-
30800, ooy gamgodglh Lobgmo sme® oblgbogos, LogeMenome, gb 0d do¥bom
3039000, M™MI 00MMos0dol {HgJuHmob Jodmggmgdol 3ogdomo godmgdogbom. by-
00bdog® dgdmbgggedo, sMLYOMOL goM3zgnmo mebbggme 0goMMbol Jomggmgo-
00b 033gMamMol 3gmomaabfymool oomybgdobe (1035/1041 Hengodo) o doM-
390 MOM00600, ,6633000” IgHoRMOLENM™o bgmbohgmol dgddbol dmmolb.

h39b0 30603900 EoMOMNMIOIYMo dgEoamobEnmo Bgmbohgmo 1042 Fgml
30b939m3bgos, MmImol dgdddbgemo ob ©odzggmo gobdg bozodvo, 033gMoBmm
dodogem V-0l boBobowa®0.*’ gumgd oy, Lodgmb dg@onmoboboedo dodwm-
360 3mmmeyMbdo, 0@0ds© dosbodbgol, Mmd dgGog®molgmo BgdLuidgoo 3gme-
3033 30(030b3gdom LaMggommowbgb (o domo ogEm®o Hdobeobo dgomoibo)
dobomo II-0L goMEoEgomgool 39dwmga. gb dgbodmmo 3mblEobEobg VIII-ol, dogo-
99 IV-0l 0b dogdoge V-ob gmodolol dmdbomoym. dogbgoego gogMzgggemoo-
bo, domo YOmoghmzogdomol gomgomolobgoom, go®@ygmo dodo®mgool s@LYOM-
00 000o0dlbo o dgHonmabg g BgduEgol dmmol LogoMoyom Hobl.

99m30d9L dog®d Lodgmb dgBonmobBol godmygbgoo

Omgndy gbobgm, GmEe gumgodg dommosdl Jdbows, dob ygzgmo dgdoq-
®oLEe Badueby 3Jmbes fgomds. 48 (goddonmow 50)*! {adugo, HmIgmley
ob 3oBomgol dgGoadobyymo dgbmemmzgombol smogg BHmdl dmogegl. gb smEm-
dggmo GMAd 330060 39MomEolog 0ymb (ydggmglbo dgdmdbgbowmo smEmdgynwmo,
Omgn®y Ygdmm 0mgbodbg 1042 Femoloos), e0gx0mgoom 3godemgds omdzel, GmA
9803039 93990 89Hogmelpaw Badbdl opbmows. BooMooLol, 030 gggwe
domgobly 0d039b00Mo 8b ghmo s 03039 dMEymMd0m Gmeo 094gbgdl. Jggdmm,
doM0moE© Yrmzol dmbogdgoly oghobmdom, 393930900m s®3hgdmm, oy
Omgn® o Mo Jobom 09gbgdo gumgody dgEoamobygm {gdbHgob.

39 Volk, Die Schriften. 6, 1 (30Go®. n. 1), pp. 63-4.

10 Ms Athos, Movyj 'IBfpwv, 16, moMowoobo Bgmbefgdgdol 8gbebgd, ob.: Ehrhard,
Uberlieferung (go@o®. n. 2), vol. 2, p. 685-90.

1 To the 48 texts listed by volk, geaegols 8og® Padmmgmom 48 Bgmbofgml 9bwes ©sgndsnmm
39%oamobEgmo  ,5Lg3M-3em0dgbdo” ©s ,0bBHmbo ool  EBmgMgde”, MMIgEboy
JgLbodemms 09gbgde gumgndy, Mowgob 030 0msbolyg semgdlobomogemoly dbmdol 0gbE Mo,
ob.: Volk, Die Schriften. 6, 1 (3go@o®. n. 1), pp. 478 ©o 491.
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3otggm ©03do, Ybwo v0gbodbmm, HMI gxmgodg mogobo domdmosdobomgol
d93o9msbEgmo {gdbgool goMos dMogom bbgo fFyodmboey 09gbgdwo. dmagomo
Pgodm, Mo mJdo 9bwo, Jo@mymo domaogo@osbo ogm, GmAgmog, dobdo Hhodorye
9396090006 ghmo BgJbEol doMomsw bofoml Fomdmowagbl.** Gmgmey gl
oo Bbol Gobomoy 00bodbgl, ggmgodg oMo dbmmmeE mo®Mzgdbows, oMedywE
9mo3b30 30EHI00m 8dEOEMYOES s 8dd3zgbgows HIJLHIOL. v0omoYdo oG-
$900L dMogommobmgbgos bommoew Ho@dmohgbl gumzodgh dogd Lowddmm
Bg@omol 0MFgobgamgo gmebol.*® sdsbmebogg, 030 doEs® 3oEmObEH0Z I to-
B9 gMobag 09g690w0,** oo Jmmol g.§. 0M0bEowgl v3mmmansl, Mmdgmog
00mJdob 933mgmoss dmEobomo s JOobEoobymo mgdgdobs ©o dmigodym-
0o obm®ool YLogdmbm FoOMNIsEoEommN® gobdo®dEJool gamagoBmob.
0dom 0go mbBymgdol goglymo 0GomEYogo0Lgeb ogogl (Mog dgodmgdmes
dmdgmmmes 9bm Hdobosbgool 3Mg8gbdorosl ob, 3093 YRMM, sbamo mgm-
mmgog®o Hgwnggdol dgdmEobol).? gamgodgh dogh Egdbegool godmyggbgdols
bgdbgdo gmmzds Loxmdgmosbow dgobfagmos.*® gmmzol apparatus fontium
Po®dmag3000396L 30EMOLbBH0ZYMO ©o 3dogomgMogogmo Hgdbdgool bbgowabbge
Qm®dom godmygbgool; dogmod oMEgdm domgobl od goydmegomagmmgbgdos
00®oodo 0lg, MmgmdE Ybgow hodmymds Lodgmb dgEox®@olob HgdLidgods,
003, B93mm 00hgMomo 30MMOmgdol godm, gmemzol apparatus fontium-do 3o o6
o®oly obobymo, oModge apparatus imitationum-do (FgdbEob bgmobowo go-
dmyggbgdol dgdmbgggomo hodmbomgomao). Bgdmm dmygobowo obowmoBoly dobgo-
300 (3@mLAsbo), dobo {gdbBgoo gobbomamo 0dbgds, Mmgmdy fysdm, Gmadge-
bog gum30dg 9y@EbMOMES (o ddoEmd, bodogomop gobgzynmgbgde apparatus
imitationum-U).

50 dg9Bonmabyygmo BgdbEoweb, Mmdgmmos 3oEoMgosbog sbwgbl ggmgody,
15 domgobo dg@ow db0dgbgemmgobos (BMam®E 3oBeBIdol dmggmmoom, obggg

12 0. sdmemadg, domogemoobol Jodmnmo Ggwodgogdo (dggmo JoGmygmo gbol dggemgdo 10),

moomobo 1957.
3 0b.: the “Bibelindex”: Volk, Die Schriften. 6, 2 (30Go®. n. 1), pp.465-75 ©s 6, 1, pp. 138-40.
4 0b.:the “Index der ninctbiblischen Quellen”: Volk, Die Schriften. 6, 2 (30od. n. 1), pp.
476-90.
9L Badbdo ,00m030M00b0L" 27-9 Mmog0©obss, 0b.: of chap. 27 of the Barlaam, Volk, Die
Schriften. 6, 2 (3o®o®. n. 1), pp. 264-84; ob. ogbgmgg dbxgmmode: Volk, Die Schriften. 6,
1 go@o®d. n. 1), pp. 122-35.
46 vVolk, Die Schriften. 6, 1 (go@o®. n. 1), pp. 96-138.
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B0b0oAbrOMge©).Y 130Mggmal gmgmobs, gbos Godwpgbody Bgdudo dmpod:y-
g0l o dmgodgmms Bobol MmAd P3ogdodgds, Lobgmomom, Mmmdsol, omsbgl,
Q00dgb, domgbo o 3oL dgGogmebgem ,3bmgmgogoh”. odogg xanxb dog-
390806900 §M0g3mem 306dobomemgomol dgBonmobpygmo gbmgdgos (g.0. Lmdgb-
0o gobdobommgomols), Gmdgmog, obggg, bodmugodumm Hodols o @m®mdol
0bBymgoss. gb yggmongmo dgmobbdgoymos sbsmhgb, o®obozmgoo dbodgby-
ol dJmbg dgHoa®dobdge Haduegomeb, dmgmmogss - Lgdgobs o dodmbol,
0930, 930690009L, 3mmoggzdEmbol, doMEFH0boobgl, 3dogmg mgdeoogmal,
3303M00bgLbo o 09LEObYL, 0EOMOMbOLY o dBMZMAL ,3brmgmgdsbo”. BoHHY-
00 63 15 dgBoa®molgymo Bgdudowsb bomowo ggbgwgds o mgdodnmo dbodgby-
00000 POH30MMY0.

bobod ggmgodglh dogd od 15 FgduBol godmygbgool bg®dbgol gogoobowmo-
B90gm, ©obofyoldogg 9bwo ogbLbbom, My MoEmd 30bodgom bogmgd dbodgby-
00l Eoba®hgb 35 Fgdul: dmgmdy hobl, oEeEgoo od 35 ,3bmgMgooweb”,
01939, MdmgmdE LBgo 3oHMOLEHZYM™O s 30800MZMORYY™mo fyommgoo, MmIgm-
bog gum30dg 09969000, 0d 3Mmmgdi3090000b oym, GMAgmYg gaumzodgl bgmo do-
9P3090000 b, Lymey, dob dogh ogm dgbdymgdygmo, Moms dmggzoobgoom 0go
00Mmo0ddo Hoghmm. gb 3oHeBgoo dgdoLldgEo 093600 o Bgodofggbomo Logy-
309M0 Lo¥YLFomos godm@Gobomo dgGogmobEgmo (o Lbgs) Hadbidgdowsb Loo-
dobme, Mmd dbameno dgbloghgooly eygdobmoom oymb Igb@nmgogmo. obog
bogmgoow LogoMonoms, ®md 3odoBgoo Pagomme dgdogmsebigmo {gdbHgoo-
b 04l godmhgdomo. dnimyg BMeYgoo momgddol yzgmes dgdmbgggedo Lgeb-
o®FYm0o F0boowgdgoos @mgdodgdolo s MFdgbol dglobgd ob Hodynd Lizgbgol
00fgmgb 30800M3M00000sb (FoMHZ0MO0L, ozombgel, obzgHoBaL ob ghmgsy-
gool), dmdmgooy Bdod Fgdmbgggodo, dgbodemmes, Fgdbgygmo 0ygbgb domo
omg3mm0gmo ggudmglbogmmool godm. gb Logdzmb bol, M3 gumgodg dom
13900 dgdoamobEgmo 3gdlEgoowed 0hgmos. bogodmgogmos, GMA gumgo-
dgL bgmm gom3399m0 3ol 0dmbodowgdol Igemgon®o 309090 dJmbwe.

Mo dggbgoo 15 dbodgbgmmgob GgdLpl, h3gb domo Bgmaebamo godmygbg-
003 33H30g0s BMgmmy dmzmg 3odoEool bLobom (GMdmgoos, obggg, dgbadwmg-
0900, M630030M39mo 9dLzg®3Hgool bobom o@LgdmMOdEs), sbggg aMdgmm dm-
bogggmgoom (Bmgrg® Lbgs 3gmon®@oBom) dommosdol Bym Lozgebdm dobozdo,

47 258m3g3s, GmImomoey gboMagdmmdm 0wgbyy@os: Volk, Die Schriften. 6, 1 (3oBo®. n. 1),
Pp. XV-XxVil.
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®obog d90demgde {adbgamo dmBoozos gnfaomm.*® gb baymo 3sbogo deMmasdo-
bo 03ombgos Gmgm®E 9om dnmosbmosn dg30gmo bbgowabbgs Egdudgool dg-
3o900LEHNMO 30HOBY00. d0g0momolmzgol, 2.181-0ob 3.35-dy, Loy gMogme
30bdobomemgomolo o Hdobwo g3oEgmobgl ,3brmgmgogoo” ghmadobgmdos gowe-
2033900 o Hobidymo, Moms dgdmomo dgaol dgdodol mzgemms Jggad LEOymym-
Qoo ©o0bOHML PoddoMmgmo 3gmEol moyzebolizgde o dbbggm3emdghom-
30.2 03330M0039, Fbgogho dmBoozomos Fo@dmwggbomo g@dgmo dmbozggmo
9300 dmggol dglobgd dommoesdol 29-g megdo; 0dxgMoE gOmdobgmdo gowoxod-
3900 00dEgbodg dobozgom gMogme gobdobsmemgdmaoal, do®@E0b0obgl o Hdobgo
9308900090 ,3bgMg09000606”. 53 3oLozgdoEeb dg3Mo gbmdozymo (sxm®obdy-
0) Boboomolboo, dogMed sbmm 6330039000 Homo begds, Mmd gumgodgl ob
dgboosdobo Bgdudgoo Yboe dJmbms Bgmm, 66 Jomgob dmdwobomyg gJlzg®3Hg-
00l 3@gonmo. 0dggemo dmBoogol dmgbo dgbodmgogmos 30. 32-sb 85-dwy
(0b®Moodo hodmgmos gomAobgmmob dgbhydymo bofyzgdgoo domEobosbgl,
303y mgogemol, 3303M00bgL, omomMomboby o Mmyzmol ,3bmgMgog000ob”) ©o
35. 4-0b 27-dg (dghgymos gbogmmol gbmghgoobs s 3dmzmaol zbrmgmyg-
00b 600y39%900). o dMAL, gBMo dBs0z3d doMMssdol Eobefgoldo, mogo 1.1-
30, ®9dogdoe dmgodgmms 30000 Logd®mmol, dmbogbomaenss 3mblEmyomyg-
0gmo ghmdobgmmeb dghhydnmo sdmbodogdo ,dmgodgmms bmgMgoooeb“:
obgghomo 3mddobogoos dmgodgmme - ®mmdol, o0mobglbe o  Gomodgl
,3HMgMY00m0g0b”.

9Bl dmmem InBoogo bommow gbdoobgds s@obBogl sdmemmgool go-
dcy96900b 30%eblb.%° Bolds {gJuEds Bbws gebowowml dmgodamas Labggdo, Go-
o3 00B06F0gm dz30mb3gmbo o dbdgbgmb ndmegomgg d0obodbgol oy Mo dmBo-
300m 9b@o 0dbol BduGo goolmgoynmo, g.0. GmMgm® begos obmow god®mobEoo-
bgoym J3g9obodo. dbgagl doBobl gdLobymdgos gMogmen gobdobomemgdmol gbmg-
900, Looy dmddgrgds bLmdbgmdo brgos (LybEo dobodbgdom 0dgbgoly, g.o.
Jo®mggmgdlyg). od Bgdlowaeb b6ohyz9Eg00lb hodmgo Loynmomgoms gamzgodgl
Jdgbodemm emm3oeg® (bogombomy®) 0bEgmglig 30b0dbgool mgomboBmoloo.

8B gagmo bLymmoa Bgdbpobs ©s apparatus imitationum-obmgol; 0gogg 06gmGIsgos dg-
330000 gbobmm “Index der Testimonien (Benutzer der Barlaam-Romans),” Volk, Die
Schriften. 6, 1 (3o@06®. n. 1), pp. 491-4).

19" 930096069 gbmg®goog 03039 30Bbomss gedmygbgdnmo o8 dmbezggmBog: 26. 27-118.

*0 Volk, Die Schriften. 6, 1 (go@o®. n. 1), pp. 122-35.
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99m30dg dgE0xmobEnmo nb¥ymgogoood Bgdlmdmog dnBoogolb Lobg-
ol dmbobggdem ob 0bHgdEgdlEPemmoom bosdmgbgdobmgol Gmwo dgddbowe.
d930900bEmo Hgdbdgoo ®g® 3owgg obomo ogm o, dgbadmmes, Lodgmb dg-
3o9m0LEOL bggmol godm dobowo II-0b dgxmool bobodo dom gdgomoy PynMgo-
©bgb. 0d dgdmbggzedoy 30, o9 o3 BHJugol 306dg 0gbmows, Lododm ogm dg-
BogmabHPm boMeBoggddo dg@ow gogbmoogmgonmo dzombggmo oy dbdgbgmo,
0md 00 30MEgENHoLowdo bEMds godmggmobgoobs. dmbozzgmgol, Mmdmgdos
90m0 3gduolb 0bHgbLoy®d godmygbgool sLobogl, dgodmgods dggbgomm, Gm-
30m3 3003093 9mo BadbEob 3owgy gohmbge goblgbgool. 0dol doybgoogew,
03 9g9m30d9L bogdoobmoo dgbodmmo 3gbEmbol (Lbgo boho®@ImgogdoEob odmg-
M9x0mo0 bohyzgBgoo - 9.b.) Hodol wbymgool dgddbolyg dndomool Jmodgdwo-
900l Bmggomgl, 030 dgEoa®olggm EgdbEgolb megobo doBbobmgol Lolomggo-
E ©05 glogEomen dgloggmobow doohbygs. ghmo dgHen®olgygmo Ggdl@o-
©0b dbo3zzgmgool doxmom godmygbgodo 89060dbgde 2-34-0ob 153-0b homgmom,
bowog 8 dmbozggmo (6ggob 3 dmbozggmo ghmem) godmygbgonmos 3ModE039-
mo® PE3mgmen bgbgobo ©o doJmbol gbmg®gdoob (mndEe ZoworsF3MO0s
00em030M00b0b bofy39E 900l MoMZIobMb o d0dmoP® My 3oFMOLFZYw wo-
39M0HYMoLmob). 03039 bgde do®B0bosbgl brmgmgool dgdmbgggedoy, MmIg-
o3 ROOMMEd godmygbgogmoo 30.115-00b 197-3y; 3303M00b9L gbrmgtgos
(32.98-152); dogemg mgooogemol gbemghgos (38.28-40.60); ocomombol gbmg-
0900 (40.97-116). yzgmo o0 dgdmbgggodo gmgodgh bgmam 9bws 3Jmbmepos dg-
Bogmsbggmo Bgdbpgodo. Lo godmEebs Lozdome gmdgmo dobezgdobs dMm-
©9d30 9bos 0ymb domggmmhgommgdol 9dgemm dmdogools (Aglodemms guydby-
0mEgb gomazgnmo dobom Hobolhotm dgmdhgym Egdbdgol).

30300, ®™J Lodgmb dgGon®obEo dgmdgnem Fyo®mgdloy 09gbgoo (069
bbgo Bgdbpgol, oo dodggmPyomdmgool Hgdudgol - BgdlEob gowedyndaggdoly
[3980aMobomgdol - g.b.] Jo¥bom).”! gl ghmgge® dbgogbgdol ggohggbgdl bodg-
Mbbo o gxumgodgl dmmol, doghod od mgomLabmobom obobo @ybosdgbEydo

5 W. Lackner, Zu Editionsgeschichte, Textgestalt und Quellen der Passio S. Polyeucti des
Symeon Metaphrastes, ob: Byzantios: Festschrift fiir Herbert Hunger zum 70.
Geburtstag, hrsg.von W. Hérandner, J. Koder, O. Kresten & E. Trapp, Wien 1984, pp.
221-31. §3d0bobol Hg@omol ,mzydgbdyden godmygbgool” Ligzoxozgdo dgdmbgggol
Jglobgod obogg: C. Hagel, ,0080b@0gmo §dobwobol mgmpmdyg g@odbmbol Ha@omo, Ge-
30m3 hodmymo m3ndgb@o“: Medieval letters: between fiction and document, ed. By C.
Hggel & E. Bartoli, Turnhout 2015, pp. 307-16.
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bbgomogb gemdabgmb: Lodgmbo dgmdgne ™WoFIMOGYMOL gowsdydaggdobol H6-
00300, Momd ©5303JO0m0 0bgmmddogoom dggzbm Ggdlgo. dol dogh godmygbg-
0o dgm®ggmo moFgeGde Hdoboobmes dgliobgd 0d ©gHOmgoL g303bmOwE.,
O 0dgmboy 30639memo Hyomm o6 odmgms. gumgodg 30 09gbgdws dg@onmal-
&m0 BgdlEob dmbozgzgmgol, o®s 0d doBbom, M®mA 0Lobo sdoEgoom 0bgm®dds-
300L 0demgMEbYb, 0MedgE PYoMommmw, domdo 030 LoboMggomam, Ao gmelgol by-
©030o. d9docmool gb Lomo, Mm300 F0EIHIO0L 3DYOPEgo0Mmey, dot0sb gdbgog-
bgoo 0ol Moy godmgmgbogmoo bogmmmy 30Habzgdgbol soMomgl bmgmgosbos
©o 9-12 Loyznbgdo dgddboe Lbgs 3og0maMon0mm mbbgmgdgddo.”? sdMogowm,
0d db®0g, gumg0dgd gowaynbzos Lodgmb dgGonmabEol dgdomdol bgdbgol o bo-
boggmmm, Gmgmmy hobl, go gonagomo dg@dbymo dogomgmMogoymo mbYygemg-
00l obengog®o bBomom Hghob.

©olzgbo

3gYHo0o, gamzodgl, owmoo®dgoom odobs, MMA 0go 0d9BoamobBgows dob
9®oghg 0903b9m-Jodmym momadobgols o dob oe Jodmym-0gddbym med-
3006, dom@oodl, badogomoen dgodmgos ghimoml dgdogmelgo. 8dogg MM,
030 03 m30mLoBMobomog oML petappactés, ®MAd dobo doMeosdn, bLodgmbol dg-
bmmmgombowob g@ogbgo 30HoMgogdol godm, dooob ogdlgoglbo dgdoxmal-
B B3gdLgL. Mo dggbgos dygdomool bgdbgol, gmMegdgbygool ghmow Eomogg-
00b gumgodgLgge dgmmel, GMdmol dgpggesy 9om domoob dmoogol go-
0900, Lodgmbmob doMomgmo oM gdgobgds. 0go dbmmme obgm dgmdgge Bgd-
bBgol 094gbgows, MMAegooE ©odoHgoom obEMMoYe dmboigdgol LmegoBmdwbgb.

99m3039L ™oHgoH YOm0 Looowg gogmgbol obEgbos oMo Fbmmme
ommbol dmolg Jodmzggmms wofoboyn®dgdygm dmBoposly, oMedge Bmgoow do-
BobEoob 0b@gmgdEmem sbmgmgdsly. s@o dbmmme goMmaedo @ omobogo gob-
©O QoMMME 5000MgdOgmo Bgdbgo, sModge Hobl, MMA3 oo ogm JoMmzggmms
dogolbdgge dgEoa®@abEgmo {gdlpgool Homdoggoodo. Mmymoyg oo dggeqe-
boo 93306030 0OLo 030HMbol Mogwegools 3gEIRMOILEYM odGogmosdo; Mg

3000gmobos dg@ogdobigmo Hgdudgool 9dgggm 0gmdbymo Hgmbohgigool

52 0b.: La vie de saint Cyrille le Philéote, moine byzantin, introd., texte crit., trad. et notes
par E. Sargologos (Subs, hag. 39), Bruxelles 1964, pp. 32-7; M. Mullett, Novelisation in
Byzantium: narrative after the revival of fiction: Byzantine narrative: papers in honour of
Roger Scott, ed. By J. Burke et al., Melbourne 2006, pp. 1-28, pp. 16-7.
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d9ddbodo, dom JoOmymo momgdbolo o doMmosddo domgeb B3oBoEgool hom-
®30L Lodgomgoom gogMEgmgosdo. gamgzodg s Lbgs 0goOMbgmgdo, Mmgmdy
hobl, Lomgmow 0bobogwbgb od {gdudgob.

0300800, 3MMLdobol sbsgmoBds, MMAgmdoy ohggbs, ®mI LmMgo gumgody
09969000 1odgmb dgEoamoliBol HaduHgol o oMo doModom, gogomgoom domE 030
JOmbmmmgos Fomdmagzooanbs, myg Hmgmd banbdEogmEgdmos Pdgemm dodmdisg-
30 ©9Jbdgoobe smmble o ZMbLEVDbE0bM3MmML dmmol. o vgMgmgg 330hggbe
bohgobo HadEomo Lodgomm 00BobEP® woBIMoBPMOdo Mo yzgmolg Po®dodg-
090 mbygmgool dfghomms dmmgohgmools o badgommb gobostmgomoar.

mo®gdobo dgberyemgonmos dmbodmb wobsmobs (Jgmggzeb xm®dgbody)
o geggxs bobmododol dog®m
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33%93300: JoOOIW-93B3IW0 WoHIOIHIOIDO YOM0gOHOMdgd0

©00©0 boobmg gumz0dg smmbgmol
300633bgmmdomo damgofgmdol Igbabgd”

amaxs Bobmodody
03009 x030b0dg0emol Lobgemmool
@d0cobob bobgmmdpogm 9boggmdlbodgdo

©9%093g: H0b0dwgoomg gedmzzmgzodo gobbowymos obogmo d0BsbEboLEHL
JOoLHoob 3g9g9mol bBoEos “gamzgodg ommbgmo, 69MdbymoEob JoMmymen ©
Jo@ogmoob 0g®Odbymop dmomgdbgmo ©o dgdoamolbEo?”, godmdzgybgogmo
3060%do, 2019 Hgmb. LEogos Jodmggmmmemgogmo dggbogmgoolmgol 3bodgbyg-
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390l bFogoo, 0@l 0Mobol gBmbdobol (Ioannis Grossmann) godmzgeggs 0oMm-
@o0dol b3odgmb dgBox®alpol dgbmmmgnmbmeb dododmgool dgbobgd [14].
3mmbdabo Podymal gmemzol mgombodmoll 0dol dglobgs, M®md Hdobosbme
3b™g®goob Lgodmbobgymo dgEox®obgymo 30gdgmo (dgbmemmgombo) 04gbgol
99m30d9L 00®gdboc 00306006l s doohbggl, OGMA {gLmo gOmIsobgmmob
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J. 3983950l LFoE00do bommoemss goboEgdgmo smmbol Jodmygmo Low-
3000Ld98Y39™ MoEIOOFHYOP™O LMol ®3shmo o odbobydgde Lozymdog
00B0bE gm0 AFgOEmmools o 09mdbymo Logzmgbom gbmgmgdol Fobsdy. smm-
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boo 3m3gmodygmo mbgmgods, 0Modgo godmgmobos odomoy, GMA ggmgodgl
©0 00Mbg Johmggmms Eodbobymgoss mgom o3 MbTYmgdobe s, dobmob g-
0@, 09Mdbymo g3mgLool 9dzo®xasbgbo 30gogmol bgodgmb mmmmmyEol dg-
berenmz0mbol godMmagemgdo o goomhgbe. X Loyanbol 80-00b Hengodo 0oBebFo-
ol 033gMoHMMOL 0oLoo dgmmol EMML Lgodgmbl Ladgam oMo swem Hysemmo-
o ©o dobo dgberemmgombog 0Boomgows dgdddbgmol bgg®mL. XI Loyaznbol dom-
390 dgmmbgol homgmom 03ommbo ghmopgdmo dmbsbEgmo Hobl, Gmdgmog
dol bgmbohgmgol 0bobogwe ©o 0dMogmgdws [17, g3. 359]. smmbol Lodmbaol-
B®HM 30®3nmogoo 0gm ol 3gbE®o, ®mdgmdog od m®o mbBymgool (dgbmemmgo-
Mbolbo o do®osdol) Bgmbofgdgoo 0bEgbLoymon dMozmEIOME. 0d FnM3m-
®0300L bymog® dMdwgmo, 93oEMMaeE 30 1001 femowob Jodmggmgodo 0ygbgb
- m®omEg Pgml omgobg dmofdopgmo ©o dgdwgy, doMooigomgosdpg, 1028
Pmodeg, gmgody. J. 393gmol dgaebgoom, ,g8mg0dglh moEg®oEn®9mo Lowos-
©9 803:gbol obEgbpo... Emgowam 00BsbGool 0bEgmgdGgomgd bmgdgdety”
[17, 33. 364]. @obogmo d33mg3mol 00330039000, gumgzodglh odLobymgds 0o-
BobBonmo dgHoxmabpogolb Hobody dbmmmo ob 3o o6 oMol, Gmd dobo Hgem-
ddog0bg@mo00 sm0bol bowgmoldgyggmm 3gbdmde gowoomhobs o gosdMog-
o d9%oxmolgmo mbYgmgoobo, oMedgo olog, Mmd od MbYPmgogol dob goygb-
bbo g¥o 0600gMdbymo, 3gMdme, Jobmygmo mgmoldbabymgoobszgh. gumgodgd
bgodgmbol dgbmenmgombolgycmo Mo3gbodg omgymo mbYgmgde momadbs Job-
0Pmoe. Yghm dggog, dobo, OGmgmdy dhgdmol, dgdmgddgogdom-dbodgergmo
bEomo oMol dgGogmolygmo. 0dogg ©OML, dol dgHenmebEogol megzoLgon®on
30bLbgoggonmo Lomo odglb bgodgmbolgob goblbgeggdom. gumgodg dgdogde-
by obBgmgosms o Fobeo dodomo bofgmgdol JHobEmmmgon®o @Megdgbdg-
00b gOmOE EOMgg00m doeoob dnBoozgol Jabol s Logydggml Yydol mogoby-
096 Lodhgdmmom LEomb, Moy XII bogsybgdo 0gedbym gbsly dggdbog Lbge
030m3Maq07em mbBymgogddoy godmgmobos [17, 33 364].
Joomggmmmmgoobmgol db0dgbgmmgabo boobmgs gymgody smmbgmol,
OgndE 00B0bE0YM0 930MgMOR0YMo MbYymgool sgEmmol, dboEgmgmo Lo-
™ol godmgmgbo o domomgds dol, HmamOE mMsboBogmmol, edbabymgoety
00B0bE 090 Logzmgbom dFgmmmool Hobodg. gb Loobemg 9dgodygds Ydmogmgboo
93003790 00%06E060LEHZd0 09MAbYMO doMemesdol bgodgmb dgdogmabEol dg-
b ™mE00bmob 39069000 godmgmgboem Qoddgol. M. gmmzo gdmm domomy-
O 3030Eomy6 mmEMdgymdo 0Jggybgdl doMmosd-Gmdsbol {HgJLEob ozewmg-
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m0Hghodmado goghgmgonm dgbgogmgogoboi 0dmhdgol. o3 mgombotmol-
030b Bmgzoghmo domgobo gobbomymos fobsdwgosdg boddmddo.

d. 39890 dgog®@bol LooooFmb d0BobEog®o 0bLFoEYHL, 3nbzMgEIme©
30, ®00gMEH mezol dbodgbgmmgeb wgshmoem doohbggl 0dol, ®md dob dogm
o dobo Mgoodpoom godmigdnmds dbmdgdds Hghdomo ogbgs ggdmdgm oo-
BobHobmmmgms Loyaznbmgob 9adsh gumz0dg smMbgmol o3EHMMMO0L MomMdsYy.
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99600 9oy, 00B06E0bobEme db0dgbgmmgobo 33mmgggool Bmgo Logdgm m3 Lo-
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®ono0L Lobom 9339 0OLYOMOES, dogMod, 3x30JMOM0, MM ggM@dobgm d0YBobEo-
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30 dmofdobogmol) YbEmomMool godo®@fymgools o gamgodgh dogm Jommy-
00ob 0gmdbymon Momgdbol §gddomoBgool dE 3013900 0d6gom@s. 0dol Mob go-
®3ME 0dEMMbEJMm 93Mm3gm s GYbyYmm 00B0bE0b0LE0Z0d0 dmodygmo bog-
dome Yghgmg o8GO 00mog0M00bol 6300l s®dmbagmgmdo FodZgmmomgooly
(30Mog00 dggem LoMoym ©o oModye JMobBoobym 3gmdbogotyg). odogmados,
003 090dbymo 0oMmosdol 39ddbolg 0d 39Mom©ol Jobmggmmemmgosdo s®bg-
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bowgdo 06 9bwo 0gmb.

53



geaxe bobmodody
00 boobemyg gumgody smmbgmol dme®zdbgemmdomo dmmzgofgmdol dgbobgo

9300379 0080630b0LFHZed0 golygmo boynagbol 50-00b Hengddo goMmood
@5 000b0Q0L 63HMOMO0L ZoodHoymMgonm 3Mmomgdsl JoMmggm dgibogmmogsb
90m-gmmo 3oMzggmo godmgbdogds gamgodgl dmemgdbgmmoomo dmmgofgmodobo
o bomgoome dgdogmsbEozob oo d3gmgzamo 3mmbgmo 3g3gmadg (1956
Pamo). obo bo033930 ,00e03000060L GMAobo JOoLF0sbyw dhghemmosdo” do-
939 30dmJ3994bs, Boamm dgdpgmddo dggzoms dologg gdoygogool VI {mddo [4,
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309. ol dgagbomos gdsmodgl dogh dgbmymgonmo momgdobol boowagly, Lbge
Pyomgool godmygbgoomey. o3 dgEoadebgmo Mgoadgool ogdm®mo Yboo oymb
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0000030 dgEoRMILEHYM gowsdyndoggoobmob bgodgmb dgEoadebgol do-
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Q030MY00m ZogMEIMMo. ©. ™sbgo, 3. 39390dol o3 ©ab3gbgool LogyyndgzgmBy,
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BoRmsbEol Mmdgmodg dmhogol dogh ogml godgGanmobgogwmo [22, g3. XXXII].
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dgb@goom hodmysmodgdygmo 30 oMo, 6ModgE goM33g9mo doBobpobobymmoom
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00 m®omeg dgdmbggzol 303gbEomgosl.
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003069 00Mbgemob 6bEgMdo. doMmosdol 3MmOmgdoBozobmob dods®my-
d0m Mmgmdy Jodmggmmmmgmos, sbggg 00BobEobmmmgmo dMMAdgddo Homow
dmoblgbogdo gamgodgl mo®magdebgool dglobgd dododobol 0mgoby dmofdogeol
0bg®do. 03 0bEgmdol Jo@mgge dgibogdms oEMbpgmo 33tmg3goom Lbo®hdsy-
b dohbgyem 3g@boodo doemogo®mo s oblgbogoo. odoBmdey, 0dob LodEzogo-
o, Omd gumz30dgLb doogzo®moobo XI b-dpg od Ymomgdbos, Emgoghmo 00Ysb-
$0bolgol dogd gb obeg®do ogm dmbdmdomo. doybgogom 0dobs, @I gl ob-
©9®Mdo yggmo bgmbofgmol 3000003908y oy®bmdom godmigdygmos [8], @g-
©0J300mo YOmogmmdodom@mgdol mgombsmobom, 0go, hgdo sBMom, Logobggom
339930b Lodo®Mmgol. sbeghdo sMmYmos 0mzebg mddmdomol domgl Lobomg-
00l 3obdo®mEool gxumgodgbgnm memgdebyy. 0go hggbsdwg dmmhgnmos 9 bgwm-
bohgmom, MmImgooy gOMIsbgmb dmmol Lbhgemool yhggbgogh ®gwadgoygmo
mg30mbabmobom. sbpghddo ghmo dbodgbgmmgobo dmbozggmo d0dmomgmon0y-
0 Boboomoboos - 00mg0bg hodmmgmoly dobo dzomoly memgdboem Hogbgol. ghmo
bgmbohgmol dobgogom (Jgmoobol obEmmogmo dy¥gndol N20), 93 Hodmbom-
gomdo 393oboos ,moMagdeabgooa 0omogomolo”. ©sbodhgb BHgmbohgmgodo gl
0bgegoo o6 Hobl. o3 3mbegduizdo 0mgobg Loyo®™OL gamzodgh wgshmBg dgm-
dbgmoeb Johorygmon Lowmgmobdgdyzgmm Fogbgool memgdbolyg: “dg gmebego
gbg o bomhggo ymggmms dmboBmbmoea omgeby dPybodg gogog odol Logdo-
bomgl, dmdge gudgm bogmymgzeb ogm Jggyobea Jodmemoloa fogbmogeb ©o
000 Ho®39000 ©o dnmygofgosa goh9gbg ©o dgomo hgdo gamgodg gobgbhogmg
bfogmoms 0g@dbygmoms LOYPmE o godmmomgdobgoo Fomdgdodmg Hogbmo
09®0dbgmologob Jodmygmoen” [9, 83. 339]. o3 3mbEgJLHowsb godmdwabomy, 04-
bgo®ogoo 0dob goMogwo, M@ 0mzsbg Hodmmgmol gaumz0dgl dogd 0g@Ibymo-
©ob Jobmygmon mo®mgdbow Fogbgdl, Modey s¥Mms Lbgosabbgomobs godmofgos
0d ®godiool dodomm, ®MAgmAdoy “moMadobgdsn 0omogamologos” abobgemy-
090 (Jam. N20). eommggho gbomoms Mo o3 MYEedposl, magobo goMoywoob
bodB30390mo 0dmfdgone: gRm30d93 doogemo 09MAbymosb mamgdbs Jo-
09mo©M [13, 33. 37]. 0oMmosd-Mdobol Lbgs d33emg3®goo 93omaGglmosl vbo-
39096 o Lobomo doohbgzgbh obpg®dol 0d GMgwodiool, MmAgmoy ©obs®hgb
bgmbofgmgodo ogombgode: 3. 3939e0dg [5, 83. 188], 3. 3ggEg™bo [24, 33. 286] ©o
bbggoo. 0doEmd ogm dohbgymo, ®mA ggmgodglh dogh Jo®mymoEeb dg®ddbymop
0003dboYlg dobodbgos Jodmym Hyommgodo XI b-dpg 06 0ym ©oEOLEYMOYMO.
900090000 MebodgEdmgg 930M3gmo d0BobEobobEgoo, GMAmgdo 03 mgow-
boBOOLL gdbemo00b, BMA doMosdo ggmgzodgl dogm X b-dos modgdbomoa, omgo-
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00 boobemyg gumgody smmbgmol dme®zdbgemmdomo dmmzgofgmdol dgbobgo

bgl 0bg®ddo dob dmyblgbogommosl 0dom BLboob, HMA gumgodgl 6g9GAbymo-
©ob Jodmymop momgdbomo mblymgds od bylbsdo ggh dmbgpgdmeos [17, gs.
357]. 30Mo@o@ dg 0dol 330MoyEmO©o, Mmd 0mzgobgl sbegmdol hodmbomgomo
o b gog0o¥OMm 0dgg0Mo, MmAd 030 gumzodgl dogh dbmmme 6g9GMdbymo-
©ob Jommmop momzdboem Fogbgdl dgopegl. gb oBmo sbg®ddo 3oBgam®oymo©
oMo 30dM339m0eo. 0dgbsw, 83 hodmbomzgomdo 0omeg0Mmol abbgmgosl om-
30bgbgnmem dogohbggwo [20, 3. 281]. odxgMom 00 oMoyl oMzgydgbdodgde
dobws fomImgowgobm.

0m30bgL 8bg®dol ol MgEodine gumgzodgh mbgmgdsms bylbodo dgbymg
000300l 00eM030M00bL (“Mmatgdobgosa domoego®obo”) Mmd dmoblgbogol, dm-
anmy Ygdmm 0wmgbodbgm, wornmos dbmmme gho bymbahgmddo (J9m. N20).
bgembofgmo, Mmdgmog oMy ggmomol dmbolimol 39mgboemgos ymaoms, mo-
00000000, goofglomos 1048 Hgeml dobgemolido. goodfgho - goomogemo, ad-
33900 - 9®0LMogm-gMobmogo modo®@o@o [7, 33. 95]. o0 obg®ddol Lbgs Mgwad-
309, ®mdgmog hadmbomgomdo 0omoego®dl om dmobligbogol, 8 bgmbofgddos wo-
390, Jomgob Modwgbodg XI Loyanbolss. m®o 3o gRm30dgL Logmybemgdoo go-
©ohgMomo smmbyg. 3gMdmo, memowosbo Ath. 13 (1008 §.) o Ath. 10, @omoMo-
0g0gmo 1002 fomom [9, 33. 97]. ©obagbo, MmIgmoy 03 QodBgoowsb godmofe-
bgl, momJml d9bgo®ogos: 0mzsbglggmos ol MgEodios, MmAgEoy doemegomo-
0bb o obLgbgdl. 0go IMagomo o PYPM™ dggmo Hgmbofghgoomos dmmhgymo
o 3mbEgduol dobggom 0d Hodmbomgomdo Jomomygmowob 09MAbymon moM-
33bomo obygemgde o6 9bes 0gml dg@Eebowmo.

hgdlb mgomboBMOLL Hmd megEsdoMzgma, 069 0mgobgbggmo ob hodmbom-
3000, MMdgmdoyg doogzo®moobo dmoblgbogos, dgdpgy 80Mgdmgogolg ©aoy-
ObMO0m 30Yaemn09o:

1. 0bg®ddo 30893MM0YMOE 06 030006700, BMA 0mzobg hodmmgmol gamgo-
dgL dog® dbomme 09MAbYmoEsb Jodmygmaen memagdbom Hogbgol. Mmgmds g-
dom ©ogodmhdg, omgeby Hadb: ,dgomo Hgdo gumgody gobgbhogmg Lhogmome
09®0dbgmoms LEYmoo ©o godmmomgdobgdon foddzdodmyg Hogbme 0g@Abywmo-
bogob Jodmymoen”, ©o 0dgg 0g@dgmgol: ,ws 000hgmdbgl hygb dogd Lobgmomo
dodoboame s doboams ©s bymobe Hdowoboames dwmoghgooms bmggmobdymeg-
@obo 3oMMbobo xPo®Moboamo dgmbgoomes Hdowols wIOMoLddmogmoloams ©o
g40g9mmo Hdobosmoames fogbbo Momogboge Ydmgm HgMow“ [12, 33. 340]. odsb
dmboggl hodmbomgomo, GmMAgmadog, Jym. N20 bgmbohgmol dobgogom, dgbygmg
0030mol 030mbgos ,m060330bgosa 0omogamobo”. dedmomos, 3mbEgdudo mom-
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gl 0dol doobodbgol, dmd hodmbomgoemdo dbmmme 09MAbYmo©sb Joboy-
o moMgdbomo Hogbgdo Ybo oymlb, dogmed 0mobgl Logyggdo ,o0ofgmbgl
h3gb dog®“ LogoMoywmo 0dol dogmomgoogl, M®mAd dom dogh (gnmgodgls ©o
000bgl dogh) ©oohgmo d9dwgao Hogbgoo. ,omohgbbgl h3gb dogm“ bodbogl:
©o0fgmo hggb dog®m. odogg dbodgbgmmonmes bodygs ,o0mhgme” 0dogg obwgmdol
bbgo dmbogggmdo: ,0f 39390Mgdom ymggmmo, Mmdgmms doofoml gbg Hogbo,
OMdgmmoge s0blghmm s Mmdgmbogs 0300b300gm e MMdgmbogs 0bdgb-
9o 3bgbgonmadiEe 30Mm MMEgems dobo mnBbmo gmobogzo gbg omgeby dzowmo-
bo hgdobe gaamz0dgl mobs, Moms mmEzoLe mJyBboms dgag0fgembgl Yaomdseb”
[7, 33. 97].

2. 00 0bg®™dL 0mgobg WMo BobeBdYmo o Ydwmygdo Hadl, Mol dgbobgod
0030003 0Mogmmasol dogmomgdl. Fgdlgos 0@ oMol dFgmomo, Lowgmoldgdy-
3900 o 3HmgMgoolgymo 3oboggdo gMmdobgmbg goeddymos sGoMMZsb0YY-
0o, 08gbo, Mmd d33mgzemms ghmo bafomo {gJul gumzodgbo o omge-
bgl 0bg®Mdgool oMomebdodpgghygm gooddow doohbggl. dogbgooegow odobe,
0bg®dol LHmmgo ol dmbozggmo, Gmdgmog odxgMow hggbo 0bEgMgLOL Logsboo,
0do%g 39Y39mgoL, ®MA 0mzgobg Loggme®m mgofmBy, sby Lognmod edbobymg-
00%9 (J39960L dodo®m dol dogd gofigyne Lodboby®dbg) dmgzombOMOL ©o 8doly
0030003 dogmomgol: ,bozegmggzeb ogm Jugygeboa Jodmemoboa Hogbmogob wo
000 BoMzgooa o dmmyehgoon 3ohygbg” o hodmmgmol mogol wadbobymg-
090l od dodoMmyemgoom: ,dgoemo hgdo gmodg gobgLogmyg LHogmoms dg@Aby-
oo LOYmo“, Hocgzgdodmyg 030 ,30dMmMMZAobgosw... fogbmo 0gMdbymobogsdb
Jo@orgmop“, hggb dogh ©sofgmoe Hogbgoo, Medwgbogo dgzdgmom (,000fgmbgl
h9b dog®... fogbbo, Momgboge Ydmgm Hgdo“ (Ath. 10; 7, 33. 96). sbg G,
0bg®dol mobobdow, Lbgoolbgo 9oddgons: omgebgl dogh mogobo dgzomol
©ologddgoo 0gmdbymonsb Jommygmoewn Hogbgoolb momadboly o dgméyg dbmog,
99m30d9Lo s 0030bgL dog®d Fogbgdol afgmo.

3. 30303gmgogmo  mzgombolmobo, GMAgmoy obwpg®dolb Jgymoobol N20
bgebofgmdo o®Lonm ggmdbool g300bmgmon mgmab, gdgodgos gomoywol, Mmd
0bg®dol MHMIgmomoy go©edHadl bLzmwbos, MmA3 gumzgodgd domogemog M-
3360 ©o 0doEmdog 030 bygLbodo HoydoBgdos. dg 3x0dMm0, MMA gb oMoy dow-
U9 Logdgmo. xg® gomo, dbgmo LodHdybme, MmI GMAGMoMoy Fowsadhgdl
bzmbms gumgodgl dogm 0gmdbymon ©ofghomo domoodol Tgbobgo. oM
©033300390m©o 0dol, ®md dobo dEgomo oMss 0m3sbgl Hodmmgmom Fogbme
dmmob o dog hogdmm. gl dodob, BmEo od hodmbomgaml o® ©oydodo gymgo-
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00 boobemyg gumgody smmbgmol dme®zdbgemmdomo dmmzgofgmdol dgbobgo

dgb momadbomo o dobmgol 093w YRcM gbmdomo Jedmymo Hogbgdo, OGmA-
mgodo3 0bgmdol Lbgo bybbgddo Hobl. ,momgdobgdsa domago®molo” od bylbodo
©0bodoBo Mmd 0gml, dobo s©aomo dmmmdo 0dbgomes o oMo dgbymyg ow©ao-
mob. 0doLoE Pbwo dogdugl yuMownmgds, MmAd vbwgmdol od bybbedo wolobgmg-
090 00033009000 00e830M0L0” doe0g0M00b0L MoMZAbol 3o oM bodbogl,
0Madg ,m0M3dobgooa 0oemogomobob” ohgMael. 0go 0303y BHo3oL Lomoy®oo,
Omgm®og 0d3g obobgmgogmo ,0003dobgooa 0030069l mogoloa Hdowobo bo-
BomgooLog”. 0mgobg 0ddmol, ®md gamgodglbo o dob dogh ©oohgmo ,3mdgbdo-
900" domog0M00bobs. 0log dgodmgde gox0dMmm, ®MA 0mzgeby 09bomgbow do-
0603bgoL 0dMMOLomgol sbemgdy® woHglodydgm Loy, oby domogzomoo-
6ol 3owadydoggoolg (Agdogmobomgdaly) [20, g3. 277-78]. dgmeygy, obwg®dol
bbgo 30600b6Edo, HMIZOE YROM dEMbEIM ©o Mboyg smmMby®d bHgmbohghgod-
Jdogoo ogYMo (390dme, Ath. 10, Ath. 136), 3odggem 30M0sbHYY odoBgdom gg-
30dg9L mo®gdbowmo 6 mbBymgoss olobgmgdygmo. domdo ggmgodgh memgdbo-
o 0bYgmgdgool bygbbs dgglgdymoos, domogze®osbo 3o s3m®gdnmos. LHm®Mgo
0doBmd, ®md 0go 09MAbYmOEb Jo@mymoE momgdborm mblgmgdems dmmol
Jggomdom Eobobgmgogmoen hoomgomes. 0doEmad gaoddmo, M3 omgobgl ob-
©9mdol Ygdmm sbobgmgogm smmby®d Hgmbehgmdgodo EoEYmo ZoM0obGIO0s
Jd93gmdo 8oodydoggos, boame Jgmeolol bgmbohgmdo ornmo goMosbo -
00300300390.

00 obg®dol 333000 gosdyndoggos, LogoMoyom, smmbol JoMmggmmes
bowgmolbdg@yggmm Hmgdo dgodmgompes dmdboomogm ©s dgodemgos m3z0m Ja3-
®30dgLb dgmgomynmgmoom. dbmmmo o dgodmgomos 0dmogomgg gosbmgoynwmo-
9o, ®md 00g0bgl hodmbomgemdo gmgodgh dogh Jo®mygemo docogze®osbol go-
©0d93639000 dggdbomo mbmgool sgomo oM oym, ModEgbooy 0mgobgl ob-
©g®Odom ol o¥®o 0ddbgomeo (0Lg Hobws), ®MA gl MWbYYmgde gumzodyd mem-
33060 09®0dbym0Eob JoMmygmow. 0doFmdoy o3 bybbowob ,memgdobgdon domoge-
®oLolb" 9dm®goslmeb ghmom, hodmbomgomo dgogbm gamgodgh memgdbogmo
bbgo mbBymgdgoom, HMImgdos gumg0dgd momgdbs od obpg®dol ofgmol dgd-
©98, b 0mzobgl gadmmhe (oM oylobgmgdns). obgmo goodydoggoomas gl ob-
©g®do Ath. 10 bgmbofghdo, GmAgmlLog d33:g3dgoo 1002 Hmmom smemowgogb.
00 0L 030HMbOL Lowgmobdgpyggmm-modghodgdgm §Ggdo 9umz0dg V339
13m0309L0 03HMM0EIEH00. 030 OMA Eo0bHIMILgdPm™o 0gem dol dogh memadbo-
o 0m3obg mddm3omol domgl Lobomgododo hodmymo sbwgmdol gowodydogy-
000, 0830000 Hobl. Fgdmbobymos 0d mbYPmgool smmbyg gamgzgodgl Logmyb-
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gdo o dobogg ©ogomgoom 1008 Hgeml gowehgmomo Bgmbohgmo - Ath. 13. od
Bgabofgido dgGobogmo obgMdowab ,0dmmgogmos II bafowmo, oby ol dmbogzgy-
0, Lowoy 0mgobg LEmMgE 9d3modgh W3shmBg 33gbayo®mYos o wobebgmgoy-
0o 9ggmodgl dogd momgdbowmo Hogbgoon“ [9, g3. 97]. 0mgobgl sbwg®ddol doemoe-
30600689 d03000m9d9c0 3oM00bE0, ™A LHgo 30600008y 0M0bogmos, 0dol
obog d0sbodbgol, MmAd od Hgmbohgdos oEYMo memowo, 1002 Hgemo, Mog dos-
60dbgol 06 gxumgodgh dog®d 0d MBEYMmgool MeMadbol ebMYmgdely, BGMAge-
bog gb obg®ddo ghmgol, ob 0d Bgmbehg®ol Eofghol MmMYY, GMImobgsboy
dmdobo®mgmol Jgmoolol d9¥gnddo oMo (sEMg ggmomol dmbolEmol ym-
Q0w0) Bgmbohg®o. Ath. 10-do, ®mIgmoy o3 obBymgdol dgdiggmo hzgbodwy
domhgnm gggmoedg oMobogm bgmbofghoo omgmgds, gb dobofgho swe®
030mbgde. dodoboodg, dgodmgos agolzgbom, MmAd dggm Jommym fyemmgodo
XI boyagbol olofygobobomgol domomgdygmos, MM gamgodg smmbgmo 9339 99-
Jom000 dom@osd-Omdobol dggddbotg [20, gg. 2211.

000 663-0dobol Poms®omgdobomgob. 0mgzobgl sbpg®dol gobboggol
909300 dowgdgmo ©sbzgbgoo gumgzgodgh dog® 0gmdbymo domemsodol dgddbols
oMoM00gdoLomzol Lozgdo®obo o6 o®obl. ody 0d 3oyl dgodwmgdo ©ogyndo-
Ono dbomo, ®M3 gamzodgh domogze®oobo 980-00bo Hemgool ©obahyobobmgol
1339 0003dboemo dJmbws o b3odgmb wmmwmmgdl 0go megol dgbmemmgombdo
0d3b godmygbgogmo, Gmgmdy 0dol O. gmmzo doohbggws. Logombo odiE oy
do®E0300 b goweghyzodmm, OMA guamzody Omgm®msy Poofyos dgdoamol-
B9 39dbBgolb o domo dmdzgmogdom 0omegomol momadbs gowahygodo [17,
3. 6]. hgdo mzombaBmobo 6g9MAbymo dommsodol dggabotg gzdmaynmo Lodgsbo-
9600 Hmgg00bomgol 3bmdomo ogm Hobs Loyznbol EobobEYmL. 0go mgbobgool
bobom 00BobE0boLFmo XIX bogdmedm®obm 3mbgmglol dobowmgddo ©o00gdoo
3039630890600 1996 (gl [19]; bBomm LFodoob bobom - ®mddo, F9®baendo
Orientalia Cristiana Periodical, 1997 $geU [18]. 2000 gl 30 dmblgbgdol bo-
bBom fomgogobo LobzE-39EgMdYMZdo Logdmedm®mobe 3mbaghgbiosl o gedmd-
399600 3mbggmgbiool debomgodo [32]. 03 mgombatmobol 30gYgbEagos gobdy-
MO 53Mgmgg 00BobH0bobFmo 22-g Loghmedm®ole 3mbgmgly 2011 Hgmb
bemgosdo [21].

090dbymo goMmosd o 0mobogol olm®ool dgddbs o® dgodemgds dohbg-
90 0d60L dgdmbgggom goMgdmgodom, dmomgdbgmols my og@m®mol dbmmmo Jo-
M0 06ghglol dgdmddgogoom od@em. hobl, MMT MbYYmgool dmdymaomobe-
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00 boobemyg gumgody smmbgmol dme®zdbgemmdomo dmmzgofgmdol dgbobgo

300b 0©gol 0dmogzomzg domoob oo dbaMEaggmo odsb. X Loyznbol dmme sm-
Povgnmgool @Ol dgddbomo mbYgmgds mgzom XI Loyaznbol ©oLofyolbowobgy
o 3930gm3d 03039 LoY39b0wb smMmoom Bgmbofghomos dmmhggmo. 0dogg boy-
396990 0go m®aBobos MmeaMgdbomo momobyme, LogoMogomo, HYbYmon ©o
0Ma0mooE3. gb dod0b, MmEs 98 EMOMOLeMZOL ZoMMOsdo s 00LOGO 36 oM0sb
090dbymo gzmgbool Hdobwsbgoo, domo 3obmboBogos 008sbHOPYMO g3emglool 3o-
gbo®do dmgmo Loyaznbol dgdwogg Hobl. 3goddmo, mbYymgool dgddbols 3gMo-
0Eobmgol 0086F00l Legoomym-3mmoEoznmdbo o Labymoghm gbmgmdgosdo
16©s gmgomoym bododmgds s doBglo odobo, Mmd gohgbomoym 0dggomo sgo-
M3Mox09mo bBymgds. hgdo oBGom, 63 doBgBlo o Logodmgdoy mzom dom-
™00d-0003dsb0b mgdoEn®o o 009y hodhm o dmbobobo dosbodbgol. gb o
oMo dbmmme mmo da®Hdygbol wgofmols o biymogho odowmgool Ho®dmbg-
boo, 0M0dg doLmob ghmem ©o doblg 9domepgl Homdommymo J3gybol Jool-
$00bmootg dmdgzol 3Mm3Iegobo: fo@dommmool gobgdodgos, JMoLFosbmool
03mEMZ0o o ZodmobEoobgonmo J3gybol dgbogmgooliggh Lgmol gdmblEmo-
@Mgoo [18, g3. 499].

00 00090MMgool 3MM3ogsbos 008sbHool Lobgmdhoxmbe o gzmgboobom-
30Lb dmgemo dgomg Lz gbol wol Halmogdo ogm, bammm Lobogmebumam 0bEghy-
bow oo 03039 Loyanbol Yz0bsbzbgmo mmo smgygmo Hemol gobdogmmosdo. gl
0ym Po®dammgmo OgLgmobe o dmgmo bgmoggool - dgmgomgmgool, bgdogool
- 30d®0LEB0obgool Logombo. IX Loyaznbol dgmMyg bobygmoweb d0BobE ool 0ddgMo-
ol Logemgm 3moHozol gomo PYdmegmglo dodomMmygmgos htwommgmomn dbmg-
090 Poddomm bombmo JMobEoobmooly dmdigge oym [18, g3. 500-501]. odoYg
bommo dgByzgmgol baolmmomn fyadmgdo 60BobGool 0d3gmoEmmdgdly: bogo-
gy I (802-811), dobogo I (867-886), 30bbobEobg dmdxomdmggbgdo (913-
959), ®mdsbmlb I (920-944), bogogmmyg II (963-969), omsbg odobbo (969-976),
dobowmo I (976-1025) [27, 3. 322-325]. 00 Hodmbomgommogob 930bobzbgemds
ddobbobg 0d3gMoBmmds 0obomod gsbmoms o dobzomom el dym-
300mo god®Mobioobgods ©o 0d3gMoobamgol dgdmgmmgds. odol 9hobatdgl 3o, 0d-
OM0bEgmo Lodgam oMobs o LodsEmosdInl odmmdsEnsd MYbgmol Jmog-
M0l 3moEodo®ol god®mobFosabgoom @YLgmo 008sbE00L BobgMdmog dggmoMo©
0gd0o. 986 Hgmmb 0d3g@m0ol oo dbgeMmIMmogamo 00M©s Bmzo Lodgam oMol
Poboowdegg oxobywo o Lodbdgmol 30M30b30900wEb oo moddodo ©odmo
gddomadol Hoboowdmga. 0d3gMeBmmads obdomgos 30930L sbomaslmos dme-
300b g3moodo®dL Lmbmgs. ©odmmdoE ool gggds obgmo ogm: gmowodo®dl 6000-
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0060 060300 Pbo gogalagbo debomo 0d3gMoEmMol EobobdomMgomaen ws dgdwogg,
09 30©0doM0 d000g00s JOHobLEobMool o dmbommaegos mogol Bawmbl, dol
3Omo© dghmogpbgb 0d3gMem®ol obomgeBmo ©obl, obol. dmmode®ozgos
30033990 Hoboomdwgamodgoobs ©o gommygmgogool dgdwgg dgbtrgmes. 3Mob-
39bo 0bs EgEMAMoE goglegbgl Mylgmdo, dwggmdbobymms oo dgdewggb-
000 bodggm 3oMobs ©o Bombol dmbobsmmosn. gb ogm 988 ob 989 Hgml.
gbo 0b MM, MmEo 00BbH0L Lodgym oMb o 3mbbFabEbm3mmOlL Lodod-
®0omJmb JHoLF0sbmool 3BM3ogeboobmgol LoMogomos Homdommmool gobdo-
Jgde, obomo Bgmogool odmmmgos, ®Fdgbol Ydmogmglo dmbEnmaedgool dodEo-
30 o d0dBoEggmo 0bEg@3mMgEomgos, sbomgodmos dgaob dogd J3gybol god-
®0LF0obgoom 090bogmgool ©odzz0Mgool dodBoggemo sdo0l mbmmds. o3 do-
bool gdbobydgde ggmgndg smmbgemol dogh dg@dbye gboly dggdbomo dGFyob-
309 bobymoghm Mmdobo - byeolbde®ggogemo obmmos doMmosdolbo o 0mo-
bogobo.

000063 00L Lodgam oMol ©sbogmogbo PImogmgbo owgmmmgoygdo 3gb-
3®0 09m smMbol LodmMbobFMm FM3MMOEos s dobo bymogho dmdmgato, bo-
3990 30Mmeb domYyg Eoobmmgdygmo, smeboly wowo. od P3ebolzbgmoly dmoge-
60 0b@gmgdGPema®o Loghwgbo 30 030HMbOL JoMmggm 3mabdgpyggmmos go-
boomemgonmo 3990 (6m0bobgl obogmddom, dol dgdwga smmboly dmols dmgeo Lo-
090©dmbo¥gbm 3mM3MMoEool Lymogho dmdwgo®o, g3odmHmRo, Jodmzgmme
boddmb Hoboddmgo®o 0mgeby, Bemgmm dobo godMwogomgool dgdngg dobo dgogo
99m30dg 9bwo gmxomoygm). 0300mbol Jodmggmgooy Ndsmmo 0943bgb ozog-
domgogmbo bodgam oMol 0bEgdgbgomob (976 Fgml oxobygonmo d0BsebEogmo
dbgemmdmogmol EolodomEbgomen Lodggm gomds JoMmggmmo Lodgambogob
obdomgool dobowgoow dmEodnmoe smmbgmo Jodmggmo 6g9@o 0mgobg-mmm-
boggma0mo 3ogbogbs). 0d0Emd oMo dgmmubgmo 030MMbol Jobmgge 0bEg-
9JE9omms ©o0bEgMgLgos 0d 3OMOmydeozom, Moy 00BsbEool Lodgam oMo-
bo ©o 9309boobomgol dog¥g odEgewy®o oym.

090dbgmo dommosd-mmdobol dgddbobs ©o gogmEgmgdol JOmbmemmgos
®d O9Lgmol godmobFoobgdol gdmdel y3ze3d0Mwgos, 0dely momdml hzgbodwg
domhggmo doggmoomgmo godBgooyg 30060dbgol. gbos mbygmgool 6g9MAbymo
bgmbohghgoo, HmIgmmogeb Modwpgbodg domgobl X bayznbol @obsbdmymoly oy
o®a, XI Loyanbol 9dgomme obehyolo fengdom osmomowmgdgh. gl 30 mbBymgool
dgddbol, Logo®oymo, X Loyzebol P30bolzbgmo mmo smhemgymols Joxboby do-
0b0dbgol. Ggdmm gobbomgmo omgzgoby smMbgmol obpghdom, gumgodgh dogm
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00 boobemyg gumgody smmbgmol dme®zdbgemmdomo dmmzgofgmdol dgbobgo

L,00M3dsabgooa domago®@obol” ofgmol moMomeoy gb dgMommo dgodmgds go-
30Ma9mm (0mgobgl obEg®mddo gumzodgl memadsabgool bybbodo ghmggo®o
JOMbmmmgon®o mobdodwgzmmos hHobl. mgdeg dmmhgamo bgmbahgmgdom
oL YMEgos, MMA o Eobobgmgdygmo dodzggmo bado MmbIYMgds - 0mabgl Lobe-
0900L MoMgdobgoo, 6oLomo ool bhsgmaebo, 3emgdoglbo - 980-00bo fengool ©o-
bohgoLdo 9339 Mmomadbogo ogm [5, 3. 198-204]. doe¥g dbodgbgmmgabos ol go-
09dmgde, MM goMMood o 0moborol obEm®mool dowoob dggmo o dbodgbg-
Mgobo 3gomo Hobl HYbym AFgdmmosdo. dggmo OYlgmo momagdebo o3 mby-
go0l  bohyz9(Hgoobs o 0g3oggoolo dg@obomos ydggmgl MYbyge JbobEmmm-
3090 30909mdo - 3Mmemmgo [31, g3. 70-89]. dohbgymos, Bmd OYLYmmo M-
3dobo 0odosdolbs dgldrgmgogmos 9dgemme 09Mdbymo 9boEob 3oggolb ®<-
bgmdo 0M093300bg9L XII boyznbol doMggmo bobggdobe. smmbydo Fo®dImdmodo-
bos mb¥ygmgdol Lg@onmo o 09mgodygmo memgdobgdo, dgbdyemmgonmo XIII-
XIV Loya9b990do [31, 33. 107]. 30m@osd o omobogol obEmmool Hggbodwg
domhggmo Ogbymo Bgmbehgmgoo, LEYmo ob BMegdgbEymo Lobom, 1000 ga-
U9d3momodeg 00hggl [30, g3. 246]. LoobEghgbme, MM mbByYmgool Ydgzgmgbo
00M0w0sbo 09Mdbymo bgmmbofgmo goofgmomo gamgodgh bogmpbmgdo, 1021
Pgel, 30930L HogbmlLogegdo 0bobgos.

9L ®zomLolmobo, 0by mgombe¥molo, Mmd 0gmdbymo doMmosd-Omdsbol
d9Jdbo b oMOMoMEgL osbemmgoom X Loyanbol P3obobzbgmo mMo sm-
Pemgnmom o 0bbdomomgoygmo 9bos 0gmb 00BobE0ob Lodgam 3oMolbs ©s g3my-
bool doge hommgmo Homdodmo dg8momgdol, GYbgmobs s, La¥mgewmo,
beoggool, god®mobEoobgool oogom, XXI Loyaznbol doMgzgmo smfmgymol Eo-
bbb 008sbEHNboLEMS boM33939000 9339 OLEHYM©YOs. 2013 Hgwml dmb-
39800000 goMood o 0mobogol mbBymgosly godmdzgybws A. Ribas-ob ©o-
bg®EeE0o, MMAmob ghmo Ydmogmglbo mgbs ol sMob, Mmd d0ghdbymen o MbHYYy-
900l dgddbo d0BobEoob 0d3gmooly dog®m Lemoggool godmolFosabgosl 9bwo Y308-
JoMgomogl.

2011 Hgel, 00BobEobobme 22-g 3mbgmgbg hgdo ¥gdmom ©odmfdgoynmo
dmblgbgool mgBolgool gogBogbol ydoem dg dogowmg Hadomo doMemesdol Ebmdo-
0 33309300 0. 3M@Lbdobobs, Mmdgmbey Mmeb sbmos 2009 Hgml godmgdggybg-
090 dobo godmagmgge (hgd dog® Bgdmm domomgdygmo) 0omosdobs s dgbe-
mmgombol {Hgdbdme Yhmoghmdodo®@mgootg. dobws o3 dmzmg Fgdomol mom-
33060 LEYmO Lobom dmzoggeba (Fgdomo 0bgmolgm gbsbgo):
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,030000L0 30mg. Bobmodody, gl dg30Byg, G MmJ396 Lmxgosdo oloyod-
0900 00MMo0d o 0moboxol obGM®ool Mmomdelyg. 0y fobssmdwggo o6 Hodm,
dobo godmgogBegbmm hgdo Lo domosdol obEm®oolg, Mmdgmog gobye
Pgeml 3gbodo gedmgdzgyboo. 30dgmgbgo, GmMA mdgzgbmgol Lobamggomm 0dbgode.
bodPgbobme, dg mJ3gbl bBoGool, godmdzgybgonwml OCP-do (Orientalia Chris-
tiana Periodica - §. b.), fogohywo, dmpe hgdo bidoEos Y339 Vo ogm godmbeg-
399690mo. 0doBmdoy, dobo 3oGoMgos owmo® dgdgdemm. doybgoogem odolo, dg
3004ma0mo go®, Mmd mJ39b gmobbdgoom domemsesdol dgddbols hgdgym omomo-
0g00L X bonznbob @odmggom, m9dpe dg goblbgeggonmo dowgmds dogdgl. hgdl
bBoE0odo dg 330mMd 3ohggbm, MMA domeosddos dgEobowo BoGoBIO0 dgdo-
®obEBoL dgbmemmgomboob s vMo 30MoJom, MmamME 0dob Ymemzo doohbggwe.
Mo hgdL LFoBoodo o6 hHobl bommop ©o dobws, ®md Lbgodo godmgodzgydbm,
o®ob dgdwggo: dg Axgmo, MMI gumgodg smmbgmds Me®adbs docogzoM0sbo ©o
9L m0®3dobo godmoygbo bbge dfghoemds, Mmdgmdey dgddbe domeosdo. Mowge-
bog dg o 3030 JoMmPmo 9bo o o6 dzgmbos, MMA dob mEgLldg gobhogmo, gnogd-
000, O3 dgbhogmo Jo@mgmo 0omog0m00bobo o 0g®mdbymo dodosdol Jo-
oy 3oboggoobs, od P30060L3bgmol 3mddmBogool sbom slidgdEgol godm-
03egbl. 30%030b3gdom, 0mabol gMmbdsbo (Ioannis Grossmann) (3o6obzggo, 13
doolo, 2011)“.

0. 3Mmbdebo mogol godmazgmggeado LOYMo EodorIMYOEMO0m LoD,
Omd 6. gnmzob mzombsbmobo doMmsesdolbs o dgbmemgomboli dodommgosly
oMo Lo®Hdnbm. LEeEoodo gdmbdsebl dmdgogh 8dmbofgmgdo gmmzol godmg-
30930060, 3g®@dme, dlgoglgdgoo §d. doz@obgl gbmgmgool, §d. gzoEg@obgl fo-
dgoolo o §3. 3memogz3EMLol Hodgool Hobomgdgdonmobggmo Bgdudgoobo. ods-
39 0b¥9mgdgool dgbmemmgombolgye dgdogdobEnm ©o domMmaesdol dglodsedol
bohy39B 900l 3900Mg00©sb bommop Hobl, MM Pmez0b olzgbgdol Lodomoldo-
O, 000moodo dmdoboMgmol dgbmemgombowab. gb 930boLzbgmo 3o - fobe-
Mg 393onMLEY™mo BIJuBIO0Esb. gdmLbdobol o¥Mo 3o, GMA gRM3z0dgLgymmo
000330bo 00emog06m00b0b dgdgmddo Ybmoo 8gEm®ol dogH goodydogwgomms
000Mosdo, 3obdgmdgoos oMy godmmddymo goMaygoobs, Mmdgmoy sMagomsm
0®379dgbdl oM gdyomgoo ©o ®gobmgol 3bmoomo godEgool mbglyg, obggg bo-
30Ma9ME, 0MobHMMos. o®E Jobmygm o sOE 09Mdbym Hygodmgddo o6 hHabl
M00dg 306036900 gnu®m30d9L MoMZabowo 06eM830M00b0L Gowsdndaggdolyg. dgmmdy
dbmog 3o oMo LogoMoywm, MmAd gmgndg, Mmdgmog od 3ghomedo smmboly dmg-
0 LodmbobFmm Fmm3m®ogoolb bymogho dmdwgo®o ogm ©s Logmpbmol ygo-
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00 boobemyg gumgody smmbgmol dme®zdbgemmdomo dmmzgofgmdol dgbobgo

bobzbgm omfmgnmdo YdoMoBgbow ™oBgMoGYOYmo Logdosbmoom ©sz0390%-
0, ®30L d9Jaboem do@oge®-O@mdobl Lol gowebedyndeggomon gebofglgdo.

006@oodol mgdol 0mobgl Jgbobgd. d0g®dbymo doMesdol dBMOgds-
B9m0 Logombgool dbyogdo goMoggoom gomohyggde odoboloomgogmo ogm
930003%gbow Hobo Loyznbol dodggmo bobgzmol godmagmgszgoobomgol. gomo
domgobo 0gm domosdol bgmbofg®mol g.f. emgdodo dmblgbgoynmo 6300l Hdobos
Jomogddo dmdGobo Lboovofhdobogmo dgmol 0mebgl (Swa Twévvou povayod), gobam-
00b 8dmEbmoom MbYYmgool sg3EMMMO0L bogombol goMzgggs. MmgmmdE Ebmoo-
00, 00Mvod-Omdobol dggmo 09MAbymo Hgmbohghgoo 0fggos gdgmo bome-
9000 069 9.0. ™gdom. 63 mgdol 30M000FMegeb gomo domgebo, GmAgmog, hgdo
o¥M0m, TmEgboghgzolo ©o ommaggmol mzgomLolmolol mobobdow, mogodom-
3990 9bo 0gmb, 83g330Me© 0300b90s: ,Lymol doMggogmo dnmbmmds gmom-
39mmo, 93Mgm HmEgdym 0bommo, 9dobogobgbo J3ggbowob, Hdobos Jomeddo
dmEobomo 3030309090 s Mhgnmo ool 0mobgl dog®, [Gmdgmo ogm] Hdob-
0 boool dmbabFmob dg@o” [dgoody - 8, 33. 224]. LHmMgw 03 0mobg Loosfdob-
gm0 09Mob 30bomosl oByliEgdgb dggm bgmbohgmms goodfgMgoo omobg Lobg-
Mo©, 0m0bg Ho0gbologmom, ob Y30MoBgloE 00Moby odolzgmon. 8dogg wgdo-
bggmo 0mabgl boxndzgmby goMoyYEMOEbyb dg3bogh-dzzmggmgdo domessdol
039MMo© VI Loygznbol 66mbod Looshdobogm 0mabgl (3. EmEgbogmgo), ob dgib-
09 Loaabol gmom3ogem dmgBog®d 0mobgl (o. 3ogEobo). 0dggemo 306MoYEIO0m
0dmEbmos domoodol o3EMMoL gobomoobs, Ms mJds Ybws, o®edgibogdymos
o bogombob 33emg30L 30M30bEgMO, 9339 §ob3momo, gHodns. dgdwgmdo dgMom-
ol dgbog®ymo 33693900 ©oguydbs 0088bHYM Hye®mgodo domemesd-Mmdsb-
&g 3030b0dbgogemo 300390 QodBgool godmgmgbal (3. 39939ML0), sgEmMob do-
96 003mbogmy®o batoBogzol mgmmmagonmo 3oLoggoom goghmool fysmemgool
dogool (9. ommggho, ®. gmmao), doMmsoodol boyzgEol hggbsdwpg Jmwpgnem
000dmbogmy® (9000w, Jommym) mblygmgogomeb dodo@mgool 33emggol (w. go-
do®yg, 9. Bobmoododg). mogobmegow, mbIYmgool mgdedo dmblgbogoynmo 5dool
(009 Hogbob) Hdobs Jomogddo dmadEebo 0mobgl gobomos, Mo mdds Ybwes, Loobdg-
MgLmes. (Lbgs Logddgo, GMAT 0®Mdgbogymos 6dg306M0 oMoYEgoom MYHYEYMgool
0390l ©o©ggbs). Logddg oboo, GMA 6ddol JnbOMOgMYy vb JodFobYg domomy-
00 ©8doboloomgogmos doloyznbggool APgemmool sdmumggdy®do Fobmobom-
30b, @03, yggme dgdmbgggzedo, Mgom®d qodd Yy domomgds 6@ Nbos 0gml. dogo-
oMo, 63330000 0fygde JoMmymo domogomoobol y4gzgmoely 3dm3ymotrygmo
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390boo - bod@dby doodzemobo: ,a30bMOMo©s hygb dodoa obeg, dg Leoymmb
3omgbidobgmolon” [1, 3. 41. gL Logydggmo dgodengos dmgdgobml 3. 3ggEgdLol
30Ma99b 0dol Momosly, Mmd od mgdol 0mobg godmgmbomo s sMOMYaEYMO
300Mgbg0so. 83 3oMoPL M. Yrmzoy 0Bosamgol [28, 3. 851. J. 3939wl gl goMe-
900 Lozombol goohyzgdom doohbos [17, g3. 354]. gobgmo Loyabol 93eboL-
30690 smfmgygmgoobomgol doemesd-Hmdobol ogEmMo ggmgodg smmbgmol
dohbgzol mzgombeBmobo od@Egemymo gobs. 8dwgbow, d9bgddogos, MmI 0bw4y-
M0 bo®aogol Hdobws Jowmoddo dmdEobo dgdo 0mobgl gobomool dogdo ogoMm-
6ol EM319dgbdgodo Nbws ohygdgmoaygm. odogmdo gobobgmgdwo dg 0goMmbol
390G 909mm-moEgMeHYOgm Loddoobmosdo oddogmo bodo o0mgobgl Lobgml:
0m30bg dmmbgmo, 0mz0bg-mmbogg, 00g0bg gmemagmmgmo [10, g3. 7] @o gobbe-
3900909 g9®o®gosl 0030bg-0m®bozgh gymdmopo [20, g3. 219-220]. hgdo
30090, MHmgmdE 13gE0xzYmo Mm3gommbalmobo od bogomblyg, gzdma3nm doBob-
$0bobE303000 ©odmHdgogmos [28, g3. 85]. dg ImMoEydymon dogobodbgowo od go-
M090Yg, Mdgbooy, 3oLsdYMgoo gamz0dgl 83EHMMMOL, goMyngoty ©odyo-
09090 98MoL 00gdgbdow dmbdmos o®edgEboghygmon dodshbos. ML, Mmge
99m30dgLb dog® do030M00b0L 0g@dbyYme© MmeMagdbol goddo gdsb momgddol
0mo® 0h393L, Hgdo 300090l PYR®® 330800 ©O POOIROMIO0m dMZNIgbEHMgosl
d9396B0g00.

©03004mm 0dom, ®™I domoodol gdol 3BMdmgdgdol dglfogmalol, hg-
do o¥Mom, goblogxmmgonmo gyMoE®gods NYbws dogodizomm mbygmgool sbelhy-
obl (,30mmmgo” ©s ,dgbogomo”), Mmdgmdoy 03EMM0 Mmagol Mmogl¥g o mbly-
g00L d9Jdbol EgEomgdtg Lono®MmOL. 63 EIEIMYOL smMbol Jodmggmms mog-
MoLmob o M300 JR®M30dglmeb dogyego®Mm: ogdm®o Loyddmol ,mgmego®og
3069089, ®MAgmmog dob gl 0ddogo doyEebgl, GmIgmms 0©gbEH0B0EoMOS,
bo®@pdybm goMoy©om, smMmbol LodmbolFmm FnM3MMoEosbmob ©s, 3Mb3M9E%-
o©, 0300Mb0L ™WegMolmob doggoga®m. 0ddol dmdFobol Lobgmo wmgdedo ome-
bgos abobgmgoygmo. ogEmmo 0gMdgb dzombggml dobmob doEobowmo bo®opo-
30Lb 0bmgmb gmomdosm Ho®nwggbl. hgdo s¥Mom, od smmdgzolog 0bgg gumgo-
dgbmob doggogzemm. §dobo HgMomol smdmlogmgmol bombmse mo®mgdebgodo
(Lodoygeo, bmdbydo, Jodmymo) ,boddg dmzodgmmel” gmomdogmo ©ELMYs-
0 00MgMol EJOMPMOE 0ym ZoEodobomo. ggmgodglh dogh 0gMdbymo Logy-
00M0 Lobgmgoobs o Hghdobgool Jodmymon goaebs dodmoymo Bgdudgool
bogyndzgm¥y Bogomps. gamzodg mogom oMol od Fgdudgool dmomgdbgmo [18,
33. 493-496]. dommoodol cgdol (Lomoyg®obe) o ,3Mmemmgolb” 3ogdodo (9dmo-
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90md0doOmgos) 8330000 1L3gE0R0Z3YM0 HOToom: ,ymobdo®dggogmo dmmb-
BHM00”, ,gM0M309mMs, 93Mgm fmogdgm 0bomms Jg99obob o 0800l ImdEobyy
domomyos (9om dgdmbgggeado Hdobws Jomogddo, dgmdgdo 3o - 03GMMMeb). bome-
9030 bomdzod00, ®MA glvo Hdobo Lodol dmboligmol 609Gl 0mobgl doge Hdob-
o Jomoddo dmpebomo 0bpmgmoweb dmdwobomyg Lygmol dotggdgmo oddsgo,
L,30MmMado” 30 03HMM0 5300M0L, ®MA dob od dgyndmos 33gMwo ogomdmb od od-
003, OM3geog dobmob ®gmoldmbegds 303gods doodobgb.

990 db0dzbgemmgobo ol o®@ol, ®mA mgdoly dobgogom, 6ddol dmdEebo og-
®0 oomndmb goobzepob gdomgdgoomoo 39d39mo: ,303030J0gMm0 ©d MhgYmo
3060 (avépog Tiuiov kai évapétov). d90bo93969900b LodgmamboBgbm bmgmgdol
30B0300©sb dmgmmmEbgmos dgdol 0dggo®o foMpagbo (3egoblgbmm: gumgd
dgodyg, omgobg dobhbo, dogdgem dmoMgzomo, 3MEZ0Em0 00MELbg). smMbol dme-
89, 999m30d9L goMgdmgodo 00dmbogmgmoab (869 smmbol smdmbegmgmoob)
Pogbgdol, 530900, o Lbgs oo Lodwomol dodGobo sM0lL 0mgobg-mm®dbogzy.
00bodgmmggms dog® 0go oym dgdz9mo g4zgmo 0dggomo Loghm 3oE0g0m ©
dom, dmbo¥gbow dgdwagea®o, obobl 06 030fygoms. BTybEoo 8dg306m0 gdomydHg-
000 dmoblbgbogol omgebg-mm®bozgl §d. gommgo dmehdobogmo: ,z0bmddynmdeb
0 Lohobmdsb 3odob“ [2, 33. 50]. 00g0bg-MMMbo3zg vmMbol dmotg dob dog dm-
Bobowm o dobogg dmggonm Hogblyg (Lodmmby - Ivir. Geo. 9) oMY boggmo®
0bg®ddo YRoml 8dgg0Me© dgbmbmgl: “...LommEggmen Mmogmoe hygbmos - 3oM-
39o@ 0M3509-0mMboz-gmn0molomgol ©o of, Hdows dgxgme dogh o0mgoby
bgbggmmBoLomgl, Mmdgemdabio Logge®mymobomgl wdMmolbo oYBGIZe YOO
J399b0boga o 3mge Bgoboea“ [3, 33. 471. gloe Lodyggdo Johmggmmes babgmgeb-
0ddgmo dbgpsmmdmoghobs, Mmdgmbeyg 00BobE0ol Lodggm 3omologob doEmo-
30b oo fmpgds dJmbos, bamem sxobygdygmo domos bammoodmbol ©odemybyg-
00b dgdgl Lobzgmmmbol doEzoi dooggl. 0mgobg-MmMMbozg 0G0 IBMEIME SMMb-
B9 o®0dgo bododmzggmml Lodmbobmm HMggddoyg ymggmmgol baghm doEogo-
003 dmoblgbogdmeo. 030 dmdggogmos Jodmymo badmbobmm gmEn®olb Ywoo-
©gbo gobdol, mdzdo dolo Fo@Loggomom gowshgdomo ommbol d0dmool. o3
9BomIoBo® Hogbl Medwgbodg goodfgmgmo 39ogl, Mmdmgooy 60000l momm-
990 Hogbol abeygmgoobsl dobohgmgol 039mgogb, ommmizgzom dmoblgbogogb
0mgobg-mm®mbozgl dobo Loghem Hmwgogdol owbodgbom: ,JoMoLEB, dgohyomg
0n®bog domogo”(Ivir. Geo. 1, 220v), ,JOobLEB, sooy MM®bog doE®0z“(397T),
JoobpB, dgofyemg mm®bog bgbggmmBo“(117v), ,Joobp8, dgofgomyg 0mgoby-
0n®bog“(271v), ,J0obEB, dgohysemg dodeq 003068 MG z-ymgomo( 148r).
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gdol 0mobg - Pdobes Lodol dmbol@ol dg@o. d9®dbymo doMmosdols
mgdo 30093 90m 9b0gdol Homamohgbl. ,bymol domggogmo dmmbemmool” ,Hdob-
©o Jomogddo” dmdGoebo 3030309090 s MhgNmo” 3030 0mabg ,Hdobo Lodsl
dmboly®ol 0gMomss” HoMdmoagbomo. 0mgeby MmmMbog-ymgomo dg®o ogm, dog-
®0d m9 030 mEgLdg LEYIDMOEs 09@YLeEodl s Lobgmgsebmddym Leoohdobool
dmbobigg®l, 0dely Jo@orge Hyommgddo o@agomo®o dobodbgoo o6 hobl.

3obgemo boyggbol 70-80-00b Hemgodo, GmeEglog dg 0g®Mdbymo ,8306Mmo0d
©d 0mabogol obEm®ool” 03EMMoE gumgodg 009M0gmol ogdmMMIcl gobedy-
9000, 3300eM0©0, dbgmo bodE3o3gogmo 3oMoYEgoologob mogo dgdgze39-
00bs. MmgmdE Bgdmm 0036086y, bozmgoem Lo@Hdybm goMoywo dzombggml
bodB3039090 Mg¥ol doMomo 063 YdgbEgodoy ©oogdggoL. Mgl Lhgs gomodg-
000: 99m30d9d Mmd 0gMdbyme© JoMmMYMoEob MomMzdbs o gowosdydage doemo-
3000060, Logddgdo hobgoym momJdol ygzgemo 60BobEbOLEHL Lo®dHdybme doohbos.
0domdoi dgbodmgomem dogohbgg dommsoodol Logombmeb ozogdomgoynwmo go-
00 0boo oMol HomdmEagbsl. smmbol dmoly 0mgobgl Lobgmom 0gMow©
393003000 Bom-3momxgmol JoOmggmmms Lodmegmml dbgos®mdmogs®o mmmbo-
39 00B06E00L Lodgam 3o®ob Mmbmgbom LoddmdmmTo EsOMYbES o Lomoggdo he-
1080 Jodmggmmo dHgmdmool 0g@dgbme obomgetmo dgaggool Hobsowdwogg
976 Hgel oxsebygdgm do®Eo LamooMMLOL Foboswdwgg LooMImmggmo®. smMb-
U9 30 ©00OYbEs 979 Hgml, LamooMMLOL sdomEbgool 3g9dngs. dmgmo od bbob
30bdogemmosdo 0go dgMe© MRgos 0mzgeby Mmm®boz-ymgomol bobgmon ©o dow-
O 30bdodEo oJgl Hom-3motxgmob o Jodmyge LodmbobEmm Zmddmgd-
boob. §d. gomdgo dmehdobogmo bogobggdme 0wbodbogl: ,09m Moo MmM®bOZ owm-
dlogmgml, dMogombo gohmbebbo ©o Lobgmmgobbo dmboBmbbo hodmoEebbs
bodMogmmg oMadzodgoo” [2, 83. 299]. Jodmymo Hyommgoo Homdmohgbgb od 3g-
M00mEdo 00300g-000®b6039L 30330ML YdoMoBgbow MmIzol o Jo@mym Lodgm-
dmbo¥gzbm 39mEnOym 3gbE®Meb. 978 fgml mdzdo 0mgobg-mm®mbozglh fomdbe-
39000 goohgMomo o dobogg sbogmddom dgdznmo Jodmymo 60000l M-
B™dggmo obmeg 030Mmbol Hogbmbegogdo 0bobgos. ¥gdmm dmblgbogoymo bo-
dombgy, Gmdgmdo obggg 00gobg-mm®mbozgl obpgmdos hodmymo, mdzdos dolo
Podloggomom goohgMomo o dgdgboemo (Ivir. Geo. 9, 377v): ,dg 0mgoby mm®-
603-909x00m30b, s ddodob hgddob, nmgobg goMoBgohy... Imz089m ©o ©oghgMgm
Pdowoa gbg Hogbo...“. 0mz30bg MMObZ-gmgomol sbpghdo 8dgzoMo dmoghog-
do: ,,000009Ms Hdowoa glg Hogbo oYL ™agmolo Mmdzlbo, Logmagmbe §do-
©obo bommobdgdemobobs, dodmools Lodoabos, JMobEgdob o3nMmbgb! gmmoms
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bB9Robg ©g3obmBobogms ©o dolomgg Fgmmoms Jgodmbs, ©AgOMIsb o37960-
0bgb! Jndmbozmbo oym Gz8“ [3, g3. 47]. 0dogg megmodo 0fglgde ommbol d0o-
oo, MMImol dmdggogmoy 0mgobg-mmmbozge, Mobgoeyg BYLEoe obgmogy
bodyggoom dogmomgol ghm-ghmo gowedhgho: ,o0hgms fdooa gbg fogbo mog-
obo dobo oLy MIZL, Logmagmls Hdowobe bomemobdigdmobebe” (Ivir. Geo. 1,
213v). Lodmmbg s 0000 mIZoL dmbabggddo Loosl Foboddmgmmoolol 977 ©s
978 Hmgddo gowsofgmo. ghmo Hemol dgdwgg (979-980 §F.) 0bgg omzgsbg-mm®bo-
3L fodboggogmom 0d390 3oofaMomo 30093 9Omo Lopgmoldghygamm Fozbo
(,mJ9dnmo 3mdsb dgdn®@demolon o0dmygzebgdobomzl bohomms Hdowols omgo-
bg mddm3o@mobomes...” - Ivir. Geo. 3). goadfgMo omzgoby hoMoa mogol ,0b-
©9®0dL" Fogboli Imdggomgool Lobgmmol blgbgdom ofygol [6, g3. 291: ,,...powogm
309630 dLobymgoolmgh ©IMm03-E0IONMM YRo™mo 6 Fdooms dodomobe:
30M3gmom 0m30bg-mm®bog LobggmmBoLomzgl ©o goMoYgzahg-0mgobgbogl ... ;
o 9dmog™mgol Hogbol gowshg®ol ogomby domomgoom: ,o0hgmse fdowoa glg
Pogbo mogmebe d0bs oEgonmbe mdzb, Logmggmbe fdowseabs s ogdYmobe
bomolidggdmobobos, Hoboddoygmmosto Hdowobs dodolbo Loodoalbls, ®dgMmdsob
00009b...“ (Ivir. Geo. 3,141r-v). ®mgmn®g hobl, ,Hdoboes dods Lodsb” Lobgmom
dmoblgbogodwbgb mdzob Hoboddmgo®d Loosl dollogg dmbobgg®dos. 979 Fgml,
0030b9-0m®bogzg od Hogbgoom smmbyg 069bgds. 09bgdG0g00, BMA dMboBMbo
003009, mM®bo3-ymgzomo, mdzdo Loosl Hoboddwgmmoolol dobo Hambaggoomom
3oohgMomo o doLogg obogddgdom dgdzgmo Hogbgoom ©o obggg dIMogemo
09®-dmboBmbom 0g300HMbA0 odEYbgdYmO, smmbgm dmboBmbme §dgdo ,Hdows
bodol dmbobiB®mol 6g9Mon” Lobgmegdgmogm. sdogmdsgos dnbsmmobgemo, GmJ
0330 dmbol®osb HAobws Loosl Hoboddwgm®mool MmMobpgmo dgMaly omge-
bg-mm®b03glb dogh ommbol Jodmzggmmo mogmsdo dmEobomo fogbo dg@Ibyem
00Mgdobdo Lomoy®Iogg mzom dmemgdbgemols o ogdmmol (9xmzodgl) dogd
obobgmgdgmoym 3030309090 o Mhgnmo ool 0mgobgl, §dobws Loosl
dmbolby®ob 0gmob” dmEebomow. sbge 0go dmblgbogoymo 0g®mdbymo domeos-
dob momgddob gggmo dggem bgmbohgdmo wgdodo (Lomoy®do): poviig tod dyiov
TaBBa [8, 33. 224-6]. 99dgmddo 3o d9bgd®@ogos, 09Mdgh o mombgm dhogbm-
00®mo 3bmo0gmgosdo ,Hdobos Loool dmbobE®mol 0g®o“, Lodofdobool dmbol-
B®0b 09Mo 000Jdg0mMEs 0d obmJdymo moghol oo 3bmdoMdol godm. dgo
bo3nb9900L goadhgdms o 3mdgbGodmdms dogh sbggg gowsslmos 0goM®mbol
Jomggmo 0900 0m30bg 0mobg ©adolzgmoen M9 0mobg Lobgmo, sbggg od Y3o-
boligbgmmo oo 3bmoowMO0L godm.
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30093 90m goMgdmgool b dogdgl ynMonmgos. Mmgmmy Ygdmm owm-
3b0dbg, 0ommosd-Omdobol ¢gdo HAobws Jomogddo od Hogbol (¢ 0ddol) dndEob
000bgl ,Hdobwo Lodel dmbolghol 0gMoE” Fo®@dmowggbl: Twivvou povaxod ....
novijg Tod dayiov ZapPRa. o®ob 3o gb Lodyggdo BodyYdo domomgos 0g@YLocadoly
dobemomo dgoomg Lodshdobool gebmddym LodmbobEmm 3mddmgdblg? Me
0Jdo 9bwos, 390 bonzybggdol d0g@dgb 0y Womobgm goodfglmgdl, bamem dgd-
©anddo od dhghmmoom ©e0bHgmglbgoym d33mg3emgol, gb Lodyggdo Lodehdob-
oL bobgmagobmgddym 3mM3mmognolg dobodbgosm dggdmmmm doghboom. dogmad,
bogmmgosm LogaManwmo, MMA doMmosd-Omdsbol ogdmmo, g Hogbol dmdEebl
©000 5 bobgmgebmddymo Loool ™egzm@ol dgMo MZmoEs, dob vdggzomMow dm-
oblgbogowo. Logddg ol 060L, M3 V-VI Loysbggool wow domgbEobgm obzgdl
boool d9d33000Mgm00d ,806Hdgbwomol” (ayiaopévog) Lobgmo ©o9dzzo0me ©o
0d330Mo© dmoblgbogobgb dol GmgmdE o Loyanbggddo, obggg dgdwamddog.
dobo bymogmo Lodoweol dgdodzmogm gdomgdo Mmgmmy 9dzgmal Fyomdmgo-
do, obggg 93gmddo, Y3omoBgLow ,bgEeMo” (dc106) 0ym ©833300MYOYO. o0-
33000000 030 Lobgmgdymo Jodmymo memgdobom dgdmbobym 4dggmgl Gy-
©0d30odo 3odomg Lzgommdmemgmobe ,gbmmdgden bgdomols dodolo hHygbole
bo0oalo“; o 0dogg MbBYmgool dgGogmabFyge 09MAbym Mgwadioodo “Biog kai
moAteia Tod 6ciov Tatpog Muev TapRa’ (,3Hmgmgos o dmdomodgmoo bgGomo
dodolo hggbolo Lodobo”). dBmgmdy dobo ybmgmdgdol od Ydgzgmgl Fye®mdo, sbggg
00033000909 H®o©0E00d0, Lodol sbzgEa® Lodymygml (s sbggg dol IYGY6-
39emm0630 dgmay Lbgo domgsblioy) ,mogmo” (Aadpa) ghmmgdo s 0@ - dmbobdg-
®o0. dodob, MmEs dobo ,gbmgmgool” 9dggmglo Jodomgmo momadobo sLzgEme
bbgo Labmgdl Yadm BIoMow ,dmbolEmgooE” sLobgmmgol. odoGmad dmoblgbogoo
bo0dohdobool Yeowgbo LodmbobEmm 3mddmgdbo (Mar Saba) ®mgmbE dggm,
0bg3g mebodgmdmgg 0gmdbym Fygommgddo, dmamdE ,bgEamo Lodo gobhdgboo-
ol ogMo” - 1 Aavpa Tod dciov ZapPa dytacpévou (Tepd Aavpa Tod ‘Ociov ZafPa
T0d ‘Hytaopévov). obg ®mad, 00O™osd-Omdobol Lomogmol (egdol) godmhgbomo
©0 3003000 3030, IMboBMbo 0mabg o@ol v®o ,bgEamo Lode gobfdgboomol
mo3®mob 09M0”, 0®odgo 090 Mmdgmomasi dnbsobE®ols, Mmdmob Foboddwmgo®o
P30bo Lodoos (Twévvou povaxod .... poviig Tod dyiov ZapRa).

0039009b©gm gumgody smmbgmol dgdmddggoom Loddoobmdsl. dg@dby-
0 00e03000b 33mg30L bBobgmdmogdo 3MmEgLds, YdoMaHgbow 3o ®. gmmzol
0900JHMOMmo0m godmgmgbogmds dodommgdgddo 1godgmb mmmmmgdol dgbm-
mmgombmob ©os 0. gMmbdebol ol9bEgosd 63 dodo@mgdol MmomdaTg (doMvs-
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dob 39dLgo 9ydEbmos dgbmmmzgombl o 6o d0MoJom) obmgdydon godmog-
obo §d. 9umgzgodgl Mmgmm dhgdmobs o doomgdbgemol dgdmddgogdomo Lgo-
@0 5 boBmgopm dobo dmemgoehgmool 360dgbgmmods s®s Jbmmme Jodmymo,
0Madg m300 00800FOPYMO WoBIMFYMOL 3MmEgbdo. J. dgagmol dggebgoom,
,JR™30d9L, 00000go0m 0dobes, Mmd 080 93gEIRMOLYOS PYMorhg 0gMdbym-Jom-
09 0oMgdabgobo o o JoMmym-090dbgm memgdsbl, domMmosdl, bodwogo-
o dgodmgos ghmoml dgEeamol@o. ...90m30d9L modghodygmo Lowoswy
303mgbsl obgbws oMo dbmmmE smMmbol dmoly Jodmggmms ©ofobaynmdgoynem
30B0300%g, 0Modge Bmgoow 00BobEool 0bEgmgdEnemn® bmgmgosly. oMo
dbmmmE 300me0d @O 0m6boRo ob ROOMME d0oMIOYmo Bgdudo, 0Modg
hobl, ®md oo ogm Jodmggmme domobbdgge dgGon®dabgmo Hgdbzgool
Po@doygosdo” [17, 3. 18]. Jodmggmmmmagms 33mgazgoolomgol oMo Loobeng
0dol godmgmgbo, MMA 3oMmood o 00obogol obmmos dgEonmabEnmo mbly-
g000. 9b ©gOYMOSy 3. 39390dob godm3z3emg3000b 0®gol Lomoggl. Mmgm
93mm 00gb0dbyg, 030 RoJOMO©S, BMI gumgz0dgd bodwgzomaen Mmomadbs Jomay-
0ob 09MdbYmoE domogzeMoobo s d9dwga gb Mmomgdabo goodgHondobo Loge-
M09 0300 1Lgodgmb wmmMMmMgFds. gghmdgm dzgmggemmo obybEgdom 3o
- bgodgmbol Mmdgmodg dmPongd. hgdo godmazmggs ,09Mdbymo goMmssd ©o
000090 - dgFHORMOILHPMO 8g0MZMORNY0 dggemo” doMggmaen gobymo bayaey-
bol 70-00b Hemgddo gedmdzgyboo wo dgdwgmddo 0dogg Lomeynmom dggos hgdl
Jooogm, Ggbygm ©o 0bgmoly®d dmbmg®oxogodo [20, g3. 269-279]. 3bodgbg-
mg0bo Loobego 0dob godmgmgbs, MM gamzgodg 09MAbym domsoddo dogy
QoOMME 09gbgol Bomzgnm gmMalgol my dobozggol bgodgmbol dgdoa®moligymmo
dgbememmzgomboob, dgliogbgdem 0d ©gonmgogoolo my bo®odogobs, Moy dowmo-
3000060006 ob 000090 09 3oFHOOLH0ZYM0 OEIMHYM0Sb dmoomEos. 3g-
3990l d9b0dgbom, gb 0ol dlgoglgde Lgodgmbol dgEoa®mobEnm bFommaeb. bgo-
dgmbog, 30M3gmowo Hyodml oMo (Mmdgmlbog 080 gowesdyndsaggoms bmemdg),
bbgo dgmdgyge moBgMoEdobog 09gbgds, ©adoEgoomo 0bgym®dogoom Mmd
J993Lm B9dudo. gamgzodg 3o dgEoadobEgmo {adugdol dmbozgzgmgol ods o-
doBgo0mo 0bgm®dogool doBbom 0ggbgol, s®edg Ydgomme, d%s o Lobomggo-
e MoYYoo©, Moy oBMOL MY ©goP™gool PYRMM bommon Homdmhgbsl gdbeby-
0900, 930Lmob ghmoE, y9Momgds 0dobog 9Jd3gzs, Mmd gumgody momgdbol
b30dgmbol dgbmemmgombosb JoMmymo domosb 0g3® dgEoRMobEnm 0g0mg-
Mogonm BdudL. dgggmo obzgbol, Mmd ggmgodgh wmoEgmo o Lowmo dg-
3ogMoLEPmos, dogMod gobbbgoggdgmo Lgodgmb dgEon®oLFolb LFowmologeb.
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0d0mdoi b3edL 0go 3ombgol: dgodmgds 0y oMo gum3z0dgbog ghmoml dgHoy-
®oLHo, Moy bomz3930L Lomoy®mdo Zombgomo 603bol EoMM3z0om 6dgg0MoE go-
QOdEs: ,gum30dg 00Mbymo, 090dbYMoEed Johmygmon ©o Jobmymoweb
09®mdbnmo dmomgdbgmo s dgHexdmobEo?” ©oob! Mmgm®dE 0033930, JRMZ0-
dgb mogmegetgmo Lomo Lgodgmb dgEoamobEl modgdodgdgmo dmnwge-
P9m00©sb owdmpgbeos. hgdo s¥@om, obog dgodemgds 3030MoYEMm, MMA gumgo-
dg Lgodgmbol ghmo dmfoxgmogobogss s 8@ Abmmme dodwgzsmo. 0bog oMo
3odm®ogbygmo, ®md 0go (OMgmodE 09™Abymo gbobs o Lodgam gGozgEob om-
30 d3mEbg) X Loyanbol 80-0060 Fegdol slofyoldo sOEmy dzodg Lbom ymgo-
@oym 3mbbgobEobm3mmdo s PYOM0gOmmos dJmbmes bedgam oMol o dm-
Bgmgbmob, Lgodgmb mmEMMgEMeb. 53 POHML LoMEIOMEPS vMMbOL Jodmggm-
o boddmb Lodgym oMmob dZomdm 3mbEadEo 0mgobg-mmmbozgbomgol oo
bodgam dglofodogol Lomobowm Loggm-ggx®Mgool gologmmadgdmon s 0g3oMm-
boly d3gbgocmmool bgoo®mgol dglomobbdgdmom. od gomogol d0BobE ool Lbodg-
gm 30Mob 0dMmobogmo LoobFmmom ©M3ndgbdgdol 33mage ™9 o©OLEFY-
090b. 0dolg doobodbgol ol LomyoMo ghmggmgds @ domobbdgge bgodgmb dg-
3ogm0LEL dgbmemmgombol gowsba®hgbow, Mol smmbgwm dHogbmdmgol godmsy-
hgboom §3. ggm3z0dgL g30HHMBMO0L EOHAL.

00039 @O, 3830dOMO, sM 0dbgde dodmgoymo, Mmd gamzody smMbymog,
dLgogbow b3godgmb mmwmmgHobe, dgEoacmoLEL Lobgmon dngoblgbomm. bogddy
obos, Mmd BgMdobo dgHoxmolyozs Ladgygboghm w™WoHIMHPMedo ©od3300M©
030M3M0009e0 obMob gomo dodemmygmgool bobgmphmogosw (30dgbymo, dg-
3oambEYmO, bgobogbo®ymo). grmM30dg Moz0bo LFomom (3egoo-doBgool bio-
om) oMo dbmmmE 630mg3Mox09m Bgdlgolb memdagdbol 0g®Mdbymowsb, oMe-
dgo Lobmgomo Lobymoghm dfghemmool yggme bLbgo om0l - EmMadeGyd, 3o-
bmbozn®, 93%98960390... B3JLEYOL. obge memgdbowmo my dgddbomo gRmz0dg-
bggeo 0mebg adolzgmol foboddmzgoma, sbgsg dzodg bxymolzobmbo ©s bLbgo
dMogomo. 030 MaM3dobdo oMo JobdFm 0doBgol 3bmogdlbe 0y doboggol bbgo
0bBYgd0©ob, 6ModgE 0dmzmgol dom o YRmM dgEoy, HAoMeo M30mmb gob-
do®Bo3Lb Jo@mggmo dzombggmobomgol §om3gnm ©gdoml. ododmadoy Ybwo go-
30030mobobmm gumgd dgo®ol dgnelgooy: ,dodsbs hygblo ggmgodgbe bgwmg-
Poggomme 3emgodoais o dg9doEgooaEs”.

bbgo boddg olos, 03 ggmgodg smmbgmo dgEogmebgnmo boddosbmool
30d3Mdgemgdgmo o, OHMZMOE godmgmobos, 13godgmb MmmmmyFOL ow©o Mo-
39003 MYmo 393330009m00l ©odE3gmo o gowadmhgbgmoy ymgoms. bgody-
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00 boobemyg gumgody smmbgmol dme®zdbgemmdomo dmmzgofgmdol dgbobgo

b mMOMmgEol dg9EeamoLEmo boddoobmods dghyws LogoMoyomo 984 Hemol-
3oL, dobomo II-0L d0Mdobgommdnl Bobodo s 080 Lodggym oML hodmdmmwe.
dobo dgddboemo dgbmmmaombop o6 ogm Lbobymoghm FEggodo LErgmow dghyboe-
0909mo0. sbomo godmagmgge dogmomgdl, Mmd bLHmmdgE smmbol dmol ©s 3go-
dm, 03000boL Loogmdmbo¥gbm Mol meggedmogdom bBpgdmws dgbmamgom-
bol dMog30maBol goofgmo XI Lonanbol doMggmm smfemgnmgddo. gl 3o ob Heng-
000, ®MEo omMbol dmgmo LodmbobBmm 3mmd3mmogool Lymogho dmdwmgodo,
93030090, gumgz0dg smmbgmo ogm. dg 380dMmO, gl gomgdmgde bgodgmb mm-
0nngdol dodmgbgoobomdo gamgodgl oMo gOMZymgdsls o doE0gobigde-
%93 00000dbg0oL. “hobl, MM oo 0gm Jobmzggmmo dowmolbdggs dgBoRMaLEHY-
o $9dbdgool Homdodgdodo. Morgmog 0o dggzoxebmm 39ddamoo o®bo ngoMm-
bob mogwemgoobe dgdogmolgnm oddogmosdo; Moy godmgmobos dgdogmaly?y-
@0 $ggdLpgool dgdipggm 0gmdbymo Bgmbahgmgool dgddbedo, dom JoMmymop
00033boLo ©o 00Ms5ddo domgob ... Bo@mgol Lodgomgdom gogmgmgdodo. ga-
3009 ©o Lbgs 03gMogemgoo, MmagmdE hobl, Lomygmen 060bogwbgb od BgduHgol”
[17, 3. 364].
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STUDIES: GEORGIAN-EUROPEAN LITERARY RELATIONS

Great News about the Translation Work
of Euthymius the Athonite

Elguja Khintibidze
Professor
Ivane Javakhishvili Tbilisi State University

Abstract: This paper considers an article by the Danish Byzantinist Christian
Hggel, “Euthymios the Athonite Greek-Georgian and Georgian-Greek translator
and metaphrast?” The article reveals an essential novelty in Georgian studies:
the discovery of the artistic style of Euthymius the Athonite as a Byzantine hagio-
graphic writer; and an indication of his merits as an organizer of Byzantine
church literature. The author of the paper Prof. Khintibidze puts forward new views
on some problems of Barlaam-romance: Colophon of Iovanne the Athonite; the
date and reason for the creation of Barlaam-romance; on the identity of John
(Ioann) - a monk of the monastery of St. Saba.

Keywords: Euthymios the Athonite; Colophon of Iovanne the Athonite; John
(Ioann) of the lemma of Barlaam-romance; Christian Hggel.

In the present issue of the Journal The Kartvelologist, we publish an article
by Danish Byzantine studies scholar, Christian Hggel, “Euthymios the Athonite
Greek-Georgian and Georgian-Greek translator and metaphrast?” [17]'. C.
Hggel is a well-known author of Byzantine studies. His monograph on Symeon

! Reprinting the paper and translating it into Georgian is kindly allowed by the author.
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Metaphrastes - Symeon Metaphrastes: Rewriting and Canonization [16]%,
should be specially noted. The article published in this issue is based on the
latest research concerning the study of the History of Barlaam and Ioasaph
(Barlaam-romance), an extremely popular work among the European peoples in
the Middle Ages. Therefore, the article is significant for Georgian studies. The
work by Euthymius the Athonite, a great Georgian translator, is evaluated from
the standpoint of Byzantine studies and details/nuances unknown in the History
of Georgian literature are revealed. The author relies on the highly productive
works of the last decades of the German school of Byzantine studies in relation
to Barlaam-romance sources, literary style, Greek manuscripts and the author’s
identity. From these works, the following should be noted: Robert Volk's
fundamental two-volume - The Edifying Story of Barlaam and Ioasaph, published
in two parts of volume VI of Die Schriften des Johannes von Damaskos by the
Byzantine Institute of Scheyern Abbey [28; 29]. Volk adds the Latin word Spuria
(suspicious, falsehood) to the title of the volumes, indicating that it is false to attri-
bute these writings to John of Damascus. The second work on which Hggel's article
is based is loannis Grossmann's study of Barlaam's relation to Symeon
Metaphrast’s Menologion [14]. Grossman rejects Volk's view regarding the fact
that the Symeon Metaphrast’s Collection of Saints' Lives (Menologion) uses the
Balavari translated by Euthymius, and believes that the relationship of the texts
to each other suggests the opposite.

C. Hggel's article clearly indicates the achievements and contribution of
the Georgian theological and literary school of Athos to Byzantine writing and
the Greek Church. The contribution of the Athonite Georgians, first of all, of
Euthymius, was revealed not only by the fact that, based on the Georgian mate-
rial, he created an extremely popular work among the peoples of Europe of the
period preceding the Renaissance’. It was revealed that the merit of Georgian
Athonites was reproducing and saving Barlaam-romance and with it the most
precious collection of the Greek Church, Menologion of Symeon Logothetes. In
the 80s of the 10th century, during the reign of the Byzantine emperor Basil II,

% See the review of this monograph by Ingun Lunde [23]. Hggel is also the author of an
article on the literary aspects of Symeon's metaphrastic work [15].

3 In his earlier works (including those of the first years of the 21% century), R. Volk
consistently defended the point of view of the well-known researcher of Barlaam-romance
F. Dolger, that the author of the work is St. John of Damascus.
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Symeon was no longer favoured by the Royal court and his Menologion also
shared the fate of its creator. Including the first quarter of the XI century, Iviron
was the only church which kept and reproduced his manuscripts [17, p. 359].
The monastic corporation of Athos was the centre where the manuscripts of
these two works (Menologion and Barlaam) were intensively reproduced. The
spiritual leaders of this corporation, Epitroph, were Georgians: since 1001
Iovanne (John) the Athonite, for several years, and then Euthymius, until he died
in 1028. According to Hggel, "Euthymius’ literary importance comes with the
influence of Georgians not only on the life of Mount Athos but on the intellectual
life in Byzantium” [17, p. 364]. According to the observation of the Danish
researcher, Euthymius’ contribution to Byzantine literature is not only that the
theological centre of Athos, under his leadership, saved and multiplied
metaprasic writings, but also that he opened the way for these writings to the
non Greek, in particular, Georgian Divine service. Euthymius translated several
dozen works of Symeon's Menologion into Georgian. Moreover, his creative-
artistic style as a writer is metaphrastic. At the same time, it is peculiarly
metaphrastic, different from the style of Symeon Metaphrastes. Euthymius,
bringing together fragments of metaphrastic and Christological writings of the
holy fathers, creates a whole mosaic and lays the foundation for a peculiar
literary style, which was also revealed in other hagiographic works written in
the Greek language in the 12t century [17, p. 364].

An important innovation in Georgian studies is the discovery of the artistic
style of Euthymius the Athonite as a Byzantine hagiographic writer and
reference to his merits as an organizer in front of Byzantine church literature.
This novelty is mainly based on the facts revealed in a comparison of Greek
Barlaam with the Menologion of Symeon Metaphrastes. R. Volk publishes an
academic edition of the Barlaam-romance text in the two-volume set mentioned
above, along with accurate electronic par between Euthymius Barlaam and the
Menologion of Symeon Logothetes. Based on this, he formulates his point of
view on the conceptual issue of the creation of Barlaam: the work was created
by Euthymius the Athonite through the translation and reworking of the Georgi-
an Balavari in the early 980s. The translation by Euthymius is used by Symeon
Metaphrastes in his work on the Menologion. Barlaam's initial redaction was
later revised by Euthymius himself.
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As I mentioned above, 1. Grossman comes to a different conclusion by
examining some parallel passages from Barlaam and from the Lives of Saints
from earlier and Symeon's metaphrastic redactions, published by Volk:
Symeon's Menologion is the source of Barlaam of Euthymius the Athonite.
Euthymius' translation was later reworked by another unknown author. Based
of these works Hggel also explores the views spread in modern European
literature regarding the creation of the Barlaam. Some of these points of view
are discussed in this paper.

C. Hggel considers the activities of the Byzantine Institute of the Scheyern
Abbey, specifically, Robert Volk, whose works and edition put an end to the
centuries-old doubts of European Byzantine scholars regarding the authorship
of Euthymius the Athos, to be a great contribution. Following the author of the
article, Volk refuted the opposing opinions of the European Byzantinists “some
of them cherished along with surprising reluctance to accept quite obviously re-
liable information coming especially from Georgian sources” [17, p. 354]. I
would extend Hggel's interesting remark regarding the relation of the works of
Byzantinists of the last period to the important essays of Georgian scholars on
this issue. I mean that the innovative conclusions revealed in the significant
studies of the latest period of Byzantinists on the problems of Barlaam and Ioa-
saph are, in many cases, both directly and by the method of processing a speci-
fic problem in coincidence with the investigation of Georgian studies. These
studies have been published not only in Georgia but also in Europe and have
been delivered at international Byzantine forums. Moreover, some dubious or
controversial theses of the significant studies of Byzantinists are related to, or
may even originate from, assumptions hypothetically expressed by Georgian
scholars. I will stop at only one case.

The point of view of R. Volk that Simeon Metaphrast used Euthymius’
Greek translation of Georgian Balavari was expressed in the form of an
assumption as early as the 19th century. [25, pp. 253-293], athough there
existed an opposite viewpoint even then. I. Grossman's position regarding the
assumption that Euthymius’ Balavari might have been revised by someone else
was already known as an assumption. However, I think that the main support
for these points of view of the German Byzantineists should be the assumptions
expressed by Georgian studies scholars.
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Discussions of Georgian scientists on the issue of authorship of Barlaam
and Ioasaph became more active after the publication of Dolger's famous
monograph. In the studies of European Byzantinists, the distrust of Georgian
primary sources was obvious (here I mean Giorgi the Athonite’s reference to
Euthymius' translation of Balavari from Georgian into Greek) and Euthymius'
suitability as a non-Greek writer as the author of the Greek Barlaam. If we don't
dwell on Zotenberg's ignorance of the history of Georgian literature and, in
particular, Euthymius' work, it is enough to recall the words of Délger: We dare
say decisively that from 650 to 1085 (the time that is the extreme limits of the
author of Barlaam) there could be no other Greek theologian than John of
Damascus, whom we could consider the author of Barlaam and Ioasaph [13, p.
64]. This doubt is further specified later by the second great German Byzantine
studies scholar H. Becky. In his opinion, based on the author's level of
education, only John of Damascus can be considered the creator of Barlaam and
Ioasaph [11, p. 37]. Naturally, the effort of Georgian scholars in this polemic
would be to dispel distrust of Georgian sources (in particular, Giorgi the
Athonite) and prove the truth of Euthymius’ translation from Georgian to Greek.
This was accompanied by the rather superficial ideas of the European and
Russian Byzantine studies scholars of the time about the circulation of the
narrative of this story in the East (assumptions about the old Syriac and Arabic
Christian versions). That is why all opinions on the creation of the Greek
Barlaam in Georgian studies of that period should not be accepted with the
same confidence without critical discussion.

Korneli Kekelidze, a prominent researcher of Euthymius' translation work
and in general, metaphrastic trend, was one of the first to respond to this actual
problem of Byzantine studies in the 50s of the last century. His essay
“Balavarian's novel in Christian literature” was published soon (1956), and later
it was included in volume VI of his Etudes [4, pp. 41-71], and the main
conclusions were moved in the first volume of “History of Georgian Literature”
[5, pp. 189-190]. “It is an indisputable fact that Euthymius the Athonite trans-
lated Balavari from Georgian into Greek... He translated not Version A of the
Georgian novel (Wisdom of Balavari - E. Kh.) but Version B (The Life of St.
Iodasaf - E. Kh.). Version B derives from an Arabic-Christian version which seems
to have been composed based on a non-Christian Arabic redaction, translated
from Pahlavi“. “The Greek version was not written by John of Damascus, nor
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does it belong to Euthymius the Athonite“. “The Greek version is the so-called
metaphrastic redaction. It was compiled on the basis of the translation made by
Euthymius, using other sources as well. The author of this metaphrastic redaction
must be Symeon Metaphrastes himself, a contemporary of Euthymius the
Athonite”.

D. Lang, based on these conclusions assumed that the Greek translation of
the Georgian Balavari, which may have been made for the needs of Symeon Me-
taphrastes, must have been later metaphrasted by one of Symeon Metaphrastes’
disciples [22, p. XXXII].

Thus both controversial points of view expressed by the German Byzanti-
nists (Symeon Metaphrastes used Balavari translated by Euthymius; Euthymius'
translation was later metaphrasted by someone else) were expressed in different
ways in the hypothetical assumptions of Georgian scholars. Such assumptions of
Georgian scholars are rarely based on strict arguments but represent theoreti-
cal possibilities made up for a specific purpose. In the studies of Byzantinists,
the authors seem to rely on them. This situation seems to be reflected in Hggel's
article. I will try to comment on a couple of cases.

Colophon (Testament) of Iovanne the Athonite. Colophon (Testament) of
Iovanne the Athonite. In connection with the problem of Barlaam, Byzantine
studies scholars frequently mention Iovanne's (Euthymius Father's) Colophon
about Euthymius translations. Balavari is not mentioned in the version of Colophon
considered reliable in earlier studies of Georgian scholars. Because of this, so-
me scholars thought that Euthymius did not translate Balavari until the 11th
century. However, as this Colophon was published taking into account all of the
manuscripts (9), from my point of view, the relationship between the redactions
requires a special study. The Colophon is attached to the Euthymius translation
of John Chrysostom’s Commentary on the Gospel of Matthew. The Colophon ca-
me down to us in 9 manuscripts, they show differences. In one passage of the
Colophon Iovanne lists the books translated by his son. According to one manus-
cript (N20 of the Kutaisi Historical Museum), this list includes "mo®gdobgoso
0oemogo®obo" (“Translation//Commentary of Balavari”). In the rest of the manus-
cripts, this title does not appear. In this context, Iovanne speaks about Euthymi-
us' achievements concerning translating theological books from Greek into Ge-
orgian: he writes that he was worried about the lack of sacred books in Georgi-
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an and encourage his son to learn Greek, and instructed him to translate books
from Greek into Georgian [12, p. 339] Based on this context, it is natural to
assume that Iovanne lists the books translated from Greek into Georgian by
Euthymius, which caused a difference of opinion regarding the version in which
“Translation//Commentary of Balavari” is named (Kutaisi N20). Dolger relied on
this version and referred to it to strengthen his assumption concerning Euthymi-
us translating Balavari from Greek into Georgian [13, p. 37]. Other researchers
of Barlaam-romance (K. Kekelidze [5, p. 188], P. Peeters [24, p. 286] and others)
prefer and consider reliable the version of the Colophon that is read in the other
manuscripts. Therefore, it was considered that the reference to Euthymius trans-
lation of Balavari from Georgian to Greek was not confirmed in Georgian sources
until the 11% century. More modern explorers of European Byzantine studies
who support the point of view that Barlaam was translated by Euthymius in the
10th century, explain that it was not mentioned in lovanne's Colophon by the
fact that Euthymius’ works translated from Georgian into Greek could not be
included in this list [17, p. 357]. I assumed that the list of Iovanne's Colophon
should not be understood in such a way that it contains only the books transla-
ted from Greek into Georgian. This opinion is not categorically expressed in the
Colophon. Thus, I would consider that the mention of Balavari in this list comes
from Iovanne [20, p. 281]. Now I would like to present the argumentation of this
assumption.

The version of the Colophon by Iovanne, which mentions Balavari in fifth
place in the list of Euphemius' writings, as mentioned above, survives in only
one manuscript (N20 of Kutaisi). The manuscript, which used to belong to Gelati
Monastery, is dated and copied in 1048 in Manglisi. [7, p. 95]. Another edition
of this Colophon, which does not mention Balavari, is preserved in 8 manus-
cripts some of which are from the 11 century. Two were copied on Athos du-
ring the lifetime of Euthymius; in particular, the dated one - Ath. 13 (1008), and
Ath. 10 dated 1002 [8, p. 97]. The conclusion that was drawn from these facts
seems natural: the version that does not mention Balavari is from Iovanne. It
has reached us through many older manuscripts, and according to the context,
the work translated from Georgian into Greek would not have been included in
this list.

I base my opinion that Iovanne’s original version is the one that mentions
Balavari, on the following circumstances.
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1. It is not categorically stated in the Colophon that Iovanne lists only the books
translated from Greek into Georgian by Euthymius. As I have seen above, Iovan-
ne writes that he was worried about the lack of books in Georgian, and tried to
encourage his son to learn Greek and make him translate books from Greek into
Georgian; he continues that they wrote books as much as they could write [12,
p. 340]% This notice is followed by the list in which Balavari is read in fifth
place. Iovanne's words about “they wrote the books” rather indicate that the
following books were written by them (Euthymius and Iovanne), and not that
Euthymius translated these books from Greek to the Georgian language.

2. lovanne wrote this Colophon when he was very old and weak, which he
repeatedly points out. The text is not in order either, the theological and
common life passages are interwoven in such an unorganized way that some
researchers consider the text to be an incoherent combination of the Colophon
of Euthymius and lovanne. Nevertheless, the very section of the Colophon,
which is the subject of our interest at this time, shows that lovanne tells us
about his own merits (his service to the country) and points to them himself. In
the country of Kartli, there was a considerable lack of books and he made a big
effort and listed his merits: he made his son learn Greek; forced him to translate
books from Greek into Georgian. And they together wrote books as much as
they could write. So, according to the Colophon, there are different facts:
Iovanne's employment of his son to translate books from Greek into Georgian,
and on the other hand, Euthymius and lovanne's writing of books.

3. The widely-spread point of view which considers the version of the
Colophon presented in the Kutaisi N20 manuscript to have been written later, is
based on the assumption that some copyists of the Colophon knew that
Euthymius translated Balavari and therefore added the work to the list. I think
this assumption is highly questionable. First, it is hard to believe that a copyist
would have been aware that Barlaam was written in Greek by Euthymius, did
not pay attention to the fact that it was not expected to be mentioned among the

* The text of the Colophon from MS. Ath. 10 we refer to is based on R. Blake's description.
In the cited quotations, the text has been corrected with the latest description of the Athos
manuscripts (J. Gippert, B. Outtier and others).
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books listed by Iovanne, and added it to the list. This is when the books
translated by Euthymius from Greek into Georgian, which appear in other
versions, are not mentioned in this Colophon. If Balavari's translation were an
addition to this list, it would have been added at the bottom, and not in the fifth
place. Attention should also be paid to the fact that Balavari named in this list
does not refer to the translation of Balavari, but to the writing of "mo®gdobgooa
0oemogomobo" (“Translation/Commentaries of Balavari”). It is the same type of
title as the one mentioned beside it - “mo®3dobgosq (commentaries) of John's
Holy Gospel” by John Crysostom. Iovanne says that the Commentary of Balavari
was written by Euthymius and himself. We can also propose that Iovanne is
vaguely hinting at a new literary style at that time, i.e. rewriting (metaphrasing)
of Balavari [20, pp. 277-78]. Secondly, in another version of the Colophon,
which is preserved in earlier Athonite manuscripts (namely, Ath. 10, Ath. 136),
in addition to the first version, 6 other works translated by Euthymius are
named. In these versions, the list of translated works of Euthymius is complete,
and Balavari is removed because it was mistakenly considered among the works
translated from Greek into Georgian. Based on the above, I think that the
version preserved in the above-mentioned Athonite manuscripts of Iovanne's
Colophon were later reworked while the version preserved in the Kutaisi
manuscript must be the original.

This kind of revision of this Colophon could probably take place in the
theological circle of the Georgians in Athos, and maybe under the supervision of
Euthymius. Only there was it possible to understand that on lovanne's list there
was no place for the work created by Euthymius by reworking the Georgian
Balavari, into Greek. That's why along with the removal of the Balavari from this
list, other works were added to it, translated by Euthymius from Georgian,
which Euthymius either translated after writing the Colophon, or Iovanne
missed (he did not name) them. This Colophon appears in such, reworked versi-
on in the Athos N10 manuscript, which is dated 1002. At this time, Euthymius is
already the main authority in the theological-literary circle of Iviron. It is clear
that he was interested in the reworking of the Colophon. A manuscript of John
Chrysostom’s Commentary on the Gospel of Matthew, copied in 1008 during the
lifetime of Euthymius and ordered by him, has been preserved - Ath. 13. From
the Colophon included in this manuscript, “Part II, the section where Iovanne
speaks about the merits of Euthymius and names the books translated by
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Euthymius is removed” [9, p. 97]. The version referred to Balavari is earlier
than the other versions. This is indicated by the preserved date in this
manuscript (Kutaisi N20) - 1002, which indicates either the completion of the
translation Commentary on the Gospel of Matthew by Euthymius or the time of
the writing of the manuscript from which the MS preserved in the Kutaisi
originates. In Ath. 10, which is considered to be the earliest extant manuscript
containing these works, this note is no longer being read.> Therefore, we can
conclude that at the beginning of the 11t century, it is indicated in the old
Georgian sources that Euthymius the Athonite was already working on the
creation of the Barlaam-romance [20, p. 221].

About the creation of Barlaam-romance. The findings from the discussion
of this issue are not sufficient to date the creation of Greek Barlaam by Euthymi-
us. Nor can we support the assumption that Euthymius’ Balavari had already be-
en translated by the beginning of the 980s, and Symeon Logothetes used it in
his Menologion, as R. Volk believed. We should not solve the issue so easily that
Euthymius somehow came across metaphrastic texts and decided to translate
Balavari with their help [17, p. 6]. My view regarding the creation of Greek Bar-
laam for European scientific circles was known at the end of the previous cen-
tury. It was published as an abstract in the Materials of the XIX International
Congress of Byzantine studies in Copenhagen in 1996 [19]; and as an article in
Rome, in the magazine Orientalia Cristiana Periodica, in 1997 [18]. In 2000 it
was delivered at the International Conference in St. Petersburg and published
in its Materials [32]. This point of view was also presented in 2011 at the 22nd
International Congress of Byzantine studies in Sofia [21].

The creation of the Greek Story of the Barlaam and Ioasaph cannot be
considered a random circumstance, a creative act of the author's personal
interest. It seems that the idea of popularizing the work has a lot of support
from the very beginning. The work created approximately during the last
decades of the 10th century have been preserved in dozens of manuscripts since
the beginning of the 11" and later in the same century. In the same century, it
was translated into Latin twice, probably into Russian and Arabic too. While

® That is why, I think, it is not correct to transfer the date-referring part from the MS of
Kutaisi 20 to Ath. 10. In the latter the date is deliberately omitted.
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Barlaam and Ioasaph were not Saints of the Greek Church at this time. Their
canonization appears in the Calendar of the Byzantine Church a whole century
later. I think that there must have been a need and a reason for the emergence
of such hagiographical works in the socio-political and religious life of Byzanti-
um during the period of creation of the works. In my opinion, the thematic and
ideological framework and outline of the Barlaam novel indicate this reason and
need. This is not only a presentation of the merits and spiritual exaltation of two
believers but also the conversion to Christianity of a pagan country that surpasses
it, the condemnation of paganism, the apology of Christianity and the demon-
stration of the progress of a Christianized country. [18, p. 499].

Propagation of this ideology was on the agenda for the Byzantine state and
church throughout the tenth century, and it became a vital interest in the last
two decades of the same century. It was a matter of Christianization of the
pagan Russ and all the northern Slavs - Bulgarians, Serbs. From the second half
of the 9™ century, one of the main directions of the foreign policy of the
Byzantine Empire was the conversion of the pagan peoples living in the north to
Christianity. Historical sources about Byzantine emperors clearly state this [18,
pp. 500-501]: Nikephoros I (802-811), Basil I (867-886), Constantine Porphy-
rogenet (913-959), Romanos I (920-944), Nikephoros II (963-969), John I -
Tzimisces (969-976), Basil II (976-1025) [27, pp. 322-325]. The last wrathful
emperor of these lists Basil II finished the conversion of the Bulgarians to
Christianity and unified the empire with fire and sword. Previously, the diplo-
macy of the Royal court and the Patriarchate made Russia a long-term friend of
Byzantium, through the conversion of the Russian chief Vladimir. In 986, the
great commander of the Empire rebelled against the Royal court, and a large
army of the Southern provinces marched against the Capital. The Emperor
asked Vladimir, the young chief of Kyiev Russ, for help. The diplomatic plan was
such: Vladimir was to send an army of 6,000 to help Emperor Basil, and then, if
Vladimir converted his people to Christianity and baptized them, He would be
allowed to marry the emperor's young sister, Anna. The negotiations were per-
formed after some contradictions and complications. Princess Anne was sent to
Russia as a queen, with a large body of priests to baptize the Royal court and
the people. It was in 988 or 989. This is the time when the Byzantine Royal
court and the Patriarchate of Constantinople needed a condemnation of paga-
nism, an apologue for the new religion, a simple and attractive interpretation of
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the main postulates of the faith, and the narration of an attractive story of the
young king's establishment of happiness through the Christianization of the
country. This mission is served by the brilliant theological novel by Euthymius
the Athonite in Greek - Edifying History of Barlaam and Iosaph.

The main ideological centre supporting the Royal court of Byzantium was
the monastic corporation of Athos and its spiritual leader, Athanasius the Great.
The main intellectual support of Athanasius was the educated group of Athonite
Georgians (according to the will of Athanasius, after him the spiritual leader of
the entire monastic corporation of Mount Athos was the head of the Georgian
brotherhood Iovane, and after his death, his son Euthymius). The Georgians of
Iviron were also directly connected with the interests of the Royal court (in or-
der to defeat the rebelling Byzantine chieftain in 976, the Royal court sent Geor-
gian monk Iovanne-Tornike from Athos to seek help from the Georgian King-
dom). Therefore, it is not surprising that the Georgian intellectuals of Iviron
were interested in the problems that were very relevant for the Byzantine Royal
court and the Church.

The material facts that have reached us seem to indicate that the
chronology of the creation and distribution of the Greek Barlaam is related to
the era of the Christianization of the Kyiev Russ. These are Greek manuscripts
of that work, some of which date back to the end of the 10™ century or the
beginning of the 11% century. This probably indicates the creation of the work
at the end of the last two decades of the 10% century. This period can also be as-
sumed as the date of the writing of the “Translation of Balavari” by Euthymius,
discussed above, in the Colophon of lovanne of Athonite. In the lovanne's Colop-
hon a kind of chronological sequence can be seen in the list of Euthymius's trans-
lations. The first three works named here were already translated by Euthymius
in the early 980s [5, pp. 198-204]. And the Balavari is named in the fifth place in
this list. It is very important that the very old trace of the Story of Barlaam and
Ioasaph appears in Russian literature. The old Russian translation of the
excerpts and parables of this work is included in the ancient Russian
Christological collection - Prologue [31, pp. 70-89]. It is believed that the
Russian translation of Barlaam is made directly from the Greek language into
Russian in Kyiv no later than the first half of the 12" century. The Serbian and
Bulgarian translations of the work made in the XIII-XIV centuries comes from
Athos [31, p. 107]. Russian manuscripts of Barlaam and Ioasaph’s, in full or
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fragmented, reach 1000 copies [30, p. 246]. An oldest Greek dated manuscript
of Barlaam, written in 1021, during the life of Euthymius, is still kept in the Kiev
Museum.

In conclusion, according to my point of view the creation of Greek
Barlaam-romance, should be dated to about the last two decades of the X
century and must be inspired by the idea of the Christianisation of the North
Gentile neighbours, Russians and Slavs in general, by Byzantine Royal court and
the Byzantine Church. This view is committed from the end of the first decade of
the 21% century in European Byzantinist works. In 2013, a dissertation of A. Ri-
bas about Barlaam-romance was published in Portugal. One of the main theses
of this dissertation is that the creation of this work should be related to the
Christianisation of North Gentile Slavs by the Byzantine Empire. In 2011, at the
22" Congress of Byzantinists, after sending the thesis of my report, I received a
letter from the well-known Barlaam researcher I. Grossmann, accompanied by
his research published in 2009 (referred to above) on the interrelation of the
texts of Barlaam and Menologion. I would like to bring this short letter to the
full form:

Jannis Grossmann <jannis.grossmann@gmx.at>
To: khintibidze@yahoo.com Fri, May 13, 2011 at 1:16 PM

“Dear Prof. Khintibidze, I saw today that you will have a communication in Sofia
on the story of Barlaam and Ioasaph. If you do not mind, I would like to send you
my article on the Barlaam story published last year in Vienna. I hope this might
be useful for you. Unfortunately, I came across your article published in OCP
(Orientalia Cristiana Periodica - E.Kh.) after I finished my article for publicati-
on, so I could not cite it any more. However, I am glad that you agree with my
dating at the end of the 10th c. for the creation of the Barlaam, though I have a
different approach. In my article I try to show that the Barlaam is citing the Me-
taphrastes Menologion and not vice verca as Volk believed. What is not clear in
my article and I plan to publish it in another, is that I believe that Euthymios the
Athonite made the translation of the Balavariani, and that this translation was
used by another writer who produced the Barlaam story. Since I do not know
Georgian and I do not think that I will learn it once, I think a study of the Geor-

87



Elguja Khintibidze
Great News about the Translation Work of Euthymius the Athonite

gian Balavariani and the parallel Greek passages of the Barlaam could reveal
new aspects of the composition of the latter. Sincerely, loannis Grossmann”

I. Grossman's study convincingly proves that R. Volk's point of view on the
relationship between Barlaam and Menologion is not credible. Grossman cites
extracts from Volk's study, confirming the similarity of some passages from
Barlaam, Menologion and the pre-metaprastic Lives of some Saints. According
to Grossmann’s conclusion, contrary to Volk's view, Barlaam derives from Meno-
logion. And the latter - from the previous metaphrastic Lives. Grossman's opini-
on that the Euthymius translation of Balavari was later reworked by an un-
known author into Barlaam is a repetition of the previously expressed assumpti-
on, which is not based on any argument and is also probably incorrect at the le-
vel of facts known today. Neither the Georgian nor the Greek sources show any
reference to the reworking of Euthymius's translated Balavari by someone. On
the other hand, it is unlikely that Euthymius, who, during this period was the
spiritual leader of the entire monastic corporation of Athos, and was mainly en-
gaged in literary activities in the last decade of his life, would have commissio-
ned his Barlaam-romance to be edited by someone else.

About Ioann (John) from the Lemma of Barlaam. The solution to the
problematic issues of the Greek Barlaam with “light” assumptions was
characteristic mainly of the research of the first half of the previous century.
One of them was to clarify the question of the authorship of the Story by
establishing the identity of the monk of the monastery of Saint Sabba Ioane (8w
Twéavvou povayod), who brought this story to the Holy City, outlined in the so-
called Barlaam's Lemma. As is known, the old Greek manuscripts of Barlaam-
romance begin with a long title or the so-called Lemma. One of the versions of
this Lemma, which, in my opinion, according to Zotenberg's and Délger's point
of view, must be the original one, reads as follows: "An edifying story from the
inner land of the Ethiopians, called the land of the Indians, thence brought to
the Holy City by John the monk (an honorable man and a virtuous, of the
monastery of Saint Sabas)" (English Translation by G. R. Woodward and H.
Mattingly). It is this loann (John) from the lavra of St. Sabba whose identity is
specified in manuscripts as John of Sinai, John of Tabennisi, or mainly John of
Damascus. Based on the same Ioann from Lemma, some research has suggested
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the anonymous loann of the 6™ century (H. Zotenberg), or Ioann the Ethiopian
traveller of the 9™ century (A. Kazdan), as the author of Barlaam. Such assump-
tions are certainly non-scientific, and the already passed stage of the issue of re-
search. Subsequent studies were based on the discovery of facts hinting at Bar-
laam in Byzantine sources (P. Peeters); the search for sources of theological
passages that take place in the Eastern narrative of Balavari (F. Délger, R.
Volk); connection of the plot of the Greek Barlaam with earlier oriental (Arabic
and Georgian) works of the same plot (D. Gimaret, E. Khintibidze). By itself, the
identity of Ioann, who brought the story (or book) to the Holy City, as mentioned
in the Lemma, is certainly interesting (another thing is that it is unscientific to
identify the author of the narrative by such assumptions). The reference to the
narrator or the “bearer” of some books or stories is characteristic of medieval
writing, which does not indicate real facts in any case. For example, the same
kind of reference is the most popular version of the Georgian Balavari - The
Wisdom of Balavari [1, p. 4]. This basis may be found in Peeters’ assumption
that Ioann from Lemma is fictional, not a real person. This assumption is shared
by R. Volk [28, p. 85]. Hggel considers the assumption to be a solution to the
issue [17, p. 354]. For the last decades of the previous century, the view of con-
sidering Euthymius as the author of Barlaam became relevant. It is therefore
natural that the search for the identity of the monk loann, who brought the Indi-
an narrative to the Holy City, must have begun in the Iviron documents. That’s
why I mentioned the three Iovanne, active figures in the cultural-literary centre
of Iviron: Iovanne the Athonite, lovane-Tornike, and Iovanne of Golgotha [10, p.
7]. 1 paid special attention to lovanne-Tornike [20, pp. 219-220]. My assumption,
as a specific view on this matter, is referred to in European Byzantine studies
[28, p. 85]. I modestly referred to this assumption. I justified the authorship of
Euthymius and thought that it would be unscientific to name an opinion based
on assumptions as an argument. Today, when the fact that Euthymius translated
Balavari into Greek is no longer in doubt, I will try to present my assumption in
a clearer and more precise way.

Let's start by saying that when studying the problems of Barlaam's
Lemma, in my opinion, we should pay special attention to the beginning of the
Story ("Prologue" and "Introduction"), where the author talks about himself and
also, about the details of the creation of the works too. These details lead us to
the monastic corporation of Athos and specifically to the lavra of Iviron. The na-
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me of the person who brought the Story is specified in the Lemma as Ioann. The
author introduces to the Greek reader India of the narrative brought to him as
Ethiopia. In my opinion, this confusion also leads to Euthymius. In the translati-
ons of the Eastern languages of the Holy Scriptures (Syrian, Armenian,
Georgian), the “Ethiopian Queen” in the Apostles was transferred to the “Queen
of India”. Euthymius translated Greek proper names and terms into Georgian on
the basis of Biblical texts. Euthymius is the translator of these texts [18, pp.
493-496]. The connection between Barlaam's lemma (title) and “Prologue” is
evident in specific details: “an edifying story”, "the inner country of Ethiopia, so-
called Indians”, and the reference to the bearer of the story (in one case to the
Holy City, in the other - to the author). The title (lemma) says that this is an
edifying story coming from India brought to the Holy City by the monk John
(Ioane) of the monastery of Saint Saba. And in the “Prologue” the author men-
tions that he cannot ignore the story which was brought to him by devout men.
More importantly, according to the Lemma, the bearer of a Story in the
Holy City seems to be decorated with the epithets of a secular man: “honourable
and virtuous (valiant, famous) man” (avSpoc Tutiov kai évapétov)®. From the
point of view of medieval monastic life, such a presentation of a monk is unex-
pected (let's remember medieval Georgian monks: Ephrem Mtsire, Iovanne
Minchkhi, Mikael Modrekili, Tsodvili lordane). On Mount Athos, the bearer of
books, news, and other great wealth from the East is Iovanne-Tornike. He was
decorated by his contemporaries with all such secular honours and he did not
forget him as a monk for a long time. This is especially pointed out by the narra-
tor of his life St. Giorgi the Athonite. He refers to Iovanne-Tornike with the same
epithets: ,,30bmJd9dob o Lohobmdob 3odeb” - “honorable and famous man*
[2. p. 50]. In his Colophon attached to the book Samotkhe (Ivir. Geo. 9),
Iovanne-Tornike, in his prayer to God honorable, mentions his secular titles
given to him by the Kings [3, p. 47]. These are the words of the Athonite monk,
the former famous Georgian general, who had the great title of Patrick from the
Royal court of Byzantium, and after the defeat of the rebel Bardas Skleros, the
Kings also gave him the honour of Synkellos. Iovanne-Tornike was always men-

®1 rely on the translation established in the scholarly literature [7, p. 224-6]. The mention of
a monk of a monastery and the clarification that he is a man of particular virtues is a
presentation of some special merits of this person.
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tioned with secular honours not only on Mount Athos but also in Georgian
monastic circles. He ordered and acquired the greatest treasure of Georgian
monastic culture - the Athos Bible, copied under his leadership in Oshki. This
huge book has several scribes who make notes at the end of each book of the
Bible, blessing Iovanne-Tornike by noting his secular honorary titles (Ivir. Geo.
1, 117v, 148r, 220v, 271v, 397r).

Lemma’s Ioann (John) - monk of St. Sabbas monastery. The Greek
Barlaam's lemma hides another mysterious fact. Iovanne, the “honorable and
virtuous” man who brought the “edifying story” to the Holy City, is presented as
“the monk of the Saint Sabba Monastery”. There is no indication in Georgian
sources whether Iovanne-Tornike ever visited Jerusalem and the famous Saint
Sabba monastery.

Today, almost all Byzantine studies scholars consider that Euthymius
translated the Balavari from Georgian into Greek. As I stated above, monk Ioann
who brought this Story to the Holy City was lovanne-Tornike. Based on these
postulates, I would like to present one modest assumption. The Athos monk
Iovanne, the former famous commander of the Georgian kingdom of Tao-
Klarjeti, left the Holy Mount in 976 to help the young Greek kings and went to
the East to battle against the rebellious Barda Skleros. He returned to Athos in
979, after Skleros’ defeat. Throughout this time, he remains a monk in the name
of Iovane-Tornike and has close contact with the Tao-Klarjeti great Georgian
monastery complex. During this period, Georgian sources show the connection
of Iovane-Tornike mainly with the great Georgian monastic cultural centre of
Oshki. The two-volume Georgian Bible transcribed in Oshki in 978 by order of
Iovanne-Tornike is currently kept in the Georgian library of Iviron. This was the
period when Iovanne-Tornike was in the East, from where he brought to Athos a
large amount of wealth and also many monks [2, p. 299]. The Samotkhe
mentioned above, in which the Iovanne-Tornike’s Colophon is included, was also
ordered and copied in Oshki and purchased by him. In the Colophon he speaks
about himself (Ivir. Geo. 9, 377v): “I, lIovanne former Tornike, and my brother,
Iovanne Varazvache... purchased and wrote this Holy book...”. Thus ends the
Colophon of Iovanne-Tornike: “This holy book was written in the Great Oshki, in
the place of the Holy Baptist, when Saba was the Head (Abbot) of the
monastery, Christ blessed him!” [3, p. 47]. The Athos Bible was also written in
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the same Lavra, which is indicated by one of the scribes in exactly the same
words: “This holy book was written in the Lavra Great Oshki, in the dwelling of
the Holy Baptist” (Ivir. Geo 1, 213v). The Bible and Samotkhe were copied in
978 and 977in the Oshki monastery during the leadership of Saba (Saba was the
Abbot of the monastery). A year later (979-980), in the same place, on the
orders of Ivane Tornike, another theological book was rewritten ("Sermon de
Cosmas le Skeuophylax sur la translation des reliques de saint Jean
Chrysostome..." - Ivir. Geo. 3). The scribe begins his Colophon by mentioning
the names of the persons who ordered the copy of the book and ends by
referring to the place where the book was copied (6, p. 29): “This holy book was
written in the Great Lavra Oshki, in the place of the Holy and Great Baptist,
when the Saint Father Saba was the Head (Abbot), may God be glorified...” (Ivir.
Geo. 3,141v). Apparently, in his native monastery, the Abbot of Oshki was called
“Saint Father Saba”. In 979, lovanne-Tornike returns to Athos with books,
including his own Colophons, and copied by his order in Oshki, when Saba was
the Abbot. And it is natural that on Athos he was called “monk of the Saint Saba
Monastery”. It is expected that the book brought to the Georgian Lavra of Athos
by Iovanne-Tornike, a monk from Oshki monastery during the time of the
hierarchy of Saint Saba, would probably be named by the translator and the
author (Euthymius) himself as the book brought by “the honorable and virtuous
man, the monk of the Saint Sabba Monastery“. This is how it is mentioned in the
lemma (title) of almost all the old manuscripts of the Greek Barlaam: poviig tod
ayilov Z&Bpa (8, 33. 224-6). Later on, naturally, in the minds of Greek and Latin
scribes, "the monk of St. Sabba Monastery" was perceived as a monk of the
Great Laura of Saint Sabbas (Mar Saba) due to the great popularity of this
famous monastery. The scribes and commentators of the Middle Ages also
changed the Georgian monk of Iviron Iovanne to John (Ioann) of Damascus or
John (Ioann) of Sinai, also because of the great popularity of the latter.

We also need to focus on one fact. As I mentioned above, according to
Barlaam-romance's lemma, the bearer of the Story in the Holy City was “the
monk of the Saint Sabba Monastery” (Iwdévvouv povayod .... poviig tod ayiov
Yappa). Are these words a typical reference to the famous monastery complex of
St. Sabbas near Jerusalem? Of course, Greek and Latin scribes of the Middle
Ages, as well as Byzantine studies scholars, could take these words as a
reference to the famous monastery of St. Sabbas near Jerusalem. But it is
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unlikely that the author of Barlaam if he considered the bearer of the Story a
monk of the great and famous Sabba Lavra, would call him that. The fact is that
the great Palestinian ascetic of the 5th-6th centuries, Sabba, inherited the name
“Sanctified” (aywaopévog) and was called that way both in the Middle Ages and
later. "Blessed" (6o10¢) is established as an epithet of his spiritual height in most
cases, both in medieval sources and in later ones. This is how he is named in the
Georgian translation of the 8th century of the version of his Life by Cyril of
Scythopolis; and in the late metaphrastic Greek version of the same work: Biog
Kol moAtteia tod O6oiov matpog nudv ZapBa. Both in this ancient source of his Life,
and in the established tradition, the ascetic abode of Sabba (like others under
his care) is called a "laura" (Aavpa), and not a monastery. While in the old
Georgian translation of his Life other houses of ascetics are more often referred
to as "monasteries". That is why the largest monastery complex of St. Sabba
(Mar Saba) is mentioned in both old Greek and modern Greek sources as The
Laura of Blessed Sabba the Sanctified - /| Aavpa tob 6ciov ZaBPa dylacuévou
(Tepa Aavpa tod ‘Ociov ZaBBa tod Hywaopévou). So, the “honourable and famous
man" of the lemma of the Barlaam-romance, monk Ioann (John), is not a monk of
the Laura of the Blessed Sabba the Sanctified, but a monk of some monastery,
the abbot of which is Saint Saba (Twdvvouv povayo?d .... poviig tod dyiov Z&Bpa).
Let's return to the creative activity of Eutymius. A long process of research
of Greek Barlaam, predominantly the relations revealed by Falk's editorship
with the Symeon Logothets’ Menologion and I. Grossman's clarification of this
relationship (Barlaam's text is based on the Menologion and not the other way
around) revealed Euthymius' creative style as a writer and translator and the
importance of his work not only in the process of Georgian but also in Byzantine
literature. According to Hggel, “Euthymius, by admitting that he metaphrasted
countless Greek-Georgian translations and the great Georgian-Greek
translation, Barlaam, can really be called a metaphrast” ... “Euthymius’ literary
importance comes with the influence of Georgians not only on the life of Mount
Athos but on the intellectual life in Byzantium. Not only did the story of Barlaam
and loasaph become a widely read text, but the Georgian influence on bringing
the Metaphrastic text to success seems to have been extensive” [17, p. 364]. It
is not new for the studies of Georgian scholars to reveal that the Story of Barla-
am and Ioasaph is a metaphrastic work. This provision also originates from Ke-
kelidze's research. As I mentioned above, he thought that Euthymius translated
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Balavari from Georgian into Greek, and then this translation was probably me-
taphrased by Symeon Logothetes; according to European researchers - by one
of Symeon's disciples. My study “The Greek romance of Barlaam and Ioasaph: a
metaphrastic hagiographic work” was first published in the 70s of the last
century and was subsequently included in my Georgian, Russian and English
monographs under the same title [20, pp. 269-279]. It is an important
innovation to discover that Euthymius in the Greek Barlaam makes very
extensive use of individual phrases or passages from Symeon's Metaphrastic
Menologion to supplement narrative or statements that came from Balavari and
biblical or patristic literature. Hggel notes that this is similar to Symeon's me-
taphrastic style. In addition to the primary source (which he sometimes rewor-
ked), Symeon also used other secondary literature to fill the text with additional
information. And Euthymius uses sections of metaphrastic texts not for the pur-
pose of additional information, but directly, ready and useful phrases which
serve to present the opinion or statement more clearly. Along with this, attenti-
on is also paid to the fact that Euthymius translates a number of metaphrastic-
hagiographic texts from Symeon's Menologion into Georgian. Hggel concludes
that Euthymius’ literary style is metaphrastic, but different from the style of
Symeon Metaphrastes. That's why he asks the question: can Euthymius be
called a metaphrast, which was written like this by adding a question mark in
the title of the essay: “Euthymios the Athonite Greek - Georgian and Georgian -
Greek translator and metaprast?” Yes! As it turns out, Euthymius’ literary style
emerged from the literary work of Symeon Metaphrastes. In my opinion, we can
also assume that Euthymius is one of Symeon's disciples and not just a follower.
It is also possible that he (as a good connoisseur of the Greek language and
Royal etiquette) was in Constantinople not for a short time in the early 80s of
the 10 century and had a relationship with the great official of the Royal court,
Symeon Logothetes. At that time, it was necessary to have a close contact with
the Royal court of the Georgian brotherhood of Athos in order to sign the proper
deeds of the great Royal donation to Iovanne-Tornike and to agree on the per-
mission for the construction of Iviron. This assumption can be confirmed by the
research of the historical documents of the Byzantine Royal court at that time.
This is indicated by the amazing loyalty and efforts to save the Menologion of
Symeon Metaphrastes, which the Athonite scribes showed during the epitropha-
te of Euthymius.
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At the same time, I think it would not be correct to refer to Euthymius the
Athonite, like Symeon Logothetes, by the name of Metaphrast. The fact is that
the term metaphrast has been established in the scholarly literature as the na-
me of one direction of the hagiographic genre (Cymenian, Metaphrastical,
Svinaksar). With his style (omission-addition style) Euthymius translates not
only hagiographic works from Greek, but also almost all other - dogmatic,
canonical, exegetical... texts. He not only adds facts or passages from other
works, but also shortens them and, moreover, often explains individual details
for the Georgian readers. That's why we have to take into account Eprem
Mtsire's assessment: our Holy Father Euthymius omits and adds while
translated Greek texts.

The other thing is that Euthymius the Athonite was a continuator of the
metaprastic activity and, as it turned out, he was also a defender and survivor of
the great literary heritage of Symeon Logothetes. Symeon Logothetes'
metaphrastic activity probably ceased by 984, during the reign of Basil II, and
he left the Royal court. His Menologion was not fully tolerated in the spiritual
circles. A new study indicates that it was through the efforts of Mount Athos
and, in particular, the monastic circle of Iviron that Menologion was rewritten in
many ways in the first decades of the 11% century. And these are the years
when the spiritual leader of the entire monastic corporation of Athos was
Euthymius the Athonite. I think this circumstance also indicates Euthymius’
personal loyalty and respect for the person of Symeon Logothet. “It seems that
the Georgian influence on bringing the Metaphrastic text to success seems to
have been extensive, even if it is difficult to assess the exact nature of the Iviron
s dedication to the Metaphrastic enterprise through production of Greek
manuscripts containing Metaphrastic texts, translations of these into Georgian,
and recirculation of the same in the form of text bits in the Barlaam. But
Euthymios and others at the Iviron certainly cherished these texts” [17, p. 364].
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Pgodmms Logombobomgol*

0®ds dogoMody

dgbogmo dz3cmg306m0
03069 x030b0dg0em0b Lobgemmdol mooemobol bobgendfogm 9boggmlbopgdo

09%09dg: ,30Hmo0d0Lo o 0MLogol obFMMool” dgddbymo BgJbEol sgBmMm-
00b Logombo 9339 dMogomo smgymo Hemol gobdogmmoosdo dgo Loyznbggool
d33m9300mo ag3bdmdgmo 0bEgdglol bogoboo. Hobodwgoomyg LFogosado bo-
30060 goolmgogmoo, ghmo db®0g, ,30Mosdolso s 0maLogol obFm®ool” fyo-
Mmgool, dgmbg dbmog 30, BgJuEob o3gmmol od fyodmgoobawdo dodoMmgool
b3g30g030L gomgamobobgdoom.

bogg0bdm boEygggodo: ,300mo0d @6 0mobogo”; ,300mo0d s 0mboaol” v3EM-
60; 993000039 00bgemo; hyomrgoo.

,8300000d0bo o 0mabagol obEm®ool” dgmdbymo GgdLHob ogEMMMO0l
bogombo 9339 IMogom0 omggmo femol gobdogmmosdo dgo Loyznbggool dzgmg-
30Mmo oyEbOMIgmo 0bBgmglol Logobos. o8 3gMomool gobdogmmoodo gob-
bodEogmgogm 33mg3z90do Bgdbpol og@mMom, dgLodedolbo oMgndgbEogoom,
obobgmgobgb d90 Loyznbggool bbgemalbge o3@m®oEIGYm dmmzgofgl: omeby

" 331930 3o6bOGEgmgdNmos ,Inms HYLMeggmol bodo@mggmmb ghmgbymo Lsdggboghe
9mbol dog ©ox0boblgdnmo 3Bmgddol - ,30Memo0d o 0dLogol obEm®ool Jodmym
o 09®Mdbye MgEodzosms YOmoghmdododmgds” (FR-21-2001) - goMgmgddo.
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©0doL3gmb, 0mobg Lobgml, gumzodg smmbgml, Nibmod Lodehdobogm dg®dL om-
0bgl o Lbgo. bagombol dgbhogmol obEmMos Modwgbody 9EodL dmopegh.

00b0dgMm3g 939387 mgombobmolo gdsmody smmbgmol og@m®dmo0l mo-
0089 doM0MOEOE ZoBoaMgogmos, dogMod ghmo olglpgoom: gdgmodg oMol
dmomadbgmo Badugol, Mmdgmoy dgdwamad gowoyndndoggdos bLbge dhgmoml: g-
00 03000, Md300 1Lgodgmb dgGogmebAL (3. 3939e0dg), Mmdgmoy dgEIRMOLEY-
o Lomol gydgdegomo doohbggo, Lbgo oBMom 3o, dobo Lammowsb godm-
bygen Mmdgmodg dfgeom (©. ™mobgo).

330J®m0m, Logombol dgbhogmoal 63 gHedly geblognmdgoom dbodzbgemm-
30600, gomo dbemog, ,30Mmo0dobe s 0OLOGol oLFMGmol” Hyatmgool dgbfog-
o, dgmeg dbmog 3o, o3 Hyodmgool ©odydoggool 3MmEgldo 09Mdbymo Egd-
bBob og@m®ob dogh godmgmgbowmo LagEogozob gggmody smmbgmol dmemgdby-
000 dgnMEMOD dgomgos.

3 39390dob goMoywo, Mmd 09Mdbygmo Egdudolb ogEm®o dgbadmgogmoo
gOx00m090 0300 1godgmb dgdogmsbido, gdyomgods 0d mgombodmoll, Mmd 0gmd-
bgmo  ob¥ygmgos  HoM3moggbl  dg@oadobEnm  ogomgdogonm  HadLudb.
,300000d0bd o 0oLogol obFM®oo” MMA dgHogMebEHYMO 8g0MmgMETYMO
3adbos, 9MgndgbHomgonmaen oMol oLodymgdgmo g. Bobmooodol 33emgggodo.
33393060 gMo®gool dogzod3g30090L mbgmgooly dgbogemdo og@mmolgyem
domomgdely, ®md dolo IOmIs ,Lo®dfdygbm hobohgdmoegob dgEoamobomgool”
Po®@dmo@ggbl: &€ dopvnuaTwy TavTV APevddv petagpacavtes”. g. bobmododol
o¥Mom, dggmo Logomboggool gowodydoggoow, dgHonmdebodgoow doohbygos
,30000dobe o 0mobogol obFM®ooL” mogoe 09MAbymo MbBymgool og@m-
®03. ¥3bol ,uetappaln” 90bodbym 3mbdgdLEdo, 33gmgghol o¥mom, LHmmywo
30MogmoBoMmYooL, gowadyndoggool dbodgbgmmmos odgl o sMe Momgadbol (0wbod-
bgemo Logyge ,mamagdboli” dbodgbgmmmonmoy godmoygbgomws v0BsbEoy®o dgdo-
Mol 090dbymdo). 03039 33593000, 03HMMO ,30Meo0d o 00BbegElL obFmdo-
ol dgBondobEgmo Mgosdiool dgddbsl 930300090l gumz0dg smMbymL ©o
oMo 1godgmb dgEoamalgl, ob dobo bammol Mmdgmoedg Fo®Imdowaggbgmb, oom-
3omobfobgol o, Lbgo 3bodgzbgmmgeb qodEgomeb gomem gamgody smmbgmol
dmomgdbgemmoomo dgmmeol b3g0x030L, Mol oEMgzg dJmbos dgahbgymo gu-
®Mgd dgodgl (oL - gJdgmodg smmbgml ,3gmgfoggomps dgdoBgdoays ©o
30900030") [3, 83. 361-372].

,8300000d0bo s 0maLeREL obFHMM00do” godmygbgdygmos dMogomagMmgo-
bo Pgodmgdo, Gmdgmms dgbfogmoeboy sMowebgg dogdye gadopmgods. mbly-
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mgool  Pgommgool ©oEggbs goblLognmmgdom dbodgbgmmgoabo  o0dmhboo
,300000d0bo o 0Mobogol” 93EMMMO0L Lozombolomgol. dogomomop, 3MMma.
Omagoo, Mmdgmog Bgdudol 03@mMon 00m0bg edsbzgml doohbggwos, magolo
0300 Lo¥MOLOL Eobobodymgdmen gomgmm d603gbgmmmgob 0®gydgbEowm sboby-
™god dMoLHoEIL ,03mmMmgool” godmygbgool ,3060wosdols ©o 0mobogol
obBM®00d0“. dgmdyg Lonanbol smgbgmo gommbmymbol, sMobFowEgl ,edmemm-
300, MMIgMOE ©o30M3Pmo© doohbgmos 0gMdbymo Lodgodmbmgol, hodmywmo
000dmhbos ,300mo0dolo s 0MELLLREL obFMM0sdo”. . mmagmol sbmom, V
boy39b9do ©ozoMZgymo s®@obEowogl HgJubEob 09®Abymo ggdlbos, o 0dbgdomo
99m30dgLmzol Bgmdobohgomdo. 33gemgze®L Lodo@mmosboo doygmomgdgb, Hmd
000603690 {gJlo 00dmbogeg® JOoLFoobymo Lodgodmbmgol s oMol ©e-
30089m0 - LodMoymop dgdmbobygmos {gdlol bLEygmo ggdbos, bmdbymow -
0003dgbdo. ga®m dgHoy, 9MoLHoogl ,03mmmgos” Jodmgmo Loghiobmgol
3bmoomos VI Loy39boob o godmygbgonmos Jodmyem sgomgdogoyge #gd-
bBgodogy (,93LBomo Agbgmgmal doMF30mMds”; ,00000L bgz@glgmol Hodgde”)
[3, 83. 300-301]. 033306 6MgxdgbEom doohboo, s1ggg, B. mMmMZggml, Mmobbzgo-
6900 ,300o0dobo 5 0MOLOYEL obBMMOOLO” o 0Mbg adolzgmol MbYYmg-
0g90L dmmolb, Mmdgmbeg gumzedg smmbgmo sMomy 06OHYobgomgw ogbmowo,
00Mgdboo 3oogs Jodmygmoo [9, gg. 320-321].

,300000d o 0moboggol” 0g9mdbygmo {gJLEob fyodmgool gedmgmgbs go-
©93 9800 dgEoE dobmmgol mbBgmgool Jobomygm bedyoO®mbmeb s gumz0dy
0mMbgmmsb. dgb0dbynemos, M3 od Hgodmgoolb owo bohowmo ob YIYommw Y303-
domegoo gamgodg smmbgmol Lobgml, ob 3oogs ©ozogd0Mgonmos smmbol
dmobmob. 83 dodoOmgdgotg dogmomgol Jodmygmo ,00ma36M00b0L* 0bgmoly-
Mo dmo®mzgdbgmo ©. d. ™obgo. 030 bommoew shggbgol, MmA 69™Mdbymo mbly-
900l Hyommgdo ©o3z03d0Mg09mos LmMgw Jodmygem bodge®mbmeb, smmbol
doolbmeb o gumzgodg ommbygmmeb. ©ogebebgmgom ®odwgbodgl: 0oLogmo
00l §moddodgoo - ,bygmofdool dgbobgo” (De Spiritu Sancto) o ,dh9bodg-
00l dglbobgd” De tristitia, GmAmmgoLog 3903mOEO o dgHobgmo sbabgmgogb
,300000dob MMIsbol” Hyadme, gamzodgl dogh oMol bomemgdbo JoMmymao.
01939, ,30MMosdol MMIobol” fygodme oMol godmgmgbomo (3903MMEOLS ©
dg®obgmol 33emggolb mobobdew) gMogme m3mobdgpyggeol omoboly omgdboeb-
omogmol dgbbds, Jodmygmop momgdbomo obgzg gumgodg smmbgmol dogm
3Mm0gmem boB0obYgmol bogyge 0mobolgl dglbobgo, obggg 0wgbdoxoz0Mgoynmo
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,800000dob” BMdobol HyodmE s Jodmymon modadbomo gumzody smmby-
ol dog® [9, 33. 322].

300 ombodbymo mbBymgogdobo, moebgo gyogmmools o dgEobgmol,
03M9m39, ©MMagmol dhmdgolg oghbmoom obobgmgol ,g0Mmoodobs ©o
000bogol oLgmmoolb” 3owgg ModEgbodg Hyomml, Mmdmgooy ©o3ogd0MJOYmos
0b 3000300 ggumgzodg 0mmbgmmol Lobgmmob, ob smmbol 0go®Mmbol dmboliyyM-
0. oLgmgod0s: gumgodg smmbgmol dog® bomomgdbo nmobg Lobgemol ,Lombmg-
domo 300g9“; ,domE0b0sbgl bmgmygde”, dmMImol Jodmymo mo®agdobo (3. 3939-
odol 0¥@om, Igbadmme 939m3bmogl gumgndg smmbgml - 0.d.) 0babgos smm-
bob 030060l dmbolpg®do; dodlodg owdbomgdmol dBmdgoo: dolo dMMAgo0L
30909mo, 990ggbomo s JoMmymoeo bomomgzdbo gumgodg osmmbgmols dog®,
0bobgos smmbol Jodmym Fogbmbeiegdo. 3oMomyg 0gdnbamodgmol ,30Egb0Y-
do“, ®@dgmoE 0bobHgos smmbobe o Lobol dmol Jodmym memgdiogodo [9, gs.
323-324].

0bemgl Lodgpboghm 33mmgggddo ,30Mmesdol s omobagol obEm®ool”
90mghm Hygohmo godmgmgbomos bomem ob3goMgmol (Lobgmmo) FModdodo bo-
dmbobymm 3bmgmdgool dgLobgd, GMAgmog bomomdadbos Jobmygmon gumzody
0mMbgmol dog® [1, 3. 204; 9, 3. 315]. 0®bodbymo MbYYmgos, HmIgmogy go-
dmygbgoymos ,30Mmesdolo o 0mabagol” obEm®ool XII mogdo, boawey goMme-
0d0 LoyxoM@AL Lodmbolmm gbmgmgodol dgbobgo, mmggil doohbos 0meby wo-
dob3gmol 0603009 Y® mzemLs¥Moloe. Lobodwgomgdo, GmgmdE M. Gme-
30 000b0dbogL o dmdyoglh 3owgy dgLoosdolo doMomgmnmo RMogdgbEgoo bo-
b 06330090l bod®mInEsb ©o ,300mo0dobs o 0mobogol obEmMoowab”,
9L 93060L3b900 dog0sb sbEmL ol fyodmbmob [6, g3. 118-119]. ,830Mmosdol
o 000bogol oLFM®ool” Hyadmo obobgmgdl M. gmmzo obggg, aMogmem bmbg-
ol “gMogmem Lozgomggmdmgddgool gbmgmgoolb” [6, g3. 118], dmdgmoy smm-
bg®0 Bgmbohgmom (ath. 49) om0l ogYmo o dobo memgdbs doghgdgos gomdgo
dmofdobgml [2, 3. 14]. @obobgmgonmo oblgmgds boobgghgbme 0dwgbsw,
00dEgbooy dolo Jodmymo momgdsabog, dbgegbowo bLbgo Medwpgbodg bodMmdobe,
dommo00, 30000300 ggmgodg ommbgmol babgeml o6 9303doMEgds, dogMed o-
30800690900 smMbol dmol Jodmzggmms dmbolEgMmeb s smmbgmm dmomdadby-
g9000b. ghmgmm fygodmo omob, obggy, olobgmgdgmo ®. gmmzol dogh ome-
bg mdO®™30600L 3ndomogo0ob godmzmgoomo dobomol Logydggmly mgmpmbg
©obmdo@ol (IX-X LL.) dog®d dgrggbomo 3@Mgonmo [6, g3. 120]. boobEghgbme,
O3 0do3g Bo3oL Lbadydom HoyEocdgdos gRmz0dg smmbgml 0moby mddm3omol
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J93mddggoolmeb dododmgoom. 399039000 s Jodmymaen PYmomdagdbos 360909-
o ,do0gomoE0”, Mmdgmoy Homdmonggbl omoby mddmdomol dbmdgool bo-
979039 Yg dggdbow ghmggo® 30339b@oydl.

Pgo®mgool 0gbEoxgozoEns mgdwg db0dzbgmmzgeb Mmml mododmdl dgh-
dbgeo , 30008 o 00bgoL” 83EMMMO0L Lozombol 33mggzol dOmEgLdn. mo-
bodgmmgg 9%o30bmgol gobbognmmgoom dbodzbgmmgobo o0dmhbos “goMemass-
dob o 0mabogol obEmMosdo” LLgodgmb dgHog®olFol ,dgbmmmgombmeb” mab-
bgg®ol godmgmgbs. gl 303doMo xg® 3093 Lozombol 33930l oMY 9EOS-
g ogm dgdhbgymo. dogomome, ,300mo0dolo s 0mabogol olFm®mosdo”
d9603699mo ogm ,Hdobwo g3oBgmobgl Hodgdolb” Lgodgmb dgEen®@olEobgymo
3000009d03900L 3gomo [9, 33. 319]. 00b0dbymo mgombeBMOLo 33mg3z0L mobe-
dgmmgg 9Bodtg Lomyme sme® doohbggs. mobbggpmo gdoBmogoo Ligodgmb dg-
3oRmabE0L ,dgbmmmgombls” ©s ,30Mmssdobs s 0mabogol obEm®osl” dm-
Mol godmmE odgb HoMdmoggbomo ®. gmmzb. dogMed gmmzolb ©olzgbgoo,
®md 1bgodgmb dgEon™olEds godmoyggbs gdzmodgl ,00mog0Mm00bol” goM3397Me0
3007900 ©o 36 doModom, Lodgpboghm woFgMoBYMedo B339 dgdhbgymos, Mmd
o® Ybo 0gml dodmgoymo [7, 33. 879; 8, 33. 355; 51. 30dMMO, 83 3gmbom bo-
0b6@ghgbme gumgody smmbgmol dmmgafgmdol Jhmbmemmaool gomgamolioby-
0033. OMZMOF 3. 39390 (3. 39399000L 33eMg30B9 oyMEbmonm) doymomgob,
99m30dg smMbgemds mo30b0 dmemagdbgemmoomo dmmgshgmos eohym Eoobenmg-
000 975 Hgmb. 1bgodgmb dg@ogmebdl (goMoaooggoms 987 Hgmb) 3o, ,d9bmemm-
30000l dggddbo Ybo ogberygmgdobs 982 Hgmb. odwgbo, d3zgmgge®o gog-
M0ob, Mmd gumzodgl dogd ,006m030M0800L* Memgdbolmzgol o bgodgmb dgEen-
®obEBoL dogh (OMAgMLoE 6303 9bws golhgbmos wowo Loddsmos ob-
oEbsmoMydbo ,00mog30M00b0Lb” dodomMm) od meMgdobol godmygbgoobmgol
Ohgoo dbmmme 12 (66 bymog 7) Pamo, ©dmol Ms 3gMomeEbsg MmegzoLyRMo©
dmombmgos 6333000 Lodydom [8, g3. 356]. 83 Logombmob Eozogdodgdom, hggbo
oBMom, 0Msbogmgd dbodgbgemmgabos gamgodg ommbgmoly dogh dmomgdbgemm-
0000 d®zofgmool ofygool doglol gomgomolobgdey. gommdgo dmohdobwog-
ol 030mzgMogonmo nb¥ymgool mebobdo 0m0bg smmbgmo dz0ml, gamgody
0mMbgml dmyhmegol: ,dzomm hgdm, Jodmemobs Jnggoboa wowewm bogemyemg-
306 00U f0gbmogob o dMogembo Fogbbo 830mob, o gbgwoeg, MMAgm mAgdmbo
dorgdoegoos dgbwe. o 00g0hg, Moame gobodmogmmm Lobyowgmo dgbo wddmo-
bogob” (,gbmMgoon 0m30bglo s ggmygdgbo”), bmmm gomdgo dzodg gumzodgl
dgbobgo Hgheo: ,LogdEomo o Lodowmoms WdMmogmemgdbomms Hdowomos Hog-
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boo dobmoamo bogemygmggobgosa gbolbo hygbolog owogbm. ©o GMAgmbo-glg
00M00MMY frogonm 30939b0m gemgbmes dogm Ylfogmgmmoobomgl o 9dgdy-
d0bo Hygbobe, dom mobogg smgydogbbs wddmobs dogm dmEgdnmams dom boo-
0dbomo mgbomo” (,gbmmgose gommgo dmofdogmolon”). BoHoMYoYMo Fhog-
dgbdgoos Bbowow 330hggbgol, MMA gumz0dg smmbgmol dmomgdbgmmmoomo
domgofgmool dmego®o doBobo ogm 0bHgmgddgocg®d ,Lobhmgdobs dobo” (993-
®9d dgodg) Igmxzo Jodmzggmgdo 00BsbHoymo moEgmey®ol 1dbodgbgmmgoby-
bo ob¥ymgogoom dmgdomoggonbs. 8dwgbow, dobo dmodgdbgmmmoomo dmmgsfg-
00l goMozMozglg bozmgosm om0l dmlommEbgmo, ®MA od PBo®IoBom Logddgl
93000909 g3mg0dgL JoMmymoob 0gmdbymon mamgdsbobmgzgol dmgzos By-
0. dobo doMomo©o Bm3znbo, gobbogygmmdgoom, dnmgshgmool ebofgoldo, 0dbg-
0mEs Jodmym 0bEgmgddnomyg®d boghpgdo s®bgdgmo LgdomBygmo Bomggly-
00b 0dmglLgdo ©o oMo doModom. goMs odobs, gobomgomoliobgdgmos obog, My
00dEgbo oMol dglodmgogmo, GMI mogolo dmomgdbgmmoomo dmmgohgmool
©obohyobdogg 9umz0dgl dmgdmggoobs 0d Bamobbol 3bmodswmds, Mmd dob bad-
OmdL golgbmoms o, YRdm dgdoi, oby Godmm glomggoms, 6oBsbEoygmo
0B IMEHYMoL 3bmoom HomImdowggbgmbe o Leoddgmodmmm oMol Pdowemg-
bo 06b63gomo0l 30ML - Lgodgmb dgdogmal@b.

3 39890L biBoE0odo Babgaldymos bgodgmb dgEoRMOLEHL “dgbmemmgom-
bob” gobboggm®mgonmo 3m3gmommos smmbol Jodmggm dmmgohgms dmdol [8,
33. 358-3611. 00 3gobom, Yacdem dgEoyg dgodmgds omdgol. bLgodgmb dgGogmal-
3oL 00b0dbym 6odOMAL 03bmogh Lodo@mggmmdo dmwgshy Lgodgmbol mobe-
dgmmgg dnomgdbgmgdos: ©o300m {ogmbs (Fogmol g3olgmdmbo) o biygneby
Lobobmobdgl (39mboowol g30b3m3mbl), Hmdgmmoy, Mmgmby Fyommgdowosb
hobl, 0dBon®o 30bgoddo dJmboom smmbol Jodmggmm dJmwmgshggdmeb (0mebyg o
9903039 00mbymgomaeb), £g® 30wgg dgomg Loxyanbol 93060L3zbgw dgmmbgwdo,
,396memgombol” dgddboob domggg, ®odwgbodg dgHogdobEygmo FgdbEo
moMgdboom Jodmymew [1, 3g3. 178-182].

0d©gbo, ®. gmmzol mgembeBmobol (Lgodgmb dgEoRmolE0s agogdY-
o gmgodglh dbmdom. dbmmme dlgoglo 3oLoggdol smLgomos o6 godmwggos
0dob boogmoe, G Lgodgmb dgHonmalyo Lomggommol gamz0dgh Mmomgdobom
o 060 30MoJom) Lofoboowdgamo ggMomgde Pbos dogdigl 30wgg ghm goMy-
dmgool: dodob MmEs oOE ghmo dggmo fgodm o® doymomgol bgodgmb dgHon-
®obBob dogd gum30dgL MbYEY™gdL (,300Mmo0dobs s 0moLogol olFmmos”)
30boYyg, Jodmygmo Hyommgoo, doModom, oMegmmdbodgbgmmgbaw shggbgogb,
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®md b3godgmb dgBou®OLEHo domYg 3M3PYMOMYMo 83EMMO 0gm oMs dbmmm
omMbge Jodmggmmo fMgdo, oMedgo Lododmggmmdo dmmgefy mobsdgomdmgy
dmomadbgemme dmmobag 3o.

0d 3mbgdLpdo db0dzbgemmgzabos obog, Mmd gmgodgh dogd bgodgmbol
,3900®a0mMbo©sb” JoMmymooy bomamgdbo dgHeamobgmo Bgdlpgool ¢d-
003mmgbmds godmgmgbomos ,30Mmasdolbo s 0mobogol obEm®ool” Hysdme.
dogomomom, Mngn®y . gnmzo s0bodbogh, LozdsmE oo ©ddmbggggdoo
,300000d0bd ©o 000LbOGL OLEHMMsLS O dMOboLY demgdlobp®ogmols ,0bEm-
bo ool gbmgmdgool” Jm@ob [6, 33. 115]. gb 930b0L3bgmo 3. 3939e0d0L Mebob-
do, LhmmdgE 9umz0dgd MoMEdbs JoOMYMOE. SO 0Ol O3eEYOYMO ,30M-
00d0b ©d 000LogEL 0LFM®ooL” 3Bmmmgo Loadmb 0gtyglomodgmols ,do®osd
d93303390b 3bmgmgdom”, Loowoboy 0gem®L dmdyogh bagdomeo goEgmo gdb-
39033 g00. O. g zo 3. MoOBOH0IZool 3bMOoTY PeyMEbMONm v®b0odbogl, A
ab B9dbgo Jodorgmooy oMol bomomgdbo gdzmodgl dogd [6, g3. 115-117].
»300000d0bd o 0mabEgEL oLFMMsdo” godmygbgogmos sbgag ,Hodgds gglime-
B9bo o dolo mobodmobmggoobe”, ,3m0do vbzgomgmol Hodgos” [6, g3. 188; a3.
142]. m®ogg B9dudo Jobomygmoen bomomadbos gnmgodgh dogd [1, g3. 208].
obg3g, ®. gamzo 0g@dbymo MbIYmgool fgodme obobgmgdl ,3Mmzm3ol
Podgool”. 0d 93060L3bgmmeb ©oz0gd0Mg900m 330d3b gu™gd dgomol 3bmods, Mma-
ol dobgogomoy guamzgodgd momgdbs 0go Jodmymow: ,Hdoosbs dodobo gamgo-
dob mmMmgEol dg308d9mmoged 3mgdgbEmbo mEgb gmemgdbos oo §3. 3Om-
3030b0, Modgory bbgoms Hogbmogob ggomm oym, OGmdgmms doghH Moo gobo-
©0©s bomglbogo Pygbo”. ,300eo0dol o 0mabogol obFmmool” fysdmo sboby-
oL O. gmmgzo [6, g3. 142] ,0d. gom®dgol Hodgool”, ,omhgdomo Lgodgmb mm-
nmgdol dogh, Gmdgmo 030mbggool Lbodgmdbgmol Pdmogmgbms gamgbooms
dobo, Madgmy Loo®dboLomgol obydgggb odolb” [1, g3. 207] - megoE gxumgndy
OmogL dologg Mmomagdabl 0dggo® dgbodgbol.

6. gomzo 090dbymo ,300mo0dobe s 0maLagol oLFM®mool” dmogo®d Hyo-
OmE Jodhoygm 0003000001 d0ohbggl. 00bodbogl 0doboyg, MmI gumgzgodgl
0003dbol 30migLdo BaduEo doBobdodeMmPmon goweyndyndeggoos ©s 093M0
00 dg93goo. dmdgogh dgbododobo dogowmomgodoy [6, g3. 101-105]. 6g9cAbygemo
3aduBob gb Lagoxogo 3gbodbymo oJ3l 30©gg gPm 333mg3e®L - 3.0. LoddLmb-
bog. 933693060 03306000900, 09 MM 0ggbgol ,g30Mmaesdobs @ 0mobogol ob-
B0®o0b” 03M®0 fyomdmgol. dob dmdgoglh Lodo Lozdom gMEgMo JoMagmgenymo
000339630 ,3000m00d0bd O 0mabegol oLEHMM00EL” o 0M0bg odsbzgmol
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00do dogoMadg
48000068 ©5 000b0Qol 0bFMGool” fyo®Mmo bozombobomgol

d0mJosb. 3oMomgmy® Bgdugotg ©o3gomgzgoom ol obzgbol, Mmd ,geMemassdo-
bo ©o 0mabogob obgmool” dmgmb Bgdbydo hggb gzodsb dbmmme Lodo dogomo-
0, LoEOE 93BMM0 dom0sb FYLHow o 3OEME B0BMIOL 0meby odsbzgmol
d®dmdol dgLododol dmbozggmgol, dogmoed od dgdmbggggodoy 30 dob dgodsl gob-
33990 dobodoggMo 330mgdgoo dooby (MgmmMgogdo 33womgogoo; sLggyg,
dg0®g ©0d0Eg0900, ob 6dmzmgogoo Bodomgonmo BgdLdowob) [10, gg. 187-191].
03039 3M0b30d0m 8330M©g0s d3zmmggo®o Lbgo Modwgbodg HyommL godmygbgool
d9dmbgggol “go®mmosdobo o 00obogol obFm®osdo”. sdxgmen Hzgbmzgol goblo-
390®9000 Loobygdglme dobo ©ozz0M3gos bgodgmb dgHoxdebEol ,dgbmem-
300b000b" godmygbgdygm xmegdgbygoty. 0g®dbymo BgdlEol og@mmo odE od
d9dmbggg0d0 omoBmob Loggmo®d bdomb o ooy dgodalb 3gmomgogoo 3oGo-
0909 {adugddo (03egol, ob gdoEgol 0bgm®dogosl). gb Qoddo dzzmggzo®dl
9hgbl mgaoody® 9dgL: Lgodgmb dgHox®obEo MM ogmb ,g30Mmesdolo ©o
000bogol oLFm®ool” ogdmMo, dg3gmos 30, 030 Loznmomo ZMYOYMoEsb
(08:9e0Lbdgos ,dgbmmmgombo”) oEomgoge HaJuEb 3gmog gedmygbgool dgd-
mbggg0do? [10, 33. 191-197] o3 3mbpgdLydo, 0969060300, gobomgomobobgog-
oo gum3z0dg omMbgmol dmo®magdbgmmoomo dgmmeol Lb3gEoxnogs. ,9um30dy
630L0 dmo®gdbgemmdnmo dgmmEom Mmegolyasmo momgdsbol 3M0bindgol doL-
09300 0 Pdommgl EMbglg 0094z0bs 3owgy MomZAbOL gb 3M0biodo. gyumzodgl
00330M0 dmomgdbgmmoomo dgmmoo gododmmgogmo ogm dobo doBobpoloby-
@MO0m03: 98m30dg, MmgmmE 9dob gumgd dgomg 90bodbogl, yyMomgdel of-
393©d 0dol, Mmd Jodmggmo dz0mbggmolomgol gobBoggonmo o gebdomygoy-
o Bgdlgo doghmgdnbs, Mowgobsy 0d @OML ,bomgbogo Jodmggmmos bohhmg-
00bo d0bo 0dgmagomE” s Mdom 33900l LodoMmgoms. mobol BEOMMOY,
bH®ogow 0dmggle Jodmnmo dhgdeemmool Batgglo. Jodmnmo babnmoghm
3b™gmgool 3ModE0zgmo bagdomMmgoobomgol doemBg oo mogghodyms 0gm go-
00000© oLomgolgdgmo. 0doFmdoy gRmgodg dgdmzmmgdgem momgdobgol o3gmgo-
©o. d9dmzmgogmo Bgdudo 3o, 09690M0g00, gobdo®@BIool 30093 YROM dMomb-
M3wo. gl g3oMgdmgds dmombmgws 0dol, GMA gumgodg, MmagmdE dobo Loddol
©00do 3odgmdgmgogmds ggmgd dgomgd dgbodbs, memgdbows g.5. ,3emg0o-dgde-
$900L” dgomeomn” [4, g3. 546]. 3n0dOMOm, dmygzsabomo gogmo BodaHe Bbo-
©o® ohggbgol gamgodg smmbgmoly dmomgdbgmmoomo dgmmool dbgoglgool
,8300000d0bo o 0maLagol oLEMMooL” 8g3E™M®0L d9Pdomool biGommab.

0000300, mobodgmdmgg Lodgboghm 3gmggzgodo godmzggmomo Lbgowol-
Bgo oL3gdEol gomgomobfobgos 30093 YROM dgHoE ©303006090L gRM30dg dmM-
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Abstract: The issue of the authorship of the Greek text of The Story of Barlaam
and Ioasaph has been a subject of great interest of medieval Studies scholars
for many decades. The present article considers the sources used in the "Story
of Barlaam and Ioasaph", on one hand and the author’s specificity while using
these sources, on the other.

Keywords: “Barlaam and Ioasaph”; authorship; Euthymius the Athonite; Sources.

The issue of the authorship of the Greek text of The Story of Barlaam and
Ioasaph has been a subject of unquenchable interest of medieval Studies
scholars for many decades. In the studies carried out during this period, various
authoritative figures of the Middle Ages were named as the authors of the text,
with appropriate arguments: John of Damascus, John Sinaites, Euthymius the
Athonite, unknown monk John the Sabaite and others. The history of the study
of the issue includes several stages.
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At the modern stage, the point of view regarding the authorship of Eut-
hymius the Athonite is generally shared but with one clarification: Euthymius is
the translator of the text, which was later reworked by another writer; accor-
ding to one of the views, Symeon the Metaphrast (K. Kekelidze) - the founder of
the metaphrastic style; and, according to another opinion, one of Symeons’ follo-
wers (D. Lang).

We consider it particularly important to study the sources of The Story of
Barlaam and Ioasaph, on the one hand, and to compare the specificity revealed
by the author of the Greek text in the process of working on these sources with
the translation method of Euthymius the Athonite, on the other.

K. Kekelidze’s assumption that the author of the Greek text could have
been Symeon the Metaphrast is based on the opinion that the Greek text
represents a metaphrastic hagiography. The fact that The Story of Barlaam and
Toasaph is a metaphrastic hagiographical text is justified by E. Khintibidze in his
studies.

The researcher draws our attention to the author's reference in the
introduction to The Story that his work is a “metaphrase from reliable sources”:
"$€ vIopVNUATWY Tav TNV APevddv petappacavtes”. The verb “pueta@pdlw” in the
mentioned context, according to the scholar, has the meaning of paraphrasing,
processing, and not only “translation” (the mentioned word was also used in the
meaning of “to translate” in Byzantine period Greek). Therefore, The Story of
Barlaam and Ioasaph was considered to be a reworking and metaphrasing of old
readings by the author of the Greek work. In the same study, the author
associates the creation of the metaphrastic edition of The Story of Barlaam and
Ioasaph with Euthymius the Athonite, and not with Symeon the Metaphrast, or
any representative of his school, taking into account, among other important
facts, the specificity of the translation method of Euthymius the Athonite which
was noticed early by Ephrem Mtsire (he - Euthymius the Athonite - could “add
and deduct skillfully” [3, pp. 361-372].

The Story of Barlaam and Ioasaph uses a variety of sources, the study of
which was given attention from the beginning. Determining the sources of the
works turned out to be particularly important for the question of the authorship
of Barlaam and loasaph. For example, Prof. Dolger, who considered John of
Damascus to be the author of the text, cited the use of the Apology of Aristides
in The Story as one of the significant arguments to justify his point of view. The
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Apology of the second-century Athenian philosopher Aristides, which was
considered lost to the Greek world, was included in The Story. According to F.
Dolger, the Greek version of Aristides’ text, lost in the 5th century, could not
have been available to Euthymius. The researcher rightly points out that the
mentioned text is not lost to the Eastern Christian world - the full version of the
text is preserved in Syriac, a fragment - in Armenian. Moreover, the Apology of
Aristides has been known within the Georgians since the 6th century and is
used in Georgian hagiography as well (The Martyrdom of Eustathius of
Mtskheta, The Martyrdom of Abibos of Nekresi) [3, pp. 300-301]. F. Dolger also
considers Similarities between The Story of Barlaam and Ioasaph and the
writings of John of Damascus to be such an argument. However, Euthymius the
Athonite not only knew the writings of John of Damascus perfectly but even
translated into Georgian [9, pp. 320-321].

Revealing the sources of the Greek text of Barlaam and Ioasaph brings the
work even closer to the Georgian world and to Euthymius the Athonite. It is
noted that most of these sources are either directly related to the name of
Euthymius the Athonite, or Mount Athos. D.M. Lang, the translator of the
Georgian Balavariani into English, points to these relations. It clearly shows that
the sources of Greek writings are connected with the Georgian world, Mount
Athos and Euthymius the Athonite.

We shall name a few: Basil the Great’s treatises - “On the Holy Spirit” (De
Spiritu Sancto) and “On Sorrow” (De Tristitia), which Woodward and Mattingly
identify as the source of The Story of Barlaam, were translated into Georgian by
Euthymius. Also, as the source of Barlaam’s story has been identified (according
to Woodward and Mattingly’s research) On the Great Athanasius, Bishop of
Alexandria (Oration XXI) by Gregory of Nazianzus’, translated into Georgian by
Euthymius the Athonite [9, p. 322].

In addition to the mentioned writings, D. Lang, on the basis of the works of
Woodward and Mattingly, as well as Dolger, names several other sources of The
Story of Barlaam and Ioasaph that are connected either directly to the name of
Euthymius the Athonite or to the monastery of Iviron on mount Athos. These
are: The Ladder of Divine Ascent by John Climacus, translated by Euthymius the
Athonite into Georgian; The Life of Martiniane, the Georgian translation of
which (according to K. Kekelidze may belong to Euthymius the Athonite - 1. M.)
is kept in the Monastery of Iviron (Athos); works of Maximus the Confessor: a
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collection of his works, compiled and translated into Georgian by Euthymius the
Athonite, is kept in the Georgian Library of Iviron. Catechetical Orations of Cyril
of Jerusalem is preserved in the Georgian collections of Mount Athos and Mount
Sinai [9, pp. 323-324].

In the latest scholarly studies, Works about the monastic life by Nilus of
Sinai translated into Georgian by Euthymius the Athonite, has been identified as
one of the sources of The Story of Barlaam and Ioasaph [1, p. 204; 9, p. 315].
The said essay, which is used in Chapter XII of The story of Barlaam and
Ioasaph, where Barlaam talks about the monastic life, was considered by Dolger
to be the individual point of view of John of Damascus. In fact, as R. Volk
mentions and even cites relevant parallel fragments from the work of Nilus of
Sinai and The Story of Barlaam and Ioasaph, the latter stands very close to the
source [6, pp. 118-119]. Gregory of Nyssa's Life of Gregory Thaumaturgus is
named by R. Volk as the source of The Story of Barlaam and Ioasaph, too [6, p.
118]. It is preserved in the Athonian manuscript (ath. 49) and its translation is
attributed to George the Athonite [2, p. 14]. The named work is interesting to
the extent that its Georgian translation, like several other works, is not directly
related to the name of Euthymius the Athonite, but to the Georgian monastery
of Mount Athos and the Athos translators. A compiled work from the homilies of
John Chrysostom by Theodore Daphnopates (IX-X centuries) is also named by R.
Volk as one of the sources [6, p. 120]. Interestingly, the same type of work was
carried out by Euthymius the Athonite. He compiled and translated into
Georgian the collection “Pearl”, which is a kind of compendium based on the
works of John Chrysostom.

The identification of sources still plays an important role in the research
process of the authorship of the Greek “Barlaam and Ioasaph”. It was especially
important for the modern stage to reveal the coincidence of The Story of
Barlaam and Ioasaph with the Menologion of Symeon the Metaphrast. This
connection was noticed at the early stage of the research on the issue. For
example, in The Story of Barlaam and Ioasaph traces of Symeon Metaphrastes
reworking of the Martyrdom of St. Catherine were noted [9, p. 319].

The mentioned point of view is no longer considered to be questionable at
the modern stage of research. Coinciding episodes between Symeon the
Metaphrastes’ Menologion and The Story of Barlaam and Ioasaph were widely
presented by R. Volk. But Volk’s conclusions that Symeon Metaphrastes used
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certain passages of Balavariani of Euthymius and not vice versa have already
been regarded as non-valid in the scholarly literature [7, pp. 87-94; 8, p. 355; 5].
I think it is interesting to take into account the chronology of Euthymius the
Athonite’s literary activity in this regard. As K. Hogel (accordant with K.
Kekelidze’s research) points out, Euthymius the Athonite began his translation
activity around 975. Symeon the Metaphrast (died in 987) was supposed to
complete the Menologion in 982. Thus, the scholar believes that only 12 (or at
least 7) years remain for the translation of Balavariani by Euthymius and the
use of this translation by Symeon the Metaphrast (who, at the same time, must
have shown great sympathy for the newly translated Balavariani), whatever
period this kind of work duly required [8, p. 356]. Regarding this issue, in our
opinion, it is no less important to take into account the reason why Euthymius
the Athonite started his translation activity. According to the hagiographical
work of George the Athonite, John of the Athonite calls to his son Euthymius the
Athonite: “My son, the land of Kartli is greatly lacking in books and many books
are missing, and I see the God blessed you with the possibility to translate. Get
here, so that you can multiply the gift from the God" (“Life of John and
Euthymius”), and Giorgi Mtsire wrote about Euthymius: “By the space and
height of the holy books translated upon the God’s will, he filled the deficiency
of the language. And those of us who were called barbarians by the Hellenes
because of the lack of education and ignorance, were filled with the wisdom
given by God” (The Life of George the Athonite). The quoted fragments also
clearly show that the main goal of Euthymius the Athonite was the translation
activity to provide the Georgians who were in the intellectual “deficiency”
(Ephrem Mtsire) with the most important works of Byzantine literature. Thus, at
the dawn of his translation activity, it is less expected that Euthymius, strug-
gling with this huge task, would take up the translation from Georgian into Gre-
ek. His main focus, especially at the beginning of his activity, would be to fill the
serious gaps in the Georgian intellectual space, and not the other way round. Be-
sides, it is also necessary to consider how possible it is that Euthymius, at the
very beginning of his translation career, gained such a level of publicity that his
work was recognized and widely used by the famous representative of Byzantine
literature and the highest official of the imperial court - Symeon the Metaphrast.
K. Hogel’s article emphasizes the special popularity of Symeon the
Metaphrastes’ Menologion among the Georgian monks of Athos [8, pp. 358-
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361]. In this regard, more can be said. Symeon the Metaphrastes' mentioned
work is also known to the contemporary translators of Symeon working in
Georgia: Davit Theli (Bishop of Theti) and Stephane Sananoisdze (Bishop of
Chkondidi), who, according to some sources, had active contact with the Georgi-
an monks of mount Athos (John and Euthymius of Athonites), back in the last
quarter of the tenth century, shortly after the creation of Menologion, several
metaphrastic texts were translated into Georgian [1, pp. 178-182].

Thus, against R. Volk’s point of view (Symeon the Metaphrastes’ Menologi-
on is influenced by Euthymius’ work. The mere presence of such passages does
not prove that Symeon the Metaphrast was well aware of Euthymius’ translation
and not the vice versa), one more fact should be taken into account: while none
of the ancient sources indicates that Symeon the Metaphrast knew the work of
Euthymius (The Story of Barlaam and Ioasaph), Georgian sources, on the con-
trary, show unambiguously that Symeon the Metaphrast was a very popular
author not only in the circle of Georgians living on mount Athos but even among
his contemporary translators working in Georgia.

In this context, it is also important to mention that the majority of metap-
hrastic texts translated by Euthymius from Symeon’s Menologion into Georgian
have been identified as the sources of The Story of Barlaam and Ioasaph. For
example, as R. Volk notes, there are quite a lot of coincidences between The
Story of Barlaam and Ioasaph and the Life of Anthony the Great by Athanasius
of Alexandria [6, p. 115]. The latter, according to K. Kekelidze, was translated
into Georgian by Euthymius. The prologue to “The Story of Barlaam and
Ioasaph” is greatly indebted to the Life of St Mary of Egypt by Sophronius of
Jerusalem, from which the author cites quite extensive excerpts. On the basis of
Tarkhnishvili’s report, R. Volk notes that this text was also translated into
Georgian by Euthymius [6, pp. 115-117]. In The Story of Barlaam and Ioasaph
the Martyrdom of Eustace and his companions and Martyrdom of Clement of
Ancyra are also used [6, pp. 188, 142]. Both works were translated into Georgi-
an by Euthymius [1, p. 208]. Also, R. Volk names The Martyrdom of Procopius as
the source of the Greek work. In connection with the latter, we have a report by
Ephrem Mtsire, according to which Euthymius translated it into Georgian: “The
holy father Euthymius has translated Clementhos and Procopius from the works
of Symeon Logothete”. R. Volk names the Martyrdom of St. George as the
source of The Story of Barlaam and Ioasaph [6, p. 142], “described by Symeon
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Logothete, which is read in the majority of the churches of Greece" [1, p. 207] -
Euthymius himself adds such a note to his own translation.

R. Volk considers the Georgian Balavariani as the main source of the
Greek The Story of Barlaam and Ioasaph. He also mentions that in the process
of translation, the text was purposefully reworked by Euthymius and many
changes were introduced. Relevant examples are also cited [6, pp. 101-105].
This specificity of the Greek text has been noted by another researcher - V.A.
Simpson as well. The scholar observes how the author of The Story of Barlaam
and Ioasaph uses sources. He cites three rather extensive parallel passages
from The Story of Barlaam and Ioasaph and the work of John of Damascus. By
observing the parallel texts, he concludes that in the entire text of The Story of
Barlaam and Ioasaph we have only three examples where the author quotes
very precisely and extensively from the relevant passages of the work of John of
Damascus, but even in these cases, he makes at least certain minimal changes
(theological changes; also, small additions or deductions from the quoted text)
[10, pp. 187-191]. By the same principle, the researcher observes the case of
using several other sources in The Story of Barlaam and Ioasaph. This time, his
observations on the used fragments from Symeon the Metaphrastes’ Menologi-
on are of special interest to us. The author of the Greek text does not betray his
style in this case either, and even here he makes changes in the quoted texts
(removes or adds information). This fact raises a legitimate doubt for the
researcher: if Symeon the Metaphrast was the author of The Story of Barlaam
and Ioasaph, would he change the text quoted from his work if he used it again?
[10, pp. 191-197].

In this context, it is natural to take into account the specifics of the
translation method of Euthymius the Athonite. “Euthymius, in his translations,
followed the principles of free translation and took this principle of translation
to the highest level. Euthymius’ translation method was justified by the purpose:
Euthymius, as Ephrem Mtsire points out, paid attention to providing a diluted
and explained text to the Georgian readers, because at that time “his kinsmen
being on a lower intellectual level had to be fed simplified materials.” Besides,
he tried to fill up the deficiency of Georgian literature as fast as possible. For
the practical needs of Georgian religious life, a very large portion of literature
was to be digestible at once. That is why Euthymius made abbreviated translati-
ons. The abbreviated text naturally required even more explanation. For this
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purpose, Euthymius, (as the great successor of his work, Ephrem Mtsire noted)
translated the texts by using the “deduction-addition method” [4, p. 546]. We
think that the given quotation clearly shows the similarity of the translation
method of Euthymius the Athonite with the working style of the author of The
Story of Barlaam and Ioasaph.

Hence, taking into account various aspects highlighted in modern scho-
larly studies further connects Euthymius the Athonite with the metaphrastical
edition of the The Story of Barlaam and Iosaph. This connection is particularly
clear when looking at the sources of the Greek text, many of which are related
either to Mount Athos or to Euthymius the Athonite personally. On the other
hand, the specificity that the author of the Greek text shows in the treatment of
the given sources can also be explained by taking into consideration the transla-
tion method of Euthymius the Athonite.
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L,003000000L” P3M000gmo MaMadbol olbFmMosbs o JoMmymo MoEIMOEY-
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boge 0003Mx00L.

boggobdm Logygggdo: 9300060, dm@ol Bgbo; Pobdybody, medo@oobo; dggmo
Jo®oymo 0BgMoEYmo

omemol Bgbol, obggg bmodomo, BmamME dogmms Bemdohgglzo, bobgmo
30630000 3bmodomo Grgmbdy Lodgiboghm Hmggodo, sbggg g3Mmaymo ©o dbdo-
3960 @ogMoEYMom ©o0bEgmgLgdgmo dzombggmobamgol. dbodghygmo mem-
3dobol obFm®ool, ;mgm®doolbo o 3ModHozob Ebmoomo bdgiosmobFo, dodbod
by mobo, ool {gbol dogm Agbdyemgone ,0m00©sbo” ©s ,mEOLYIL" MoMgdo-
bgo%g ©o33003900LoL dgbodbogl: ,myz0 306dg byl Im3oEyol dmdgdmbol dmg-
dgool Bgmoebme momadbol, Hobolfod 9bws gobloBmgmml, GmA dmmol {Hgbds
0030b0 MaM3dabgdom dgdmm, LErgmymaomaen dggldygmgoobs 3maebozndo 3-
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000690 3OMbMEos, @odLYYmoE EosbEYms Loddg, Mmdgmoy mEgbwmoE ©o-
0099l ®9sbbzod, bogmmzod s bodhoblzod” [6, g3. 2791.

0®ogmmo 33393000 ©o0bHgMgLlgdyms o3 @owo bgmmgobol Mlegmdm.
0m®0l Bgbobowdo dodwgbow ™oFgMGYModo gOm0sbegdo b. dommzmbol, 8.
0gbomol, 8. Bengbzol, 0. @Mahol, 3. 3em0dgbzmb, . 3mmmdogiol, d. Mombzol,
©. 303mohgml 99beedgbEn®o dMmdgoo ©o dmgmbgogdo (,Lygd3z0mgdo ©o
domgmgodyg hobogogd®goo”, 1988, ,LHMoxdogemo JoModbemoobo Hengoo 1998).
1982 Hmoly bengdog®do m. m3sboloyzolb dm@ol Bgbmob hofgmom 930bobzbgem
063930930 3300bMOm: ,3mdghmlo megolo Boboosmoms s dgdmddgpgdomo
bgmom Hgd dogd modgdbom 3mgEgol, 3BmYoozmbgobs o MedeEymggol dm-
Mol hgdmgol yggmelyg obemae” [7, 83. 119]. dmmol {gbol dwowemo dgdzzoomdy-
00 dM03ogL 0bE039M0 ™moFgMoFn®ol obgmo s3EMMIO0l Mmemgdabgol, Mmgm-
09003 9M00b: 9MOLFHMPobY, gudomg, Lagmamy, 3g@gomoygbo o Lbggdo. dobo
06303900 ™oEgMoHPcmol dmomgdbgmmoomo dgdmddgogos osMoghmbgen god-
Boms 333mg30mme ggmomgool Logobo. dmmol §gbol dbagomdbmogo 0bdghg-
bo obggg 3edwomos LBgowabbge J3gybol modgmodgmom, dog: ™oB3z09Mo o-
$900H00 (3. 30Mw0b0) O FNwWELZIH0 WoHIDHYM (0. POYBY). dobo 0bdy-
M9LoL Lygmmdo sLggg dgoomes LL MgL3yomozgodo dgdogomo Lbgo obomhgb
bBombmo dhgommos. oolobodbogos obog, ®mA dolo Logdoobmool ghm-gom Lgyg-
0L Lomdghm 3gdupgool memadbs Homdmowggboo.

0m®0l Bgbol dogd P3M00bnmen momgdbomo Jodomygmo bohomdmgogodo
0®MabE®OML gobbomymes d3zgmggo®ms dogh Y3Meobym-Jodmym moEgMoEy-
O 9Hmoghmmdoms 09 dboggdgmo momgdobol 3mbEgdbddo. godmbsgmolo
04 Jotmggeo boembol 30mg8os. sbommmgos m® Bmdow [13], GmIgmBdo dg-
bygemos Jodmgmo 3mglool momgdobgoo 93@o0byem gboly. 309090 Lomsboom
Po®@dmoggbol 1ddbol dzombggml dggmo Jodmymo moggdodn®ol, 3ghdm,
dolg bmbgmol, omoebg dogmgmol, hobdrgbodolo o Jodmygmo modghodgdol
dP39mM30em0L, dmme Bglmaggeol, dgbobgo.

,3993B0LEYoMbbOL” Hobodm®odgol, hob@mygbadol Lobgmo s@egbmbgm gog-
©90g909mo 0. ™YEgbaml, om. doMadodol, 0. Bobgodobe o o, 39d3nw0sbol
1300009mgbmzgob 60dMM™Ag0do, mydyo, ©gbol domgMoBo0wEsb godmdwobomy,
3bmo0mo ©o goboggdo doBgbol godm, dmMob {gbo oMol Eobabgmgdymo
0 90b0dbyme 0d Bgdlgool dmemadbgmaen Bgdmoebebgmgonem bodmmdgodo.

d39e0 o sbomo Jodoygmo 3cglool 3cmgBool 93Mo0bynmgbmgsabo momgds-
bgoo Moy hoeohogeb bozgmggo Lozombgool qyboedgbEy®o bofowo ogm. dobo
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dgbogtymo 0byghgbgool 3gb@®do dmgdise ,398HoLEYoMbboL” dmetgdbgmal,
dozmme 007060, 398mJdgogoomo 3ModE03e. 0d3g 00bobodbogos, ®mA hobmgbe-
dg o dobo Jme®gdbgeo 0m®olL {gbo o®Melmgl ymgomes dgbog®ol Logsbggom
33m930L Logobo. dggmo Jodmygmo modgmeggdgmo dggmgool momgdobols bo-
300630, m® LEodooms §gomo®og-39mEnmymo damggool 3OmiEgldo, Mmdgmdos
dmomadbgmo godmzzgmb Mmgmmy dom dbgogbgogol, obggg - gobbbgoggogol
[15], db60d3bgemmgobo o@gomo ©o0zogs 0mmol Fgbol dogd dgbdrygemgoymo
L,003000500L" ®9398E00L Logombdag.

bod®dmAdo goobomoBgdgmos 93Mo0bgmo dmomgdbgmol g¥s ,modoMoobsd-
©9“, boho®dmgool Lomomgdbgmo dgmhggol doBgo o dm@Gogogns, obggg Gm-
am®3 dogmemo Hgmdmgol, dogbod Mowbzol, dozmms 0og0bol Mmeo dmmol Eg-
bol dgdmddgogdom Ebmgmgosdo. LFeGosado godmygbgdygmoo ogHMmOlL domgmo-
Q090 33mg30L gmgdgbygon, dgeMgoom-0LEmMoymo o Eodmmmgonmo dg-
0MEJO0, 309E900 memgdobol 3MmEglbol sbomoBol gomzgymo dgmmomemgo-
60 doamdgodo.

00m0L {gbol d9dmddgogoolbmeb ©ozegd0Mmgdgmo dobomgool, goblLognm-
09000, Loo®@Jogm dobomgool dgbfogme, 0dolg doymomgodl, Mmd dmomgdbgemol
bobgmo 9bo hogofghml XX boyzgbol 93@eobym-Jodogem mmoEgmodmym
O®0gONM00mo 0bFHMM00do, 390dME, JoDmYmo gbowab P3Mo0bYman momgde-
bob 3026393 N YG-dgmMEMEMMz0YMHo 03300390900L ©0MYOYgo00).

00 doLomgdol sdyndoggdobeggh gbmds dgdmbggzed doo0dgs. FoEmdo®ob
9003690 ™oFghoHYOYm-dboEzdymo o®Joz0l d00moMmgz00sb Zodmgog-
bgl dm®mob {gbol dog®d Jodmymo gbowob dgldynmgdymo momgdebol mEEosm-
339000060 9bomoydm bgmbofgmo. momgdbowmo {gdbEol domggmlogg Ly®odm-
bgoo©eb dgbodmgogmo gobo ggbosemymo Jmmo OYlmeggmol mebodgpmdmgg
hob®ybodol bdoL ,dmbdgbo” [9]. GobdMom gymeoldom goofgdomo Ggdldo,
Mmgndyg Hobl, hgd Hob ogEm®ol dogm Lodmmmme Ggoddodgdgmo ggmdbos
09gm. 0doL dmfdmo©s omzgamo dglfimmgogoo, oBglpgdgoo, 30mdgbHemdgodo. gl
bohomdmgoo, Bmgmdy 3bmoomos, dgzoms d. 6og0bol, m. bmgozolbo @o L. hogm-
30b60b MgEodHMOMO0mo o o, doMadodols o g. doMgggmodgomol Hobology-
30M00m dmdYogoyge ,Jodmggmo bombol dmgBool” 3omggem Hogbdo. sbmmenm-
300 0GOMPOEOYO0 FMMOEObEMMO, Molozz0Mggmos, JoMmymo 9bowob
00033bol IMogomPmosbo godmpoomgool ddmbg 3. dogebo 0gm. obommemmgosl
000 godmbdoygmgos dmdyge MMMy P3Mo0bodo, sbggg badodmggemmdo [5, 33.
422-472]. of 993000 boho®mdmgogoo, GmMImgooy dobodwg oMolo®dml momgdbo-
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o 0 Y3Mo0bgmo dzombggmobmgol LOYmos© Ybmdo ogm. dom Jm@ol oym
hoborgbodg - ,Boblrgho” - Gmgmdy omgdbobotmg bBobobodgomo ghmogdwe
L,0d000000L" 03GMOL [14].

moMgdobo dgldymgdygmos dmmol Fgbol dogh, GMImol Lobgmo o0dgoe-
0@ hobl 9300069m-Jodmygm moFghogygm Yhmoghmmosms 3mbygdLiydo,
d0dob, Mmogbeg HdoMow oblgbgogb Lbgs dmemgdbgmgobe ©o d3zgmggtgol. do-
30momoE, blgbgoynmo sbmmemmgool dgwggbobsl dogmm Hohobol, wmgmbow
39030350130, goboen dobogl, dodbod Gobzol, mmgdls bmgoyzol, ©dogmm
30Lo®ozbs o Lbggol. dodbod LE®mobo 0dEMMobogm 0m®ol Fgbl Yhmwogol
,930039mgl  gognmel, Gmdgmoyg dOmgygbogmon ©s Fgmombobooboghoo
d0gofgmods mogob Leygdmdo“ [6, g3. 276]. dobo 3BMRgLoYmo 0bEgdgLgool
bgghm 0gm 0bE03YM0 o §3OM3YMo ™oFIMHYMo. 0d EMZYdgbEgol dmmol,
O0dmgdoy 0b6obgoo moFgMoEy®olbo s bgemmgbgool 3gbEmowy®m odJogzdo (do-
bomgoo megow 0mmolL {gbol doghes gowoEgdynmo), 0dgobgos 3. doMosbodgomols
o0®gEmb dob dog® dgbdymgdgmo momgdobo . gommosdgomoly mdgdobmgol
,009bomMA s gmgho” (dobdobolyg bodgdoo 80 gggMwo, 60-00bo Hemgodo) [15]. 4.
bE®obo goMaygomol, MMd mogem dodbod Mombzo, Gmdgmoy xg® 3owgg 1946
Dol goommos, 3mbEModdo gognm®mdgoodbs dmmol Fgbobmgol, dobmgol
9m0633bobgoobs  dmdgmmlol ,omooe” o ,LobmoEgeddo”  godmgEem,
0dobmoosdo, 0mMoL Bgbdo Podo mJgo VgdmmegoBgdetg o ,009Lommd ©o
9m9mYg” d9domosl dgnwge.. dbgogbo d9domool godmyEomgds dob P339 dJmwe.
96mo dbdog, dgbogocgmo gobomegos, dgmeg dbdog, o@obozmgd dbodgbgemm-
30b0 3. 007060l 30339m00g00 ¥. Qom0odgzomol ,o0bY¥g” d9domdolol [6, gs.
348]. ©o dmmmb, dgodmgods bgmdgdhgmdo ygmgomoym obggg gdoghebEo 3mg-
3oL, m. 306030l (M. 30030L) dmemadbgmmdomo godmpoomgde Bodo®oo gomo-
0300 ,009bommd o gmghol” ModdgEmYy, GMdmol ©opgdog 1938-1939
Pengddo g3gm gobbmdEogmo [6, 33. 349]. o®Jogdo 0bobgoo obggg omos Fogdogo-
doly d33emgemm00ob 40 Hemobmogol 0mbobodbogem dm®mol Egbol 3gdmogzogos
©0 3M0gme MMOgmO0sbol emgdLol ,hgdl ol §ugdool” momgdobo.

0003dob¥g dgdomoobsl dmmol {gbo GHggol dobowgoo dozmmes dozsbL
d0dommogs: ,300033bg o, MOLO33003gm00, godmzoygbg 3h3oMgoa. dg 3odgE o
bOMPo godmdogzos dodob, BB, Boommempzol YLy momdagdebdo dbmmme
gb®o LOMGos. MoFMd od gdmbzgzs HIJLEHOL oygmMes? 306 oydgze of mogo-
bygmgde, dg oy Bodmemmpzod?” [15, 167]. 0gdgo, o3 o Lbgo HgMomgddo, Ya-
00 39300 490000900 gmdmds ,0e0000L6" ©s ,0mE0LgL" MoMZdebol dMmomg-
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dob. obggg db0dgbgemmgobos ol gaMgdmgdey, MmAd Bgbol dgdmddgwgdom Ebmg-
0900d0 0gm 9330 (300dMMos, badMmdgool godmdzgybgool v3Mdomge, ©ggbs),
Omgbog 030 0d9@gonmo ogm gLggEmbodgol sdmgsmgomes (3. BHrdsdoghao,
®- 39Mbogmemo ©o Lbg.) [8, 83. 184]. v®bodbym dgMomodo Lbgs Jotmggmo og-
B™®goobodo dobo 0bEghglo o6 dgodhbggoe. od dgdmbgggedo 033gmgos Lbbgs bo-
300b0, OMAgmmbg 3oLyYbob dobowgde® sMos Lozgdomolbo dbmmme dmmol Hgbob
hobeybodol ,modeM0sbodwg” dobgemol g¥ol dodmboemgs, sModge dobo dgdmddy-
©900m0 3bgmgdoL o zgnmo dmdgbEgdol goobommoBgoss LodoMm. gxMe®goss
dobogdggo 993093 Logombyg - 0. 0070063, M. bmgorzod wso L. hodmgsbds, Mmdwg-
0033 00%0©g0O©bYL sbmMEMgnsl, MoE™md aydggl 390 Loyznbggdol sbgmo 3bmodo-
0 Jodmygmo dgamo gmamgdbo dmmol {gbl, Gmdgmbey debodwg JoMmymowsb
0M099M0 3Jmbpo bomo®gdbo?! g0b0dbgdo My oMo ,m0doM00b0L" MoMZdebol
3080000 Lbgo mbmgogomoeb, MoYgs Ydydegos dmodagdbgmb? dob 9339 Lbodmgo-
0b fengodo (sbmmemgool dmdBogdol dgMomeo) 9hmegdpbgb ,dgdmddgel, Hm-
dgmog 030 0330 0Bg30s AMOZ0e™ F9BEYOY Logs@mb” (©. dogmohgm), ob
0690 dowgonmo dJmbws g339m0 0Lggg Lodgwadizom boddmbgob?

O0EgLog sbmmmmgool dgwggbol Logombo owZs, 3390 ©o mobodgdm-
39 Jo®mgmo moEgmodgmol 000sMgonm Y30o0bge d33mgzhon dogmems do3o-
bo dmooBtgl. dob Lobgmo dergbggde dgmpg Lonagbol wodghoGYmely dMogowm-
Pe00bdo  d9domood, obggg ,398bobEgombboLe” ©o ©ogom gyMedodgomol
,0830000000L" 0063dbod. dozmeme 8070030 P3Mo0bsdo ,8003M0Fb“ JoMmygmo
bodyge, Lbgo LoEyggdom GMA gmdgom, dob ,JoMmgo dowo gosdgbo P3Moobodo”
[12, 83. 239] ©o gymdmEagobge 93mops dob. 0dol dmhdmol ,3gabobEys-
mbab¥g“ dobo dndomodol 3GMEgbog. Mrgmdy 6. homohags dgbodbagl, , 007000
30dmfgmomg0m 90MdogEgdmMEs b, 3rommoEs dmgdogdobs dob (mdogo-
boeob - 0.9.) o®bmob dogbodogymem doobemmgool Lodygomgdgoo” [11, g3. 22].
3bmo0mos, MM do306L Loyzgmgbm dgogaol dobomhggzon BobgMdmogo OMOL
30bdogmmosdo oMagmmbge goweyndyndaggodos mogobo me®gdabo. 0go ombodbogl
Jo@mggmo OgLlmggmmemmggool - b. om®Eobodzomol, 3. dodobodol, 9. byigdo-
dol, 3. 0bgm®MyYgel, 3. 393900d0L - EobAoMOSL MomZdbol 3MmigLdo. obyggy,
dom dBoMEsggMolL 330m0x0E309M0 3H3zoMgool dgoggbobol, Moy dobmgol od dg-
bobodbogo badyndomlb doMggem gEodl Homdmemggbwes [11, gg. 161.

obemo 3939130900, 9b y39moxgmo gogeobomobm 0m®ob Egbol dogd hobery-
Bodob 30gdol momzgdobol 3MmEglmeb dodommgoom. s0bebodbogos, MmA seJog-
do o6 0dgobgoo ol dobogmgoo (fgbomgodo, habahghgoo), MmBgmms dobgwgomos
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do3mmeo 0050b0bo o dmomagdbgmoly domm 303d0M0 oELEYMLIOM©S. BOY-
o Lomgddgmoo, oy 306 dmgdBoo dob 3HzoMgEo: dmmOl Fgbo 06O REMO©s
M603060tmol (Jodmymo) gbob. LogeMogom, gl Ybos ymugomoym b. omcEebod-
300, MMdgmboy 93nmzbol ,398bobEgombbob” 3f306gwo. od Imbabmgosdog
doggogomm d. 0o70b0b o®@Jogdo omdLgogmo ULbgo GgduBgool - dogmgmol
,0009mdgLoobole” s ©og00 gPMododgoeol ,wo30m00b0L" - MaMadobols 3h3e-
09090l [16, 535]. mzomdolopgdos 3owgs gomo dgdmbggzs, MmIgmBgy yu-
00®gosl Moz300 dmemzgdbgmo 0dobgzomgdws ,398B0LEYoMLBOL” Y3000b9Mmo©
00omgdbol 3MmEgldo (1937 §.).

38000, O3 sbomemmgool dmdBogool sLgmo Lodsbybobdggommm Lody-
dom, Mobog 9dommgl ©mbglyg Yboo Ho®@dmghobs Jodmymo dmgBos ydggmgbo
OM0Esb 30mg dgmig Loyanbol sboleYmaedeg, Loyazgmgbme dgbdyegdyem
3h30090goL LodoMmgdws. dom 9dgdgb, dmEs Logdg gbgos oMo dbmmme dgmm-
3989 bonggbob Jodmnmo moFgdodymol 3bodzbgmmgeb Jabomgool, s@odgwo d.
bag00dol Lohyggoom @3 gmdgem, Hadbdl, Omdgmog ,g0mgbyw-3amBHaOY-
0 0bYYEYO0ob goMws0ddbgos owdmbogeygmo Mgbgloblol gobgomomgool bo-
90modmmobm dggmen” [3, 83. 239]. ,hobdybodg - dbggmmol dgbogmo - 0dm-
bogmgmo Mgbgboblol modgmodymdgodo ©gol boBsdls o MYLmggmml dmmol,
gL om0l ,,30000d0g0em0“ dmgmgbs Jodoryge Mgbgbebldo. 3bmoomos, GmAd 1939
Pgels 3. 0og0bol dgwodioom dgddbogmo sbmmemmgool (,Loddmms Logodmggmml
309%00“) dmdBogosdo dc®ol {gbo oM dmbohommgmows. LoFnogos o6 0demgmos
0dob Lodgomgdsl (3 0Mem©gogool boxyndzgmby 030 gowsslobmgl dmmgye
000dmbogmgmdo).

d39e0 09mdbymoEob dgberygmgogmo dboEzd9mo momadobgoo GHgOMm©s
©000 0bEHHOL boddosbmdol Pdmogmgl Leyghm. MYdEs, obobgmgoymo doly-
U900l godm, dm®mol {gbds 0mmmdeg 396 dmobgdbo Lognmomo mogol Mgomoly-
0o [8]. m9dio, 93dM3gmo gbgool, dgbogol, mged®olbo s obE0z9M0 badyodml
30MEbs o Loggmomo dmgEn®o dgdmddgrgos og3EmMobmgol ®oMgoynmgosl o6
30M30300. 0bBozndmdobodo 0bFghglbo dmmol Hgbl goywmgoggh dogmems Ug-
Mmgdo, dodbod Mombzod o dogmes 00:0bdo. Y339 20-000 Hengddo gedmhboo
o0 dbmmem dobo mgobowmnmo dgdmddgwgds, mgdbgdo, 0®edgo - memadaby-
003. mgoghmo domgobo dmdBowwo b. Loghgbzmlb sbomo gmebgnmo dcmglool
obmmmmgoobmgolb. mydige, 6odEgomo owEgos Jnomgdbgml dmydobs gldowmgl
,30%0339m0 30MAgmglo” o dmdgmmbol ,0m0000Lo" ©o ,mEoLgoL" momgdo-
bgo¥g d9domosd, o EOMLOE ommolb Fgbdo ,390d9d030 Loggmodo ggdbo-
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9030309-LEomobEYM0 o obFMMoYm-Lodggboghm dgmmeo” [15, 21]. dob oM-
Jogdo 0bobgos bgmbohgmo Lomoymom ,mol ggdomogmgdo Hgdmgal“. dobowmo-
©0b 0339mg0s, MMJ dmoMgdbgemoom Logddoobmdsl dob sBooMo, mogem dozmeme
Bgmmgb gonhggoe Loghgbzmbmob Mg3madgboogns BMObgymo 3mgBool momgdab-
%9. 3. Fgdmgobmgol dmmolL Bgbol 3gOlmbs smmgdlobo® domgEzobogeb ymgomo
3bmdomo. BmgmdE 9339 0©0360dbgm, s®LgONmo goMgdmgogdo gobodoM®mdgd®
0dob, ®@d 0oL {gbo RLggEMbodgdlh vdmPemgoYmo 093wagEs Loz Ymod mam-
3dobgol. 0go 0gmbgol, Mmd Hgdmgdo, ,mmeglog Loddy gbdomgl B®oggoool
,3020&39m0 3Mmdgmgl” momgdobly dowgs, ®g3mdgbopns dmdgs, GMA gL
boddg dg dgdgbdrnemgdobe” [15, 289]. dmemgdbgemo dozmems Hgdmzgol dgomgg-
mmool obggg obbgbgdl Lmgmzmgl, oMolFmyebgl, dmdgdmlol ,moobgel”
(O03gmog dmogh Yyzomos Hgmmgl) momgdbolmob dododmgdom. osdagdmbge
00b0dbogl dol ,dg9x0Lbgdgm ©s 3gmombobwobogh MhgggoL”. dmmol Egbol bo-
bom, Bngm®dE Hobl, dozmmes gdmgds 0dmgo dodmgbgds, MmIgmboy dggdmm
030b0 hobaggod®gool gobbmdEogmgos. 1930 fgml dogmmos Bgbmgds mogghe-
B9®omo dgemgoomo dgbhogmol 3000093 0L Lobgmom (bgemddwmgobgmo - m. oo-
©@930) BYwmgbgoobs we wopgmotgmob bydhadl Fsdgogobs ,asbe J39969-
00b 03 oBgBHYOYm boho@dmgoms bos, MmIgmmo JoMzggm Mogdo momzdbog
doohbgo Lolymdggmoen”. fgmomdo abylHgoymoo: ,3983030 o©o Bodzggoo: o6
o®ob dg@obomo omdmbogmgmol J3ggbgodolbo o Lemogo Bawmbol moEgmoEnmy-
00, 30000g3L 3o dbodgbgmmgbom doohbos gl 3oMggmo mMo gobymaomgods, gob-
Lognm@gdom 3o - d0dzgmo”.t dogmmos Bgdmgol dbgoglo 060g0oE0ggd0 33omag-
©bgb 0d g¥ob, MMAgmoE goosmo 0d @OML 9339 IgMobbymds dmemgdbgmdo.
000330bmob 03033009090 30b3gdHPoydo dogmdgdo habl dob Lbgo-
©obbgo ML godmdggybgdym bodmmdgodo. boddmdob - ,39b080ho o dboy-
3090 00Mgdobol bogombo 130006680 - bgmbofg® g0M00bEdo dmMab Fgbo
07909090 mogol Mmgm®oym dmLolmgogol momagdebol dglbobgd, 3gMdme, dgbhg-
30l 3M0b30dL, MoMZdobol 0©g3z30HPYOMOSL, MJomolHYMo-obEoMgomabEnmo
0003doboly s®LL, sEOMOMog o dgg®Mdbgdgool osbmpoogoomo gedmbeggzel mem-
330bdo, Lobgmgool goEdmEebol o 0mbodbogl, MmAd sbmmdm3mbodgoo ,dgbeds-
dobo® Ybo ©o9303d0MEgL 0d gbol Jobogsb Lobgmosms LolEgdsl, MmdgmBgs

L gL 3sboggdo dmdogdgmos, 0630630, 3. 30byMob modgPadgdnm d9¥993d0. JoMggmon
30dmagdggybe oo 3menmdogpds ,GoMal dgghgbzml Lobgmmool 3oggzol bogombogy®o
96039mLoBIBOL obgdo”: ,begdo Gommmemzos”, dodmpgds 1(53), 2021, 33. 12-13.
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bBgde gowoBebo” [15, 289, 71]. dogmemo Bgdmgolbo o dobo fyommdom m. do-
9330L dbomEoggmod dgdwggo AgLodmgdemmogdo goohobe: bgm-bgmos bybEwog-
000 830303900 o 933900. 93 Mo LoBMoLom dbodgzbgemmgobos 1938 fguly
®. 00em9330L d0gh dgagbowmo o dmdYowgdygmo Joglmdomos ,0bdoznmo wmo-
3900HPMs. dg9mdgmdbymo s Mmoo moBgmogydol bodydgoo”, Hmdge-
dog gbgosmgl 0m®oL Bgbolgymo momgdobos dglgemo.

00gmoE bLos®Jogm dobomgooEsb hsbl, dcmol Fgbol Mmomagdsebgdl ymggm-
30L 93gmos dbodl dogbod Moglizo. 6Ol {Ybo dobmob dofgdom Habomgddo
©9™0358900© d0900mgoL Mmo®magdobobmgol dGomool, mydye, bmmmo dBmdol
byegomo 06 0gm bozdomobo, 03 3OMEgLL Meb Lrggos doggmoswmydo Lodbgmg-
9003. ,dm30Hobgm Lenmgzgopzol MoMadobo o OZgME3eMo3900 ZMMboohyzL
3dmdgmdmlLol dgbobgo,” [15, 289, 721 dbgogbo Hgdomgoo, GmImgdoy gbgomos
d033930hob, F9maglzol, d0gbgdol mo®mgdbol, dmdewmydo dhomdeadgdo oym om-
Mol {gbolmgol. dogbod Mowmbz0 gbEmomEs dmmol {gbl, ogmws, ®md dobbso®o
b39300mobHO V300680 09360 o6 0gm. gPMoELowmgons dodlod Momlbzob 0. 3m-
00myg330Lodo dofghomo ghmo fghomo, pomeMomgogmo 1946 Henol 20 bgg-
$93000m, 3mIgmmbol ,00mM000sL” MoMZdobol dgbobgo: 060l ghmo v©edosbo,
309H0 o doomagdbgmo 0ol {gbo (dogzemems Bemdohggbzo), Mmdgmado JoMgow
0oL 09Mdbynmo 9bo o LOYMYMPoMOE PMOL PY3M0069m w™gdbl. dobo Med-
©gb0dg momgdabo dgbgmoo 00mgpzoLb ,JOglEmdomosdo”. Lygm obmobobl
30dmdEgdemmos ,bgmmgbgosd” doowmm dolo gldoemgl momgdobo o, hgdo sBMom,
030009d030bo 009330 dob 0d FobEoeFP®ol doowgol” [4, 83. 255]. dmtob Fg-
bol dmomgdbgmmmoom 3MadEozsdo dodbod Golzo, GMAgmoy 0d EOHMOLomZOl
0030003 0930L mo®gdbows (dop3930hL, Levmgzopiol, Bw30dlb, 3o0bgl, dgd-
b3o®dl), 360dzbgemmgobo 3g@bmbe o dobo IBoMEsdg@o owdmhbos.

390J0M0, ®md dol dnemagdbgmmdnm bodl 60bodbogo d. do30003: ©ObEg,
10(8dgbo, 39M306Mbo, gmandsbo, GMmIgmmog bdoMo dodoMmogms bmemadg dm@mob
900, dolo LoggoMgmo 03MMJO0 09yzbgb. ©ado0bE®0ggdgmos dobo 3ModEoz0-
©ob godmdobomg 99bodgbEydo dmlobmgdgdo momgdobol dgbebgo, o®obogz-
g0 3b0dgbgmmgobos 03BMM0HIGYMo L3ggoomobEgool dmbebmgogoo domo
,83039b0L bLgghmgo¥g” [2, 83. 356]. Jodmymo obmmemmgool dgggboly dMm-
39bdo yzgmo gHemL db0dgzbgemmos dJmbwo. 3goddmd, MMAd dbodgbgmmgsbo
0gm Mo Jbmmme Jns®gdbgmmdomo mbFogmdol mby, Moy 0g®@Abym-Mmdoy-
o0 ™oBIMoBYMOL Momzgadbolol godmgmobos o Mgomolos dbodghymo mam-
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3doboly dglobgd dggdbog 3mbign0gddo, sModgo, sbggg 0w0lobodbogos dobo gob-
bhogemgmmosy owdmbogegdmo M®gbgbeblol bagombgodo.

3bm00mos, ™A hobergbodg ogm GPLbmggmol ,9a0mlo mebodgodmgg” (3.
b93n00dg). dmgmdy Losddogm hsbofggooob s boddmgoosb hobl, om-
®oL $gbo FEOMMOEs ,80908Mgo0bs MeMagdobol dMMEglo mgmdogmo dool
dgbogddbgmoe“ [15, 289, 71].

0m0l {gbo 3obybolidggdommoom 930090mMEs 0306 @MEb3ML, L. OYEOb-
b3ob, 0. GoMebEmagLzol dmbLoBMgogdl. 0go sMogMmbgm dggbm 93Mo0bYmo©
39JLodgE®ol gowdmEebol bozombl, bdoMowo YoMYbgdMm©s dozmems Bghmgol
dgbg@gogol.

dogmmo 00g0bdo, d9domos Mo OYLlmoggmol, 0mobg dogmgmol, ©ogom
39msdodzomoly dgdmddgwgdol momgdobBg (0dol dmfdmol dogmgemol dmgdol
0M03d90Bgo0l momgdebol o gumedodzomol dmgdol 3hzeMgwol bgmbsefgmg-
00), o®hggobo dm®ol Bgblg dgohgdo. Lodgboghm moEgMoEYMedo oMegmmaBol
00b0dbymoo 3mgE hobd9bodol ,bymol Logzmgbom gobfygmogoo”. dgbodmam,
003 gb 30093 ghmo FodEm®o oym sl {gbobmgol, P36Mo0bol o3EMZgBaEY-
M0 dommedoogocgmo gamgbool dmgomobmgol, dodBoEggmo o MmMgaby-
0 godbeomoym od 03EMM0L momgdbe.

hobergbodol memgdbobel dmmol {gbobamgol dg@o womMgonmo 0dbgomws
OgLlmzggmol 3mgE0gos, MMmAgmmbeg dgodmgomes gobbmdmEs mogol ¥36e0bsy-
gbmgob momgdobdo. dob Bmd oMohggnmgdmogem oM dbE03YM0 Gommlm-
Q00 ©O WMOBINOHPMo.

dozmmo 0070630, ymggmogg Bgdmmddynmowsb godmdoobodyg, dm®ol Hgbl
0bem Hob®ybadol ,modom0sbol” memgdbs [1]. ,madom0sobol” dz3gmgghgdon, HJdo-
Moo 0dobgomgogh gnMomgosl bofo®@dmgool Lbgowobbgs dbaggzmgm Bgmdbyg,
d0gomomo, dgemgosty, Mmdgmog, omgdlobomg Bobobsadgzomol o¥®om, ,o0-
dlogeg® 303gMommoBgdgm Bobooml gobgagmgbgoo” [10,11, 3. 311]. og@m™-
™oL dog® dggdbomo gdoBmmgdo, dogomome, dmgogmmos sxbagmdo, dogmo-
9oL, O3 Hobedygbadgd ogmeo boBsdo gobggmol ,30dLg”, 390dme, dobo MdMJsb-
03990 30mgdgoo, GmAgmdog godmhboo mgomobs ©o do@obol babggoo. odobme-
bogg, dmadogdogos hob@nbadol ghywoEos s Fomdmoggbs gemoby® dommee-
30089, 00806 09YM0 FNmBEYOOL dggmgoly, gumgd dgomol, omsby 3gEMohol bod-
Mmdgool gmEbs, Moy 0339mg0s dob Hgdbddo ©o Ybo sbabymoym momzgdobdog.
0969060300, 0gm Lodmgmggooy, bofo®dmgdol sGJoBgddmbozol mogolgdydy-
0900mo o dMogomo bbge godEmmom dgdommogoymo. dgbodgbgdobe s dmom-
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3dbgemol oMgJogdo dmdogonmo Hgmomgool Logygdggmly dgodmgds gogodesy-
MM, OM3 03HMM0 3E0MMOEs Johmygmo BgduEob 93Mo0bYmow gowaEebolol
dogbodomyMe© 89330 ©gEbOL Mogz0LgonMYoobo. MmgmdE hobl, 39domodol ygg-
oYy g0 sOMYmgoEs Hob@Phadol mgdbol gowdmEebol Hglgoo. ogEm®ds,
Omgndy 00bodbogwe omgdlobpdg bBobobsadgomo, ,d9Jdbo geblogymmgdgemo
bo¥mdo - hobergbogemo” [14, 33. 305]. ™o, o0 88MOL oM 0YooMgows dogmgo b:y-
3900dg. 030 0®b0odbogs, MMJ, omodom, MMAGMMoLoyE Y339 oOLYOYE Lobmadl
9Pmogbem dobo Lobgmo [3, gg. 221].

3093030 godm3aggmoe mgdLbol goblbbgoggdym FMgMoEmosl dogmgo byiYy-
00dg 930300070l 0d 3gMomEol moBgModol, 390dmo 3o dmglool, gobgome-
M900b {gbwgbEogoL: ,modomosbo” dogznmgbgos gdmdol, Mdmwgboy wgdLo ,dfo-
30M0MM0000b godMEoMEs” s YobemmgEgdms bombymmosl, dglodhbggzewm ob-
39090m@o emgdLhymool {ggdbogo o IMogemegMmgbogomoes Lobmdo.

domgoe b93go0dol dogm dgdyndeggdgmo dgbgoymgds ,modo®mosbob” dgbo-
Bgo, dogmdygmo s dobmdygmo ,Fymool” dgaobgos, GMAgmlLoy gyMbmomos
hobeygbodg, dgpbog®dl Lodyomgool odmggos, gadbxrgmes ,3mgdgmo mm3gLdmo-
0900b" Mogolgdy®gdgoly, OGmgmmdy dmemgdbgml 30 dmgdgobs dolo godmEe-
bol g¥goo MYLmggmol Jo®emo s 0o doo®ol gomgomolobgoom (,39%-
Bobgombbol” memgdbolol dgdgbogo godmpwomgdol bogndggmyy). ,Ogbomogy-
o, 53000L dgbogMo, YRdM  obmmlbos HobOPbadglbmeb, gopmdg - dogmgmo,
030g39mo, brabgmo ... Bmgmdy bombydo deodom, dngdyho gmmddgdom, Lobg-
9000, 09MM0¥dgoom, obgzg PMOFocY®-Bgdoozymdo dmdgbBgoomos” [3, 3.
202]. dmomgdbgemol 30093 ghmo 033003900 obgmoo: ,hobdgbogmo Homddmoc-
390l oMo mm®dgH, oMedgE omdodEgmood bE®odmbl. gowsdhyzgBo oMol
dobogobo Momds, GMAgmog dmJgnmos 0mdod3gmosbd Lghodmbdo”, sdMago-
990mgbgoL ™mgdlol FLgMEmosl. dogemomobomgol dmgoygobmm aMogdgbEo
hob®Oybodol mm®IgHdemgeoobo Jgoowob:

Jlusna Tamapo,
CoHs14Ha xmapo,
He6a npecmoue,

H n10dsim ceimuo!
00l Bgbolb momgdobo
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0m®0b Bgbobmgol, dobo dmemadbgemmdomo dgbgonmgdgdowob godmdwobe-

69, db0d3zbgemmgabo ogm, o® hogbopgemgdobs ghmo mgdbo dgmbom, baggmeto -
93b@b Loboggmme. 0go 06 0BosMgdms b Bgdbdol ,g093M0009mgool Egb-
©963090L Mmamgdobdo [15, 251, 34], 3E0wMOEs, dmgdgobs ogGM®ml LEomolFymo
©o 3m33mBoon®o gowshyzgdob bgdbgoo, 3ggdndoggdobs mmogobocmoly godmbo-
bol Loggmomo dgmmeo ©o 3H30M900000 MatMadobol dgltrgemgoom dmgdgobs
,090mJdgg00m0 mA0bobEo*”.

93000690 960056 Mo®Zdbo
030bg d3ggwodgd
oby gomemegool eaddmmo

0000MgM0x00

1.
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. bmgobgbzm, m., ,dogbod Goebzo“: XX boyznbol 93000690 modgboH®0l

obm®oo, Hogbo doMggmo, ,m00000“, 30930 1993 [Hosuuenko JI., Makcum
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by®obe, 4., ,93000099m0 MoMZdobo o dmemgdbymgon”: moBgmoPmobo o
b030MmboYE 009bHM00l ddol. b o wmoBgmo”, 30930 2020 [Crpixa M.

129



9doms 3003030
9300069-Jo® oo @I GEMogBm®mOgo0l Nbmoo dobsemgoo...

YKpaiHCbKUH Nepeksia/ i nepekaazadi: MiXx JiTepaTyporo i HanieTBopeHHAM. “/lyx
i niTepa”, Kuis 2020].
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mu «/lasumiani» /. 'ypamiweini ma «Ilicni npo Jlasuda» C. YukosaHi. “MucTtenTBo”,
KuiB - T6inici 1980].

13. Jo®oggeo boebol 3mgBos. sbommmagos me Gmdoe. (dgbagomo bgodos ow.
00M0dodobo o g, dodggzgmoedgzomolo). I Gmdo. ,dbBoBgmygmo moFgdodnmol

130



306 0)33QMWM30 — THE KARTVELOLOGIST
29, 2021-2022

bobgmdfogm godmdgdmmoo”, 30930 1963 [Moesia 2pysuHcbkozo Hapody.
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14.6obobmgo, o. ,b003393900 Jodmnmo Logygzoghgool olEmMooEob”: dzgmo
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»)KaBHUM apxiB JiiTepaTypu i MuctelnTBa YKpainu. Apxie bopuca Tena. ®onj 289
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Unknown Archival Materials
on Ukrainian-Georgian Literary Contacts:
The Way of Borys Ten to Chakhrukhadze

Ludmila Grytsik
Professor
Taras Shevchenko National University of Kyiv

Abstract: The article discusses yet unknown archival materials which describe
the history of the translation of Chakhrukhadze's “Tamariani” (an important
monument of old Georgian literature) into Ukrainian as well as the biography of
a less-known Ukrainian translator of Georgian literature. The name of the
famous Ukrainian translator Borys Ten (Mykola Khomychevkyi 1897-1983) is
well known both to the specialists of European and Ancient literature. However,
his Ukrainian translations have never been considered by researchers in the
context of Ukrainian-Georgian literary relations or fiction translation. The
exceptio n was the series of “Poetry of Georgian People” published in two
volumes, in which Ukrainian translation of Georgian poetry could be found.

The thirty-page untitled manuscript of Borys Ten‘s (Mykola Khomychevkyi)
translation from Georgian was sent to us by the State Archives of Zhytomyr
Oblast. It became clear according to the first lines of the translation to “hear”
the voice of Chakhrukhadze, a contemporary poet of well-known Rustaveli. The
text was neatly copied in pencil. According to individual corrections and
comments, it was obvious that this material was the final, edited version made
by the translator.
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The translation was made by Borys Ten whose name is rarely mentioned in
the context of Ukrainian-Georgian literary contacts while other translators and
researchers in the field are more famous.

There was a stage in Ten's life (imprisonment, censorship, persecution)
when he was forced to publish his translations under various pseudonyms. In
this period, he did not reveal a pronounced interest towards other Georgia.

In order to analyze the problem, another question arises. To answer the
question it is necessary to overview Borys Ten’s path to "Tamariani" as well as
an analysis of certain moments of his life. Attention should be drawn to the
following issue: why did Mykola Bazhan, O. Novitskyi and Simon Chikovani,
while preparing the anthology of “Poetry of Georgian People,” allow such a
famous medieval Georgian poem to be translated by Borys Ten who had little
experience regarding translating from Georgian?

According to the author of the research, such important work is preparing
an anthology that required the best interlinear translation.

Following Ten's attitude to the translation, it was important for the
translator not to replace one verse with another. He did not share the
tendencies of "Ukrainization" of the foreign text in the translation process. He
tried to find the stylistic and compositional methods and techniques employed
by the author, to develop his own method of translating the original, and to find
a "creative dominant" by performing an interlinear translation.

The research study of archival materials related to Borys Ten indicates
that the name of the translator should be recorded in the history of Ukrainian-
Georgian literary contacts of the 20th century.

Keywords: Ukraine; Borys Ten; Mykola Khomychevkyi; “Tamariani”; Old Geor-
gian Literature
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JOC/IIKEHHA: TPY3UHCBbKO-EBPOIENChbKUM JIITEPATYPHI 3B'AI3KH

Boruc TEH Y KOHTEKCTI YKPATHCHKO-T' PY3MHCbKHUX
JIITEPATYPHUX BIZIHOCUH XX CTOJIITTA:

J1o IINTAHHA [TPO YKPATHCbKOTO «TAMAPIAHI» YAXPYXA/I3E

JIroamuna I'punuk

IIpogpecop

Kiiecokull HayioHaabHull yHisepcumem iM. Tapaca lllesueHka
IouecHuti dokmop TAY im. Ieaue [xcasaxiwgini

Im’st Bopuca Tena (Mukosin XOMHYEBCHKOT0) JoTenep Ao6pe BifjoMe He JiMIle
daxiBusgM, ajsie ¥ yMTayaM aHTHUYHOI Ta €BPONEUCHKUX JiiTepaTyp. Bimomuit ykpa-
IHCbKHH iCTOPUK, TEOPETHUK i MPAKTUK XyJ0KHbOTo Nepekyaay M. CTpixa cTOCOBHO
nepekiazenux bopucom TenoMm «lmiagu» Tta «Opficcei» 3ayBaKyBaB: «... Jie[iBe€ YU
XTOChb Bi3bMeTbCSl NepekaafaTu ['omepoBi moemMH 3aHOBO, OCKiJibKA bopuc TeH,
3[1Aa€ETHCA, PO3KPUB y CBOIX NepeKaaZaX yCi MOMXJIWBOCTI KJACUYHOI YKpaiHCHLKOI
npocojii, TifHO 3aBepLIMBILMU CIpaBy, WO i po3noyaaud KOJUCb PyjaHChKUK Ta
HaBpoupkuit 3 Himuucbkum» [7, ct. 279]. Jlo ypokiB Besaukoro MaricTpa, JOAUHA
TpariyHoi #0J1i 3BepTalThcA AocaigHuku. JliTepaTypa, npucBsadeHa bopucosi Teny,
BKJIDYAaE HU3KY I'pyHTOBHUX npaub C. binokons, I'. Byxana, I'. 3nenka, 1. [lpaua,
M. Knumenka, JI. Kosomienn, M. Punbcbkoro, /. [laBauuka, cnoragiB («XKaganb i
3aayMiB Hecnokii», 1988; «CkopoMunymux pokis 6ypesiii», 1998) tomo. «I'omep i
3a XapakTepoM, i 3a [yXOoM TBOPYOCTI, - AiUBCcA AyMKaMu bopuc TeH B ocTaHHbOMY
iHTepB’to i3 nucbMeHHukoM O. OmaHaciokoMm y swucronafi 1982 poky, - BusBUBCA
MeHi HaWOJMKYUM 3 yCiX CTa MepekJaZleHUX MHOIO MOeTiB, NMpo3aiKiB, JpaMaTypriB
[8, cr. 119]. Lleit cermeHT i3 6araTiomol NepekaafalnbKoi cHafuuHu MaiicTpa,
BKJIIOYa4Yu W mnepekyagu Apictodpana, Ecxina, Codoksa, Beprinis Ta iHmwux,
HalyacTille MOTpamJsiB y MoJie YBaru A0CAiAHUKIB. TUMYacoM GaraTorpaHHi iHTe-
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pecu bopuca TeHa nomuproBaincsd i Ha pob0OTy HaJi TBOPAaMHU iHLIKX JiTepaTyp: Jia-
teilicbkoi (I'. Kapkiinb), Moagascekoi (M. Jlpyne), Toro, 1o BK/Iafaaocsa B Ti yacu B
paMKu «nepeksajiB 3 MoB HapogaiB CPCP», ne crocyBasocsa U nepek/aziB ONnepHUX
TEKCTIB.

[pysuHcbKi nmaM’siTKM, nepeksaazZieHi B Ykpaini Bopucom TeHoM, Maibke He
NOTPAIJII/IM B I10JIe PO3MUCIIB JOCHIJHUKIB YKPAlHCbKO-TPY3MHCbKUX B3aEMHUH YU
XyZLOXHBOrO nepekyasy. Bunatkom crana «[loesis rpysuHcbkoro Hapozy. AHTO-
Joriss B ABOX ToMax» [4], mo npejacTaBusia B yKpaiHCbKHX MepeK/aZax W Mmoesiro
JlaBHiX BIKiB 1 CKJlajJla NOBHE BpaXeHHd IpPO PO3BUTOK CBITCBbKOI JiiTepaTypy,
3okpeMa TBopiB XoHeui, llaBTeni, Yaxpyxazase, «BiHuem» ii 6yB PycraBeui.

IM’'ss «mpoBicHUKa» «BuUTsA3s1 B TUrpoBik HiKypi» Yaxpyxazase He pa3 3’sBJs-
Jloca B yKpaiHOMOBHUX mpaugax l. Jlynenka, O. bapamizzse, . Linnaase, 0. Mymky-
JliaHi, ajie 3 BiJOMUX MPUYHH MepeKsaaiady He Ha3UuBaBCsA abo BKa3yBaJocs MCEBJO -
Bopuca TeHa. ['py3nHCBKa KJacM4yHa Moe3id B YKpPalHCbKUX NepeK/Iaax, onpaB/a,
CTaJla MaTepiaJioM I'PyHTOBHOrO pociifxeHHd P. UisnadyaBy, y LeHTpi AKOro - TBOopya
npakThuka M. BaxkaHa - nepeksiafjadya «Butassa B Tturposiil mkypi» L. Pyctasedi. |
xou Hi Yaxpyxazse, Hi Woro nepekyazady bopuc TeH He Oyav NmpegMeTOM OKpPeMOi
CTyAii aBTopa, MopyuleHa npo6JieMa IMepekyaaZy TBOPiB [AaBHbOI TPY3UHCHKOI
JIiITepaTypU K «CBOEPIJHOIO 3pa3Ka NPUMHUPEHHS JBOX MOBHO-KYJbTYPHUX CTUXIH,
KOJIM TepeKJ/ajiayeBi BJAAETbCS MPOJEMOHCTPYBATH i CXOXKICTb, i pO36DXKHICTD Mix
numu» [15, cr. 30], crana Baxk/a1MBOI0O i B 0ocMHUC/IEHHI 0cob6nBocTel pereniii «Ta-
MapiaHi» Yaxpyxazg3se bopucom TeHoM.

Y npomnoHoBaHIN Mpalyi NPOCTeXYEThCA LLIAX YKPAiHCbKOrO Nepeksajada Jo
«TamapiaHi»; cnpyU4uMHeHiCTb BUOOPY TBOPY [Jisl NepeKJaJaHHA; MOTHUBALif; poJb
M. 3epoBa, M. Punscekoro, M. baxana y TBop4yoMy xuUTTi Bopuca TeHa; ypokiB
M. BaxxaHa - nepekJiagada PycraBesneBoro «Butsasa».

B pocaimxeHHi BUKOpUCTaHI ejleMeHTH 6GiorpadidyHoOro, nopiBHsJIbHO-iCTOPH-
YHOI'0, TUIIOJIOTIYHOTO METO/iB, OKpeMi MeTOA0JIOTIYHI niAXoAu [0 NMpoLecy MOeTHU-
YHOTO Nepekaamy.

BuBueHHs1 MaTepiasiB, MoB’si3aHUX i3 TBopuicTio bopuca TeHa, 30KkpeMa apxi-
By, /I03BOJIMTh BIHCAaTH iM's MepekJiajlaya B iCTOPil0 YKPalHCBbKO-TPY3WHCHKUX
B3aeMUH XX CT., 3aKLLEHTYBAaTU Ha CBOEPIAHOCTI iIHAUBIya/bHOTO NepeKIaJalbKoro
NPOEKTy, y TOMY 4YHMCJi ¥ KOHLENTyaJbHO-METOJOJIOTIYHMX 3acaZilax YKpaiHCbKOIO
nepekiany XX CT. i3 Fpy3UHCBKOI.
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Jlo po60oTH Haj NMPONOHOBAaHUM MaTepiajioM MeHe MiJIUTOBXHYB BUIAZOK. Y
6i6s1ioTeky HanjioHasbHOrO JliTepaTypHO-XyZ0XKHBOT'O apXxiBy i3 Kutomupa 6yB me-
pefaHui  TPUALATHCTOPIHKOBUH pykomuc nepekaaay bopuca Tena (Mukosu
XOoMHYEBCHKOI0) i3 TPy3UHCbKOI 6e3 Ha3BH. YiKe Meplli psi/iKu NepeK/IafileHoro TeK-
CTy Aa/JA MOXJUBICTb «IOYYTHU» B HUX TOJIOC CydaCHUKA CJIAaBHO3BICHOTO aBTOpa
«Buta3a B Tturposii wkypi» lllota PycraBesni - rpy3auHcekoro noerta XII cronaitTta
Yaxpyxase [12]. 3anucanuii oJsiBlleM aKypaTHUM MMOYEPKOM TEKCT, sIK BHUAHO, GYB
OCTATOYHO NpopeZlarOBaHUM aBTOPOM: Ha e BKa3yHTb OKpeMi [paBKH, YTOYHEHHH,
KoMeHTapi. TBip, fIK 3HAaeEMoO, yBiWIIOB [0 Nepuioi KHUrKA aHToJorii «[loesia rpy-
3UHCBKOr0 HapoAy» 3a pefakuiero M. baxxana, O. HoBunbkoro ta C.YikoBaHi i3
IepegMOBOI0 BiIOMUX TIPy3MHCbKUX y4yeHUx O.bapamiaze Tta I'. Mapraesalusiii.
HeodiniiHuM KypaTopoM aHTOJIOTiI, CyAsiuh 3 HAByTOro 6araTOpiyHOTO JAOCBiy B
[[apUHi nepekjaay 3 IPpy3UHCbKOi, 6yB, 3BUYaiiHO, M. baxkaH. AHTOJIOTisI He 3aJu-
LIMJIacAd HeNOMIiYeHO: Npo Hel TeIo BiATyKHyJacsa rpoMajcbKicTb 1 [pysil, i
Bkpaiuu [6]. Jlo Hei yBikuuiu i TBopH, siKi mie He Oy mepekJajeHi, i Bigomi
yKpaiHcbKkoMy uuTadeBi. Cepen Hux 1 Yaxpyxazgse, Yaxpyxa, Ak HazuBaB A. XaxaHOB
[9, ct. 305] aBTOpa «TamapiaHi» - OAMYHOI 3a XapaKTEpPOM, MPOHHATOI EAUHUM
TBOPYMM 33ZlyMOM 30ipKH, 110 CTaja IPOBICHUKOM» MOSABU «BUTA3d B TUrpOBid
wkypi». [lepeknazg 6yB BUKoHaHUH Bopucom TeHOM, 4ue iM’'st He YacTo 3’sBJsJIOCA
B KOHTEKCTI YKpaiHCBbKO-TPY3UHCBbKHUX JIiTepaTypHUX KOHTAKTIB - YU TO IepeKJa-
JlayiB, 4l JOCJHIJHUKIB, K, NPUMiIpoM, 3aJiAHUX A0 NiArOTOBKU BUJaHHA II. Tu-
yuHH, JI. [lepBomaiicbkoro, B. Mucuka, M. Punbscekoro, 0. HoBunworo, /I. Kocapuka
Ta iHmux. M. CTpixa HasBaB ToroyacHoro bopuca TeHa «mnocraTTi0 Hi6U He
«mepIioro IMjaHy», sika ¢axoBo i CyMJIiHHO MpaljoBajla HaJ NMEeBHOI CBOE Aiss-
HKot0» [7, cT. 276]. Takow Oysia aHTUYHICTH i €Bpomelchbki JiTepaTypu. Cepep
JIOKYMEeHTIB, sIKi 36epiraoTbcsl B lleHTpa/sbHOMY Jilep>kaBHOMY apxiBi JiTepaTtypu i
mucTenTBa (BoHU 6ysu mepefaHi Tyau camuMm b. Tenom) [10], €, monpasga, Bu-
KOHaHUM HUM nepeksaz Jibpeto [1. Mipianawmsiyi onepu 3. [laniamBini «A6ecasioM i
Etepi» (mamwuuonwuc, 80 cropinok, 60-Ti poku). OueBugHo, mpumyckae M. CTpixa,
came M. Punbcbkuii, skl me 1946 poky «HamaraBcs KOHTpaKTyBaTH» Bopwuca
Tena B «/lepxIiTBUZaBi» Ha mnepeksag <«lniagu» lomepa, a mOTOMy ONepHHUX
nepekJaziB, 3alydyuB HWoro W Ao po6oTu Hax «A6ecasomom i Etepi». JlocBig
no/iibHOoI po60TH TOW MaB, TaK caMo, SIK i My3W4Hy OCBITy, He MaJil0 BaXXWJIU U
ypoku M. Baxkana Haz nepeksaazoMm Jiépero omepu 3. [laniamsini «[aici» [7, cr.

137



Jlrogmuna I'punuk

BOPHC TEH Y KOHTEKCTI YKPAIHCbKO-I'PY3SUHCbKHUX JIITEPATYPHUX BIJJHOCHUH XX CTOJITTA...

348]. Bpewri, mir 3Hago6uTucs i mocsig 0. BapaBeu (0. Ko6us) moera-emirpanra,
nepekJazaya Jjiopeto onepu «Abecasom i Etepi» 3. [laniamBini, Akuil Tak i He OyB
peanizoBanuii y cezoni 1938-1939 pokis [7, cr. 349]. 36epersaca B apxiBi i
ny6.ikanis Bopuca Tena npo Lo YaBuaBagze 3 Haroau 40-pivyys cmepti Ta me-
pexsaj noesii I'p. Op6eniani «Moiit cectpi €BTUMIi». [Ipaltoroyn Haj Hew, Bopuc
Ten nucaB M. baxkaHoBi, cnopiBaroyudch Ha mnopaay: «IlepeksiaziaB €, 3BUYaliHO,
KOPUCTYHYUCh NiAPAAHUKOM, i B MeHe BHMILIO TPUHAAUATH CTPOoP, TOAI fAK B
pocilickkoMy mnepekJsiazi 3ab0JIOLbKOTO iX TiJIbKM J€B’SATb, MPUYOMY PpPO3MOJIiJI
TEKCTy Ha cTpodu y Hac He 36iraeTbcs. XTO TYT JAONyCKaB BiJILHOCTI - s 4u 3a-
eosoubkuii» [10, pong 167]. Ane momiHye B 1boMmy, K i B iHIIMX JucTax Bopuca
Tena, npo6siema nepeksagy «lmiaau» Ta «Opxiccei». HaBiThb siKilo 6paTu 0 yBaru
Te, 110 B CHJIy 06cTaBHH (apeiiTy, 3a60poH, MepeciZilyBaHb) y NeBHi nepiogu cCBOro
TBOPYOrO KUTTS aBTOpP 3MyIlleHWH 6yB BAaBaTHcs g0 mnceBaoHiMiB (B. Toma-
wiBcbkuit, T. BepHuBosst Ta iH.) [16, ct. 184], 3BepHeHHsT [0 iHIIKUX TPY3UHCBKUX
TBOpIB He MOMiTHe. | ToAi BUHMKAE iHIle NTUTAHHA, BIANOBIJb Ha sIKE NPOSICHUTb HE
TifIbKU «1IsAx» bopuca Tena no Yaxpyxaz3e, ajie i OKpeMi CTOPiHKH MOT0 TBOPYOIO
*XUTTA. [HTpUrye fotenep i Te, yomy M. Baxkan - O. HoBunbkuit - C. YukoBaHi, fKi
roTyBaJM [0 BHUJAHHA AHTOJIOTIIO, JOPYYMJU IMepeKJaJaTH 3HAKOBUM B icTopii
rpy3uHcbkoro CepenHboBiuus TBip caMe bopucy TeHOBi, kMW Ha Ty mHOpy 3
IPY3UHCHKOI He NepeksaZaB. Yu mporyasjjaeTbcs y i po60Ti NEBHUH 3B'SI30K MiX
TUM [HIIMM, HaJ| YUM MPALOBaB NepeK/aZiay, IKOro y»Ke B WicTAecsTi (4ac BUAaHHSA
aHToJIOril) HasBaJlKd «TBOPIEM, SIKMH BMillyBaB y c00i CBiTH 6araTboX KyJbTyp»
(A. MaBau4Ko), i 3aMOBJIEHHSIM, OJiepKaHUM BijJ pejakiiiHoi pagu? I, HapemrTi,
SIKMM YMHOM yce Ije TOpKaeTbcst «Tamapiani» Yaxpyxajze?

Ha yac, ko «3aB’si3yBaJsiacsi» aHTOJIOTisI, HAUTOJIOBHILIMM i BU3HAaHUM 3 060X
cTOpiH - YKpainu i I'pysil - penpe3eHTaHTOM TPy3UHCBKOI KJIACU4YHOI Ta Cy4aCHOI
JiTepaTypu OyB, 6e3nepeyHo, M. baxkaH, ciaBy skOMy npuHecsaa 6GaraTopiuHa po-
6ota Haz «Butasem y turposin wkypi» ll. Pycraseni, «/laButiani» /l. 'ypamiwmsiini,
gitepatyporo XX cronaiTtd. «M. BaxkaH «mnepeHic» B YKpaiHy Tpy3UWHCBbKe CJIOBO,
«TPY3UHCBKUU caj 3pocTuB Ha Ykpaini» [13, ct. 239] i 6epexxHo miekaB #oro. ¥
bOMY IIepEeKOHYE, 30KpeMa, WOoro KomiTka npauda Haz noemor lI. Pycrasesi. Cro-
CTepiraroyd HaJ IMpPOLECOM BiATBOpeHHdA opuriHany, P.YisayaBa 3ayBakyBaB:
«bakaH HEBTOMHO 3arJIMOJIIOBAaBCA B XYAOXHiW cBiT PycTtaBesi, 3icTaBjasiB psjku
CBOr0 NepekJaZly 3 MeplioTBOPOM, BUIIYKYBaB MOJIMBICTb MaKCMMaJbHO Ha6JIU-
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3UTHUCh [0 ix cyTi ...» [14, ct. 22]. 1 gani, mpocTexyoun 3a «JOBrOTPUBAJIOK
npaner» Inepekjazaya, He pa3 BKa3yBaB Ha «pe3yJbTaTH AaKTUBHOIO caMopeja-
ryBaHHA». Braziae B OKO 1le OAMH MOMEHT Yy IIpoLieci TBOPeHHA YKpPaiHCbKOIO
«BuTa3ga», npoakueHToBaHUM caMUM M. BaxkaHoM y crtaTTi «TpyaHouli nepekjaany
«BuTa39 B TUrpOBiM LIKypi», HaJ[pyKoBaHiil y raseTi «JlitepatypyJi CakapTBeso»
3a 1937 pik [14, ct. 16], noB’si3aHi 3 «HaAMipHOI Z0MOMOT0I0» IPY3UHCBKUX pyC-
TBeJsiosioriB, 3okpema C. lopganimsini, K. Yiwinagze, II. Hyny6inze, II. IHropokswy,
K. Kekeninze i, 3Bu4aiiHo, ¢$paxoBoro miApsAHUKa, SKUU CTaB AJIS HbOTO «IepIIUM
eTaroM rapHoi po60TH», «YMMOCh Oi/IbIIUM, HiXK 3BUYalHe MepeKJaJlaHHS 3 MOBU
Ha MoBy» [14, ct. 43]. Ha3zuBaro HalBak/JMBillli MOMEHTH po60OYOro Mpolecy, mosa
SKUM «IEePLINN KPOK», KII0YaTOK» He Ma€ CEHCY.

Cnpob6ylo crnpoekTyBaTH yce Le Ha poboty bBopuca Tena Hajg mnoemoro
Yaxpyxajse: MaTepiaiy, ki 6 3acBiAuuIM TicHY cniBmpaijo nepeksajayda i3 M. ba-
»kaHoM (JMcTiB, 3amiTOK), B apxiBi BifcyTHi. BaKko ckasaTH, XTO TOTyBaB
nigpsaaHuk: b. Ten He BoJsioZiB MOBOI0 opuriHany. Ckopille Bcboro, 1e 6yB TOU ke
C. lopmaHimBiii, mo po6buB miApsagHUK «BuTs3sa B TUrpoBid mikypi». B ycakomy
BMIIQJIKy, HasBHI B apxiBi M. BaxkaHa iHwmi Tekctu - «A6aya-Mecis» 1. [llaBreni[11,
¢dona 535] Ta niapsaaHuk g0 nepexsiany «Jlasutiani» [11, doua 535] niaBoasTh 10
Takoi AyMku. [Ipunyckato, 110 Taka BiAnOBifa/JbHa po60Ta - MiArOTOBKA aHTOJIOTI],
sdKa BIiJITBOpIOBaJla KapTHHY TIpPy3WHCbKOI moesil Bijg HalgaBHimux yaciB go XX
CTOJIITTS, - MPOXOJAMW/IA HAa HAaWBHUIOMY piBHI (IPOMOBUCTHUM TYT € 3afisiHi [0 Hel
yuyeHi i mepekJsiafjavi) i 1bOro pasy CymnpoBOJKYBajacsi MaHCTEPHO BUKOHAHUM
niipsaaHUKoM. A/>ke MoBa Huwia npo TBip, mo 3a ciaoBamu . Hyny6inze € He
TiIbKM 3HAaKOBUM fIBULIEeM Y Tpy3uHCbKiMd moe3ii XII cTosiTTA: «3 HallioHa/JbHO-
KyJIbTYPHOI MaM’'ITKM BOHA MepepoCTaE B iHTepHAl[iOHAJbHY MaM ATKY PO3BUTKY
CxigHoro Penecancy» [3, ct. 239]. I pmani: Yaxpyxazse B Jitepatypi CxigHoro
PenecaHcy, - MipkyBaB y4eHuH, - cTOiTh MiX Hizami Ta PycraBesi». lle - «mepe-
JIOMHe» sBMIe y po3BUTKYy PeHecaHcy rpysuHcbkoro. Bizomo, 1o a0 po6oTu Haj,
aHrtoJioriero «Iloe3sist PagsiHcekoi I'pysii» 1939 poky 3a penakuieto M. Baxxana Bopuc
TeH 3anyyeHuil e He 6yB. O4yeBHUAHO, CUTYyallis He cupusaaa LboMy. ChabprKoBaHi
IPOTH HbOIO CIIpaBH, 3acJaHHA Ha JlaJeKuid CcxiJ ynpojoBX TPHUBAJIOTO Yacy
HarajyBaau npo cebe. [logaui «Kuurocnminku», «Csaita», [IBY He Morau Kom-
NeHCyBaTU aMOITHUX 33/lyMiB TaJaHOBHUTOIO MaHCTpa: XyAOXHiM nepeksaaj, nepe-
JIyCiM i3 IaBHBOIPEINbKOi, 3aJHUIIaBCA «I'0JIOBHOIO cheporo AissbHocTi» [16, cT. 184]
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Bopuca TeHa 3 BifjoOMMX NpPUYHUH, 3PO3yMiJIO, He CHOBHA peasi30BaHOK. 3HAHHA
€BPONENCHKUX MOB, MY3WKH, TeaTpy, a lLie — CBIT aHTUYHOCTI, BJacCHa MOETHUYHAa
TBOPYICTb, MPOTe, poOUJIU CBOE. IHTepec [0 aHTHU4YHOCTI 36.M3uB Bopuca TeHa i3
M. 3epoBuM, M. Punbcbkum, M. BaxkanoM. Yxe B 20-Ti poku 3’sIBUJIMCS He JiMIIe
Woro opuriHasbHi noesii, a ¥ nepekaaau. Kisbka 3 HUX OyJI0O MiATOTOBJIEHO [0
aHToJiorii HoBoi ¢paHuy3bkoi noesii C. CaBueHka. [IpoTe cmpaBxHS cJjaBa mepe-
KJIaJlaya MpUilIa 10 Hboro 3 nosiBoto «IIpomeTess 3akyToro» Ecxina, «Opiccei» Ta
['omepoBoi «Liiaau», B pob6oTi Hajg sAkuMH bopuc TeH «3HaWIIOB CBiK BJIaCHUU
BepcudikaliiiHO-CTUIICTUYHUN Ta HaykoBo-icropuunui migxig» [10, og 36 21]. B
apxiBi bopuca TeHa 36epiraeTbcs pykonuc mij Ha3Boto «lllo s 3aBAsA4y0 3epoBy», 3
SIKOTO BUJIHO, 110 10 NepeKIaZalbKoi po6oTu Horo npuayyuB M. 3epoB, i3 AKUM BiH
nozHariomucst y Kuesi me 1924 poky [10, ct. 289]. Came M. 3epoB pekoMmeHiyBaB
C. CaBuenkoBi TeHoBi nepeksiagu i3 ¢ppaHuy3bkoi. BiH ke nosHariomuB bopuca TeHa
i3 O. bizrenbKkuM, Mar4yu HaMip AOJYYUTH UOTO [0 MiArOTOBKM XpecToMartii. [IpoTe 3
BoJIi 06cTaBuH bopuc TeH 3MymeHUN OyB, K yXe 3a3Hadasiocsd, NiJNHCyBaTH BHU-
KOHaHe I1ceBJOHIMaMHu. | Ko/iM, 3rajlyBaB aBTOp, «CTaJI0 NUTAHHA NPO NEpeKIas ...
Tparedii Ecxina «Ilpomereidt 3akytuit», To BiH (Bimenpkuii - JI.I.) 3pasy x
IIOpEKOMEeH/IyBaB ZOpYy4YUTH 110 poboty came Mmeni» [10, cr. 289]. IIpo mokpo-
BUTeabCTBO M. 3epoBa bopuc TeH 6yje 3ragyBaTd i B cmorajax Nnpo nepekJyiagu
Codokia, Apicrodana, T'omepoBoi «Opiccei», Ky Tak Jito6UB 3epoB; He pas
NOBEPTAaTUMETbCA [0 HOro «6e3liHHUX, A06p0o3UW4YIMBUX nopag». B ocobi Bopuca
Tena M. 3epoB, K BHUJHO, 3HAWIIOB JIOJAWHY, NOTPiOHY 3ajJs peasisanii BHHO-
myBaHux 3aaymiB. ¥ 6epe3ni 1930 poky M. 3epoB Biz iMeHi Ka6iHeTy nopiBHs/IbHO-
ro BHUBYEHHH JiTepaTyp, Ae rosoByBaB O. bisenbkuii, 3BepHyBCcA i3 JUCTOM [0
CeKTopa JiiTepaTypu I MUCTELTBa, Y AKOMY PEKOMEHJYBAaB «CIIMCOK TBOPIB 4YyXO-
3eMHHUX JIiTepaTyp, 10 iX 6akaHO NepeKJacTh B Neplly 4yepry». Y JUCTi, 30KpeMa,
YTOYHEHO: «Y IJIaHi € BeJiIMYye3Ha INporajvHa: BifCyTHI JiTepatypu Cxomy Ta
JIiTepaTypH CJIOB’SIHCbKUX Hapo[iB, aje KaGiHeT BBaXkae Ayxe HEOOXiIHUM Ii JiBa
po3/iyiM, 0COGJUBO MepPIIUN Lol [Toapi6Hi iHinjiaTuBU/MipkyBaHHs M. 3epoBa mpo-
KJaJlaJIi CTeXKH, Ha AKi BUXOAUB TOJAI Lie oNaJbHUM Nepekjasady. KoHuenrtyanbHi
AYMKH, 110 CTOCYyBaJIUCA IlepekJajy, 3HauJAyTb CBOE YW He HaHWIIOBHille

! lleli mMaTepiasn 6yB BigHaWJeHUI B apxiBi JiTepaTypHoro Myseto ['p. Kouypa B Ipneni. [lepio-
Apyk onpuiarogHuaa Jlaga Kosomienb Ha cropiHkax «BicHuka KHY imeni Tapaca llleBueHka.
IHozemHa ¢inosoris». Bun. 1 (53), 2021. C. 12-13.

140



306 0)33QMWM30 — THE KARTVELOLOGIST
29, 2021-2022

BiATBOpeHHsA 3 4YacoM. Y HaNMWCAaHOMY Bif pykd BapiaHTOBi po6oTu «KyHA3iu i
NUTaHHA XyJOXXHbOTO Nepekaaay Ha YkpaiHi» bopuc TeH Bukiazae cBiv morJis/j Ha
nepeksaji, OCMHCJIIOIYM MNPU I[bOMYy HHU3KY TeOpPeTHYHHUX INpob6seM. 30KpeMa,
BUOOpPY TBOPiB, aZleKBaTHOCTI MEPEKJIaJly OPUTIHANIOBI, CyTh peayiCTUYHOr0/aHTH-
peaslicCTUYHOTO TMepekJaZy, BiJoOpakeHHS CMHUCJOBUX 1 UYYTTEBUX acouialii,
nepejadi iMeH - «ix TpeGa po3B’sA3yBaTHU BiJNMOBIJHO [0 BHYTPIlIHbOI SKOCTi Yy
cucTeMi MOBM, Ha AKy BOHM mepekjgajganTbcs» [10. 289, 71]. Homy immonye
no3unisa 0. KyHasiya - nepeksiafiada, sikoro bopuc TeH BBakae OJJHUM i3 meplIux
TeopeTHKiB MuctenTsa nepekaaay [10. 289, 71]. Miarpumka M. 3epoBa, a 3aBAsAKH
HboMy U O. BizieibKoro, BiAIKpMBaJIM MOXJIUBICTb pyxXaTUCs JaJi: NOCTYIOBO PO3CY-
BaJstacsl 3aBica 3a60poH i cyMHiBiB. 3HaKOBOIO cTaJsa MiArotroska Zo BugaHHs 1938
pOKy xpectoMmaTii «AHTWYHa JiTepaTypa. 3pa3Kd CTApOTPeLbKOi Ta PUMCHKOI
XyZl0KHbOI JliTepaTypu», ynopsiakoBaHa O. Bbineupkum: y Hill 6yB yKpaiHCbKUU
Ecxin bopuca TeHa.

Ax BupgHO 3 MarepiasiB apxiBy, bopuca TeHa BCifAKO miATpuUMyBaB IMepe-
kj1agaMu M. Punbcbkuid. ¥ aucrax 0 Hboro bopuc TeH He pa3 fesikaTHO HaTsIKaB
Ha TOTOBHICTh mnepekjazaTv. /Jlo 1boro, OKpiM OaKaHHS TPYAUTHCS Ha HUBI
TBOPYOCTI, CIIOHYKa/la i MaTepiaJbHa CKpyTa, CIIpUYMHEHa Hauneplue «yJaMKaMH
JliTepaTypHOro MuHyJioro». «IIpuBo3bTe mnepeksaz C/0BaLbKOro i MOrOBOPUMO 3
Kopuiituykom npo Fomepa», - nume M. Punbcbkuii [10. 289, 72]. Moxi6ui sucty,
110 CTOCYyBa/iMCA IepeksagiB i3 Minkesuya, KysnaBcbkoro, bexepa, MopasbHO
niaTpumyBaau bopuca Tena. M. Punbcbkuil mnoBipUB y TMepekajayda, <BiHKU
TEPHOBiI» HOro HeJsierkoi crnpaBu: Takux ¢axiBiiB Oysio B YkKpaiHi He rycro.
[IlpomoBucTUM € dparMeHT ofHOro 3 aucTiB M. Punbcbkoro fo 0. Ko6unenbkoro
Bix 20 Bepecuss 1946 poky: «€ ¥ migxogsama (aas nmepeknany «Lmagu» - JIT.)
JIIoZIMHA - moeT i mepeksagay bopuc Ten (M.B. XomuueBchkuii). BiH m06pe 3Hae
rpenbKy MOBY i A006pe BOJIOJi€ YKpaiHCbKHUM BipilieM, YMMaJsio HOro InepekJaiB
oysio B «XpectoMmaTii» Biserjbkoro, HUHI BUJABHUIITBO «MUCTEITBO» B35JI0 HOTO
nepekiaz EcxinoBoro «IIlpomeTesa». Akaa. Bisenbkuid, Ha MO0 JyMKy, I}0 KaHJW/Aa-
Typy mofinsie. Bapro, iii-6ory, BapTo mpo e mogymatu» [5, ct. 255]. ¥V mepe-
KJajaubkid npaktuni bopuca Tena M. Punbcbkuil, SKHM caM y Lied 4yac 6ararto
nepeknagas (Minkesuu, CioBanpbkuii, TysiM, ['eitne, lllekcnip), 3HalIIOB TaTaHOBU-
TOTO KOJIery IO LeXOBi, IHAMBIAya/JbHICTb, NOeTa-eHIMKIonegucTa. CKkazaHe CBOro
yacy JI. HoBuuenkoM npo M. Punbcekoro: «fk mnepeksazad BiH BOJIOJIB AapoM
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apPTUCTUYHOIO INEepeBTIJIEHHA, TOHKOK YYTJUBICTIO O MaHepH, CTUJII pPIi3HUX
aBTOpIB, HAI[iOHAJILHOTO Ta ICTOPUYHOI'O KOJIOPUTY BiTBOPIOBAHOTO TEKCTY» [2, CT.
356], 6ysi0 momiuene moetom i B Bopucosi TeHoBi. | B MOTPiGHY MUTH, 1ie BUJHO 3
JIUCTIB, MigTpUMaB MOTO.

[Ipunyckato, He JMlle BiZJIyHHA Yy)Ke ONPWJIKJHEHUX IepeKJaAiB, ane M
OI[iHKa MOTo nepeK/alalbKoOro XUCTy 6ysu nomiyedi i M. Baxxanom: /laHTe, YiTMeH,
BepxapH, l'odman, Llekcnip, A0 skux 3BepTaBcad bopuc TeH, Hajexaau [0 yJiiO-
6/ieHUX aBTOpiB. IHTpUryBasu i BUBaXKeHI NMPaKTHUKOW TJIHO0KI po3mucau Bopuca
TeHa npo xymoxHid nepeksiaZ. He MeHIne - AyMKM aBTOpUTeTHHX ¢axiBIiB i ix
«coepu BmauBy» (M.3epoB), iHinjiaTuBu. Y mporeci OiZATOTOBKH T'PYy3UHCHKOI
a”HToJiorii Bce MaJsio 3HauYeHH4. /[ymaro, 1110 OKpiM piBHS NepekJajialibkoi MalcTep-
HOCTi, Ha g9kuM BUKIIOB bopuc TeH, mpauooyu i3 TBOpaMu IPeKO-PUMCHKOI aHTH-
YHOCTI, peaJli3oBaHOl aBTOPOM KOHLeNuil Xy[0XXHbOrO IepekjaLy, He MeHIle Ba-
»KWJIa MoTro 06i3HAHICTB i3 peHecaHCHOW enoxor Ha Cxogi. Bizomo, mo Yaxpyxazase
6yB «crtapmum cydacHukom» (III. Hyny6iase) PycraBeni. Ik BugHO i3 apxiBHUX
HOTATOK, Y TOMY YMCJi ¥ mpali, HapoJKeHol NOTpeb0o0 KOCMUCIUTH Liel mpouec»,
«migBecTd miJ, Hboro TeopeTuyHy 6asy» [10. 289, 71], Bopuc TeH yBaxkHO
npurasagaeTbes Ao ypokiB I. @panka, gocsiay C. Pypancbkoro, f. [lapaHaoBcbKoro.
BiH He pa3 ToOpkaeTbca Npob6seMU Nepejadi rek3amMeTpa YKpaiHCbKOIO, MOAYMKH
BCTYMa€E B MOJIEMIKY 3 HUMH, MOBepTaETbCsA A0 nopaj M. 3epoBa («f He pa3 ¥#oro
3rajlyBaB i3 »KaJjieM, L0 He MOXY 3BEpHYTHUCA [0 HBOIO i CKOpPUCTATHCA 3 HOrO
6e3liHHUX i Z06pPO3UYIMBUX Mmopasa», - 3anume Bopuc Ten [10. 289, 359.2]) i,
BpelITi, poOUTb BUCHOBOK, 1110 «Pi3HO3HAYHICTb MPOCOJAUYHUX CUCTEM - METPHUYHOI
y TpekiB Ta puMJsiH i cusa6o-toHiunoi y Hac» [10.289, 359.2] cknagae neBHi
TpyAHOULi y BiATBOpeHHiI mpoToTekcTy. TyT HoMmy immnoHye Toil ke O.KyHnpasiy,
aKoro uutye: «PeasicTUuHO nepeksiafaTy O3Ha4yae nepejaTu 3aco6aMu CBO€El MOBU
BCe BiguyTe i ycBimomieHe aBTopom opurinaay» [10. 289, 71].

M. BaxkaH, sikuii 6yB «y TeMi», mpaiorun Haj Pycrasesni, 1. [llaBreni (¢ppa-
IMEHTH 3 I0eMH, NepekyajgeHi ¥ 3amucadi Big pyku), [.Typamimsiai (pykomuc
nifpsaAHUKa, TOTOBUM Asa mojanbmux aik) [11. 535.46, 21], 3po6us cBiit Bubip.
«PycraBesi, - mipkyBaB Ill. Hyny6iase, - Ha6araTo 6yl a0 Yaxpyxajse, HiX 10
o6yabkoro iHmoro - ¢opmamu, ob6pasamu, adopu3aMaMM, a TakKoK ¢GopMasibHO-
TexHiyHuMH MoMeHTamu» [3, ct. 202]. PycraBesi mimoB «pimydye» 3a Yaxpyxazse.
M. BaxkaH, K BUAHO, 3po6buB BUOIp Ha kKopucTb bopuca Tena. OkpiM ycboro,

142



306 0)33QMWM30 — THE KARTVELOLOGIST
29, 2021-2022

HayKOBa JiiTepaTypa He pa3 akLeHTyBaj/la Ha «LepKOBHHUX HACTPOAX AyLIi» moeTa
Yaxpyxazase. A ne Bxe Te, 1m0 Oy/s0 OJM3bKUM, OpraHiyHUM [ camoro bopuca
TeHa - cBameHuka YAIIL, npoTtoiepesi. bausbkum 6ysio # iHwe: y goai Yaxpyxazase,
SKUH, 32 CJIOBAaMU HAYKOBI|iB, 3HAHUILIOB CBill BJAaCHUN HLIAX Yy Moe3ito, /e BU3Ha-
YaJIbHUM OyB TaJIaHT, 110 He 3aBX/JU iMINoHyBaB cucteMi, bopuc TeH BiguyB 6araTo
CYyTOJIOCHOTO CBOiM My3i. HalllliHHimIMM TyT BUSBUJIUCA ¥ YPOKH MoOeTHKU Pyc-
TaBeJsi, sKi Mir npoitu bopuc TeH, yuTarw4yu yKpaiHCbKOIO «BUTS3 B TUTpPOBiH
mKypi». B 1boMy nepeksiafijay, 3HaBellb aHTUYHOCTI «BiYyB AyX aHTUYHOI ¢iso-
codii», izer ApictoTens, [lnotina, CokpaTa, My3uky Bipuia. HabyTuil nepekaagamu
TPaKTaTiB, XyZO0XXHIX TBOpPIB JOCBiJ, PO3MHUCIU HAJ, ONpaLbOBYBAHUM MaTepiajoM
Habsxanu uoro Ao «TamapiaHi», Tak caMo, fIK i MipKyBaHHS He pa3 YHUTAaHOIO
A. XaxaHawBini (XaxaHoBa). AHani3ytoun «TamapiaHi», yaeHu# y Bitomux «O4yepkax
0 HCTOpUU Tpy3uHCKOH csoBecHocTu» [9, cr. 303] cmocrepir, mo Yaxpyxajise
HaMmaraBcsl mnpociaBuTH Tamap, amenwiouyu g0 [omepa, [lnatoHa, a 0Co6JIMBO
ApictoTend: «BiH, gK 1 iHIII aBTOpHU, He 3HAXOAUTh MNpeAMeTa, 3 SKUM MOXHa, -
nucaB A. XaxaHoB, - opiBHATH TaMap. 3BiATH - 3aKJIMKHU - 3BepHeHHsA 0 Cokpara,
[lnaTona, Edpema, Apiocto» [9, cr. 311]. MMepeknaau «Opiccei» Ta «Lriaan» Ecxina,
po6oTa Haj «CJOBHMKOM MidosioriyHux iMeH Ta reorpadiuyHux HaA3B y mnoemi
Fomepa «Opiccesa» (i3 npaBkamu O. BijelbKOro), ypOKH-CIIOCTEPEKEHHSI HaJ
nepeksagamu A. Cogomopu, €. [lpo6’sska, O. Kyuazivya, O. [lonmoBuya, M. Binuka Ta
inmux (B apxiBi 306epira€Thcs JBaHaALSATH MaTepiajiB-cTaTed, 0 CTOCYHOTbHCS
nepekjajanbkoi gissbHocti Bopuca Tena), BpemTi po6oTra HajJ IepekaaZoM
qgiopero II. MipiaHawBisii BHUBeJM HWOTO0 Ha PHHI, Je BUIPOOOBYBaJIUCA pi3HI
BapiaHTH nepekjaay. «TBopenb yKpaiHcbKoro KyJbTrnpoctopy» [1, ctr. 95] M. Ba-
»kaH JoBipuB «TamapiaHi» Yaxpyxajz3e, moeTHKa SKOro 6JiM3bKa /0 TMOETUKH
PycraBesi, BopucoBi TeHy («Bci e/sleMeHTH MOETHKH TPy3HWHCbKOTro PeHecaHcy, -
crBeppkyBaB llI. Hyny6igze, - oueBugui» [3, cr. 232]). ABTOp yacTo ameswe Jo
«Bi6uil», iHIKX MonyJsspHUX y TOW yac KHUT. [JocaigHauku «TamapiaHi» 3BepTalOTh
0COGJIMBY yBary Ha pi3Hi XyJ0KHi NpUHOMHU, BUKOPHUCTOBYBAHi y MnoeMi, 30KpeMa,
NopiBHAHHA, sKi, 3a A.XaxaHallBiJi, MawTb «CXiJHWM, rinep6oJii3oBaHUN Xapa-
ktep» [9, ct. 311], BuTBOpeHi ysABOW aBTOpa emi3oju, HaMpHUK/IaZ, MOJOPOXKi 10
A6xaz3ii, BKasywTb Ha 3HaWoMcTBO Yaxpyxajse i3 «Xamce» Hizami ['anmxesi,
30KpeMa HOro pOMaHTUYHUMH MOEMAMH, Y IKUX 3’BJISAIOTbCA 06pasu Jleii, [lipin,
a TakKoXX Bpa)kae MposiBJeHa y TBopi epyaunisa Yaxpyxazise, Moro o6i3HaHIiCThb i3
eJUIIHChbKOI0 MidoJiorielo, maM’siTKaMM Bi3aHTIMCbKOI KyJbTypH, aHTHYHOIO ¢iso-
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codiero, mparngsmu I1. IBepa, €. Miiipe, I[leTpuiyi, 1mo no3Havasocss Ha TKAHUHI MepIIo-
TBOpPY i Majsio OyTH BifloOpaxkeHe B mepeksaafi. [leBHI TpyjHoILi Oy/iM, NPUPOAHBO,
COpUYMHEHI i OCOGJUBOCTAMU apXiTEKTOHIKU IOEMHU, BiJ[CYTHICTIO CHOXKETHOIO
cTpykHA Towo. Cyada4yd 3 TOro, K «BXOJMUB» y Ipolec nepenadi Ipy3sMHCbKOIO
TBopy bBopuc TeH (3 HOTaTOK, JIMCTIB), aBTOp MNparHyB MaKCHUMaJibHO TOYHO
BiZlo6pa3suUTU 0COGJUBOCTI NepuioKepesa. YCK/IaJHIOBaJ0 po6OTYy, K BUJHO,
HaKbinbe Te, WO 6ys0 MoB’si3aHe 3i cmoco6amu mnepexadi Bipma Yaxpyxazse.
ABTop, 3a3HayaB A. XaxaHallBisi, «CTBOPUB OCOOJMBUK pO3Mip 4yaxpaxaynai» -
aBaauaTuckiaagosuit Bipm [9, ct. 305]. JlymKy BueHoro, sk BifiloMO, He MOZi/ISAB
III. Hyny6in3e, BBakaloyd caM TepMiH <«4YaxpaxayJi» <«MaJIeHbKOK iCTOPUYHOIO
HEeyB'SI3KOK0 XPOHOJIOTIYHO i ... mo cyTi» [3, cT. 221]. «¥Y Yaxpyxazase, - 3ayBaKye
BUEHUH, - BiZICYTHIN AAKMKCH OAWH pO3Mip, 110 MOHA 0ys10 6 Ha3BaTH MOro iMeHeM
[3, cr. 221]. YpisHOMaHiTHEHHS 3By4YaHHS Biplla, ke KOHCTATyE€ B IOEMi aBTOp,
III. Hyny6ia3e nosicHI0E 0COGJIMBOCTSIMU PO3BUTKY TOr'0YACHOI JIiTEpAaTypH, 30KpeMa
noesii. «TamapiaHi» moB’si3aHa i3 THMM MepioJloM, KOJIM Bipil «BiJpUBa€TbCA Bif
KHIDKHOCTI», HaOJIMXKAal4YUCh [0 HApOJAHOTO, KOJU IMOMITHO Y/ OCKOHAJTIOETHCS
TexHiKa BipllyBaHHS M Ypi3HOMaHITHIOETbCSA po3Mip. BupobsieHUN yyeHUM NOTJIsA,
Ha «TamapiaHi», oljiHKa MaXOpHOTO i MIHOPHOIrO «JajiB», AKUMHU ollepyBaB Yaxpy-
xaz3e, fo3posuia . Hyny6igse MipkyBaTH HaJi 0COOJMBOCTSAMM «IIOETUYHOI OpKe-
CTPOBKHW» TBODY, a Iepek/jajayeBi MYKAaTHU LIJIAXU 0 Ilepefadi Moro Hacamiepes y
J0CBiZl pob6oTn HaJj «BuTasem y Turposii wKypi» PycraBesi, Horo BHUCOKOMY i
HU3bKOMY wiaipi. «PycraBeni, - mifcymMoByBaB y4yeHWH, - HabaraTo OJMXKYMK [0
Yaxpyxajse, HixK 10 6yabKoro inmoro - IllaBreni, TMorsesi, Xonesi [3, ct. 202] e
JIUIlle HApPOJAHUM Inaipi, moeTUYHUMH bopMaMH, o6pas3aMu, abopu3MaMU, a TAKOXK
dbopMasibHO-TEXHIYHUMU MOMeHTaMu». | 1je oJlHe CIOCTepeXXeHHs-MiIKa3Ka JoC/Ii-
JIHMKa Iepek/aZiauyeBi: «XyZ0’KHbOI OJMHHUILEI0 B 4YaxpaxayJi € He ABaJLATH-, a
JleCATUCKIAZJ0BUN pAAOK. BupimanbHOI0O € BHYTpillHA puMa, BBeZleHa B Mexi
aecstuckaazoBoro psaka» [3, cr. 217], sika Takox crnpusiia ypisHOMaHITHEHHIO
3By4YaHHd Bipuia. [y npukaay - ¢parmMeHT i3 ABaHaAusaTol oau Yaxpyxazze:

Jusena Tamapo,
CoHA4Ha xmapo,
Heba npecmoue,
H 0dsim cgimuao!

nepeksad bopuca TeHa
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Jnsa bopuca TeHa, me MOMITHO i3 MOro mepek/aZo3HaBYMX PO3MUCIIB, BaXKJIHWBO

OyJi0 He <«MiACTaBJAATHU» OAWH BipIl 3aMiCTh IHILIOro, CBill 3aMiCTb 4y»XOro; He

HOJiJIAB BiH 1 OYAbAKUX «yKpaiHi3aTOpChbKUX» TeHJeHIil y mepekaazax [10. 251,

34], nparHy4d 3HaWTH CBid HUIAX y PO3MAITTi CTUJIICTUYHMX i KOMIO3HMIIHHUX

aBTOPCbKUX BUpilleHb, BUPOOWUTU BJACHUW NiJxif, [0 mnepenadyi OpUriHAJIbHOIO

TBOPY, 3HAaWTH, MepeKJaJalyMd 3 MNigpsAHUKA, «TBopyy JoMiHaHTy». Bona, 1e

3acBoiB BiJ M. Punbchkoro, - rojioBHa AJisi dBTOpa pHcCa, dKa ABJAETbCA AJIA HbOI'O

HalixapakTepHimo, nposigHomw [5, T. 16, 218].
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9300390 ©03mndsp-333mggzeOms
(XVIII-XIX bb.) mgofmo 3ogzobomemagosdo

080 hobymody
Qommmmmgool dgpbogmgooms omgdmmo, bodsdom 3Gmugbemdo

do®030 mdgmo
Q0emmgool dQgpbog@gosmo eaddmdo, 3bmagbm@mo

©9%093g: LEoE0odo bohggbgooo ggdmagemo dgbog®gdol famomo JoMmggmy®
9bomo dgbfogemol bogddgdo. ggdewmgde godobgomgdymos memoggh Yodomdmdol
0030Lg®-Lgoby®d mgdbogmbly, Mmdgmo, dggmdgool doygbgoegow, dbodgby-
mMg0ob 060®do0sl gg0hgol Lgoby®d gboly. goMo odolo, Logdomos ggdm-
39 dmgBo®-odmmndsmo (393Mg domobo, 0mdsb gonmogbddgeEo, xmdR
90Lo, ©9dgd®oglL 303m30...) ©adbabymdgoolo o ©. 303m30L JoMmym-dga-
9-man®-b30bM-0xbodymd mgdbozmbyy. odolmobogyg, ygaMeomgods goedobgo-
@000 EP3WOL BOYIGomEol MOHMIgIWLY, OMBgwdos FoEdmEgdYwos
om30bobme LodomAMYEHm dgobza®gomeb sbemml dgbmgmgdo dmLobemgmool
bbgowobbge Fal-Hggamgdol dglbobgd wmghbyddo, J3gdm Lgobgmbs ©o Fgdm Lgo-
bgmdo.

bozgobdm Lopygggdo: mmozgh gmdEOM30; do@xmmo ymdEmO™30; bgobymo
9b0; 065cm0b9®-Lg0b69m0 cmgdbozmbo; 930390 03 MdoB-0330093060900
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0% Bob@modg, doMozo mdgemo
936039 E03mmdsd-033emggeBme (XVIII-XIX bb.) 0z0fmo 30330b0memmgosdo

bodo smgymo femol gobdogmmoodo dggmodmowbgb gedmhgbomo oglihog-
o s Jobmggmo dgboghgoo - mobggzobEo (0bpmgz®m3golgo, 30330Lommm-
30) 393 dgbodopo s Jodozmbo 3gHhg dgemododgomo (moomobol babgemdho-
QM 9b0390OLoEIHOL dodzggmo Mgd@m™mo), Mmdgmboy Yebmgmo 3mmggobmgol
3003900 3o33gmomgon handomgoos Jodmygem gbodo. ,Lododmggmml dgdyge-
3emgm9b93gLo”, oo gdzmodg moygondgomo olg 0gmbgows oo v300gdozmbol
bomgdgodl: ghmbgem 39gma dombmo: Mo mgdggbo Logddgom Jodos? Jodoodo 3gmggo-
d0gool g3mm3gmgoos 3omgom dgbdmgdgb. mJzgb sbgmo dEoEo®o gbs godgm ©o
3000308900, gb 3g0LHogmgm o 8ol godmzgzmggodo ©oggghdomgm, Ymdzgbmo
0dol Hhggb mogl 39m gogommdgzmm (go8gmo ,odmyzoegogmo Lododmggmm*,
do®o%o, 1927, Nel35); 1895 gl 3o mogob ©oEgdygm boddmddo "Uber das
Georgische” d9gm 39bo®EE0 oo 3umobEi030emom 6mbodbogo: gozgo®mggosl
0§393b ol go®gdmgoo, MmA Eologmgmol dgboghgoo Jodmygem gbol dodyg yu-
00©Mgool Ymdmogb, mydyge od gmeBol dgdwgg 030 Losdogom goboBogws, ™A
0bgmobgmo gmb mmoggm gmdommdo OyLgmdog 3o Jo@oygmb Logmmobm [22,
33. 7-8].

dommmoy goby¥mdgmos ©o-dds JoOxrmMo ©s Mmmoggh YnhOOM3gool
030pmo JoMmymo 3nmEymolbo m4y JoMmggmyd gbomo dmboigdgool ggmmdsdo
3039momoBoool Logddgdo! gobloggmmgdom owbobodbogos dG0Fbgmol I9Yg-
9dbo o 0mmbol Jodmggmmo dmbolgmdo wopnm Bgmbohgbmo Fogommgo,
OMdgmog ©o00gdms “Journal of Theological Studies”-ol XII &mddo 1910-1911
Peng0do. 030l dmdygo doBMmbo memoggmol dogh dgoggbowo “English-Svanetian
Vocabulary”-ol godmigdo gy9®boemdo “Of the Royal Asiatic Society of Great
Britain and Ireland” (@. 43, London, 1911) [25].

dogbgogom 0dobe, M0 LoobomoBm mgdLozmbo dgodg dmEnmmoobes (dg-
03o8L 1334 mgdLgdol gobdo®mEgosl), bbge ggbmagem dmgBon®-odemmdogme
09 O9bgmol LooddghoFmbm o300gdool fggdms (39HMg domobo - 1786 [27],
000306 309gbdpgoEo - 1787 [16], gabx gmolo - 1788 [15], wgdgd®ogl 3o-
3030 - 1887 [21],...) sbowmmgoyg®do godmgdgool dbgogbewo, dooby dg@oo dbod-
3bgmmgebos 0dob godm, Mmd dobdo momgddol Loyzybg bobgz®ol Fobobogmo
b3oby®oo HoMAmoagbomo. ,94mzgmazemo EMzydgbdopos, Mabeyg dgndmos 40-
Pa@mm gbomo dggmo gomemgool dgbobgd goM3ggamo 3mobs dggzdobml, dgibog-
Ogmo© gobggmos o3 gbomo obmmoobomgob... gologzomo dggEmdgoo 3o oM
oML, 0Modg ol, MmAd dgEo PYyLmos 06 obEYMEYde“ [12, 33. 20, 1111 yYibm-
g dmaBon®-d33mggzeMmo IMmadgodo. Fmads domgobds odE ghmo 009M0Y-303-
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30b09M0 gbo o® ogmes, 8doFmd dJmddgmgdmeb YOmogmmmdobol 0hgmobgb
3003399 ™gdbozgol: JmGmobogmo s®obEmzmodol mgdbogmbol Logyge-bgo-
0900 ©o domo gModoBozxmo Rmmdgoo obgm sMJoyge Jmoogdoomgool Hmag-
096, ®md, hggbo s¥Mom, Mogzgh YrOEMOM3OL 06gxmMIsHMMId0, doMomoEW,
30@0bomgydgnmol 33300000 Pbws yngomoygbgb (Bpe. bobem voglodol
300090, Omdmol dobgwgom, mgdlozmboli dobomgoo Lgoby®mo gbol mmbogy
©00¢9dHol Ho®dmBowaggbemgooligob ogm hohg@omo [1, gg. 2971. Lgoaby® wgdlg-
domo ™om0by® {HMoblzmoxE090d03 sMegmo dgEmdss, dogmed dooby, dgbed-
g0mmo0l gomgmgodo, hggb Ybwo gogabhmdmm obobo, dgg3nLodmm sbsgmmgo-
96 30dmEgdgol (degomomow, 1887 Hgml emmbombdo, Lodgam LosBom Lbabmge-
©mgool F90bomoly XIX {mddo, ©odgdwom ©. 303m30L JoMmyem-dggmem-me-
9®-b30bgm-00qbo¥y® wgdbozmbl, GMAgELeg 03bmdl LoobomoBm bod@mdol
0330M0 s dob Jggmdgdbog obPmmgdL! [21]), Moms gohggbmm dbgogbgds-gob-
bbgoggdobo, s YmdOEOMI0LYYE 0bgmolymdgbmgeb dgbagyzobgol bLmemomgoddo
30390 9mMm JoMmyemo momgdobgoog.

00390 YnmEOM30, 0mosm, 03bMOs godmdEgdgm x. 9ogsdELOL fog-
bLoi (93BMMOL ggoMo MmA o6 ofgMoo!) 0930 dogo o 3obdool Fmggdlh Jmmoly
domoglgdgmo  Jggybgools, 3ogzebool bBombmo owfghoms o domo gbgool
bodygo®goom” [15], Mmdgmog 0gm m49 sMs mJbamdool Yboggdloggd ol dmeo-
gl d00mommgzodo 0d ©OML, GmEgbeg 0ddbgdmes “English-Svanetian
Dictionary” [25], U (00 300093 0Mogdmo Mod 0bgmolygm-Jommygmo Yohmoghomm-
00000b!) 9beo ©oagnbogl Hggbo 0bgmolido dydomoom. BLgbgdygmo bod@mmdo,
Omdgemdog Lbgo LoobEgdglem Jobomgdmob ghmow Foddmoggbomos 00g®oywm-
30830L090 gboms (dom Fm®ob: Jodmymo, dggdgmo, bgsebymo) wmgdbozmbgoogs,
0G0Eobgmo 3mmgagool 0bgm®dogoom, 0dgode© 0bobgos YmdOEOM3Zo0L §mb-
©30%, 9OOHMNE oMoE3momo ©ol Blmgbol smlobodbogoe ©o JoMmggemym
9bomo mxpebol dglhsgmol dododm ggdmdodo 0bEgmglol gobowmgnggoman Mmd

' bomgoo gadpos! - megol “English-Svanetian Dictionary”-8o sg@amo sbfadgol @mb-
©Mbdo PYROM oMy godmpgdam bHymgbmgeb mgdlozmbdo ©. d03maol dogh ©sdggdym
0®ogOm (dom dmmol Lgoby®) Fgpomdol, m9dyge dom9yddo 0MoFbgmol 0bEgdgLgdol
90mogOm0 ©od3gmol dgbobgd m. Paumd®OM3do 0doboy 0ddmdEs, MMAd dobo dmwgsahgmos
9RO ©0© 5000MgooL 0dLobydgdLbm.

2 dmbommobgmos, ®MA 839 3030M3MM 3O®0zME ©. 3030306 30330L00bowdo dodwmgbogmo
bod®mdoy, MGmdgmog, L3ggoogho woBgmod ol (Morfill, 1895: 137-138) dobggom,
o®@bo Hobl, o mMogbEomol ®. b.30LE0L 0bgmddoios 3ogzoLool gboms dgbobgd (g96-
Bowo JRAS, 1884, §. 17).
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J9Jdbo mmogg® Yadomm3ds. dob dgbobodbogow 03mEs, MMAI 8930 IOJo 0ym
gsbomo dgEyggmgool FgLgo godbosos Bmbmgmoggool Lodygomgoom (dodob
0dobmgob bbgo 39dboga®o om3nMgommos oM sOLYOMOE!) o o 0dgol go-
domdzods, Mmd 0M0Eobgmo bdnwogbEgoo od Loddgh OMmYme© dmdzowgdgb
bBgmbe. dobodwg 30 mogol emgdLogmbdo Homadmwagbogmo dobogmgoo dol doohboo
Jd9dgmdo LgMomBgmo 33mggzol Lohyol FgEgmmos, Medoy goMaowm Hobl od
00330000960 3obbowgool vg@M®oL dowomo sMObFHMZMoBGYTdo.

©03MdoE0 Mmmogzgh Podod®mdo 000Ebgmols o OgLlgmol Logmmbml
30bLygmo gobmom, GMImol HyBogbios 0om9ddo dgosMgmos. ol Mmd
dom¥g gobommgdymo o oMagdmo Pbe gbol Izmwbyg 0gm, 3oMgow 0g3Mdbmde
dolo LopyzeMowoboy - momJdol yggemo dgdmbgggedo Jommygmowsb babglbgo
bgoby® mgdLgdol dofglomo odgl odMggzooEn®e G. dogomomoe: Vien -
dsargual (G. dzarghvi), ®mdgmog GoEmdmoy odbg®o osmgddol gm®ddomos
dmgdgmo, mobog dMogmmoom Mogbgdo. dmbommobgmos, Mmd YodEOHMIN
do®omo® 0603mmAsEmmmeb, dodobogmo Lgobgmol 3bmdom Lo¥mgonm dmmgo-
Pabmob, oo omoo dogdegodol dgamosmmaeb - 0gba®omb boge®odglbmob dom of-
bgb mbooboy (63009303mb bogm oMol MgEodEm®dmoom godmEgdnmo mmodby®o
Fobomgdobo s 306y dmEbognmo wgdbozmbol [26]° ogEm®m0) gogbmm Jyme-
obdo (Modogbowoy Hggbmgol Ebmoomos, s-dds modbgmdo o6 gmgoms, myYdge
©00003/00033 ,00m30“, 30L33/39b33/39b3 ,30dw0*, obign/oLzy ,0960” o dbowm-
309M0 doMomgmy®do gndggoo dgbodmme J3gdmlgobymol obobgoy ogmb!) ob
doOmPom 30609 obomgebtos dombEgdmgmabgobss PofgmMomo. mgl gb bogygo
dogm bgoby®mdo (goMEs ™edbymo oswmgdGobo) Homadmwoggbomos Logdmmse®m-
0396900 3999960006 dm30bomg Bmbgdom Jglogygzobmdom xSMm:. LodFyho-
00, ™gdbozgmbdo o6 PdmogEoobo gmmadgoos 39603bygmo dmmmMIwg s oM
30dgmo Hdmgbgodo (Imbommwbgmo 3o ogm dgbacomb boge®odglmob Pomoghom-
00b Hgommdom!), mmmgd hggbo godoygoolmgol dggo Logydzgmo g3gdbgdmee.

0m039® Yomodmdl dggdmm dogmomgoobs memoby®mo Vena's, Gmdgmog
Jo@onmdo dod0bog 0bdaomgdomes, dogMod, Mgy hobl, o6 ogmws?. bodogog-

3 91 Fogbgdo 0bobgde dmEmgl d0d@ommg3080, LoESE, 93MINGY, EEIMS 3. 3. gMmgal, .
09®Mbmgomol, ©. amgdgomool, M. d0msobdEoobgmol, 3. 6mOMBEObOLO s ©. MMOmOb
bgobgmolowdo dodmgbomo Fmgo Hogbo, GmMIgmms Tglobgd Ladodmggmmdo rgMrIOMO0m
00mJdol 0®axgM0 03000 (0930egdgmos domo dgbfagmo!).

t m@oggh YmOEANM30 FoMge 03bmos mdomoldo 3odmpgdnmo 3M9ONmOl "CéopHUKD
MaTepiasoBb i onucaHia mbcTHocTel U miemens Kaskasa“ bbgowolbgo 3mdl. ggoddmom,
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M0, dob bLbgegob od3l domomgos oMo dbmemme 0gMdbym-momoby®, s6Modgwo
0®dmlLogmy®d gbgoBgs:

Key - kel, kyl (G. clite, cf. Pers. and Lat.), 6b9: 39, 3a (Jo@m. 3mopg,
d®. L3oML. O Mom.).

od bgeby®do Ibmmme kyl 9bws ymgomogm, Mowgobay kel 060l ,bobgm<y-
0, Bomo” ob ,mgdn”,

OgmodE hobl, M. Yaddmdl mgdbgdems dodgool gGodmmmgoydo 33my-
0oL 96omo 3Jmbeo:

0bgmoby®o Warm (,m00m0”) bgeby®ddo Homddmoggbomos tebdi-bL Lobom,
Omdgembog gdhbomgddo dofgomo odgl 00Mgz00EMO G. 0edom, og3BHMAL fo-
3000690 dJmbo 0dEMOMObogmo L3goomy®o moFIModnms (Mog FoMaow
hobl h3ggbo LoobomoBm emgdLogmbol FobolboFygomdowasb), boway Lgobydo Fgo-
do®0 003030009090 0gm dgge Jodmnm FgR- ob mobym-dggdgm Ex9o-/§oo-
1880 do®gomab. gl gboyyzobmods esEgobs Loyzgmgbm gg®ddobgmads gogzobom-
memgds g9 ©ggdgdlLds 1926 (ol boddmddo “Armenisch und
Siidkaukasisch“[14], 3og®od 0bgmoly®-bgabymo mgdlogmbo MmI gogocgdom
oMy (1911 §.) ©o0dgdwe [25]? dodoboodg, Lozgmggoo, gb dgHo© Loobdghglm
dogbgoo PYmdEMM30bgymos, oy dob MGmdgmoedg sMobogmo dzgmgghol bod-
©0ddo 0dmogombe? - vmgdbobomg Bogo®mol 8b bozm domol bod®mdgodo bmad
0®8? 0030000, OMAI dom 06 FoOFHM J0MEOE 0E3bMOPS MMggH YmdEM™Jo,
0®odge 0d O®MOLomzob 9339 Loymggmmon® s®osMgoym mobggolgms dMm-
dgolog 3ombymmomo; Lbgoggomow 3gm ogblbom dolo 0bgmoly®-bgebymo mgd-
bogmbol sgiai (,mdg96“), lydgyar (,d3g30o6m0“), myskiad (,093900) Lodggo-bido-
$090b, ®M3mgddoy, oMM, YAMOYH 66 0w0b0dbgods, dogMmed gzodglb ambo-
80o (i, y 3M09g9dgoom g0dLomgdygmo). bhmmgo oLy gedmbegegos megol mMmYy
bogm doto 930bagbolidogh g, J, 3 MbHAMZgebms dmdEgzbm dmBogosdo dymay -o
HBdmgobl, goblbgoggoom 03030 dobodobogob, Mmdgmop oslgm Logyegoodo dbm-

E 9ImogEYg (-5) 309momgoms: ,g9GMomms 99dga domaBoamo - 3-bob Hob

003300 Y39maob o gmggmmgol mogolmogom ©o Yoygme 0ggeobbdgoo”-m,
Pa®o ol mogol @9beodgbdg®d bod®dmddo ,gdmogEo Lgoby®@do” [9]. smmoom,
0303 oogodbode dmEmeboogmds ogdm®ds obg EybEow Lgoby®o omEoBo-

dob gogmo 9dbgoms bgmm 0gobg boge®odol "Pyccko-ceanckii ciosaps”, ®mdgmoy dob
g9dLogmbodeg ghmo fmom opdg (1910 §.) ©ondgdwe od 3@gonmol 41-g Hmddo; Bena -
3icxi masanan gap5s, 069: 39060 - Lobbemol Lowobs®o dod®go - 50b0dbymos dolido.
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09090 ga®dgoo megol mgdbozmbdo. dmbommebgmos, dobmgol 3mblymEo-
300 30g9h0s bogm domLoE 39HgMoymado gbmzmgools o d9domool M.

dom¥g LoygnMoEmgdme, MMA YIMogmgl dgdmbggzedo wmgdbogzmbdo domomg-
0900 IMogEmoomo Mogbgolo o dgoMgonm 0dgosmem - bomgbamoomo 66¢b-
30 @m®dgoo, hggymgomog -0 Mmobbdmzgebdmzgzgzomgoo, Mozoms M. YmMMM30lL
bowgoho, doMomoom, 0oemligdmy®o oomgddol dmboggdme odbobggmos. dode-
bowadg, mobodgodmgg ™obggzobdl gdmgge Lodgemgos 0dobo, MmAd -0d dmdggdol
339m0L 30mEgbo Loyanbg bobgzmol Hob eoEabEymML Lgebym gbsdo.

Bmarg® 0bdobm®mogly gofymdom  LobEgdol dgEmomogo gobmoggdol
3600630303 BEmogl:
Hand, shi, pl. shiar, shun®, t’hot’h, t’hot’hil, tvet, gen. sing. toti, pl. nom. totar;
right hand, mursghven t'hvet’h; left hand, wp: mirthen® t’hvet’h; nails tzkharal,
fingers, p’hkhuliar; palm, mimi’ guigv...
009 (00bodgmmgg mOmMaMog00m):
bgemo -8o, 30, &. Jo3@; 96, Bod, HOGHoW, HI9Y, bom. 36. . Had-0, bob. 3G.

6. H0Hom; Jodrggbo bgmo - 39@bamgb ©agd; dodEbgbe bgmo - obmgb Hmgd;
Q®hBomgdo - EBOMOM; Mmoo - QBPE; bgdo, Bgmolgnmo - Jodo, §7087.

,P396 96 33omgemm Ygdm ©o J39dmbgebydo woomgddgool ghmdebgmob-
300 3oMhggoLm” - 0b0dbnmos egdbogmbol Hobabo@ygemdsdo. smdem, odob go-
dmo, Mmd dobdo Mogbgomo Labgmgodo godbodgdgmos MmgmmE osmmoomo, 0lg
0300000 030L LoLFgdob dobgogom [11, 8. 371;

bgdgdo (,163 0m0”) / 96039dm09dm (,ME MO O VM) - MFLOIOMO
30mdmb39do (,mmb sm0“) / 9M0obghggdmo (,0xgO MG sm0*) - ®IME0

9dbozmbdo 3ombzomo o dodoMmgoomo baigocmbebgmgdo oy dgboosdobo
$36obommgoo ghmdobgmoligob gomodymo Mmd o6 omol, gb dzgmmggmoly 0bgwmo-

> Hand (,bgemo”) bLogggs-bpedoob bgeby bofomdo shun (,bgmm, bgmdo“) wo t’hot’ hil
(3606. 3.)b 09B30egdMo© NbEs Jnbmws MoMagdebos o 3Madodoznmo gobdo®MEgdos.

8 06gamoliy®-Lgebydo mgdbozmbol gdwagbgml BaE ©s BA9E 30 g9ahbggos, omdss 396
dobggomomo gobbbgoggool wmgdlozgdom ghmo ©s 0dsgg db0dzbgmmdol o8 m® Lbgo-
©obbge gm®ddsl dmdob, dodmgb (,domEbgbs”) o FbYmoo® (,m0mg00”) mgdlgdoms gog-
b530030 30 WoMINL HabL PIMeYHOL 3gomo (®. 0Y. dgOMgb s RLYMSM).

7 30060 {moblzMm0gE000, Y6©s ynaomogm shimi.
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by®gbmgbmdol dGomo 3o oMo [ob. 1, g3. 303], oMedgo 0dolb, Mmd, dmgmbE XX
boy39bol sbshyobdo, obg wgLog basbymo gbol sMoghm Zoemmzogdo (Zoblo-
39009000 oMJogmmmoom godmmhgymgodo, dem dmdmol 9dggcyg®ddoy!) obobo
90mdobgmobogob dbmmme 3mbdgdLlHom goblbgogwgonsb (dp®. dg. Jodm.).
9L o Lbgs sMoghmo goddo Pgbmgm my Jodmggm dgbog®m-dmglogdmoe do-
960 godbo®goym b3sby® dobomebmob 0g0bg o dgbe®omb bogo®sdggool Hdye-
™ 30bHadEob obobgo hobl.

Omgndy dowgdgmos 0bEmgzdmdgm gboms mgdbogmbgodo, oo BAbgoo
Po®@Impagbomos 0663060H030L gm®dom, mydgs Bmarg® dob dofgdomo odgl
bbgowabbge df30030L 0b dodwgmdsme dmboigdgoos:

Kill (to) - lidgari (cf. dil, death), he - killed - adgar, adghar®, chukhodgara; they
killed - chadgarkh, chuadgarkh.

00303 ghgozm, sm®olobs (,dmzme”) o I oyghddgmoomol (,dmya-
ogL*) AbmEMo0m-dMogmmmoomol My MmYmm3Mgzgmoosbo gmddgoo doboomo-
bgge (,33m0) P3M939MdM dmbogdmobos dmygobowmo.

bogobggom ygMomgds 9bos dogodgomm ggMmagm d3zmgge®@ms momo-
b6 F®obLZM0gE0sL, Mmdgmbey 0bobo 0ygbgowbyb 0dgdoym-30330L09® gboms
b3g30goznmo (333g9mM0, d3006309(M0, MoHIMOEYMO, GoMobgoyma, gMdgmo,
1309 00bo, geoBoyg®do ©s o. 9.) R®dgool ombobodbogow. ©. 303mzol ,bgmo
©0obogmgm3zag3oLog@o gbol mMogobomy@o’ mgdlogmbol” godmdygdgmo, 0b-
3obgmo 00dmbogmgmdmEby MmOghE bowdgd 3oLEo (MMAgmbey 3o3zoLool
09300bo doohbs gbome oderyghgdog bodyndew) 9Pdhgzl dob ogdm®L (o Lbbggo-
bog!), 80dm09ggbml HEOobLEnoEgMoEool emgdLoglobggmo LobEgds, MowEagoboy ob
bonzgmgbme, bamam, oy obg 06 dmbes, dodob mgdbozgmbdo Homdmwggbowmo 4b-
©o 04mb 3obdomEgoobo mommggmo sbm-039MoL, Loddmmmbs MY ©0o3M0H0ZY-
o0 60dbol yLgo 360dgbgemmaol dglobgo [21, g3. 145]. Bmgm®dy habl, ody Zob-
B0 ©0 9OF 303030 (3obbbgoggdom M. YmMEOM30bogob!) o6 03bmdwbyb v30w0yg-
dozmb 39B®mg Ylemo®mol bod®mdl "Jymny Anan” [28], dmdgmdoy, Gnbygm ob-
0006%g oymEbmoom o dgbodsdobo ©oozMoE0ggmo bodbgool godmygbgoom,

8 dg0oM00 Qm®IsE ©s {HMOBLIM0RE0E... 09690G0g0s, B s@amobzgolpo (M9dgs domBg
30bommgoo) Mmmoggdo Fmarg® LgdebHogodog Lmoegl, dogMmod gg3dm3gm o3EH™ML
0®obodoMmeoobo dgbodzgbs o6 b dogigm. dol mgdbozmbdo Son ,d30em00” 86 003330
960 094l ,3070d30m0m" - 0®bodbagl b. v0gbadg [1, 33. 306]. Lgabgoo ggdscm’h Emydwg
09969096 30b309E ™0 (,,3050d30em0L*) 3b0dzbgemdomog [0b. 17, g3. 931.

9 @opmad gidge o8 mgdbogmbl mMogabawmo, 630l globgd bogabagdme 308Lxgegdm bbgegsb.
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oMoobggzolgde momgddol 9dggmdme FoMdmewgobs Lgabnmo gmbydgdo Loy-
3969 bobgg®ol fob. dogbgwegow 0dolo, MMA , 39309 Yuremol ogzabomemmao:y-
M0 30ndgo0 o6 dggmgde” [17, 83. 186-187], dob ©odge domyg gbgdo dggom-
do (0g 3oMoBAoL 3e0H03d ZooHoMo?), MoEasboy oMy "Jymny Auban" 9boo
9Pmg00bo magolo boddmdobomgol o 0® "CraneTckas azbyka"! [10, gg. 42-43].

Jdgbobhogmoo o godmboggmgso, 93Mgmag, Mmoggad YnMOEMOM30L edmzo-
©909mgdo 83009d03mb bogm do®ol 00xgE Mo mgmmoobowdo. 53 MmZombelmo-
boo goblognmmgdom baobEgmgbme 1922-1923 Hmmgodo mmbombdo godmdgzgyby-
oo dobo MggbBogoo . 0Moybol o b. domol boddmdYg “Jafetische Studien
zur Sprache und Kultur Eurasiens”.

Mo dggbgos dobxm®o Yobdmmdl, dob dgoedgdom dgEo ©OHm dJmboo
(dds Bmd Eodemmdo@ogmo Lbadbobymom oym ©ozegg0nmo!) - domyddo sbmgmyg-
003 Obombgm JomooBmbl dobie dgbodmgdmmos, gogebm momddol dmgmo
©ologmgmo bodoMmggmm ©o obg dgg3Moos Jodmggmo bombol ymao-gbmgmg-
00b 0dbobggmo Lbgoolbbgo dobowmes. dom dmmol oebobodbogos: gn®ymo, dga-
O9mo ©o b3ebymo BLedmMgool Mmomzdobgoo, GMIYMmMogob JoMggmo o dgmtyg
obg o9 obg gbmdomos dzombggmo LaBmgomgoobomgol, Mowgoboy dodxrmmol
bogmigbmgdogg [24] (1894 §.) godmops mmbombdo, boawmem Lgobymo medmgoo
bambofg@ob Lobom wmgdeg bymgbwgomen (9nggw dgdmbzggzedo, Jommggw-
00g0b!) ©g3L mJbgmbdEol dmEmgl sodmommyzedo. o0dgge ,mo30LYBoO
bgobol (867 0gLoMomb bogo®asdob) Jymeolbdo godmpgdgmo ,Lgebndo Bwmedmy-
00“ (1893 §.), ®m3dgemdog 16 Bgdugos dmmogbgoygmo. hggbmgol 3bmdomos, GMA
do®mxrm®0 YodoM®™3ds 0bgmolymo memgdbs ,Lgobms MHdgbs-Fomdmmggbgdo”
©o ,6800000, OMIgEmms Hgmbohggoo mglog dmEmgL doomommgzsdos, dog-
60d, Mo 0900 ghoo obaMhgb 14 Ywado®dL, gb mJleymmodo Pbws gogemagzomo.
,003m0lygm-b30b9M0 mgdlozmboli” [25] HoboboFygomool dobgogom my godbxy-
gom, YOMEOM3J00 830Mg0wbgb bgebymo BrodMgool godmdgzgybgool (semdom,
0. bogo®odobgygmo godmEgdol dobgogom!), dog®od MoEmd ob ©o00g3ms doMpm-
M0l moMgdobgdo, goyagoomos (48 gMoxgdol 3gdiggmo Lgobymo IMonEo mb-
©mbdo, mJbgmmdEdo 0b 39d0Moxdo 396 03mggl?! - dMEMLEOOMMMAL, ™Wem0by-
M0 GOobLzMogEool godmygbgde bmd dgodmgoms?!). Jodmomos, Mmw0ggMd
OEOOM30 06 0gm gbomdgbogmo, dogmod dgydmgdgmos dob sMoggmo Lzmo-
b bogm do®ol 00998 PM0 9booB 0390 8bdsbobe ob Lobzd-3g9EgModymado,
OgLgmol Looddgmomdm dgbogmgdomo o3ogdool odJogdo, ©oEY™o ,Cran-
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cko-pycckiit cnoBapb“-0b dglobgd (@mdgmog, Lodfgbodmo, Pmgdog godmydaay-
bgogoe!); ob bmd LobzH-39HgM@oymdado 3oMge Bobl Imwgefgmdwe?!

%90 300093 bobggomo Loyznbol Hob HgMwe 3MMY. mgoms mogmadodzomo-
969dodg: ,doORMM0 YadOOH@3L Hgmbofghol Lobom ©o®hgboo Lgabymo Bam-
b9®0 Yoadmgool mo®agdebo. 63 mamadabol dgbobgo Lodgbogmm wodgdodgMmo-
do mgdeg oMmaxgmos 3bmodomo ©o, bowos, dobo dozgmgge wow 0bEgMgLL
30dmofggsL“ [4, a3. 731.

dbommEbgmos, M3 ©e-ddol gomzzgnmphoman bgabymoy dgglhogmonm,
obg LMoo 0mzobgdEbgb obobo gobbbgoggonmo Fodmmmgool gbgol. Mmise
0090730 03030 HgMgmgmds s®POMMZobgds 390 odogs dobxrmmol Jobory-
ol dmbdgbobel, dob dgzombgely - m® Hgmohowdo Mdmgmd obfogmgm sLgmo
Omygmo gbom - Hggbl Jggyobebg gyzomgonm JomosEmbl odoyom 9dolygbos
Lbododmggmmmnb Yago®agzobm dggobmgol”: so@omo Ybos ogm, m® Hgmohowdo
960 ®mAd g9 dgomzobmm. dodoboodg, o®E ©0emgddgdo odhgbosm Ymbomm-
3900 9990e0mgdmo.

0Emgl Lobymgebmddym d00mommg3zedo oMoghmo ZogazoLommmgoymo
30909m0 ©g3l; dom dmmol megolbo dowomdgibogdymo db0dzbgmmmoom godm-
0®hgze mmbeMbol Lodgam ggmamenoygmo Lobmgeomgool 3Mg¥owgbdol ©ya-
ol gMgdgomool mmFmdggmo (1896, 1904 §..) "Exploration of the Cau-
casus" [23], ®mdgmog gobgeo Loyaznbol LedmpEoomosd Hwmgddo dglgool dbo-
09033Mbymool dg¥gndobmgol godmyabeagboom oo 0M0HEbIMO©Eb. Madog-
Bowa Pggbmzols gbmdomos, gl Fogbgdo Lbgegeb s@lbawsos LaJo@mggmmdo! !

bod®dmdo 0bHgMEOLE0d™mobymo Bobosmobos, MMAGI0y ©EIHOWYHO©OS
dobOmoomo om3obobFme Lodo®dOngm dgobzomgomeb obmml dgbmgMgdo
dalobemgmool Lbgowebbge Hab-hzgnmgool dgbobgd mghbynddo, Jggdm bgobgmbe
(306boggmMdgdom E®gdeg dbmmmno gmegdgbdgmon dgbfogmom hmemynmol
9ddo) o Fgdm bgobgmdo.

h3gbl gn®owmgdol, Y30MH3gmgl ymgmobs, 0dpggh momddol boygznbg bo-
bgg®ob Hobobgmo Gm3mbodozs o mbmdsbFozs. sby dogomomom: o3EMm®o bo-

10 wowo 30B030L39300 330bws dmzgoblgbomm Bglobodbogo 3ogzsbommman 3BMBRILMGN
x00O% 309080 ©o dgbyool olm®oolo o gmbmg®ogool d9Bg9dol oIobolEmdeyoymo
bgdEm®ob bgemddwmgobgmo, 030bg xogebodzomol Lobgemool moomolol Lobgmdfogm
960390L0HIHOL 30330L09M gboms gobymanmgool F9MLEIMegMIONMmo JomosEmbo @4-
b9ob Roge®odg, OHMIGMMOE ©03303300009L ©. BMYIRoEOl bodd@Aob I Fmdol bgo-
bgmolLowdo dodwgbomo bafomols [23, 33. 182-278] dglobhogmec.
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30bggomE dbggmmdl m®d3nBosbo 9ddol dobmmomewn dpgoomyg dfggmgomal -
8900’ dglobgo. 3godMmoOm, gl BHmadmbodo Ybwe Y303d0MEIOM©IL Lgabgmao

mgbog Lozdome gogmiEgmgdyem g3omb gnmdsh, Lowoy Lgobymo -3b Indygdol

Pobodgoodyg -00 (39mosb <*gym-00-0b) ogbolymo MmbmdsbEozol moobpgmmo
dohomdmgogemo Hobl.

0mO0m, 30093 YROM OMYMs 9dds’l (MsFmIey ,H30d0b dme” dmblg-
bogonmob) gBodmmmgool god3ggge. 0dogmad 3gmggol Lobymggmo gogagool
dobomPggon 9930eg0gmos -do Hm3ngmmdobdme dgdiggmo dmboigdgdol dmdo-
900 bgoby®dLs o sxgbolym gbgodo.

30bLboggmmgoom db0dgbgmmgobos ob goddo, ®mMI ©. Mgdxgomool MmMogy
fogbo 0cogbig®omgoygmos Abmamomdo dmdygmae®m9mo 6gdobolEobo o dzzmygs-
ML, 0Howogmo 30HMM0M bgmol YmEmgdom, Mmdgmms Ho®@Hghgddo oGoghmo
o®Jogemo gmmds gzbgwgde; sLgmos, dogomome, bmyge vdggmol gom-ghmo
®9dol  LobgmPmegos hHyoosb (Bp®d. mebodgpdmgg 9dmoygEolomgoygmo
B)30036). 0@omools gembols dodgmobxrgmm 303060l o¥M0m, 98 BmHNgdel sdow-
9090 bobowagol doms foMdmagowagbl 3ogzeLombol doMggmddbowmo wowog-
09gool 8bomgzmb o doygomo Bgmogool dzgomdms ddgow Losdoggl. goLym-
390000, ®M3 Mobodgemmgg d3gmgzmgoo dodyzbgb zoHmmom Lgmael Loyaznbgby
dg30 Bbob Hob o Mggogm 330emb o Bgmebme omdmohobmb gogzobool Lomge-
M0 Lomoedoby [3, 33 5-6]. dgbBool I9Bgyddo Ewgdeg Lomymeo oy 9algd-
3e00MgoL odo-0d o0dgm Mooy 0wbodgbgoo (gobddom gbeynmgdymo), Mg 0dol
60dbogl, ®md o3 Hogbgdom oo ©obHgMgLlgdgme, mydEe badodmggmmmdo do-
®0 @0633m39HIOM@A30x00 33030 Jggagdl rIOXIOMO0m ggMlowe do-
303380090.

Mom©gb gnmolLodohynygdgmos JomooEmbo dodxrmmol, Mmgm®dy bommool,
09Jo®gbBoob Lododmggmmdo dmfgdomo dodomol Lhodmbgdo: ,Ogdoboog
ddgg9bog®mo Jggygobo o®0L, dogmod Lo om0l Lhge Lado@mggmm?! wowo bydgomo
dodgl, ®md 3owgg dwodLYdmEs dolo bobge” (bgmbohgdmo 0bLE. Rmboo
Ne7121/H-d). 3ol ©0degbodg Jommggmo bomeymo dgegos, dom datol ghm-g-
00 gobmom Ygdm bgobo 0Mozmo OGMLEMA0L dg ogomosbo, - 3330000 Lrggm
do0dobe, Mmdmol dmlobemgmosd Jobmgge 9ol demosMMbme dgdmbgggoolgeb
300007Mh0bs 300390 MaM0woobo (897 §.) bgmbohgmo Lobamgool {gdlobo.

3903 03030 §a0gn@ol mgdLl Goozombogm s90gmzgdmom!
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- Lobgmagobmddym 0bgmoboweb dgdmamobos Hggbdo momea,
300 dgdbomo, dmdo33d03g goBoxbymoly debammoma.
080330300 0 6330bLbo: mJ39b30b dg 0930V godmggmo,

oM dm3ggoo, oMo, gio, 3oby Homdmdzs OYLmeggmo!

,b03300m0l Lomggmbg dyma 40 Hemol dodxm®mol gbs fobmdggos. Mozo
Hdol 0dm®gos ggc dmybghbgodos, bobggmoaoygobymo bgmom dmgboboglh body-
30 bodo@mggmm - Lobgmo 0d Jggybolbs, GMIgmbog dmgmo Lbogmpbmol dob-
domyg bBogow oLobogwo” [4, 33. 120].

0930gomo bodommo mJlagmdodo ©oEgmo oddogmo Jommggmygmo
$9dbEg00L dmdmggods, dom LogydgzgmYg momgdbomo mgdlbozmbgool dgddbs ©o
30030 ©oEsLFYMIOYE 3ModoHoznm gmmddoms 0bggzolbEn®o obomool hogo-
0900 049 49moELomgd mgdLgdoms do@gool gEodmmmgoydo 3gmmgge.

dg®o db0dgbgmmgobos 3MMxgLmmdgool: mgomos mogmogodgomol, do®ogo
0dgol, bobm s0gLodol, bogmmmy semgdLodols o 0M0bg wmodgobodol wodbe-
by®gde gadoOm3ne mgsahmol 33mggzol Logddgdo, doghed dom IDmIgodo mom-
Jdol oMoggmos bomgdgodo Fgdmowmbodbyem Hgdbdgdmeb ©ozegdodgdom [7], [8],
[1], [4], [13]. ®og dggbgos dmgmbgogol, o3 dbdog yzgmelgeb godmomhgge ©owo
0600, 03030L0 o hggbo Lobgmmgobo dmmgohol - mgom babmzosl LFodogoo.
0mbobodbogos, 93Mgmzgg, obomgatmms 30mgagool bobm o dons weddododggool
OO0 0396 YOdEmO®3ol ,003molbygm-Lgobymo mgdlogmbol” gomzg Hogbow
30dmd3996900L bogddgdo (mooolo, godmadygdwmmos acad.ge, 2018, gg. 3-70); o6
1000 ©0303009mm Loddoobmode sL3oMbE Jgmggeb ggbgoodgomoboy, GMAgmAdos,
0¥o  hobFmaedol ©ogomgoom, ,9b0mdgibogdgool bogzombgodo” gedmodzgybs
09396%00 ©. 303030 bod®MMAYY ,Original Vocabularies of Five West Caucasian
Languages” [2], dog®0d, Lodhnbodmo, dgdpgmd od dodomorygmgoom dob dgdom-
00 0000 3093Mdgmgdos. 8d3g 3306w Yw®Iglho dommds dngoblgbmm szowgdo-
30L gemggxe Hobmooodgl, MMmAgemdog dodob 0bgmoboweb hadmggzoHebs dmoemgl
000m0M®930d0 O™ ©gdgHM0YPL OYEMEMa 303m30L mgdLbogmbol obigmo.

adbamndoobs s mdomobol 9boggdLoEgEgool mebodgpmdmgg dgibogc<y-
o 3003od$go0 Logndzmem ogEM MMM Jowomozogdoydo bod®MmMAdol
J9dabobl. od db®og godmomdhgg00b 03009 xogobodgomol Lobgmmmools @ omosl
bobgmadhogm 1bogg®bodgEgool woFgmeGydomdigmebggdo, ™obgzobBgdo, gom-
bremmggoo, obmmozmbgoo s dgLozomdgmEbggdo. P30bsobzbgem Bobgddo bdgiso-
omobgmo ynmomgds doodgos 3Omggbmmgool Yoowm 303godobe ©o mggzeb go-
he00b boddoobmood XVIII-XIX boynznbggddo dmwmgehg 0b6gmmoligmo ©odemmdodg-
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00l xmOx gemobolo o ©gdgdhogl d03maol wmgdbogmbgodo dmpgdynwmo dggmsy-
o doLomgool Homdmoagbol mgomlbodmolom [18], [19], [20]. dom moooLbe
o 309330 0bgmoly® gboBg godmedzgybgl Lbado LFodoo od dodemmymgdom, bm-
e dgambg (,g0m0 0bgmoby®d-30330L09m0 mgdLozmadogogmo Mgly®dLOL
dgbobgd”) Jo@mygmon 0093wgdo 03009 xogebodgomol Labgmmool moocolol bo-
bgemdhogm 9boggmLoggdol Loghmodmmobe 3hgonmdo ,30330Lommmgon®o
d0g0obo” [5]. goblLogymtMgoom gz0bo gogbobmm d. mdgmols ©o ¥. 303g30d0L
odbabymgdo xgodlb gogo®MoLol dogh @mbombdo 1788 fgml godmigdymo
Pogboll “Memoir of a Map of the Countries Comprehended Between the Black
Sea and the Caspian; with an Account of the Caucasian Nations, and Voca-
bularies of Their Languages” sbmbodyg®o 03@m®mol xmbdx gmobow godmipbewog-
0oL Logddgdo [15]. bL3gE0owYMd ™WoFIMHYPModo sMy sMLYOYmo Mo goMosy-
©0 dom LoommmmE goodo®@Pymgl ©ododgoomo 0bgmobymgbmgobo omzydgb@e-
500l dm3mggdom. '

030 ‘9339 LIOOMIYWOE oofgm 33Ea3s 93MM3YE BmaBEYM-EOIWMSH-
0o d0og®d gogdbodgonmo Ydfghmmon Jodmggmygdo gbgool dobowmgdobe (mydiEse
moln®o mgdlgdgool, LobEogdgools ™y @MYL wobggzobEydo vbswmool
080mLo¥moLom 30gg 093M0 Modos gologzgmgogmo!), 096goMogos, P3oMggmgl
gmgmobo, 99dggbobmoeb yggmotg obemm dpgmdo bgsbnmo Yboo goggblgbgomwo
030b0 0@Joygemo mgdlozomo 0y 3ModaEoznmo LmgdEamom - gb sbgy dmbs,
09dgo domdg 3300b! 3o0Mgo 0dbgomwe, oMy hHogw®doggomwom dglodsdol
3000mgdgol, MMAgmms 339300 goM33gnwm Hgmoml 9303 0boom 0ybglgml
dog® 2019 femol dodxm®o YndEOM30L Hmoeo godmnibsogoolmeb szogdomg-
09 ©mbolidogogddo, dogMod, Lodhgbodme, bogdome ddodg bLemgoswmym-3memo-
30390 ©00M3Mmgdoms goomobgo 330hggl bmmdg Jodmgge dgbogdgol d4-
domool 30mEgLdo.

h3gb0 Lodgbogdm x3xxol dgdomool Iggagoo ImbmgmMogoymaen oobeby-
00 3O 0300093096 390030130000 JoMmYm ©s 0bgmoly®d gbgdBg o do0P-
300mg0s 06ghbgEboggdo 8dgMozgmo 3mmggol gmoYBodgd mobgl (Fomdm-
dmoom Jodmggmol) s@b¥g DAREZKNOW.

XX-XXI Lona9b990do 93m3dgmo oy 0dghoggeo dgpbogmgoo Lozdomo ©o-
06gMgbbgb  0bEmggdmdnm  gbomogeb FHodmmmgoghem  goblbgoggdymo

153 @gdbozmbol ogEm®o s@0b Esbobgmgdnmo xmMx geobo ©sg00 d6@gBHOL FoHomma-
dog (1973: 78).
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byOgJEnO0L, Indambunmmgools s Lobgodbydo 3ablEmydiogool ddmby 0dg-
M0ym-3033000900 gbgdom, goblozymmgodom 30 - Jodmymom; sdoGmad bLOYmoo
09690603800 3oMoBYmo 0900 JoOMEOLoL” Eodosmbgdmols ©s dmogoMo Mg-
od@Emmol, 3Ohmggbm®d omobEmogg Lomosbowedo dodwgbowmo dgdwggo LMo-
Jmbgoo: 003 0y 0bg owo BboL Hobom PYbmgmdo Jodmggmmemmgoom LgMom-
Fymoeo ©e0bEghgbgdym dodmo Mopbgo 9dbodzbgmm ogm. dbmgmonl Fobody
bodommggmm ob ogm fo@dmhgbowmo olg, dmgmdy dggaghgos dob obEmmool,
Podlymobo 0y E®g30bwgmMo0lL 3gmEnmym Lodooomgl, dogmod mgl dogm-
do®gmoo 33390mMo dgoigemo - PYROM o YPOhm dgdo 9360M3gmo s ©dgMozg-
o0 dgbog®o LHagemmol Lodo®mggmml o 3ogzabool bbgo bombgdol gbsl, wmo-
B9O0HMOL, obBM®0olbo o Bgmmgbgool. Jodmymo gbs o MoEIMOBYMe IMo-
30 '96039®mLoBIBTo 0bfogegos, bmwmm 30330L0gM gbsms 33¢939-dogds y3ge-
30b g0moMEgdo... ,0900 Jo@mmolol” GMgoddm®dds dgdmm Fg®dbomol ob-
3303 43920 JoHm3gem@maobs o 30330bome@maol dgdmz@gds, vgE0mgdgeo
30030dB0 ©osdgomo Lododmggmmls ©s dob Lobmgmgol gobgm Homdmgoygem
331930-0090sL dm®ob o goowgods dgbogdmo 0bFgdgbo 0d ™mggzgboo®ymo,
dmdboomogo Jggybol gmggmab@mogo dglifogmobowdo. oo meggobhodgol qo-
Lo 3omobymepg Lomood ,0900 Jo@mmolo” goosdioo Logdmedmmobe Lobg-
ol ddmbg oo bodguboghm mmaebmo” - gl Lodyzgdo odgdwomos do®obdo,
1971 Ggoob, 30330bommmgoyg®do F9Mbowmoly XXVIII §mddo (g3. 7-8), Gmdgmlog
bgml ofghgb dmgem dbmgmomdo Lobgmagobmddgmo dhmegbmdgdo: ogmoyb
obgomao (doybbgbol 9bogg®LbodgE), Fghod gomodo (c093960L YboggdLoHgdo),
QMobLYs gMoxgbo o Jodm dgdbog (3oMoBol jommemozgdo 0bbEoHyE ), Mgby
@oxmbo (0m®EAOL 9b0ggdLogHo), ©g300 ™ebgo (Mmmbombol yboggdbodgdo),
0696 dgmogdmgo (LMabdymEoL Ybogg®dLoEIE0), JMYgx dmmogmdo (00ddgMZOL
160390L0BIE0), 39OHOY© 3gho (0gbol Ybogzg®LoEgHo), 3ol m®dLE ddoEo
(0mbydol 9bogg®@LoEgEe), dobb BmaEe (mbemmb ¥bogzgdLbodgdL Mgddmmo) [6].

bodfPgbodme, Emgl o®E gomo domgobo gmEbomo swmoMos, mydyge dbmey-
o0l 4zgmo 3bmdom d00mommgzeado 0bobgds domo Hogbgoo, Mmdgmme gomgdy
Po®@dmyagbgmoo 30330Lomemmgool dowmomo mbg.
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English-Svanetian Vocabulary, which, despite its errors, provides valuable infor-
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European Diplomat-researchers’ (George Ellis, Johann Giildenstiadt, Demetrius
Peacock, Peter Pallas) efforts and D. Peacock’s Georgian-Mingrelian-Laz-Svan-
Abkhaz vocabulary.

Keywords: Oliver Wardrop; Marjory Wardrop; Svan language; English-Svan
dictionary; European Diplomat-researchers.

For three decades, the prominent Austrian and Georgian scientists - lingu-
ist (Indo-Europeanist, Caucasiologist) Hugo Schuchardt and chemist Petre Meli-
kishvili (first rector of Thilisi State University) were friends; the latter gave him
first lessons in Georgian. Great Ekvtime Takaishvili, the Treasurer of Georgia,
recollected the eminent academician in the following way: once Hugo asked me:
“why chemistry? Europeans will do well in chemistry studies. You have such a
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rich language and dialects; study them and help us in our explorations; without
you, we will not be able to cope with it” (the newspaper Independent Georygia,
Paris, 1927, Ne135).

In 1895, in his excellent work Uber das Georgische, Hugo Schuchardt no-
ted with great disappointment: one should be surprised by the fact that Western
scholars pay little attention to the Georgian language; however, after these
words, he proudly emphasized that the Englishman John Oliver Wardrop was le-
arning Georgian even while being in Russia [21, pp. 7-8].

Indeed, brother and sister Oliver and Marjory Wardrops have enormously
contributed to the popularization of Georgian culture and materials of
Kartvelian languages in Europe! Particularly significant is the catalogue of
manuscripts preserved at the British Museum and at the Georgian monastery of
Mount of Athos published in Journal of Theological Studies, vol. 12, 1910-1911.
It was followed by Oliver Wardrop’s English-Svanetian Vocabulary which
appeared in the Journal of the Royal Asiatic Society of Great Britain and Ireland
(vol. 43, London, 1911) [23].

Irrespective of the fact that the dictionary does not contain a large volume
of data (only 1334 lexemes), similar to analogous publications by either other
European diplomat-researchers or members of the Russian Imperial Academy
(Peter Pallas - 1786 [25], Johann Giildenstadt - 1787 [15], George Ellis - 1788
[14], Demetrius Peacock - 1887 [20], etc.), it is still very important, owing to the
fact that it represents the Svan language spoken almost a century and a half
ago. “Any documentation providing certain knowledge about the early situation
of using unwritten languages is scientifically valuable for the history of those
languages... What we should be really surprised by, is not errors, but the fact
that there are no more inaccuracies in the works of foreign travelers and
scholars. [11, pp. 20, 111] Some of them did not even speak any of the Ibero-
Caucasian languages; hence, they recorded some words from word of mouth.
Entries and pertaining grammatical forms, recorded by the British aristocrat,
sound so archaic that, in our opinion, Oliver Wardrop’s informants must have
been residents of Kala, Khalde, and Ushguli. (cf., according to Nino Abesadze’s
speculation, the materials of the dictionary were recorded from the speakers of
all four representatives of Svan dialects [1, p. 297].

Tere are indeed many errors in Latin transcriptions of Svan lexemes,
however, we should correct them as much as possible, and compare them with

166



306 0)33QMWM30 — THE KARTVELOLOGIST
29, 2021-2022

ones occurring in similar publications (for instance, the author of the work is
familiar with D. Peacock’s Georgian-Mingrelian-Laz-Svan-Abkhaz vocabularies,
published in 1887, in London, in Journal of the Royal Asiatic Society, vol. 19 and
he corrects the errors occurring in this work'[20]), in order to demonstrate
similarities and differences and to assign Georgian translations to O. Wardrop’s
English equivalents.

Oliver Wardrop seemed to have been familiar with the book Memoir of a
Map of the Countries Comprehended Between the Black Sea and the Caspian;
with an Account of the Caucasian Nations, and Vocabularies of Their Languages
[14], (anonymously) published by J. Edwards (London, 1788); it should be found
out whether the book was available at the Bodleian Library, Oxford, at the time
‘English-Svanetian Dictionary’ was compiled or not [23].

We plan to visit the Library in order to find out what materials are availab-
le there, including dictionaries of Ibero-Caucasian Languages, including Georgi-
an, Mingrelian and Svan. According to our British colleagues, these books are
presently preserved at the Marjory Wardrop Fund,? which was founded by Oli-
ver Wardrop to commemorate the untimely death of his sister and to generate
interest in the Kartvelian language family in Europe. He was very well aware of
how necessary it was to record the oral speech by means of phonographs (in
that period, no other technical equipments was available for these activities)
and hoped that British students would not lose time to take care of this issue.
He regarded his dictionary only as a starting point for further serious investi-
gations, which manifests the aristocratic manners of the author’s such a modest
statement.

The diplomat Oliver Wardrop was a consul of Great Britain in Russia, with
a residence in Batumi. The fact that he was well educated and spoke a number
of foreign languages is revealed in his dictionary: almost in all instances, each
Svan lexeme, borrowed from Georgian, has the abbreviation - G next to it; for
example, Vein - dsarghual (G. dzarghvi), which is somehow presented as a

! An amazing fact! - in his ‘English-Svanetian Vocabulary’, the author corrects a number of
errors (in Svan, among them) occurring in Peacock’s five language dictionary, published
earlier also in London.

? Maybe here we can find the work by polyglot D. Peacock dedicated to the Caucasus which
isn’t studied yet (Morfill, 1895:137-138) and an information by the orientalist R.N. Cast
about Caucasian languages (JRAS, 1884, v.17).
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Lashkhian dialect form in the plural. It may be assumed that, alongside with
Besarion Nizharadze, who was Wardrops’ main informant, prominent public
figure of Svaneti of the time and Ilia Chavchavadze’s friend, they either got
acquainted with Arsen Oniani (author of Lashkhian materials and an abridged
botanical dictionary [24] edited by Academician Nicolas Marr. As far as we
know, the Wardrops have never visited Lashkheti. However, dashdv/dasht’'v
‘bear’, -visgv/vusgv/ vusk ‘apple’, -isgu/isku ‘your’ and analogous parallel roots
could possibly be the reflection of lower Svan) or the word zazy’uel must be
recorded from a young person, someone resident of Upper Bal area.

Today, in all dialects of Svan, except from Lashkian, this word is presented
as zayw, manifesting the phoneme correspondence rule of the common proto-
Kartvelian. Unfortunately, the dictionary is not consistent with using either
umlaut or long vowels (which we were expecting to come across, thanks to our
relationship with Besarion Nizharadze!); otherwise, we would have more
grounds for our assumption.

Oliver Wardrop could also refer to the Latin vena, which was used in
Georgian as well; however, it seems like he did not know about it.3 On the other
hand, elsewhere he has referred to not only Greek and Latin, but also Oriental
languages:

Key - kel, kyl (G. clite, cf. Pers. and Lat.) i.e. Kel, kl (Georgian, Lock, cf., Pers.
And Lat)

In Svan, there must have been only kyl considering kel refers either to ‘a
handle’ or ‘a stalk.’

O. Wardrop seems to have been apt for etymological enquiries as well. The
English Warm is translated in Svan as tebdi next to the abbreviation -G written
in the brackets. Probably, the author was familiar with the specialist literature
of the time (this is well observable in the introduction of the dictionary we are
analyzing), whereby the Svan root -t’eb was associated with the Old Georgian -
t’ep-and Laz-Mingrelian -t'ub-/t’ib-/t’ab. The correspondence was established by
the excellent German Caucasiologist Gerhard Deeters in his Armenisch und

‘0. Wardrop was familiar with volumes of the collection C6opnurks mamepianoes das onucanis
MisemHocmeli u naemens Kaskasa, published in Thilisi. We believe he would have been
familiar with ‘Svan-Russian Dictionary’ Pyccko-ceanckiii caosap by Ivane Nizharadze,
published a year earlier (1910) in vol. 41; the following entry: Bena -zicxinazananuya
p 5 i.e. (vena - blood vessel) is mentioned in there.

168



306 0)33QMWM30 — THE KARTVELOLOGIST
29, 2021-2022

Siidkaukasisch (1926) [13]; however, ‘English-Svanetian Dictionary’ appeared
much earlier, in 1911 [23]. It is interesting to find out whether this, rather
notable finding belongs to O. Wardrop, or did he read about it from the other
work of any earlier researcher? Maybe, it was Alexander Tsagareli or Nicolas
Marr. It is obvious that Mr. Wardrop not only knew those researchers in person,
but he read the works of the world recognized linguists. Otherwise, we cannot
explain his sgiai ‘you’ and lydgyar ‘dead’, myskiad ‘ring’ entries from his
English-Svanetian dictionary, where apparently umlaut does not occur, but
there is -iota presented by -i, -y graphemes. Nico Marr used to express - a vowel
following after back velar -g- g-k consonants exactly in the same way unlike
Akaki Shanidze, who would indicate at only umlaut (-4) in such a situation:
“iotaization of palatal -d after gutturals is always and everywhere meant
anyway,- wrote he in his fundamental work ‘umlaut in Svan’ [8]. Perhaps, that’s
why the British author employed such iotaized forms in in his dictionary in such
a precise way. It is also possible that he had had some consultation from Nico
Marr while living and working in Saint Petersburg.

It is noteworthy that in most cases the dictionary provides plural and, less
frequently, genitive forms, usually with elided consonant -$; this is due to the fact
that O. Wardrop’s material has basically covered the Upper Bal dialect. Thus, a
present-day linguist has an opportunity to observe a process of the elision of the
morpheme -i§ occurring in Svan from a hundred and fifty years ago.

Sometimes, an alphabetically arranged system is accompanied by an
ideographical data:

Hand, shi, pl. shiar, shun4, t’hot’h, t'hot’hil, tvet, gen. sing. toti, pl. nom totar;
right hand, mursghven t'hvet’h; left hand, wp: mirthen® t’hvet’h; nails tzkharal,
fingers, p’hkhuliar; palm, mimi® guigv

“No attempt has been made to distinguish the dialects of Upper and Lower
Svanetia”, declares he in the introduction to the dictionary. Probably, this is why
it presents numerals according to both decimal and vigesimal systems [10, p. 37]:

> In the Svan segment of the entry Hand, the shun (‘in one’s hand’) and t’hot’hil (dim.) must
have been accompanied by both a translation and grammatical note.

® The compiler has noticed the t’ot’ and t'wet’; however, he failed to grasp the difference
between the two items with one and the same lexical meaning. In how the lexemes mirten
(‘left’) and pxuliar (‘fingers’), one can trace umlaut (cf. marten ‘left’ and pxuldr ‘fingers).
Erroneous transcription; the correct version is shimi.
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semesd (‘three ten’) / ervestiest (‘two ten ten’) - thirty
vostxvesd (‘four ten’) / urinervesti (‘double two ten’) - forty

The fact that the dictionary does not either distinguish interrogative and
relative pronouns or separate corresponding adverbs from each other, is not
due to the author =being a native speaker of English [1, p. 303] but it is
because both in the early 20" century and in nowadays, neither dialect varieties
of Svan (even in particularly archaic ones including Ushguli variety, among
them) distinguish them in any other way than by means of the context (cf. Old
Georgian). This and other numerous facts manifest that Ivane and Besarion
Nizharadze have made a special influence on Svan material collected by various
foreign and Georgian travelers and scholars.

As it is common with dictionaries of Indo-European languages, verbs are
presented in the form of infinitive; however, sometimes, various screeve or
participle forms can occur as well:

Kill (to) - lidgari (cf. dil, death), he - killed - adgar, adghar’, chukhodgara; they
killed - chadgarkh, chuadgarkh.

As it is seen, the singular and plural forms and/or those with a complex
preverb of Aorist ‘she/he killed” and Resultative I ‘she/he has killed’ occur with
the preverbless infinitive ‘to kill’.

We should also pay a special attention to the Latin transcription used by
the European scholars, which they have used to cover special forms (glottal,
lateral, pharyngeal, long, umlaut, elided, aspirated and etc.,) The publisher of D.
Peacocks original ‘Five west Caucasian language dictionary’®, English ori-
entalist Robert Needham Cast who considered the Caucasian region to be an
indefinite sample of language varieties, suggests its author (and also others as
well) used the system of transliteration by Lapsis because it is the best one. If it
is not done in this way, then the dictionary should give the precise explanation
of each letter-sound, symbol or diacritic sign [20, p. 145].

Apparently, neither Cast or Peacock (unlike O. Wardrop) knew about Peter
Uslar’s work JlywHy An6an (1864) [26] where based on Russian alphabet and by
using corresponding diacritical signs, a non-linguist presented Svan phonemes

" Both the form and transcription are erroneous.
® Why was this dictionary called ‘original’, we'll discuss it specially.
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almost without any mistakes around one hundred and fifty years ago. Re-
gardless that ‘The caucasiological works by Peter Uslar do not go out of date
[16, pp. 186-187], he has made very gross mistake (maybe he went through the
politics of Tsarism?), he should not have named his work neither as ‘/lywny
An6aH’ or ‘CBaHeTCKas a3byka’ [9, pp. 42-43].

We should also study and investigate Oliver Wardrop’s attitude to
Academician Nicolas Marr’s (his mother was ethnic Georgian!) Japhetic theory.
From this point of view, we should deal with his review (published in 1922-1923
in London) of N. Marr’s Japhetische Studien zur Sprache und Kultur Eurasiens
(translated into German by F. Braun).

As for Marjory Wardrop, she had much more time (her brother was
engaged in diplomatic service); while living in Batumi, she had an opportunity to
get acquainted with virtually entire western Georgia and thus collect various
materials reflecting way of life of the Georgian people. Among them, we should
note translations of Gurian, Mingrelian, and Svan folk tales, of which the former
two are more or less familiar for readers as far as they were published when she
was alive [22] (in 1894); as for the Svan folk tales, the manuscript is still
untouched by a human hand (at least, by the Georgians) at the Bodleian Library,
Oxford. The Library also preserves Svan Folk Tales by ‘Free Svan’ (that is,
Besarion Nizharadze), published in 1893 in Kutaisi, with 16 texts in it. We are
aware that Marjory Wardrop translated ‘Religious Beliefs of Svans’ and
‘Amirani’ into English and that the manuscripts are still preserved at the
Bodleian Library, Oxford; however, what happened to the rest of 14 folk tales, is
to be found out at the library in Oxford. Based on an introduction to ‘English-
Svanetian Dictionary’ [23], Svan folk tales were to be published shortly (the
translations must have been made based on B. Nizharadze’s publication);
however, we are now aware why they did not appear (Were not they able to get
the font type for the Svan language, consisting of 48 characters in London,
Oxford, or Cambridge?! At least, they could have used the Latin transcription).
It is true that Oliver Wardrop was not a linguist, but he could not help being
familiar with either N. Marr’s Japhetic analytic alphabet or A Russian-Svan
Dictionary, preserved at the Archives of the Russian Imperial Academy, Saint-
Petersburg (which has not been published yet, unfortunately), because he had
worked in Saint-Petersburg for some time.

171



Iza Chantladze, Marika Odzeli
European Diplomat-researchers’ (1 819t cc.) Contribution to Caucasian Studies

172



306 0)33QMWM30 — THE KARTVELOLOGIST
29, 2021-2022

Almost half a century ago, Prof. Leila Taktakishvili - Urushadze wrote:
Marjory Wordrop has left the handwritten translation of Svan tales. There is
nothing known about this translation according to the specialist literature and
obviously, if it is found, it will create a great interest [3, p. 73].
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We may assume that the Wardrops had learnt Svan as well because they
were capable of acquiring languages of different typologies so quickly. When
Akaki Tsereteli could not conceal his excitement on hearing Marjory’s Georgian,
he asked: How did you manage to learn such a complex language in two years?
She, who was in love with Georgia, proudly had replied to ‘the uncrowned king
of Georgia’: One must be a stupid not to acquire a language for two years. In
her reply, she had used ‘Abdali’ to mean a stupid, a word from Gurian dialect;
this means that the Wardrops had paid their attention to the dialects as well.

It is impossible to read a letter sent from a godmother, written in
Bucharest by Mrs. Wordrop without being owerhelmed with emotions: “Ro-
mania is very beautiful but where is anything like Georgia in this world? I wish I
could see it again” (Fund of Institute of Manuscripts, N 7121/H-d). She had a
few godchildren, one of them was Irakli Availiani, son of Rostom, resident of the
village Hadishi, from where the local people managed to save the earliest ma-
nuscript of the gospel (dated to 897) from the invasions of barbarians. You can-
not read a poem by Akaki Tsereteli also without special emotions in which the
poet compares her to a chirping swallow who flew over from a well-known
England to explain to us that the nation who created Shota Rustaveli would not
die out.

While lying on her bed fighting death at the age of 40, Marjory Wordrop
lost the ability to speak and as she could not say a word, she wrote the word
Sakartvelo ‘Georgia’, which was the icon to her whole life [3, p. 120].

It is necessary to detect archaic texts in the Kartvelian languages preser-
ved at the Library in Oxford, and, based on them, to compile bilingual dictionari-
es, to undertake linguistic analyses of occurring grammatical forms, including
etymological investigations of notable lexical items.

We should acknowledge the contribution by professors Leila Taktakishvili,
Marika Odzeli, Nino Abesadze, Nikoloz Aleksidze, and Irine Lobzhanidze to
exploring the Wardrops’ achivements [6], [7], [1], [3], [12]. However, their
works say almost nothing about the aforementioned texts. As for memoirs, we
should identify articles by Ilia Chavchavadze, Akaki Tsereteli, and Tedo Sakhokia.
We should also note our younger colleagues - Nino and Maia Gambashidze’s,
merit in publishing Oliver Wardrop’s ‘English-Svanetian Vocabulary’ as a
separate book (Thilisi: acad.ge, 2018). We should not forget the PhD student
Ketevan Genebashvili who, instructed by Iza Chantladze, published a review of
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D. Peacock’s ‘Original Vocabularies of Five West Caucasian Languages’ in Issu-
es of Linguistics [2]. Unfortunately, she did not continue her endeavors on the
issue from this viewpoint. We hereby would like to thank Academician Elguja
Khintibidze who delivered a copy of Peacock’s ‘vocabularies’ from the Bodleian
library.

Present-day scholarly links between Oxford University and various univer-
sities in Thilisi have facilitated production of a number of highly academic
works. With this respect, we have to distinguish literary scientists, linguists,
ethnologists, historians, and musicologists of Ivane Javakhishvili Thilisi State
University and Ilia State University. Recently, Professor Zaal Kikvidze and Pro-
fessor Levan Pachulia’s conducted noteworthy research on Mingrelian and Laz
materials used in lexicographic collection by British diplomats of the 18th-19'
centuries, George Ellis and Demetrius Peacock. Prof. Z Kikvidze and L. Pachulia
have published three papers in English in Thilisi and Kiev, the fourth one On
one English-Caucasian lexicographic resource will be also published in Georgian
in Caucasiological Researches, the international journal of Ivane Javakhishvili
Thilisi State University [4], [17], [18], [19]. We should particularly emphasize M.
Odzeli’s and Z. Kikvidze’s contribution to identify the author of anonymously
written book, published by J. Edwards ‘Memoir of a Map of the Countries Com-
prehended Between the Black Sea and the Caspian; with an Account of the Cau-
casian Nations, and Vocabularies of Their Languages’ [14]. They found
additional documentation in English to finally assure that the anonymous author
was George Ellis.”

As long as European travelers and diplomats have begun studying the data
of unwritten Kartvelian languages, (However, there is a still a lot of to do with
regard to analysing Laz lexems, syntagmas and phrases from a linguistic
perspective!) naturally enough, we should initially focus on Svan, with its archaic
vocabulary and grammar, which is the closest to the Kartvelian parent language.
It has happened so, however, rather late! It would have been so much better to
concentrate on exploring such relevant problems by doing earlier research to
make a contribution into the celebration of the Marjory Wardrop UNESCO
anniversary year in 2019. Unfortunately, we Georgian scholars have to overcome
through many severe socio-political problems in our everyday work.

% In the Catalogue of David Barrett the author of the said dictionary is George Ellis.
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The outcomes of the work carried out within this project will be written as
a monograph both in Georgian and English and it will also be available online
provided by our American (ethnic Georgian) colleague Elizabeth Lane on her
private channel DAREZKNOW.

In the 19'*%-20"" centuries, European and American scholars got interested

in Ibero-Caucasian languages as they were very different from Indo-European
ones in terms of their structure, morphology, and syntactic constructions, parti-
cularly, they were interested in Georgian. Therefore, the following words dedi-
cated to Professor Kalistrate Salia, a founder and editor-in-chief of the journal
Bedi Kartlisa published in Paris, sound so natural:
“Not very long ago, there was an insignificant number of individuals abroad
seriously interested in Georgian Studies. Georgia was not exposed to the world
in the way that was appropriate to its history and cultural inheritance from its
now and past; however, today the situation has drastically changed - more and
more European and American scholars study Georgian and other languages of
the Caucasus, also their literature, history and art. The Georgian language and
literature are taught at a number of overseas universities, and the studies of Ca-
ucasian languages develop almost everywhere in the world... The editor of Bedi
Kartlisa managed to make all Kartvelologists and Caucasiologists come toget-
her; he established necessary links between the various studies conducted both
in Georgia and abroad, and aroused the scholars’ interest in the study of this
legendary and charming country. Owing to this selflessness, Kalistrate Salia
turned Bedi Kartlisa into a great body of international fame” - these words were
published in the journal, vol. XXVIII, 1971 (pp. 7-8) and signed by renowned
professors from all over the world: Julius Assfalg (University of Munich), Gérard
Garitte (University of Luovain), Francois Graffin and Charles Mercier (Institut
Catholique, Paris), René Lafon (University of Bordeaux), David Lang (University
of London), Irene Mélikoff (University of Strasbourg), Joseph Molitor (University
of Bamberg), Gertrud Patsch (University of Jena), Karl-Horst Schmidt
(University of Bochum), Hans Vogt (rector of the University of Oslo) [5].

Unfortunately, none of them is any longer alive; however, all well-known
libraries of the world preserve their books, without them a high level of Cau-
casiology cannot be sustained.
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(1524/25-1580) bligbgoo, Moodg dgxotgmo 303060 bmd od sM0l M@0 83EMML
3adbHoL FmmL? goemozomb Hadodob mbBgmgdems ozoegdonmo mm®dgEEmag-
900l dgmobg Gmddo, egdlol 3mdgbEe®ado gzombygmmom: ,,...dgLodwmmo, ga®0ob-
3oL doMomeEo o¥M0 Fodmemgdynmo 0gml dMMEYZemogmo 3mgEob odmgblol M-
dgmodg bofo®mImgooweb. xgOxrgOmoom dbgoglo ®od hHggb 3odmgblbomob ggo
dogozgmogm”“... [2, 83. 3291.

30dmpEomgds g3ohggbgol, MmA gomazEombol s3EmaMoxggddo dobodbgds--
dobofgmgoo, hggnmgdmog, LHm® m®ogbdorool 0dmgge, sdoEmd, Hobodmdogome
Po®ndoEgogmo dgegemool doybgoegem, domazombol mgdbol domggmpys®ml
dogdo 3obgog®dg. dogood bogmgo godmomem, Mol dgoggonsy gooMags, GmAd dmg-
3oL ewog®do hofgomo 3MmBogmo PMogdgbyo ws, dgboosdobew, gomgdlbomo
300000303 MoMgdobos emgol g 3odmgbbol gdoznmo dmgdol - ,g¥oowgool”
(1572) gdmo dmbogzggmobo.

,S98000900“ (3m®@. ,0s Lusiadas”), ,m@obgobo” o ,969000L" Hodol
390m039mo 3mgdss. 080 30®HPZomool obFm®ogm Hodlyml gobowowogol ©s
30b3m ©o godol dmgloy®@mool goEdmggpgdl. dmgds, MmAgmos sm LodwgMooos
©0ymy0mo, 3908900 dgbogmol, doMomoo bohomobs ©o gdommgobogsb. hggb-
030l 0dxgMow LoobEgmgbme gdommgo (Lhmagdo: 145-156), MmIgmoy dn-
B980w00b ddodmggmob - dgazg LgoolFoobobowdo dodo®@mgol Hod@dmowggbl ©o
Mdmol 3oMggmogg Ly®odmbgdo - IgBoLodo Inhmogos - omozBombol wo-
1630 dgLegmgogmo hobshgmol Fgdbdl gdmbgggo:

N6 mais, Musa, n6 mais, que a Lira tenho
Destemperada e a voz enrouquecida,

E nio do canto, mas de ver que venho
Cantar a gente surda e endurecida.
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O favor com que mais se acende o engenho
N3io no da a Patria, ndo, que estd metida
No gosto da cobica, e na rudeza

Diia austera, apagada e vil tristeza...

(0g:9hg, 39%63! Losdymo hobgol momgdo
bogmggmmon ggmamommosd ofyzodo, dxgde.
hgdo Bdo, gHoMO F00939M0 0dMIZoMYOOM
00oglg obme hoomgmgde Bobobs gmgMoc.

d9 390 853039, Mo 3930gHM bowgzgebsdgzo
d9mME09600 yory-d9bxmo ghel?

boddmomml hggblol smabggza®o omo ofygbgol,

dmdbggdzgmmool 396 0dmmgol ogo dodHnbgob...)
(0063dbo xgdow 0bgosd)

OmEgbog gomozEombol mgdlo 0hghgomoo, ,myoswgon” Jobmygmaen o6
094 bomo®adbo, odoEmd 30dmgbbol 3mgdol dmgEo MLy Mmemzgdebdo Pbwo
3oLgbmodmEos. golygmo Loyznbol 30-00b0 Hemgddo ,enBoowgool” LEgmo GyLy-
o 3m93gm0 moMgdobo 3o 0OLYOMOES (Bmemdadbgwmo: dobooe FMoghgEmgo),
dogmod, doBglmo godm, 030 oM s0gdmoms, dbmmmo Medwgbodg BMegdgbEo
300mJ39960o 0ogmenOymo 39M0m©0z0l FPhEmgolg. 30dmgblbol mbyymg-
00b gom3gnmo dmbozggmgoo MYLgmdo 093Me© vMgE (XVIII Loyanbowab) oMe-
90mbgm 000M3dbo, mydEe domo dmdogools o gobmool dgdwgg sbowo gobwe,
Omd oO3ghmo om gdobggmos ,gBoopgool” hggbmgol LoobEgmglm dmbog-
39mb.

0d momJdol godmyzoe Lognogoado gohbwo goManwo, OMA gomazEombds,
Jdgbodemme, 30dmgblbol dglobgd wehgMomo Mmdgmody wodgodgmymo bodmm-
do foogombo, Lowoy BoHoMYOYMmo 0gm ,gBosgool” gdommmgo. od {odob Hyo-
Ol dogdo 3mgHol 30Mo©o 000mommgzol goolobrgom ©og0fyg. moHgdod Y-
@0l 398g93do EoENm ZomozHombol fogbow gmbodo hgdo ynmoomgds doodioos
39Mdobgmo moggmoBmmol - omdobgl dgdol ,moEgmeGPdol Loymggmmen
obEm®0od” (OYbym gboYyg). Lo@hgzol dobggzom, dMdFYZowon®d AFIOEMOSL
0d §0gbdo Bomzg ®ego 3Jmbwo EomAmoomo. doMmmog, of 0do®gmggomo
0®ol godmEgdymo 9ol g 3odmgbbol domgMoxonmo o dgdmddgpgdomo
3bmgmgool g¥o. 0gEmMo dmgzombdMOl, oy Mmgm® gooagmdbs dmgdo ggdob wo-
09330L 5 BMZM® Zoos®mhobs ,myBoopgdol” Bgmbahgmo. od3g 330mbBYMOM
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0dobog, M3 3odmgblbdo mogobo dmgds dmdEyaomool ddodmggeml doydwmgbs
00, doybgoogo 0d bLagmggmmemn s®EoEgo0bs, Mo MbYYMgdol godmdgzgybgosl
dmdyge, 3mgBobomgol ©ebodbymo ©obdomgds 0dpgbow dzomyg godmpgs, MMA
30dmgbbl doddogmom bozgomol Lbogmmbyg ©ogdydds. dgMo 0d Poowogl B3o-
3093 LonoM@AL, IbEMzebds 3mgEdo MMA obogos oMaEgemg0sdnY: J39Y-
bob o3gdome o Mo30L9RMgo0l PoZMZ300 dodmfhggymo YogEYMIds Fodmgb-
bobomgol dommgbyem gologomYg sMobozmgo 3hgogg 0dmhbwe.

0033000 0dBgool od3gbdomgos, 9330 060, omozEombol 0bEgmgblo ©o
00b0g™dbmdol godmofigggwe. dob, GBmgmdy habl, ggdownwgoom Hoaynzombogl dg-
Mol bo®33930Lb 0l IMbo3g9m03, Lowey ,9B0sgool” Jobss®dLoo godmEgdymo
©o 8obdo®dEgogmo. dgomg Lodwgmolg dbgrgmmdobel 0mdobglh dgdo LHmGMg
980emgol Lofgol, 145-g9 LOMRL 0dmhdgol dmdEYgomogd 9boYyg, 0dgg, Lm-
0mdo 3o 63039 LRl GYLYmo 3HzoMgENmo meMgdsebos. gb Ldmmon go-
o3{0mboly dogd gobd®@omes dgdmbalygmo. dgzemodmm GgLnmo 3H30M900 ©o
30930L ewon®do hofgdomo by®odmbgoo:

3000gbbo:

“JloBOJIbHO, My3a, IOBOJIbHO, HA MO€eU JiMpe HeT 6oJiee aKOpP/I0B, B MOEM TroJioce HET
6oJiee 3BYKOB; sl HE MOTY IeThb JJIs1 TJIYX0ro, 3arpy6eBIiIaro HapoAa, KOTOPbIH yKe He
BUJUT OoJiee mpeKpacHaro. /la U HUYero y»ke, HU4ero HeT Tenepb B OTEYECTBE, YTO
MOTJIO 6bl BJJOXHOBHUTb MOM T€HUI: ¥ 6€3CMChlJIEHHAro, TYIoro, Mpe3peHHaro Hapoza
ocTaJsiachb TOJIBKO OJ[Ha CTPAcThb, — HU3Kasl M CyeTHast CTpacTh K 3001y, [4, 83. 419,

420]

30m03{0Mbo:

,30000, 9803, 3d0Ms. Hgdl JoomdBg V339 dWa® sl v3mMEgo0, Hgdl BAsdo Y339
000® oMob Bdmgebgoobo; dg o6 dgdodemoos 30dmgmm ym4, doEmebdgoynmo bagmbo-
bomgol, Mmdgeoi 9339 390000 dbgogh Loddggbogmgl. o odE oMaxgho, Ltry-
00© 0MaxgMo 0lgmo o oMol hgdl Loddmodmmdo, GMAgmLoy dggdmml vo0g-
O0MZobML ©o d0dmghml Hgdo ggbos: 3mbgdssgatagml, gedmgodgmb, Bobmol
00®L gl dgmho dbmmme ghmo doLHmoggos: dsdemo s 8dommos sdom dobimo-
0900 - @JOmboodo”.

3980JMHM0, P3mIgbHoMmMEoE 893000, MM gomazEombds 30dmgbLbol Lgmo-
Jmbgoo 3OmBogmen LHmbgo o3 OYLygmo 3hzeMgnmo memgdobosob gewdmo-
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om. fyammnb gom33930L dgdwga, mmgozgmo hbwgds jombge: Mom EosobEghy-
bo gomozgombo 30dmgblol ,mm9Boowgods”, Modmd memgdbs gb Ly®Modmbgoo?
3obgbol gogdo, bomo®madbo Lydmgol Tmgewo 3mbEgJLEEL gomgamobhobgoom
oM go30Mgoo.

3000gbLo ogm 3mgHo-3oBdomBEo, 3063 mogobo bmgmgds Loddmdmal 39-
00E®gMdsl dgLhodo. ,m9Boowgool” gdommgdo, dgxobomdo dodeMmzgobal,
030 Pgbl, ®md dobo 3mgBY®o ggboom obogymo gdomynwmo Lodgadm Y339 Hob-
bygoly bofoeos, ®M3 mobodgodmzggmos dgdmoBdobomgol 6Egoml omod Fm-
390L. Boembl LOgmoow Lbbgs, gamobEn®-dmdbggdzgmmoomo dobhmoggogoo odsb
- 9L gmggmogg ommd, 0gw3MYmds, Lymogmgosl dmzmgdygmds Loyzybgd dmo-
Bobo meb. dmogo®o doglo, Mol godmy 3odmgbbo IPBol ©owYdgooLbzgh dmyhm-
©gol, m®oo: LoddMomMdo sWeMaRIMO oMho obgmo, Moy dob ggbool vwog-
OmM30b90L ©o, 0dobmobogyg, owaMagobos, goboy ddzgboggdom B3omos 8b dolo
©0obgos dggdmoos. Mmgm®E Hobl, gomezEombds 3odmgbbol dogh obodym
boddmommdo Mmagolo MebodgEmmgg Ladodmggmm sdmoigbm, Bamam dndEyas-
0gmo 3mg3ob gobhymoomgoodo Lobodwpgomobowdo Lozgmo®o ©odmzowgoey-
900 0dmozombo.

obg 3ohbo YEboymo doMomgmo 30dmgbbol gdmdolo o gomozGombol He-
bol Logodmggmml dmmol.

@0l g 308cmgblol Lmodmbgdo, GBmamdE 0mdzs, gomozdombo 30-00b0
Pengool ewog®dos hohgdomo. gb godGo sMododEm Lodmmmm ®goodgool ©o-
006000900bom3z0L oMol LognMe®gom, dmsgodo of bbge Modos - ,cyBoogool”
$9JbEob momzgdbom 3mgEds mogolo bodEgomo dM30IOYMIds Zoodzgmagbs
0393009099m0 Lodo@mzggmmlbs o Lobbmosbo gdmJol dodomm. Lozomblg dbgxgg-
00bol golomgomolbobgdgmos, MmAd gomaezEombl fdobwe dmomgdbgmmmoomo
0b39mgLgool oy doBbgdol godm FJudo sMolmogl godmydodmymgons. dobo
9.0, 0003dobgoo gomgzamo doLomos sbomo mgdbol dglogddbgmon - Lomom-
3dbgmo dgmdhgnmo gbm Hgdbdo olg sbemmbos 3mgEob gobfymdomgoslmeb,
O3 gomozHombo dob mogobo bymogho dpgmdamgmool dglogygolow doohbggl.

30dmgbbol LoBygzgodo gomozE0mbly 0dwpgbow oo dmodgdwomgos dmob-
©0bo, ®Md Job Ibmmme OYbygmo 3Hzohgwo 3o o momadbs, odzg 0dogg B9d-
Lol goemgdLomo goMosbo dgddbs, dgdg 30 wgdbol LHmMYos-odydoggds @o-
ofym. Bgdudo mnboegy ,080LxgM0L” mgdol dgdmEobos (,00d0gMmb ogebyggmo”)
1339 00089 39BYy39%gol, HmA omo3Bombo 0§ggol momdadobols Loggmomo dgdmd-
dg0g00b 3mbEgdugdo dmmoglgoel, dob Logydggmlg obomo bohomdmgool dgg-
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dbob. o3 bgmbofgmdo Bgdudlg 39domos dmgl od oybdymgoos: ghowos, dob-
3000, ®md 0333000 dobso®LOL emgdLol godmgdggybgos dgndmgogmo 0dbgdmeo.
3903 300mgblly, Gmgmdy Zmobozmblg, dobodbgos oghdomgomws: 30-006
Pemgodo 3mdEggemogmo dmgdol dgdmddggosl boodmgmado dmfgomyg mgomom
o® 9y96900bgb. dbgmo oboggMgdgmoos, dogMed 3odmgbbo 3odoFomobEgmo gd-
b3sbbool v3mmmagBow 0ym godmpbowgoymo, dobo ,emyBoongdo” 30 - 0d39M0o-
08dol gobdowogogm HgdbHew. [5].

30mo03(0Mmbo 30dmgblol LlOMaL dooby g3gh dggmos: 0go xg® ,0bYLEHMO-
om9®0 3mgBool” 3mbEgduiddo dmomoglo, dogmed, Lodmmmm, dobmgol dzom-
gobo Lmodmbgdo mdmJmdogmgools o dobJobgooboodo dodwmgbowo wmgdbo-
bomgob 3gM go0dgEe. (63 93boy®d AgEgEMosl slobogh ghm-gdmo sg3EMgMego -
30mMo3{Hombol Bgmbwo, #276, GMAgmog 3hzomgool dgbdymgool obemem 3gMo-
b - 30-0060 Fegdol obofyoll dogznmgbgos)’. 530l Jgdwgg 0Jdbgds bofat-
dmgool 30©gg gbmo - dgbodg goM0sbEo, Yzgmety sbemm dwgmdo mbBYmgosms
dgdg00g BH™ddo godmdzgybgonm mgdlmaeb ,obdoymdogl!“. 63B™agMexdo (omoz-
$0mbol gmbo, #4231) Faduob bomog®os ,dggmosd 3mgdL” ©o dob doMggm-
Pgomnbmeb - 30dmgblol LEMMRMSb 093600 0VoMNIMO 0303d0MYOL: EoM0ZMO
33000 d9YoL oEYdgool 3o 06 Lobmgl, doModom - Hobgl sbdoy®goolizgb dmyhm-
©g0L; do0omo goBogool dbbggmdmo o 9339 Bowmbo owod sMol, sMedgo - By-
mmgobmo gomo bofomo; Lhmao, Gmdgmdog Loddmommboodo gonibmgooly
0ym boygoo®o, goobodygmoos, Lobopgmme 3o dgdmgddgool Yobge®moobs o bo-
dommeoly dbobygmgdol dmEoggons dgdm@ebomo. dgwggen dogomgm Bgdupo, Hm-
39033, 300039mg00L d0bgego, oOEmY YHogomm oym.

S9bgo mgds dbgmos, dogMod, gxoddmod, MmAd gl bgmbohgmoy 30-00b0
Pengool 3g9mgbomgdes, mygdigo ob dgbfmmdgogdo, GmImomoy 0go wgdbol boogdo
3000003L gobemmgogos, BHgJubdo godmdzgybgdedwg BmEe bBbom oMY Nboo
0ymb dg@obowmo.

30dmgbbol Ly®Modmbgoobogob dowgogmo Jmeogdomgoom gomozd0mbads
Jmogmbgool 30mzggmPysmmbogob goblbgoggommo Bgdugo dggdadbs. dggos: ,obdo-
10gb!“ smoddgos, Mmgmdy Jodmzggmo 3mgEolb dobgbo 3odmgbbol ,w9Yoo-
©900L" gdommalg. gomozEombo, dogbgogem Yddodgbo gomomgdobes, doohbggl,
Omd hobgo dooby Nbwo gwghogl, ,3Mdbmoom EY®EL” o LimMgo obg, dmg-
0 bdom o gobbogymmgoynmo Ybos bdmgobgoom omdzel Lodommeny.

"9l 30600630 3odmd399bgdnmos ,bomogghodndm go¥gmdo” (1931, #2).
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boommmme, {adudol dgdmddgogoomo godweddbol LgMomo obg Homdmg-
30003900: 3oma3B0mbol mgdlol doMggmo 03E3mgMagx0, ooy odmgbbol ¢gd-
bBo momddol YEzmgmon dgmeEgds, 3mgEol Mgemym bymogH dpgmdomgm-
00, BoGomogamnmo gdmdoboodo dob edmanEgdgmgdel gowdmlggdl, bohom-
dmgool Loommmm 3gdbos 3o 0x0dLlo®MgOL 3dmgdol gmozyn®d 3mBoposl 50-0060
Pangodo, MmEgLoy gomozdombo godywdgoom Qodmmol ,obgm dogzohygdygem
bogob¥yg, Mmgm®moy 00l woEg®oEYOYmo bLoboolo”...

,950000900L" LEOMRom Jnegmbgonmo ,obdoyhEgl!”, 3goddmo, gomas-
$0mb Boo0dol Lodmdomodm momozol bogdodm 60d9dos. 0go LmgoomobEnmo
bobodEgomoLoEdo 3M0E039w0 EodMZ00NMgool godmdbsgzgmo gom-ghmo
300390 moMoggmo bofo®dmgons dgmyg Loyanbol 30-50-00b0 Hegdol Joo-
09 30mg¥00d0. 6e00m, 00b03gb0L @odLoo obog, MMI gomozHombol E®oy®do
hohg@omo 30dmgblol Lhmaol mo®mygdebo ,wm9Boswgool” Jodmymon ogmgyg-
00l 300390 3.

X % %

0L ©g 30dmgbLol dgdmgddggdom goemozEombo 30-00b Hemgosedngs 0gm ©o-
0b6gmgLgdnmo. 3mEFHPo™0gmo dmgdo boblgbgoos mgdlbdo ,0bagbse”, GmIgemos
30mo3Bombdo 1917 Hemom osmomoms, m9dyge, 300390 390e030300L MM
(1927) oy 3og0mgoeoliobgom, 9gdem 20-006 Hengodo 1bws oymb 3gddbowo.

,0009bo 0bg d9Jb o@ogol 3396,

300 obo 37909mLL o dggm 3odmgbLL,
dom oMogdmbgm smdmboom 3gbgbo,
0bagbo, 0bagbe.

gbmo do®EMEgb dzMmomo Ao,
080 3900900 ©O 3oLHOM0o;

gL 0d 3B0Yd 390Mg0o0 Hobwo
30000 0069306¢3)0.

©®™bo 0330ebgb, Famo 30 PEYLOY
0d LodLgMOLbMOb goEolMEooo,
0bagbe, 0bagbo”. [1, 33.171
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03™3Moxd0 mgdbl bamoy®ow gL ,0bagbo o FobEMM“, beame JggbsmoyGowo
- 939000, 8330000, MM mgdLol smgbogos obEmMoymo dodmgbgos, dmm-
$98900L dgol - @mb 3g®yl dgymemg 0bgl g 3obEmm.

30bB0M0gmo ©0a30Mmzobol - 0bgl g FoLEHMMLO o dMOFENZOM0go
190LHnmob b 3gEegl Loggo®ymoal 0d0sgds, dbmgmom dobdEsdom, oMo-
90m0 Bgmmzobo Jmoogmbo. dom dmmol Ybwo gognmgmm ,0bagbeb” Jodmggmo
033MM03.

93003500 3ogMIWIdP™, ©agaboRdegam 08003L omozBhombo, oo
0mOMM0O0m, NYbEs goLbmodmes MgLo dHgdmolo o dJmnemgdbgmol - FoEoobs
dhg33000-3939MbozoL Hogbdo ,mJdymgogoo boygzotygmBg” ("Crasanus o nw6BH".
M., 1910), bLowog gb HMogo3nmo obFm®oo beaggmol babom om0l HoMdmwggbowmo.

30LBoMogMm ©oEaz0MMzabmo dmodmdagomo - 0bgl g oLEMm boowsyd-
mmE 04m odamHobgogmo 3ndEgomool bLodgaml Yamobhymby - mb 3gw-
0989, 30LoE 3obmMbogMo, 9339 3oMEIRZOMO 3ME0Logob dyagwe 3070 - BHobEL
000300 M0 dgdzzomg. bodgam Loddm o dgxg oxgmbly IV dodmdwbgb, ™A
39009bo o 0bgl g oML Lagdmm mmbo dgomoEeb Mmdgmodg ghm gl
939960l dommzgoly Am0bMAgoms s 3obmbogm dgdzzomgl GobEdo dggocmgom-
0. 83 o Lbge dobglgool godm dMHggzgmmme boodmd obgl g 3oLEmm Lozgwo-
@0m oboxs. Loggo®gmo Jomol ombobeygmds Yamobhgmo bLErygmoso dgige-
o, 030 dodol - dga0l dmfFobosmdogage 0did ©o J3ggobs LodmgJomagdm mdodwg
d00ygobo. 993mbly domggg goMoon3gome o HobEYg 03000 YRMoligmo 3gw-
6. dob godmoigbos, MmI dogmg Bombl mogol sbog dggmemgl, dabdEygemool
obom gomgemlb Homygoggbos. mgagbwol mebobdow, 3go®y d06ggmoly 0Mde-
bgoom, 0bglb g obE®™L Lbgymo Logmogowsb sdmomgl, LogomRmemE Jm®-
ngb, 3300330000 dgodzgh o FobEYg obggl; dgael Lymdgomol dgbododolo,
©009079mg0ds ,0bomo ©gEMPMOLowdo” 3oE0g0bgde bgmYg 3mibom gedmbe-
Bab. obg dgobdygme 3gmy doMggmds LoggoMgmo Jomolboodo doggdymo ©ado-
0900 - 069l g 3oLEHOM 3NOFEYZo00l 3obmbogh EIEMRMOE oJ30os.

00390090©gm gomozHombol mgdbl. bofo®@dmgdol ©obofgoldo dmgdo
obobgegdl m® bgmmgzgebl - ,oboe 390gmbL” o ,dg9w 3odmgbll” o dmdEYy-
30000b EgEMRMoLodo dom Meboemdmosly, 3obloznmmgdym odm3z0wgoYmy-
00%g d00b0dbgol. gb dobodbgoo 3093 YROM Eo3Mb3MIHIOY™os egdLol ogEMa-
®0gdo:
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,0bglbo 00z3m03 @9agbgols ggbl,
0®a9mML s®®HMOL Lod®moBol 3gbgLe...

030 99300000 3909mbl, 30dmgblu...

0bagbo - 0bdol yzgmasb - 0bagle.

doMa m3bgool, s3mgMgool o tmgagbogol ggbl,
Jomo, Mndgmog ohgomgds 39ogmll, 30dmgbbl“...

03009d0M0 0®dgdEmdggmol dgmmg Bmddo ,0bagbel” 0dggeMo 3mdgb-
3000 obmogl: ,390gmbo - 30dFYgomogmo 3mgHo”; ,300096Lo oo (1524-
1580) - oo 3MOEPgoeogmo 30mgdo” [1, 3. 307]. 3mdgbdo®mdo dbmenme wmgd-
bdo bobgbgo dodmo gobomoss domomgdgmo, obg MMd oMogghos bomgdgodo, o
0303000900 3909eblo o 30dmgbbl 0bgh g FoLEHMMLMED. Mo, 93EMZMaRL
0 bodgdo Bgdudo bcmd gEMPOM™MOb Jom gobbbgeggdygm, godmmbgye sdm-
3000909mgostge dobodbgos?!

©003004mm 3909ebom, Mmdgmog 30390FeMdo Lobgmol gomgdge Homdmwgag-
bogmo, o IBmmmE 0bos 8©bodbymo, O®AI 3790geLo dnMFHZoogemo dmgEoo. bo-
bodwgomgdo, Gmgm®i dogoolbol goo®ago, 3omozdombol egdldo olobgemmgdygmo
300Mmgbgds sM0l 6 3MMEHYZow0gmo 3mJdo, oMsdgE - gl Ybws 0gmb gbdebgmo
dboBgem0 - bogmgom® do®Eobgl 390gmbo (1845-1914), 3063 0bgl g FoLE®ML-
00b 830300090990 ™gggbeoly Lymolidgddghgmo gdoBmoo Lbebgmgobmgddym
3oy googmpbmo: glos Lggbs, ®mMAgmYgs dgag 3906y JoMzgmol gggMoom
3obBYYg LogEMAMmmE INOMYO ZoMEOE30mo Jomal bbggmos godmbobywmo,
0009079900 30 dmmIbgoom Jeoob sboeo EgEMRMOL gobomdol goggoob.

,039e0 303tgbLob 3mdgbEo®mado LHmMmow oMol gobdomEgdygmo, dogMod od
Jd90mb3ggg30003 0MxgM00 bomdzodo, Mopmd dggbws d9db 0bgl g 3oLHMHM o
3OFHNZOM0ge 30gdbL.

,E9B000g00L"” dgbodg Lodwgmedo (118-137 LlOMxgodn), GMAgmoy dmgdol
939m0%g 3bmd0omo, oMogygmo 93o¥mwos, 30dmgbbo Mebog®dbmdom gowdmg-
3399L 06gb g 3oLEMML o 3gEM9YL obydgmmdgogmo, odowgmggogemo Logge®s-
ol 0300g8L. Lbgomo dmmol, 0mdobgl dgdo moz0l ,moEgmoE®ol bogmggmmaon
obdm®00do” bogobggdmo LondMMOL 3mgdob od doboglg, beaamm Fodosbo dhgs-
3000-393gMbozol bemggmmol - ,,0bgbo o obEFmm” - gdogMogow dwmgol Lmogdm-
bo ,9B000gd0©ob“: ,Thl, KoTOpas, mociae cBoeil cMepTH cTana KoposeBoi” (,d90,
®m3dgeoi boggwowob 393wy3 PIRMBo0 3obEo”).

30m™o3H0mbol 06EgMgbo Logge®anmobe @ gOmgymgdol od gobydgmmgog-
o obEm®ooboodo, dgbodmmo, dbmmmo mgds o6 ogml mgdLobomgol, bofom-
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dmgool fgmobel, 0gdbgo, 3mgdlL 3mb3MgE Mmoo d0MMgbymo 0d3ymlgdos dJmbwo,
09dio gb 9339 bLbgo Layo®ol mydvo...

oLobEOYML Pbos 0mJgel, M3 gomozGomb Hooodol ,0baglo” Yoyme
003039090000 dbemgmon ,0bgbosbol” - 0bgh g FoLFOML mgdety dggdbowmo
bofo®@dmgogdol goEgm, dMogomRghmgsb 000momgMeg0sb.

0000MgM0x00
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STUDIES: GEORGIAN-EUROPEAN LITERARY RELATIONS

Literary Parallels: Galaktion Tabidze
and Luis de Camoens

Natia Sikharulidze
The Shota Rustaveli Institute of Georgian Literature

Abstract: The paper analyses Galaktion Tabidze’s works that evince closeness
to the Lusiads, the masterpiece of Luis de Camoens. The exploration of the
diaries and autographs of Galaktion’s works revealed that the interest of the Ge-
orgian poet in Portuguese literature is much more significant than it seems. Mo-
reover, it turns out that G. Tabidze’s two verses are written based on a creative
impulse received through the poem The Lusiads by Luis de Camoens, a classic
poet of Portuguese literature. The Georgian poet expresses his thoughts about
Camoens’ lines, Portuguese literature and culture through allusions. In this
article, two verses by Galaktion which reveal a connection to The Lusiads are
analyzed.

The re-establishment of the genetic connection between the verses by Ga-
laktion and The Lusiads by Luis de Camoens is an important fact because until
now this kind of closeness between the Georgian and Portuguese literature has
no t been observed.

Keywords: Galaktion Tabidze; Camoens; The Lusiads.
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The exploration of the diaries and manuscripts of his works has revealed
that the interest of the Georgian poet in Portuguese literature is much more sig-
nificant than it seems. Moreover, it turns out that G. Tabidze’s two verses are
written by a creative impulse received through the poem The Lusiads by Luis de
Camoens, a classic poet of Portuguese literature. The Georgian poet expresses
his thoughts about Camoens’ lines, Portuguese literature and culture through
allusions. In this article, two verses by Galaktion, which reveal a connection to
The Lusiads, are analyzed.

The re-establishment of the genetic connection between the verses by Ga-
laktion and The Lusiads by Luis de Camoens is a significant fact in this respect
because, until now, such closeness between Georgian and Portuguese literature
has not been observed.

The 7™ volume of Eight Volumes, Complete set of Works by Galaktion Ta-
bidze, published in 1950, opens with a verse devoted to Stalin. The poet wishes
happy birthday to the great leader on behalf of the Georgians with his verse, Be-
ginning of the New Year. The same volume finishes with the long verse, 1950,
dedicated to the praiseworthy Clearly Shown Ways by Lenin and Stalin. In the
book, one can find several verses reflecting the socialistic conjuncture; the poet
eagerly assures us that merging dreams and reality has been already accompli-
shed, and that is why the new epoch and the new chapter in the history textbo-
ok are so ,fierce”. Against the background of the ideological texts, a less-known,
six-stanza verse, Let it Become Loud! draws the readers’ attention. This very
verse was for the only time published in the 7th volume of the Eight Volumes, a
Complete set of Works by Galaktion Tabidze in his lifetime.

Let it Become Loud! begins with a call of a lyric hero who addresses himself (or
a like-minded poet):

Let it Become Loud, let it boil with the feeling and not to show the age.
let our lyres sound, thunder with an old power!
[3, p. 174]

These lines are followed by an acute disclosure of a specific group of peop-
le who do not see the light. Moreover, these people perceive dark as light. Their
minds are drugged and obsessed with only one thought.

Presently, some exhausted, senseless people
are left with a sole aspiration,
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with a sole center for passion -
the vain and filthy passion that rises whenever
an eye, a greedy eye sees the shining gold!
[3, p. 174]

Who did the author imply by “some people”? The answer to this question is
given in the following stanza, wherein the lyric hero starts discussing his own
creative belief.

And you see existence in this way: if you desire to gain what you desire,
talk to us unselfishly, old friend.
[3, p. 175]

In my opinion, this confrontation (some people - and you, a filthy passion -
an unselfish talk) shows that Galaktion tries to point out a group of artists who
talk selfishly. Moreover, if we take into consideration the general context, we
can conclude that Galaktion’s criticism refers to those poets who follow the go-
vernment’s orders and write accordingly.

You can make a lyre tell the truth, give it strong firmness,
you cannot make it turn off from the chosen path and cannot bribe it
with gold.
[3, p. 175]

On the one hand, confrontation with the situation wherein gratification
and flattery are blooming as well as hinting in verses regarding the rising of the
time-serving artists. However, at the same time, writing about creative princip-
les: devotion to the truth and talk about incorruptibility would not be very safe
in the epoch of the totalitarian regime. It should be taken into consideration that
perhaps the reason why the poet dates Let it be Loud! by 1950 and publishes it
in the victorious socialistic epoch and not in 1935 when the so-called class con-
frontations reach the highest point. Nevertheless, it should not be excluded that
this verse could have indeed been written in the 1930s, but Galaktion, for some
unknown reasons, was not able to publish it the following fifteen years.

We have three original documents of Let it be Loud! Observation of these
handwritten documents shows that the original version of the verse is preserved
in one of them (3663). This very version which the poet wrote in his notebook
and dated by 1930 greatly differs from the latest, printed version. First of all, it
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is written in the prosaic form: Enough, Muse, enough. There are no more
accords left on my lyre. Sounds are no longer heard in my voice; I cannot sing
for the deaf, coarsened people who have lost the ability to see beauty. And
there is nothing, completely nothing in my homeland that can inspire my soul
and make my genius sing; an unconscious, exhausted nation that deserves
hatred has a sole aspiration - gold. The vain aspiration of the vain, lowlife peop-
le. On the same page, below this fragment is presents the same content but this
time in the form of the verse:

Enough, Muse, enough! my lyre shows age.

No bells of accords and my voice has become old and aged.
I cannot sing where people are deaf and coarsened.

They have lost an ability to see t beauty.

Their minds are darkened by drugs.

O, homeland! nothing is left, absolutely nothing

to dress lyre in the fine silk and make Wandering Jew sing once again!
an unconscious, exhausted spit-deserving nation

has a sole aspiration, a sole center for passion -

the vain and filthy passion that rises whenever

an eye, a greedy eye sees the shining gold!

The phrase spit-deserving nation reminds us about the lines from the verse
The Plea by Akaki Tsereteli (You deserve spit, Georgia); The closeness to Akaki
Tsereteli’s works is observed in the same verse, however, in another manuscript
(4231), the interpolated stanzas are from the poem Tornike Eristavi (Amirani
was chained/ to the Caucasus/ was surrounded by crows and ravens/ his heart
was torn into pieces) and, in the published version of the poem, the incorruptib-
le lyre and the motive of poet’s devotion to the truth (cf: Galaktion: You can ma-
ke a lyre tell the truth, give it strong firmness. Akaki: I need Changuri to serve
the truth). Despite these similarities, Let It Become Loud! was not written by
creative impulses received from Akaki Tsereteli’s works. It has much more un-
expected literary source.

In the handwritten copy of the poet discussed above, in the left corner of
the page, together with the prosaic version of the verse, one can read the follo-
wing word: Camoens.
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This raises a question: what does the name of the great Portuguese poet, one
of the significant representatives of the late Renaissance period, Luis de Camoens
(1524/25-1580), mean here? Is there any secret connection between the texts of
these authors? In the comments to the verse published in the 4th volume of the
Twelve Volumes, Complete Set of the Works by G. Tabidze, we read: “... It is
possible that the version’s main idea was taken from some works of a Portuguese
poet, Camoens. However, we were not able to find anything similar with
Camoens...” [2, p. 329].

Our experience has shown that comments and hints in the handwritten co-
pies of Galaktion usually show the correct direction. Therefore, despite the un-
successful attempts of my predecessors, I continued looking for the prime sour-
ce of the verse by Galaktion. The search was productive, and it was discovered
that the prosaic fragment written in the poet’s notebook, as well as its rhymed
version are translations of one of the sections of the epic poem, The Lusiads by
Luis de Camoens.

The Lusiads (in Portuguese - Os Lusiadas) represents a heroic poem like
Odyssey and Aeneid, tells us about the voyages of Vasco and Gama and praises
the historic past. The poem divided into ten cantos consists of the introduction,
the main part and the epilogue. For us, the object of interest is the epilogue
(Stanzas: 145-156) which is the appeal to King Sebastian, the ruler of Portugal.
The very first stanza - the call to Muse - echoes the text written in the note-
book of Galaktion:

N6 mais, Musa, n6é mais, que a Lira tenho
Destemperada e a voz enrouquecida,

E nio do canto, mas de ver que venho
Cantar a gente surda e endurecida.

O favor com que mais se acende o engenho
N3io no da a Patria, nio, que estd metida

No gosto da cobiga, e na rudeza

Diia austera, apagada e vil tristeza...
(Enough, my muse, thy wearied wing no more
Must to the seat of Jove triumphant soar.
Chill'd by my nation's cold neglect, thy fires
Glow bold no more, and all thy rage expires.
Yet thou, Sebastian, thou, my king, attend;

199



Natia Sikharulidze

Literary Parallels: Galaktion Tabidze and Luis de Camoens

Behold what glories on thy throne descend!
Shall haughty Gaul or sterner Albion boast
That all the Lusian fame in thee is lost!)
(Translator: William Julius Mickle)

When Galaktion’s verse was being written, The Lusiads was not translated
into Georgian. The poet probably read the poem’s Russian translation. In the
30s of the previous century, The Lusiads was fully translated (by Mikhail Trav-
chetov). However, due to a number of reasons, it was not published. Only seve-
ral of its fragments were published in literary journals. Nevertheless, since the
17th century, some sections of works by Camoens were translated into Russian
and were published numerous times.After studying them it becomes clear that
none of those translated texts coincides with the passage from The Lusiads that
we are interested in.

In this seemingly hopeless situation, we consider that Galaktion may have
read about Caomens in some scholarly, literary paper wherein the epilogue of
The Lusiads was cited.

I began rechecking the poet’s library in order to find the source. Galakti-
on’s private library is preserved in the State Museum of Georgian Literature
where my attention was drawn to A History of Literature by a German literary
critic, Johannes Scherr. According to the content of the book, Portuguese literatu-
re was allotted a separate section wherein the life and work of Luis de Camoens
were emotionally described. The author in his book vividly tells us the story of
how Comoenssurvived the shipwreck and how his manuscript of The Lusiads
was saved. We also read that Camoens dedicated his poem to the ruler of Portu-
gal. Despite the general admiration caused by the poem after its publishing, the
money set as an allowance for the poet was so insignificant that Camoens was in
danger of dying of hunger. Scherr also speaks about the profound pain that the
Portuguese poet suffered before dying: The fall of the country and losing free-
dom for Camoens was as painful as his own personal difficulties.

Emphasizing these facts would undoubtedly cause Galaktion’s interest and
sympathy. It seems that the poet read the section where Scherr introduces the
contents of The Lusiads attentively. While discussing the tenth canto, Johann
Scherr provides the beginning of the epilogue, the 145th stanza in the Portugue-
se language and below, in the footnote is given the word- for- word translation
in Russian. The footnote is circled with the pencil by Galaktion himself. Let us
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compare the Russian word- for- word translation to the lines of the poet’s note-
book:
Camoens:

“JloBOJIBHO, My3a, IOBOJIbHO, HA MO€U JiMpe HeT 6oJiee aKOpP/A0B, B MOEM r0JioCe HET
6oJiee 3BYKOB; s1 HE MOTY IeThb /ISl TJIYX0ro, 3arpy6eBIlIaro Hapoaa, KOTOPbIH yiKe He
BUAUT 6oJiee INpeKpacHaro. ﬂa U HHUYero yxe, HU4ero HeT Telepb B oTe4eCTBe, 4TO
MOTJIO 6bl BJOXHOBUTb MOU TeHUM: ¥ 6€3CMChIJIEHHAro, TYNoro, Ipe3peHHaro Hapojaa
OCTaJlach TOJIbKO OJ{Ha CTPACTh, - HU3Kasi U CyeTHasl CTPacCThb K 30JI0Ty.

(Enough, Muse, enough. The accords have left my lyre. There are no sounds
heard in my voice anymore; I cannot sing for the deaf, coarsened people who
have lost the ability to see beauty. And there is nothing, completely nothing, in
my homeland that can inspire my soul and make my genius sing; an unconscious,
exhausted nation that deserves hatred has a sole aspiration - gold. The base and
vain aspiration of the vain, lowlife people).

Galaktion:

Enough, Muse, enough. There are no more accords left on my lyre. Sounds are no
longer heard in my voice; I cannot sing for the deaf, coarsened people who have
lost the ability to see beauty. And there is nothing, completely nothing in my ho-
meland that can inspire my soul and make my genius sing; an unconscious, exhaus-
ted nation that deserves hatred has a sole aspiration - gold. The vain aspiration of
the vain, lowlife people.

It is clear that Galaktion wrote a prosaic fragment of Camoens’s stanzas
based on the Russian word- for-word translation.. Having defined the source, lo-
gically, the following questions come to my mind: why did Galaktion become so
interested in The Lusiads? Why did he translate the stanzas? To answer these
questions will not be difficult if we take into consideration a general context of
the translated stanzas.

Camoens is a patriot poet. A man who gives up his life for the prosperity of
his homeland. In the epilogue of the Lusiads, when he addresses the king, he is
saddened because the heroic world depicted by his poetic genius has already
become part of the past, that the modernity does not leave space for heroism.
People acquired other, selfish-grabbing aspirations and all these are brought by
time, by the dark age which lacks morality. There are two main reasons why Ca-
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moens asks Muse to become quiet. Firstly, there is nothing left in his homeland
that the genius poet could admire and secondly, there is no one who could truly
enjoy and appreciate beauty.

It seems that Galaktion finds similarities between Georgia of that period
and Camoen’s homeland. As well as this, he read his own attitude towards rea-
lity in the mood of the Portuguese poet.

That is how a strange parallel between the epoch of Camoens and Galakti-
on’s period of Georgia is created.

As has been already mentioned, Luis de Camoens’ stanzas were written
down in Galaktion’s notebook in the 30s. This fact is significant not only for da-
ting the final edition, but here, what is more important is that by translating this
stanza, the Georgian poet reveals his real attitude towards Sovietized Georgia
and towards the bloodthirsty epoch. During the discussion, it should be taken
into consideration that due to the pure translation interests or goals, Galaktion
does not create the Georgian version of the very text. In some way, his so-called
translations represent materials for the creation of a new verse - the foreign
text selected for translation is so close to the poet’s mood that Galaktion consi-
ders that it completely corresponds to his spirit.

Camoens’ words have such a great impression on the Georgian poet that
he not only made the word-for-word translation from Russian but also created a
rhymed version of the text and later edited and corrected his verse. Introducing
the theme of Wandering Jew (make Wandering Jew sing once again!) means that
Galaktions starts working on putting the translation in his own creative context
and, based on this, writes a new verse. However, in this manuscript, the poet
does not finish the text. Certainly, Galaktion understands that it would be im-
possible to publish the verse with such content. Referring to Camoens would
not have helped either as the works of the classic Portuguese poet in the 1930s
would not have been appreciated either. It is hard to believe but Camoens is
proclaimed as the apologist of capitalistic expansion and his The Lusiads is con-
sidered the text praising imperialism.

However, Galaktion cannot waive the Camoens’ stanza. First, he set it in
the context of Industrial Poetry, but, in the end, he was not able to spare his
dear stanzas for verses about the steamboats and machines (this peculiar
attempt is reflected in the manuscript #276 and the word- for- word translation
belongs to the beginning of the 30s). Later, he writes another - the third versi-
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on of this text, which shows more closeness to the verse, Let it Become Loud!
published in the 7th volume of Twelve Volumes, Complete set of Works by the
Georgian poet. In manuscript (4231) the text is entitled To My Friend Poet and
has almost nothing in common with the primary source - Camoens’ stanza. He-
re, the lyric hero does not ask Muse to stop conversing. On the contrary, he asks
the Muse to play the lyre and make it sing loud. Here, the people with filthy
passion vanish and their place is taken by a specific group of artists; the stanza
about the homeland that becomes foreign to the poet is deleted. Instead, there
is a narration about unselfishness and the motives to serve the truth. In the end,
despite the changes, Galaktion creates the text which is not considered to be
much safer in that period.

It is hard to prove but I believe that the handwritten copy also belongs to
the 1930s. However, the corrections which make it similar to the printed versi-
on must have been edited shortly before its publishing.

Through the impressions obtained from Camoens’s stanzas, Galaktion
creates a different text based on his inspirational source. Furthermore, Let it
Become Loud! is understood as a response of the Georgian poet to the epilogue
of The Lusiads by Camoens. Despite the difficult situation, Galaktion considers
that the lyre should sing, cry, boil with emotions and with a full voice shout the
truth.

The creative transformation of the final scene of the text is the following:
the first written copy of the verse by Galaktion is almost the same as it repeats
Camoens text. It shows the poet’s real moral condition and his attitude towards
the totalitarian epoch. The final version of the verse depicts the poet’s ethical
standpoint in the 50s when Galaktion constantly thinks about such forgotten
things as literary conscience.

I consider that Let it Become Loud! which was written based on the inspira-
tion from The Lusiads stanza, represents the landmark model of the civilian lyrics
of Galaktion Tabidze. It is one of the first lyrical verses of the Georgian poetry of
the 30s-50s of the 19th century that expresses a critical attitude towards the socia-
list reality. Perhaps, it’s worth mentioning that the Georgian version of the stanza
of The Lusiads by Camoens written in Galaktion's notebook is the very first
attempt at the translation.

Galaktion Tabidze was interested in Luis de Camoens before the 1930s.
The Portuguese poet was mentioned in Galaktion's verse, Inesa, which Galaktion
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dates to 1917. However, if we take into consideration the publication date
(1927), it must have been created in the 1920s.

Inesa throws light on nobody as
on new Cubells and old Camoens,
they forever moan,

Inesa, Inesa.

Now there is only dim shadow,
the same plea and Castillia;

once it seemed as sunny plea

at door Infanta.

Time has changed, but heart brought up
with that song still sings

Inesa, Inesa.

In the handwritten copy of the verse, the title is indicated as Ines de Cas-
tro, but the subtitle is A legend. The verse addresses a historical person, Inesa
de Castro, the wife of the king of Portugal, Don Pedru.

The love story of the Castilian noblewoman, Ines de Castro and the Portu-
guese Prince, Don Pedru is well-known worldwide. Their love became an inspi-
ration for numerous poets, including Galaktion, a Georgian poet, and author of
Inesa.

Galaktion must have learned about this popular story spread all over
Europe through the book, The Tales about Love written by a Russian writer and
translator, Tatiana Shchepkina-Kupernik (“Ckazauus o s068u”. M., 1910). In this
work, this tragic love story is represented in the form of a novella.

A Castilian noblewoman - Ines de Castro was secretly married to the Royal
Prince of Portugal, Don Pedru, who was a widower, but from the previous marri-
age had a son - the heir to the throne. The Royal Council and king Alfonso IV
were afraid that one day, one of the four children of Pedru and Ines de Castro
will desire to rule the country and attempt to steal the rightful throne from the
heir. For this, along with other reasons, the Council punished Ines de Castro
with death. After the death of his beloved, the Prince changed. He became an
enemy of his own father and started the civil war in the country. Soon Alfonso
died, and Pedru became the king. The new king promises his nation that in the
nearest future, they will meet his wife, the new queen of Portugal. According to
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the legend, Pedru ordered to dig out Ines de Castro from her grave, dress her
like a queen, put on her head the royal crown and sit her on the throne. Follo-
wing the king’s desire, the nobles expressed their respect for the new queen by
kissing her hand. Pedru fulfilled his promise to her beloved and made Ines de
Castro the lawful queen of Portugal. Let us return to Galaktion’s verse. At the
beginning of the verse, he mentions two artists - New Cubells and old Camoens
as well as their sympathy towards the queen of Portugal, This points out a speci-
al attitude of the poet. This attitude is even more specified in the written copy
of the verse.

Inesa throws legends around,

many are dying form anger...

She was loved by Culbells, Camoens...
Inesa, everywhere Inesa, Inesa.

Eternal dream, sings and throws legends
woman, who tortured Cubells, Camoens...

In the second volume of the Twelve Volume, Complete Set of Works by Ga-
laktion, Inesa is accompanied by the comment in which Cubells is referred to
as a Portuguese poet whereas Camoens Luis (1524-1580) is classed as a great
Portuguese poet. Although both of the poets are named, there is not a single
word about the kind of connection Cubells and Camoens have to Ines de Castro.
Nevertheless, both the manuscript and the printed text indicate their distinguished,
specific attitude towards the queen.

In the comment, Cubells is presented without mentioning the name; he is
referred to as a Portuguese poet. However, during the research, he turned out
to be a Spanish painter Salvador Martinez Cubells (1845-1914), who painted the
episode from the legend about Ines de Castro. On the canvas he depicts the fol-
lowing scene: on the left of King Pedru I is a dead woman dressed in the bride’s
gown and nobles who are patiently waiting to meet their new queen.

In the comment Camoens is defined correctly, however, in this case, there
is absolutely no information about how Ines de Castro throws light on the great
Portuguese poet.

In the third canto of The Lusiads (118-137 stanzas) which represents the
poem’s most lyric episode, with great sympathy, Camoens tells us about the uni-
que and exciting love between Ines de Castro and Don Pedru. Moreover, Johannes
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Scherr in his A History of Literature discusses this passage in detail. Tatiana
Shchepkina-Kupernik in her novella, Ines de Castro dedicates the stanza from
the Lusiads: “Tel, KoTOpas, mocjse cBoeil cMepTH craja kopoJsesoi” (“You, who
became the queen after your death”) as an epigraph.

Perhaps the only interest of Galaktion in this unique story of love and de-
votion is not only the theme for verse, but is determined by some specific impulses
of a personal nature. However, this is a topic of other research. Finally, it is
worth mentioning that Inesa by Galaktion Tabidze would beautify the world of
Inesiana, vast and diverse bibliography of works created on the theme of Ines de

Castro.
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[[epp, U. Bceobwas ucmopus aumepamypsot, T. 1-2., Cankr-IleTepbypr, 1879-
1880].
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33m93900: gbomdgbogmgdo

JoOmymo 39600 - 0g@omymo Kkir // kira;
Jodogmo o - 0300mymo kur - oJoyndo quru

30b6LHobEobg mgdbgmo
0909boadol gomoncmo 9bogg®Lbodgdol 3Mmagbméo

©9%093g: bLEoBsdo gobbowmymos Jodmymo Logyggdob - 39Ms, Jadoe - bLgdoy?y-
0 doM0Esb fo®@dmdmool dglobgo.

bozgebdm Lodygggodo: 0g@omygmo gbs; JoMmymo gbs; 3960; Jn@o

3900

Jodmymo gbol gobdo®dEgoom wmgdlozmbdo 3gho gobdodygoygmoes dgdpgs-
bo0®ow: ,39M0 - 0l 6goo0s dofol 0oFoz0Lbs, Lowey Bgebmb obmgdgh” [1, IV
00bodgdmgg 03Momdo dob odzeMo dggbedodgde kir ob kira #7v3, MGmIgmog
dbmmmoom Gogbgdo ,390dol dmbobo®@dow dodoMo 9dgml” ombodbogl, ym-
39E®0® bomadoMogm gbodo 3o YoMomme “gmgdEdm Jydel” (kira hash-
malit) ggmmobbdmol [2, II].

dzgemo smmgdol §ogbgddo ggbegods o8 dodob gmbgEozydo goMosbEgoo -
kir // kira // kura, db0dgbgmmods 3o sOLoomo© 0gogg OHgdo - ,z0wsboGebo
09dgmo 390dol dmbobo®don”. sbgmo 390 Hggamgddogo mmo Joumebolomgol
(06 m®o J3000Lomgol?) ogm godolbymo - MOYROIEosbo oym o odoFmd,
Omgndyg Pabo, md®mdomol gm®dsdo obdeMgoms - kiraim s, ogodom, odo-
™03 m0bodgdmgg 03M0mdo 93 Logyzom mmbyxrMgwood ool Jnmol swbodbe-
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3mbLHabE by wgmbg®o
Jodogmo 3900 - 0g@omgmo kir // kira; Jo®omgmo gado - 0gbomymo kur - sJoydo quru

396. 89693039000 gb 0gMomymo dodo oJoy® kuru-b (03039 Jamo) ob bymog
d9dgdnm gir-b y3zegdodogode [3, II].

dggmo oomgdol Jomoygm momzdobdo Logygze 39Me dbmmme ghmbgm
33b30900 - 096gdool pogbdo, Mdgmmoy, HMgmdE Fbmoomos, 000moy® Hogbmo
dn®ob 9dggmgl mo®mgdebo© doohbggo. Jo@mygmdo gb Logygs godmygbgdygemoos
obgm 3mbEgduEdo, Lowoy ©gebdo Lym Lbgs mgdlozydo ghmgygmo dmggzgdm-
3900, Mmdgmoy Bmgowewn ,Loggeberg®dl, Loggdomgl“ bodbogl: 00 dgag xwo
bobebo dobo LoBodmdmbs, myggbo dggbdgbe, o 39M-0360 3gEbeolobo doMolo
dolbe” (0gMgdoos 36, 22). ©gEobdo, Mmgm®dy omdgo, Lywm Lhge gydge bobdemo,
obog - dbmemoomol @mmdodo. Jodmggmo dmomgdbgmo 3o bgdoFydo mbmoo-
00l 00moE IMsgmmmoomol Rm®Iol 0mhggl - goddogdow dolmzgol boibmoo
(?) bodygolb - 3900 /| 3060-b dzgmonmddolgyge bm®mdol 0gogh. Lymbob-boos
M®0gm00b0 63 LoFyzol IMogmMoomol RYnMAom g3mogzaBmolL o olgg 0gMgdool
00 9OMogMm Hobomogool doymomgol: 3900360 - Loggbeg” (4,1).

Ja6o

Jodogmdo Jydo odmbogmon Ldgroomygmo dgEomgmaogmo ©sbodbymgool
bgmlbofygme: ,boogmgmoobo Loddgomm 3900 ommboly gobobymgdgm-gebombm-
0gmo” [1, VII]. 3900bo-gob gobbbgoggoom gb bodyge dggmo swmgddol Hogbgodo
bdomo ggbwgos kur // kura gm®dsdo ( ma/AMd\) o Ynbdow 0dogg
dbodgbgmmoom, GOMIgmoyg  Jodogm  modbozgmbdos  olobygmo: ,moBMbol
3obombmogmo 39Mo [3, II]. dogMed od ©gEbobgnm kur-l Jobomgem memgdobdo
omy ghmbgm om dggboededgde Jumo: 00 godmgoygobbs mdygb Logpdoem- obo
dobgob ®3060boobo J9ggobobo dolgob gagoddgmmonte” (2 bx. 4,20). ©goebdo o3
J90mbgggedo ggodgLb kur habarzel (“®30b0b 3g@o“). ob 30093 ,,...00M3gcdob godm-
0930bbgL... 06dgdmolo dobgob @30b0bogob dobmogmolo” (III dgygms 8,51).
©gobdo 0bgg 830d3b kur habarzel;, dp®. 0@dgdmo - ,J96o, Lobmdgmo* (o.
0099eodg). g. 0. Jodmggm dmomzgdbgml og@omymo kur-obomzgol odglb Loznmdog
Jo®@mygmo 93308009630 ©o ,JoMmgmo” 3900 /| Ja@o o6 gooslmgos GmMgmMy
000090 mgdboggdo ghmgymol dglodmm momgdebo. sbggg 0diggse 09Mgdools
pogbol dmomdgdbgmo. 9o 3mbEgdLiado ob Jodomygm 933030e9bEL dodommagl:
- 003900 500d0g093009b... Logndomolbogeb ®3060L0" (0gdgdos 11,4. ©goobdo
030389 kur g330d3L); dgmdg dgdmbgggedo 30 Jodmym 39M0-b dmobdmaol, mydigoe ©g-
©0bdo 0bggg, Mmgmmdy bbgs sbommgoyn® dgdmbgggado, Ligem Lbge dodos godmyg-
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bgogmo. dggmo omddol Hogbgool Jommymo memgdebo 8d30Mow g3030Mbobgol,
0md Ggdmm gobboemygmo doMo Jodomgedo 600mon® Hogbme memgdobowsb dgbvy-
o 06 Yoo 0gmb. Padm dgEog, od Hogbmo Mmomzdobol MMoLomzol ol Y339
3b6mo0mo b ygmgomoygm Jodmygmado o 0gMgdosl dmomzgdbgmds ogmes bogy-
30 39Mo. dgmbyg dbMom, gobbogmygmo Jommygmo mgdloznmo ghomgymgool Pdyo-
e 9d909mosd dmdpobsmgmos momddol godmdogbymos, Mopgobay dydg-
Ggedo od doMol Logbogbo mobbdmgebo dzwmgbos - gir, 30dob GOMELOE
Jo®mymdo m®ogg 39dmbgggedo gy aambgds dmgggzmobgde - 39Mo ©o Jados. sdo-
OO®b 6303000900 30 Logbgdom dglodemgdgmos: Jodmumo Jome Rmbgdozy-
Moo o bydobE039MeE d0LMEYEHYMO© 030390, Moy oJoEymdo kuru. LHgebsodew
03 30d30m, EMg30bEge Jomymdo dmggzgdmggoo bym smEo Lodo smobo femol
obBm®ool dJmbg mgdLoggdo gomgnmo. 8dogg ©OHmL Jodmymdo gl meo Lbgo-
obbge (09dpe LgdobBoznmow dlgogbo) Lodygso: 39Mo o JuMo. Lgdoda® Hyo-
Mm-960d0 30 (03M0mLs M9 dJoy®don) gl gOMoEs0gogg doMos goblbgoggoywmo
3obdmgobgoom: kir // kur. od dgdmbgggzedo gemmobogos 9dggmgbo 3am@gege-g-
bmomogo (390dmgos 0mdgelb - 30g0c0Bo0y®0) 3mbEoddgool gom3z3ggmo obmb-
Bmdogmgoo: Pyedm-gbol domol Logmpgbo mebbdmgbol (hggb dgdmbgggsdo - Lgdo-
3900 > - ob3oMoMYOYmo kav @mbgdol) Homdmgool owgomo Lglbgoobel Yigmg-
o ®hgoo, d0d0b MMEgLog Fo@Imgool Momos 330mgosEos. dgbsdodobo Jo-
0930 bob 3339061 (3965), bab 3306309600 (J960) gomgdm.!

1600 30g30dMmm, ®md gb bLgdody®o dodo mmEg® dooby Lbgowabbgs MM
©o, 0690, bLbgomalbgs gmbm-osmgdn®o 3amgdEogol dogh ogm bobgbbgoo.

! 5333000 306mb¥mBoghgds Lgdogmmo 9690000k boliglbgd Lodyggddo Lbgs d9dmbgggedos
ohgbl mogl: odo® // 0gMomPmo gmmBomygho 3 » - 30 ® (77 p) Jodmymdo ghom dgd-
mbzgg0do 3g0dmggl d339mmL: 3 0 M o (300J30); dgmbyg dgdmbgggodo 3o gowgom §dg0b-
309®L: 0gogg kir o0g@ombo o 0®odgymdo bodboglh 3909w -l ©o 8JgEob ,z0mmogb0m
390000000 obobmgde” -k arta; doM, Jobm. § o O o m o (pofzm. ob. 5: 33-46).
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1.
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STUDIES: LINGUISTICS

Georgian 3900 kera - Hebrew > Kkir “hearth”
Georgian J9®o kura - Hebrew -1 kur “furnace”

Constantine B. Lerner
Jewish University of Jerusalem

Abstract: The article discusses the origin of the Georgian words - kera (the fire
place on earthen floor), kura (furnace with bellows for metal smelting) - from
the Semitic roots.

Keywords: Hebrew; Georgian; Kera; Kura

kera (39090)

“

According to the Explanatory Dictionary of Georgian Language, kera “is
the fire place on earthen floor” and figurative - “family” (1, IV). This Georgian
word obviously corresponds to modern Hebrew kir // kira 77°5 \\ =°> which in
singular form means “portable cooking- furnace”, yet usually in everyday speech
designates “electric stove” [2, II]. In the Old Testament are found different pho-
netic versions of the root, while semantics remains the same - kir // kira // kura
“portable cooking-furnace”, usually “small stove for two pots”. In classic
Hebrew this root as a rule was used in the grammatical form of dual - kiraim
x> . Seemingly therefore in modern Hebrew, it designates “gas stove” (for
four pots). Generally, Hebrew root is regarded to be connected with Akkadian
kuru and even with Sumerian gir [3, II].
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Georgian 390o kera - Hebrew = kir “hearth” Georgian go9@®s kura - Hebrew 11 kur “furnace”

In the Georgian translation of the Old Testament, this root 3gfo (kera)
appears only once in the Book of Jeremiah, which is regarded as the earliest
Georgian translation of the books of the Old Testament. In the Hebrew original
in this context, we found an entirely different root generally meaning “furnace”.
In Hebrew it appears in singular, while the Georgian translation shows plural -
kerakni (Jeremiah 36, 22). Thus, Georgian translator preserves Old Hebrew
tradition or uses this root in dual (resp. Georg. plural). Medieval Georgian
lexicologist Sulkhan-Saba Orbeliani shows this root in the plural and refers to
the same single example from Jeremiah (4, I).

kura (gy6o)

Georgian J9Mo (kura) even today in the literary language means special
metallurgical equipment - “furnace with bellows for metal smelting” [1, VII]. In
Hebrew Old Testament this word appears as k u r = and bears exactly the
same semantics: “kur - furnace for metals smelting”. As like as kir // ker
genetically it is connected with Akkad. kuru and Sumerian gir [3]. Hebrew kur
many times appears in the Old Testament, yet in Georgian translation, like kira
//kera, it never is translated by Georgian gy@®o kura. So, kur habarzel “metal
furnace” in Deut. 4, 20 is translated by Georgian lexical equivalent saqumile
“furnace”. As well in 3 Kingdoms 8, 51 the same Hebrew kurhabarzel is
translated by Georgian brdzemli; cf., “brdzemli - melting pot, kura” (I.
Abuladze). Thus, the Georgian translator for Hebrew kur had Georgian
correspondence, while the loan word kura (gy®o) was not realized as a feasible
translation of the word. In the same way, an anonymous translator of Jeremiah
in one of the contexts uses for k u r m3 Georgian equivalent saqumile (“metal
furnace”) (Jeremiah 11, 4), while in the second time he refers to ancient loan-
word in the form of plural - kerakni (Jeremiah 36, 22).

So, the Georgian translation of the Old Testament evidently shows that the
Semitic root ker // kur had not entered the Georgian language by the way of
translation of the books of the Old Testament. At the time of translation (IV -V
cc. AD), it just existed in Georgian and the translator of the Book of Jeremiah
knew it. On the other hand, Georgian lexical items under discussion hardly can
be regarded an immediate borrowing from Sumerian as soon as the last shows
voiced “bearing” consonant in the root gir, while Georgian has voiceless one
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kera /| kura. At the same time, Georgian kura (§y®o) displays fully phonetic and
semantic coincidence with Akkadian kuru “melting pot’. As a matter of fact in
modern Georgian one can see concrete lexical item having at least 3 000 years
unchanged vocal and semantic history, the history reflecting ancient
Mesopotamian metallurgical culture.

In Georgian we have two different (though semantically similar) words:
kera 3gMo containing glottal k, and kura (Jy®o) with aspirate k, yet both
Georgian roots correspond to single Semitic root containing aspirate phoneme >
k with different vocalization: kir // kur. In this case is observed some regularity
characteristic to ancient ethno-dialectal contacts between Kartvelian and
Semitic languages: place of articulation of semantically “bearing” consonant
remains the same, while type of articulation may be changed. So, aspirate k > of
the source language (Hebrew or even Akkadian) gives in Georgian glottal 3 k
and aspirate § k. Similar regulatory reveals in other case as well: Akkadian
/[Hebrew root kir 1> p (with glottal k) meaning “lime // lime stone” in Georgian
gives glottal 3 k - go®o (kiri “lime”) and aspirate: Jo®@oeo (Kartli) [see 5]. Each
of these Semitic roots presumably had been borrowed at different time and
feasibly - by different ethno-dialectal communities.

Bibliography

1. Explanatory Dictionary of Georgian Language in VIII volumes, ed. A.
Tshikobava, v.,v. IV and VII, Thilisi 1955 and 1962 [Jo®mymo gbol §0bdo6m-
B9goomo  mgdbogmbo, . IV o VII, o®bmme Hogmdogsol Mgoodgoom,
®00e0obo 1955 ©o 1962].

2. Alkalay, R., The Complete Hebrew Dictionary, vol. II, Ramat Gan, Israel 1991.

3. Koehler, L. and Baumgartner, W., The Hebrew and Aramaic Lexicon of the
Old Testament, Leiden - New York - Koln, Brill 1955.

4. Sulkhan-Saba Orbeliani, Georgian Dictionary, v. 11, Thilisi 1992 [c®0gemoobo,
b.-b., cggbogmbo Jodamyeo, 11, Thilisi 1992].

5. Lerner, C., The City of Kartli and its Deities: “Macne” 1, Thilisi 2017: 33-46.
[eng@bg®o, 3., Jo@oemo-Jomogo @o dobo wgmogdgdo: ,do3bg” 1, moomobo
2017: 33-46].

213






336033 M®™M30 (D THE KARTVELOLOGIST

3393900: 06 Jgmmmzos

3@bgmob 9dzgmabo oo -
39§00 fobodo®modo s Loghmedmdobe 3mbdgdb@o

bobe Jmoomos
©0Jd0MbGo
03069 x030b0dg0em0l Lobgemool mooemobol Lobgendfoaym 960390boBgB0

09%09d9: Lododmggmmdo Pdzgmgl mddmb bogmgdl gbgogdom dol owdmbeg-
mgom bofoemdo, Hggbl Pgmmommopbgedog III smolimgnmon ©omoMomgdyem
00MgyM®Oobym 39mEn®ado. dgo 0M0obroml Bobol g. §. m@osmgmol 0®HYob-
309 ym®®abgool ymEn®odo (3. §. II smobimggmol dgo Bobgdo) mgdma-
F00@Md0 o 00dogwmosl o0fgal. 08 39@EIML worgdol dgdwga 30, 33006-
0G0bgomb Bobodo, 080 oM3z99c ©IZMOEO30ol gobogol o dolo vygoggool
dmdggbm gols, dg. §. VIII-VII Loygnbggddo, Lodo@mggmml obogmgm bohowm-
do, 3mmby®do 3nmEgmol foowdo dgobodbgoo.

Pobodwgosmg 6odMmdo doBbow obobogl dodmobommlb ol vEEMMOMOZ0 ©O
boghmedm®obm 3gmEgegmo gmbo, GMdmol Hoomdog hodmyomodws doMggmo
0mobfemgymol odggmo bobggmol 3mmbymo mJdmdggoemmool bodydgodo.

bozgobdm Loygggdo: mom; mgBMIFgommos; ambgmo; bogodmggemm

309390 000d0obo MmIOmb domgmemomol bobodo goggbm - gldobgmdo
o®@Lgoym dg. §. 40 000 fmom EomeMowmgogm godmgdgodymdo smdmhbgbomos
0©0d0sbol dogd dgammzggoymo mJOML dodoMo 3963900 - dogMod 3oEMOMOMOOL
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b0be Jmodomos
3mbgmol 9d3gmgbo mdede - 39mE96OH@o Fobsdo®mdo s bogdmedmmobem 306B9JbG0

300093 900000bMd0m Hgmo olFodws, ®®MI od ommbol Ybogomymo d9bgoo
0dmgEba.

0d®mmo ©odYegogm 9dggmgl bogmgol, ©mgzebpgmo dmboigdgdom,
3b309000 09mgatgmado, 3060bodo v0dmhgbow dg. §. VI smabhmmgnmom ©omo-
600gonm 30M0bogml 3gm@Egmedo.

d3. §. V 0mobhenggmols 0mmmesb, mddm godmbgbol 0fygol 9330339Lo wo
dgbmdmEedoodo, Lowoey, domo R0BogYMo s Jodoy®do doboboomgdmgdol odm-
bmdol dbmmme dg. §. IV smobfmgygmol absfyolowob sbgmdbgogh. LHmdgo od
M@ 360d3bgemmz0b Mgg0mbdo gymgods Loxydggmo mJMmadgommool ©odydogy-
00b 0d Moy {gdbmmmgoyg® bgdbgol, Mmdgmoyg glbog 30 gobogmdmol owe-
d0obmo gobgoxumgosb.

d3. §. IV 0mobfemggmol oolobdygmooeb ©o dg. §. III smebhmgnmdo mg-
OMdggmmool b0d9dgods godmhgbs ©oofgm 0omzebgmol, 0®@sbol, wggzebEob,
boog®@dbgmol, sbomemool, Ladbdgm 3033000l s Lbge Mggombgddo, MGMIgmmmo
13939bm0os 0Lgm 0MgomL foMIMoagbws, Loy MJMML vgommMomogo MgLynm-
bo Bgemdobehgomdo ogm.

bogombo, Lbzoolbge 3gmEn®odo Looyzgmomm Bgmmbbmool Hodmygsmo-
0900 90m3obgmol Eodmy30090meE dodEobsmMymoms My ghmdobgmmaeb godm-
©0gool g3oBooMgool o googdob dgggen, ®gM-xJOMO0m d3oxome godmz-
390000 oM 9M0L o 3gmeg oMogMm 3md3mgdly®d 33emggol LogoMmgol. bagome-
1Mo, Hnd nddnlb byomgymon doEsd Mygombgddo, mddm Ldomgbdobs ©o
bbgo mommbgdol dogoolol gmgomoym d03g3mgnmo (Mo©gsb Jobpdo mddml
dm3mggoobmgol 03039 3OMEgEYMgd0s Lagomm, Moy L3omgbdol, 3ghbmol ob
$Yy300b dgdmbgggado).

®gobomgzgol smbgogmo sMdgmmmgon®o dmboigdgdo ©o Pobmglo Hgdbm-
mgoy®o dowfgggdom godgo®@gdygemo 0bEgmoolgodemobotdygmo 3393900 bafo-
m0M03g 330993l Lodyogool mommbobe my Lbgs gabmEozy®o ob Logmaeyb-
MgMg0cm bogmgool, ob dobowoli dogdodo omdmEgbgdygmo 0bEgd39mEye Yo
9H00gOMMOgo0l 009bE0x030300 Ingabobmm - od dbMog, db0dzbgmmgoboo
19399Lbo 3mmby®o mJdmaddgoemmool bodydgool Yobumglo dogmadgdom 3gwmy-
30, 0033, ®Y30b0gMo dMbogdgdom, dmdogomo 33mggol bogoboo s godgomg-
bgom, 030 Logdome db0dgbgmmgobo 0bgm®ddaigool dmadigdo 0gdbgos. Fobsdwgode-
Mg boddmddo dmzmge dg393g00m Homdmgohobmm ol FymEn®ymo gmbo,
O0dmob Hoowdog hodmyomods dggmo 3ambymo mdhmddgommds s gobgobo-
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oo dobo bEoggbo gotdg Lodgodmdo gobgzomomgdgmo Lomdmmddgomm 3gb-
BMgool mbyy.

91dggmgbo 3gMomEoobgg dg@omol dogds ogm ghm-ghmo dolglo, Gog
003006900b 39Adog dogMaEnsl gobodoMm0ogdo. dogomomom, dgbm3dm@ados,
Mndgmog Looyggmodm boddob ghm-gho 9dzgmgl 3gMow omgmgos s doghy-
0900 0MgOM0 OMPYMmo {Jbmmmgoydo 3Omiglgdol gedmgmbgde, LioMwpgdm-
o dgBomol 0d3md@o [12, g3. 17-18]. 930L godm dob 0M93g eddgoms Logod-
O ™-93mbmdoznmo Yhmoghomdgoo dgbmogm Mgaombgdmeb. 0bEgMEoLEodmobs-
60 336939000 ©OELHYOIOYMos, Mmd dg. §. IV smobhmgymdo mddm ga-
303%00ob 033mmEoL bobom dgomes dglmadm@edosdo [17, gg. 27]. dmggooby-
000, dgGowol 0d3mmE0L doBbom, dglmdmBodos oJdoyg® 303001 8dyamgol obe-
B™m0obmob, Looy d3. §. II smobimggmol olofgoldo 9339 Logeddm memm-
bogobog 00MLYOL (dog. Jobgbo, dmmoldmo). 83 3gMomEo©Lb Y339 30e0z00 Hg-
0o 39dg®do mdmb doMomoo dgdmdEobo [12, g3. 18]. dgbm3m@Eodosdo mJdmb
30093 90mo fgodm, d9dgdnm hobshgmgotg oyMEbmoom, 0©gbE0x030M90%-
@00 LodbOgm-00dmbogmgm 060bdo (L3sMOLIMOL gyMglmeb, s Igbodmmes - Jo-
30L3obdog) [11, 33. 51.

9830339L, OBMgmodE 0dOmb Hysd®ml, dnggzoobm 3gMomEdoy 06O oNzoM-
303l od@gommos. 8dombol HgMomgooweb 033930, GMA dg. §. XIV-XIII b-do 0go
33038 0d0603g0®s 0000eMbol, obymgmol o domobol Mggombgol mddmmo
[12, Ixiv].

0bommoo mogobo d9bgddogo Mgby®dLgdobe s BI®oFMMol godm mEom-
30bgg 0gm Mggombo, Lowoy 9MOIOMO 3PMHYOOL MebBzgEMe o Fowaboformgodo
Bgoms. 0Mgmonmbgool bobsdo, owdmbogmyn® 3og3doMgomeb ghmaew, o 0g-
0dbmds 9g3mm3Ymo F9mFPhowed dgdmbygmo 0ddymbgdoy. dog., sboGmemool
00MIIR mJOM3FgR@mdsdo 3oM3399wHowmen sbobgmos ggomgmo Lbodzey-
@olbmgol odoboboomgogmo §gbwgbiogoo: deboymo, 3Mosms Bgoodomo o bol-
3oLdgmo LolLowogol dzopdo gm®ddgoo [14, g3. 18]. dggboghmo god3gggmo be-
Poemo mgmol, Gmd ydggmgbo geoEPmo o 303moymo 0Mobromb gobgomemy-
090 39HPco, Limmgo oboGmmool Mggombowsb dogmomgdgmo Bombl ho-
0d3b Lodgmdbgmdo [9, 33. 49]. gbomdgbogmynemo 33693900 o obmow s0dmbg-
bowmo s@Jgmmmgon®o dobomgdo 3o dogmomgdgb, Mmd od dogMoigogddo, dgbod-
o LodbOgm 30330Lool dMbobegmooy 0gm hodmygmo. Lodbmgm 3og3oLoobo ©s
9890L9M boadgom®mlb dndol sbmmem PYhmoghmmos, sdJgmmmgoyd dmboggdgoty
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b0be Jmodomos
3mbgmol 9d3gmgbo mdede - 39mE96OH@o Fobsdo®mdo s bogdmedmmobem 306B9JbG0

oYM EbMO0m, XM 300093 90MIOMObroML Bobodo, dH3gom-oodlbol FamEydo-
©0b dgobodbgoo [16, g3. 11-14].

30dmdEobomg 0dowob, ®mAd odoghzogzobos, obggg MmgmdE oboFmemos,
04m 0mmbesdy)daggdol 9dggmglo 3gbEd®o, 0go d9dogow 9dgms Pgbmgmo
d0g®obBg00l gumoEmgool J3gd xg® 3oy d3. §. IV-III smolfimgnmgooooeb dm-
goegogeo. ob LoBmgomgo®ogo o FPMmBEYOYMO 33w0mgogoo, Moy o3 3gMo-
0Ed0 00bodbym Mga0mbl oboboomgdl, dzgmggodmo dogm, Yibm gmbmbol dg-
dobgmom s@ob obbbomo [4, g3. 121-134; 14, 83. 7]. 30330L00L s@dmbogmgmom,
bodb®gmoms s hOEoMmM-00dmbagmgmon godmgmgbomo doGgmoomymdo Z4m-
B9®ob dggmgon bommo dmfdmol o3 YOmoghmmogol obsgmmool, dglmdmye-
doobo o LoMoo-3oeglobol Ydggmgl 30gomooogdmob dododmgosdo [15, g3.
11-49]. 03 39M0m©do 3gbEMOYM 0boGMmoobmob gomaggygmo babol Ydmogh-
000900 hOHEomM-Eobogmgm Fogzobool Mgaomboobay (Fo0zm3ol FHmEgMo)
[T [CICHY

boobEgMgbmo 63 GommmIobdEeo0obo PYHMogOHMMOgOol, ©oEo FHwENMY-
™0 06m3030900b o goMEBIHIOoL 3gMomwdo, vdmLogmgm dogoBmgoldomygm-
do, 3mmbgmdo s®bgonmo bodgoros. d33eg3060 3. @bozedg od 3ghomeoly ©o-
bogmgm 0dogM3o33oLool 3mEYOYm gomamgool olg obosLoomgol: od ®®
ddmogh 3P n®mgm 3gMel damol dmmoglbgonmo obogmgmo Logodmggmml
B9moBMmos, Mo mJds Ybwo, gobogool mMogg domgobol gogmgbol, dogmed do-
M0m0©oE of 30000900 dohomdmddg-dgbodmbemg Gmdgdol FmEyds, Om-
dgemlog 09300 o3l Logdmm HobodmMogo 39mEnMgomeb. smgomobroml bo-
bol 3mebgmdo 03 POML Lodo sMgomo godmogmao: 1) dB3goM-0®odbol 3nwmEy-
Mol gogmgboly Jg9d dgmao Mggombo (0dgMgmoly gmmae-bodmlobmomgdn: Eodme-
amdo, oMg39mo, Lohbgmol gm®dmabgoo. 2) ds03m30Ls ©s bmgmbgm-0mEbsnsl
d9amgomob obemm 3ogdo®mol dJmby Mggombo (0dgdgmobo o sxboBgmol godmd-
3009g00) ©o 3) 3mmbgmol EsdEmMmO0 s sx3balgmob YmgoLdoms Hmmo, MmIg-
o Boboomegos bgmmomyg®o 3gMedozymo GMoEoE0gool goghdgmgdoms ©s
30b3000M900m o JegdgbEgdom, Moy dg9dgmddoy g300b0M0brsmb bobol jmm-
b6 39mEg0ol obaboomgol [3, 3. 22].

OmgmOE hobl, oMy o 90 dMObrsmb Hobodo, o, dggm BMo©oE0gody wo-
9790dbgonmo, mo30L0 dgo®o 0gbEmoom godmmbgnmo oaommoMogo dmbobrmgm-
00 3YoMo© gobogMdmol sMLYdMOSL s dgHoamPmaool Meboomobmdomo ohoboy-
0900m, dgbogdmbmgmoolo s dohomdmddgogdol gabgomomgoom Logydggel odYo-
©g0L 3mmbgomol 0M0bxemb FnmEYcol hodmysmodgoolmgol. 0wbodbym dgmom-
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©90mob szegdomgdom, Lodggbogmm Lamgowmgoodo odzgoMgdymos {Hgodobo
»3OOBM-3abyg®o” [6].

boobHgmgbmo, 36306 GMEs MO0oMgmol gaud®ebym 3nmEYmModo domawm-
$99bmmmzgo9®o o dowomdba@zdymo womgoymgool mdMmad3dgommool bodsy-
d90b gbggoom, Eobagmgm bododmggmmdo, 0Mobrsoml dgdowmamaool bLHMogo
0m30bgool doMomgmymo, MoFmd o6 Hobl mdbml dmdmggool o Hamdmgool
B®00030900. 63 LoZ0Mbmeb dodo®mgdedo dzgzmmgzo®ds, mm. RONM0dgd godmm-
dgo goMoywo, MM FPod®obxrocml bobsdo, mMosmgmy®do mJOMIZgEemool
333900600 0©dogmmos 0d 3gMom@do s®LYOPYMo gMbM-379MmFHPOYMO YOHMoghomm-
0900l 90930 0gm [4, 33. 73], AgLododobow, 3mmbgmdo s@Lbgoymo Loggesos -
3330000 39mE9Mol gobgMdmoommods ©s 8333000 YOM0gMMMOgo0L oMOMLYOMm-
00, 8 ®oomgmol 39mEY®@edo YgzMe© EobgMgomo bmgongool s®Membgdmosl
30b00300M0g00s. dgmdyg ©o Lozdomo Eobodggoo dobgbo dgodemgos ogml ob, Mmd
00 39M0ME0M EsMsMo®gonmo Lodo®bgoo ebagmgm Lododmggmmdo gomgsy-
gool Lobom 060l godmgmgbogo, mommbolo ©o bbge doEgMoomn®o 39mmEy-
Mol d60dgbgemmgobo bofomo 30 LHmMgE Lodo®bgoosb dmdwobsmgmol. dgbedy
o Lozdomo Eodoxgmgogmo dolgto dgodmgos 0gml ob, ®mA od gdmgol 3mmby-
00 0300000 Lymogho o LmEoowmy®o ogmmmaool godmbodgel 0dwgbow
30Mgo obgdbgdEbgb 0M0bxroml bofomddo, MMA dommgol obgmo dbodgbgmmge-
bo 06 oMol mJ®m, MmIgmoy go30wgo0m 0d300000 s dbgmaem dm3mggooos 0-
bg0odo. 3mmbymo 39HPcol gobgomomgonm gdmgdodo, 0Mobroml dbodghgmo
0009303900 0dgbo® dowom mbg¥ge, GMA 0Lobo Logebggome dgmhgymo bbge-
©obbgo mogodP®om LozdomE 3omMgow obgdbgogh godmbigb obgmo GmyYmo
$9dbmmmgoy®o bgdbgoo, GmImgdoy doMomoEow, dbmmm dgo®gsbo momnm-
bol bofo®mddo ggbgwgds, gbgbos: d30MYmmds, Gomog®ebobs o 3go®el 0dode-
309, 060bxoMLZob Mbgmo FYOEMOL odmIgogo o domo Lbgewolbgoggzo®o do-
bodyme00m goam®dgos o, Moy dmegoMos, 0b30gLEaios. gb yzgmolyg bomg-
0 obLbos 0dob (M9 o®@LYOYmo bydomo oM dgoEgmgde o YROM sEMgymo mg-
O0b bogmgoo dmdogemo 33eg3900b Logyndggmlg o6 0dbgos gadmgmgboo) my
MoBM3d Hbogos YgMem sbgmo domemdboBghygmo womgdygmmgool dgodgebo wmo-
00bob bofomdo - bozmym Bgmmlbmosdo joMgowm gobLhogemgmo bgemmbbgoo,
LH®ogon obgdbgdgh md®mddgommool ygzgmes 0d Bgdbmmmgoygdo bgdbol ©o-
19gosl MmIgmoy dowomdboyz®nmo s domomBgdbmmmgongmo womgdymg-
0oL bofo®dol dglogddbgmonss Logomm. olobo, 0d EOMOLomZoL Hodygebo 3ywm-
$909w 39bHOg0d0 4333000900 HIbLbB0go0L Logydzgwy Jdbosb swgo-
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MOM030 00JMEMZON © {HMOEE0JO0m godldgomym bodydgol, MmImgdodog
bommom 030mbgos ggbgdoznmo 3ogdomgoo fobs o dmdwpggbm gdmdgomab.
o®@Jgmmmzgoy®o dmboEgdgoom 0033930, MM 3OMPEHMMBYMO FNPmEHYOO
bEgmoo© 3oOHBo3gHomoy ob yngoms s, dg. §. XVIII-XII LL-do dob god3ggyeo
(3060003000 0y 0M300©53000) 303doMgooy Jmbs ©edygomgoymo gagmlol,
©bo0bo o hMEomm 0§omool (Hghedomgoo) 3amEgmgdmeb [1, gg. 49-54]. o3
dbmog LogoMoyomo, ®MA g300b0M0breml Bobodo s®LYOYmo gg3Mm3ymo 0ddywm-
bgoo (3oM3399mo babob 06396EM0) LHmMgw 93 Yhmoghmmool dgwgao ogmb.

00 @OML, HMgMOdy Hobl, 3mmbyml od o3l 30gdoMo vboGmemool, sliymy-
0L s dglm3mEodool Mggombmob, mmmgd gl dgo®gsbo mommbol fo@dmgdsdo
093090 06900Ms sbebymo. godmdEobodyg 0dowsb, MM sbodMmmosd Y339
03MEd 0930900 MIOml dmdmggool Bgdbgoo, 3mmbgmmeb PYHmogdmmool
Jdgdmbgggodo gb FMoogos dgodg omBom dooby sbobymo ogbgdms od dgg-
@90%g.

boobyghgbmo goddo, Gmd 3mmbgmdo mJdml bogmgool dodggmo godmbg-
bo o dobo 3PmFPhgmo Fgbogo JhmbmmmaogMow gdmbgggs dob Loghmodm-
Mobey 3bMdoEMO0L 8doemgool 3gMomel.

,09 g 0gm Lobgmaobmddymo dggmon gl Jggyobo, 830l gbowymagb do-
900, Mmdmgooy dmgz0mbdmogh 00bmbol moddhmooly ©o odely whob 3o
9m0dbgl medgdmoolg” [XI, 2, 18] - sbowmo fgmmom®mogbgol odwogagl shgmo-
o bB®OOMboL gb RMoYs, MBoomolo Hwmol d9dwgs odJgmmmagoyhowey 0gbs
0373903009090 330000M0b%M-00MIMZ000L by FPmEHmol godmg-
mgbolbo o dgbfogmol Lobom. Ewgl 9339, Logdgm omoMos, MMd Fmmbgmol
L,bobgmaebmJdgmmool” doTglo o o®Lgonmo dEoodo O0yxbgdmogo MgLy®LoO
©0 dob¥g Eoxndbgoymo dowomagsbgmemgoynmo g3mbmdozs ogm.

d3. §. II smobhemgnmol @abeb®mymowsb, 3ambgmol 3Ogm HgMoHMmoosy
000330009090  dgatrgm-3obymo dmbobmgmos (00 ©O®ML Brgde Jodomym-
30mbgm0 9bmomogo ghmmooeb dggdygm-obymo gbol Bomzg godmymao [2,
33. 721), dpoomo dg@omygmdgogmo OGglyg®dlLol dodbodommygmo gdbdegodoroom
309mp399m0 ©sfoboy®gdgmo g3mbmdozol Hysmmmoom, gom-ghmo dbodgbgemm-
3060 ®ggombo Hgoo Loghmodm®molm sbdemglty o oddoy®d LogodmMm-g3mbmdo-
3960 90m0gMommogobey odyamgol gomg Lodgo®mbmob. dob goblogymdgdygm
d60d3bgmmool gggmolg 3oMgom obobogh qoddo, Mmd mEbog dmggnsbgdom, 0go
bgoo 0g®dbygmo dommemmgool ghm-ghomo dmego®o LoyggEob bohowmo.
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30mbgomobmgol  0gedbym  dommemmgoodo  ©ed3zzoMgogmo  Bgddobo
L,0JOMIBogom0“, frmgdol gobdogmmosdo dbmmme 3mmabogy®o Babol dMogowm-
®Mogbmgebo ©o 0®HYobgomg mdbmaFgommool bodydgoom ogm ©m3ndgbyomy-
0gmo, gb 30, Modgbodg Loyanbom dooby 0ym EodmMIdIYMmo 3gMomElL, OMEe
090dbgode 3mmbgml mJdmdmogemo gggybol bidodgbo doobodgl.

0930bEgmo dmbogdgoom, sbogmgm bodo@mggmmdo, 3mmbgmols 1dgg-
mglbo mddmb bogmgool Lobom 9339 Logdo®obo dmboigdo ogMmgEs 0dobmgzol,
®md 09®dbym dommmmgoado sbobymo sEMgnmo (0bF0390M bobodwyg) dgMom-
©oL ,0JOMIMO30m0 3mbgmob” sOLYOMOS RoJHIO0MOE ©O3oLEOYMMmM.

0dobomgol, Mmd LMo dgzexrolmm nmbymo mddmaddgommool gebgo-
0003900 EMbY, 9930mYogmos gogomzomobiobmm ob Loghmedmmobe 3ywEy-
gm0 3mbggdugo, MmAmob Hoowdog dmbos Lomdbmddgomm Bmoooigogool
Qm®doMgoo 3membgmdo.

33000000bx00ML Bobsdo dbmgmomdo mddmddgommdol mmo goblbbgoggoy-
™0 396¢M0 0OLYOMOES - 93OMIY™MO s odMbogmy®o, GmIgmoy obmm om-
dqlogmgmbs o obogmgm o¥00do gogEgmgonmo mmogbdomolygmo LEo-
ol Lobgmom oMol 3bmoomo [18, g3. 14]. m®0gbEomolgy®o bLomobmgol wo-
doboboomgogmo ogm mddml ggdEmol Lhgeolbgsggo®o dobodnmaeigoom godm-
996906 ©o domo 39d3moe BmYmo EgzmMaioygmo bgbbgoom, bamm gg-OHmdymo
bBooOl MgOMIFgommoobmgol, dobogmo Lobol Lowe ©o ghogomgogmo Lobgg-
000 gogmmdgoymo bogmgoo.

33000000000l Bobodo, 06EgbLoyMo Logdmedmmobm Ydmoghmmogoolo
o dmdggmo Lobdgmgmm s Lobmgom dmgBonmdmogool dgoggo (gb dgbadmme
9400090 dd300M00000 0b ©83gOMO0m0/08MgLoYmo YOMogOmMMIgon), bdgwm-
00090¥030L 09do o obemm smdmlogmgmol Mggombdo 3O EgmEgds ghmgge-
Mmgobo Lyomol bgmmgbgool bodydgoo, GmMAmgdoy dgbogmdgool dogd g. §.
,0099Mbo30mbocg®mo Lomob” bofo®ddam oMol dohbgygmo [8]. 0bEg™bogombe-
gm0 bgomob bofo®@ddo, Lbgowolhgs bobol Byaybgdol Logbgomeb ghmow, md-
Omdggmmool bodydgdos gOMoobEgds. dogemomsm, MYy gowogbgosgm dg. §.
XIV-XIII bb-0b owdmbogmgm dogoBmgolidodgmol 0g®dbymo, dobmbydo, doggb:y-
M0 0JOmd3gommool bodndgol, wogobobogm, Mmd 0go 0930 Loobmmggl od-
79030690b 8boEmmool, Lo®ool o §3g03EOL dobomgomob.

d3. §. XIV b-0L ©obob®mymomeb LoEnoEos Mowogomymem 033egos abog-
gm0l ©d 00dmbagmgmol Lobgmadfogmgddo. 93 EOML oLogmmgmom dodwobo-
69gmolL ddemog®o 93mbmdozndo 3oEobEmMegoo, MGobo godmdhggszo doBgloy, dm-
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030390 dzghgomeb ghmop, 09bg0M0g0/ gdowgdommmagny®do 3oEolEHMmagos
1600 gmgomoym - fghommoom fyemmgddo smhghomos dg. §. XIV L-do 06OLgdy-
o Bombmoe Jobemomogo boggomoobmos, Mmdgmog Lodbedgm LoMool Fgbo@m-
00%g 00dmE3gbgdnmds 9300gd0sd/30M3o gobadoMmMds. ©0350g0d dotmg owdm-
bogmmgmol o hOEommgmol dodo®mymgoom goghgmos s bgdomBymo Bosbo
dooygbo 933033 gL [14, 83. 45]. 0dob ©ogdo@o Bgmmodyemgolidomgmol Mggo-
mbgddo g. §. ,Bozol Baembol” (3oMoEgool) BoMo mogEolbdgon, MmImgodos
bbgoobbge 3030m0BoE30gddo - 93gmbob, obsgmemool LoMoobs ©o docmgliEobol
3039 BH9MoFMM0g0¥g - oo bgMgzolo o M®3g30L 3gomom oMol obebymo.
0dM0gow, d3. . XIV b-0b @obolerygmmoob Fgdmembodbymo dmgmgbgoo bogoo bo-
Pobeo®o dbmgmondo s@Lgonmo 3mmoE 03900 o 9g3mbmdozn®o 3MoBolol swm-
dmgbgoobe MmIgmog Lodggboghm moggmen®ado g. §. ,0bgmo Layzybggool”
bobgemom o®@ob gbmodowmo [7, ag. 125-1271.

,009m0 Loyz9bg9900” 09Mdbym 3ogomoBognodo dozgbydo Lodgo®mb 3m-
@oqbom [9, 33. 90] boamm 93303Hgdo magolgdg®do 3@oBobymo dghompom swo-
b0dbo, MMdgmoy godmzgmobs domo Jombmememgool 350 femosbo dmbozzgmol
09bMg0bg0sd0 (9006 ohamImgogb Hobohghgol). ghmowghmo Mggombo, MmIg-
o 83 3g9MomEdo 8gMmdgmgol hobofgmgool Fomadmgool, sbgdgmos [7, 3. 129].

00 39M0mEobmgol boboboomm owo dmmogozyndo dogMogngoolh ©o -
B9m9mo 330egogoolb gmblg (3obLoggmmgoom gl 03MAbmos bodmbobmomgdo-
bo ©o Lodo®@bgdob gedodmgzol Fglido), Mo, 80M3399mPome, 330060M0bRMED
00MyM3060L Bobolg godwedogemo 3gMomomoy dg0dmgos 0gml obbbowmo, gb-
0-90m0 godm®hgnmoen boboboosmm b0dsboo, dz0Maslo mommbobgeb edBowg-
oo Lodzonmol Lodgodyg. gb Hgbwgbios m®ogbHamabgmo Lbodgo®dml 3ywm-
B399 396EMgomob ghmow, Lodbmgm Zogzoboodoy dgodhbgzs - mMoswgmol
398 900L ©ogdol 99dwgy, 30M39m0 smabHmggmol sbohyobedpyg, mJemb
bo3mgo0 RoJHMOMogo 00em dModmggde od Mgzombdo (49 od Hogmgmom go-
099900l Lobom dgodyg bogmgol).

®. 30g0bblL, 0bge Loyznbggddo Lodzoymol 0dgosme© s0dmhgbs obg odsb
obbbowo: ,dmEe dozgbo Lodmmmmo ogEs d3. §. 1100 Hamb, gombeyznbmgobo
o®gemool dgdwgg 0ym goM3399e0 @MMob dmbozgzgmo, Mmis BNRYbgdobmgol
Bmgogobyb dgomgebgnmmosl s Looyggmomm bagddgy go0dg00mgdgmo oym™ [9,
23. 88-89].

6. ™mog00960 0gMdbymo mghmd3gommool LomobFyd o Hgdbmemmgo-
960 doboboomgdmgdg oy®bmdom 0domol, Mmd 0bgmo Loyzybggdol 0gm-
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dbyem m®ogbBomobdg®o bBomol Lodzogmmdo doggby®o HMowoEogdol vd30Ms
3063Mdmo0mm0Os 030mbgode: dog., RYOEZMM3obo mIbhm, gogodbo ©o 0bzOYLF-
300 [10, 8g. 9-14]. g®obygemogool bgmobomo dgdmmgds Mmdgmoi momgddol mmo
bonanbol dobdom¥g godd®omo ogm 0gMdbyne Lodgodmdo, ool doMggmo bodo-
bo, ®oLog 3339300900 MM0gbEomolEy®o biBowmol dodggm godmhgbol yzegdo-
69096 [13, 33. 15], ™39, 039 9bwo 60360dbmm, MMA vEMOYMZ0b0L Bobolb Lohy-
ol 99038y, mMogbBomobdgmo bLogmol bohomdol ggghwom, gbgogdom goblbbge-
39090 {030l bodzoygmloy, GMAgELsg 9a3gmbol 0Mbrsmlb Hobol 0bEylEmosl
Poogogl (93009mgdo0, 3@o300900m goxm®dIgoynwmo).

09 3oooghgoogm Lbgomolbgs Jggybol dmboggdgol, dggzodmos ©ogob-
3300m, O3 mO0gbEomobE®o Lyomol Mmgdmdgommds, d3. §. VIII Loyznbol-
3oL, 00dmbagmgmol 3030e0Bs30g00wsb 3MEgmmgos Lbodgmdbgmdo, sboEm-
00do, 00bbo o 0d0gM3og3oL0sdo, bmmm domZobgmobo o hMEomM oFowmo-
ol dgamgolyg mobog dmggoobgoom, dg. §. VII L-do dgool (Logemogome, 09®dbey-
o Lodgo®ml gogmgbom). d33mggz0Mg900 MM0gbEamobFgmo Lomol smgym
303039mgool 93303¢gb o® d0ofghgb, Mowaeb dglbodg dyo dgMomeol Lodgamdo
(dg. §. 1070-945 §§.) od 3G0bnmopool godmygbgde odEgdm bodydly wabyyhog-
00 [13, 33. 16]. Mo dggbgoe 3mmbgml, pwmggzebogmo dmbaiggdgdom, 39agodwmos
30dg0m, M3 0d 39M0m©ol mbymo mdOhmddgommos, Lhmbgo sbemem owmdm-
bogemgmol ©o ©obogmgm 8800l mmogbdomolggmo Lomol FMewogogool go-
gbol gobowol (3Mobymopnol, gymdEgmmzebo mJdmb ©o gomogmobol godm-
949b900) ©& 0bogoyom Yo 60dbgoom (bogmgool Bomzgymo mmddgoo - bgdeb-
$039), 0030000030 LFomol LomddmIZgomm 3gbd®mL Ho®dmowggbl.

0bg3g Bmgm®y dob MeboE®MYM F9mEYOYm 396EMg0do, Hobomgobd0zy-
60 Hoboly 3mbymdo Ol o6 Yboo Jubmws Fbmmme Mymogoyxdo EoFz0M-
®30 ©o 030 Lmposmmy®o bLEoEyLol godmdbodggmo, ymggmomoydo bdomgool
bogobo 9bwe gmgomoym. sOJgmmmgogmo dmbogdgoowob Hobl, MM ofoboy-
0909m0 @gbo oJE0gmo© 0ym Hodmymo Logdmodmmobm 3mbEoddgodo, Mobgy
bomemow dgByggmgol od 39Mommol 3mmby® dgamgoly mdOmIFgoemdol bo-
d909000b 00dmhgbogmo g. §. ,988mE03900“ bogmgodo - dobol, goosbbol, Jodgol
dd03g00, 639mgBgoo, Loogdweggodo, LzoMeoggoo we Lbg.

030080 §H0bo®gobEoznmo Bobol gmmbgmol dggmgolg smdmbgbom mddml
bogmgdl 030bMoom goblogymmgonmo Mmemo, Mmad 0gMdbym domgodo obobymo
9396080 ,JOMAMZ0m0* 30ebgmol bodwgzommmos osbedYMMb o fom-
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dmohobmb gl Mggombo Hodyzeb FxmBE g 3gbdmgddo sOLYOIPMO GMo©OE0gool
0o 3063000M900L PMbOL MebolfmMac.
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The Oldest Colchian Gold - Cultural Background
and International Context
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Abstract: The earliest gold items appeared in the territory of eastern Georgia
during the 3™ millennium BC, in the so-called Early Barrows Culture; this
continued until the Middle Bronze Age (mid-2nd millennium BC). After the
Trialeti Great Barrows Culture period, almost no gold and silver items were
found on the sites dating from the second half of the 2" millennium to the
beginning of the 1st millennium BC. Objects dating after this gap, during the
86" centuries BC, have been discovered in various types of archaeological
sites of Colchis.

This paper aims to discuss the local and international cultural background
based on which pre-classical Colchian goldsmithery was formed.

Keywords: Gold; Goldsmithery; Colchis; Georgia

In human history, humans were first introduced to gold in the Paleolithic
age. In a cave situated in Spain dating back to 400 000 years BC small pieces of
gold, collected by humans, were discovered. Still, it took tens of thousands of
years for humanity to figure out the divine nature of this metal.
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According to today's data, the oldest gold artefacts are found in Varna,
Bulgaria, in Caranavo culture and are dated to the 6th millennia BC.

From the 5th millennium BC, gold started to appear in Egypt and Meso-
potamia, where humans could determine its physicochemical characteristics
only from the beginning of the 4th millennium BC. These are two significant
regions where the complex technological methods of goldsmithing formed,
which continue to amaze people today.

Whether the development of goldsmithery in different cultures was inde-
pendent of each other or due to sharing and transferring experiences is not yet
clearly defined and still requires several complex studies. It is probable that in
regions rich in gold raw materials, gold was discovered in search of copper or
other metals (because for the extraction of quarry gold, the same procedures
are required as in the case of copper, silver, or lead).

Whether the development of goldsmithery in different cultures was inde-
pendent of each other or due to sharing and transferring experiences is not yet
clearly defined and still requires several complex studies. It is probable that in
regions rich in gold raw materials, gold was discovered in search of copper or
other metals (because for the extraction of quarry gold, the same procedures
are required as in the case of copper, silver, or lead).

Nowadays, archaeological data and interdisciplinary studies, backed by
the latest technological advances, allow us to partially identify those
intercultural relations which had arisen from searching for metal or other exotic
materials or household items. In this regard, it is essential to study the samples
of ancient Colchian goldsmiths with the latest approaches, which, according to
current data, is the subject of future research. We hope it will provide quite
important information. This article will try to briefly present the cultural
background in which the oldest Colchian goldsmithing was formed and discuss
its status against the main contemporary goldsmithing centres of the outside
world.

From ancient times the search for metal has been one of the reasons for
the constant migration of people. For example, Mesopotamia is considered one
of the oldest centres of craftsmanship and has invented several complex
technological processes needed to import metal [12, pp. 17-18]. Because of this,
it has previously established trade and economic relations with neighbouring
regions. Interdisciplinary studies confirm that gold was imported from Egypt to
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Mesopotamia in the 4th millennium BC [17, 27]. Later, Mesopotamia esta-
blished active ties with Anatolia for metal import. It even created trading
colonies (Bogaskoi, Karnis) by the beginning of the 2nd millennium BC. From
this period, Cilicia became the leading importer of gold in Sumer [12, 18]. Based
on Sumerian records, another source of gold in Mesopotamia was identified in
the southeast of Iran - in the Persian Gulf and possibly in Pakistan [11, 5].

Egypt, as a source of gold, did not lose its relevance in later times. It is
clear from Amarna letters that it still supplied gold to the regions of Babylon,
Assyria and Mitanni in the 14'""-13" centuries BC (12, Xiv).

Because of natural resources and territory, Anatolia had long been a
region where many cultures coexisted and redistributed. In the Early Metal
Ages, along with the Eastern connections, impulses from European culture are
also felt here. For example, early Anatolian goldsmithing reflected some of the
trends in European jewellery: massive, glossy surfaces and harsh forms of
accentuated simplicity [14, p. 18]. Some scholars believe that the ancient
Helladic and Cycladic bronze cultures were brought to Greece by people
migrating from the Anatolian region [9, up. 49]. Linguistic studies and newly
discovered archaeological data indicate that the South Caucasus people were
most likely involved in these migrations. The close relationship between the
South Caucasus and the Aegean world, based on archaeological data, dates
back to the Early Bronze Age, from the Kura-Araxes culture [16, pp. 11-14).

Because Transcaucasia, like Anatolia, was an ancient centre of metal-
working, it was constantly under the attention of foreign migrants as far back as
the 4™-3"¢ millennia BC. Scholars explain social and cultural changes of this
time that characterise this region through the entry of foreign ethnos [4, pp.
121-134; 14, p. 7]. Material cultural sites found in the east, south and northeast
of the Caucasus testify to these relations concerning the ancient civilisations of
Anatolia, Mesopotamia and Syria-Palestine [15, pp. 11-49]. During this time,
certain relations between Central Anatolia and the North-West Caucasus region
(Maykop culture) are confirmed.

Of interest is the situation in the eastern Black Sea region, in Colchis,
during large-scale relations, significant cultural innovations and changes. Re-
searcher G. Pkhakadze characterises the cultural situation of the Western Trans-
caucasia of this period as follows: The territory of western Georgia, located
between these two powerful cultural centres, is undoubtedly influenced by
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them. Still, mainly the culture of the farmer-cattle tribes develops here, which
reveals a lot in common with the predecessor cultures. In the Early Bronze Age
Colchis, there are three areas: 1) Region under the influence of Kura-Araxes cul-
ture (In Imereti, Dablagomi and Argveti settlement-hills and Sachkhere kurgans.
2) Region with a close connection with the sites of Maykop and Novosvobodnaya
(caves of Imereti and Abkhazia) and 3) Colchian lowland and seashore of Abkha-
zia which characterised by the continuation and development of Neolithic cera-
mic traditions and elements that further describe the late Bronze Age Colchian
culture [3, p. 22].

It seems that here, in the early and middle Bronze Ages, the local populati-
on, distinguished by their strong identity and old traditions, continues to exist.
With the gradual development of metallurgy, cattle-breeding and agriculture,
they lay the foundation for forming the Colchian culture of the Late Bronze--
Early Iron age. The term "Protocolchian" was introduced in the scientific litera-
ture to note these up-mentioned early periods [6].

Of interest that, while in the Culture of Trialeti Great Barrows, we find a
significant quantity of gold and silver examples of high technological and artis-
tic value, together with the rapid development of bronze metallurgy, why the
traditions of gold mining and production are absent in Colchis. In this regard,
the researcher Ot. Japaridze suggested that the sharp rise of Trialeti goldsmith-
ing in the Middle Bronze Age resulted from ethnocultural relations that existed
in this period [4, p. 73], consequently, the situation in Colchis - the continuation
of the indigenous culture and the absence of such relations - led to the lack of
those innovations, which was suddenly introduced in the culture of Trialeti.
Another probable reason may be that the burials from this period are identified
as units in western Georgia when an essential part of the metal and other mate-
rial culture comes from graves. One more and quite convincing reason may be
that the Colchians of this period expressed their spiritual and social ideology so
well in bronze products that they did not need gold, which is rarer and hard to
obtain in nature. In the developed stage of the Colchian culture, the artistic pro-
cessing of bronze is so high-level that they are pretty well able to use such soph-
isticated technological methods with specially selected ligatures, which are ma-
inly used only on precious metal, these are: imitations of open-work filigree and
granulation, hammering a sheet of bronze and decorating them with various ma-
nipulations and, most importantly, inlaying or in-settings of stones. This is the
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most straightforward explanation (if the existing picture will not change based
on future archaeological research) of how a precious metal product of such high
artistic value suddenly appears in Colchis - artisans who are well-trained in the
artistic treatment of bronze quickly master all the technological methods of gold-
smithing needed to create high-value products. Based on the trends established
in the leading cultural centres of that time, they develop patterns imbued with
local ideology and traditions, which have genetic connections with the previous
and subsequent epochs.

Archaeological data show that the Proto-Colchian culture was not
completely closed. In 18th-12th cc BC, it had some (direct or indirect)
connections with the cultures of the Aegean, the Danube, and northern Italy
(the Teramars) [1, pp. 49-54]. In this respect, likely, the European impulses of
the Late Bronze Age (some inventory) were the result of this relationship.

It seems that Colchis had no connection with Anatolia, Assyria and
Mesopotamia. Otherwise, it would have reflected in the precious metal produc-
tion. Since Anatolia already knew how to extract alluvial gold, in case of relati-
ons to Colchis, it would have been seen at least in small doses on Colchian sites.

It is interesting to note that the first appearance of gold items in Colchis
and its cultural zenith chronologically coincides with the period of its
international recognition.

“The great fame this country had in early times is disclosed by the myths,
which refer in an obscure way to the expedition of Jason as having proceeded as
far even as Media, and also, before that time, to that of Phrixus.” [XI, p. 2, 18] -
these words of Strabo, written at the beginning of our era, were archaeolo-
gically documented two thousand years later in the discovery and study of the
Colchian culture of the Late Bronze Age - Early Iron Age. Today, there is no
doubt that the main reason for the "celebrity" of Colchis was the rich natural re-
sources available here and the highly developed metallurgy based on it.

In the second half of the 2nd millennium BC. The Megrelian-Chan populati-
on settled on the vast territory of Colchis (at this time, the Megrelian-Chan lan-
guage separated from the Georgian-Colchian linguistic unity t [2, p. 72]).
Thanks to the development of the economy through the exploitation of rich me-
tallurgical resources, it became an essential region in the international arena,
which establishes active trade and economic relations with the outside world.
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The fact that a little later, it became part of one of the main stories of Greek
mythology illustrates the significance of this region.

The term "rich in gold", established in Greek mythology for Colchis, in
recent times has been documented by the numerous and magnificent examples
of classical goldsmithing, but this was at least a century away from when the
Greeks gave Colchis the status of rich in gold.

According to today's data, enough data has already been accumulated in
Western Georgia in the form of old gold items of Colchis to prove the existence
of the "rich in gold" Colchis of the early (before antiquity) period, reflected in
Greek mythology.

To correctly assess the level of development of Colchian goldsmithing, it is
necessary to consider the international cultural context in which the traditions
of jewellery were formed in Colchis.

In the Late Bronze Age, two main centres of goldsmithing existed - Europe-
an and Oriental. The Orientalist style was prevalent in the Middle East and West
Asia [18, p. 14] and used sheet gold with various manipulations and adorning
them with intricate decorative techniques. In contrast, the European style crea-
ted massive items with monochromic faces, in some cases decorated with engra-
ving.

In the Late Bronze Age, due to intense international relations and distant
land and sea voyages (this may have been peaceful or captive/aggressive relati-
ons), uniform art styles were spread in the Mediterranean basin and the Middle
East region, which was considered as "international style" products [8].

Among the many luxury items in the international style, there were also
examples of goldsmithing. For instance, if we look at the Greek, Minoan, Myce-
naean and eastern Black Sea region samples dated to the 16'-13" centuries BC,
we see close ties with the materials of Anatolia, Syria and Egypt.

From the end of the 14™ c. BC, the situation changed radically in the
western and eastern states. At this time, the West is experiencing severe eco-
nomic disasters, which, in addition to political shifts, must be caused by
natural/epidemiological disasters - written sources describe the mass deaths of
people in the 14™ century BC caused by an epidemic/plague in southern Syria.
The disease soon spread east and north and caused severe damage to Egypt [14,
p. 45]. These events added frequent "sea peoples" (Pirates) attacks in the
Mediterranean region. This is reflected in various civilisations - the vast
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Aegean, Anatolia, Syria, and Palestine - with great destruction and disintegra-
tion traces. Thus, from the end of the fourteenth century BC, the events mentio-
ned above preceded the emergence of a political and economic crisis in the
world, known in the scientific literature as the "Dark Ages" [7, pp. 125-127].

In Greek civilisation, the "Dark Ages" were marked by the collapse of the
Mycenaean world [9, p. 90]; in Egypt, by a peculiar crisis period, revealed in the
obscurity of their 350-year chronology (the absence of records). The only region
that continues to produce records during this period is Assyria [7, p. 129].

Against the background of the massive political migrations and cultural
changes characteristic of this period (mainly this is felt in the rule of settle-
ments and burials) which is partly reflected by the transition period of the Late
Bronze - Iron Ages, one of the most distinctive features is the few numbers of
precious metal objects. This trend, together with the cultural centres of the Orien-
tal world, is observed in the South Caucasus. After the fall of the Trialeti cultu-
re, until the beginning of the first millennium, gold items no longer existed in
this region (except for small items in units).

R. Higgins explains the rare discovery of jewellery in the “Dark Ages” in
such a way: "when Mycenae finally fell in 1100, after a century of unrest, it was
a time when jewellery was saved for luxury and was scarce” [9, pp. 88-89].

R. Laffineur, based on the stylistic and technological characteristics of
Greek goldsmithing, mentions that the oriental style jewellery of the “Dark
Ages” reveals some signs of continuity of Mycenaean traditions, for example,
the use of sheet gold granulation and in settings/inlay [10, pp. 9-14]. The re-use
of granulation, which had been extinct in the Greek world for almost two
centuries, is the first sign associated with the first appearance of the Orientalist
style [13, p. 15]. However, it should note here that in the early stages of the Iron
Age, together with the Orientalist style products, we find a different type of
jewellery that resembles the Aegean Bronze Age industry (engraved fibulae).

According to the data from different countries, we can conclude that the
Oriental-style goldsmithing spread from the Eastern civilizations to Greece,
Anatolia, Iran and Transcaucasia by the 8™ century BC. To the monuments of
the Balkans and northern Italy a little later, in the 7™ century BC (probably by
the influence of the Greek world). Scholars do not attribute the early spread of
the Oriental style to Egypt, as granulation in the Third Intermediate Period
(1070-945 BC) is not confirmed in any of the specimens [13, p. 16]. in connecti-
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on to Colchis, by today's data, we can clearly say that the Colchian goldsmithery
of this period follows orientalist style traditions of near East and West Asia (use
of granulation, sheet gold and filigree) and together with individual signs (sepa-
rated shapes of items, semantic) mainly represents a local goldsmith centre.

In Pre-Classical Colchis, gold must have had not only a religious connotati-
on as in other cultural centres of this period. Probably it also expressed social
status and was a subject of daily consumption.

Archaeological data show that the advanced layer was actively involved in

international contacts, clearly evidenced by the discovery of so-called "Exorcist"
items - glass, faience, amber beads, amulets, sales, scarabs, etc.
Thus, the gold objects found on the sites of pre-classical Colchis play a unique
role in proving the authenticity of the legendary Colchis "rich in gold" reflected
in Greek myths and present this region on an equal footing with traditions and
levels of development in leading cultural centres.
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bEOMgoL dmmn Fogdo 0diggl, ®mImol goolmgool Lbgowobbge (dom dmmol
dboEgmgmo o obEmMoymo) dododmymgoomsy 9939309000, 0ydEe YdoMzg-
mgbo 0d 9gomomogo Lbodzogmom ©og0Hygom dbpgmmool, MGmdgmbos Jomomygm
0bg30LEN® ™oBgdodn®odo Hdgbo, 869 §0339m0, 9fmEgds o MmAgmog, h3g-
bo o¥Mom, o0 3Mb3MgHP dgdmbgggodo dbmemme 9ddomMoym dMEgdYeMOs®
000gdgos. dmagoobgoom gbobogm, M®MA obobgmgdgm Lymodmbdo -[d]ge bofo-
03l 009900 EoH30Mmgo 9Jbgoe ©s goromgdom dgEL odygol, 3omdyg gl dbm-
mno §dgbodgool dgpgagen dgodmgomes mddygmoygm. ©o dooby, Mo sGob Fdg-
bob gohgboly doBgo we Lo Nbws ggdomm dobo sdeEYOEl oagom? 0y Fmaebo-
3960 ©o odEmomogon Yoydgom dgbogdyge dgbgonmgdsel gogyggdom, dedob
gbobogm, ®md ,{dglo hggymgddogo dmgmgbs ogm EdbobHoboob EAbgomab dggem
Jo@ogemdo, dol bdoMo gbgogdom 093wgao3. ,39BYBOLEHYoMLEbI0" Lozdomo
bdomoo EdbobHobol godmmodgols BAbologob o dom dgo bofoemozolbo @ bog-
gombobgmoly holidol dgdmbggggoon, — HgdL o3. Bobodg o 0gdzg dgbodbagl, — Mm-
30my 30gomomgdo©eb hobl, EAbobHobl ghmggo®o edmy3z00g0emmos odglb, ob
0930 goemoE dozmymo o6 oMol BdboBg: go-gg-bwe = goboo-gg“ [11, g3. 259].
obg ®md, Jodmymo gbol obM®m0od oMo ool ob goddo, Gmd Edbobhobo
960L gobgomomgool oMM gEodly edmyzowgdgmo mgdbozn®o ghmgymo
0ym, Mmdgmdoyg gmddgmo g¥o gonoms ,bEOYmo ©edmY30090mmo0©eb LEym
©0J3900900090000g ©o JmORgde Jugzedwg” [11, g3. 259]. 03M0gsow,
Qm®3dgoo ,d0-3g9-bzg” [do-39-bg dgb dPgemomo”: 10, crgze, 12, 59], ,dg-@og-
30000 [0 J9-M0Q-30006 080 3039GMboyd“: 10, domy, 8, 5] o4 ,dme-3gs-dogm”
[,dm0-30-dogm bodobgembo odol”: 10, omgebyg, 5, 7] dggmo Jodomgmo gbobom-
30b m®gabymos o bafommozl BdbobHobol MmEobogmo odmyzogommos bodsy-
0mgool 0demggl gozggmmlb ¥dbs, Mmdmol gdhm dbamgl dodo®mymgdol godma-
Bopggmo Bdbobhobo ©ggos, bmmm dgmdg dbamgl — EIby®o dmJdgogdol dom-
30. 300093 9Ombge d9360dbo3m, BMAI gb gbmdMogo odHos s 63 MZobolmo-
bom godomo dggbogdynmon 9de@mgdygmm 0dbgdmee. Mayg dggbgde dobybl dgm-
09 30063089 — gbmdm0g0 oFOM3b900L MMdge 3emoldoo dobo @odowgdo-goby-
bo bogo®mongogmo? — hggbo s8Mom, oMebozmgoo dbodgbgemmos odgl we dga-
30dm0o 09330600 MM3go3cmdom Hodmgogemodmm: MowEgeb ¥gdo®@agEyggmgoo,
069 Loboyodm gbo, 3039bogorool domGog g¥ol 09gbgol o dodomowow 3oggoo-
bgool @bdpoomos wopzoMMPM™o, 83M0Mm0 godmmopbogl 0dol, Mmd 0303y
dgge Jodoygemdo Bdglodgonmo Eabynmo gmmddgoo Lobogomdm dgpyggegool om-
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bg¥g Po®dmgddbomoym. gombobos, GMA gobzgzgmomo Homdmgoobo 3b0dgbgemmg-
bo 0MMYmgol o 0dobmob sbadzoymgol gbol. sbgm doMmogodo bofowmogzo,
Omgndy mgdbogn®-g@ododozgmo  Lodgomgos, dbodgdgmo Fgugdommool
ddmbgo, d339mMo bHomoBgdgmo, Bammem gbmdmog dobodymomgdgol ymgge-
30l 3owsggo30mm dHaH3mYm-moEgMoEn®9m bEowmdo, Mmdgmdoy gbmdmogo
39360dbg00b0 ©®3ow 0bHPoE0Ycos o 3g9dmddgwgdomo. 83gg0Mow, ¥abYMO m-
doms BdgLo (0byggg, GBmamdE BIgLol bbgs goM0sE0goo) dboBzdymo dbmwyIHo
dmhobl o, Mowe goboggo®os, MM gl m®bodgbyo mogol Hoe Logygel odomob
bomodg®egydn Jo@mygmo 960l bomolbol dgaeligoobsl. omdom, s30HMAoEss,
M©md OGybomggmo ,390 dggmosb Fdgll, Gmgmby dowemdbegzmyge dgdzgowndy-
0oL, mog0Lo dmgdom dggmo Jo@mymo gbol gEodo EoobdPms, mydEe Rad3ol
9L Po@bygemo bohomo od gohygodo o 3mgdol Lbgs Ly®odmbgodo mgdgoe:

LP0gbo o 3009 Mo@obo 0gbo @ go-go-doems dob,
300bo o030, IR, 30MIob QJM0Me J3HM6dob”
[7, 253, bp®.1327].

Jo®myeds badgboghm o¥MAs ggghoo 3gm ogodo -[dlgo bofowmozol ggbg-
Bolol Logombl o dgbodbs, ™A , gL -dgs bofomozo Momymo FgEggbommoolss
o PomIM©agods @ o 3o bafommgoologeb. dolo dodggmo bofogo () badmo 9bws
0yl Mooy LogygoLs, dgmdyg 3o (o) oMol gbmoomo 3ogdoMo, MmIgmog
d6033bgmmdom obmmgpgds @ 303domML o MMAgmoy omobyd que-Logom
bogygol omEal ©solbdob beoemdg: ogoss, Logynops, fogbogs, Lobwmogs,
980989, dghdgps wo Lbgo” [12, 83. 37]. doMmmog, oLobgmgdygmo bofowmozol
M®OLgadgbEoobo dgggbommds MMA vMs, ol obomo Jodmygmol Hodmyomoogool
a%0%g, LogoMoyomE, O3 ©s0dmgdmes ©s HobodmBogoygmo 3-b 33gmoey obg
0003000® 06 dbEoMEs. Mo dgodmgos 0gml gl @'0bo, MmIgelLoy o3. debodgd
L0003 bogygge” 9hmes o MmIgmoy OYLlmggmol gbodo Qoddmomog s®o®
dmbobl? hggbo oBMom, 63 Moo 63909 gdol bofomozol dodggmo 3md3mbgb-
303 bohomozo -dg [306-3g, ®o-3g...] 9bws 0gml, GMAgmdoy -go-b odmzgol
39398 gobogows Mgeydpos. mogob dbGog, od -39'do boygomlbobgemmgobo
99dgbEol [3@’'66-0L] odmzombgopss dgbadmgogmo, dogmod od dgdmbgggedo
33930L doMomo© doBbo MYLmzgmydo Fogdol gooBmgoo ®Pgds, ododmd
bohomozgool dgbobgd dhomo dbxgmmoom dgdmgoxnodzgmgdom; Lozgmomo oBmob
3oLbodygemgomo 30 0d dmgdgmmmosl ©oggymbmoom, Mmdgmoy, 3x30JOMOm,
003 doMomow oMgydgb@on godmwaggos. 3ghdmo, my3zo 9bol obFmmosl gowog-
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bgwogm, BgodomBggg 393b0dbogm, OGMA Jobmygemdo mmo bLbgowabbgs bofowmo-
30b LobgdMbymo godmygbgos d9bgddogo dmgmgbos ©o 0dggzeMo 3mdd0ba30goo
JdgLodhbggos GMmgmdE dggm, oLy — obom gbodo, dogomomom: 39M-o-Mo
[,390maM0 Jgmm-ghoge dob”: 2, do®3.,1,45], Mog0gb-0-dg [,93909 bomgmo 0go
996 Bcd0lb dbgem o®L, d6gm™0 030 Bogwgb-vs-89: 2, omy,6,23%]; 0b: F0-wo-glol,
Mo-mo-glo], bow-mo-glo]l, Me-09-glols dobmobobo. 8dMogow, -dgs bofowmozol
obEm®ogmo gnmds, hggbo oBGom, sbg godmogydgdmeo: *-dg-go — -ago.
obms M9bmggmn® blMoJmbl EognodYbpgm ©o BIglodgdgwm ,dm-3o-
3300 @m®m3dodo dmfmEgdgmo 3mgEHob o8mmgbgos-dgbgonmgool ob 30mbzmgEy-
o 30b3g3G0 ©o30b0bmm, MMAgmoy dbozm9m-gbmgEogg®d Ladmbdo gobggy-
o 0, hggbo o¥®om, dologg dbmxmdbgggmmdol bofomos. ,Jodoyge sE®mg-
bg0odo goghEgmgonmo ymagoms dgbgonmgosbo, Gmdgmms dobgogom, 3mEbs
M0 d0ogoM oMo gobogmaygomems — ,Lod®mdby” (bmgos) ©o ,bgmmgbgodo”
($9d069), — 99b0dbogl ®. LoModg [8, g3. 631. LhmMgw Lod®Aby-bgemmgbgool ybo-
gowg®mds, LOYPmos MYLmggmy®ds, Lobmglds doodgoo hggbo gyMoowmgoo.
bogddg ob oMol, ®md Eoge®ol gdomool dbazmymo bodol dgbedggbgdmoc
dzombggml Lbgo bodygog®o @m®dgool [dog., ,Jomdob dogdob”: 7, gg. 118,
b3®.572] oM 0moBIMOE0Ymo Fygmool ddmbg ghmo LobEodby®mo fyzomorg do-
9hmogds - ,3ogo 0goL”, gl 930b0b3zbgmo 3o, mogol dbMog, dmgEydo Gomdomo
©o 3odgmmgool dboEgmynmo Lodyomgdom gowaxrodanmos fobomg LgmoJmbmob:

L9bg Py®ds dgaobogob 30bge gbids, 306g0 ogal,
dob 99oddm @oget Joxbo, 306 g@dbgdoms gogo ogal”
[7, 33. 116, bH.568].

0030000, ®MA boddg omoHIMe0Y 039MoM™Modadmob ggodsb. g3xumbool
030mLo¥Mobom Jobmygm gbomdgibogmgoodo donbyoodonby dpoemo godm-
©0mgoo oM o®MLYOMOL, olobgmgdygmo bofowmo gbmomogo LomobEogolh bgg-
Mnb dggbgodo oo mobodgommgg g@odbgi dgnbfogmgm Mammop Mhgos. gbmomo-
30 dmEgmomgool gb w®ddow dmgdydo bgdbo FaduEol Egddmdym dndmmogzoe-
bog ®md 63000Mg0b, 0d30600. 0bog BHowos, MMd ZMbzMgGYMo Qmbgds, goblo-
bogmggm dgdmbggzedo boggweeggmne Lamadsodgogmo dggde 3", h3gbo o¥-
G003, 0090MgModgmo Baboomobogos. 6dog doggzobodbgdl dobo obosbymo
bobgmbmgds ,3eb”. ®. do@ododg ghm-ghm mogol bed®m™addo Jo@mymo sLma-

2 Loo@yglgMagoa dsbamos 0dmzMgdomos ,Jommgmo nmbmegol Lodgmbos mgdbogmbosb” [2].
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00360790 060660l 3M0b303g08g Lanomobol Hgdb: ,bognmobbdmo, ®md gobozo-
96 0b0obdo oMol 0EgmaMode-o3Mmambo ggedgl. Jodmymo 0bdsbol Pzebob-
309 d300g9mb 3o 306" gMoxgds ofggolb. Bmd o gogoddmm, Mmd gb
G 3oe9m0 gMoxgdo LHmMgo oL o oL oMol v0dbodgzbgmos? [6, 29].

C—BoB

dgb0g®ol gmbogdyumo 9330 3" §Maxgdolo o 0bdsbym Lobgmogosdo [,3ob"-
do] 30063093890 00g0L gowdmpgdol g¥o ©o0bobmlb, gnoddmom, Gmd bodwgo-
o® Moo LowydzgmImamgonmo. 6dg330M0 ,edmbgggzs” bogmgdemas Logodmg-
0990 ©o gb yggmoxgho dbmmme sLmEosEoNd 30330mL oM Ybws dogohgdmom.
30063098 9mo Mo 3MEbol gemmdl 0d mgombodmolom OYLmggmo, bodpgomaeo
o® 30300, 30gM0d 3bowos, MM §-b omoBIMoEoLOL dobo dbayzmym-gbmddogo
bgwge 3oLoggb doodzage, 3oL gmwbs” [,3oge 030Lb“] Lowgmm dghgdol, oby
bomeoly dgdgbgool, 39d@m®om gobobabmgmgods o Lbadgomml owddol dobgym
bogmmdeobsgom bobggdsdo Jggdmeeb Hgdmm ode@mygmo 3gME0gomol Lobgl
J90dgbl. Tgbo o®Lbobeggb LHMenge-LMomemos, Jobmeb Boodygos, ,93bsen®o s Y-
Jdgmo” d9dmddgwol oodooby®mo gdgibgool dgpgmmods gmbogmo ©ago®ol
dmog0® doboboomgomgos® Ybeo gogootmmm, od yzgmongdl 3o ol Jdgwpgde
dmdyggoo dgwggon, Mmdgmbeg Oglmggmygmeo ,dommomo Lododmmol” ow-
bEgmgde dgodmgde ggPmEmm. Eogze®moLggmo Lode®mmom gobobxgrgos yzgmo -
ddo g0®OLoEobo, MMAgmoy Mog30L0 YLodoMmemoolos godm 0dboby®dgdl 0dsb,
Mnd d933300M0b goMgdg 003shmb o gobgmml 8ddzgyboydo ofidmgds; HaMog-
@0 ,H9m0bmgmmol mgodo 0bmddgde” [9, g3. 741, 000moYmo g3oLogob 3Ybgde-
dmdogmgdygmo mog30b foe Logolby®dl obwol o bgbEebo, dzgmgmmdol 0bbdome-
B0m0, s0d¥OEgmo dodoool Lododmemol dobgpgom P3omggmglo ggmet bo-
Boglh 0dob (069 BoM0gLl), goLoy gl d3gmgmmos hoowgbobs [,0d, @dgbAbs
9b60gl, 3960 dobgog, 30b gbg @oodmggobg!“: 7, 33. 118, bg®. 571]. 3ob, ,Tozgol
303d0“ 0gol obodeMs doFmggdygmds, m30mdgdgibgool gomymgbo g¥o Ybws
3000Mmb.  obg godmogg®dgde 3MMIPMoFmmol  dobEoodo gobgggmo  Jowmo
390LEbozoL LodMOMEIdM ©oL3gbs, MMAMOL sebEYmgdey, ago®ol mJdomgy,
,03900L 9bes” o oMo — dob. oy hggbgym mmgogobo 0y goatMgosl gogysg-
000, 30d0b Mm3gombomgemo Bgos agzoMobs o 3ol 3mbdoymo 3ogdomo o obog,
MoEMd 03gm0mgol MYLlmeggmo g 08M0z030 [m+b] gmbgdoms o wmgdlogygdo
9OmgPmom ,3o”.
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M3 9339 000J30, 380JOMOm, ®MI HYLmggEol WmgMLogos o gumgdo-
306, d0g®0d Lomddgmo 3ogg MPgos. hggbo dogool od amhgbowo bofoemo ob-
399006 03 M0 dogoLbEMommymo BaBol [enmgmbobo o gbmgdozob] goghmamddo-
0bgool. 9. bobmooodg dg60dbogl: ,m9bmggmol bmyemdbyoggmmmool Logzombgo-
U9 Jodoynm bodggboghm moFgmogn®ado 09300 Med mJdymo. Hdod dgdmbggge-
do dbmgmdbyoggmmoomo mzembatmobom 33mggzob Logbowo Jignme ,395bob-
$Yobbol” gomagnmo bEmmeo, 6b dmEogo, 0b 3MMomgds. dogMed 33g3mmggoMma
dogmdo od Lozgmgzo 3MMomydgoolowdo 9dmegmgl dgdmbggzedo 3bmdngMe©
049 J39306m00gMem dooby MYbmggmol dbmgmdbgoggmmooly Ymgewo dgbgoy-
mgo0l mb¥g Podododmgos” [15, g3. 33]. dodmmeog, dbgmos, o® ©ogmobbdm
dgbog®ol Igbgoymgosl, MmEe o3bmoogmgo, Mmd Fgdmm dmygoboe LFmodm-
bgodo dbmmme 3" 039Mob semoEgMOE0sly ob {dgbodgdygm ammddgotg dLxg-
000 3903 Logombol Low®mdgl 0dmoE03H03goL o 39ME dmgEob Jbmymadbgo-
39000l 3mb3MgH 3mbigdEL 30gg00BMgo0bgol Jommgonma.

300093 900 o 0930mgogmo Mod, Moy dM™oHIMOE0Y™o gmbozol dgd-
mbH3930d0 9bo 0md3oL, hggbo sBMom, ol sMob, GMA 8dg30M LobEoduy®d LEMmyd-
B9®90d0 momJdol gmggmmgol dgbodemgdgmo Bpgds ©mdobsbEygmo mgdbogn®o
90mg9mol 3odmEom3zgag0e-obabgs, LmMgo ol HomBommogh bramdg oBGOMO-
M03 dmEgmb, OMAgmbeg sboMbgbo Logyzgoo ob gmbgdom godol, ob — dom-
33om. dob gbmdMgow gHmazemo mmzmamEogol RYbdipos g30bMgds o dmg-
&9®0 0dol MM bdomow ddoMmzgemo qydom Ho@dmoggos. 3o o0 Boboomol
bobgmmgodos, ob oMo dbmmemE YoMome 0mdbodgbgmos dodghoomgmo Logbolo,
0®sdg Lowgmm ogob bogoos. Hggb dogh Tgdmm Lodogdme godmEobog Lymo-
Jmbgodo gb pomodo 9b0dgol dob moboosl. dogMed Logddg ol s®ob, Gmd
03039 30’L OYLmggmol gdmdol Jodmymdo 0lggg, OMyMOE E®gL, Mo goblbgo-
39090 LgdobEozn®o Babo odgl. ghmo Logyzom, ob mdmbodoo s MmY30 gom
dgdmbgggodo Ggzob ombodgbol g4bdioomos @oEzoMmymoa, dgmdg dgdmbgggedo
bohomogzos, BMImol ghm-ghom doMomo a9bdioow godmoghgoommdol hggbgoo
Ohgdo. Bmgmd 03. dobodg Fgdl: ,3o bohomoezol ghm-gdmo gynbdioos yudoow-
900 go0dabgommlb 0d Logygoly, Gmdgmlos obmoegh [11, gg. 611].

Mobmob gz0d3Lb bogddy, dmEs ®YLMZIMO ogo®ol M3oMIzgzEmgemmool Lgg-
bol oliggbom {ogddo [,webo ooge, dm-Bo-3300, OB, §obobbedwoboms“]
30’L 30dm0ygbgol wo gobzggmom FAbodo ol FHMooEoPmo 896g0Momo0m gobo-
03LgoL? Mobo mJde LgdL gohymoom bodygemes o3@MOL? 0dbgo dbmemme odo-
bo, O®md ozl dm3goobgos goodmoghmb ©o ,d,m33ws 30093’ ™ 8300bEMLD, ob
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0dobog, Mmd ,¥gbe dfmodms Hymoob” dgddgpbgdgmo Jowmol Loddgobggemo
3300d0b ggo%ol gogmol dgdgmd Bo© doohggl, oby hggbggmo Hozombgom
03m0900030 3MEbom dgdnmzomo ©ogomo 3olgg PoMYbogds [*dm-3ow-3300].
bo¥mgowm, ,398H0LEHYembebo“ Mmdmbodymo Gomdol boswgmom Homoggos Hggb
Pobodg. 03 mgomboBmolomog OYLmzgmo YRdM dgE0s, 30EMy — YoMommmo 3my-
B0 0 Moo goboggoMos, GMA MMAbodgbgmmbnsbo 30" 0d Bogddoy ghmobmm-
3060 oM 0ymb. ©og0mMb ©gmagomogo Loo®mdby dggddbgogoom, by gymol bom-
oo O®I dnghmegdmes, Ogbmggmds gb 9339 330mbMs [,300 g@AbYdIoMms oo
03ob“], 0do@md, hggbo o¥@om, 6GE dob Lodo®moml dgodmgde ogEMmm §4bo. ol
00003000690 ,Mm30eMgool”, by dogghdmgool, dMmzyhmd-dmnbsdoMmemol Lodm-
Lol dowds {mMggol o olgmogg ddz0b3zoMg o Tgyzomos, OMZMOE ©3M0YMO
30b30mbg0L 70dlb 9¥gboglo Yaomo. FgduEdo bommeoew hobl, M@ dLogyge Joml
o®E ddobo o 0M3 Lboggmomo swBmeomol dodo®@m bgbE0dgbdgoo od yYhbogds
d0dob, ™o Logddg LodoMmomlo o dob olMyYmgosl dggbgods; sMos gobo gob-
bgs 0000 dob Loggmod mogly, MmEs RoOLoEobobegsd PYLhadoMmmm dGompg-
0oL foofhywo [,d9 @d@mobs ggmbe®, woyoodl dob gddozolbo dowglo!“: 7, 83.
116, by®. 5671, M9y oMo MogoLbo ddols o ddobdgomal, Lobbmom Eozog3doMgosy-
0 9obemmglbo bamgbeggdobo? obgm dgdmbgggedo 0odosby® 3Ybgdsl, gbgde-
M0 04mm0gool ©oga®ol gobohgboly dgddomgds dggdemm, dogded 3mgdodo od-
330M Jdgogool 39M gbgogm. 3030 Jowol [,Jomdob dogdob 39M0 o®3m, 39030
pyeoaembo ondydbe”: 7, 33. 118, Lg®d. 572] Lodo®momo Lowgmmo ©s, MY Om-
mdog Lomgmm o6 sM0L, domosb sbemml dodzgmos dol, 3odwob sfgyme obggy,
O0gmO 00300 HoEgbomo ©obodoygmo [,fofmmol @obodoyemo ofgyeos od-
©0bo“,- 30g0]. gb 930b0b3bgmo YRMOLAogho FMEZd-domol gobzombgol 3gM
ob3gos. LodbxogHm JoMyYmgbgmo dmhobl, dgygemo, Y3mddmmadolem ©s bozwmey-
9306900l dmzmgoynmo. agomob 0ddzgyboy®mo dobos Agldymgonmos, odoGma
0bmgdgds ob Lobbemol dobomgdo [,g0LobbemdoboMEs“]. FMEEgd0Ee o dom-
30b 3obHdgboy 90080069m Lodymaxgml dogbomos, s, OmMgmMy Ygdmmoy owm-
3603bgm, bymo o© dogdo®mygds, 390EH03oado bLAMOOL. Fosb dmbymo bLoo®mdby
30939 9bwo d0000MOML, 8dg3000 YDM0ghmdodod®mgos 3o obgmogg MZoc Mo,
OMgMOE3 M0300 § 3M099ds 9339 Ibgomym 5606600 o, Moy yzgmetg dbodgby-
Mg0b0s, oLgmo Hozo0mbgs, ggoddmom, Mmd hggb Hobsady GOglmggmol dbmagyem-
bBogl dgdhogl.

©0 0bg3 ©ag0Mo... 0b BMA WgMegomog Lod®@dbglos boBoodgon, gl RodLH-
©obdo 3oMgo ogoL [,dob bod@dbobs bolbfogmgmom mgom dgugdsb dobgo
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Jg0m0: 7, 33. 86, Ly®. 323]° 0dopmdog 96©mOL 0bmm dgng Lazymedo dg0mols
00¥MEoL gobbogmym ©o gMdbmogdom d3zmgHgm Joml, mydyge dozgmdmgosd
®030b0 Jbo, dgx0l Lobgoggml 0060 goEosasmos, Ylode®@memmool omddo ho-
000000 0 0MOMgPMMds bgbBobol 0wdEMogm dodowaly gowaoEobs. dobo doBe-
bo 3mE300 ©sdd0odgonmo o dgdwmgmgnmo HYmowob Jomodgomol ddMomom
3000Y3000 09m. RomMbosbds LodoMmoo oobodeMs s 3ogbdo hoodys - -
dododgomoly d3gemgmmoobmgol dgod¥ems Hydgwomo Lygmogs o bLbggmog. ©o
30bo godmmbgomeo gl ymggmogg B9309® JoMmemAbognmgosl, od dgdmbgggedo
©030ML? 0dg399b609®0 ,doMmoco” hobdo 393000, godmbogomo JgMogo 06Jgb-
Jowmoly dgmdbmogmmosl dogbom. mEgbmoy ,Joxggml gombmgom” s0dEmEgel
930900 godmEs Yoo hogdo®@gonbs s h3gb Fobsady wogomol LodsMmeol yh-
3990 ©MsdoFnmo bzgbog goodomes. 3goddmdm, M3 GPLbmggmol dbmg-
dBgEggmmoMogo o 0dogEMMmYmon dndemedgmddogo dmBogos ©sg30Mdo0
3006396(M0M©Y06, BJoemmos dBaggmygm Lobgl 0dgbl, bamm dmgEo mogob Lom-
J3gml oge®ynmo (/dbozm9mo) onxRsMomd0m 8domol. hggb dmmdbe gemm 0d
0¥E0Logeb, Mmd HYbmoggmo od 3gOlmbogol dgdfgobel (0bggg, MmgmdE bbge
Jd9dmbggzg0do) ghmo Mgomolgy®o bogydom LoMggommol s ©oge®do dbm-
mOE ©0300 V-0b 06 ©gdbo 9amobigmol Gmoggeosl gnmobbdmol [ob. J3g-
dom]. doModom, 3g0dOmom, ®mMA3 dobo gmbol Lofbobgmdo mgmego®ogo Lomby
bodgMomo gobBoggoom doowmgos o obg sbowEgds Yoowogbo dbodgmol gghmo
bEgmoo© ggboomydo dgbodgde. od dgdmbzggodo 0dolb mJds ggbyds, MM o-
3060b 39MLMbogol Bmgow Lobgdo gomMao III-0b ol — HYbnwsbol? — sMEabob-
30 Yo®ommE dMydge dbgpggmmos 0dbgdmes bgdobdogmo dzzmggo®oly dbdo-
©ob, 30gMed, h3gbo oBMOm, ,og30M-MYbysbo” Fbmmme bedMdmma Qomoos,
Omdgmlbog dmmo bHgggmo mbBodmoom dmobdo®dl. dmgdolb Lomgddgml bbge
aL3gho odgb, OYLmzgmol dmmogmEol Lodgomg 3o dBoEgMOL oxsly dowgoy-
0 9gMgoobo o boy®gdol bLoddodglh obg 0Fobl, MmMAd IzoMgmEgbooy o6 0M-
bggo.

3 9@mowgHmo ®sd, 330y Y30MmdME Jgodmgds ©s3906LIMm 0. Bgggmosbl, sGols Jga-
0980: ,03000 LooMAbob goblobogMgdos ©o 3G Joxo, oML, badMEool dbobyma. ob
oL bgLEebl ... s303MMYmen mogzobo mwbom Hob 9YbHeagol dob” [14, g3. 154-155].

* 068060l 3063gmo olHamozmbol  mbBYmgdsdo 3300b9®MdM: .00 MFN EIOMROMO
09byob bimbom s@bobgdne ogm, mgm dobmgl o godmwomobs dobobomgl” [3, 83.
29]; 96 30b93Ho doH™bodzomo 0BY30L: ,...090OR0em0 GYbYb, dodos o godbbog-
™o mododobs” [1, g3. 173].
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0bgo Lobogndg
,399b0bgombbob” gemo Hdgbo®gdnmo bmodmbol goo8@goobomgol

d930 LogbooLomgol 3093 Mo dgodmgds 0mJzeb ogomol dgbobgo? o-
300 HgMgooobo fgdl: 0030600 3900l ©ss. oMo, MoFMd doobyoodoobi dgzol
©0? M0 9930 MO0mos gb Pobemmgbo bomgbomos bago®bobggzo? moboy olgmo
0930 gommo0om, MM bobgmdoy 3o gobdosbs - ,©o oM. o 306, MmIgmbogy
boggmo®o ddo Hodgoom Lozgwoml dodBoogol, 0dgge® Lozgwooml, GMA odgg,
0030mYg3g, mogol dmzgmes domhggboo” [13, 83. 19]. 9bws gogomgomobobmm
ob, ®md, Gog OYLbmoggmobmgol goddgodgomy ofdyms, Hggbmgol dodgmwyb
09bMgobgoom Jgame, mydige 9Mo obgmom, MmAd 3,mgEol mebodgpmdmggmdsdo
bodgym 3omly ©oB®oomgdnmo FMoggooolb Loghdg o gobo godmgz®mbgl.
,3000306g900 YoogmE Lobogommo“-m,- 0d3g ©oldgbl dgibogdo o gomMgo III-0l
dog® Lodobom 3mmodozol Fo@dommzgobol ©odggoygm ©obsdeynmyg doggomo-
mgoL. hggby o3 o¥OYY gwaegomm, PYoMOmME, dg3930g00m ©do3g Moz90Lom
,JoOmmol sbmgmgosdoy” hogobgomm o obBm®ool dgboghgosdo godmmddyem
dmboeBmgogolog ©ogg9aomm ggmo, Momo 3oegs ghmo Zmbgydo Tg3doEmm
,08300“-01 Lobgl.

,JoOmmol gbmgmgoolb” modo-gomdzgobdmobogmo dgdoEoobol dfodo
3bmdo ogom V-0l godggdobs ©s dobo gdsbmgosbo ddommggmmool dgbobgod
Lo ©sbggl dggge dg dobo [gdg®dg I-ob dg] @ogom. 0dgge 9dsb mag @o
dmggm0”: 4, 33. 366] o@LMOM0goE Bgbogbon®os o gommgo III-ob Lodgym
390b ghmogmmmool 3303900-dndbdgmosl Plgodl bobl. 0ogMogombme badg-
QM 00Ty HobEOL dmbodmzggomoen gohowmgdymo dmmod0zymo 0MImmo 6d 3gMo-
MEodeg dnddgoo dgdzzomgmool 30bmbol Bgmymged o doldo obowmo Halob
Jd93mBobod godmofigons. MmgmdE ®. dgdmggzgmo Hgdb: ,Jodmymo ggmosemmy®o
bodommeol dobgwgom, Loadgam YRmgool sdzgomgos bodemmggmmdo, IX bo-
13960006 Imymemgdymo, 30MEodo® dgdzgzodgmools s 300IImmosYg 0ym ©o-
dm300g09mo. Lodggam FobEol dgdzgomdgmool gb Habo Jggyobodo dpzopg bmm-
do® 094m ©oEagbomo” [5, g3. 75]; dog™od 1125 ol ogom o®dadgbgomol ob-
©g®0ddo ©odzgdgmo 3Mg3ggbdo, Gmdgmoy dgLodmgommool dgdmbgggedo 9a-
380abo dob (330Hob) 30dgegosbog ggmolbdmows, Jggysbs @obsbEoyg®d 3gModg-
009%090d0 Hodo®o ©d aNbEMOgmo dMAMmMOL ggmom goMosdpos. od dgd-
mb3930d0 H3gb Mozl 830Mm0gom Mo dgz0dMom obEm®mool dgEbogmgool 3:ma-
3939630000, dogMad godE0o, MmI gommgo III, Pdgdmbo goz0 ©gdgEmy I-0bs, Mo-
0o dobdobgdomo o doYg¥me godm 00gMoB0mbme Lodggm GobEL 03wgol
bgmo, ©333000909w d933300090M000000L 3obMbL Yagmgdgmymal o o-
300 V-0l 3ogL, ©gdbol, m®Mogmmos oxobygool (1177 §.) 89dgmd 9bobEozgbewo
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9890 m0do. 36M0830 3300bYMMOM: ,,...30dM0Lbbo MBOgmbo dgngdob, o 03yMbo
o obmpbs. o ©YIYEMY 3EIZMMO bgl, BW3060L Mgoembo bHbgl ©o
dmggoe o dgbgmol @odombgl” [4, 83. 367]. ©oLodyMolgdymo o mgomadm-
dobmgmo ©gdbs RYMEIMYO-FHMe©o30Ymo 30bmbdpgdmmoom FHobEob doMwo-
30Mo dgd3300Mg 0ym. vdob gomgomobhobgoom, gobs gobaggoMos axobygosdo do-
bo dmbofogmgmos ob Lognme® 00dobmob Lodbgpmm Eodomobdomyosdo hotmgs?
ol BobBL Bmd Logdom ,MbFodYMOE" hadmedmmgl s dogMeGombomos Lodgewmy-
do, 069 ggmomdog, o6 soMLL o3MIomags. 380JMMOm, MMA gl dgodgmogbo
obmOogmo gJuzndLbog Logde®obos 0dolomzgol, Mmd ogze®ob Lododmomb gg-
dm 3ognamm, ob YoMommE gobzombzol godo dmgombmgmm. Hggbo oB@om, @oge-
™oL 9308meo LHmMgog MM sbgmo Fodos gobzombgolo - doMmomo gmboghy-
000 39Jb o 33Mag0b03L Yggoydo Lodgmagmo, FMEZoMmgOlL oFYwgos mogl.
003000 Lolbmogs o YLlodoMmEMosE Bob dgdmomowgdl, Fmgggel ombmgl.
o 0bg3 ©. Pghgwosbo... JoLo gosslmdgool hggbgymo gg®bos - dg Lolbmobdogmo
©o 306 dgbo, ddo m4 ddobdgzomo, Mol bhowo? doyzgdmgdgmds goblxgsd Lobfm-
ol 306900 PbogmmE Ybwo dgofmbobhmdml, mommgnml mogolo fomo gman-
30mo 0Mzgxbml 8dgd399bo ©o Lolbmom godmbyowgol g¥ol gonygbmb, Hawmm
03000900 LodeMmmolb omdbErgmgogmmo bmmEogmon dmgmobydgmo Ligmo oo
dmd3ommb - *dm-3o[©]-330gb.

380JOmom, Hmd OGYLbmggmol, HmgmbdE gdndob mobsdgrdmgol, dndoioo-
3o ©o dobo dbeymdbgwggmmomogo 3gddmmog od m3zembatmobom bomgmoe.
d9333006090000000b BgMEYMo 30bmbol Bgmymgs Heboddmgo®ddogyg ©odgg-
090 ol obodoymgd®ogo dgpmds ogm, GMIgemos 9BbgMd0L gLzgMoLzgh doo-
Jobgdo J3990bol (doboodgmommodobs s dmmoEogn®o gobbgmdomgool doglo
bBrgdmeos), Ggbmggmo 30 0dob godm H9bo s mebog oby, MmA gl B3030e00bo
bohgbomo dmbggbgool o6 odwmggwo, ,m0domol Lodgde®” dmgdel Jdbowo ©o mo-
300l do0bg 030M0©s Bob 0bEmgmol 5ddogdo, Hob 3o dodob, Mmis dymemobobBe-
M0l 0d003Y%g gowoome.

»30800 ddo o 30do-Hgdo 3030-Hgddsb goggbo megl,

Fmgobo dogob 396d9ao, hgdow pocmow dob 0ymogl”
[7, 83. 121, Lg®. 593], -

0930L @OOEMbO o dmEsgg 00deBg godhomgdym-gobahygbgdygmo olidgbl: oM
dogbpgdwo, dmdgmhmogl”.
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OgLlmggmo g3mdgob LHgogomes, doghed dooby mogobo JOmbmLol wmgod-
o dgomo 0gm, odogmd dobgnmo Lo¥mdom goboBmadgomws yzgmo - Godbowo-
bog o g@oEMbol dodo ™y 00dol dgbbogy [,mz00m m@®bogg 00doldgbo dobbo
bodmomo obodgo@bo”: 7, 33. 125, Ld. 609], bame dodmnmdbogygmgool owm-
dLbeygmgomol Logo®dgmdo Bob Eogso®mo 0xw©s, Bb 30 - MO300 RMOEMbO ob Ho-
M0gmo. s, Gmgo dohogd Lodgmagmmdo bBdgmo bob gedbgomgogmo goblxo oM
0dg90bg00, gomoghom 0dgow PYgboglol LodoMmomoms MHGos oodoobl. dody-
3900 ™mMa0396m xod3L ©o Hgogoo, MMA bedEogmo moggoobogeb dgdmdemigy-
0 ©30M0L Lymol oo sdowmemgosl ®30b0Lgomo Loyydgzgmo ogdgl.

©o0ob, ,399b0bEgoMLboL” dboFgmym Jumgomdo yzgmoeggho LbgeggzoMoo
30dmomddol, ,Logmddobgdo” 630900 mbEod ol bgmomos dgbowoymo. ody hggbo
bomgdgmo odmohydgos dbmmme ghmo bE®odmbol 3mdgbEomgoom, dogmod
©o®Mhgboe Lodogom dobomol dmdogmobmgol googwgom (3omodo obgwos
dndOL  30g39dpo) ©o  @ololmymolmgol dbmmme 0dol  gogygzom, ©O®I
L,BgeM3z0b9003" ob oML, Lobodwgomol bogyMomobEg® 3mdomgool dbodgmey-
o o0000bmo o®hom, HBamm od ™Mo00MobMoEsd godmbogomo oMol dogds
dz0mbggels doobom.
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RUSTAVELI STUDIES

Towards Understanding Tmesis in the Line
of The Knight in the Panther’s Skin

Inga Sanikidze
Ivane Javakhishvili Tbilisi State University
Associate Professor

Abstract: What captures our attention is one of the famous sections of The
Knight in the Panther’s Skin, the Davar episode, the final line of the stanza
which deals with the scene depicting the suicide committed by King Parsadan’s
sister: [“She struck herself with a knife, died (mo-ca-k'vda), fell in a stream of
blood”]. In our opinion, this instance of tmesis is one of the constituents of the
poet’s worldview, declaring his civic stance. Therefore, in this case, tmesis as a
literary embellishment should be understood merely as an empirical fact. It is
less debatable that splitting a verb, essentially serves as a tool for cultivating a
literary domain of a language. Consequently, the tmesis of verbal forms seems
to be a literary development; thus, it must not have emerged from a layer of a
spoken language.

As for this particular line in The Knight in the Panther’s Skin, it is closely
linked with the preceding lines [“Someone--who knows (vinca icis) who? - who
heard (visca esma) this wrath of the king / told it to Davar the Kadj, who knows
even heaven (caca is) by her sorcery”], through the poetic rhyme and the
repetition as a literary device, which allow us to understand the homonymous
nature of the -[m]ca particle. The ¢ phoneme under discussion seems to be
specifically selected and its ideogrammic character is suggested by the letter
name “can”. It is a fact that in alliteratively used c, Rustaveli’s creative-literary
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vision is striving towards heaven [”caca icis” (“knows even heaven”)]. It takes
the form of an upward vertical, implying Davar’s yearning for or embracing the
heaven above.

More specifically, what do we deal with when Rustaveli employs ca in the
final line of Davar’s suicide scene [“mo-ca-k’vda”], inserting it into the verbal
tmesis with his inherent authenticity? It seems unlikely that the poet intends to
emphasize Davar’s death alone [“mo-ca-k'vda” - “indeed died”]. Rustaveli’s
message must be more profound and concealed through poetry. We believe the
soul of the woman who perceived heaven is drawn towards heaven after
physical death; thus, as we see it, it returns to heaven [*mo-cad-k'vdeba (dies
departing towards heaven)]. The wisdom arrived from heaven must be taken by
the heaven itself; such interrelationship is arc-shaped just the same way as the c
grapheme in the Asomtavruli and Mkhedruli alphabets. We believe such an
interpretation of Davar's episode is constructing one of the significant
Rustvelian concepts of the world.

Keywords: The line of The Knight in the Panther’s Skin; Tmesis; Worldview

Language serves as an aesthetic arena for the literary works of a writer,
manifesting his unique artistic world and witnessing his worldview, and when
dealing with a thinker such as Rustaveli, any scholar encounters a wide array of
insoluble problems behind the poetic writings of a genius. We believe, one line
of the poem as a focus of our study acknowledges the fact that there is no easy
way to overcome obstacles. This involves the final stanza of one of the famous
sections, the Davar episode of The Knight in the Panther’s Skin, specifically, the
scene depicting the suicide committed by Davar, King Parsadan’s sister:

“Davar said: "Who would not stone me for doing this? Who?
Before he (P’harsadan) slay me, I shall die. Life is wearisome to me!"
She struck herself with a knife, died, fell in a stream of blood”?
[7, p. 118, stanza 574].

L “died” is the English equivalent of the form of verbal tmesis “mo-ca-k’vda”.

> Note: The text has been cited from the anniversary edition of 1966, namely, Shota
Rustaveli, The Knight in the Panther’s Skin (dedicated to the 800th birth anniversary of
Shota Rustaveli), [7].
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What captures our attention among the quoted lines is the final line of the
stanza concerning which an attempt will be made here to understand it from
different (both literary and historical) perspectives. First of all, however, we will
engage in a discussion on such a literary embellishment that in the Georgian
linguistic literature is referred to as tmesis, which means “cutting” and which,
in our opinion, is understood as merely an empirical fact in this particular case.
Later, we will observe that the -[mjca particle in the cited line will have
extended semantic capacity and will express a lot more compared to what could
have been conveyed merely through the use of tmesis. Yet, what is the cause for
its emergence? And where should one look for the origins of tmesis? If we
examine a classical and indisputable scholarly perspective, we will recognize
that “tmesis has been a rather common phenomenon among verb forms with
preverbs in Old Georgian and has often been encountered afterwards. The
Knight in the Panther’s Skin shows frequent occurrence of preverbs separated
from verbs they modify, having inserted particles as well as pronouns between
the two, claims Ak. Shanidze, further stating that “as the examples demonstrate,
preverbs exhibit some measure of independence and are not necessarily
inseparably attached to the verbs: ga-ve-xda = gaxda-ve” [11, p. 259]. Thus, it is
a well-known fact in the history of Georgian that, as an independent lexical unit
at an earlier stage of development of the language, a preverb has come a long
way “from being absolutely independent to being inseparable, developing into a
bound morpheme” [11, 259]. Therefore, the forms such as “mi-ve-sce” [mi-ve-
sce (paid up) sen mc’ulili“ (...you have paid up the very last lepton)”: 10, Luke
12:59], “Se-ray-vida“ [And when he entered (Se-ray-vida) Capernaum”: 10, Matt.
8:5] or “sta-mca-magdo” [“to cast me (sta-mca-magdo) into the pool”: 10, John
5:7] are natural to the Old Georgian language and the original independence of
a preverb allows a particle to cut a verb, bringing a preverb with a directional
meaning on one side of the particle and the verb compound - on the other. To
reiterate, this is a language-specific fact, thus the debate in this regard would
be unjustified from a scholarly point of view. As for the answer to the second
question - which layer of cognition presumably gave a stimulus to the probable
emergence of tmesis - in our opinion, is no less important and could be
formulated consistently as follows: since a spoken language employs an easy
way of communication, being mostly concerned with conveying the meaning, it a
priori excludes the possibility of development of the verbal tmesis in old
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Georgian on the level of spoken language. Certainly, the split forms conside-
rably complicate the language, while providing it with elaborate embellish-
ments. Under such circumstances, a particle as a lexical and grammatical tool is
characterized by the literary colouring and is distinctly stylized. Language-
specific manipulations always lead to a literary style in which the language
experiences are profoundly intuitive and creative. Thus, tmesis of verbal forms
(just as other variations of the tmesis) seems to be a literary development; no
wonder that when evaluating the quality of the literary Georgian, the very orna-
ment has its own distinct voice. This is probably why Rustaveli refused to
abandon the tmesis as a legacy of high artistic value. Rustaveli’s poem marked
the end of the phase of the Old Georgian language, however, the poet had
maintained this part of a chain, linked to the past, stating in the following lines
of the poem:

“He recognized the letter and the fringe of the veil and unfolded
(ga-ca-sala) them,
he pressed them to his face; he fell, a rose pale in hue”
[7, p. 253, stanza 1327].

Georgian scholars did not ignore the issue of the genesis of the -[m]jca
particle, recognizing that “the given -mca particle has a complex structure that
comprises the m and ca parts. The first part of it (m) must have been a remnant
of some word, while another one (ca) is a well-known conjunction the meaning
of which comes close to the conjunction da (“and”), and normal position of
which is at the end of a word, just as in the case of -que in Latin: k’acica,
sit’q’'uaca, c’ignica, saxlica, egreca, mermeca and so on“ [12, p. 37]. Indeed, if
not for the two-part structure of the above-mentioned particle, it would probably
not have been fragmented and the loss of the prepositional m would not have so
easily occurred in the process of development of modern Georgian. What could
this m’an represent, the one identified as “some word” by Ak. Shanidze and
which is missing in the language of Rustaveli? In our opinion, the first
component of this particle that has a complex structure must be the particle -
me [vin-me, ra-me...] which has undergone reduction after -ca was added to it.
This -me, in its turn, allows the possibility to identify the pronominal element
[m’an]. In this case, however, the research is mainly aimed at understanding
the line by Rustaveli, therefore, the discussion is limited to a brief consideration
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of particles. To support our perspective, we will base our reasoning upon the
given that, we believe, could be applied as the main argument. Namely, when
exploring the history of the language, we notice that the simultaneous use of
two different particles in Georgian is a natural phenomenon and that such
combinations are apparent both in Old and Modern Georgian, for instance: ver-
ga-ra [“no more (vergara) he was able”: 2, Mark 1:45], ravden-ga-me [“If then
the light within you is darkness, how great (ravden-ga-me) is that darkness”: 2,
Matt. 6:23%]; or vi-ga-c[a], ra-ga-cla], sad-ga-c[a], ra-me-c[a] and the like.
Therefore, we believe, the historical form of the -mca particle is reflected in the
following sequence: *-me-ca —> -mca.

Now, let us return to the line in Rustaveli’s poem and recognize a
particular concept from the poet’s outlook and the way of thinking encapsulated
in the "mo-ca-k’vda” [died] form of tmesis, the concept that embraces artistry
and aesthetics and, from our point of view, is part of his worldview. “The
Georgian mentality would embrace widespread ideas according to which
knowledge was divided into two major realms - “wisdom” (Sophia) and “art”
(techne)”, notes R. Siradze [8, p. 63]. It was the unique and exclusively
Rustvelian synthesis of wisdom and art that attracted our attention. The point is
that for the literary image of the Davar episode to be conceptualized, the
readers are also provided with a syntactic pair of the alliterative pattern - “caca
icis” (“knows even heaven”), apart from other word forms [such as “a black
woman”: 7, p. 118, stanza.572]; the very alliterative pattern, in its turn, is
closely linked with the preceding line through the poetic rhythm and the
repetition as a literary device:

“Someone--who knows (vinca icis) who?--who heard (visca esma) this
wrath of the king
told it to Davar the Kadj, who knows even heaven (caca icis) by her
sorcery”
[7, p. 116, stanza 568].

It is obvious that we are dealing with an alliterative sound play. In
Georgian linguistics, we lack sufficient experience with regard to the study of
euphony which pertains to the field of stylistics and remains unexplored until

3 The material has been gathered from the Concordance-Lexicon of the Georgian Gospels [2].
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the present day. This deeply poetic device of language modelling clearly
develops the tempo of the rhyme in the text. Clearly, the particular phoneme
under discussion, the specifically selected sound “c”, in our opinion as well, is
also ideogrammic in character, which is implied by its letter name “can”. When
discussing the principles of the Georgian Asomtavruli alphabet in one of his
works, R. Pataridze states: “It is interesting that the ideogram-acrophone for a
door occurs in the Phoenician alphabet, while the last seven letters of the
Georgian alphabet begin with “can” grapheme. Should we consider that this
arc-shaped grapheme denotes heaven and gate of heaven?” [6, p. 29].

Gcan

We believe that the scholar’s attempt to identify the way the “c” grapheme
and the name of the letter [“can”] in the alphabet convey a particular idea is
certainly not unfounded. Such a “coincidence” is unlikely and should not be
regarded as just an associative relationship. We are not really aware of the
extent of Rustaveli’s knowledge in this respect, however, in alliteratively used c,
his creative-literary vision is clearly striving towards heaven; the “knowledge of
heaven” [“knows even heaven”] is defined by divine contemplation or the light
and cognition path, and takes a form of an upward vertical within his frame of
reference for the perception of the world. Yearning for and embracing the
heaven above, and an attempt on the part of a human to apprehend the
Unknowable and Unutterable Lord should be taken as the main features of wise
Davar. All this leads to what Rustaveli would refer to as an act of “true justice”.
Everyone will be judged by Davar’s justice - her brother Parsadan who, due to
his unfairness, deserves to live his life childless and go through worldly
afflictions; Tariel is “engulfed in the ocean of this world” [9, p. 74], paying the
price of being overpowered by the temptation from Biblical Eve, and Nestan, the
inciter of murder who, according to justice delivered by her governess aunt,
will, first of all, never meet the one (i.e. Tariel) who, compelled by her,
committed murder [Now God grant thou mayst never meet him whom thou
didst incite to hinder this!": 7, p. 118, stanza. 571]. Abandoned and left to the
mercy of fate “into the depths of the deep”, she has to embark on an immensely
difficult journey of self-perception. This is what the accusation looks like, the
one brought by a female character, dressed in a procurator gown and, as Davar
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suggests, the delivery of judgement is God’s will, rather than her own. If we
follow logic and reasoning, the cosmic connection between Davar and heaven
becomes visible, and the reason for Rustaveli to employ the affricate phoneme ¢
[t+s] as well as the lexical unit “ca” (“heaven”) becomes apparent.

We believe, the foregoing manifests both the logos and aesthetics of
Rustaveli, however, things still remain to be discussed. Neither will the
remaining part of our research escape the unification of these two major
domains [logos and aesthetics]. E. Khintibidze notes: “a great deal of attention
has been given to the issues of Rustaveli’s worldview in the Georgian scholarly
literature. Frequently, a certain line, a motif or a problem in The Knight in the
Panther’s Skin has led to a research topic with reference to the worldview. Ho-
wever, in most cases, the attitudes of scholars towards these research problems,
consciously or subconsciously, develop against the background of a general idea
on Rustaveli’'s worldview” [15, p. 33]. Indeed, it is difficult to disagree with the
scholar’s opinion when realizing that the discussion merely on the forms with
tmesis or the alliteration of the “c” sound in the above-quoted lines would
neither resurface the depth of the topic nor assist us in accurately unravelling a
particular concept of the poet’s worldview.

Another essential point to indicate in the case of alliterative phonics, in our
opinion, is that such syntactic structures almost always allow us to identify a
dominant lexical unit; the latter is what guides the thought model to which the
other words are attached employing a phoneme or a syllable. The lexical unit
undertakes a guiding function, and often occurs in the form of the semantically
principal stem in combinations of poetic phrases. “ca” is this type of
designation; it does not merely denote a material thing, rather it is an image of
a divine idea. It acquires domination through such dualism in the above-cited
lines. But the point is that the very “ca” has two different semantic paths both in
the Georgian language of the Rustaveli era and the modern Georgian. In brief, it
is a homonym and in one instance it assumes the function of denoting heaven,
while in another - it is a particle, one of the main functions of which is to
indicate emphasis. As Ak. Shanidze remarks, “one of the functions of the ca
particle is to emphasize the word to which it is attached to” [11, p. 611].

What are we dealing with when Rustaveli employs ca with his inherent
authenticity, inserting it into a split verbal form in the final line of Davar’s
suicide scene [“She struck herself with a knife, died (mo-ca-k’vda), fell in a
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stream of blood”]? What does the author of measured poesy want to say here?
Maybe the intent here is only to emphasize Davar’s death and suggest that she
“indeed died”, or maybe also to indicate that the woman who perceived “the
Heavenly Harmony” is drawn towards heaven after the completion of the soul’s
departure phase; thus, as we interpret, Davar, equipped with the divine
knowledge, returns to heaven. [*mo-cad-k’vda (died departing towards heaven)].
Generally, The Knight in the Panther’s Skin emerges before us with its flow of
homonymous rhymes. Also from this point of view, Rustaveli transcends the
limits of a poet and no wonder that the “ca”, with its double entendre, displayed
in this line has more than one meaning. Rustaveli had already suggested that
Davar had been provided with divine wisdom through her senses or the light of
the heart [“who knows even heaven (caca icis) by her sorcery”], therefore, from
our perspective, we would refrain from finding fault with her judgement. She
leaves the human bias or partiality beyond the bounds of the mantle of the
prosecutor-judge and remains as fierce and firm as the supreme God at the time
of the divine judgement. The text clearly indicates that when it comes to the
deliverance of justice and law, she as a judge has no sentiments regarding
either her brother or her foster daughter. And yet, who were those whom she
has undertaken to judge when confronted by unfair accusation on the part of
Parsadan ["I told her God's, she has caught her in the devil's net”: 7, p. 116,
stanza 567]; who if not for her brother and her brother’s daughter, her closest
blood relatives? In such a case, human temptation, and surrender to passion
could have eased the verdict by Davar, however, no such action occurs in the
poem. The judgement by a black woman [“a black woman was of no avail, she
could not heal her wounds”: 7, p. 118, stanza 572] is divine and, even if not
absolute, it embraces divinity, reaching the heaven just like the committed
crime [“Tsitsola’s wrongdoing reaches up to heaven”, - Vazha-Pshavela]. The
latter will not be able to escape God’s Last Judgement. The judgement seems to
be impartial, rigid, uncompromising and flawless. Davar’s earthly mission has
been accomplished, therefore, she gets engulfed in a stream of blood [“fell in a
stream of blood”]. Sins and cleansing from sin are inherent in the human setting
and, as mentioned above, a soul is drawn towards heaven through the vertical
earth-to-heaven path. The wisdom arrived from heaven must be taken by the
heaven itself, such interrelationship is arc-shaped just the same way as the ¢
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grapheme itself already in the Mkhedruli alphabet and, most importantly, we
believe, such interpretation is constructing the Rustvelian concept of the world.
Once again, Davar... Parsadan is well aware that she has embraced the
divine wisdom [“to her the king gave his child to be taught wisdom”: 7, p. 86,
stanza 323]%, therefore, the Indian ruler entrusts the learned woman (who can
perceive through her senses) with the task of the upbringing of his daughter;
however, bias did have consequences, clouding king’s eyes, dragging him into a
swamp of injustice as he found Nestan’s governess aunt guilty. He aimed at
getting his daughter intact out of muddy waters that were burdened with sin.
Parsadan put an end to justice and found shelter in Cain - prepared his own
damned soul and body for killing his own sibling. Could all this be left unnoticed
by heavenly justice, in this case, Davar? The righteous earth-born has come to a
dead-end, and the way out depends on the perception of the widowed female
sage. The governess who once had been wedded in Kajeti had to go through the
heavenly trial; and we have the benefit of seeing an unusually dramatic scene of
Davar’s justice unfolding in front of us. We think that Rustaveli’s worldview and,
at the same time, his civic stance are concentrated in Davar, the reality evolves
into a creative endeavour, and the poet delivers his message through concealed
(/creative) clarity. It is not our intention to insist that Rustaveli applies the only
realistic model while shaping this character (just as in other instances) and
represents the tragedy of only David V or Prince Demna in the image of Davar
[see below]. On the contrary, we believe that the divine extract is made by
mixing the kinds in the winepress of his consciousness, thus unveiling an
absolutely brilliant mixture of colours created by the greatest artist. In this
case, we intended to claim that the failure to identify Rusudan®, the sister of
George III of Georgia in a general image of Davar’s character would be due to
the inability to recognise her when dealt with by any scholar, however, as we
believe, “Davar-Rusudan” is just a battle shield, masterfully used by Rustaveli.

* The following statement by T. Khvedeliani is the only thing we can unconditionally agree
with: “Davar is not the Kadj, the sorcerer or the servant of evil, rather she is the
personification of wisdom. She is the one who is bringing Nestan up... at the same time,
surpassing her in terms of knowledge” [14, p. 154-155].

®> The account of Queen Tamar’s first historian reads: “and Queen Rusudan behaved in a
seemly manner towards her foster-daughter as well as towards her own self” [3, 29]; or
Vakhushti Batonishvili notes: “... Queen Rusudan, Tamar’s aunt and governess” [1, p.
173].

259



Inga Sanikidze
Towards Understanding Tmesis in the Lineof The Knight in the Panther’s Skin

The message of the poet has different depths; Rustaveli’s easel is stable, and it
will not even slightly sway under the weight of colours and models created on
the artist’s easel board.

For greater clarity, what could also be inferred about Davar? David
Tserediani claims: “Davar is the king’s sister. But why exactly the king’s sister?
What is the urgency that dictates such closest kinship ties? The urgency that is
even reflected in the name “Da-var”. Da var (“I am a sister”), for whom torture
and death are waiting at the hands of her own brother, so I would prefer killing
myself to being killed in such a gruesome way” [13, p. 19]. We should have in
mind that what is a clear present moment for Rustaveli, remains slightly
ambiguous for us, though, not in a way that would let us miss the full extent of
the tragedy that occurred at the royal court in the poet’s lifetime. “Insinuation is
rather tricky”, remarks the scholar and underlines the wrongdoing, committed
by George III of Georgia within the frame of domestic policy. We indeed agree,
however, we will simply look into The Georgian Chronicles ("Life of Kartli") from
the same perspective and listen to the points of view proposed in history, in
order to add another dimension to the image of “Da-var”.

The brief record by the chronicler of The Georgian Chronicles, the
contemporary of Lasha Giorgi (also known as George IV of Georgia), concerning
the accession of David V to the throne and his reign in six months [“His son
David (son of Demetre I) was made king. He reigned for six months and died”:
4, p. 366] is tendentious, emphasizing the claim concerning supremacy of the
royal branch of George III of Georgia. The political battle, instigated to win the
throne at the Bagrationi royal court, was a result of the violation of the law of
succession to the crown which has been in force hitherto and the introduction of
a new rule thereof. As R. Metreveli states, “according to the Georgian feudal
law, since the 9 century CE, the establishment of reign in Georgia has
depended on the direct inheritance and primogeniture. The very rule of throne
inheritance has been introduced as a stable norm” [5, p. 75]; however, the
precedent incorporated in the will of David the Builder (dated 1125) which,
within the realm of possibility, would imply the accession of his younger son
(Tsvata) to the throne, let the country to immerse itself into the vicissitudes of
the dynasty, becoming a battlefield for a merciless war. Here we will refrain
from an in-depth investigation of history, however, the fact is that George III of
Georgia, the youngest son of Demetre I seizes the throne of the Bagrationi
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dynasty due to some reasons. He rejects the established law of succession and,
following the revolt led by the Orbelis (1177), treats Demna, the son of David V
of Georgia in an intolerably cruel way. The historical source reads: “...the
Orbelis were tempted out and slain. Demetre was locked up in the fortress of
Kldekari, and later his eyes were gouged out, after which he died. He was
buried in Mtskheta” [4, p. 367]. According to the traditional feudal law, blinded
and castrated Demna was a direct heir to the throne. Given the foregoing, no
wonder he participated in the revolt and engaged in an armed confrontation
against his uncle. Surely, Demna was skillfully removed from the throne
deprived of the right to be buried in the burial ground of the Bagrationi dynasty
in Gelati. We believe, this brief historical excursus is enough to appreciate
Davar’s justice or simply to ask for the day of judgment to come. We think the
Davar episode is, indeed, the judgment day - the heaven is roaring and
thundering with wisdom and righteousness, descending upon the sinners. Both
injustice and blood that has been shed call upon heaven for restitution for past
injustice. Here again, Tserediani and our version of his concept - whether it be
your sister, your nearest kin, your brother or your nephew, just what are you
doing? Unbiased judgement must perfectly balance the scale pans, and allot
their share of Golgotha to everyone in this world, sending them on their way to
pay back in blood, and shaping the spirit of Davar (that fulfils the divine justice)
into an arc in heaven - *mo-ca[d]-k’'vdes.

We believe, the position as well as the worldview of Rustaveli as a
contemporary of his era, in this respect, is explicit. The breach of the feudal law
of succession was a senseless mistake made from the very beginning, dragging
the country down to the depths of immorality (leading to internal disturbances
and political discord); because of this, Rustaveli was greatly saddened and these
distressing troubles never ceased to exist. He was creating the poem to praise
Tamar, meanwhile suggesting his own narrative either within the tale about
India or when continuing the story of Mulghazanzari.

“My grandfather shared his territory between my father
and uncle.
In the sea is an island, this he said was my share”
[7, p. 121, stanza 593],-
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Says Pridon distressed and hurt due to his quarrelling uncle and adds: “I did not
give it up to them, they quarrelled with me”.

Rustaveli, spanning across the centuries, was still the son of his time
(Chronos), therefore, everyone - Parsadan and Pridon’s uncle or uncle’s sons
were judged by his measure [“With his sword he cast down both his cousins, /
he cut their hands clean off; thus he crippled them”: 7, p. 125, stanza 609],
while Davar and, at times, Pridon himself or Tariel sat on a chair of judgment;
and when in this earthly world, the judgement that brings a dry tree to life is
nowhere to be found, yet the justice of the supreme God remains the only hope
of men. When looking at the reasoning, it becomes obvious that there is a solid
basis for the ascension of Davar’s soul to heaven, the soul depleted by sins of
the flesh.

Yes, everything in the literary fabric of The Knight in the Panther’s Skin is
articulated in a different way and dubious deeds are concealed by the hand of a
master. Our commentary on only one line of the poem will not cover everything
we would like to discuss. However, we will keep the remaining research
material for a later time (as our proposed perspective has been examined in
greater detail); and, as a closing statement, we would note that what genuine
mastery requires is not just copying the reality in a naturalistic way, rather it is
choosing a creative labyrinth and entrusting the reader with finding the way out
of it.
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hogw dg90L mgm®moygmo dgbgonmgdgoo bdodbmagomydo {gbwgbingdol ©olod-
9300 09 3obBobg d99d3Lol dogh 3mgdol JMobFoobgmo gabgagle, Mo ogm
“390bH0bEYoMLboL” og0L IBRIMMO FEM0Zommo doM3zg9co HMobogob.

93gmo g3mdolbo oy db0dzbgmmgzabo ogm®ol dogh Hybmggmoly dmgdob
d93-b03mgoo mMogobomygmo M9EgREool obomoBl Liomogos Babgmddmogo
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330930-00900. d30mbggmoly ggMeomgds dobeo dgzohgim dmpgmboBdol gdmdo-
U9, Gmdgmog Pomdgboo MOmYmos o Bobosmpgods Lymogmo dogogooms ©o
dbogmdbgEggmmdmozgo gomosEghgoom, Moy, Mo mdds Ybwo, s0lobs owgy dm-
©gmboLF 0gBMmMmo dogh 3maboggmo Bgdugool Mgzguiosdo.

P0bodm®dgEmogeb LMymoswm goblbgogwgds dmEgmboliE dmgEmo admgo-
©909mgdo Obmggmoly 3mgdobewdo. gobeaghysbhgmgoo Homdbymobowdo 3@Modo-
390 30doMmgosl 07003069090 o 3339mMo© N30M0L30MEY000D Fobo Mmool
Jd93mddgogol. ooy 0d300m00 PoOYMR0m 30Togool godmbodoggb Mmagm
Jodmggmo, obg Ybmgmo 3emebozmbgool dodemom. od ymggmogzgdg 39BYy3gmgol
domo oMo dbmmme 3mgdydo dgdzgzomdgmos, 0Modgo modghodydygmo dobo-
29LBY00 o HgMomgoo. 0d YmbYY gobboggm®dgoom Loyymomgoms ol 0bEgdgLo
“399b0bEYomlbol” dodomm, Mo dom godmohobgl.

O9bmggmmol dmgds 3olagmysbhgmms odoghmo emgdbol ofgmols 0ddym-

boo Jigame, obggg, dMogmoemss “ggabolgyembeblg” Mgamgdlos dem modgmo-
B9o9m Fgmomgddo. 30mgmosd goxm@oboadgomo, 3obygmysbfigmo dmgdo ©o
b0odommoBdol mgmmdgE0zmlbo, glgdo “Eozom gnMedodgomo” o3boEgol: “maebo-
dgdmgg 3mgloo Yoeybogos Podbygml [2, g3. 16]. Ha®dbymdo 3o dob gggmgos
130039 gboo oglmggmo, OMAgmmob  doobmmgdey  oMes  dedFogo:
“@gbomoggmo Hggbmzgolb oMol ©ozgHomo Lolobmg, o8 Lobobemgl goyggoodo
b0BY3900 LEoMorMogb, MmagmME wmdgdo” [2, 3. 10]. “3guabobEgomlbol“ Gg-
3898600 3oLRYMYobhgmms dgdmddgwgosdo gMEgmo Logombos. gomgMosb goy-
00b©od3z0mol 30b398E00L vbomoBom 393930900 3OMOMgdolbmob dosbemmgosl
o gmo mgdbol dogomomBg gobgobomog “g398bobiEgomLbol” dmwgmboligymo
09399300L Ymgoghom oL3gdaL.

bobod Logombol gobboemgolyg gowogem, LogoMme dodehbos mMomwog Logy-
300 0dol dgbligbgoo, ®md 3. gox®oboedgomo, gomos Loddmemobgo 3mgFobo,
0®0l LodommoBdob mgmdgEozmbo o dob fgMomgobs Y Ey3MoMoE0godo go-
domgddgmo dnboBmgogoom dggzodmos 3mgEol gbmgEoznmo dgbgygmgogoobs
09 309H900 3mbEgnEool Myz3mbLymygdpos, MoE, mogol db®mog, LoyyMeomgome
dobo 3mgEg®o BHgduidgool Igbhogmolol, Mew©aeb mgm®dgEogmbo 3. 3oumMoboasd-
300l dgbgmgogoo d0b0dbgool dmgdozom obobgol dmggol 3mgd 8. oxnmob-
©odgz0mol mgdbgodo. 8dwgbow, Hgdo Hg@omol doBobl 8dggzomo ZmaddmmgdLnmo
0bomoBol dzwgmmos Homdmowagbl.

3. 309M0bEodz0mol doBsbos “Fo@bymol Eod®m9bgos”, beaamme gb dbodgby-
megobo dobos, doLo o¥Mom, IHgMmmodsd Pbwo dgabdgmaml. “0hygos Jodomygem
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30%9 @mdodg
399b0bgombbol LodommobEymo Ggpgnpool gbmo dgdmbzggs

309%00do OYbmoggmol o dggmmo 3mgEgool Mgbgloblo”, Moy Hodlymol woo-
69bg00L g¥e¥g ghm-gmm 9dbodgbgmmgobgl dmgmgbo dgodmgos hoomgommb.
“Bodlymoly Eod®Ybgosb 3. goxMobosdzomobomgol, hgdo s8Mom, YdoMoEgbow
bhmdgo OG9bmggmol sd®mYbgdel gnmolbdmol. sdodo dmosbmgds dmgmdy be-
390003 39dLmob dosbmmgos, obggg OYlmggmol dgdmddgogool Lodomenol-
39® doommbdo Bobmgo, 930M3ge dMEYMbOLFme ©o LodommobEnm Lobgme
dLgogbow “ggxabobEgombbol” Lodgodmb - Gygbmggmol 3mgdol 3gmdbmboggool,
{™3mbodgoolo oy Lbgo Mgomogool - Loghomm dmg®bobEym dommdmgdn®
bodgommdo bOY@Rabmgobo dmbofomgmoes. LimMgw 0doEmad 3. gogmobsdgomo
3000l Lozgmo®d dmgloodo gebobmdpogmml mg¥olo, Gmdgmoy dgdpggboo-
M0o©od PMMIPYmomgogmo 1922 fmom ome®omgogm Hadomdo “©gamaMoEos
(obogmo dommemgos)” - “Jodmymds dmg¥ood yboe dgddbel OYLmoggmol
domo” [3, 83. 12]. 3000 RoE00dg0e0l do®M@mMYdYo 0wbodgbom, “Bolyghyobhy-
900l dog® dggdboem “sboe dommemmgonado” OYlmggml Ydomgzgmmglo owgomo
93930 [7, 83. 3471.

1918 fmom @omomomgonmo mgdbo “H30dob L3gddogmo” momoggemmo
3do®ob “f30d0L Juemgomon” s0aMmM3zsbgdom 0§ygde. 83l doybgoegewm, dm-
980L Po®@Imbobygmo bydomo d300b39eL dmBoEoy® dmmmoobl ¥hgbl - “mom-
Jgob obygmo modoo o Phmoommgmomo, // 9ol modomon od 03O0
0301 03mobeolL”, dogMod gl ddggbog®mo byMomo ©oEbabl 3gd gooEoigolL
bbgs mpbgoom dghabgonm momogym gdodL ©o gobfymool 3gmomgosl dmL-
©93L LoGdomggemo Lbgmes “dggemo dgmbbgoobe”, Gmdgmms dododmog Bgge dgyo-

Momgogem0o:

“Bob dool, dmgmdE dgag wmodo mgommb gghmgbo
0 0dob 9306 3039390006 gobhodyemgoo
09d0m, OMmO0bs, 3Md0gMo, oceme hggbo,
©0 4ymgge 39Ebmom oM 0hg00b domo ggemgoo”
[5, 83. 72]

dom, mgdlol gdLdmBogoodo HomImbobymo ogmeboomolgeb goblbgegyg-
000, “060 39ogm 339M@wdo dmdboomego dobommLbgoo”, s0bodbymo GhoBe
d30M9©0 330mgo0m 3gmoeg dgmmogos Bduddo s Qoddmomogon Myxmybol
2906d300L obOYmgol, Moy dzombggml v0dymgol dgEo gydomgds ©ogmdml
©obobgmgdgm Hogdlh. dodommog, ¥gdmblgbgonmo LE®oJmbgool gotoopos -
“060 39o3m 339Mw©do {HPMbomgool dobommbbgoo” - moMoznmo gdomol glmy-
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03900 3a¥ogool EoByLHgosdo ggghdomgds e, Hgdo oBMom, od gobdgmdgool
dgdgzgmoom dgE Logbowgl 0dgbl doMggm Lydmydo gogmgzgoymo v3mobEooOl
dboBgmymo babyy. “BnMbomgdol deboommlibgdn”, 3gnodMmo, semynBoss baMoob-
0 0©0dobgoly. BHodgdo 39OEPIsgm OMAobol dMMEIZMbobE0s MR
09 00033000300 JomdoBmbly godoxbymgonmo Moobwo. Jomo Bdom dgdmbgy-
30do gbh®gos 30093 LoMoobom FmbomL o Mooboo dob Pdwgboly sbidomMgBmde-
do dowhgye fomdoEgoob.

Mol dgodmgde g9eolbdmoogl LosbsmoBm wmgdbdo, gomo db@Mog, 390E -
Gy ®0dobol om9oo ©o, dgmdg dbmog, sLggg 9o Loyanbggdol Geoboymo
H03060L? oMol - s3mbEomOl - Lobol gogmggds s Mo dodammgdel sdgsmyg-
096 @alobgmgdgmo dBoEzdgmo Lobggoo mgdldo dmblgbogonm dmog®boly
039MMJom0b?

1922 fmom @omomowmgdge fgdomdo “m®o LFodos” 3. goaM0boodgoml
dmdgogl 0d330M0 0bommgoos: “0M0ob 0gbogmo ©o ohyggmomo 3dmgdgdo dmg-
B00odo 0lg, dmgmdy 09bg0sdo sM0L m®o bFodos, m®o Lofyolo - odmemmboy®o
©o ©omboboy®@o” [4, g3. 1]. hgdo o¥Mom, LEmMgo bogdgLgymo wodmEmdool
3006@MobE0o “P30d0L LigdEozmdo” Hamdmbgbomo. ghmo dbMog, d9oLoyanbag-
0oL moBgmeEye®ol Lodyodm, GmIgmoy ©obobgmgogm {gdbddo odmmmbym
bohgoll 00bodbogl ©o, dgmeg db®mog, ©omboly®o Lohgolol godmdbodggmo
ohyggmomo 3mgHgool dbgmgmmos. hHgdl dmbebmgool odgomgol dgdwggo
b®odmbgoo “m®o LEodoowsb”: “3mbdmbol Ygsdomo bomgmos s ddggbogmo.
0M00b 3mgBgon, Mmgmdy 3933060, AYLmeggmo, MmIgmboy 30h3969096 o3 g-
03000, 330003039096 bLboggdom o LobodYmom smdmMMEmgogb Hggbl 3dgdob.
gl 060lL 3mgBool sdmmmboyg®o Lobg” [4, g3. 1]. 0dob Lohobsowdwoggmew,
©ohYg3momo 3mgHgoo, “gobfodymo Me0bgdo”, GBmamdy 3. 308M0bosdgnmo
9hmEgdl dom 0dogg Lodoodo, 0®0sb LoobomoBm mgdldo oliobgmgdymo dmg-
900 - 3gbmgbo, Mgdom, BmEmmobs, 3mMO0gM0. Logyhoewmgdme dodohbos mgm-
G0y F9doedo domo dmblgbogdo Mo0bogoo, Mowgob od goMgdmgdom babo gu-
dgoo hgd dogm gobdomEgoymo dboBgdnmo bobob - “Gudbomgool doboommmnlbg-
00“ - d90boyn3nbggdol LoMoobom MMIobgdmob ©ozegdomgooly dJoMmyoymmosb.
Bmgowom oMo Pabm dmEgmbolmomgol Lomoygzobm Lobgmgool ®oobpgdswo

2 @obo3g0m39m00, Hbmggmol 3mgds 31sbonznbggool LoMeobom GM3sbol Hody® 603
o® Po®3moeggbl. 830bmob @ozogdodgoom ob. 3. gemoododol ,,3983boLEYsMLEOL HobGOL
30bLoBmgmobomgol”: bgobo, VIIL, 2007.
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30%9 @mdodg
399b0bgombbol LodommobEymo Ggpgnpool gbmo dgdmbzggs

Po®@dmbobge. dog., 8. 300M0bEodgomo “BMegdgbygodo” Moobpgdow 0blgbogdl
0EMYOLe o mmE®Iodmbl. “G30d0b L3gdHazmmdo” boblgbgdo “Bo ©odyM30-
o“, OMdgmog, hgdo o¥Mom, LoddmmolFyho domzghos, YdoMoldoMEgds FML-
dobob bomgm wo 33396096 Bgwodo®l, bmmm GYbmggmo LhHmmgw ol dgdmddy-
©00, ®MAgmog, 3. 3oNM0bEsdgomol bodyggoom, 3mbdmLol bomgm Bgoado®dl
a30hg9bgob.

30M©o 0dobo, 3530dMM0, 53m0bEomop HoMdmbabymo 3gdlmbogo, MGmdgem-
bog “§g0d0do 93©0ob”, momozgmo gdo®ol 3bmooghgdedo gomgzomon 303d06-
©g900 390b093969900b OMAobol Mo0beL, bomem doLmeb 3mbEmobEl Jdbosb
©ofygzmomo 3mgBgon, OmMAgmmey “oMe 34ogm 33gmwdo Fymdbomgool dobwo-
mbbgoo”. 0d330M0 ©olzgbol goggmgool Logydggml dodwmggl, gdmo dbdog,
gdmm gobbogrgmo oemgBos o, dgmbg dbMog, 3. 3oxM0bEsdgomol, Mmgm
bodommoBdol MmgMdgEHgmLol, dgbgygmgds OYLmggmYg. 03moborols Lobol
0033000 3ooBMmgooE Loobegl Po®ImMowaggbl mgdLol ofghol EOML. Bmgewao,
0300000l ©8303d060900L EoLogmy®m LoMoobom ®MMAobmob omomy dbod-
36 dgdmgddgrgodedo, OyLlmggmol dgdlogmgem dgibogdgododoy gg00b gbgwg-
000>, Bobo3306039mm00, Fom@dmbgbomo 30380M0 Jobodbgdomas godmbaguma, Be-
3nmy Ymgooow dbodghygm dgdmgddggdsl, o 39Mdm, LoddmmolEyd dmgdo-
3oL, obaboomgob.

mgdbdo ggbgwgde ogmoboomol Lobol FMoogoygmobegeb goblbgeggdgmo
09398300. hgdo ggMomgds doodymm 0d Qoddds, OGMA dmigdnm Bgdugdo og-
moboomo dogby®mol Lobgs, Mog gobbbgoggoymos dobo bobol FMewogoymo go-
0¥6900bogeb. doygbgoogem 0dobs, ®MA “ggabobEgombbol” wsbehyolidogg 39Ebm-
000 9993009099 6300boL (“dol m0bomoboly dggbgds d3mgowol fodhodms
20®0bo"), 030 006y dggmomolomgol moggobhomym Mo0boow sMol odzz0My-
oo dz30mbggmol 3bmdngmgdodo, bmeem doxbymol Godymo Lobg GYLlmggmol
3mgdedo, 0bggg, MmamdE dz0mbggmol fomdmoggbodo, o®ol Godogmoa. gb emm-
303900300, M0Egsb 03mobEomol Loyzomyml Logmmbg o6 gdyd®gos o vdw©Y-
bo dob dboEgdnmo Labob gb sbdgdEo dzombggmol 3bmdngigosdo gOmg3zoMow
oh®Eomgods. “3gnbobygomlbol” gdodms Fhowozogmo Mg3gRgoob  LooggL-
BMogom, hgdo sEMom, 3oMgo dogomomos o3d dmdbhomaedol gmebe BgdLudoweb
“d999 ©o dg9“: “00 dmgmbogm J3990boL oMoggmo Ligboo 3gnbobEgomlbob... od

3 0b. g. B060000dob 0300600 ©s ™eblgmmBo”: 399bobEYembE0l 0wgn®-dbmgmabyogy-
@mdomo badgodem, moogmobo, 2009, 33 582-613.
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J3990060b F3egl 0300bwogoo, 393M0MOL alobdamgomon Hobymo dodgoo,
0d J3990boly dmnzemgl BoMogmgoon, doMmme dgygzedgdgmo 00ggoo” [1, B5]. Mm-
3nMy ©03000bgm, Mmebodgmmngg dhghomo dgHogmMen oJ3gsh Jodmggem
dzombggmms dogh goBoomgonm mzomboBmolL “ggabobigombbol” gdomgoy.
03m0bomol Lobol Fmooogmmobogob goblbgoggdygmo MgEgnBs dgdmbggso-
00 O3 0Mss 3. 30RM0bEodzomol mgdlbdo, hobl nJowobsy, ®md 1919 Hmom ©o-
00600909 BaduEdo “P30d0b 3DMPomo” 3gmoeg hbgds 93moboomol Loby:

“00 09 dg30d9b dg - ogmeboowmo,
doly dm®hoe Hgmgdl ©ogzgnRmgoo.“
[5, 83. 80]

03m0bommds dJo doxbyg®dmool Lbobgs. Logymobbdms, MM od wmgdbol
bomog®dog Hg0d0 Qogn®omgdl ©o gobhymoomog gbomgloggos gdmm gobbo-
e $9dudl. 390dm, 03HMM0 3MbE®oLFolb dgdzgmoom bodoglh Ylobotrygmem
0gommdsby o Lobyhggm 3galidgddogel, bamm o odomoldoMgdodo ogmab-
00 SbmEoMYOY0o Lobommglmeb, ddzgbogmgoobe s do®ImMboobmab.

dmgmge O3 39302000, 30mgM0ob oxmobrsodzomol mgm®oymo mgow-
boB@oLgdolb ®930mbLEOYIgools o 3mgdemo bohomBrmgdgool sbomool dgwg-
300 30dm0339mo, ®MA 3. 3oRM0bEodzoml gobBmobymo odgl MYLbmoggmol do-
0oL dgddbs. 0go OgLlmggmol dgdmgddggdel Gmoglh Logdmm dnEg®bolEym be-
M003d0. “399boLFYombebl” gooslmgol bodglh dogt dgdmmoegotgdygmo dgdmg-
dggool m®o LohyoLol dobgpgom s 3mgdol 8dmmmby®d bofomdmgdms Mgl
d0039m3bg0L. 3mgBo LoMoobpm MMAobgoly omyBoom sgmebooml 39OEnsYYy-
0 Mmdobgool gdo®dL 9303d0090L (ymgge dgdmbgggedo, wmgdlol gobhymods ©o
30639dbBo 033300 06HgM3MYBHOE0dL MmogobyPmow 0g9goL). m®ogobow oo
03mobeomol Lobol MggaEosy - dzombggmol 3bmodogmgosdo dggmomobomgol
003000909 Mo0bEs© 63330009090 ogmoboomo “Hgodol LdgdGozmdo”
doxbymob Lobgoo goobmgoymo.
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RUSTAVELI STUDIES

One Occurrence of the Symbolic Reception
of "The Man in the Panther’s Skin"’

Kote Lomidze
PhD Student
Ivane Javakhishvili Tbilisi State University

Abstract: As a result of the reconstruction of Valerian Gaprindashvili's
theoretical views and the analysis of poetic works, it was outlined that V.
Gaprindashvili intends to create a myth on Rustaveli. He discusses Rustaveli's
literary work as the work with the aspects characteristic of modernism. He
understands "The man in the panther skin" according to two origins of the
creativity given by Nietzsche and attributes the poem to a series of Apollonian
works. Via allusion of chivalry novels the poet links Avtandili to the heroes of
courtesy novels. Reception of Avtandili’s image is also original - Avtandili
perceived as the knight self-sacrificed to a friend, is conceived as an enamored
character in "Rain performance".

Keywords: "The Man in the Panther’s Skin"; Valerian Gaprindashvili; Apollo-
nian and Dionysian; Reception.
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One Occurrence of the Symbolic Reception of "The Man in the Panther’s Skin"

Many factors influence the perception and interpretation of a literary text.
The values, aesthetic principles, ideals or aspirations of a particular epoch
condition a different understanding of the literary work. It is noteworthy to
explore a text that has participated in the literary process for centuries. The
best example of such a literary work in the history of Georgian culture, of
course, is Rustaveli's “The Man in the Panther’s Skin”.

What purpose can this type of study have? Such a study will reveal the
degree of influence of analytical literary work on creative writing, and shed light
on the role of analytical work in the creativity of individual authors. In addition,
in the history of literature, in general, such studies are also noteworthy as they
allow exploring the ways the environment influences the interpretation of a text
and the causes of the different reading of a literary work in different epochs.
Such observation, in fact, implies the observation of the ideological worldview,
aesthetic and ethical values of different epochs, which allows me to follow the
history of Georgian thought.

I find the first interpretations of Rustaveli's poem in the sequels of “The
Man in the Panther’s Skin”. As it is indicated in the Rustvelological studies, “the
sequeler is not a falsifier and does not try to pass off his work as belonging to
Rustaveli’, he keeps his own world “[6, p. 77]. For example, an interpolator may
find the idea of a centralized monarchy alien to him although it was completely
natural for Rustaveli due to the political context (E. Khintibidze). Therefore, the
interpolator understands the text of the poem in accordance with the aesthetics
of his contemporary epoch. Thus, the sequels of Rustaveli's poem can be
considered as the first reception of “The Man in the Panther’s Skin”. In this
regard, “The Man in the Panther’s Skin” has not been deprived of attention in
later periods either. In the so- called Renaissance epoch, there are many
receptions of Rustaveli's poem - be it King Archil’s theoretical views on
overcoming Persianophilic tendencies or Vakhtang VI's Christian exegesis of the
poem which was an attempt to protect “The Man in the Panther’s Skin” from
certain clericalists.

The analysis of all epochs or the more or less original reception of
Rustaveli’s poem by any important author requires lengthy research. I'd like to
focus the reader's attention on the era of modernism, which is extremely
complex and characterized by spiritual pursuits and worldview changes, which,
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of course, were reflected even in the reception of classical texts by modernist
authors.

The attitude of modernist poets towards Rustaveli's poem is completely
different from their predecessors. The poets of the movement of “Blue Horns”
show a critical attitude towards the past and sharply oppose the creativity of the
previous generation. It is not uncommon for them to express a negative attitude
towards both Georgian and foreign classics. All these are evidenced not only in
their poetic heritage but also in their literary manifestos and letters. Against
this background, the interest they showed concerning “The Man in the
Panther’s Skin” is especially noteworthy.

The epic by Rustaveli has become the impetus for the “Blue Horns” poets
to write many verses. There are also many reflections on “The Man in the
Panther’s Skin” in their literary letters. Valerian Gaprindashvili, a “Blue Horn”
poet and theoretician of symbolism, states in his essay “David Guramishvili”:
“Modern poetry returns to the past” [2, p. 16]. In the past, he implies Rustaveli
who is not easy to approach: “Rustaveli is a closed palace for us, this palace is
guarded by incomprehensible words like lions” [2, p. 10]. The reception of “The
Man in the Panther’s Skin” holds a large place in the works of the “Blue Horns”
poets. By analyzing Valerian Gaprindashvili's concept, I'll try to approach the
problem and discuss some aspects of the modernist reception of “The Man in
the Panther’s Skin” using the example of one verse.

Before discussing the issue, it should be mentioned that in addition to
being a symbolist poet, V. Gaprindashvili is a theoretician of symbolism, and,
grounding on the standpoints expressed in his literary letters or declarations, I
can reconstruct the poet's aesthetic views and poetic concept, which, in turn,
are noteworthy regarding the study of his poetic texts, since the theoretician
Gaprindashvili's views are reflected via poetic hints in the poet V. Gaprin-
dashvili's verses. Thus, the purpose of my study is to attempt such a complex
analysis.

V. Gaprindashvili's goal is to “return the past”, and this important mission,
in his opinion, should be fulfilled by literature. “The renaissance of Rustaveli
and old poets in Georgian poetry begins” which can be considered one of the
most important phenomena on the way back to the past. In my opinion, for V.
Gaprindashvili to “return the past” means the return of Rustaveli. This implies
approaching the text, assigning Rustaveli's creative work to the symbolic
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mythology, like the European modernists and symbolic characters, the full
participation of the world of “The Man in the Panther’s Skin” - characters,
toponyms or other realia of Rustaveli's poem - in the common modernist mytho-
poetic world. That is why V. Gaprindashvili tries to implement the thesis in his
own poetry formulated in a literary letter a “Declaration (New Mythology)”
dated 1922 - “Georgian poetry must create the myth of Rustaveli” [3, p. 12].
According to Maia Jaliashvili: “Rustaveli took the first place in the New
mythology created by the Blue Horn movement” [7, p. 347].

The poem ”"Rain Performance”, dated 1918, begins with the lyric hero's
admiration for the “rain cloth”. Despite the bad weather, the poet's imagined
picture gives rise to a positive expectation - “as if the beautiful and snow-
winged young girl, // waits for her Avtandil with a smile in this bad weather” but
this beautiful picture will not long infatuate the lyrical hero bored with other
dreams. The change of mood is followed by a dream of “old poets”, towards
whom the heaven is ruthless:

"Verlaine goes forward as King Lear
And is followed by the doomed
Rimbaud, Rollinat, Corbiére, our Paolo,
And their hearts do not burn with fire."
[5, p. 72]

Unlike Avtandil, who is depicted in the exposition of the poem, “they have
no charming ladies accompanying them” - this phrase is repeated with minor
changes in the text and, in fact, serves as a refrain, encouraging a reader to pay
more attention to the named verse line. Indeed, the variation of the above lines
“they do not have tournament ladies with them” helps me to clarify the aesthetic
position of the lyrical hero and, in my opinion, through this repetition, Avtandil's
artistic image depicted in the first strophe. I believe that the “tournament
ladies” is an allusion to chivalrous novels. The protagonist of a typical courtly
novel is a knight enamoured of a queen or noblewoman. This lady often attends
a tournament of knights, and the knight dedicates the success in the
competition to her.

What can be meant in the analytical verse, on the one hand, the allusion to
a novel of courtly love and, on the other hand, the depiction of the hero of the
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medieval chivalrous novel® - Avtandil - and what relation do the named artistic
characters have with the modernist authors mentioned in the verse?

In an essay “Two Elements”, dated 1922, V. Gaprindashvili brings the
following analogy: “There are happy and cursed poets in poetry, just as there
are two elements in nature, two origins - Apollonian and Dionysian" [4, p. 1]. In
my opinion, the contrast of the Nietzschean dichotomy is presented in the “Rain
Performance”: on the one hand, the world of medieval literature, which denotes
the Apollonian origin in the named text, and, on the other hand, the procession
of the cursed poets manifesting the Dionysian origin. My opinion is supported by
the following lines from “Two Elements”: “The surface of the cosmos is clear
and beautiful. There are poets like Pushkin, and Rustaveli; they show this
surface to us, blind us with rays and make us tremble with happiness. This is the
Apollonian form of poetry" [4, p. 1]. On the contrary, the cursed poets, “doomed
knights”, as V. Gaprindashvili refers to them in the same essay, are poets named
in the analytical verse - Verlaine, Rimbaud, Rollinat, Corbiére. I consider it
noteworthy that they are mentioned as knights in the theoretical paper since
this fact underlines the correctness of linking the artistic image I have explained
- “tournament ladies” - with medieval chivalrous novels. It is not generally
uncommon for modernists to depict the worshipping characters as knights, e.g
V. Gaprindashvili mentions Baudelaire and Lautréamont as knights in
“Fragments”. The “overcast sky” mentioned in the “Rain performance”, which,
in my opinion, is a symbolic marker, opposes the bright and beautiful surface of
the cosmos, and Rustaveli is the very creator who, according to V.
Gaprindashvili, shows the bright surface of the cosmos.

In addition, I believe that the character, who is portrayed as Avtandil and
who is “waited for in the rain,” is somehow associated with the knight of a
medieval novel in the lyrical protagonist's consciousness, and the cursed poets
who “have no tournament ladies next to them” form an opposition to him.” My
conclusion is based, on the one hand, on the allusion discussed above and, on
the other hand, on the view expressed by V. Gaprindashvili, as a theoretician of
symbolism, on Rustaveli. This kind of understanding of Avtandil's image is also a

% Rustaveli's poem is not a typical example of a medieval chivalrous novel. In this regard,
see M. Elbakidze, To define the genre of “The Man in the Panther’s Skin”, Sjani, VIII,
2007.
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novelty when writing a verse. In general, Avtandil's link with the Western
chivalrous novel is found late not only in the creative work but also in Rustve-
lology studies®. Of course, the shown link is expressed through hints, as is
characteristic of artistic creation in general, and symbolic poetics, in particular.

In the verse, there is a reception of Avtandil's image, different from the
traditional one. My attention was focused on the fact that in the given text,
Avtandil is the image of an enamoured man which is different from the
traditional understanding of his image. Although being enamoured, Avtandil
appears from the very beginning of “The Man in the Panther's Skin” (“The
beauty of T hinat’hin and of the host of her eyelashes was slaying him”
(translation by M.Wardrop), he is still perceived by the reader as a selfless
knight ready to sacrifice himself for a friend. The typical lovelorn character in
Rustaveli's poem is Tariel. This is logical, because Avtandil's love is not in
danger and thus this aspect of his artistic image is somehow overshadowed in
the reader's perception of him. In my opinion, Aka Morchiladze's phrase from
“The King and I” is a good example to illustrate the traditional reception of the
heroes of “The Man in the Panther’s Skin”: “here is nothing left of the Man in
the Panther’s Skin about this fictional country... Avtandils were killed in this
country, the boys who went to help a friend, Tariels, the truly enamoured boys,
were Kkilled in this country,” [1, B5]. Obviously, the contemporary writer turns
the view of Georgian readers to the characters of “The Man in the Panther's
Skin” into a metaphor. A reception of Avtandil's image different from the
traditional one is not accidental in V. Gaprindashvili's verse, that can be seen
from the fact that in the text dated 1919, “Rain profile”, Avtandil appears again:

“And if I become Avtandil,
I'll take possession of his obedient hands.”
[5, p. 80]

Avtandil is an image of love here as well. It is noteworthy that in the title
of this verse, rain is depicted and the mood is related to the text discussed
above. In particular, the author pictures the unhappy reality and desired

3 See. E. Khintibidze, “Avtandili and Lancelot”: The Wordview of Rustaveli’s Vepkhistqaosani
(“The Man in the Panther ‘s Skin”), Thilisi, 2009, p. 582-613.
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perspective through contrast, and in this controversy, Avtandil is associated
with light, beauty and harmony.

To summarize, as a result of the reconstruction of Valerian Gaprin-
dashvili's theoretical views and the analysis of poetic works, it was outlined that
V. Gaprindashvili intended to create a myth on Rustaveli. He discussed
Rustaveli's literary work as work with the aspects characteristic of modernism.
He understands “The Man in the Panther’s Skin” according to two origins of
creativity given by Nietzsche and attributes the poem to a series of Apollonian
works. Via allusion to chivalrous novels, the poet links Avtandil to the heroes of
courtly novels (at least, the mood and context of the verse are freely relevant to
such an interpretation). The reception of Avtandil’s image is also original -
Avtandil perceived as the knight self-sacrificed to a friend, is conceived as an
enamoured character in “Rain Performance”.
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