20

The KARTVELOLOGIST

JOURNAL OF GEORGIAN STUDIES

JOH 1302 M2MS0



;’/""“3 /?'!"J..ﬁw’:?/" .-’/_,:J., o

/ - )
7 "}‘4] ;{J" “Z (e P ,@_...-/,,,.-J ;%«w

/4/&// r/f— JTJK ,/

JOHNBOTOLMSE0 | 4,,,,,,,?,,9
THE KARTVELOLOGIST

JOURNAL OF
GEORGIAN STUDIES

20 (5)

SPRING
2014

N3453 F2336ABINT AL
WdBIE@MAAL ABAEALAL |
L LabIEBENEN JENITIALNEILN

\"-,__5.1‘-" ANAEAMMILS

PUBLISHED BIANNUALLY BY THE CENTRE
FOR KARTVELIAN STUDIES
TBILIS! STATE UNIVERSITY

o



In a broad sense Kartvelology embraces study of Georgian culrure,
.hm‘ary and all fields of the humanities: linguistics, literary criticism, art,
arc logy, folkiore, ethnography, source study.

“The Kartvelologist” is & bilingual (Georgian and English) acad
Journal, covering all sph of Karntvelological scholarship. Along with
introducing scholarly novelties in Georgian Studies, it aims at popularization
of essays of Georgian hers on the international level and diffusion of
foreign Kartvelological scholarship in Georgi: holarly circles.

“The Kartvelologist® is issued both m printed and electronic form. In
1993-2009 it came out only in printed form (#1-15). The publisher is the
“Centre for Kartvelian Studies™ (TSUY), financially supported by the “Fund for
Karrvelian Studies”, In 2011-2013 the journal is financed by the Shots
Rustaved National Science Foundation.

The Editorial Board: Foreign authors, together with their Georgian colleagues,
are members of the Editorial Board of The Kartvelologist, taking an active part
in shaping the scholarly style and form of the journal, authors of papers,
occasionally teviewers of papers to be published, and popularizers in their
home countries and scholarly centres of wpics of Georgian Studies.

Editor-in-Chief: Elguja Khintibidze

Bakhtadze Michael (History}) — Georgia; Beynen Bert (Rustvelology) -
Philadelphia, USA; Boeder Winfried (Linguistics) — Germany; Buachidze
Gaston (Kartvelology) — France; Chikhladze Nino (History of Georgian Art) -
Georgia; Chotiwary-Junger Steffi  (Georgian  literature) - Germany;
Doborjginidze Nino (Linguistics) - Georgia; Enoch Reuven (The Georgian
language, Georgian-Hebrew cultural contacts) — Israel; Fihnrich Heinz
(Georgian linguistics) — Germany; Kojima Yasuhiro (Kartvelian languages) -
Japan; Kudava Buba (Study of Manuscripis) - Georpia; Licheli Vakhtang
(Archaeology) — Georgia; Magarorto Luigi (Georgian literature) — Italy;
Melikishvili Damana (The Georgian language) — Georgia; Nikoleishvili
{Georgian literarure} — Georgia; Nocun Przemyslaw (Archaeclogy) — Poland;
Outtier Bernard (Medieval Smdies) — France; Ratiani Irma (Literary criticism)
—- Georgia; Shurgaia Gaga (Georgian literarure) ~ ltaly; Sikharulidze Ketevan
(Folklore) — Georgia; Tuite Kevin (Echnography and folklore) — Canada.

Fach issue of the journal is prepared and published by the editorial staff
Khinebadze Elguja, Rusieshvili Manana, Melikidze Tamar, Javakhadze Irina,
Guliagshvill Sophio, Vardosanidze Tsira,

In some cases the Editorial Board, the staff and the reviewers do not share the
stylistic peculiariries and the views expressed in the papers published.



CONTENTS

GEORGIAN LITERATURE IN ENGLISH TRANSLATIONS

Georgian Hymnographers: lcane-Zosime, The Praise and

Magnification of the Georgian Language; Phillip of Bethlehem, Pra»v
of Bethlehem, the Virgin and the .Son', Borena,
(English translarion by D. Rayfield) --

STUDIES: GEORGIAN-EUROPEAN PHILOLOGY

Elguja Khintibidze: The Man in the Fanther Skin and Cymbeline
47

Steffi Chotiwari-Jinger: Existing German Translations of the Epic by
Rustaveli i o 87

STUDIES: HISTORIOGRAPHY

Peter Skinner: The “Lost” Country (Why is Georgian History and
Culture so Little Known in the English-speaking World?) ---------- 107

Levan Gordeziani: Donald Rayfield's "A History of Georgia” --—--120
STUDIES: CULTURQLOGY

Nana Gonjilashvili: The Name of a Saint Disclosed and Established
through IcoNOgraphy -—---------=neceea e et e 141

STUDIES: GEORGIAN LITERATURE

Lela Khachidze: Toane Minchkhi - Georgian Hymnographer of the
100 Century --s=ese-me- =166

STUDIES: LEXICOGRAPHY
Tinatin Margalitadze: English-Georgian Dictionary ---------------193
KARTVELOLOGISTS AND CHRONICLE OF EVENTS:

Nino Aptsiauri: A German Menograph on Ancient Georgian
Inscriptions s----——sssssemmeerer- 212

Gvantsa Tcholikauri, Elguja Khintibidze: The Book by an American
Scholar on The Man in the Panther Skint ------=-==-=sr=mmemm-e305




Lsd@Ra30

AseINIRN E0EIAG TGS NEMEINLTA Olaebassiaa0
Jeengnemn dodBmafoggbo: omsly bembody, ddse @ @ogpdeo
Aodensiemaly bbb mogody Buomeeado, ghdoa dgmengdnlon,
Ferfaerobse @ dolisa; demgs @amngseo, Hrdyedi-gag..”
{pPonema @ obaeobytag. obaeralvyto mafadibo embig
Sgngogngolis} 5
JEROGTR0: ASAOTIRN-0GAMITE . TORNTETA0N

v bobmobody, foboggerol gembolyigamliobo s

dndudomol goddgenbo 10
Bhgmo brgdogstfio-ombagho, fmboggeol mbbamapbol
wegebamgol sflgimeo aofidebueeo . mefaBabolo - 76

SO0 OLdMSNMBHEST0S

3ok bzoByeo, "Eacmemo badnmby” (Gsdnd stiol
Liagaimggenmb obdm@ios o goemdyte sby Bagergd plmbogeo

obpemalbtae Bmemsdstingg a‘aﬂwm\ﬁn?} ........................... 96
@gaeb gmfogbosbo, @mﬁx.':’@ fnogomeols "edstoggeol
O IR e e 114

SEEIB00: TG TR0 DL
Babia gmbyommadgommo, ogeboa@agool abom gagha@abumeo s
©83p0mmBmeo FEOE@IBOL LabEIO- -ccsaes e o126
AEIGEIN0; das0VIEN S0 IGSG Ues

@agems bafody, omaby d0BRbo - X hw'm;lgﬁnh Jatonggeno Jnﬁmbﬁaa;n

SEFEOGNA0N: E0ALOGM A TI0N

moBamol BsMgammodady, nﬁwnhﬂﬁs _j)ﬁmc}q_-n aondbogmpemos
SR SRS iR i T,

LahEREmtSAI0ITIRN ASaUIGIEN TR0
Babm smysnsnéio, aohilsbmengfimgabo BmBmgfegos mdgqmobo
Jotrarmern Fatfigmnbol Bgbabigh 207

33563 Joumoganto, guamxs boBmobdodg, sdgmoigemo 8igemggatiol
foalio gamboliggembsbty —emn-216




AR EOAAE TR DGR (DnBiNeIn T

Js@mngaano odbmgMaggbo:

nmsliy Bebody, dhdse @ @o@adsa storgerobs gbobsa; ooy
dgonngio, dabae Bgerergdolisa, derfigerobisn @o dobsa; Bradghs
@pEmBsern, Hmdgendib-gag ..

"Jammggemegnegol” 58 Bembgedo Eabgioomos X Lsmymbob
defongaeo Iodbopfennbol mfogobsem@o deformemo ladbndo
obpobpero Jfogprmermpol  Eebre  Ggogoeeols
oufydsboormmom. dodbgiol oumadibsbo RsGormemos mbseme
Ggogomool Bmbmptogosio - The Literature of Georgia: A
History (London, 2000). dggybeopds dmafadbgerol mabbdmbaom.

Fgigheacio

Georgian Hymnographers:

loane-Zosime, The Praise and Magnification of the Georgian
Language, Phillip of Bethlehem, Praise of Bethlehem, the Virgin and
the Som, Borena, "O Virgin who...”

In the current issue of The Karrvelologist original hymns by
Georgian hymnographers of 10 century are presented in Georgian
with English translation by English Kartvelologist Donald Rayfield
(first published in D. Rayfield, The Literature of Georgian: A
History, London, 2000). Consented by the Translator.

The Editor
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Ipane-Zosime

The Praise and Magnification of the Georgian Language

Buried is the Georgian language

As a witness until the day of the second coming,
So that God may examine every language
Through this language.

And so the language

15 sleeping 1o this day

And in the Gospels this language

Is called Lazarus.

And, on her arrival, Saint Nino converted it

And so did Queen Helen.

S0 they are two sisters

Like Mary and Martha,

And ‘Friendship,’

He [Jesus| said, because

Every secret

Is buried in this language.

And [like Lazarus], lain in the grave four days already,
Therefore David the Prophet spoke,

Saying: ‘A thousand years in the sight

Are but as yesterday.’

And in the Georgian Gospels, namely in Matthew,
1s ¢ 4, which is a letter,

And it generally means

The number four thousand, -

And these are also the four days

And the man who was dead for four days,
Therefare buried with him

By baptism into death.

And this language,

Beautified and blessed by the name of the Lord,
Humble and aftlicted,

Awazits the day of the second coming of the Lord,
And ir has this wondrous thing:

Nimety four years

More than other languages

From Christ's coming to this day.

And all this which is written

I have rold you as a witness,

This letter, which is the letter ¢5 ¥l of the alphabet.
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Philip of Bethlehem

Praise of Bethlehem, the Virgin and the Son'

Thou art adorned by the golden roots, O Virgin

Thou hast sapphires and porphyry for thy raiment, mother of God,
By his shining light we greet thee, Queen,

Ask for forgiveness of our sins, O thou whom we magnify.
Respected and pure is thy house, beloved Woman,

The church of Bethlehem is like the heavens, © immaculate one,
We know the creator of nature through thee, hail, Bethlehem,
We pay tribute to the glorious cradle, hail, O thou without
corruption.

Consecrate our prayer, child that lies in the manger,

Let those that believe in thee find mercy, O gracious one,

Give me, the unworthy, thy protective grace, O merciful one,
Ask this day for forgiveness of my sins, O giver of mercy.

Grant me, a sinner, today my request, O benefactor.

&
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Hymn by Borena

O Virgin who took away Eve's guilt, saying to Gabriel:
‘Tam the maid of the Lord’, rescue me, thy sentinel,

The much-troubled Borena who wanders on earth.

Let the force that was drunk with the first blood collapse.
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od  @addoowmfio,  Gmd  BRogebyob  Amdob Ladbgofn
@adomabidomnds ddmbos [32, 3. 123; 28, a3. 133 351; owyips
3008gmabal//godbgenolbmbol  Ggmmdol Bgdogy @b i,
foagey  dogledos,  Bob @emb. sBogmbsy 8 doghsda
as@imgndaen  LobdmGosl”  Bogxg®  Lpbggeem—obmmosk”
Hifeaogdab [38a).  obpenobol bsobgmtiom  gemboggdol »0
pobmeido bogbs doboligeern gbggom obigemonh Bbegnmg
egamobgbs. abg B, g gl FEebogolgaee  s8Bsgos
godigerabol dofomspo oglsdmf-o@pmeo ayfdo.
andgeobol  gideyes,  oplarif-o@onfo  defigs,
Bmonigoob  Lsdgge  ga@ol 3Bdagos:  dgmn  goBbgeobl
ghon@yfo G98igontgn ©seks  Jaeodgogro  (odmggBo).
@gemgserh (e8mygbob @eolisggeert) @ gggb LuGo 8obo
@agmtfiobigds  @pemgaol  gafby  dofggo  Jaebash
(3eomggbhg). IMmobggls GobasmBogaos. Bl wmygstl Lsbabgmols
3%y Gsbomsb gfose sebmEngn, ymagaazsmo gambgdom
Bg83mwo  gego  (mbdmdabo)  @s Bty @
wagmtifiobogds, Mabiag o8 wmgababbyeob Janybomsb aadagods
Bm3ygoba. ledgmm gamol oBEMops paosdaBogds  babsberob
aothgan. beBgmm gafol Bobematioygmo  obihfogs Bgebogmag
Bonagfionte: Bgmobs sbugeol Bogm s@Rgme 4350l sposmnlgh;
badggebag obabihomGo Bgdigommg wbtkbogbs. b oabeems
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sty owgobo  GoBasfiboom, sy ogiattxg @b g
JoddmBogoom 36 waagBompogbs oy obgerobol  dgga
baabigymdom dbmbepol s s bmgsRnb @gademmbol sibaglb.

alagy @feb, Gegmty Bgdbdommermaommn Lsdgaboghm
odgfadmmomd gBmbogros, 8 »8Bagl dsMseenmn gdgdbnds
sbmbodmm  dogbsto  baggedememnbs @y Bgwobfiarol odgosea
Aacemdgo (The Rare Triumphs of Love and Fortune), Godgeog
XVT LiargeBols 80-0s60 fergbol @abafigolido @sogps obaerobol
mgadaer® Lggbaty, begoe dnfgoesm obylos 15389 Goeml
[34a; 3B8a). Ogmy @mobebdonmbo  (Phizanous) owgob  gatithyg
ool mlsdmmbng Bogmgylme, bagatemooo, mbogn,
Bagdgh — 3g8sgliol (Hermione), Gmagolsg 8gnyzsmigal dgamol
sbmmo  goeomos  (Fidelia), 8xor Loygstimenl  dg60d@bagl
3obggbal  ygyoho 8y sG8cbom  (Armenio). ol gl
3gBatnboboneb Bgfugndl 8gmg @b o8 masBalizBgeb Labsbaramsb
aosdgandl.  3gBsmafio  oegl Boematigdl psBmdgabegenio
Balisbemagtimen wooods® Bdmdgeombiosb (Bomelio), Gmidgmog,
magnb @bfog, Bagol 8oy Labsberogeb padgandeeo afobzsgo,
Anatghiols D58y seBmPBiogds. magol bagfinml psBmdgsboado
Boagbobl OO, Esdofiobdomybme dbamggdl
HEodaligmonsb ovpdodgo Bgsmoxnbl.

Bgdudn@n o0 dngbab s83sMe ogbmbdl, $8:% Domomoomgdl
Lsbgen  Fideliab  Blgsgbgds  oBeixgBob  Boge  Bgéddgmen
Labgenonsb — Fidele: gobagre® Liggbstlo owdotg®ol Bgdeygabs.
sBoBbagob  Lbgy Bmtnmen s bageforgom  Bligsglgbndliag:
bbb @gmbBadymbo - 398sfigho; daemstomlo — Bmdgamom;
eradabo — sedobor; 3Gmbdgem |, JaGodbaede™ @ xe@mdso
Bdgerom. sy @Omb dgdldomommaom®  @odgfadhado
Jo¢nameomamaEss docioomgdmeno (J. M. Nosworthy; K. A, Muir),
mmd  gebogfrero o odBgdos  aeblsgmofigbiyero
dbnagBgermdols Gobojgbs s8p33M0 damgareto Bodbgdobamgol
(asdgggdome baghgn oy audgagdaeoe  @orpbaeo,
asdedgstivgeno, badogog Bbabo owy fabseno), Madpgbasg oboba
gages Gmdsboligobogob Rgymaeglitingn byfbgdo, Bsbagryo
bfoggbos [34a, ag. 255 BoRbgugemaos, Mmd gb dogls dgdbdodl
o sdegz@s  gemag®  bafigol  083uelgdl  oosgobo
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Bbgmmnto bgabgdoo @y gobam@o Lggbom. Bogad gl
Jothgs oym afemfsbeieme @ Bgdmbggaomn, sfubazBamobiag
o@alatymeno, dab s830M0@ s3m@s bogrogain Lsgedagon,
53 BygLdoeb bbgs fystesb (833empgstoms gefvmeom, Bndnm
Bomomylmenn el 1980geb) wbps spom [34a, aa. 259].

Andudomals dogbol mgdsdnf-dfiondendnfo ©b ogHo
B, Bado sBHom, boGaIHTEATIe Dbt odobage
Fagboliggembiboli Bab@sbols @ gamogaol 3835gh: nbpmponl
Aoy myatliapabl 3gagl Bbmgrmp pfme dserodgoo - Byldebo,
93t ® Eyemgsgl dobo @Exjefiebyds LMo Ladggm
wofbgbom dob Bgbatyaol Fyaoebs, baa@mebidgmol (b3ambgmob)
moeoliferby, @ Gl omagosbo dggyebablo RsBminygabgh.
Jagmodgoemo fobssodoanns 58 pamogadob, Bsb wggaml bsbabemol
356%g ¢ebol By8goemye Bsdgompdo @ dsbowb ghmse
serbfpomma Famdmdmbdon badiam agsmgmembols, ymggedbog
oofbymmo 8gmols somdama — Hamogeea. abobo gfm8sBgml
Fegwse boyggsael 9pigoggheb. bidagm 3stiol obHogsl
oo Joqybomsh gagoagatags dmdygnds i bowpgho babsberobs
@ gagybol  gefgo  poonelslgBs.  Lsbsbemol  3a6ol
Babgatomvmo s8dsgo  byebogfap  dmaghogbs:  Jegr—gsgolb
Loyasrmmo asodstinggbl; bydgam 356l @obsbigonio fygomn
@orbrBoaghs.

gb Gmdebo  gdudotol goddgeeebl sdoeggb o@ge®
Bobagodmb: badggm gamol ob@mogol 3oMmmdgddo  Gubdob
Aobsfebgds  obabihovfo  B9833000lsmgol;  3GmbBengbun®
dotgl:  Bomob  Gsbol  Byigecoe  gRonepfon
JremoBgogrobogols Bgaeo fafmbmbageombols baddtom 3gagh
ByPbgoee, Jagotigoro 36 gam@Roggds ByEr-EyEmaEol
pe@fiyzpdomobil @ badggm ool JggBgatiemdl goer-
PEmwo  geopmgmadol  gogom  Bygaatgbs  bomagbob
JmBimbogome bybl: Gmdsbmemo ofihfoas bibsbemol 5o
aabmgool,  3fobpgball  Rsbenafowgemn magpaslisgeoom @
Bepbammmdom  goomstpgbs ©  balsbangdn  asoa8aBgdveo
obgmmool  Bmmbmembs  peledgebeendo  @sbigo®gbeymo
Gnygetndeen  gsgob aafglopgedn  bagds; 830l byebog®
@ababfmenl: vgbm g3Gg8mdo aamadsdgbmemo Gmbabeeo s8dab
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Bywbngfo @abfrmargds @s Gobdol ByBzgemmgms magnsbor
danyeBabio abembas.

2. godBgerobol  mpbmenol omBat@o  dlgaglinds
sambobigsebsbont 3Gobaodvmo  BBodgbgmebaobas.  HabEol
By8330@MgmBol dGmbemgds, Amlgmog gbnggb GMsogommas
Bgfudomol #msygeondlo, 58 Joglsdn dmobgodme 3mégdgasl
pobogool:  Ggmob ghosgBoo  sbomobsomgal Bglispg@obo
Lodals Ggfongsdn  aogsobggds. 58 dgfomeal  obymolme
©fudatymfgosdo sagafio 3méndges bidgam 3360l 0bdGoysty
oo Gfsggeagioly  Wetge  gagbobdgmiaby
@s0ystgboon  boogds (8 gpmerobbdmd ofsgny detagol
agabobdgsmbbob gocnubdghdo @s Biffocmbiog dizy @0
s Ggopado. paaligeosh).

Bygldoobgnee GMspgmogbol Gebiob 8383500Ggmbols
drmberngds (nddaemobido Bryobogo ababifmenom
odmermgogds. 90 B W3gmo  gboob®  paBmbghil oo
@303g0mAndal 58 3ghogol (XVIL L. dofggmo sorfiangmeen)
@@BOMReN0  obgmolnho  @OGIGOIEO  3B0G0gH
3tobgodvero 8bodgbgmmnbol gadbep dooBlggl [27; 37, a3.111-
112; 43, pg. 158]. @b sbago pbol — EHesgozmdgooob ghm
wioageab bodba Bmosbégdl. gb sbamgboymo  @sbilfveo
Ofa@gogomero  @®dgbols  dofgger ghedby  yagesh)
fotidadgdumse  gagboliggmbbols  Bobgegom  ByiBbor
3oglgbBo  s8eRbegds (goewldndo. dimg @ 965 Eamg).
Bacndgat ol BowpsBliog wbops @agBstmb, Hmd  geddgenbdo
wAgmo oo™ 56 Bmeob, BHerpmg sgdmmobymaen asbegbeemo
Bobadgs sbseo E®sdshmemo oBatorymabobs. gb ogogsb Rsbl,
Goll, Grgetg  obawoby®dy  @odyfadntawds  3HnGogsd
wasliyabs, goddgerabo s badagl mogralidigrl, mfogg Bampabl
Gosg bbgs G aab. odsbsg hcs ogdagh HHo@agbs, Grd
ab dogbs sgemmol @ ewbiiyomnggdol Gogf 6 vwims ogmb
Ragodmgimeno @ sgdiern, Gegmfig shagmo  @slatmenn
b Bowponomglnh, Mo ;egesdomggee padmpnlsdo 9. §
Jatgnen geoeromdo (First Folio - 1623) ogo @sbsbgengdaen aym
Hwageose [47, ag. 101; 38a]. @b dovbgmsgem yggemsgg® s8abs,
Goddgerobolgyeno dyebogha gobimo cxgobo bbfrmddnmon



Bugagbos gogubdgholgmemabs. 58abosbagy obogss Bbodmamo,
taend Bgbdodiob Bogt golsgeo megfm @f8smss @adaBaggieemn
s opo BbahgFrmeeo mbtedmbom sogfatnds Brdmbdols @
Begsfymol  Gadiogl. godfmbab, Gmd gb adoaggbeds
dgdldntinl Bogh  Bogfpmeos  dofomspsg  msgolimasern
apbhsboom,  bambipbaho  fumdmlebgomo,  oomoniio
Lggbgdol ByBmdebom oo bgbdodgbiaerm®n damals gBmgom®o
Lsbal 8p8boo (43, ag. 158). 8y vbos @iagsbylym, Fnd
spbodbmma  WRmbihabumo  famdmbabgob @ osgobygamo
33BBool Lgadggerse 28 gmbafgdae SyBobzyzsdo @psl
ogbobpmbool  Wimfge  ogowogfo  boogggde @
JmByfgmers o BgdGdmeno o dgtbeBagol, Bobdebob,
babgrdgberaraho @ glngon®o biby, Gudjwog sbgag, axe@:
AgdLdomob o8mxgbobs, wimsgrm IGm@EmEndns dodmbEobs ©s
ayehB@ol segde by s dabomgabio,

wlmagiglio 3o ol shab, Gmd goddgerobolgeemo Jomgdgos
Bodudomol  @fspgoogiobymere bedgem  3efob  ob@Eogobs
(30Mdm@. gm0l 9fomspyfimo sbverolisogol LadBmml dogbs)
8obio dyebogmo @ababfmmom, Gmdgerog bigfoms Brdmbgobs
@ gugdBafob gogulidgholgero fsegobs, baldse Bobeggh
gagboldgsmbiolgmera  obpmgmol Leligmem  gofol  s8dagl:
308gmtgd, 898 @ @yengseo  debdeb  gHmEyGon
B98330@mn  demobgoerabogols  (Bgligsbobisegol)  bad@el
BofRgaghi  erodgorn  gueRgde Bor  psesfiugadoggdst,
ogommb o6kl baddBml; Gsliag Smbrogal Gsgnbdolisygh
Aogpfganero Rsbarafowgemo  osgasmabagsero. @sbabfoemo o
Baobogfos.

3. godBaentl Beogxn® dfmbergief dogbal® wiiimogdab,
Madpnbagag Bowgeto  8mddgoe  dofo, oo gbo,
m3omobdofogds  Bpgtee @adigoEfigbee Bmfsgnl,
bmgnagred  AGmbeogdab Fadedeob [20]. Bshogrsg ogo

' "He made his play... recognizing the effectiveness of Beaumont and Fletcher’s use of
happy ending, he labored especially over a happy dénouement. He introduced idyllic
scenes and developed them more fully than had Beaumont and Flescher and he
introduced & sentimental heroine... The part of Imogene seems to have been created with
freer fancy and more spontaneous expression than the res of the play.™ - [19, p. 158]
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Jeitfiogegbs  badgmm  2BEL,  Ggmobs @ @gomgerob
go@afyantoengdel nbo bagdmml membatby: @ Sgmegg, JoMoap
affggl Sabthy frepdeogsm  @abers  Bopmd  sosBosbl. »8
Joobomsg Jogls dobaogab Bolidebols @y Gatogemol 88536,
Bgbhebio,  gfosEofon  daemolgoen obpmgmolb  Sgegobs,
bagepmamo Bybom, Bgmabs ©: @gomgserosb BymmabbBgbaa,
offgh  bada@mmb  (balgmm 60l dagdogfomil) @ o
gBmeRoggbs  LaBggmm  gafob pa@sfiygndoogbsl 8ol
pombmggdaty. Bolhsbob, Gmpmeg pgnbogamo Bupbamanbygdol
mmBabiob  dgMbmbagol, gl J8gogis o8 pdmdol bmgosgretio
s¢yimbagmob gebty Begs@mfrmmos @ osh sddmsemmios,
XV bamgmbol  @obiafynbiob  gafmdmen  obbmeegdedo, s8
Imebergda@o bagombol Bgdmteboll Laefdxbe sbbbs, Rgdn
abtom,  wbgs oymb Bobo bowmgodeto fyatieugsb
Bmdobamgmds. 8 @obagbsl  nbog  d8ysgBb, Hmd gl
dmmbengdamo  Logombo  sBammmpoumta@s  abboemo s
se@fiygadoe  gombolgumbbol  boggady  pabae
Gogliggridog.

4. obyerobny® @odgfatnfue 3Hodngsdo 360tbaerns,
il godboeobol  3g@bebsgms  Bméol yanesty  derogio
dbaggtueno babgs olmyggbo, Ggmob ghomapghon sbvemo (42, v,
V, §17; 34]. wmdoms@glsp bimGge bagmosto spsbosbamo
waopennBbolisengol o deBobatbeasbagmoms o
powobdfbgdgrms  fobwedogy @ooegpe  ddGdogo
Jogrob gl plofmema Laby sdenggl dovgee 3oglsh 3gMmogma
germgfl, M%bg@ag Bommomgdyh Bydudafmgmagbo (43, ag. 158].
admygbol gb 3gfeogmoo Bgdtioghs gdbpagbnds
omboligemlishdo  dobo Aghadsdobo 3yebmbBagol ~ Bbystob,
Lagmostin  wymeegdgdolsmgols  8gd@dmeno @ Bgoab
O3oRlnmndibomb Byntoagtaee aieto dewol, Bbadgtow
Labgb [ob, 2].

5. owgladymm-dtmbengln@o defigol gagboliggaembabonst
sdagstho s8 36y Bugaglgbol s, GodBgemnbl Gatogmols ©s
Bobgabol  Gubomgmolgme  Godsbowt  bbgs  3Gobsndmero,
3ofdme  bEeemddetmen—jmBdmbogomo,  Soba@oigbgdog
539380608k, @agofiymm oflom, G@8 goddgeobdo  Lsbbemob
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3otol ofigfogs  Lobsbemol  aaadmagoEsb  gedmgol s
goonfggds, ghmo dbdag, bbgs dagysbado, JgMdme o@swmosdo,
By dbéiog, Bebgdeto, Bogbls @s Gygdo. Beddgaogdol sbygam
2o@ibyby  obpwobfds  @odgfebofneds  3hodogsd
go@sEmgds  padibgowns  Bmdmbobs @ gagdfgab
goealiianty Quxgeeedobsls [25; 43, p3.154]  sdpgstingns
bovigadol  asbgomatigds  Grbonggeenl  gogbolichgsmbabio.
mmgmtg  gambolidgemiubdo, obggy goddgeobdo  Labsbenol
ool obtmogs gaosgol gadrdasbeedo. bypmomato Babom, org
Ubgson  odgagboer  aedagboee  ylool  aaBedyebaedo
(3begfghol Bdebgnzgdl Bgdldatin Badogowrse ogbndes. B
Breatioly gablbsgmonigboo 8608gBgemmmzebos Bgdmo gabbogmmmo
doglol — boggs@zerobs @s dg@olfigfiob obgosmn GEngdgol
Lsbsbarogsb  gadgandomeo  3glstigho.  BapGed  IgBamgbols
godmgsdoemn aebbgagogbs gnddgerabiol pedemgzebremobsysb
(39Bugbo sy wmerobifero: ol paBrdgabmenBn gbog@embl
WH@matio Bylisdabdobo obEg@gligbom). gnddngmabiol
aobedgabeedo  dolgeobatmy  Bmddgwondol sébo s bsbosomo
LyyErmddemfrmag gombolifgmbbol astmdgabeeol Bgbabadobio
ddgmgdol  Fodobss.  Bgloom apgbolby,  Gm8  Gegmtg
poddaeobol, abgan gagboligmbiol  Bobgogom,
3o80mggateyento fengbob Bibdoamy gbmgMmdnh badgmm 3sMosb
po@imbgafioero  ageralfinergdo.  godByerebol  dobgegne
pobedgabmerals 83300060 magh  Bagofmbom  ofhgbgb @
posdiodgslmando bepgds dmodebgmol badggm ool »8dob Bdmdy
(I, 3), sbagns ggmbobogembsbdog: sdeg migh Bygommdom
offghgb s obmgomob LaBggm  gafob  58Bsgb  efogero
gadmdgabeemdo waBibmbl aqmaBicongrl. gnddaemobiin
gadmdgabeemab 8330@mgdmab Brgob doglol Bmagsmo Bedigon
oo odmygbo (I, 6). gggbolihgembsbiog  ps8mdgsbummmols
8330068016 Bogob 3mpdob ghmo Bmsgafo Bmddgoo doma,

6. gogboldgembbolgmeen  Bemogeeobs  @s  Bylgabol
LeBgzm gseansh gebgeroddol bafaddamawe eafde gatn
Plidsas pa@atinbogmn goddaeobdn, goody bedmbiobs @
Famgdatiol  goemligmbs @b Gy @ oy dygato. )
aarjeonbbdod odsl, Gmd gombolfwmiiol Gobjogoom, Lsdgam
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ol dogf gHmos@oon Ggdigomey deeodzomols bydimmeg
dyefgoe ogeobfneb goaggh. dmdmbdo @ awadhyfo
bebndm  Omyggebogon wmeeobfpgeeol Smggemsl pon®bnab:
gomaligamol  dobgogoo,  Bb owgobogy  dgoyebado
asbiffiglioh; brenem dygg @o o gmadn Bobiogy sGoboge
baggeemgy oadmmfiobiglioh. gb shagro gebmob - Bfegomdgoook
bidggogngss: Bmagaen Bmddgpo dofgdo »M Ja@gdosh. 3gdbdomol
@odgernbo  Lyfradtnfnee  tobdpe  gamboldgpmbabl
Bobppgl: Bomyg-ooomaeeol Sogf ol gbob Laddmng Byfbgee
@yengrob Ggowb Jermggbb gesggh. gghm dgére. JLmgbl,
Gedgebsg obmyabol Bymogom dGodabgmob Bebhob bywdo
Bag@ats buymb, bogmgbarglh pedmabisgnigl Beodaligmol Babdol
8dz0emy  oawobfigre  ageegfogbo (V. 2).  gbog
ga@bolgselisbonsl gEmdthnfommo (s b Bmbstidomamo
obEmogob dagndusol 84mbg) masdmbggass. babodm Smfiggme
brasbddal mmeolifinob gemagh Bsfogen, cbomymoll Gabdob
@absbomeo 898390060 ga90. badgmm Gabgobsmgal dEdmerol
Al bgodmemo  bibpsbdmmos  Emboggeool 8ogf.  Bafogeo
s0Bmal:  bgafadds  @sdlgs byeifomge, @BABydol M
Baggagros? bbgs dgmy moxogb obpmgobl, 8y dgGtyel Rgdo
bedsgras? (568). gmod®md s83s0ns, Gmd Bgdbdomol Bogh
aosbmgbanns  @oBsborto  dMmmbagdol gl BovgsBbo. Lbgs
Bbtang, doqbol Bigeegmemdol Gobgogom, wbbbgemos Jenmtnbob
badgmm  getosb  plndybeymosb  Bobgems @ bwyemos
dgfmbgggom  Baobgs @y dsoBy  tebgol 8983300y
aan@amombols 8o Babo Gmggams.

7. baGoddntmo-gmdintogonto  datagergho
Zaapbolgmbobost Bbl sths dbmemg goddgeobol dogensbo
bogggdol  Brgse  gmbbahadeosdo,  »m8)o  Ea@agowoe
gdnbeppdol  spgdadog.  dbmeeeg  gGm,  Bgdo  sBfoom
dGodghgmngsh, dsteegoy  Saghotogto.  gagboliysmbbol
Byygedpdoeo  fggoo  ghopmegobs @ sBesgofiygbol
Bodhsg g@mdsbymb dgnfgal Bogmgbl wmdagbol. Bylytsbo megal
Ladgemaggl  matbeghol  afagenl, Gog 58 wysBabiBoemol
fmegmor bibmagdm Bmbsgmbgdaram GRgbs mMasamoger Byl
@fgdo Besgsefennsbo detgmmbol el glin bysdzensgy Bgodo,
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owy Rgdo  po-mo-pgeagBogglb” (499). owgol dbfog  Bobgsbio
LisBeyggam Loblimgfag agamgbl bad@ambgme Mool @ Bob
afen 3opqb, gfo pagpstiadgmb, Sfageemn Ferol Gntany Getogel
oo Logmgberol  @alspabimfgbyee  wodyep®  Bodbag
wTagbol: 335, obolby  Bobsbo  Habgmgeobs Mogobal
adMpdogagmos senadn, Rgdm, ghmobs goeoba™ (1309). sbgmagg,
@ 0wy mee BBadgbgwrmgiln, guBdaon®o @sdgofogs
sl boggatgmo figgomob 8036 gaaaeoar bablrigsh Bogmngdh
godgerabido, odmxnbo dobdmdabl B¥geb Brdbol, begm gl
maobabgbgero 3o Ladsymel (I 1) Lfmege o8 badapym@l
8m3dtugh  odmygbl  osgeldm @y debgmBabl odob
@yBu8kz0ag8ye Golbsp Bovepbl, momdgml ogo @36 doogm
odemgobobasb Bsbomsb gadetiglmme baboygsmeomm fumgdob
Brabsigmbgdensg (11, 4). fpmey Gafogern, sbggg debigmBab
argebatymbo Bamonl sbmBatme Laghambsodo Godugbor
bagmmats  LsBudstils oghebab @y 6fdmbegbost, Gmd, Mg
decbdobigh, Lobsdogoays. w@fm dgmhog: Bobthabds LatGoeb
dols Bond Balepdstio Mool gasBada®mo ouga@ govatbeghe.
godiaerobdo 3o Logmagos Lbgepgatios: bamdamos dgmoeng—
Laghgmbgmeo  Ladsblingfob B98mbgigomo  baggafgrobogol
Remdpdothn. obgmobm® dogbsto Bsobg peBmPboos bowmghmdo
fysoml gzsemo. dmbgmBalo giombgds LaBaym@ol Bedhsbl:
Lollagmmo  ofmpgblds  Bglosh  poBmbapbeghbse  bmd  of
Bmopamonsm.! bagPgmbapdo odpgbogmo bablmgamol Byobog,
ges®  Bogbeabal  @mbdpom®o  Es@zofimgs  sdab Aoy
F923bobgdmlsbido, sligay grddgenobto. Epfogel 56 xoGugh
Bngedéob, sgosbogmol, Biondasdo Lsbobsfrmane Logygndo —
waabe 288530, 396 Amdy agedgdes” (1337} sgonsboomidsg o6
oasymgbs —  psfongm Gopg,  Bobaa”  (1338),  ongobogg
Latsblimgmo baRemgdmnb bogngsd oo Gyldsbol dmgbol s8bsgBo
26 dbewrm mymydsbme EnEfombs, sl Lobsmaobpsh
(3Briba (ooas3efrannbs:
Soahio s jowg Gowobs agbs @b ga-ga-degns a6,
06l @I, @i, 3500 gg@moos d3Hmagradet” (1340).

! = Poshumus, May be she pluck’d it off 1o send it me” [39, p. 56]. Bypmafy wgnpefiolio
iyl Rgons pabmipahalism? (B, ug. 198]
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dadbantol dogbol mabsbBam, sty dmbemdnbds omfdmbs
osgodels Gas80mdo ol gemonsh  patosfiglmern Lyfgggemal
Tnlabagd, Godgomog osbsdmomgdmeo ngm omyaboli Lisfmen
moubob  @gdeemtio spfinmoom. dapfed  tmgopliag
goobdfedgbymds @b oBewabel  LsBspm@o  wmBggbs,
dmbydybds  ebgiol dgbobmgs  palep@gbs: L degms  Bmigg,
oregdogfiel ghobge Bskggbyem, ghmbaer Jowag! 85 Hma gakody.
ab a0l bjmégo!” [8, ag. 197]%. 580k 398may 85k bbas babmmgdal
Amb3ghs  spet L@l LsBsdengmb  fopolomemse  ;gemob.
godgmmobol 58 globegol gagboligembsborsl Bgbsdmmgbae
dodimogia®y  dixpgeemdolsl  BoBogao  pafigdmglag  mbos
pagoongaenolbfobmm, Grgmin magg sogbodbom, poddaemntiol
Lowmaagol ol 8mbsgggmo, Goadgeog dmbgmbalol, 0s3o8mbs @
ofmgabol mGmoghondsl Ggobgds @ Gmimol  sEbgdoomo
Boffocmos Bgdmor  Boblighndo  LaBapmfol  a8dsgo, Bgdb3oml
wotao  odab  @apdtebol LygadpeDy.  edvronfo
dotggeiystiol dobgmzom, By gbeemo A0mal
@sluefinbgbesg dolio gmemeol dgotesbo Bogmgdol Rgghigds
baglotiobo  oft  afoly  paadfyggdos  Jagrol  B3gol
soffg@ngmdol Bmbdghs. Bgdbdomo gauol gogolisfdgdeol
8096 Psllmogmomo aGpednbgadol 860856gmmbel. dlgigbag
Famboliggabbols, sgggbdl Ladaxmtity gepen®sblb @b Jseal
d3a0ob sofigmsl mbgmdmbol obdgMglol Sowds Hmggblb.
e Ao weagabo B gobobigegee Begematio
gorobdfsldsberol 8ogm  daerob Lafmero mowsbols vpefiogsb
dmdarmen  dgomasbgmemdsl Gméol Jomol dogh  Bsfedamo
LaBabliegm Bogorn Babbgbgbog 3o o6 sfob. Gegey Bgdemo
spaiodbge, 58 o@bagl  Ggdudomo  Lbgs  Bysfieapsbay -
obgerolm@am pspatmbaggbmeno gfmo dogbomag (Frederyke of
Jennen) oghmdl @y goddgenbol bmyngfon @Egteeo o8
gdabeplio  Jogbolgmer  bbgambgdh  gdbpogbods. Gy o0
Lbgambams Betfol Rabl Be@m@doddgeool 8o baBsblmgfe
LaBoymtol  dmdstigs  [34a, 3. 264).  Bpdbdofimenmgom®
odgfsdefedo  gmerobpsb Gmdsfeeen BogmgBom oMol

! “Posthumus. Jove! Once more let me behold i s it thar which | lefr with her?." (39, p.
56
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agigrebgbols bbgs Smobimdgbhgsss yofeeogds Godggmoo
( Westward for Smelts @s The Unfortunate Traveller) s Begogfn
@atpo  goddgerobol 58 gdabmgol  3608gBgeneigeb
sBagmepacosy  GoRBgeyemo  [22a). @spy@ed g BsmBo BBl
yosomgbol  aslebgomabs  geen-4sel dmGol  LydsblmgHn
Bogogdol  aapgemty @0 Ggdogy o8 bslsblimgGmty
sdaabdomgds. goddaemabidn badsblimgho Lydzsmaobols asgams
@s dogbob o8 Bmbagggodo  Beon dMnBgodmeeo @atigofongs
Boduntobgaro  @bsmoos. g Loggadoto  fymob,
gaaboligsealibob, 3gseno Bsbl.

Fogboliggembbol  Ggdobobggbgogie o FyBmbygzemo
Bligagligbabo

fbonggemal 3egdob  domomspo  bowmgadama bybiob
btrddym@ebomeb  godgemobol bowggdob o8 s83a60
bopeaddumawe  (oepaf-ogddn®o @ gmddnbogeghn)
@xdmbggagdol pefieos peeggowe gdabmmgdob @dpegddn
Byobodbgbs vgife Bigangd 8G03gbpemgsbo s Bosfigdoo
oonodmb Bizengdbs@fitmbom dsGugyengdo. s gadmmogbyero,
mmd  obobo (36 begegfoo  Ssepsbo)  gombolidgsmbBol
géeggeyen  bowggdmo  gdobmgegbol, 8B gagagbol
fgBoBoligghgosh  facBmapgbebyh.  @udgy  obog
Agladgogdgeros, Gmd Bgdmbgngoom Blgsgligbsbonat  gadmbagb
L. baJomme gogemn, fed Begogho Gaompsby Bngmmoome,
Bapmad Bbmerep gadiol gebBbdadagool BoBboom @y sMs
ndogmi, i ad dafagogengbom aoddgemabiol
gamboligselisbous Bolstangbol @sdadgom semdghitomgdal
3EEoTmBdE)-

1. godgeobdn, obgan Gegmg g9gbolidigmbsbio, Lydgmm
340l gomngsmb s sdab bsbgmo. Gulioggemol 3mgBado gl
aaddo  bubgdmogos.  bowmgadobimgol  @poomgen e
dmobgodmeon dmddgpo  dofo. ogn Gbewgeeip BrobligBogds
dgalonb Mo Brgoghion  aswafyagdowgdol Sodogdae.
andgerobido jo  @peegieo,  odmyghol  @geobiggaro,
dnglobamgob dagmtg B60dgbgermgabo dgebembagos.
Bydudommgemgon® eodnfedm@ato Bgbodbegrns, Gmd dgaol
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ghongmo sbeeathy, oegol agfty, Lygmosdo gagodgomab
@agmefobgdol  dbmfgoemo  @Ejeemgeob, 8obo 90l @
geao8gogeols Lalgmenn  Bgdbdomol Bog®  sbEogmGo  Gmidab
Joobtol sgamlicymbol LaBgem 3a@ol obEmtonl Lagpmdagobas
Bensbifgliomen: @IEMEEn - @ogos, saaabdmbol dserndzomo
- XDy @ @Eegool gy - Gedghogbo (Gagodbob
sbagagdo, bggdmbonbol  omddgho  gaobtol,  Gmdob
0a3)tishmmgdob,  oligmmns). Byjbdofmeeyosdn gmGaomgbss
aedsbgoemgdmemo ofsty, Hmd Bgdbdomo 58 LaBo dp@bembBsgogab
Bbeumm @pEnadet Gmggdb babgerob paégdy [18a, ag. 38].
godgerobin  Egengeol plibgree @agmggds
Agbadgegbgerns  aoblbal oligg s obgg Lomggdol  FysGeb
(gagbobgsmbbiob) gsgmgbo.

2, flonggeno gebm@Rgmees Bmobbpbogdl  g6o
baggotggee  delobbodl, Gmdggrog  Bodogeeds  bagagoron
@sihbghbydob dgBogy Bamsgerdo Bgbadbs @s Bgligaboliogol
dobidggbgera  pamanBoba, @y bagsbpgbog  sBsbgoggdl
geEneabal 8ol Badumgedsby:

wOPgsb gBabgb Liaggomggura yobiohs @ ghoo Moy,

owdys 36abgh, babgemobs grpbabiags obayGoggl... (463)!

gaa Bagoanh, Ms oym b Baddato Memeag!

30bgs gafgabe, 13gafeob, gifamobsgst

ondaols bobfsmenap.” (464)

Bgl3omol  goddgenobidog obbgbogbs  baggomagemo  dmbabbado
(curious mantle) @y Bomooghoeros, Gmd oo ool
byeeno ogm Badimgo. Baliio gashgogl babsberamsb aa@spgbobab
8gg0b dghnbe 8gomyficmgsbo gagadgogo (V, 5% “Bg8ndgnos
olufdmbigbersg ol Bmbabbslo  depodebm - Epomgoeob
bgom  Lbfemenndfiog  mbdedmdom  Badbmg-BadaGao,
Goderomsg Rgowo pogodspger” (8. 3. 305].

U oLgeboBs (gombob-ti) emBoms Gelgmbs blsdlior b Tgedebgh Begmobs
oy (perbnB-lobs ofdgannabio” (6, a3, 261])
“Your younger princely son; he, sir, was lapp'd
In & most curious mantle, wrought by th' hand
Of his queen mother ... [39, p. 143]
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3. 38 oft obbyengdsl BmGol goga gfo Bmegmo
dstargerb 8obies Bngaggom gufeEags. Mrlogyermeemynt
erofgfatemtadn BfagerrgBobio pabbogegol Lagabos bowggdnb
o dsgrthy  Bbolighgermgsb  gdnbeBo,  Bobgsbobs s
Gotngeol dogm babodml 8mzgeob gaesfiyzg@nl glabogio,
Bobbabgdo  Svtowedbaymeegdol  moegobatemfo Labgmbs
LBstiosena badsfosmo® @ Labfsmol o8gosmo gods bijemo
bolbs gsbgmangs” [12, gg. 439-473]. Bybabo weRogl Gotogeal:
W15 Bmgoggl, bodg dmdgege, dobos Ldsoms sefiyaodiems. Jibs
Bo@oemabs basdommobs bybs Gg04db bAgebs Byoense” (545).
dgdi3omolb  dogbols  wm3sBabgbger  bggbsto (V. 5)  8obabo
Joobigenedl Fobsbfismagdyanmotiol Gadbb, Mmbgendog bigamo
bob geBgargbgs Lavgdstor m@gb @o@gbawe Jgoeob
p@bygogo  Gopgbo,  Imgpero fob  Bsbdoanty
mbogeigbeembo  Gmi  Rabibnb, obgg  sbaamo  yamemEdgdom
Byodmbgbosb @s Bybgfo bob Gabtby Bl sofiygbab, — 5806
walifrmerconds  dmbtymdebob  dbgeebgombebn” [B, a9 309)L
Ggodeangbs ofsbsg Bogdagl goMsmegbs, Gmd sdigy Lgpbsdn
Beacympen JaGaengenl dewmenmbl Guboggemobgmea BxHomoemn
bsBafensgro”. Bybdoto abligBadls sdgmogednbogmn®
baBathmagol®  (Nobly doom). 3mbgmdabl, Gmigeidag pendggfs
033080 Bgoffysens, dpmy oBdgerobo Bpdwgac  Lodyzgboo
dodsonag: L ggmodedogne  bedsfiosemom  Bupsamoml
aadergs” (8, pg. 308).2

4. Jo@gg 9fe ge@yinghab Byodagds Bagdagh yaGaeagbs.
quss  goddgemobiol  gobago:  BRodBamol  LeBggm 306ty
@¥EeEbbe Goduga Gyggms gebmagobmegbs s Msbob
afoup ool @agabimbybs, Gmad Baogsbgmo oligy atbgbs Mmbdol
mbofane.  @ulsfighplomenn  BEGob  BgfyBatgbol  dsanty
BEoibgemmash  Gsgscromb  odoengs  obog  ggsboldgsmbabn,
bagypgonl  Bobsspiogy  obpmponl dbgsmomBmagfnk,
Gofingeral  dogé  pe@ebogen @oge  mdo,  Mmdgerng

o« when from a stately cedar shall be lopp'd branches which, being dead many years,
shall after revive, be jointed o the old stock, and freshly grow; then shall Pesthumus end
his miseries...” (39, p, 145},

Nodly doom'd! We'll learn our freeness of a son-in-law” (39, p. 145),
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gdsbemgbos  gebagevytio  oBbgogmgool BobatRBadal,
mabfrees oo fu@diggbosy @ o Lsmgstio
deoigosbnwo Tyifybempbormdon @ @oebnmmgiydoon
madsabgbmenms  Bodafo. 58 gdobeudo  aeBmgernboen
dFobosbamo bojgrol mbogaem® dbadgfre gatosbabgaty
bagabpnbrigss padabgogiemo YOsponds
Aelimgymmgegon @odgfefamlo [5, a3. 194; 11, a3 511
0Bgerobdn oxetglee Goas@ m3sbabiBger bgbeb fob ndegol
@o@Eo mdo dfodebgmms @ Aedgeos Bnmol, bibo B38igo
Bfodebyool  (méo maemobfneo @ babsbeol  gmgomo
oEgbnea) @b dogbol Bomagstino 3gMlmBagol, Bggnb sbmemals
Bengsbgomneb a@sbagiown bgGgr-Ggnawob pispsmomnm
Bgdsmaogdem geesbeoo mBo. olgy gogbolggeelisbo  wbos
avgobbybme.  Goboggeal dogbol gebageb —  FebeggeBol
Ladgmm 3a6by Byastoboe fugogms drntfogbl - §ob gdegal
wenibaliffmtien. milo  downmols gobgbowh, asesbpogro  bado
fsobeol o Bvon Bmob Boagao adnmol. Bggol sbmeeals
bagfeyeb, Hsfogerol, Sop.!

sbg Bl oddaerobo gamboliciysmbabl gblasbyds Amyms
gobagnol bgfmddmtom,  sbggy BebBo  Raglimgogmo
Bepbaranbymbioge dholdedbnere oogyron (glgsgone
deffyoemnds  oafigbgbepeno ApMol BodkBm) @
Bepaliam bged@ogn  ggm@aobiol  omgsgrom  (gabsgreydo
Aaqybols oblygotmzool @sgebmbindom)?,

! baguetsemges, Bed XV bemgefiol oebab@oeml bdatagmgmetn dndmmaimamn
ymmomoym syebeldgmbiol ol Mopidgna, Gedeol grisemns cbipmmol Llggn
ity gl drififoene. o mofismbiag fob pdognb ol Lsl gaaiagel qagn
o oo Byelioxm Bdob fobavadens
* Tygnicmgs ndl palygbig, 60 Sylantiob dogol sBuBn mEBh g
Bboyuigmals Bog Lagamsmo dagybiols olgg @sBifhgboea Gmdal Smbafine
aBmghiacpghs mage Snbindob bangubgont Bymaos abgmfinol Jombo s
(“History of the Kitigs of Britain by Goffrey of Monmaouth ) 8mBgobsfyg Ranogamnlb.
e ool poegeenelifobdoges bajofe, Hmd 58 gombinol dobgogom, Fogmg
e Segaooonos, BAetebaobs @e Aol Bedob mde 8gmy Eodbgeeobol
(Cuncbeling] @l o6 yomoos, oxo Gobn Spfmopgadol @fnk dmbos @
BmaBaon feailol Bebafinm Begol 3ofedagdol mabsbig menis (Book 4, 14) @
S, Eimigetig oddaendifios, aatomaiena baduBigont baamacio cbngnadngom,
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ogboliggombabiby @y godgernbl Behal 38 Madegbndy
pobmgaf staggerl 8y Bgoetgbom Bagergd  Laffdebe
odopmd  gefioog, ol B pedotogbeee Begoghioo
Asampabiol Bgdmbgngom @slmbggaabont gadmbonb Laddy; olog
Belugreipbyarns, @md oM Baenp bl bbgs
obyengpgbng, Bsr Brtol Bgfudofol BsfaeimgbgdBog,
Bmnlgbbel dsfogmgema. Gsp@sd yggems Geongsbo gfomsg, odob
mmbhy, Gm8 goddamobol  ©MBmynEobmeegs Bobdsbobs s
Gotogeol 88530y 8Bgopeade Mmpmiy bowmagdol wdmsgem
oEgf-ogBihate © Lyhnddnawo Sodsmogdoom, sboay
BrOnbEobs @y gurodbafolb gogulidgfions ooy Laghomm
Satnenneegbom  gomboldysmbsbonss,  dgbsdimgbdgeros (nGm
Brjlgao: sy peBmfogbmenn),  6Gmd goddgenobol
gagboliggembsbont ybmgagbormo JagBodom odbsl sbbBogeo.

@sbmbobamgols

wognoad gdldotob doghs godigemebn, fmbgmoyg ogo
obamobgme  Efslagmegols @ dmgEol  Bgdmddgogdab
mobisbibaemo dgPomeob  dembommpomtie  gfm-gthon
Jofgeeo BoffetBmadogsbos,  @odg@adoiro Byemoe
oyfindl agnaboogaen BemabiamgmBagdol fanbgrrro
oofgfudmtol Bodob Gedibol, Jutoggero dogdol Beoms
fmlonggerol  3mglol  goaboldgembbols  bowagtb.  gb
wodpfedintmeo  Bodabogds  geBmgeegbocmos  Begmig
og@-ondaymfo  333BoMom o8 mf  Bxfamdngdl  Gmeob
(bafhgmm ool obEmoza GebEol 898330@mgmboli bygoombal
@alids Ggmnb ghos@pfoo 8x8g0M) Jaemodgoerol baddfml
doglomn) @ @iblnge  3Gmdengiol  Bggdbdodobgaero
Ofpeblob  bhogogsb  gblbgsgabdome  pewsfiysadon
(Biogho @sbabbme @ bidggm bk ©oBalGonEo
dydggoemobeogol  Bobs@hobgbe),  abgzg  bovgadob
aobgnmuGgdol  Lgfudameom  (Lslgmm  gafob  obdmogol
babisbanob pofgon - Lbgs dgoyebsBo s dogdlbs owg (Gygdo
3900u46), msgatin dgtbmbagol Bbadgfmemo baboo, bslinsmom
{omagobo moeenbnBobs @ Bspagrn agaBnabmfo  gdmpgngdob
2o@ufraadolisogol Bgb&dmeno dogmol dgfengmmmo Gbadgemeo
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Lsby),  3odg@bogratn  Lod@gngob @ LgBendnbdsermfio
Ggmofiogmbol  dgmmogepmo  boggsfvemol  bagigom @
Logggdol 3Mobgodnmo @ideegbom (Babgob By8goemgms
dmsgsemo ool Bubdoeby  pabedgaemBo  gbmgégds o
Lsbabgmal Asgoenn Famols fobabongro obdmogob
podmdaobopemdo  Obmbs,  gebadgagdoeo  dugrodznenobamgols
Pboobodgo  Bmabeglmee  dgEbmbagob  Bmgams  Gabaelb
dgdzgomeol dogfh, Gabdol Bglzgomtn  dseendgneol Bogm
Bagdgmbedo  Saboab gPmap Bygol  sgbfgogro,  owgobo
pombgdgbom  asdemfoeo Ldgmm gefob  dggBgamemdol
Byyaatgbol, vy bbgs semgepeno Bowpbligbol @sdmbggzoom.

Bfbaothols dogh  goddgerobol  bomggtobaogol
somboligambBoligmen Fptogeobs @ Bylhabol boygafrmenol
3080L asBmggbgds sas Bewmomebaen, Moobamay 0p03g
adbago Bapbmbdo ogm a8 dgomgob obyerobol baBgam abiob
Lbgs @@lsdmégonogobag. omdm, obsgy Guboggeobgme
bomgpoty  @gmdbgdome  dgfblabol  oighmbo
onabsbmgseidngdol @gMsbbob dmdmbHobs @b xmb gumgdfg@ob od
Jgmomoaob obgenobol  ovps@foaeee®  §Hg0ddo dsentn
dmdyyematrero 3ogligbo goebdaro @ dizg @3 36 85,

od abams  Bmfob,  Gmdmoomsy  Bgodergbogs
bifsdoggeredo  dothy  dmdyvege rgboggerob
gambobigormbbol s8dsgb dogofios XVIL Lamgmbob @absfyobol
obaerolob Msdstams oy, yzaesy Lsmfdgbng whos
odbab Bohbgmemo bdsmlymbo Bx3-adab dofgpeenb badgmm gafiby
mpefge  efobintpar Peogge Fa68nBmdab
@oggbomms obogosdogom 38 5850l pepaghs g3mm3nbsggb
XVI bamgmbol @aBemggb  gbmdomo  @odamnds@ol  s6@mbo
Bgenol gmammmbom Bastlgmol balgnm ey oo bbom
faebmee  obpeoobger @odmmisgos @ Bmpbayhos
gdidgogool  Bgdggmdoon.  samaggfe bibo  ybcoognady,
fmBerobagabag vbes Bmpomeegl gl oBognsdogs, Badol gs&ty
wmamglisg babrom @ @afiobangdaemo deonme ghmgbao
obhgfnlgbol  Bdmby e dfopbmbAmdol  Sgefageo @
Bygammana oo gbotos,  Medgabag oo
wemoghmeds  sdab sBEmbo  Bgerobonb. Bmbo  dgMenols
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bdseibegemn gdidgmogonl Busfgqemgdo ms oedanbablabanio
oygfigh dsbonab Bamplivm® wfmogfmndadn Bymmo obaarobob
ghmbogro afsagbo, owgmlioo Bbéog, @ogsp Bmygsfrmebo
Ladgmm  ogagfogmamn  maliols @b Bsbowk  8jo@tog
©53ig80Mgbmembo. o8 yfsgms LsBmgsngdebmsb 3sgdnma sl
Bgdudodl, Gmieeob ByBmddgegbso BBl sBEmE Ighenab
B bamdmbol gaddnbol gmebs.

rbongoeeols  ggmbolyeelibol 5880l Lsgstonggenmb
Labpg@gbosh  gafmdsdo  xgm  Jogay  XVID Lowvgebols
ilsfiyobido  gabgeob, obgobol Bsgse  obggeddmeeos
§Gnedn  8obo  Jmdmestimbol @b Badllomols Bogd  Bolio
wodgfata®e fystme pdmygBadol gxddob gdmaurgs
vpoigbse  Bodgbgemgsbo  gedpdmgdes  badsGongganml
Lybmgagomgbfiogo gbergigbobs s JOTOHOETD-
odEdmtema 3Bmggbol mgsmbsbéoboon. gl patndmgds
Lifemmoag sbagn 3g@bdgdhogabl fadmiciol BupabamyemBagdol
Pphogwe Libogiengdhog-medifadagme bl
gafedmer  Ls@gpGmbond  dodkmogiol  Bgbfsgenol
Andafomemergbom.

XVIT bavggmbol qosbiafyobol obamobomo omsdsdmmaool
Bogé od@adge lyhne agesbegoe Bglagagbygbol
foonme  obbomgdol - Anbogiemel  gamboldymlibol
2o8eygbabol  @sBngoagds  Bamgemb  3ogBli oBgemolmfo
wodomGneowe  3Podogel  8ogf  wazg bapaoBygbob
9:Bdneny Lazaengsee dugne © av@enfaadom IOmaergBybl:
Bydudotol  goddgeoBol,  BeBebihobs @ aegdBghal
gogulidafol  @»  dymg @0 ofe dpgol gfodsbgononsb
BodsAmgbol s Bamo bowmagdmymo Fyatmgbol bagnmbydl; shagn
3g@b3gddogel Berob XVIL bamyofiol 3ofggemo sobergmeob
obgeolim® @adatymPynsdo ForBmBmbogn sbagmo
@odgtdimeo bhogrob Bgbabfges.

ogobygaeo gablxsbo @3 gafavyegbo

fiobadgdamy  pelmagorganl Sgwogagdo, olgay Gogmeg
8ogre 33argge—doghs, ofggegl yogerobs gowwngmporho
babosonbss,  @ogafsdmtnmo  Gaduggdol  sbagro®l s
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gfodsBmosh Fndnmobdofgbsl Bys@gbs. Bapsd Fabm oo
dfmborgdgho, Bebgbfogns, Gmd ggeggol sgaendo Rsomeiggl
obgmmomen sbdgd@bag. 08 3nmmdgddo, Mogs 58 400 Foool
fiobabeger  JebyMpde  geddodty  stagoonto  gdnegrm
Bobodbgbs sfss 3y Jatromeen fystienddo @ sty obigeeolvt
Laobimmom 858 300MgmB580, Lygnmbol ggemagab Lsobdmenm
Bafjogro Bmbsenmebyeos, God oymb Gbmesee @ Gbegrep
IndomgEmeio @ getemoob bbom Bmfmogbeeo. Bsped
Fm@o soebolidypambbol Lotk obgemobol
sdadmfams  §rgboab  Boofiggel  a%sey dy  Laefitmbm
gafewyose  BogofBog  Gobo  dofomsen  gmadmbgbgbol
Lobygs@obs s biowdamaosbobol gsde. $8i39 @Mnb @ibdneeo
dtaebrgdol aliflhabemembad bagnmbos dmgeo fygde Gobm3s,
mmberndbny baebidembor gafammogbol, 56 babmpaome Gandy
sBmol gedmodds Jomb aud@mdmogo Gsbsgrob bodfinfol gadm,
dovbgosgse  d8obs, 8y bsjomme  Bo8sfBos,  ymGa@ogds
fogadgom  Brpogfoy bagombl, Gemdgeop 8 dGmdeegdsty
Brimbobisb Bgd fobady joombgob Labom woaobgs.

wRoMsgengl ymgemobs Rggds 3nmbgs: Gy babol Sabagrom
Bggdarmon glatagbanson obaerabiger @®3B3GeagdL (Bduob,
BeBmbil, magdba@l)? Gogm® mbos aegbmbogigh nbobo
ggmboligambbiol Bodbb? séss sbaBggdo, Gmd Gmbgamody
obpeobgeo  @fwdagmfpn  Gmboggerol 3mpdsh  detanimen
mognbaerido  ogbobeal.  Bgledengbgmos  gogefunomo o6
deoggen, o6 gebowemo ghol Bgmeby  gebbomGsbto:t
ebddmmieeds.  gbmlogos,  Gemd  gbmdgbo  dsGomen
@oBgstetebs @b JrmeEnmaty XVIIL Largebol ag8sbee
LaBgabogim wadgtadn®dn wlotsdbie Wntye feogge
ebbmemEebdms  B58ggmboo Baom@s [16; 17]. demggem
LEsgamenBost  obsddmmimebon  Bgogdbs  Ladsmomagemmb
Blsbgd  Jofiggeen dgpbogfrero BmbBeg@omos  ogooy XIX
bamgamBiol  @absfyobol Golgomdn [19]. abggy Bgbedemgdgemos
gogstryene obpmobe @mlsdnmyms fitgdo Bibgsbol @
Matingeenl boggatigeol gagboldgembbolgameo s8dol w359
obgmolge sty onepdbowo  gmGom  dogebs. sy
Bewmenmebgen sligmo Ladwde oefpdbomo  ggfbioob, oy
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Rabafigmol B406s obgerolvmén pdbdpoogonb faafoms, doMmagam
mgoo dbymbo gfemob,  eubyddfmdmndom Badol  3aMmab
ashenmanbeen  deformero FomdmBmbol  sfobmafetoabod.
owdgs  ofagetio  Lagafsmoom  BoBafgto,  owp ggebos
gaoboldgsmbbol 5880l (0w opo Bathognag 3bnbebes) o6
odbgbogos Bmyerg obdmbds  Bgligebobs s Befogeool
boggstrmemob  ol@gmconbs. obyerolio®  @eelagemgosdo Rsbl
gambolihgmbbol sty Bbmenme bomggdumo deaol, sMsdyo
Godbeel  gseapowe  globmegdel @it gmeds.
Bsgomoomsg: Bygommbolisl fyemol Joful ddodsmo  wgbm
Bmylol 3mgbs; ool sbepemol 8ogM Lagmembost FoMowmom
Bewsbenoly goabeghs @y 06 08ty Logyaol RaBmggbs, Gmd
Bmsheng Byodegbmes biggsmerag Baliveraym; Bmagsmo gdomols
Bogt csgoba baHamb pemosagerorrse fofidnoaghs o dobio
Ombrgego,  LagGgobzgh  Solfdamgbol  Loydgogrol
asdobsdgoo;  Bobodbgbs  ggmbolgombbol domnmapn
3gebmBagol  (Bgbgpbob)  ogom  Loddmgrmm  bsbgerhy:
a9zbolgguealfiol  ego, moomddol wabolabawmm, gdeeol
Blgo gobdgmgds (Labsbenol @ogummol sbadmbogral
3o0b Fgners@ sygsbomst broo fioob Sdegs @aengoal
©@yelbengdaty  domoogds..) s bbgs. o ogudagdon,
BobgpBols @ gofogeol boggstwgemols  sBagatom
aBrydsgodmmn wgbmgbmgsbo ggAbool sElgbmBsl, 85306
0dol Bgbsdaobrombag 503 peBmfiogbummo, Amd gl gombos
asdabmenoym ofigmolger  @®sdxdr@ams @edn@stmntongsh
© Bs0d) @meBom (36 B0 Hgbabgd BeBol bsboo Bs0Bg)
iy oymb BydmmRgbomo, Bspmad Rggbogol vgbmbo.
2@0deod, ghoo aebdsmEgdsgss byJomm: 8y mdomsdgbse
queadafagmbd Bbegrmg Bylhebobs @s hamogemol Loggsfrmennl
atbaghy @ o Bovgrosbo gogboldymbubty, Gedepbamag
obamoligen  @mbhdGaos  obbrmodadio  gabobdysmbbol
Bbeagreup o8 gogerol pabmynBobs Babl. Bagergbom badfidmboup
Bo@fBos  obpeolgee  obdgergdimeeoes §iPgdo  Bgefinas
sogbolidgsmbbol  Rggborgob  wyEbmdo  Gmdgeeedy  phathy
Agbememndmenn msfpBsbobs;  ombgesgs odobs,  Hmd
slsgBedl avabidmhgdaeo gbmbs Muloggmols cbBbemabols
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(og®mn  gebyMpdpese,  pPme  wgdol) seGoboge
Lisum3embrgBdo Babdeeegdumo stabimeno mafyBsbob Bglabgd [45;
ob. 9, aa. 22].

fobadoghafy  magobimasenn  asBlixs  g9gbolidysmbbol
5830l obgemobol eb@gengddmsenms fifglo Bgofisgol comdaty
st golsboytgds  @sdstgbomo  sfarBnBtgbol Gmamggdell o
ool bBdI0aItm. Gmd  gamboligmbbol  Lomgsb
@odgMadeieme Fystimg oygbndgh XVII bymzmbob @abisfyolol
obpmobgeno  @@sdathagbo. 3 Bbewen  oegobugago
BmbaBegbobos pedmmddneme Jombggbol 08 Gopby, Godgamog
Bgd §obady o0 afmbeegdol jgeegaolb dfmggbido adsdgloom
fadmodms o dmdgrbgesg bemsbsgm maddnbol wmdmbanmbol
oo stgmingbBomgbumo dabmbo 36 geoggds. GxgMsd bygomboms
38 Gopol sfbinbeobsl o Bydb, Gmgmg 38 3Gmbemgdol dogammo
B30 ggamol, gafamonbl o8 bagombpdhy  Bmbagage
933egastonogol,  gaadfod,  Gmd  gdegds  afggyace
QOGYBEYBs.

ss3n  odobsy owgolejmera gsfammbo, Gmdmobog
dobps  pebmgogdgs  Begogtio o gombgpty  Gedgoog
obprobyfo  woggtntame  @odogol  Fobsly  wpsb
Bgdudodolb  goddgeebost Esgagdomgdom. Bob Bgdwpa, Mog
asBegeobicos, Mmd Mogmiy goddgemobo, sbggg BrlmbEobs ©s
Featkyfol  goguldghog  Goboggeob  gggbolbdgsmbbol
Lopmgadby sfosh wdmweee @dngeegbaerbe, 8) ByBodens
aoiagmEn  gativv@n  pelmgodzs  goddgemobol  Byddbol
mumboby,  Gmdgerog  Bgodgends  baoBdghglea  sebmfbagl
obgmoboy®o  @odgfednfmo  3hodogobsogob.  ormdgs,
golgm@gb,  opo  obgerobo®  @odg@dafgar  3Eodogsdo
3Ol Brpogho @iy @ Boypbbhy @dystgdae
Rogdb  owsgobomsge  @ubdpbost  fotdmemaobl @s oMs  od3b
oBpen  gloto of  @pdragbol  8tgogyBibonb,  Gmd
godbgerobol  wodgftyafoe  fgsemb  Bgligebels @
Gafnggroll Aedibo  Fambmamagbly ymgger Bgdmbgggedo o8
aadiol  atgmigbnotgBobimgols b gafummo o afol
Arabtglemenn.
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Boanpmobo pabgsgomatm Rgd Bogf wmte Lafjdbeog
B0Rbymeo ogsmbaBinko odol msmdsbg, Hmd Bndbdofmo osgol
godbgmobio qytpbods My goambolgebiol  Lomagdbsg, 8
w3obaligboeol  gogabm XV @ XVID Lamgmbogbol opBathg
sbmymBo Bgterol gdbdgoogool Bngt Befimgdieen Balisgnoom
(1600 o 1601 B5) Gobo dgaedfob  owm  LdeBlmeol
LormisBigmbol pfogob, Igh6n  Gsobeol (24, a3, 64]
An@agmdoo, o6 8ob bagrmbido oy bibmpspmgdsdo. Ryo sbemom,
godigerotdn Bibl bymemdaddgmbol agbatngs:

Boffaradogbol  ob@gmfomen gobio cbyeeobob  dggero
Aeebioggbol 0 Bebiszggol gepdbgbs, Gmdgedog ModsBioal
Ladbfgm-sgimbagergm  Gmgobpogbol,  @omo  foeGlbeemob
3ntmo gepenn beemo Rabl. Bfjméigo 8 3Gmgobigngbob dofomago
Bothmgo oym gbodlobs @y 39838nfol bygMsmmgdo, Hmdgmon
ddsomggurgbo s6mbo Byl Bacnglisggbo @
@38mobablgbengdo smash (ghgdbol ymemo MmdgmE @yIgtyadio
@ 3p838omoli oo deemadol @y LeBbegor-spdnlsgamgm
bmogeligmol  wBmag@gbo  deégol  Lwgmdsdigmbols  aéumo
InBfo  Geobeeo).  Gegmtyg Sodmoe segbodbgo,  domy
JmBmbgerobmbo (Cuncbelinus), oy 3o8dgerobombo (Kymbelinus),
fmdgeol babgemols gafoagoss Bgdbdodolb goddgeeobo, ogm 1
bamamboto  Ladbogo-spinbagegm obgeeobol wjBmagigbo
Baffoemoly Amdsgemgbost asbmegnireno Syag (History of the
Kings of Britain by Geoffrey of Monmouth. Book 4,11).
godigernbdo  oblgboghs alagy oligmGommo badggmb mefo
pogagbpatrere. alefmo  Bgmg  gabobgerebmbo  (Cassibelanus),
fedgemog Jobgmobnbol wiebatnl Bgmmdees (History, B4, 2-
10). Bgdudomo Befamdemdol Bmigatio 3gMlmbsgol, oBmpgbols
baghgmb - debgmdol eogebsgimbiol gofbgman
Potidmbogermbsty aloo Bowomomadl, Gmd dobo 88y «ddo
abemeos 58 erganBostimen Boggg Jobobgemfivbl (Bmdd. 1, bggbs 1),
056 3906, 0:363bB@ XEIOb ,0bAMG0LS, GBIEICG
wpaos  Ogdbdodl  goddgreobol dags, oo Godsgoegbosk
Jodtgeeobebols Ggoemgbds  ao@afomlds  @s  sfigofsyebbs

" "1 Cannot delve him to the root; his father was call'd Sicilius, who did join his honour
against the Romans with Cassibelan” [39, p. 14]
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FaBmofiygl. (dpdudoml obobio dmddne dgmlmbaggbae Hndmigagl,
dopad doon xmgFgobyee ob@mmosl 56 oggbadl). sBxa@s By
odahy  galebgowmgd  gofeogbsb,  Gmd 8 obgmGool”
dnbawzoo, Mmdsgems 083gMsdmmb gersgeomlb BrHodsbyemon
finbaaieny milo by sbepgs eggob 358 (Leuis Hamo),
Bmdgeog  sfgotagmbas  Ladbegor  bsbsdofmbont  semysdo
Brasggos @s demgems. oligmeins spMdgenadl, Gmd 380l gdogp +0
Baglsgopmil @agdas 3sbmb dméigo, Gmbgelag oogleg 3daos
Jodirapob Bafismimgbo Labgaro Lamodeddmbo (History, B. 4, 13,
b patigbogbs Bomodeigbobgbl, Mmd bimomdsdigmbob pesgal
fifgio  dmd3mggdeeo  moda®aEm@meno fystml Sobgogom
ByddBow doglsl Bgdbdomo  Lamm3sddgmbol wiagbioateen
obhm@ool  bamedageety  spgdl. gmgger  Bndombgagado, 8y
gmodhed, Gimd Ggdidomol Bogf donbs goddaemnbio obymobol
Aferbioggboqeb of Gmbajgnoob gaboygBnda, Hebgoog deemsd
bamm3sdithmbol @sstlndol eganbestrmen bmbsk Bgogagl,
Bopgebodbgbl, My mdis mbos 365 wmsee, Bsymad Bx0B, dob
Boamdst bymondsddgmbob afenbs, Gmbomol Bydggmom, 6
Mrdenol baBmga@egbsbiog, Bydo gafemoom, miies aapbobmgs
Andudoto o8 @odgPadmfee Gystob, Gmdmol mgdsgmeo
beyEendityemob Bobggom dgd86s 836 g 3ogbs (godBgenbn).

ndudommgempom® aoda@adr®edo godbeobol ByddGob
Lagsfsmem  memogo  1608-10  femgddo  8gfggmbl.  obiog
3Bolberos, Gmd sfpmdnbiglo o8 macopol gabsbnbdgioag
o Babb, owmigs geem@nbol @mbgbg  Aobo @blEods
Bnbadgogbgeros  [22a]. 8y Fgbadenndera  BoBaBbos  slgoo
Goteob gabmendds:

Baduaoml  goddgaeeobol  BmbBibabo  Bpjdboern wbos
3gmbogl Labad @sdsmpbobmgs glgduobs s Lumm3stdgmbols
aMopgdob  Bgoddnwmods  @oemgir  gobsbye amgyemob
fobaspiopa. dsp®sd Bob ogn Bgdopmio sbmazgdol aségdy
mBgos  Bogdyrggdols, Fag Bobo  Ggpmbamo ow Bmafigeon

# “Arviragus.. pursued him with all speed, ...till he overtock Rim on a part of the
seaccast, which, from the name of Hamo is now called Southampron.,. Arviragus came
upon him unaweres, and forthwith killed him, And ever since that time the haven has
been called Hamo's port” {Geoffrey of Monmouth, Hisrory of the Kings of Britain, B4.13).
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aagadob Lsbiogn @sbxoor @y dgovddveros Modmgliomgdno
s oyel pabdntedodmeen. gbmbogeos, mmd gafgageeno
Bybemoagde ogoe belgmm oged®eernto goeliob
fobaodoass asbbmtpogemes, Mag odomig Eabdmfiogbs, Gmd
@yEanie gerobibgeol aafiesagoegbol 9)8eps as83mBodnewas
x0dl 3ofgaeds (B:6:8@g Braghemsboponl Bymgd) @ebombdn
RaBmbgmmogoah smo ool magthy maag aedmbgs BAdabgds badgmm
mgedfueemafo  @sbolaogol dsdobEol gebsgodse, Hmdgmob
dagonoisg Ladgam ogadagremo  @sbiol Blabmdom (ool
gl gogosd dgdldodl @3 Lbggel) Bgos pdmpmese
ongabmaese  addmgyoligdobie  megosboo bgaregBds
@GBamtaomm @3 ;mgadfaee® baddosbmbsdo (7, ag. VI
3BEmbo Byfaol Bds +6 @ifmgl obgerolido @admBymeroym
[24, a3 B84 @ dobo gdidgogool  dglsbgd  ogom
2adwogsgegiog syEdwraco o) Bibogeneo ogm [24, a3
61]. Bmbsgrmebigero ogm Bgdldomol Bygafitimggdag, BsaMsd Balio
mogo bsbgero badgmm gofids @onbom [24, 3. 66]. pbagos
Bgbiatio 1601 fomob  gobipeosb, Bgoddnmoen  @ibxol
bsBogoB, 1603  fersfpg, 8gmg  xpolbob  as8jsndadog,
dmgfomgboms oagobo  Bgdmddgogbols 08 sbdgdtgBob
fatadmbobab, mbgrgbog biamondadagmbols afammab
s3egiofndos. Mag ndomsg w@ibGMogds, Mmd o 38 Enb
og0, Mgy bgloom  wogbodigo, dsewty Budo  @afgboo
obbgbogdb 39660 Lemmdadagmbolb  peboagoloaegbobsdo
Bodggboge LmbgEan (bobgto 107).

obgarolintio  @o@fsdmfoero  ghogogol  Ggmslgbom
godgemabol g6y ofdss (Bodbdofmeoe - gb.), Bapmad mbado
(andmBagabaeo - 9.b.) [34]. sdogmbsg Boskbos gb BafiamBmndo
Brgogfion 3Eo@ngmbb sg@meol Smbababap, Bag gefosbdem @
a0y @ibfrgegdoyem 3ogbse [32, a3 123]. Bmgo  odsbsg
Fytym@mdb, Mmd dgdbdomo 5T EavxnMgdaee,  sblumosma
sdaghh  bypsdofrme  Gmbsbabglie  fofes  Lagmoato
pommbobaogol [41, aa. 64]. goddpreliols @ goemaligrio
datugrgingbol ghmboemo B33emq3060 5. mmfbangn, Hodyoog
Bgdldoob doglsh goealgaty @bngoEgbnese ook,
Bobadergberag ogerob o, Amd Bodidoml opo sy Bag
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fosbpse  gffgbmes @fgtoce @ Bjdepy  Bpegligbes
aoeslidaromsl spgbeemo bgnbodomm [43, a3, 158]. odob
godmgaoghs, Amd  Gepoty  gogwldane, sggy geddgeobo
sermzomgbana  aBy@abl  Bodidmgdal  Gmbongnemals
3a@bobgombsbonst,  Bgdbdofoly  dogh  magobn  3oglol
sfmobegern gafosbiob  Bepgosbgdom  goeuihacob
dobgogoom Baabndols oy assbuBaggbol gefomob Lsgpmdggenl
apmob.

Rgda sBMom, stus psdmogbueo olol ga@smeo, Gmd
godégeroto byafee i sedy oym @fahoeo, goety opo
obgemoboly ogadaemmf Lgbgdby aedmBbogbmas. Bgodemgds
sdogembsg BBl goddsenbin dgdbdamol  Hfspgmondol
smobogme byefiges. Gagsaromag babndemb 8magems (8md. IV,
bgpBs  2) @s ot Hfegogmigoonl  gbfiobogoll  wem
Liggomognto  —  omegolb  s@opgbs  doGomsg  dgebobagos
boggoemabspsb (Mmameg gb 3s@smgerm® bogmagnsdo bagds
goeulidydo @ gy @ s dymgdn). stodmbsg  oge
godgerobo Libgomepdawe sefobepe  3mdaegsggblo
GMpgen@ (3nfggeeo mognam, 1623F.). obog Bgobodbndy, Gmd
Jmbdogamo  geegdnbiho doghelio Bggfoeg oo B3Gomagros,
an@yg  heegnimdgeool  gabmobogol oym Bmbagrewpbgeen
{ymgger  TgBoobggaelo  pagogegdom  Lobdess,  gotig
gogralgils @ gy @y WG dogglo). e Bdos.
obolbremos, God doghs o6 Bobgogal Bogobgn  gepeobal
Gfsgogmbgoool  3BmBgdb (27, a3. 31,32],  Gmdgeog
obgerolmfo  modgfedefoeen gfogogob  osBsbdag,
dmdmbiobs @ aaadfighol mgmoge Libyoddagibyamess
Gnfbgmero @ Bamo ghom mgom Bgdbdofol Begeem 3gMomgol
Efedse BydefBgenbstog boosggh dob v (27, 33. 26).
goddgerobido  oBofmnbpymo obymolm@o Emsdsdmfaool
sbaemo bEoaol gengBabhgbo sdzsfag Rubl; BipMmsd, Rgdo

! ondseregends dentBe o ofelitefale xedbatnlte predobed (Giambattista

Guarini/iGian Battista Guarini — 1537-1612Jowgoba pbmbogno dogboom oo

e (A7 pasear Fido) o mgefogenn glligoom Aogoimioge@o degboob ez

sBogrengan”  (Compendic delly poesia tragicomica) dmdweofrmn aaboms od
Db sbagnn Eadatmenn bk — Sl EFods
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sbBom, gb Mol s gendBomol sbswmo bgogol  (abey
Gfsgngmigeoot)  Babsdgs,  sfelpe  sgdmeobyaoro Lgas
Hfspgmongsb Amidsbliobs 396,

Ggndeegbs  gogatmoem, Gmd Ggdldofob gl sy
©fadogna,  BepMad  biowbipme  @anBmdsggdgea dogbs
mgad@aere @ibomab mamn aa00b Bogos @ doli baliggbamn
fn3gfémetdo dols@sbse Lbgs sgimob bygaog asboos LsFotiem,
ool odtmbab, Hmd Bmaogmmo biggbs (Bmd. L gabs 7; 9mda.
V bgghs 2) bbgs sg@mnb 8og wbes oymb Rsfowemon [20].

Bodo sBtom, Bobsdemgbaos @igrpdgem, Gmd Bgdudamal
by (oxg fiego) selgbame  @odyfsdofawo  Bysmn
(gaabolggombbolpmern s8dsgo) mmMo aaosb (gbadbobs s
Lymmasda@mbol gfsems dhmggbol Bgt-Ba3emadar dogofiygbol
ByBgp) s@dmBhey sbagmpsbifims EMdsdmmandol bobmbEeba
s gagBRgmol byebo, sdodmdsg bygsfsmoms, Bg8opmido »3
wodoPadrafoe Fyemmy sbagpsbios @Mmaladmams MgGn
bibgfderogn  BegBemids. slggg  Lagaorgoee,  @ashremgbom
gPoGm@NE inRghy ©, obog Bgodeods, Lbgsabbs
mgadfsemn®n @abobimgnl gaBotBoemam SmEbaogds 58 oo
doglobs, ghmo dbGog, mogmlfg®ol s, Ogmeyg dbmog,
GOod3genbobs [ob. 34]. 53 #356:0369e0l 3o - B9daboab bygap
My Bepgoabigboo,

mbos gagodigmen gl Rglo magobm@sgro gsfxmogdo a@
golsbmfgts  goddgenbiol  gambolicgumbsbool  Bodsthagbol
stp@nbhomgleb. sy 0Bsln 36 EufEubpbeern, GAmd
dgfudnmol Lszdsme vpbmbo @ Bybomgsbo  BomgMamoals
d3zemagefomsmgol obobo 860836mmgabo spBmPBgds. BpGed
08  getumcogbol  Eogatgs, Gmlggbog 8 8 Lagoobty
Befambobal sbag Smbgomgs, o Ragmgaery baJomono. obobo
Bgodergs  Bmbsgeado spBmRbogl baobgmobm  goddgeatol
3mbargadngom @anbieebgdneo Bergoghionn
Bzaegastiobamgob.  doom wmgsob, @ gl gafempnio  of
bosbgrol  Bgfoppsy  dmabmgdumo,  Guy  obamobeymo
wodgtednfnme 3hodogobiogob §6:8w) vEbndo gaddo
aadmgeeoboos: goddagmobob oo 8608gbgmmgabo
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wodedinfoeo fgpens dnlsgabygbol Galeggoebgawe
Amidsbo — Blgabobs s datogerol boggatemerol sBbago.

58 gafsmogdl dobios agrmom Rgdn omgserbsBemobo odob
mambsty, fimd shamdgbhomgds Sgdldnfaempomto dondadol
38 basbgrobs —  geddgernbol 360B3Bgmgsbo  oigBaten-
o@amn @ gmddabogovmo fysto Bmb goaboligembsbios = 56
stk @elmyopgbeyero Bgdbdomol Buiomgabo Bompmagool
Ambgrgbahngaty. Rodo Stagembnbomnbs
oohgfstefemdgmebimbomo  babnsmobias @s  giyafngds
goddgeeaboll ;giadyn®,  oge®,  gmddofbogow® @s
Bbadgmmen—qbmgdnanm dodafmgdndl  gomboldgsmbbol
Godugensk, ghmo  dbtog. WMo @ gy Bbog
obigaoobn® ottt godogio  pedmgargBoo
Jaglofmbom gogralpfomoud. seg ol wbos gogodtmm, Gmd Ryd
dog Laffimbme BoRbgmeo gatammo gamboldysebbol s8bob
obpeobol @sbshmmams fondo sbEmbo Bgharol gibdgoogonl
Andgnmboom Bgefiggobs, Badudotol Lags@umoe dompMmsnosmapsb
OeByzrodgy oyob @xgndbybaeo. Goynng w330 s0gbodhy,
sBmbo  gteol gdbdgogool @sbaemgbo  obgemobiol
oBhgeaddmaenms mafiom Gfobamgol ogm gbmBogo @b dob
sE@nbatoapsh ghmo pby dogomps gfsblol B93mBomsbag,
fmbemoly  dagrhy  opfioom obdgergddimsee®  Ladyatebions
Lsdgmm  ogohyfoem®  @obbs @y @@sdadnfagdl  Gjommo
2glnmo deboio.  ogom  dgmBob  sgdmGmbol  mpmos
Byldomobynemo obbremgdgbobs, Gedjwog XIX Lsnzgbogsb
oggdl Lamsggl [17a], ghoo yggensthy dmdmeratoenn ogem bbgs
dmsgagrmogbmash  momfiosms Aol (bdme@mmtiogern
moreosd Bydbdoo, gommbmgmbo mEBbol 3g3mbo, dmgko
JFobmen@  Bxfemem,  mdlggetiol  afsmo, Lumodadd@mbol
M@0, Egomgaemn  gerobsdgoo, BgMo  bogbo  3g@deeio,
faengbool afago @ dobo Bymoerg = Mot dabgdlbo @b
gerobsdgo  Logbo-fugergbeo...). a6y Bgdo  gefempo -
aoddaemobol Gytng g9abolgsmbbol 5880l bymmistddmbol
ol bibegemgbomsb  bjodamofigdolbs - glgstnds
dpdidomal  Lagsfsmom  Bompfogoaas  bodGsgeowsb
BanBgaqoatanby Gmigoodgh. gb Hmg obiaabol el
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Bsenero femogbol  obggeodtepeadb  snfomnsbgdoos,
mmidgmoogol sy Bggmbol gogmbngommo bibmpsomgdols
©> Ay @gEngmob badgmm oo 36 oym @EibBmero. Rgdo
3atm@ob Lagh@gbo gadde dbmenma ol sfol, Gmd Byjudool
obBmengdims  MgaEmBa  sgdhmmo  wsbromgle  Bgambatios
LamnBbB3hmbol  afemol 3gbMo  Gsobenob  (Bsb vydpgBob
faBpgbody befighl @ dmglsb), Gmdgmog magol  8bfog
BEgignbasen sbaasmos amoldhrg@sdn @b obBgargddmsmo
ogm. oliog Bgndeegbs @agdnbom, Gmd Byddofmgmams §egoddo
prgobamgol spobsgp dmdweratimemo mgemfool Bobgogoon,
ab LsngmBmmmadom Begrenn Badldofo Lfimno
Largm3sddpmbol  afemob  Ggamdatio @ owByIbmsbggeo
msdurnbool  afugn  Goxagm  Bbgelo oym, dob dgury
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s aghymtos  ebggforen anBmgbobomss  aabanfimbgleenn.
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Post scriptum

fobadegdat d00m3aerggedo RoBogerobybaeo
mgarba oo bosbeegs Gogmyg obgerobeto, sliggg deforgeo
wohghedmeol obdmGoobmgolb. Gmeol @ My sEpowmb
WM ogo obyerebn® wodgMdafae ghodogsdo. 8ty

! David L-Hirs: “Cymbeline in one of the most original and unusual plays Shakespeare
ever wrote.”
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STUDIES: GEORGIAN-EUROPEAN PHILOLOGY

The Man in the Panther Skinand Cymbeline

Elguja Khintibidze
Professor of Ivane Javakhishvili Thilisi State University.

Abstract: This article represents a continuation of the research
published in the previous issue of The Kartvelologist: “The Man in the
Papther Skin — William Shakespeare's Literary Source”. This article
analyses the similarity between the plot and compositional factors of
Shakespeare’s Cymbeline on the one hand, and the story of Nestan and
Tariel in Rustaveli's The Man in the Panther Skin {MPFPS) on the other.
Part of the article discusses the origin and staging of Cymbeline, which
still remains unresolved in Shakespeare Studies.

Key words: Rustaveli; Shakespeare; Beaumont and Fleccher; The Man in
the Panther Skin; Cymbeline; Philaster.

The Problem

My research published in the previous issue of The
Kartvelogist was unexpected (or more precisely, sensational) news in
the field of comparative literature both for Rustaveli and
Shakespeare Studies. It claimed that the plot of Cymbeline, one of
the last works of Shakespeare, is based on the story of Tariel and
Nestan in Rustaveli's the MP5,

These conclusions followed my discovery that the MP5 is the
source of the plots of two plays by Shakespeare’s junior
contemporaries Francis Beaumont and John Fletcher - A King and
No King and Philaster. What led me to this conclusion is the fact
that the action in A King and No King takes place in Georgia (Iberia)
and, additionally, that the main character of the play, the princess
and the successor of the throne who is in love with her brother
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{adopted, as it transpires later), has a name that suggests Nestan by a
homographic-homophonic pun, or punning speech.

My research proved that Beaumont and Fletcher built their
plays on the narrative taken from the MFS, namely the story of
Nestan and Tariel. Subsequently, English literary criticism led me to
study the relations between Cymbeline and the MPS. Already in
the 19" century a number of English literary critics noted the
resemblance berween Philaster and Shakespeare's Cymbeline,

Some critics consider that Philaster is a literary source of
Cymbeline, other critics believe that on the contrary: Cymbeline is
the literary source of Philaster. Either way, recent works of English
literary critics indicate that there are obvious relationships between
those two plays; however, the resemblance between Shakespeare's
Cyvmbeline and Beaumont and Fletcher's Philaster is due to their
common literary source. This conclusion chronologically precedes
my proposition on considering the story of Nestan and Tariel in the
MPS as the source of the main plot of Philaster:

I assumed that the MPS might be the common source of
Philaster and Cymbeline on the basis of the above mentioned
opinions of British literary critics. Research into this question led
me to conclude that the story of Nestan and Tariel is the main plot
not only of Philaster, but also of Cymbeline. All the parallels
between the plots of Phiaster and Cymbeline noted in English
literary criticism are based on the story of Nestan and Tariel in the
MPS. The similarity of the plots of Philaster and Cymbeline, even
though slightly different, clearly shows connections with the MPS
Thus, [ have grounds for studying relations between Cymbeline and
the MPSwithout considering Philaster.

On Proper Links of Cymbeline with The Man in the Fanther Skin
As is seen from the research carried out, the dependence of
Cymbeline on the plot of the MPS was studied by me in the wake of
English literary criticism. My conclusions are based on the facts that
have emerged concerning the relationship of Shakespeare's
Cymbeline and Beaumont and Fletcher's Philasrer, and on the
articles on the new style of English drama of the first decade of the
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17" century concerning these plays. Of course, 1 chose this path
after it transpired that the principal plots of Beaumont and
Fletcher's Philaster as well as that of A King and No King are based
on the story of the MPS, while the story itself - based on a reliable
assumption — must have reached the circle of intellectuals in
England connected with Shakespeare. 1 chose this method of
research to insure myself maximally from subjective concepts in
connection with Cymbelings relation to the MPS. Upon becoming
convinced — following the method of English literary criticism -
that Cymbeline and the MPS were linked by similar plots as well as
by an ideal-thematic link, I broadened the circle of parallels noticed
between these two works, in addition to pointing out a few more
parallels, observable between Cymbeline and the MPS.

My research has also shown that the relationship berween
Philaster and Cymbeline to the MFPSis not uniform, In Philaster one
main line of the MPSis used as the basic framework of the plot. This
is also the case with A King and No King. In Cymbeline, however,
the plot follows one story line of the Decameron. It (Cymbeling)
shows its relations with the MPS mainly in the structure of the plot,
in an ideal-thematic problem and in the plots of separate episodes.
Some of these connections are in common with Philaster, being so
significant that, as mentioned above, their discussion was central in
English literary criticism for a century. In my opinion, there are
other details also seen in Rustaveli's poem with respect to
Shakespeare’s play, which are less connected with Philaster and
hence they can be brought to light only through direct juxtaposition
with the MPFS,

1. Let us begin with the generally accepted statement that
Cymbeline's plot largely follows one story line of the Decameron. As
noted above, the adventure of Imogen and Posthumus, following the
expulsion of the latter and the return of both to the British royal
court as Roman prisoners, is clearly based on the Decameron's story
of the merchant Bernabo and his wife Zinevra. This episode is only
one - though important — episode of the plot of Cymbeline. More
significant is that this important part of the plot of the play is not
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essential for the plays basic framework. In other words, this story is
not part of the thematic-ideal framework of Cymbeline.

When discussing the relationship of Cymbeline and the story
of Boccachio’s Decameron, we should take mto consideration that
Shakespeare must have known about the story of the wager on
Imogen's chastity, not only from Boccachio's work directly, but
from the anonymous English modification of the German play
Frederyke of Jennen as well [34a, p.264; 38a]. which was published
first in 1517 and later in the 1560s, What interests me at the
motment is that the play does not revolve round this story. The basic
thematic-ideal axis of Cymbeline is an intrigue at the British royal
court. That is why in Shakespearean literature old English historical
chronicles, in particular, the British King Kimbelinus's history, are
mentioned as one of the plot's sources, However, as noted above, it
is also indicated that from this part of the historical Chromicles (by
Raphael Holinshed), Shakespeare takes only the names of the king
and his children (in other parts of the Chronicles, the names of the
other participants of Cymbeline emerge) along with the fact that
Britain was in a military confrontation with Rome [32, p. 123; 28, p.
133; 35]; though after the reign of Kimbelinus/Cymbelinus and not,
as the play says, during his rule. That is why the "story” told in this
play is sometimes referred to as a “pseudo-story” [38a]. In this
episode from the historical Chronicles of England the pseudo history
of the play is localised. Thus, neither is Cymbeline’s principal
thematic-ideal axis a story from the Chronicles.

The story-line or thematic-ideal framework of Cymbeline is
that of the British royal court: King Cymbeline knows that the only
heiress is Imogen, his daughter. The queen (Imogen’s stepmother)
and the king wish to marry her to the queen's son by her first
husband. The princess is opposed to this plan. She is in love with a
young man {Posthumus), adorned with many merits and brought up
at the royal court. She marries him in secret. This is followed by his
expulsion from the country. The court’s intrigue takes place in a
location different from the palace. The involved intrigue ends
happily: the groom chosen by the princess is accepted, and the
dynastic successor returns to the kingdom. Neither by its content,
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theme or composition is this plot related to England's historical
Chronicle or to the story of Boccaccio's Decameron.

At the same time, as known from the scholarly work
dedicated to Shakespeare, the story has a parallel in an anonymous
play The Rare Triumphs of Love and Forrune which was staged in
England in the B0s of the XVI century and was published for the
first time in 1589 [34a; 38a]. King Phizantius adopts and raises a
homeless and presumably orphan child, Hermione, with whom
princess Fidelia falls in love. Armenio, boorish brother of the
princess, notices this and decides to challenge Hermione to a duel.
The King bans this fight and throws Hermione out of his palace.
Hermione seeks shelter with the magician Bomelio, who lives in a
cave and who, as it turns out later, is his father and who himself was
once a courtier banished from the palace. Fidelia finds her lover in
the cave and Jupiter makes peace berween the opposing parties.
Fresumably, Shakespeare must have known this play well which is
indicated by the phonetic closeness of the name Fidelia to Fidele,
the name given by Imogen, as well as the introduction of Jupiter in
the final scene. In addition, there are other, though less clear,
similarities, such as Posthumus Leonatus - Hermione, Belarius -
Bomelio, Cloten - Armenio, Prospero in The Tempest and the
magician Bomelio, At the same time, as is undeniably noted in the
lirerature dedicared to Shakespeare (J. M. Nosworthy; K. A, Muir), it
would not be wise to overestimate the importance of such parallels
(such as the lovers or nobles thrown out of the palace, caves, poisons
or drugs) as all of these are considered to be common and banal
tricks used by most writers [34a, p. 259]. It is also assumed that this
play must have provided Shakespeare initially with pastoral scenes
and also the final scene. However, the development of the plot was
not essential and thus accidental, as well as not dramatic enough. It
clearly lacked a solid foundation which Shakespeare must have
taken from other sources (as presumed by scholars, from the above
mentioned Chronicles [34a, p. 259]).

This principle-based thematic-problematic framework is
structurally similar to the story of Nestan and Tariel: India's King
Parsadan has only one daughter, Nestan. The king and queen wish
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to marry her to a person of relevant royal dignity — the prince of
Khvarazmia (Persia) and they have him brought to their country.
The daughter is opposed to this deal, as she is in love with the
amirspasalar (commander-in-chief) of the country, Tariel, a worthy
person of noble birth, brought up together with her at the court.
They secretly declare their love. The court intrigue that resulted in
both of them leaving the country takes place outside the kingdom,
The entangled court intrigue ends happily. The love of the
enamoured couple triumphs; the dynastic couple returns to the
royal court.

The following new elements give a new meaning to
Cymbeline by Shakespeare: the throne is retained by the heir of the
dynasty in the course of court intrigues. Also, the story’s main
problem has changed: the king chooses a prospective hushand of a
royal background for his only daughter, heiress of the throne. The
daughter does not obey the decision made by her parents and makes
a vow of conjugal devotion to a high-ranked official of the court.
Addirionally, the plot changes its composition when the romance
intrigue leaves the boundaries of the court and finishes with
complicated adventures and travels. The dramatic story unfolding in
the palace is retold in the cave where the lover of the princess
dwells. Lastly, the story has a happy ending: the heirs of the throne
return safely to their land.

2. The thematic similarity between the plots of Cymbeline
and the MPSis important. The problem of succession to the throne
(which is so rraditional in Shakespeare’s tragedies) in this play
undergoes a basic change: it develops into the marriage of the king's
only daughter to an appropriate suitor. The change of these
tragedies, built on the intrigue of the royal court in English
dramaturgy of the period, is based precisely on the MPS (1 imply a
transfer of the same pattern of the MFSto Philaster and A King and
No King).

The issue of succession to the throne in Shakespeare’s
tragedies ends happily in Cymbeline. English literary criticism
assigns great importance to the emergence of the so-called “happy
ending” in the English dramaturgy of this period — the first decade
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of the 17" century [27; 37, pp.111-112; 43, p. 158]. It is analyzed as
one of the main features of the new genre - the tragicomedy. This
new ending of traditional dramas is demonstrated most successfully
in plays written on the basis of the MPS (Philaster, A King and No
King). It should be added here that in Cymbeline “the happy
ending” does not come as the author's imitation of the new dramaric
trend. This is seen from the fact that English literary criticism
concludes that Cymbeline does not imitate Philaster — both plays
must have some other source, Attention should also be given to the
fact that this play does not seem to have been thought of by the
author and contemporaries as a new genre: it is pointed out that in
the first folio in - 1623 it was named a tragedy (47, p. 101; 38a).
Notwithstanding all of this, Cymbeline's happy finale structurally
resembles that of Philaster. It has also been noticed that the finale
reveals more in-depth treatment and its artistic mastery surpasses
the technique of Beaumont and Fletcher. This superiority is attained
by Shakespeare largely through free fantasy, by introducing a
spontaneous imaginary, an idyllic scene and creating the emotional
image of a sentimental woman [43, p. 158].! | want to make it clear
that in this case it is the idyllic plot and the active emotional and
sentimental female character, namely, Nestan in the MPS, that is the
prototype of Shakespeare’s Imogen as well as Beaumont and
Fletcher's Arethusa and Panthea.

The main point is that Cymbeline's change in the court
intrigue, typical of Shakespeare’s tragedies (namely, the search of a
bridegroom for the king's only daughter) with its happy ending,
which is common for Beaumont and Fletcher's plot of Phifaster,
follows exactly the story of the Indian royal court as given in the
MFS. the king and queen choose a bridegroom for their sole
daughter (Nestan): the girl opposes their decision and chooses her

' “He made his play .. recognizing the effecti of B and Flewcher's use of
happy ending, he labored especially over a happy dénouement. He introduced idyllic
scenes and developed them more fully than had Beaumont and Fletcher and he
introduced a sentimental heroine. .. The part of Imogene seems to have been created with
freer fancy and more spontaneous expression than the rest of the play. *—[43, p. 158],




future husband herself; this is followed by an involved adventure
verging on a tragic outcome, However, the end is happy.

3. Occasionally Cymbeline is called a “problematic play”
inasmuch as the principal character, Imogen, opposes a strictly
established moral by posing a social problem [20]. Indeed she does
not chey the royal plan — the decision of the king and queen on her
future bridegroom - by choosing a lower ranking person than
herself. From this angle too, the play follows the story of Nestan and
Tariel. Nestan, the only daughter of the Indian king, on her own
will, withour the consent of her parents, chooses her bridegroom (a
lower-ranking person, subject of the court), disobeying the decision
of the royal court about her marriage. This action of Nestan as a
character of late medieval romance is new and actual against the
background of the social atmosphere of the period. A reliable
explanation of the introduction of this problematic issue into a
European work of the early 17" century could be its provenance
from the source of its plot. This conclusion is strengthened by the
fact that this problematic issue is posed and resolved analogously in
Philaster, too, which 1 believe to be based on the plot of the MPS

4. Tt is observed in English literary criticism that the strongest
literary character of Cymbeline is the king's only daughter Imogen
[42,v.V, #17; 34]. An indefatigable fighter for her own human rights
and against evil doers and slanderers, this image gives a heroic
meaning to the entire play, which has been pointed out by
Shakespearean students [43, p.158]. This heroic drive resembles that
of her counterpart Nestan in the MFS, an artistic image of a fighter
for her rights in the face of injustice [see 2].

5. Apart from an obvious structural similarity between the
thematic-problematic elements of Cymbeline and those of the MFPS,
Cymbeline has other basic relationships linking it with Rustaveli's
romance of Tariel and Nestan, namely plot relations. In the first
place, in Cymbeline the coun intrigue originates in the royal count
and develops in a different country, namely ltaly, and, additionally,
in nature: mountains and woods. English literary criticism focused
attention on such a transfer of action when discussing Beaumont
and Fletcher's Philaster [25; 43, p.154]. The plot develops similarly
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in the MPS Special attention should be paid to the fact that the
cowrt intrigue moves to a cave in both the MPSand in Cymbeline
Shakespeare definitely was familiar with the hero who, ousted by
athers” will or by his own, lived in a cave. Among them the most
significant is the story about Hermione, thrown out of the palace in
The Rare Triumphs of Love and Fortune, However, Hermione's cave
differs from Cymbeline's cave. (Hermione is not a prince and in the
cave he dwells with a magician with his corresponding interests.)

The essence of the action taking place in Cymbeline's cave is
structurally of the same type as in the cave of the MPS. People
driven our of Britain’s royal court live for years in a cave: the king’s
former closest noble, princes and their nurse. Among them is the
heir to the throne Guiderius (111, 3). According to the MFS, the
successor to the roval throne Tariel and the maid servant of the
king's daughter Nestan also dwell in a cave for long time. The cave
dwellers both in the MFS and in Cymbeline subsist on hunting,
According to Cymbeline, the story of the British royal court is told
in a cave (I, 3); the same is the case in the MPS Tariel tells the
story of the kingdom of India to Avtandil in a cave, In Cymbeline,
Imogen, the main character of the play, comes to the cave dwellers
(111, 6). In the MPFS5, too, one of the main characters visits the cave
dwellers,

6. The structural axis of the conflict of the MPSs Tariel and
Nestan with the royal court is given more precisely in Cymbeline
than in Beaumont and Fletcher's Philasrerand A King and No King.
1 mean the murder of the person chosen as bridegroom in the MPS
In Beaumont and Fletcher's plays the bridegroom is not murdered,
instead, he returns to his home country (Philasrer), while in A King
and No King he is married to an earlier bride. This is characteristic
of the new genre — tragicomedy: the main characters remaining
alive. Structurally, Cymbeline follows the MPS: Cloten, the queen’s
son chosen by the king and queen as bridegroom for Imogen is
murdered, Furthermore, Cloten, who wishes to seize Britain's
throne through marrying Imogen, is slain by prince Gviderius, heir
to the throne (IV, 2). This too is a structural coincidence with the
MPS (with a subtext having a monarchic intrigue at that). The
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prince of the Khwarazmshah, invited as a son-in-law, is killed by
Tariel, dynastic heir to the Indian throne. Rustaveli stresses this
motive in the fight for the royal throne. Tariel says: “If thou
appeintedst Khvarazmshah king, what would have been left for me
in exchange? Can another king be seated on the throne of India
while I wear my sword?"'(549) [see 47]}.

I think Shakespeare had conceptualized this aspect of the
dynastic problem. Otherwise, according to the course of the play it
is unexplainable that Cloten would come to the cave from the royal
court, to be slain quite accidentally only by the heir to the throne
Guiderius, at that.

7. A structural-compositional parallel with the MFS is
apperent not only in the general construction of the entire plot of
Cymbeline but in the structure of individual episodes as well. [ shall
dwell upon one important parallel. The couple in love in the MPS
exchange presents as a token of fidelity and remembrance. Nestan
sends Tariel her armlet which remains his only memento of her in
his long solitary life in uninhabited forests and mountains: “Bind
on thine arm this bracelet if thou honourest what is mine” (480 [see
38)). For her part, Mestan wears the veil given by Tariel, and many
years later she sends him a seam of it as an unmistakable sign of her
being alive: “Lo, mark the token from the veil that was thine; from
one end 1 have cut off a swrip” (1285). The mementos exchanged in
Cymbeline by the loving couple have stronger functional
significance. Imogen presents Posthumus with a ring, and the latter
reciprocates with a bracelet [I, 1]. It is this bracelet that lachimo
steals from Imogen, taking it to Posthumus to prove that he has
spent a night with her [I1, 4]. Both Tariel and Posthumus Leonatus
recognize their own presents given by them to their love and
become sure of the truth of what they have heard. Furthermore,
Nestan herself sent a piece of the veil presented by her to her love,
In Cymbeline the situation differs: the talk is about presenting a
casual love with a memento of conjugal love. A variant of the plot’s
source did appear in the English play: Posthumus asks the bringer of
the bracelet whether Imogen had plucked off the bracelet in order




to send it to him: "May be she pluck'd it off to send it me” [39, p.
56].

Instant recognition of the present given to the lover has a
function in both the MPSand Cymbeline. Tariel does not believe
the words heralding good news from his friend, Avtandil,"I have
learned tidings which will please thee” (1313); Then Awtandil
instantly “drew forth the veil of her” (1315). Seeinp and recognizing
the gift given to Nestan by himself makes Tariel not only believe the
news regarding finding Nestan but also faint with happiness: “He
recognized the letter and the fringe of the veil and unfolded them,
he pressed them to his face™ (1316},

According to Shakespeare, Posthumus did not believe
lachimo's story about the latter sharing the bed of Posthumus’ wife,
which was accompanied by the detailed descriprion of Imogen's
bedroom, but when the slanderer showed him Imogen's bracelet,
Posthumus implored God to make him strong; “Jove! Once more let
me behold it. Is it that which [ left with her?.".(39, p.56). Afer
this, he does not need more proof and considers the wager to be lost.

In discussing the possible relation of the episode in Cymbeline
with the MPS, one should bear in mind that the part of the story of
Cymbeline that deals with the relations of Pesthumus, lachimo and
Imogen, is built by Shakespeare according to the Decameron while
in Boccaccio’s novells, the keepsake bracelet is not mentioned. The
exchange of adornments and their significance in this part of the
story is a Shakespearean addition. Here, too, we have a trace of the
MPFS,

According to the original Ttalian source, in order to convince
the cheated-on husband, it was not sufficient to show the latter
valuables belonging to his wife. The crucial factor was to describe
the wife's breasts. Shakespeare changes the significance of the
arguments enumerated by the slanderer, Like the MPS, he shifts the
emphasis onto the bracelet and thus leaves the description of the
wife's breasts beyond Posthumus' interests. Moreover, in the novel
by Boccachio, the gift presented by the husband is not mentioned
among the jewelry stolen from the wife's bedroom by the slanderer.
As mentioned above, Shakespeare knows about this story from
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anather source too (the play Frederyke of Jennen): several details
from Cymbeline in this episode resemble the differences in the play.
Neither of these differences mentions the keep-sake bracelet
presented by the hushand, among the things stolen by the thief
[344a, p. 264]. In Shakespeare studies there are other stories revealing
a similar fact: making the hushband jealous by showing him the
things stolen from his wife (Westward for Smelts and The
Unfortunate Traveller) and several details are considered significant
analogues of this episode from Cymbeline [22a]. However, none of
them describes changing gifts between husband and wife and
afterwards giving much significance to them, Exchanging gifts and
later attributing significance to them is a detail added by
Shakespeare, Here as well, the trace leads to the source of the plot,
to the MFS.

Reminiscences of the MPS or casual resemblances

Apart from these obvious structural (ideal-thematic and
cormnpositional) similarities of Cymbelines story with the main
structural line of Rustaveli's poem, less important and relatively less
reliable parallels are noticeable in the details of separate episodes. It
is not ruled out that they (or some of them) could constitute loans of
separate plot episodes or facts from the MPS. However, we may be
dealing with accidental resemblances. I think it advisable to point to
some of them, simply to state facts and not to give additional
arguments to assert the relationship of Cymbeline to the MPS,

1. In Cymbeline, as well as in the MPFS, the queen of the royal
court has no name. In Rustaveli's poem this fact is understandable;
the queen is not the principal actor in the story. She is only
mentioned along with the king as a decision maker together with
the king. In Cymbeline, however, the queen - Imogen’s stepmother
— is a highly important character. As noticed in Shakespearean
literature, the trio of characters — the queen wishing to marry her
own son to her stepdaughter, the only daughter of the king, and
the queen's son — was created by Shakespeare according to the
History of the ancient Roman court of Augustus Caesar: Livia - the
queen, Julia - the daughter of Augustus and Tiberius - Livia's son
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(The Annales of Cornelius Tacitus; Suetonius — Historie of Twelve
Caesars, Emperours of Rome). Shakespearean literature pays
attention to the fact that from these three characters, only the
queen is left unnamed by Shakespeare [18a, p. 38], which, as I see
it, can again be accounted for by the influence of the source story
(the MFS).

2. Rustaveli makes special mention of a curious cloak which
Tariel kept as a present for Nestan: “I saw together a marvelous
mantle and veil, if thou didst see it thou wouldst desire to know its
name (445}, | could not learn what (stuff) it was nor what kind of
work; everyone to whom | showed it marvelled {and) said it was a
divine miracle” (446) [see 38]. The curious mantle is mentioned in
Cymbeline as well:

“Your younger princely son; he, sir, was lapp'd

In a most curious mantle, wrought by th' hand

Of his queen mother ™., [39, p. 143]

3. 1should like to draw attention to one more distant parallel
between these two works. In Rustaveli studies one highly significant
episode of the MPS is repeatedly discussed, namely the peculiar
variety of justice: martali samartali {“true justice”) and rare form of
miracle: “the revival of a dry tree” [see 12, pp. 439-473]. Nestan-
Darejan gives a piece of advice to Tariel: “Slay the bridegroom
without killing his armies. To do true justice makes even a dry tree
green” (526) [see 38].

In the last scene [V,5] of Shakespeare's play, the soothsayer
reads the text of prophecy, in which reference is made to the
revival of a dry tree: "... when from a stately cedar shall be lopp'd
branches which, being dead many years, shall after revive, be
jointed to the old stock, and freshly grow; then shall Posthumus end
his miseries...” (3%, p. 145). It might be mentioned, that Rustaveli’s
“rrue justice” finds a distant parallel in the same scene. Shakespeare
mentions “nobly doomed”. Cymbeline addressed Posthumus who
pardoned the rogue lachimo: “Nebly doom’d! We'll learn our
freeness of a son-in-law” (39, p. 145).
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4. One more detail deserves to be given attention. This is the
finale of Cymbeline: the release of the defeated Roman captives by
the British royal court and confirmation of Britain still remaining a
tributary of the Romans. Again the MPS provides a highly
important example of granting mercy te a vanquished enemy. The
major war fought by Tariel, commander-in-chief of India, which
served the preservation of the vassal relation, ended with great
success and amazing Christian mercy and magnanimity with respect
to the vanquished. The unique literary transformation of the
Christian soul, revealed in this episode has been given special
attention in Rustaveli studies [5, p. 194; 11, p. 51]. In Cymbeline, the
last capacious scene is preceded by a major war between the Britons
and Romans: three brave Britons (two princes and the former noble
of the palace) and the principal character - the princesses’ beloved
husband, expelled from Britain, fight a relentless war. Again we
should recall the MPS. The finale of Rustaveli's poem - the
weddings of the pairs in love at the court of Rostevan — is preceded
by an unequal attack against the Kajeti fortress, led by the three
knights, including the main character Tariel, in love with the
princess.!

Thus, Cymbeline echoes the MPS in the structure of the
finale as well as in the unprecedented medieval Christian ideal
found in it (unprecedented mercy with regard to a defeated enemy)
and the ideal of medieval feudalism (continuation of vassalage).?

1 called these several episodic parallels between the MPSand
Cymbeline relatively less reliable because it is not ruled out that we
may be dealing with accidental coincidences. It is possible that

1 Presumably by the end of 16" century that redaction of the MPS was popular whose

finale is the wedding held at the Indian Royal court. This fiuale too is preceded by a great

war fought by three knights against an invading enemy.

L Tt may also be assumed that the declaration in Shakespeare's play of the victorious

Britain as & tributery of the defeated Rome stemmed from the Mistory of the Kings of
Britain by Geoffrey of Monmouth. However, it should also be borne in mind that by this

Chronicle, ss indicated above, there was no war between Britain and Rome in the time of
Cunobeline. It wok place during his successors and Britain remained Rome's wributary

according the peace terms {Book 4, 14) and not on Britain's own initiatives, as is given in

Cymbeline,
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parallels of the cited cases may be found in other works as well,
including those of Shakespeare. Bur all of them taken together,
against the backdrop of Cymbeline's dependence on the story of
Nestan and Tariel being confirmed through direct ~ ideal-thematic
and structural relations, as well as through parallels common with
Beaumont and Fletcher's Philaster, as well as with the MPS, it is
natural and logical to be explained by the relation of Cymbeline
with the MFS.

By Way of Conchusion

Shakespeare’s play Cymbeline, chronologically one of the first
of the last period’s works of the great English dramatist and poert,
uses as its literary source the story of the MFS, a medieval courtly
literature type romance by the Georgian poet Shota Rustaveli, This
literary relationship is revealed by both the ideal-thematic links
between these two works (the royal eourt intrigue: the question of
the successor to the throne is posed, locking for the bridegroom of
the only daughter) and the resolution of the problem in a style
different from Shakespeare’s tragic solution (happy ending and
leaving the throne to the dynastic successor), as well as the
structural  development of the plot (moving the court intrigue
outside the palace — to another country, in the mountains and
forests), the literary character of the hero (heroic literary image of a
woman fighting for her rights and high human emotions), depiction
of a heroic love of an utmost strength and emotional nuances and
the similarity of the principal details of the story (multi-year life of
the successors to the throne in a cave, and the telling of the earlier
intrigue at the royal court in the cave, the murder of the invited
bridegroom by the heir to the throne, the falling in love of the
heiress to the throne with a distinguished subject of the court reared
in childhood with her by the king) or by the resemblance of other
episodes,

The apparent use by Shakespeare of the story of the love of
Tariel and Nestan for the plot of Cymbeline is not unexpected, for
the same story was known to the other playwrights of the royal
theatre troupe of the period under discussion, In particular, the
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highly popular plays Philaster and A King and No King by
Beaumont and Fletcher, junior colleagues of Shakespeare, are based
on Rustaveli’s plot.

One of the ways by which the story of Rustaveli's MPS,
highly popular in Georgia, might have reached the circle of English
dramatists early in the 17" century, was probably by way of an
expedition of English diplomats and travelers led by the well-known
diplomat Anthony Sherley that sojourned at the court of Shah Abbas
1 in Persia. Sending the story to Europe by way of Sherley must have
been the initiative of grand viziers of Georgian extraction holding
high offices at the shah's court. Alaverdi Khan Undiladze, who
might be credited with this initiative, was a very trusted and high-
ranking vizier at the shah's court; he defended Georgian national
interests and patronized learning; he had close contacts with
Anthony Sherley. The patrons and financial supporters of Sherley's
Persian expedition were well-known English counts, in kinship
relations with him. These earls were great admirers of the royal
troupe and in close contact with it. Shakespeare had close contacts
with the society of these earls and his work reveals knowledge of
Shetley's voyage.

It is for the histary of Georgian social life and cultural-literary
processes extremely important to shed light on how, back in the
early 17% century, Rustaveli's MPS became known in Europe,
increased its popularity among the high intellectual circles of
England, and was used by Shakespeare as a literary source. This
raises absolutely new prospects for research into medieval Georgian
socio-literary thinking and its relation to the European world.

Confirmation of the use of Rustaveli's MFS — a late medieval
Georgian work - as a literary source by early 17" century English
dramaturgy will shed light on hitherto unsolved problems, studied
for centuries, of the links between Shakespeare’s Cymbeline
Beaumont and Fletcher's Philaster and A King and No King and
questions of the sources of their plots, and opening up new prospects
of study of the new literary style that arose in English dramaturgy of
the first decade of the 17" century.
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Free Discourses and Assumptions

The findings of the present article are primarily of a
philological character, based on analysis and juxtapositions of
literary texts. But the problems arising will naturally involve
historical aspects as well. In the absence of data on specific facts that
happened some four hundred years ago either in Georgian sources
or in English historical legacy, the historical part of the study is
expected to be only hypothetical and presented as assumptions. But
my assumptions on the route of Rustaveli's MPS to English
playwrights were taken by me as convincing because of the firm
ground of its basic components. At the same time the scale of the
problem posed raised a number of questions on which it is difficult
to put forth convincing assumptions or ideas owing to the scarcity of
factual material. Nevertheless, | think it necessary to pay attention
to some questions that arose while working on it

In the first place the question arises as to the type of material
the English dramatists could have used (Shakespeare, Beaumont,
Fletcher). How might one become familiar with the rext of the
MPS?1t cannot be assumed that one of the English playwrights read
Rustaveli’s poem in the Georgian original. We may assume some
consultation with a Georgian or someone with knowledge of the
Georgian language. As is known, information on Georgian literature
and culture entered 18 - century German scholarly literature
largely through Georgian consultants [16; 17]. The first scholarly
monograph on Georgia was compiled in Russia in the early 19
century [19] in collaboration with Georgian men of letters. Also, it
can be assumed that the story of the MPS on Nestan and Tariel's
lave was supplied to the English dramatists in an English translation.
It is not unlikely that such a working translation or record was made
by members of the English expediton, with the personal
cooperation of Anthony Sherley himself, or with the help of the
aristocracy of Georgian extraction at the shah's court. However,
such conjectural record or version of the story of the MPS (if it did
exist) could not have been a short narration of the love of Nestan
and Tariel, English dramaturgy reveals not only the knowledge of
the plot structure but derailed knowledge of separate episodes of the
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MPFS. For example: coming across a weeping strange knight on a
river bank during a hunt; sending the king's daughter's maid with a
letter to her beloved, who mistook the maid for his mistress; the
main character’s conviction that his beloved had died and his
monologue, expressing his desire to wvisit her; suggestions of the
symbolic image of the main character of the MPS (Nestan); exact
repetition of some unimportant details of the MPFPS (the queen
becoming pregnant five years after the adoption of the newly-born
son of a palace noble ...) etc. If we assume the existence of an
adapted foreign language version of the love of Nestan and Tariel,
then it cannot be ruled out that this version may have come out of a
laboratory of the English dramatists and be preserved in some form
{or a report on it), but unknown to us.

I should like to remark here that I am talking only abour the
story of the love of Nestan and Tariel and not the entire MPS, for in
the works of the English playwrights only the story of their love is
noticeable. I think it less probable for any other language translation
of the MPFS to have found its way into the circle of English
intellectuals, although there is an unconfirmed report of the
existence of an Arabic translation of Rustaveli's work (more
precisely of one verse) in Arabic, done in the early centuries [45; see
9,p.22].

The present free discussion of how the MP5 reached English
intellectuals does not imply adducing additional arguments to prove
that the plot of the MPS was used by English playwrights as a
literary source early in the 17 century. Here only free views are
expressed on a number of questions that arose additionally in the
course of research, and to which no answer can be given due to lack
of relevant facts. However, they may be of some value for future
researchers,

Of the same type are the free assumptions on some questions
facing English literary criticism in connection with Shakespeare's
Cymbeline. As has been noted, both Cymbeline and Beaumont and
Fletcher's Philaster are directly based on the MFS, and | can make a
conjecture on the creation of Cymbeline, which may prove of
interest to English literary criticism. However, | repeat, it is my free
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fantasy based on some facts and hints aired in English literary
criticism, and has no direct link to the assertion that Cymbelines
lirerary source is the romance of Nestan and Tariel; at any rate, this
assumption has not been sufficiently worked out to support this fact.

I shall try, at the level of conjecture, to develop a point of
view that | consider relatively more reliable, namely that
Shakespeare in his Cymbeline, based on the MPFS plot, became
acquainted with the latter at the turn of the 16" and 17 centuries,
through the material supplied by the expedition of Anthony Sherley
(1600 and 1601}, through his friend or sponsor Henry Southampton
[24, p. 64}, or in the latter's salon or society. In my view, references
to Southampton are apparent in Cymbeline,

The historical backdrop of Cymbeline is based on the periad
of England’s old chronicles in which the heroic soul of the south-
eastern provinces of Britain is visible. The counties of Essex and
Hampshire formed the basic core of these provinces, whose rulers
were relatives and financial supporters of Anthony Sherley (The
Earl of Essex, Robert Devereux and Henry Wriothesley, the Earl of
Southampton, the main port of south-eastern Britain). King
Cunobelinus or Kymbelinus (Shakespeare’s Cymbeline is a variation
of his name), was in the 1* century king of the principal part of
south-eastern England and on good terms with the Romans ( History
of the Kings of Britain by Geoffrey of Monmouth, Bock 4,11). In
Cymbeline mention is made of a more legendary king of the same
kingdom, Cassibelanus, who reigned earlier than Kymbelinus
(History, B.4. 2-10), Shakespeare points to the noble origin of
Posthumus Leonatus, beloved of the main character Imogen, by
reference to his father having attended this legendary King
Cassibelanus in war (Act I, scene I)'. Furthermore, according to
Geoffrey's History, on which Shakespeare builds the framework of
Cymbeline, the war with the Romans was started by the sons of
Kymbelinus: Gwiderius and Arviragus. (Shakespeare introduces
them as actors, without using Geoffrey’s History). Here 1 focus

'“l cannot trace him to the root; his father was call'd Sicilius, who did join his honour
agairst the Romans with Cassibetan” [39, p. 14].
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attention on the fact that according to this History, in the war of the
Roman Emperor Claudius and the Britons, the Romans’ commander
was Leuis Hamo, whom Arviragus besieged at the south coast,
killing him. The Hisrory goes on to say that henceforth the harbour
was called Hamo's port, today still bearing a name derived from
Hamo - Southampton (History, B.4, 13). This makes me think that
Shakespeare builds his play on the basis of the legendary history of
Southampton, according to the literary source found in the circle of
the Earl of Southampton. At any rate, | think that the use by
Shakespeare of that part of the English chronicles on Cyvmbeline that
contains the legendary report of the founding of Southampron,
suggests — nat directly, but still - his friend the Earl of Southampton,
through whom or in whose society, in my conjecture, Shakespeare
must have become acquainted with the literary source, according to
whose thematic structure he created his play { Cymbeline).

The supposed date of creating Cymbeline in Shakesp
studies Yanges from 1608 to 1610. It is also mentioned that the
arguments to narrow down this dare are not yet available, however,
it can still be proposed [22a]. 1 believe it is feasible to express such a
supposition.

Shakespeare must have made an outline of Cymbeline before
the Earls of Essex and Southampton fell out of favour with Queen
Elizabeth 1. But he must have put it aside, probably due to the harsh
punishment of his friend or patron earls. As is known, certain
restrictions were carried out against the royal troupe as well, which
is confirmed by the fact that following Queen Elizabeth’s death, the
enthroned James I (until then King of Scotland}, ten days after his
arrival in London issued an order to grant the royal theatre a patent,
allowing the servants of the toupe (Laurence Fletcher, William
Shakespeare, and others) free use of their art in dramatic and
theatrical work [7, p. V]. Anthony Sherley was not permitted to

! *Ardragus... pursued him with all speed, ..till he overtook him on a part of the
seacaast, which, from the name of Hamo, is now called Southampton,.. Arviragus came
upen him unawares, and forthwith killed him. And ever since thag time the haven hay
been called Hamo's port™ {Geoffrey of Monmouth, Hisrory of the Kings af Britajn, B4,
131,

66



return to England (24, p. B4}, and publications about his expedition
were banned or limited [24, p. 61]. Shakespeare too was likely to be
suppressed but the royal court spared his great name [24, p. 66].
Clearly, from 1601 - from the time of punishment of the plotters, —
1ill 1603, 1.e. to the enthronement of King James, Shakespeare would
have abstained from publishing those aspects of his work that linked
him to the Earl of Southampton. This is proved also by the fact that,
as noted above, he recalls this period in dark colours in a sonnet
dedicated to the release of Henry Southampton (Sonnet 107).

As assessed in English literary criticism, the language of
Cymbeline is deep (Shakespearean - E. Kh.), but crude (untreated -
E, Kh.)[34]. That is why some critics consider it a rough draft rather
than an accomplished play [32, p. 123]. Some even think that
Shakespeare wrote those unbelievable, absurd stories as superficial
sketches for his own amusement [41, p. 64]. Ashley Tharndike, a
well-known researcher into the parallels of Cymbeline and
Philaster, who considers Cymbeline as dependent on Philaster,
believes it conceivable that Shakespeare had written it as a rough
draft and then completed it with scenes taken from Philaster [43,
p.158]. Demonstration of the fact that bath Philasterand Cymbeline
are independently related to Rustaveli's MPS, knocks the bottom out
of the assumption that Shakespeare supplemented or revised the
earlier version of his play later according vo Philaster.

In my view, Cymbeline must have been written much earlier
than it appeared on British theatrical stages. Perhaps it is because of
this that Cymbeline evinces the earlier manner of Shakespeare’s
tragedies; e.g. the murder of the bridegroom (Act. IV, scene 2),
rather the shunning of the death of the main characters, which is
more characteristic of the genre of magicomedy; as happens in the
parallel situation in Philaster and A King and No King This is why
Cymbeline was named a tragedy in the earlier publications {the first
folio of 1623}, It is also noticeable that the comic element in the play
is much fainter than would be expected for the tragicomic genre (at
any rate much weaker than in Philaster and A King and No King).
Furthermore, it has been noticed that the play does not follow
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Battista Guarini's laws of tragicomedy [27, p. 31, 32]' which,
according to English literary criticism, is considered to have been
the theoretical guide of Beaumont and Fletcher; Guarini’s influence,
is seen in Shakespeare's dramatic works of the later period as well
27, p. 26]. Cymbeline clearly reveals elements of the new style in
English drama. However, | believe that this is not an imitation of
the so-called new Fletcher style (or tragical comedy), but the
movement of the author from tragedy towards romance.

It may be conjectured that this play, written by Shakespeare
earlier but not properly worked on, went later to the troupe, and its
entry into the repertory needed another author. It is also thought
that some scenes (Act III, scene 7, Act V, scene 2) must have been
entered by a different author [20].

1 think we may assume that the literary source available to
Shakespeare (or his circle), the story of the MP5  fell into the
hands of the young dramatists Beaumont and Fletcher (after the trial
of the Earls of Essex and Southampton was relegated to oblivion).
Hence, the junior playwrights may have worked longer on it. We
may assume the approximate same-time appearance of these two
plays, perhaps for different theatrical troupes — of Philaster on the
one hand, and of Cymbeline, on the other [see 34]. It should be
assumed that Cymbeline appeared on the stage much later than the
time of its creation.

Let me repeat: these free assumptions do not support the
claim that Cymébelineis related to the MPS. Nor am I convinced that
they will be important for researchers into Shakespeare’s rather
unknown and vague biography. But | considered it necessary to
specify the ideas that occurred to me while working on the question.
They may prove interesting to some researchers working on
Cymbeline. The more so since these assumptions stem from a new
fact hitherto unknown to English literary criticism: Rustaveli’s
medieval romance of Nestan and Tariel is one important literary
source of Cymbeline.

¥ The Italian poet and dramatist Giambattista Guarini/Gian Battista Guarini - [1537-
1612]) made popular the new dramatic style — pastoral deama — with his well-known play
H pastor Fidoand theoretical essay Compendio della pocsia tragicomica,
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To these assumptions [ should like to add a statement that my
argumentation of this novelty in Shakespearean research, namely
that the most important thematic, ideological and compositional
source of Cymbeline is the MPS - is not dependent on problems of
Shakespeare’s vague biography. My argumentation is of the
character of literary criticism, and is based on Cymbeline s thematic,
ideological, compositional and artistic-aesthetic relations with the
text of the MPS directly, on the one hand, and with links to
Phifaster, noted in English literary criticism, on the other. Nor
should it be thought that the assumption, considered by me to be
trustworthy, on the story of the MPS reaching the English dramatic
circle through the expedition of Anthony Sherley, is based on any
one of Shakespeare’s biographies. As | noted above, the material of
Sherley's expedition was known to a wide circle of English
intellectuals, and one person who knew abourt this expedition was
Francis Bacon, with whose broad intellectual world the royal
theatre's troupe and dramatists had close contacts. The theory of
Bacon's authorship of Shakespeare's works, originating in the 194
century [17a] was one of the most popular among other numerous
theories (the Stratford William Shakespeare, the philosopher Francis
Bacon, the poet Christopher Marlowe, the Earl of Oxford, the Earl
of Southampton, Queen Elizabeth, Mary Sidney Pembroke, the Earl
of Rutland and his spouse - Roger Manners and Elizabeth Sidney
Rutland ...). Nor is my assumprion, that the story that the MPS had
been promoted by the Earl of Southampton or his surrounding
circles as the source of Cymbeline, based on any one of the set of
Shakespeare's conjectural biographies. Henry Southampton’s circle
united extremely high-ranking intellecruals of England, who had
free access to Bacon’s philosophical circle and the Queen's Court.
My assumption rests only on the fact that the real author of
Shakespeare's works was acrually the closest friend of the Earl of
Southampton, Henry Wriothesley (Shakespeare dedicated several
sonnets and a poem to him), who for his part was a brilliant young
aristocrat. We may add here that according to a highly popular
theory [21a], current today in Shakespearean circles, this mysterious
Shakespeare was his like-minded friend the Earl of Rutland, Roger
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Manners, together with his spouse Elizabeth Sidney Rutland [see —
21a; 24 a). We should add that these three possible authors of
Shakespeare's works were in the closest relationship with the Earl
of Essex, Robert Devereux (Roger Rutland and Henry Southampton
were his friends and most loyal accomplices; both were tried
together with him because of their plot against Queen Elizabeth.
Elizabeth Sidney Rutland was the stepdaughter of the Earl of
Essex), and that the latter organized and funded the expedition led
by Anthony Sherley; he was the major addressee of most of
Sherley’s messages sent from the continent.

Finally, I wish to say a few words about my impression on the
literary style of Shakespeare on the one hand, and Beaumont and
Fletcher, on the other. They create dramatic works (Cymbeling
Philsster, A King and No King) on a single plot source, gradually
establishing plays of a new style and composition on the English
theatre stage. What is their artitude to the source? Shakespeare’s
relation to the plot of the MFPS shows a great man of art - a great
dramatist, who borrows from the source not the story but the
thematic composition, the ideal conception, the course or
movement: preservation of the dynastic continuity, the choice by
the single heiress of her own spouse by her own free will rather
than the interest of royal court, the commencement of the story at
the king's court, its transfer to nature and return to the palace; the
ideal and heroic character in involved and hardly real situations, and
a happy ending with all problems solved. In its style, Cymbeline
clearly differs from Shakespeare's entire dramatic heritage. It has
been called the most original and peculiar play ever created by
Shakespeare [27, p. 30]." The pair of Beaumont and Fletcher, as
clever but inexperienced playwrights, take a story’s narrative from a
literary source, as if to adapt it for the stage, introduce their artistic
or ideal changes and innovations, as well as comic situations. The
success of their plays was due primarily to the extraordinary
character of the story, harmonious structure, as well as correct use
of a new theoretical scheme (Guarini's laws for pastoral

! David L Hirst “Cymbeline is one of the most original and wnusual plays Shakespeare
ever wiote”

70



tragicomedy) and the refined poetic taste of the authors. The gradual
loss of their popularity, and relegation of the authors to oblivion,
which took place largely in the 19" century, must have been due to
this genre falling out of fashion, on the one hand, and a more
profound art-and-aesthetic and philosophical analysis of the great
dramaturgy of the epoch under discussion, on the other.

Post scriptum

The point of view set forth in the present study is a new
element in the history of both English and Georgian literature.
‘When and what place it will hold in English literary criticism is
hard to say, and beyond my competence. As to the history of
Georgian literature, this fact, newly brought to light, should take an
impartant place, starting from the present. The point is that the
entire Early Medieval Georgian literary tradition was of a Western
orientation. The rich Georgian ecclesiastical writings are of the same
type by their themes, ideal and style of artistic expression. Georgian
secular literature, from the 12 century, continued the process of
Christian literature in the same direction as it developed in West-
European culture of the same period. Its only specificity was that
oriental themes were supplanted by ideals of Medieval Christian and
Classical philosophy and were placed in the Renaissance perspective
of European civilization. Rustaveli's work is the highest
manifestation of this process. Whereas hitherto (ie., precisely
before light was shed on the entry of the plot of Rustaveli's MPS
into English dramaturgy) Georgian literary criticism discussed only
the qualitative relation of Rustaveli's literary and socio-
philosophical thought to late medieval European thought,
henceforth attention should be paid to its place in the European
literary process.

Nor should we think that we are dealing only with a
manifestation of a literary fact - the plot of the MFS is used as a
literary source in a couple of plays of English literature.
Tragicomedy with its so-called happy ending — a new literary style
of English dramaturgy was successfully manifested first precisely in
these plays: Cymbeline, Philaster and A King and No King. In later
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centuries it influenced the overall style of European literary
thought, appearing with such writers as Henrik Ibsen, August
Strindberg, Gerhart Hauptman and Anton Chekhov. It must not be
thought that the MPS introduced the style of tragicomedy into
English dramaturgy. This style was already theoretically worked our
and practically implemented in the European literary thought of the
period. Rustaveli's poem has no links with it. But the plot of the
MPS introduced the themes and ideals that proved to be highly
successful material at the initial stage of the establishment of this
new literary style in English dramaturgy. This fact brought to light
another aspect of the European literary process: the movement of
late medieval themes and ideals and their transformation in the
literary process of the new epoch. And this happened on the basis
of the MPS,
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4a9eaty ovgaeBobagao aym o, Gmd Bospdbyeeds mato mdgs
Fambobdyembbol  Hmagogoym  mobldmodmboss  bdhagtby,
Bygeaes Agdmogs, Godio @ Aoomds (ogo oygbnbos wasfgoob
Goondsl s owgolwgmsen 0x83L), ool Gowbhosgi, Gmd
sdpaato ddstmngglmeeo oatigdabiom agfdabgero
Byoabggemoborgol digmos  Gegboggenol obBegengbob
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Lewnenaysbogsbo gosbemnds, o8 omafgdsbob 8608gbggmmds Baoby
Babagepdgos.

oyen ataBnonls Aimlidngab, Bpmn odfoobsgsb bgodbo,

Bagsemo, ybhao, Bosbama, eealda®-06sgaenn, ydnsbio
Gelisdafiongny @i Bmgaeny, Brmd3dmeon, galiagbosbo

mgom Bymdsmo wgdtem, jaas ombato fymosbo.
Libga dg o gbgs Bgmabs, Bxo m@oh Bs@Ema shivmemo,
Limggemabs Bsmo BBammbo, BBobags wabos @alisgemo;

848 8obions B3eig@os fsgaol pome, 3mbbs @ byeo,
Biendghio batl Bobag Badobfiac o ghs Bygfam slimeeo, (33-[1])

emsobiol onatpBabiio gl Bafygadn sby geophle

Fin Kiinig lebte im Arabierlande,

Mit Namen Rostewan, dem Gott, der Herr

Noch reiches Gliick verlieh 'n zum hohen Stande.
Leutselig, von erhabnem Sinn war er,

Mildehitig auch, gerecht und klug im Rate,

Herr einer ungeheuren Kriegerschar,

Ein Feldherr, der nicht seines Gleichen hatte
Und auch als Redner anzuhiren war.

Ein Kind war seiner Ehe nur entsprossen,

Nur eine Tochter, die ein Licht der Welt,

Von solchem Schénheitsglanze war umflossen,
Dass sie dem Sonnenkreis schien beigesellr,
Wer sie nur sah, verlor bald alle Sinne,

Sie nahm die Seele ihm, Herz und Verstand.
Zu singen ihrer Schinheit Lob beginne

Ein Weiser nur, der zehnfach sprachgewandt!

Grboggerol obbuergdol Bgdmgan pofBibawrgbngsbo
mafipBabo gymmgbols Jmam Jedgdnb (1902-1982). Mudegbemag
58 oafpdbol  camBaby  dagdmor  wmGo  @pGsEONE
gobamdfgdo ("dmgdoms dyxobegds"), s bmeneap Gidgybody
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madob spbolzbom dgdngogsmaergboom.! o8 abagn mofpdabl
Lasopmdagern 1950 6. Raggetis. ogom 3mdg@gol  odiom, of
Agfhomedn ngbmymet 3awEafaee gigdofab Lijstagienl
Laeasmmgboll maglxomdsdgd dobgnen apligemagsd babjmomas
Jeadomol Bfgfagems  gagdomob ougiveodsmol seegdlabon
mpggaol  oubeslffgdom  dgbmoegsths  sgliPoger dmgab
gaeboliggembbol "obkhg@bigombagobagos”, dmgdol osfndbs
dnbo gmmdol amhogggese. 393ghno, Gmdgedg oH ogmos
Joermemo, sBegsbol Bobmmgbolisl Laagbembas frbeemo
Bfzehgmemo  ogdsboo.  bLsBeBom  Bsbaemob googeo
Bmaaeemdol p8m bydadogamrmb  bsdjmma Lmgosgolig=ho
fgbdmbanogol @esmlgaob 30 famobmsgobsogol (1951 fi) 4
Bmbg@bcs gagees (1671) bympmol 835365@ petomiuymo bybom
P

dboemeae  28-o030860  @udsdgenn BGmidol  Bgegpse
Bmdbaees pefomdgoro Godbdo.  Gmdgerog dnbiggrymdom
oddfgdmos  bafoggeemdo,  Bmbgegbs s Lebimons
Baghonbiotigmdo.  BgfiqaBol  2e8mAgndembsd  Ritten &
Loening bobmgs bydsmggemb wysbmgmash  3oedmfrmao
Jogdomol  bybmpsomaBel”  dmgdol  pofiiboee  gbaty
outpdioma  Godbdo @ @sdades ob 1954 faenb. sdagstap
obbemgts  Bobafgomdo asbge  Ggombgpeeos gpfom
Pobsmgnl @s Bsgrg Bondy®m baymggmomee gomspagds. dogls
sgbes  oatpdibl, Gmymeg  "Bglebodbiy  weggtNGTaw
Bofigael’, Gmpmeg  Jefogemo ghmgbeemo gdmbol 3ofggem
Lifmemmalimagab pamathobal gfo-gfho gadndee 6%y (o o6
Pagageom dMigsatiogbmgsb fralime mafpdibigdh), Gmdgerog.
5. gheeptob sBiom, epie) yeomsty dowag® @ ghseon
b omgegba pgMdsbuengbegsl matpdibos Bmeol (5,
a3 157].  “gymbobgyembbol’  3mdghgolgmoeo  mafadsbo
mambxg® podmogs.

Bgbmm godomgieee Bafiygado Imdgednl oafpdebio
Bgtogao byboomss:

Einst war Konig in Arabien Rostewan, ein hochgeweihter,

! oo Begsboanas Joam 3rdgiob Bbsabtmbol Babaeana.
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huldvoll edler Furst, befliigelt von der Heermacht seiner Streiter,
mild, gerecht, voll Grofimut war er, seinem Staat ein kluger Leiter,
unerreicht als kithner Kriegsmann und beredt wie kaum ein zweiter.

Keinen Sohn besaf? der Kanig, hatte nur ein einzig Kind,

emne Tochter, sterngleich strahlend und wie Frithlingssonne lind.
Ganz betort war, wer sie ansah, wurde ruhlos, wurde blind.
Preisen konnten sie nur Worte, wie sie Weisen dienstbar sind.

Banogatinado Geboggeeob obTemegds 1974 Foerb pedmogs
audebgndomdado:  Manesse Bibliothek  der  Weltliteratur
baberfmeobom - s@sdnsbo  dsbig@ol ¢@ysado (Der Mann im
Pantherfell). ali stoli Gmon Brogmdol deethsmmo mafpdsbo.
Bmgrebingygamdsdo ogo Gommomidl omafpdsbiol sbgoo gmmdol
stfggol Bobgbb: "baboba@ Bgodeegds  obabgeegogl Bgafio
B0%)bo, depMad 30 Bgdmbgageto pe@sdfiggado nym ob oaddo,
fimd  Jeowgeo s 0Bdbamo  gbgdol  LgSmdemegdo
dotgmara  poblbaagogBost  gGomsbgmolisgsh, Mag  dsemy
sdbigeaBl Gmboggenol @gdlob Bubogsemmbobs @ Goddol
fdfemydgosl, Bafismampdols Bobas@bals ooy
Bosbarmgdom Drbdse 3e@BnegBiliont jhme.”

sdagg  Bewgembogdygsmdedo  Smobmbognos o8 oafmaBabol
Hqddbob obm@os, omafpadsbty Sundimds enfiym X Jowgs
1958 §f. Jaorgeo gbol Balfagmgdaemmsl, gogde  Bbgbigmmomsb
o, @fygdieo bsdndem ubfsgargbemol aemesagseadol
38y Brogmd3y  Bdm  podpBdgs.  pegongl  @Rggol
JeEsgee, wdotggegb yegeabs 6odbgaagsbos gsblba
Iddstogee ol @ dofgaese d6odgbgemmgsbo; Bmogge
pdsmogee s@lgbomo @ Bxdmdmaggdamo, ol, Gag @R
3mgboobgsh, Memgs Bl 3Gmbao mafpdbnk. magol 3Gmbamen
B30 Gego Braogmdds 58 Bobsbl wosgme Bnsgfos.

aazbabgembbol (Der Ritter im Fanterfell) pnedsbmao
matpdsbo, Gadgmog 1975 §. 3s60bBo asdmogs, 3HmBimmo
amGdobss,  Bobgoen  Fodgorgends  (1878-1965),  g3tmdsin
Hgbmgfgbls  detogoemds  g8oa@ebds,  LynGdmeeatn®ap,

! Bsialigne KediBeadn pimbomo nym Bobgoe gel ool bibgenno.
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Logygebiogygom  ga@aodpbs  dofarmmo  Gadido  pan@dsbme
gBaty.  bsdstmggermbo dagrhy  Bfofin pbmbgio  oym a8
dmafpdbgaerty.  Jebowmer gBpogemdgoosto sMas Bobo
madspglol Belho msfogo, God sfengfo  godgao dolio
gbradnbol ety owdgs gfoeeob  gogrdgerBiol  (sbems
ImBhegmgoiol) wboga®bodgdol stdogio @y Bymamobol Lbgs
sthdeqnblog  afgoeo  mamgbihmfo  Babsges  ambgbedl.
fo@gogwe  Usgombes  Ladgbpboldydygooe @
bsbmgamgbhog  nsbogmabydl, abgdls @ au@Bamalihogsl
Joggdo, dsfiotdo, gmboembbs @ gobpgedo. dmerogingmeo
Jpngfiol By8ogy ([BrBamds bajstoggerml gemsgobymegbol
JmBogado @ gemBeds bigmydemenddo), 1933 §. ol egdgoson
okl joobemobos BGeobol wboggbodgsdo, 1936
Pora@sb 30 datarmmo ghols @ mo@gmadnmob dmnggboamo
oym. figegogeno, Byato bbgs defaggamo glegmsbiob dbpsgbs.
dgmig Bimaenom mdnl By8png pemababengos BowBbnbdo, basg
pPpsopgees 1965 §. 1975 fgerb defobdo  gelmpggimoeo
mafpdsbo 1949 Frob oym @ali@rmeegiemeno. badfmbafmg, Bobio
aedogads 8. fodgoreanl bogmgbagdo g6 8mby@begs. dbemmg
Bobo  Lagrosd, Lsgfsbpgodo  defomemo gdogMsgonb
gbedogeds  GomBmbsopboemds,  psBmbgs ob  dgaboy-
doafipdbgenl paesggaebob Bgpoy firobmsgy. paBmggdel
fobaingygambabo ogo Bapermbsl vhoob cmemonl sbieserab @
3930¢ posiooeb. Hndegddy dadbde Leandgwesbie
Bgalfrmmnb. Jadoggeo @oggfstm@emiamobygbo o dafmsbody,
©  @ddeady @ x aepbody  Bomoompbobyh
obig®m3mgtegool gsfyggme  3Gmdangdndby 88 mampdsbia.
aomapbmbm bpdme gofofnglee  Bafiyzghb 8. famgmeol
3faamgocoab:

Es war in Arabien Konig Restewan, glickbegnadet von Gort,

Erhaben, freigebig, bescheiden, Gebieter vieler Ritter und Vasallen,
Gerecht und barmherzig, glorreich und weise,

Ein unvergleichlicher Kampe (und) selbst ein glanzender Redner.

Kein anderes Kind hatte der Konig, wohl nur eine einzige Tochter,-

Ein Gestirn, das die Welt erleuchtete, ein Glied in den Sonnenscharen.
Denen, die sie schauten, nahm sie das Herz die Gedanken und die Seele.-
Ein Weiser sollte sie preisen und eine viel* mal verhundertfachte Zunge!
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frbmgnemoly deagBol wzebaligbgena bfmenn mstgdsbo
20M3bge gbyy dmpdfos. ob Fagoeol  Hfamgoty
@aymEbmbom 3n6ab  Beogbboyds Bgaleems, Ambymog 6
opeombos Jofoeere gbsb.  Bepgbboads Bolatos Bantol sths
SEOIGNO  agmédl, mdge  gabadgtel  (gdsbEnenosko
wadhoeo). owtmpdebol fobsbodygomdade, Amlgxmog ey
fopfise obnmoldn 1976 §. asbmgaws, ob sbg sbsdwmongbl 58
omofigggdoggbal "IgabadyEin gbmdowos sE5R0 M0 3mglol
390dsBmm 6%y onmadibgboo... jmabogmmo dmgbool agmds-
Buen 3gabadgh®b sbabosendl ag@dsbmern gbali mmbmgbabol
Ggbadadobse 2003 @ @sEbargds, Bigguom  SBEnzgeo
3gababy@ol Logédg-Lobdmaamobs, »8 gafsddbol fysmmbom
Anpbabgdo Ggdaboemos aoMsbaemo gBolsogol. dgabedydmo
3mgfob etogobsgemsb Badbobsma@o osbomgiol Ladmsagbals
odggge. ogo ey B9dmegogo,  ogolmmsmos  Bafgemgbo
bogygemfamdmgdobs @s ghmdMmogn gabaetagonbsash @s oG
abogbl gbsthy dogmaaysbgdel” [7, ag. 11-12].

odol paer,  Ged  @adiofymbol  Gcbpogom o6 ogbs
Qagmenn  mfiogobagrol MomBy  @s foddn,  owGndsbo
Gobaa@bimdmogso Bulgos, Bop@ed Bsffatdmgdob mmmds
Do gagmeds ngafagls, owdgs begogmmo detoggee 8ypbog@o
58 onatagdabl "smlgbmemegsb byvzgmgliog” SookBggl. magosbo,
@ab3gbals olioBo odom sbabumndgh, Gel Buogiibogal mamaBabo
Bodgbyrmgbiomse  bobgee pe@imbggdl  jeogero
mogobagmob BoBasmbl, gowmg Indgmtol omsadsbo.

"ol pedmbggdl  Badbolb  cooegeee bogyzebs @
Lm@ool, oBgosmae owy aabgwabs Mebepbody «@Bodgbgemm
pondommgds.  Igptedgdmol  sffggooe @ gabggfocro
adbogol fysmmdoo ofdbgbs oligmo sdsgergbeemn gabfiymds,
BHmammog s6pghm gammdgm Smsfaibgml o® paEdmeEsbos”
(3, a3. 130].

“Bydmm domomgdyiero Bafiygndn doypoabbopob mefpdabio
abig aenfili:

Restewan war in Arabien Konig, von Gott wohlbegnadet,
Freigebig, demirig, huldvoll, Herr vieler tapferer Mannen,
Gnadig, gerecht, sieghaft und scharfsinnig weise,

Selber ein unvergleichlicher Krieger, gewandt auch im Reden.
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Keinen Erben hatte er, nur eine einzige Tochter,

Ein die Welt erleuchtend Gestirn aus den Scharen der Sonne,

‘Wer sie ansah, dem nahm sie das Herz, den Verstand und die Seele,
Einen Weisen braucht man zum Lobe und zehntausend Zungen.

By 3Boggogob  (1876-1961) Bogh  Bybrmangdumeo
2gMdsbmmn  cudpBibo Avloggrol 3mgBabis 2005 s 2011
Ferbdo geBmogs.

Bstonsenos, gl cafysbo v3g9 1940-1947 as39ms wopedo,
dop B ob, omugol @MY @oms@ Badgbo, bk Bptmdgmdob
380, 536 30 MbGHagmee MyHeeegdne Bogmggbaeo 60 feob
3sBdgeembado ogm wx®aBo [4]. Bsb a9MBsBgends Bygbogeds
Ao bmgogatio-omban®is Bosgzgros gogrxs bobmobodol
@abdatbom. dsm frmlioxggerob gb mufpdsbo omagpsdamgymag
LsdsfongnarmBo ot ol Ladnbmgsbo (39@dsbugmo, defommmon,
frmlimemo) Fobabiogygamboom, Mg 8ygegstosedo Bylogmido
doptobsynh  phopgemo  Gefmogds  oym  (AGoggogobymoo
matmdabols  Boafgdbgeraligee bryeBafine aatnabhdo
Brrgoafomo biyfmnol Bxgaemse Smo doahy bataobbol sbengdo
aym).

ooy dhotgogo ogm  BosfipdBigero,  Bobgrommgzano,
lfegrpdgre @b Gggbogf-doage,  Gmdgwmog  vtpa@
qeond@s  fuboge,  aofdsbow,  obpmobo®,  gfsbyme.
obswoy®,  Godobpe @ Sageign®  gBgll,  ogl
Geeraggens mgeros, Bdndgon® e o Aobab, onlg
sls pGBabemo Fobadtigbo dgsawms:

dabo 8s8 oym godhme dmdgto. Bxfns baglgmbomabyy
@adsthagmds @b 9Bsby, Mmdeeol grmebag Mgbegbob
Joeeoms dofgger anBbatosBo gaoemdags 1893-1894 fergddo,

frqbonggeebs @b dob Jd6nemgdsl opo owgobo Jsmoggen
dopmbegbol  Bgdggmbooy pagpbem @s  @ob mampBiBby
ergbiobpfepomst  wmmedo  pagsbisbengdol dghomedo, Sgmeg
Abmmemom mdobs @b @Bolidgdoymd Bdndy FuogbBo Budimbos,
Misbisg oagsm ngo @om Byobogfgbag dookigzes: «lymana m &,
uTe GOPTYHA JaCT MHE BOIMOMHOCTE TPHODIIHTECH K BEIHEOMY
Tpyay Pycrasenw, oxuBHMBIIEMY MeHA BO BPEMA YTParsl MHOTOTO
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moporora mue? M pmact mue emg pas BOIMOMHOCTE KOHKPETHO
TOCTY#HTE BOIBETHMEHMID POTHHB M eé wymerypu’s [2, a3.
LXXXVI].

Bamod 3E0¢gogol gb bogyagdo, Mmdgmgbog Bogobagdos
BodsMmovenn, 3oy ghobge wbgedl baBb 8ol ©mEs
Jaghyogobndeb dGoggero degdnbspdn, Gmdgeog Bobogob oym
>y dbmenoE obigmtomemn dnthmabgbs, sHadge dGRygqmo @
Bmagdobdggigeeo  sslosbo. Bobo  Bgomodgomo  Bagaaas
amodgogn Goob, Gmd 58 bodyagdls opn Bgdfs: etax kak wx
MHCATA WEeHIIHHEE, NOTEPANIAA B BHXDE DEBOMIOIMH MYWHa, ABOMX
meteft (OM3 TaK M HE YIHANA HMMEro TPO HMX J0 KOHUA cBoejt
WHIHH) BCE MMYILECTBO, HpaBo TIPOWHBATE Ha NpewHeM MecTes. (2,
p. LIXXVI)

bpmmn  Bm@psbogo Bfygade Bstios  dModgogob
ot dabio Bndogabaotag ngombgha:

Rostevan, Arabiens Konig, der durch Schicksalsgnad’ gewethe,
Kraftbeschwingt durch seine Heere, ward gepriesen seiner Zeiten;
Schlicht, gerecht und hochbeflissen in des Landes weiser Leitung,
Ein beredter, edler Riter, weltbekannt in seiner Weisheit.

Sprossen hatt' der Thronherr keine, auBer einem Midchenkinde,
Das, gestirngleich, hell und leuchtend, sanft war wie die Sonne linde.
An ihr, Sonne zller Sonnen - Herz verlor man und erblindet’,
Nur dem Weisesten ein Loblied ihr zu singen es gelinget.

@ibsbfmenl mbps omdgel, B8 GHmboggeral mobo
agfisbyema  3egiwmo  ootpdbogsb Mg gfoo 6
leergdaes  oigrne  Phomeoes,  oaadibido
yeggemomagol 3 3aMg@ol 36 felimemo mafpdabiol Sobgogom oym
Ybeoegdaeo.

Grboggerol  Bmstpligeronget  Bbogee  3ye
Jm3pds @ Bxfios dMo@gogds Bgdemglb  Babffaomdnobb
fbonggeol bagogdbe gm@Gdsh (Bs0mb) @s obobo 88gg6096
a0Gdbym bydmagbio RsBmgdbio, Mg o glogdogn®
Loadmafigash 3Bo}qdl pagedby @zombggenl, gblstgds Bab
eopobagrol faomidsda.
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fnmbagerl 28 Gmpmg  gogomgbson baapmdagenthy
Bypmdgoos  sofBomb owgolo “magmdiogo”,  mdofsdglobs
BosBoFeb  dembabs  awy g, 3gatedgEmbs o Bsomb,
Bmlingagnmbalia o bofmbiggh.

2oBeygbgpmme @odgBad s
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Existing German translations of the epic by Rustaveli

Steffi Chotiwari-Jinger
Humbaldr University, Berlin

Resume: The present article discusses the poetic and prosaic German
wranslations of The Man in the Panther Skin by Shota Rustaveli,
namely, translations by Artur Leist, Hugo Huppert, Ruth Neukomm,
Michael Tseretheli, Hermann Buddensieg and Marie Prittwitz.

Keywords: Rustaveli, The Man in the Panther 5Skin, German
translations.

A detailed list of German translations and publications of The
Man in the FPanther Skin is given in the following books: Die
Literaruren der Vilker Kaukasiens [2) and Georgian Literature in
European Scholarship [4]. This article will focus on the poetic and
prossic translations of the poem that represent complete or almost
complete translations into the German language:

Translator Printed in a Printed as a Locaricn
journal boak
Artur Leist E 1889 Germany
Hugo Huppert - 1955 Germany
Ruth Neukomm = 1574 Switzerland
Michael Tseretheli 1975 - France
Hermann Buddensieg  1970-1972 1976 Georgia
Marie Prittwitz - 2005 Georgia
2011 Germany

Before Artur Leist started translating Rustaveli’s work, Bertha
and Artur Suttner, famous people of Western society, had made an
attempt to approach this world classic of Georgian literature. In
1884, during their nine-year life and travel in Georgia, they started
translating The Man in the Fanther Skin. Since Arthur knew only
little spoken Georgian and Bertha was studying Russian, they were
not able to make an accurate translation of “Vepkhistkavi” ( The Man
in the Panther Skin) as Bertha von Suttmer would call it.
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"We had planned to return to our homeland by May, and
there were still three months to go. We wanted to devote this time
to the rask that my husband’s friend, a Journalist from Tbilisi, had
asked us to undertake, It was about translating the Georgian heroic
epic The Tiger’s Skin by Shota Rustaveli into French and Russian.
Since we had no Georgian, we had to accomplish this task in the
following way: Mr. M (whose name I do not remember except for
the first letter of his name)' would provide a weord-for-word
translation of the original into rough French, since he did not have a
good command of French, and then we would translate that into
polished French... In order to have quiet working conditions, we
accepted his proposal to move to a remote village in Samegrelo
where his father served as a priest and had a small house where he
put us up for a small rent. After this, we could regularly work on
The Tiger’s Skin two hours before and after dinner. Our translation
was not published in the end, but we do not regret having spent
time on it because thanks to it, as well as to stories and comments of
our enthusiastic Georgian friend, we captured the essence of it, of
the history and the spirit of Georgian people and the fascinating
country we spent so many years in..."[7, p. 190, 194].

Many Georgian Germanists, German Kartvelologists, and
people interested in Georgia tried to find the translation in question,
but their search was fruitless, Thus we have to content ourselves
with the views about the translation found in the memoirs of Bertha
Suttner, who won the Nobel Prize later, and the articles by Artur
Suttner puhlished in Georgian periodicals (Kavkaz, Droeba, and
Iverid) in 1885.

Thus, credit for discovering Rustaveli’s poem for German
readers goes to Arthur Leist, who, being almost an unknown person
in Europe, was a very much esteemed figure in the Caucasus, thanks
to his many translations from Georgian and Armenian. During his
university studies, he met Friedrich Bodenstedt, who was a
popularizer of Russian, Persian and Turkish poetry and who aroused
his interest in the East, especially in Armenia and Georgia. Leist first

! Presumably, Tond Meunargia
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visited Georgia in 1884. In 1887 the book Georgische Dichrer was
published, containing 150 pages and 57 poems of eleven Georgian
poets (mainly of the 19" century), and folk songs. This was followed
by Rustaveli’s The Man in the Panther Skin in 1889. Although this
translation did not include the poem's prologue and epilogue, and
some parts of the text contained mistakes, the most noticeable thing
about it was that the tanslator rejected the traditional four line
stanza of The Man in the Panther skin and changed its metrics,
rhythm and rhyme {(he used ABAB rhyming and free iamb}. Despite
the fact thar it is difficuit for German readers to fully consider
Rustaveli’s work with such simplified translation, the translation’s
importance is still paramount.

oy sEsaml Gebngsh, S @nmoliopsh bgosbo,

o, b0, Gpsdorre, wsBilst-Bfagarro, yinabo
Bmlisamionenyg oo Befyaery, BmG 8o, gabiagnstio

ogom dpmidato maimm, Jaems Seemdamn fumnabo,

Lhas dg 56 gligs Bgeyqls, DaGion mgogb Batitem slivjemo,

Lol GBama d6sommio, Tbolags @abion @alwmen:

&6 dolions B3¢ Faruol g, gmbighs @ bineeo,

Bmadgho bul Soluw Balgbfam o ghs BagMag slimero. (33-{see 5])

In Leist's transiation, this passage sounds as follows:

Ein Konig lebte im Arabierlande,

Mit Namen Rostewan, dem Gott, der Herr

Noch reiches Glack verlieh 'n zum hohen Stande,
Leutselig, von erhabnem Sinn war er,

Mildtharig auch, perecht und klug im Rate,

Herr einer ungeheuren Kriegerschar,

Ein Feldherr, der nicht seines Gleichen hatte
Und auch als Redner anzuhoren war.

Ein Kind war seiner Ehe nur entsprossen,

Nur eine Tochter, die ein Licht der Welr,

Von solchem Schonheitsglanze war umflossen,
Dass sie dem Sonnenkreis schien beigesellt,
Wer sie nur sah, verlor bald alle Sinne,

Sie nahm die Seele ihm, Herz und Verstand.
Zu singen ihrer Schonheit Lob beginne

Ein Weiser nur, der zehnfach sprachgewandt!
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The next translation of the work by Rustaveli into German belongs
to Hugo Huppert (1902 — 1982). Since it will be discussed in detail
later (“The Poetry Competition”), only a few facts will be mentioned
here. The foundation of this new translation was laid in 1950.
According to Huppert himself, the head of the Georgian Society of
Culmral Relations with Foreign Countries Mikheil Kveselava, in the
presence of the Head of the Writers' Association of the Sovier
Unicen, Alexander Fadeev, suggested that the Austrian poet should
‘internationalize’ The Man in the Panther Skin and translate the
poem without changing its form. While translating the epic,
Huppert, who did not have a command of Georgian relied on a
Russian literal translation. Because of the volume of the work, it
was impossible to construct a strongly rhymed translation of all
(1671) stanzas by the 30" anniversary (1951) of the Soviet Socialistic
Republic of Georgia.

Only after 28 months of hard work was the rhymed text
ready and it was translated alternatively in Georgia, Moscow and
the Soviet Baltic Countries. The Berlin publishing house Rimren &
Loening requested the Georgian Society of Cultural Relations with
Foreign Countries to provide them with a copy of the German
translation of the poem and printed it in 1954,

Thus, this work became widely available to the general public
and attracted international attention. The press praised the
translation as a ‘remarkable literary achievement,’ as the first really
precise rendering of the Georgian national epic into a European
language (excluding numerous Russian translations) and which,
according to Adolf Endler, is classed as the strongest and unique
translation among the German translations of the work [3, p. 157].
Huppert's translation of the Man in the Panther Skin was published
four times.

The cited passage above looks as follows in Huppert's
translation:

Einst war Konig in Arabien Rostewan, ein hochgeweihter,

huldvoll edler First, befligelt von der Heermacht seiner Streiter,
mild, gerecht, voll Grofmut war er, seinem Staat ein kluger Leiter,
unerreicht als kithner Kriegsmann und beredr wie kaum ein zweiter.
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Keinen Sohn besafl der Kanig, hatte nur ein einzig Kind,

eine Tochter, sterngleich strahlend und wie Frihlingssonne lind.
Ganz betart war, wer sie ansah, wurde ruhlos, wurde blind.
Preisen kénnten sie nur Worze, wie sie Weisen dienstbar sind.

In Switzerland, the epic by Rustaveli was published by Manesse
Bibliothek der Weltliteratur publishing house in 1974 under the
title Der Mann im Pantherfell, This is a prosaic translation by Ruth
Neukomm. In the afterword, she explains the reason for giving
preference to this method of translation: many excuses can be
named, but the deciding factor was the fact that the structures of
Georgian and German languages differ radically, which makes it
very difficult to reproduce the epic's musicality and rhythm, and
narrate the poem as close to the original as possible at the same time.

This same afterword includes the story of the creation of this
translation. Neukomm started working on the translation as early as
1958 together with Kita Chkhenkeli, her Georgian language teacher.
After the death of the teacher, Neukomm continued translating on
her own. According to Goethe's advice, first of all, one should: open
truly deep and fundamental, encompass truly essential and
compelling, which remains from poetry, when a piece of poetry is
translated into prose. With her prosaic translation, Ruth Neukomm
undoubtedly reached her goal.

The German translation of The Man in the Panther Skin (Der
Ritrer im Panterfell), published in Paris in 1975, is in a prosaic form.
Mikheil Tsereteli (1878-1965), a Georgian immigrant living in
Eurcpe, rendered the Georgian text into German scrupulously and
word for word. There was not much known about this translator in
Georgia. The Georgian Encyclopedia does not include his exact date
of birth, let alone his life story. However, the Friedrich-Withelm
(presently Humboldt) University archives and other archives of
Berlin contain extensive materials about his life. Tsereteli studied
natural and social sciences, languages and journalism in Kiev, Paris,
London and Geneva. After his political career was over — he was on
the Committee of the Liberation of Georgia and an ambassador in
Stockholm - he gave a series of lectures at Berlin University in 1933,
and was a professor of Georgian language and literature from 1936.
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Tsereteli, like other Georgian immigrants, moved to Munich after
the World War II, where he died in 1965. The translation that was
published in Paris in 1975 was actually finished in 1949.
Unfortunately, Tsereteli did not live to see the publishing of his
translation. Only Nino Salia, a prominent Georgian immigrant,
published it for the 10> anniversary of the death of the scholar and
translator. In the foreword, she thanks Julius Assfalg and Hubert
Kaufhold, who made substantial corrections to the text. Georgian
literary critics D. Baramidze, D). Lashkaradze and ]. Gagnidze
pointed to certain problems of interpretation in this translation. The
passage cited above is presented below in M. Tseretheli’s word-for-
word rendition:

Es war in Arabten Kinig Rostewan, glickbegnadet von Gozt,
Erhaben, freigebig, bescheiden, Gebieter vieler Ritter und Vasallen,
Gerechr und barmherzig, plorreich und weise,

Ein unvergleichlicher Kampe (und) selbst ein glanzender Redner.

Kein anderes Kind hatte der Konig, wohl nur eine einzige Tochter,-

Ein Gestirn, das die Welt erleuchtete, ein Glied in den Sonnenscharen.
Denen, die sie schauten, nahm sie das Herz die Gedanken und die Seele.-
Ein Weiser sollte sie preisen und eine viel* mal verhundertfachte Zunge!

The last complete translation of Rustaveli's poem into
German is a poetic one. It was made by Hermann Buddensieg, who
did not speak Georgian and used Tsereteli's word-for-word
translation. Instead of using adequate quatrain of 16 syllable lines,
Buddensieg resorted to the hexameter (six-foot dactyl), In the
preface to the translation, which was published as a separate book in
Thilisi in 1976, he justifies his decision stating that "Hexameter is
known by the German translations of ancient poems... The German
hexameter of the classic poetry is characterised by raising and
lowering, following the German language characteristics, instead of
the lengthening and shortening of the antique hexameter, Due o
this transformation, the hexameter is created for the German
language. The hexameter allows getting closer to the original poem
as much as possible. It is not bound, is free from artificial word
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formation and language exaltation, and does not use force with the
language. [6, p. 11-12].

As the rhyme and rhythm of the criginal were not retained
according to versification, the content of the translation is precise,
but the form and musicality of the original are lost. However, some
Georgian scientists consider the translation by Buddensieg to be “the
best of the existing translations.” This conclusion is based on the
fact that it conveys the meaning of the Georgian original more
precisely than the translation by Huppert:

It conveys each word and image of the text; only rarely do we
encounter an insignificant error. By choosing the hexameter and
using refined vocabulary an elevated mindset is created which no
other European translator has ever achieved (2, p.130).

The above mentioned passage in the Buddensieg's translation
sounds as follows:

Rostewan war in Arabien Konig, von Gott wohlbegnader,
Freigebig, dematig, huldvoll, Herr vieler tapferer Mannen,
Gnidig, gerecht, sieghaft und scharfsinnig weise,

Selber ein unvergleichlicher Krieger, gewandt auch im Reden,

Keinen Erben hatte er, nur eine einzige Tochter,

Ein die Welt erleuchtend Gestirn aus den Scharen der Sonne,

Wer sie ansah, dem nahm sie das Herz, den Verstand und die Seele,
Einen Weisen braucht man zum Lobe und zehntausend Zungen.

The German translation of Rustaveli’s poem by Marrie
Prittwitz (1876-1961) was published in 2005 and 2011.

Even though this translation had already been finished in
1940-1947 in Ufa, and was highly prized afterwards, either because
of rivalry or simply neglect, it lay discarded in a desk drawer for 60
years [2]. It was found by the German scholar Steffi Chotiwari-
Jiinger with the help of Elguja Khintibidze. These scholars printed
Prittwitz's translation of the epic in Georgia first together with the
introduction in three languages (German, Georgian, Russian), which
was intended as an appeal for further assistance for researchers (in
the handwritten manuscript of translation made by Prittwitz there
were low-quality photocopies instead of some stanzas).
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Marie Prittwitz was a translator, librarian, teacher and
researcher who had a good command of Russian, German, English,
French, ‘Ttalian, Romanian and Moldavian. Although she had
German ancestors, Marie spoke Russian as her native language but
considered herself Moldavian,

Her father's name was Viktor Huber. Since her childhood,
Marie spoke German which she mastered further while studying at
Dresden’s 1* Women's Gymnasium in 1893-1894. She got
acquainted with Rustaveli’s creation with the help of her Georgian
friends and worked on its translation which she considered to be a
source of great happiness during her exile from Leningrad to Ufa,
the Second World War and the postwar hard years: “Jymana au 1,
uto GOPTYHA AACT MHE BOSMOKHOCTb NMPHOGIIMTECA K BETHKOMY
TpyAy PycraBenn, oiHMEMBIIEMy MeHA BO BpeMi YTParhl MHOFOTo
poporore mue? M gacT MmHe emE pas BOAMOMKHOCTE KOHKPETHO
NOCHRHTE BOIBENHYEHMID pogHuEn W eé wymerypuml” [B, p.
LXXXVI].

These words of Marie Prittwitz to her child emphasise her
deep respect for Rustaveli, who she classed not only as a historical
figure, but also her counselor and consoler. Her granddaughter,
Matalja Pritvwitz, says that these words moved her deeply, stax xax
X TIHCANA WEHIIMHE, TOTEPABIAS B BHXPE PEBOMIOLIMH MYJKa, JBOHX
feteil (oWa Tak W He y3HANa HWYETO Mpo HMX A0 KOHLA CBOei
AMIHH) BCE HMYLWECTBO, NPABO NPOKIBATE Ha NPEeKHeM MecTes, (8,
p. LXXXVI)

The passage cited above is worded as follows in Marie
Prittwitz's translation:

Rostevan, Arabiens Konig, der durch Schicksalsgnad’ geweihte,
Kraftbeschwingt durch seine Heere, ward gepriesen seiner Zeiten;
Schlicht, gerecht und hochbeflissen in des Landes weiser Leitung,
Ein beredter, edler Rirter, welthekannt in seiner Weisheir.

Sprossen hatt’ der Thronherr keine, aufier einem Midchenkinde,
Das, gestirngleich, hell und leuchtend, sanft war wie die Sonne linde,
An ihr, Sonne aller Sonnen - Herz verlor man und erblindet’,

Nur dem Weisesten ein Loblied ihr zu singen es gelinger.



Finally, it should be mentioned that none of the four German
poetic translations of Rustaveli discussed above were made directly
from Georgian. They were based on either a word-for-word
translation or followed a Russian translation.

Among all the translators, only Hugo Huppert and Marie
Prittwitz were able to gain an insight into Rustaveli's verse form
{'shairi’} and shaped them into beautiful German stanzas, which give
esthetic pleasure to German readers, and help them to delve into the
original.

On the basis of these short citations, readers can choose their
own ‘favourites,' give their preference to either prose or verse, to
hexameter or quatrain of 16 syllable lines, to musicality or accuracy.
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106



STUIMES: HISTORIOGRAPHY

The “Lost” Country
Why is Georgian History and Culture so Little Known in the
English-speaking World?

Peter Skinner

An American historian, British by origin, the author of the book
translated into ejght European languages — "World Trade Center”. His
book "Georgia: The Land Behind the Caucasus™ was published in the US
in 2014. He lives in New York,

Resume: In November of 2013 Levan
Kiknadze, a Georgian archaeologist, residing
in the US, sent an open letter to the editorial
beoard of “The Kartvelologist” journal. He
introduced Peter Skinner, an American
historian whose illustrated book abour the
GEORGIA history of Georgia was being prepared for
publication. Mr, Kiknadze suggested that we
i s e published Skinnet’s article and informed us
about his disappointment on the fact that
English speaking readers hardly know the
history of Georgia and had no access (o the
relevant  literature. On my  part, |
communicated to Mr. Skinner that several important books have been
recently published in English in Georgia and international experts in
Kartvelian studies published monographs on the history of Georgia in
English and German, But we considered it necessary to publish this
article after the relevant expert review,
The article demonstrates grear love for and admiration of rich

Georgian culture and its old, heroic history. Though, it also deals with
the frustration with the fact that there are very few publications about
Georgia in English and they are not available for wide circles of readers.
1 believe that scholars and cultural professionals should take into
account the researcher’s remarks. We should manage to listen to the
remarks full of compassion towards us and improve the situation.
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The article is published both in English and Georgian (translated
by Mr. Kiknadze).
Editor

Key Words: history of Georgia, Georgian literarure, Piter Scinner

(a) The problem: why is Georgian history so little known in
the West?

For many English-speakers their first (and often only)
meeting with “Georgia” is in the schoolroom, where the tale of Jason
and Argonauts brings a vague awareness of Colchis and the
Caucasus, but little else. Later, we may follow Pompey to Africa and
Spain, but not to Iberia and Colchis. Thus our first tenuous
connection with “Georgia” ends. Why? Why do the overwhelming
majority of us know nothing about Georgia — nothing of Georgia
and its brilliant Christian culture and scholarship, of Georgia and its
heroic struggles against the Arabs, Jalal-ad-Din, the Mongols, Timur,
the Persians, the Turks and the Russians? Why do we know nothing
of Parnavaz, Vakhtang Gorgasali, David IV, Tamar, Teimuraz I,
Vakhtang VI and Erekle [I? Why do so few of us know of The
Knight in the Panther Skin, or recognize the names Tsereteli,
Chavchavadze, Vazha Pshaveli or Tabidze? Or Pirosmani,
Gudiashvili or Kakabadze?

A major problem is location: Georgia lies beyond
Constantinople, beyond our artificial boundary of “Europe”; yet we
do not associate Georgia with the Near East. Language has not
helped; both the Georgian script and grammar are immensely
challenging. In addition, a constantly changing mosaic of political
entities hampers acquaintanceship. Religion has not helped; only the
specialist sees beyond Western European Catholicism and
Protestantism. Georgia (at least until 1990) could be termed “a
stepchild of history,” presented to us most often as a footnote to
Persian, Turkish, and Russian history, shamefully shortsighted and
intellectually limited though this is.

We can argue that neglect is the fate of many small countries,
but we have to note that Georgia has not yet launched any
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concerted and continuing program to secure translation of the
nation’s most important historical and literary works (or selections
from them) into English. Foreign publishers are sponsored program
of translations, undertaken by Georgian and foreign translator-
scholars working in tandem, will bring Georgia's history fully on
stage.

(b) The current state of Georgian studies. What materials do
we have in English? What level; what availability?

Tt would be crass to neglect what has been done. We have the
recent English-language histories of Georgia by V. Silogava and
Kakha Shengelia (2007) and by N, Asatiani and O, Janelidze (2009).
However, both books are so faci-filled as overwhelm the non-
scholar reader, and neither has an index, making fruitful use
difficult. A still more recent history appears to have been machine-
translated, producing frequently eccentric English in often inverted
word order — and costs over $250! We still lack a series of accessible
accounts of Georgian history selected and edited to meet the needs
of non-scholars, non-specialist swho wishes to extend their
horizons. A continuous chronological account is the primary need,
and such an account should not exclude interesting and colorful
passages from kartlis tskhovreba, from Vakhushti, from M-F Brosset,
and from Javakhishvili and other moderns. It is desirable also to
address architecture, art and literature — but to do so would require
an additional volume.

In terms of English-language works, the situation is not
entirely bleak; very valuable work has been done by a handful of
brilliant and committed scholars. We have Oliver Wardrop’s The
Kingdom of Georgia (1888), W.ED Allen's A History of the
Georgian People (1932), DM, Lang’s Last Years of the Georgian
Monarchy (1957), his A Modern History of Georgia (1962), and R.G.
Suny's A History of Georgia (1988). Most recently we can welcome
D, Rayfield's dauntingly detailed Edge of Empire: A History of
Georgia (2012). On the literary front we have Marjory Wardrop's
translation of The Night in the Panther’s Skin (1912) and D.
Rayfield's magisterial The Literarure of Georgia (1994). But all the
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foregoing are academic rather than popular works, all demand much
knowledge of the reader. Earlier titles are out of print, and very
expensive if found; contemporary titles are also extremely expensive
and are held only by major university libraries — and in many cases
readers may not be take them off the premises. Other more specialist
material exists in scholarly books and journals within national and
university libraries. These items include R. Thomson's translation of
Parts 1 to V1 (King David) of kartlis tskhovreba, bedi kartlisa (ed. K.
and N. Salia), and translations of a very modest number of Georgian
poems, short stories, and prose pieces.

. GEORGIA AT HER GREATEST EXTENT: 1215 © & L SYMeoLE
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(c) An attempt at a remedy; one writer's approach

It scon became clear that if | wanted an accessible, mid-level
account of Georgian history from the Greco-Colchian period to the
Soviet invasion of 1921 — with a full-page color map per century (for
20 maps}, plus 80 or so black-and-white illustrations - T would have
to attempt to write one myself. I labored on — and a 500-page
volume resulted. The book is not a work of original scholarship; it
does not draw upon hitherto unknown archives. Rather, it reweaves
the tapestry of Georgian history in simpler patterns. It draws upon
some 300 books and articles (35 percent in English), all referenced
in a Notes section that tells the reader what information came from
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where; much cited material is making its first appearance outside
academia. The guides the reader to sources — though few are easy to
find outside major university libraries.

This effort at a history of Georgia by a foreign non-specialist
is both impudent and imprudent, But there is no claim made that
the book truly fulfills the stated need; rather, it attempts do so,
while highlighting that need. It is intended to provoke and
encourage Georgian scholars to say, “This is book may be a
beginning, but we can do much better in presenting Georgia to the
English-speaking world - and it is in Georgia's best interest that we
do se.”

{d) What needs to be done?.. Key works for translation

But how can we effectively bring Georgia on stage to the
general reader? The first thing to realize in grandly offering a"What
needs to be done” program is that the proposer may be largely
unaware of what is actually being done already — and may not have
considered the practical and financial challenges of doing more.
MNonetheless, an additional voice — however unreasonably optimistic
it may be — may add impetus. A vital first step is an attractively
produced, well-illustrated, reader-friendly history of Georgia for
non-Georgians that remains in print at an affordable price. In a
highly visual era, a generous complement of full-page colored maps
is essential: a national history needs to show as well as to rell
Likewise chronologies, genealogies, a bibliography (including
Georgian texts that have been translated into English) are necessary.
To provide a full context and to encourage sales of such a book, a
supportive series of smaller an inexpensive books is needed -
perhaps a dozen broad-appeal paperbacks on the nation's regions
and their folklore, on religious architecture, on secular architecture,
on castles and soldiers, on pictorial and plastic arts, on scholarship
and literature, on Georgian travelers abroad, on apparel and
accouterments and on food and wines. A distinctive series of such
publications could do much to seed the ground. Each title should
reference all others, published or forthcoming. A modest number of
such books exist, but there appears to be no comprehensive series -
and few sources of relevant information about how to find and buy
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such books.

Georgia's rich and influential cultural history — not adopted
from her neighbors - was and is uniquely Georgian. Monasteries and
scholarship at Mt Athos and Mt Sinai, in Syria and in Jerusalem are
one example. Relations with Byzantium, participation in the
Crusades, embassies to European courts, leadership roles in Persia
and Russia are many other little-known examples. But surely
exploration of a nation's literature provides the outsider with the
deepest insights and the strongest bonds. We have translations of
The Knight in the Panther Skin by M. Wardrop (1912), V.
Urushadze (1968), K. Vivian (1977) and R. Stevenson (1977), but
they remain little known. Donald Rayfield (see above) offers many
illustrative translations of poetry — but because of space limitations —
seldom a full poem. Georgian Poerry (2004), edited by Badri
Sharvadse, offers full translations by D. Rayfield, V. Urushadze, W.
May and D. Russell of some 125 poems; the authors range
chronologically through the great poets from Shota Rustaveli to
Anna Kalandadze. However, it is virtually impossible to obtain the
book.

On the prose front it's occasionally possible to obtain
Gamsakhurdia's The Hand of a Great Master (1955, Moscow edition)
and G. Abashidze's Lasharela (1981); the successor volume(s) have
not been translated. Undoubtedly there's a sprinkling of other titles
(including M. Wardrop's Georgian Folk Tales), but they don't
surface. Art, architecture, decoration, and cuisine fare slightly better
- at least for any book buyer visiting Thilisi. But we still lack
comprehensive editions of Pirosmani, Gudiashvili, Gamrekeli and
Otskheli, to name but a few. In Thilisi, books on church architecture
abound, but works on palaces and castles appear to be lacking.

Georgian printing and book-making is absolutely first class;
take, for example, the Thilisi, Mtskheta, and Kuraisi volumes of the
Old Georgian Cities and Towns series; the materials of the Georgian
National Tourism Agency, the publications of the Georgian Arts and
Culwre Centre, and a handful of books on textiles, food and wine.
But how are we to find them?
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This article must close with an apology - and a request. No
outsider can accurately assess Georgia's English-language publishing
activities or suggest which authors and works should head the “to be
translated” list, Funding will always be a problem. But, in the age of
the internet, can we not ask for a site and service to make English-
language materials available to any interested reader? This is the
vital first step in winning the wider audience that culturally rich
Georgia so well deserves.
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ablbgbobobs, Hmd 58 omgbyd®n bbgaabbgs s smligdembl.

§iopbl sB8g0693b Magsmranmgsbo LsogrmbtFsgom owxm
Laggbmbatm Bobsgws, By Bmeol, 3980 @b BBsmoggerms
Bmbibgdo. gablsgmmdglnemo subodzbol golios ol gsd@o, fmd,
@ofbogabosbgdobs @s BapMadombgdoli @obilihogbols s,
abag  bapPoggeeb  ebimGoobselo  Gndugborr  stsgfio
fioafide  gbgmpdoo,  dmpgadepmos  sgbstgmol  Bgagadol,
smbubgmob, LsBngfgmebs @ goyBoal Gmaghndol, mdoemobiol
sdnegdols @ badabob smabaagbol Logbog. sgdmtio spbibgmal
B0ma0db 5ERBal obabEnal Bosgmmabadli (ag. 61 s 440). 3Bda-
sBRabadgdol  Lapgafgmerml  Ssfmemag  w)gagdofinlioh s
@obabigoal, QM8 “gogodgeosdos” jo (3] gb omgbionogsgos
Jodoogdynfegss faddnggnboma @b 8y edymdobibeo, Gemb
FopBao sbagy gefomeol bsboo gmgomoym dmggdmeen. Bigsglio
bmfgogro sthagfobger  aebfgbos,  Gemgnbsg  Belmemal
a0¢6mbmgo,

agbxaMogbo Joggy Medegboldy Dsgsanomb:  sgimmo
bgorao @gdigobols baosbsb Ledbgdl, boowfo @b sbwfegemo
Gadbgobob o8l — JoBagndl. AgfdnBobl, bmmm sbefmeo
todbhadols sdgBeansl — soliogadl/sabsbgdl masgbegbl (ag. 16).
baasbal  Jsosb@pbowb  o@gb@ngogigosh s obostigdl
Haamggstios oo Bxforo, G Befol 0. osgmbegog (4],
fedgembsg Bsogoema 390 @aafhdgdor sGgbmgmdoub. Jsdds-
dolspobs @y sbgBesoenbomaol  paogoggdol  93adaad
@abaynbgbenae Boodergds 8mgobBma 3. gommpsdab Badmmdo [5],
mHmd  soamngmo  godgem  sglo-sabatbol Sndsmomgdabonst
@3 33380@been ghaihn @obmbosts.

bagsonggemmb  wydggeegbo obgmGoobagie  Bodegbog
maglo (The emergence of Georgians), badfpmbatmep, smimgahoby
fadepgbody 583 whubgmdag: gubldy (Bom. dsdo. "bmigbn")
@@LGTtgdnees sbafne @ 39 byoa® BadbtgdBo (ag-
16); @sosghols dgegabl sbosks s bogBob sbggy sbwy@egemo
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Goddodoesb  goghedor @i ot oEseidmeromb (a3 17
Botoweos,  Agamggemon  pdg@obmds  gabGmds  sbtmenn
Godiindol @snsgbols @y m@sdEmeo Gadbgbol osvbols
{dofan, (ham) gangogaisb, Bagfad sbmfmeno Bodbdol BoBasmlbol
po@Bmggdolab bogbo “mesmbol 8gmae” (ag. 17), senbdsm, Bsobg
o mbis Bmgoblgfomm. ps8o3oogds ©oggowbblde sg@mEal
Sbml, Gemd Ggbbgbo EEgl owyfduegbogsbbo 56036 (now
entirely Turkish-speeking. gv. 12). Lagstmeome, opo 3 0§
ovyind-aalbgdl gryeobbdemdl, Hmdgamms gobsbengdabs @b w3sb
Rsbmbsbenndols  3fedemgds  sddmeemmfo  oym  wabomgh
Fadbuyando,

Badtmbol  sdsgg  owgol popbmdad  Ladogrmeg
@063, Hm8 dzge Hyshmghde (eaebdne ep bahdbye-
Godger  Godbdodio)  @s@bdafgdawe  $ofdaBgdo,
emBenglisg Bggh Gfuogonme Gmidnbdhog o8 dmeodoin®
JRCEnmS bobgemada  swgodasBon,  bdggosaey@as
Bglsbfagemo, @yos BgdnBagegb Ggmmpemegos Bamo LjmGo
obihyg@amgtegoobamgols.

madmgomb, ndol Ggbsbgd, Momog sgdmfo magol Badmmdl
offyndb: dobo baydefmggermb obigmos Bmogagh domgge Gogdo,
osbslgengg  bibgedfogml  LsgMomsBmmobmg  sgostgdme
Lybogmaddn, Badoag axMI30meE GoModmmnab sBogfzaqzsbosdo
@ Begnel, obgmform bydGomgoenb, Gudjrog mopbosg
Bggfan WEmtor gfpgero gmgoges (3g. 7). agdmtio dagybob
olgmenal, 0f Bmighiogsb Bsnby, Hopogabsg gobogmmndaty
oadstiszo  BgbadengBgemos, o psdmigmgl Jsfoggeo  ghol
obhmmoobagsh.  Bpcad  adeg  dbobodl,  Amd  msgae
derhmnggargde yegowegol snojadebyh feogieie, gfoo
dbtog, sbagbom  JeGoggel, Juhorgemae  Bmersdsfsgh,
Bgmey BbGag, badstomagomedo Bpbmgegt Bydobdog® s@a8osbl,
aebumBgaenace gobogmmo ymomgbowngbobs (adan). gb, Ggbademma,
baage @oboyergds obyobefgbngb 83ombggel dofgyemo
3306@omsbizy dofoowpse Ufnt fsmdmoagbsl wmddbol od
gmbognyt o) Agomogon®  Boafybamgdaomdaty,  Amboomsy
Ladshongaeem Baato bbgs daqgbobspeb paslmomBgs @3 Momog
oopgsbegr  gogowmabgdue  bilgsGol  osgo  Bgodangds
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dmgfimboen, JafonggeenBob, dafoggere® ofigdthy Begnsdamagg
bagmbob (Jommgaengdo. 8gaMgergho. wabgbo, bgabgdo) ggghoom
sgdmn dmoblgbogdl of bawbgblsg, gobg 8b0dgbgenmgsbo
oo dgo@abs Jeformeen babgedfommb meedomgbado —
smbytgdo,  @bgbo, bmdbgdo,  sbgGbsoxsbocgdo  @s  bbgs
ovdegenn hmagho,  gbfenoenbo..  Omgofwb oMo dsbsgl,
Gmbgaog, Rgdo 3%M00r Eabuliggdal baJomegbl:

“For long periods in Georgian history, Abkhazia (whose
indigenous language is a northwest Caucasian language unrelated to
Georgian) has been part of the Georgian state. For most of Georgian
history, those Ossetians (formerly Alanians, an Iranian people,
remnant of Scythians) who live in Transcaucasia have also been
subjects of the Georgian state. A history of Georgia is therefore, at
times, a history of Abkhazia and Ossetia” (33. 8).

afome Bobgogom,  Yaneeegg®o Moatgs,  bidsmoggenmb
dolunm  Jnmogeaabfiymboeno  Bgafo  wpbogoeo sdagafacogg
dmabgbos owgolo gmebol Ggbomdnfghsl, dsa@ed  afob
Bowpbligho, Hmbagbog shenmsb st obg vfiyobatag Rabl:

5 5 Bogglsgnlgbo  oBgowme-gsgebon®o  gEmmiol
Ggbadeegbermdol b opboGmofgiel.  @sbmmgogpborsg
ndobpab, gobosfglo owg oo o8 ovgmfosh,  vgeBabibgeo
pobmygaggadob mmby [6: 7; 8], Bobo dmumblgbogdermbs Bonbg
a6 padstiongdl, ablisgmmtiglom odol gemgaobfinbgboom, fnd
o@gol dmfjoBaswdogagms stydghdgbo brgxa®
dmerading2)@a@ mgogogbuygnos.

b, Rtfgoogemmabagerm® gagiebonGo gba, smbsTegfo sfol
aggbabgbob @a oM sebaBgomol (ombieag egaabogee, oo
wlgiob X bagnbob papgdom) ghs. sgbsbyodo ymgyermgob
gmbogmfem  FOgen  BmbsbgogmbBs oym s Jetogaoeetio
Jmdambgbiyng ymgneragol Berigue oym Famdnopgbogro, Gig
asbadnmmdgbos 30wy smba®gonl Biogme agdoml dsfmommen
Ladgathmbansb sosbfiengmengdols B36dogay.

3 mbgbo, GHodgems oEgbhogoisgos semubdob s, dom
wet,  Lagomgboab  afas  oyoage,  Bbelgbgonmgel el
sbfmengbiplab  Lademorggenels  obgymosdo, Bapfed  elbgoo,
dangebs BEpommgom gsgiobiosdo, byfstmgoeel Baffogro o6
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ymgoes. obobo Lmd@bgdol, gdMagenpdobs @s bbgs bagebgaob
dbgpgbia Lam3mbrgdob Babdogrthy bmgfmbebinb
basoggeembln a8 Aogrdo fambmappanbobh  Jsforemo
Labyandfngmb Limdogdigbl.

bsbgfggare  ofbigbmas,  Baghorgol 88 Bggegbyow
Lagombgdty Bglegeeriogy bmeep  @ab@mooym sdaabindo,
doon wmme, Ged sgEeo eagsE 39O aaMzggmena o8
aemdengditosdo s gmBamgden bagombagdol gsbbogmgobsl
Babisgral bfmfag pastigaonb.

dmgrosbmbado  dobia peBegbadm Bgdn oo
Jdsymangegbs  ofooy,  Gmd Ledatoggeeml obgmfonm
wonbhggbgbee B3ombggert gaofbos gowgz gfhon Jafgo
Foabo Gl zombag.
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Donald Rayfield's "A History of Georgia”

Levan Gordeziani
Full Professor of Old World History at Ivane Javakhishvili Thilisi
State University

1t is my great honour and pleasure to introduce to our readers
another extremely interesting book dedicated to the history of
Georgia (Deonald Rayfield's "Edge of Empiress A History of
Georgia®. Reaktion Books, London 2012). The author of the book
is Donald Rayfield, an eminent English scholar, who knows Georgia
very well and, at the same time, is a very good friend of our country.
Professor Rayfield in Georgian academic fields first of all is
associated with a Comprehensive Georgian-English Dictionary [1],
as one of the authors and inspirer of it. Donald Rayfield's “History of
Georgia” is generally intended for English speakers, which means
that it is for readers from all over the world. As expected, the history
of Georgia is discussed in the book in the context of the history of
the World's Empires, which is apparent from its title — “Edge of
Empires”. However, in spite of this, the book is not intended to
please just the superficial interests of a wide range of readers but the
author presents a book which is significant for scholars as well.

Professor Rayfield demonstrates a profound knowledge of
varied written sources on which his work is based and, at the same
time, the book reads easily and with interest. While re-telling about
the history of Georgia the author, who is an excellent philologist
and literary critic, emphasises the episodes that are vividly narrated
from the source material.

Donald Rayfield knows the modern history of Georgia quite
well as he has been a witness of many events and developments
taking part in our country. He reveals a very profound knowledge of
the information spread in Georgian society, where it is not always
easy to distinguish truth from untruths. That is why the last
chapters of the book rather belong to the genre of journalism than to
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the “dry” history, One can argue a lot in these chapters, however,
the controversial spirit of our era is perfectly visible in it with many
apparent contradictions.

On the contrary, the author initially presents a serious,
scholarly review, which is frequently followed by the results of
Rayfield's research and witty observations about the periods of
Georgian history with lots of solid data from written sources. This is
true, first of all, for the detailed review of the “Russian Period” of
Georgian history. While discussing the medieval history of the
country, Frofessor Rayfield's research is mainly based on the
“Georgian Chronicles”, although he uses many other sources as well,
and that makes the book exemplary for Georgian historians.

It should be noted that Donald Rayfield is familiar with the
scholarly literature on the issues discussed in the book. However, |
noticed that in the bibliography an important work by Heinz
Fahnrich “History of Georgia™ [4], is not mentioned which probably
had not yet been published when the book was being written,

It should also be pointed out that unlike the written sources,
the author minimizes the citation of the scholarly literature and
tries not to get involved in the discussion on different issues. While
discussing the issues on which scholars have been arguing for
decades, Professor Rayfield relies on the opinion he trusts most, and
presents it as an already proven fact. For an English-speaking reader
it may not make much difference whether the Georgian alphabet
was created in the 3" century BC or only after adoption of
Christianity as a state religion, in the 4* century AD; or whether the
pagan Georgian idol Armazi symbolised the Hittite Arma or Iranian
Ahura Mazda, However, it would have been advisable if the author
had discussed or mentioned main opinions regarding the
problematic issues.

The bock is made more attractive by different additional
illustrated or reference material such as maps and lists of the
country's Tulers.  Special attention should be paid to the fact that
besides the information about the Parnavarid and Bagrationi Royal
dynasties (available in most of the books about the history of
Georgia), the author gives us a list of Abkhaz Kings as well as the
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lists of the rulers of Abkhazia, Samegrelo, Guria and Samtskhe and
the Emirs of Thilisi, According to the author, the Kings of Abkhazia
belong to the Anchba dynasty (p. 61; p. 440). Although the Achba-
Anchabadze family is thought to be related to this dynasty, even in
Wikipedia sources [6] this kind of identification is presented as
hypothetical. | would also have preferred this attitude to have been
presented as hypotherical in the book. This desire emerged several
times while reading the book. Specifically, [ would like to present
several examples: the author argues that Hayasa from Hittite texts is
related to Armenians, likewise, the term Kashka from Hittite or
Assyrian texts is connected with Kashags, Cherkess people, and
Abeshias — with the Apsilsi Abkhaz (p. 16). Most of the scholars,
including Professor Diakenov who cannot be accused of
Armenophobia, do not support the idea which identifies Hayasa
with Hayastan [3]. 'Whilst expressing doubts regarding the
identification of the following terms: Kashka-kashag/Cherkess and
Abeshla-Apsil/Abkhaz we would like to mention the work of
Giorgadze, G. [5], let alone a hot dispute regarding the connections
berween the terms Apsifand Abkhaz.

In the chapter dedicated to the ancient history of Georgia
(The Emergence of Georgia), | have, unfortunately come across
several inaccuracies: the term “tsukfme”(comp. the Georgian term
for ‘somekhi’ (Armenian)) is testified in Assyrian texts and not in
Hittite (p. 16). Kings of Dafaeni Asiz and Siens are also known from
Assyrian texts and not from Urartian texts (p. 17). Although most of
the scholars support the idea which identifies the Assyrian term
Datzeni with the Urartian term Diauehi (Georgian Tao), however,
King Sieni mentioned in the Assyrian text should not be referred to
as King of Diauehi (p. 17). It would be difficult to agree with the
opinion of the author that nowadays Meskhetians are entirely
Turkish-speaking people (p. 12). Supposedly, the author means
“Meskhetian Turks”, whose deportation and return to Georgia was
quite an urgent issue in the immediate past,

Reading the same chapter of the book | was convinced that
the terms used in ancient sources (Cuneiform or Greco-Roman) that
we traditionally class as terms denoting tribal or political units,
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should be studied specifically with the view of creating a
methodology which would facilitate their interpretation in a
correct way,

Finally, I would like to touch upon the issue with which the
book starts, “A History of Georgia” shows Georgia first as a country
in the borders recognized by the international community,
secondly, as part of Southern Caucasus, and finally as historical
Georgia, which used to be much bigger that it is now (p. 7). The
author does not separate the history of Georgia from the history of
the Georgian nation since the period when it becomes possible ta
speak about ethnicity. However, the author specifies that, on the
one hand, ethnic Georgians have always been considered Georgians
by birth, and also Georgian-speakers and anyone living in Georgia
despite their ethnic background to be Georgian (Ibid). This, though
somewhat debatable statement may leave a correct impression on
the English-speaking readers about Georgians with their ethnic or
religious tolerance that makes Georgia different from many other
countries, and that makes it much more attractive to the civilized
world, Besides Georgians, or the people speaking in other Kartvelian
languages (like Georgians, Megrelians, Laz, Svans) the author also
names the nations, which have played an important role in the
formation of Georgia as a state, eg. Abkhazians, Ossetians,
Armenians, Azerbaijanis, other Turkish tribes, Jewish etc. 1 would
like to quote one paragraph, which, in my opinion, needs to be
clarified: "For long periods in Georgian history, Abkhazia (whose
indigenous language is a northwest Caucasian language unrelated to
Georgian) has been part of the Georgian state. For most of Georgian
history, those Ossetians (formerly Alanians, an Iranian people,
remnant of Scythians) who live in Transcaucasia have also been
subjects of the Georgian state. Therefore a history of Georgia is
therefore, at rimes, a history of Abkhazia and Ossetia” (p. 8). It
seems that any benevolent foreigner would resume his knowledge
about Georgia the same way as it is in the above quoted paragraph,
but there are some nuances here which, if read more carefully, make

this passage more probl ic:




A. T do not think that to ignore the possibility of lbero-
Caucasian unity totally would be a good idea, whether we agree
with it or not. The latest research [2; 7: 8] reveals that the
arguments of those scholars who do not agree with the theory of
Ibero-Caucasian unity, sometimes are politically motivated;

B. Northwest Caucasian language e.g. Abkhazian, is a
language of Abkhaz people and not the language of Abkhazia (even
if according to its contemporary meaning, and not according to the
1% century, when Abkhazia enclosed whole territory of West
Georgia). The population of Abkhazia has always been ethnically
diverse with a strongly represented Kartvelian component which
determined very tight connections of Abkhaz people with Georgians
for thousands of years;

C. Ossetians, whose identification with Alans, and even more
with Scythians still raises some doubts, have played an important
role in the history of Georgia. However, Ossetia, the country in the
northern Caucasus has never been a part of Georgia. Ossetians have
been living in Georgia for centuries like Armenians, Jews and other
nationalities, and only in this context were they the subjects of the
Georgian state,

It would have been very welcome if the author had
emphasized the controversial issues for us right from the very
beginning especially when he is an expert on the issues, and whilst
discussing specific issues, he presented the material accurately.

Owerall, I would like to express my satisfaction of the fact that
readers interested in the history of Georgia have been presented
with one more good book to read.
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AFERIAC SRS Ol

03mbegtisgool gbom gapbaedrimoe @s @s330ecgdrwme
fobabols Lsbgemo

BsB s pmbyomsByomo
gpogmragrmg oot dggBogmgbsms @rgheatn, obey sbeagomgdegemo
dfmmaliono

Gg0ordy: sfg gho dgner peormer Fyatmdo, IX banyobogab
XIX Lenb 30-006 fargbsBog,  onfmbsmodogsb  8gbgowdo
JpGmob RsBmiebio gemombols @ob bebgero Jogebos” o6
ablghgbs. bbgamalibgs gdmdol  39@enob Bbakgmmdado (IX-XIII,
KVIELXIX bb) 8obostyomfabbs s badgdy Haddmppgbog
brggemiymgamen bagdob spdefogs-sdamemgbol LggBadn, sfg
XVIEXVIIT bb-ob gsosenagmbons badgJaosgadn s gabeby VI-
ol @fmdaty Jbogmbos” s@bag sfss padmbstrero. XIX b-do
podegalemee G0 Bobmb gheg@glol”  BmobodgiEo,
domoms@se, Juombol @s Jogebosg” ofimogds, Gogmeg
Aroggmmamgoly bsgmggemosme 3Bodowmo aadho. mgodust
Bagtuhombol  obbepemadsdo  Lob@mos  @affugdompsb
nggfoobs.”  gb@slgho  bamgabol  8sBdoge®hy  dofggoam
gbgapdom  ggstomal  8od6ddgmo  gooebol @ol babgarb
Jo@embosk”, 8, baBoBoBol | badsfogneomb baBmobgdn”
Smonglgbee Bogmgeeid gpemebgfobdol Lsgoombsgdn”
gonthol ol Labgeeemsh  @fifbogmgd@o  Gmomsglplends
WLoebosd”,  spfgogg bagiob  LbsdeGongneemb Fdobos
Barogrbmomabyero  gaergbool  @oepdeln” geromtol ol
babgeob s@bofighsd woo@alio Ao oosidsds gorombol @ob
Aogmbosh” bsbgemal Smdveamnbagosls @b s goemnbsdo.

byggzebidm Logyaabo: bo@mbn, ogodatin®  dsgmadinmbo,
. bodobiobo
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KX b-ob Bmgneb badetangneomb bepemong®  sbegmglado
dB0dabyermgibo Gmgeonbs dmbgs, dePornma dRalinsbmero
Jeeodyts  sbago  bepsbdemom  Bgoglio.  LsdsGomgaeeml
a3egbool @o@gds” < slgmo  babgeofmgds  ddmbes bagl,
Gmdgeeog  ghmbogo  defoggern 3mogafiol Bodeger-pmdfiok
badoBasBgomob  (babobobob) osmbbmdoms @ Sobo  wmBsgee
Bmbaffogrgmbom Ggo486s. batol  erommpfamos  dofggeeae
anmogdo (1889 §.), 958mgp 3o dgferobilo (1895 §.) ool jos.
a0 @sofgms  danamn Jsforenn baigbol,  eyfgligodobs s
doboadpm@nbol baepmdggerty, Gemdgemosg Gobgore Ladobobo
Bongero gbmgfngdol Babdogy puareabidom Lfjsgeembps.

bagob  3md3mbogos sfagefios - ofE®do  obogegads
sBpnmemtho, fmdgerog sgdsmmagh Labffmemimddgo bgghb. dols
by godmbsboenos Bsgbmgatio mMlipo gm@ombigom, daggom
Hmgroatiy  3pfmbotiddaen Jaerfgenn bogomBos,  beignm
dafxabog s Bafgbbog boghgy doeosbe@ gmBmds Jefmgne
fdobsbgbls @ Gmggfgen  dofiggre  Lyyggboget
@ifygde, BgRgowagdy byagnbol Rsmgeoo - defjsiggdl,
domgqbls @ bgomgdl, gdolzmdmbadbs @ Bytgbl. s8mnbi,
baho  owgobo  Bobs-atlbom  dMobinsbmen bagsmoggeomb
brgemngmo alygmmool Bagosbgs, gbmgpedymageo dsgroms @,
Joomgemo  Lsgaeemdeol  @stem,  Bobigebo  smBmbBonm
sebiogro, Babomsbmaeol BofiogMmadado gabBibaborgbybgemo.

Sads@oggerel gaemgboal @o@odadn” faobopabalb Logdo-
gbmgerol bibfamao sgfmasbibo, Gmgeog mamol 33:6m%gs
simBfoome @ EagmdBgioeo. mmenoll ggafon,  Heamg
seabodbs, ynwty sdgb Boghnmero yeb@sgzEoe debinoh
MmBeob ovgby obogragds famfin®s bogmbos”. §8. Gobmb
gbmafndol”  Ggmadaogbol jgmagolish  yosgagbs  dondgos
Lfimmgeo 58 babgeeds, Gedeob abgmGos gfosp baobhgHhobe o
o@mdumgbon  dmgmeo  sebnkbos.  3aeggs-dogded  ghoimd
Bevmemebgee Bnogagdadey Boggoygsbs. spdmBbos, Mo dgger
Jatorem obbmeegbgddn ggamool Bndeddgero deemob Lsbagoo
s nbbigBnbs,

W50, Bobmb gbmg@odol”™ Bygdgmemeo Gyosdgoal (X L)
Bobgogom, agfwmlisgradngsb dabyomado Esdembglme guoomtl
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Hgogagds @i Jbmeom @se Bobo Bogagdams.. @ Bmgbzs ygeobs
ddobs ezbobsbs b Brmm bydmbgero ogo ogbvabo @ Bgodgdm
d306@bs oglbs Bges” [14, a3 129] @y wsengy seogltwgns.
mbfmbomst  ofgangs, Gmd Ggmy sBbagdl Leyfos  agbmb
LaBmboly Famobs, BopMed @o@o aeomgob asde Bg8ebos @s
OMOIEIE0E0 L©IEsageb” byeob bemgbs 20 ozsés [14, aa.
129], gerom®ds s ogbmb 33s0mob geme alamba, bgsgbo
qoowufgbes JflBobmb ghrghgiol” Jgmodme Ggosdgosto (XII
L) [14. aa. 129], bobBuyéo byabsfg@obs (N/Sin- 50, X-XU.b) [23,
a3 355] @ eogemblo BGmggemeb (X L) [12, a3 99-100]
eg@3igeghin -3336mel 8ndhdlyorb @ @ EgEiee affnegds.
s6lgh Bgfo (X1 L) Sgdemealgngol agsemmdsbyg psbagfambl
Aodbhb. Bomboags  sdobs, guombob s oo oblighpds
Gemgmiig  deerfioenn,  Egosgepn, bembogboms @ @gmob-
ArdnBmbnm Bndgmeno [2, ag. 31-32], pefpepgeror Joemonb
@3gigintylam Bbagghto go ogo GErve @ fdbips @@
offmopds  [2, a3. 31-32) wypbmdo  sghymemob  (XID L)
dgfnmfubeee  fgosdges  aeBolboeeonsh  osgagdnfiglom
08gnbls s6lgh By@oligmmo mbbumegBol Bmbsgyigbl [18, ag.
69-71].

ymgaeragy bybmsgbodbyerob Byogpse 0M3393s, Heod L.
Bobob  gbmgGgdoly’  Gnmsdeogd@e (XX Lb) 33s6mol
Hodfdbgemo dagob babgeen sMss Gam8mBnboreo. nan Bmoblighgba
fogmfy  .@on  geombobo”,  bsebogdoms @ @goob-
BmloBoboo”  Byfgmere oo’ wegespee”’ @
WA3nEsto”. Gogmyy BB, obbemangdol  sg@menbobsmgol
wmBrmbos Logmbos”.

amegd  Bgotol  BaBGe@Bo - Lofiygden  Botbpbls
Jomggeems  Bedaggobabs,  ow  Gmdgenons fopbors  Bobas
Brojlgbadol”, baggdogbmgmol @eddob sggbsbgaas banmbstio,
ormBs Mmool 3gsmomob abhmtosby shsen@os mddveo,

badstongameeb Jooneagno el Bogmenmt
aegenabgfnbdnbogobag (X1 b.) mpbmbos geromSBob @ob babgenn.
obbemgdsio Jbazombago buggnbs gbmggebisa”, gmstmabs
bamaenmabs @b gammerngg gagrgboobsa”  33a@mol Badmddgal
@ @ @I PEe ofieogds [5, ag. 13, 15]. bagombagol” Bexenml
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(XVIIXVIIT  bl-ob  bgebefigigdo) osowimo  Bobsfigmo
83vafigodl, Hm ogo dadoaee gaednol o dmsdiagls @
fiopbmbamb, mbgbio (IV) Jamsgmogmbl, dgmbifmmgioe. st dab
bpmopbos gerombob @obs Labggro, Mapasb obbmegbedo s
Jmabiom gaerogenda 56 Bymtabos.

geeomtol @ob babgero wpbmbos Jefmerob gboghngol”
Hatanad Eoommerob gafnsbdobamgol [19, ag. B0-81], Jstomemols
pbegfindob” dy. bedbeGo  ostpdsbobsmaob (21, pa. 94-95),
safongy 8. Bembgl oge oatpibogeo @ padoggdemero foabol
aationemnly abmgfinda sbsdodompsh Ansongb@adygig
bampmBgBcool” (1849 §) [20, a3 40-41, 8] 8obgogomeg.
gerombol ol labgero o6 obbgbogds gabeigo dagmbolgogeol
obtegdnbdog JLedstognmels obgm@os” [7, a3 64] @
bty bsfgmmbs  Ladsonggemmbys™ [8, ag. 81-82]. ssbmdso
Bagmbodgoml, Goymee BBL, shy 3o L8ghos geeom®ob ol
Labgmmo, bbgs Hg8mbgggado, LgmeomBo 80s6adbgbos @edgl
(Lbgs Lsgombgdy s659Mmo ga8magds sdgb Bmbmbogno).

byleagbodbre  mbbeegdgddo, Gogmeg 8. Bobob
abey@gBaos” Byadgendle, ygstmob Bodhiige dafowh @
IR0 @5 33060 Hfergd.

moyemol 335y bawgbatios SBEmb I-als
Aigmbocmliogggemdado” (emago ozl mofbobs geobs Rrtibols
@ Jerfamobs  Bobs  Bogognmos  bjmfoba”). o dobo
sopocobidympeol  gapbigds  §8. Bobmb  dsemolbBggol
Bg@gas@as Bokbgmeo [1, ag. 112]. gHm-gfo dagonegdo  .ozh
bagd®meal gmetimolia” $6EmE 1 gadnageoib mmeob Jgsmmol
fMambal, Bob obgmGost [odzg, ag. 74 o seggos Bsmggado
geeombhy, Gob ooy @ @by, 3BEME 1L obBuyemghado
LBEH06030" 3950m0 bodbrem®a Hdab gasbenlaao.

limembab-bads mGdgmosbo Lfsgeebde” @s | bBmobob
68" Gadgbxg®8)  ablgbagdl  weeol 3gstol  (ggerob
33etmobs @s Bmbabmbon 3336mol Bobs-smlity aadmdoghogh),
8ol obiymtnaty go sGegg®l s88mdk. Ggbabedalise, geombol
ey 3 sfempfos odoeeo. dbpagbo  gooetighas  omibg
BoyBoBgomol  gbgojemdgoon@o  baloseol  Bsdemddo
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WoemBobemtns” (1813-1828 §f) (oago  Jbagho gbmgemobsomgob”)
[11,73.70).

sdpgbs@, dggero Juarmmo obbimenndndolb aaBibogegol
Bgmaso Mg393s, Hmd iy oo dgger Jafoepee Fystiedo, X
bamgmBomsh XIX b-ob 30-056 Fargbstoy, gerombol ol babgemo
BmbligBydemma 5.

dotiongmols  Bmdagaol  s8BgBL  wigbmmo  fysHmglog
asBmagpnds. IV-V Lol Bgfdbmero  fysdogdo  (agemsbo
agbsfogeon,  femaobiebo,  begfadg  bgmenalihngmbo,  g@dos
LimTbmigha) Lol spdsmmgob babfameals sofinmobsb mmemols
J3atmol Bababagd stomgil sdbmibgh,

Jeobiagl  ggstool  Ggbabgd  Lmbbeyd  BGGemmbado
@gnwer @agbes oo Gyesjgooor: LGdogero  omiby
mdfimdofiol  obbmeegbs  bgpstipdn  gapleleemo el
wmanfego  dodmBol Bpbsbgd” s Lmdgbms 8gmp  sdpeciol
olidmfng”, 5 sfsma®os oddmeon wasdpdol Sydoamd wmmemals
a3a6mob obhmfosTy.

Beagliglh beadgBagol ebbugemads L Lebbgool obgmmoes”
osfiafommgbom gamdmpaendl grganbosl 8y sbpamol Bobabgd;
deongmob. Beadpagebionst  agagdofpbomn wg@emols ggafon
bag@megg ates  Bablighgdo. s8@gbsg, Jbogembos” wpbodbmen
fystimaddo s Rabl.

bagnabol dgbabifsgumae 860836gwmmgatios XVIIL-ob dggeo
Ergbenn FgsBmodol aabbowngs, Mmdwmabdog mmeonl 333momol
Bbabnd 3Bmdgdos @ageeno.

fioabdo - Babsgrgbn daformr-frolmen wfomogfhomboli
ob@mmonls Bobgmgom™ (1615-1640 §F.)  Bmygsbogros Labmmo,
temdimob  Bobagoom,  dobgowe  ogmeetigh dob 8goymBolbsl
frqlgool 3addost] gogratigool bMdibagdoom Bopogsb  ogsb
afadmobds sbagrn Bmbaliymol 8gligbagy nmeboggl gadmdynabs
dEobgb aetomobs @y Lbgs LofBaboggdol Tgbabgd. ambojgl
mddom,  ogfmbseendBo ymeBolbab asopm, Mmid ggamomo Foemng
bgos Jefongaen Bgedatil, Gmlgedag agefon oagol ol shvps.
adgg  Pefdmbgbogros  dggoro Jeformem oobbepengBamageb
poBlbgagabremo  dsbago - Jeerfoeeds  @oofiym  JBobigh
ghogeeen gbog@gds @y B8mborgbl bobmgs,  Ges
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3ORLog3mybns, ol abggaeo  @gdtbie  [13].
28Bmboobib, Mm@ ..by sple;pgbes agsfoogsb, Godjedng
Roqydugeros B3gmeto ghenfipeno, @a of Bgemdtobs, Godgmdsg
dmolignlipsb Rsdeblibs g06mo™ [13, ag. 97).

SSaeglghobamo  Bstoerdiompdern@o  3fgbreob”
Godeho agedpbmdl, Amd Agbgmob bgmBGebes 5. byybibego.
Lagaogbogeol sfdogerbs @s amagrogmbl Gobimgol wadbosm
maeob ggsfimol ob@Enmos, mbMndsbdo gemombol Biggemse
rebaobos @ababgergbepro [22, a3, 76]. o bogbsbmgo 3afoob
Bodndigml @@ @ fefimesg Bmablighgdl. baobEgmglims
afoo  pefgdegds - a0 bogbolimgo  Gmgmfy  swbodbagl,
webpobosl gfms egfmbaemoddo folveno dobo Bgamdeol
Labgero @asgofiyos. 8@agbso, Bib @A Ligmebags @ebyebol
ol babgenn, smpoggderse Smoygebee, 36 Bommomgbea, Memd
@230l

L. BAsogegbgol  BedGmmddo  sbagro  gaosbio
dmobmmdobs wasaeo Bggbo ogbm ghobiggh gstoy” (1889 §)
Lavrppatios 1621 fgenl Bo3-adaliol BogM Gbgool Bymg Bobgoe
mga@engh doba  @a dadfosty] gogeatgmobsodo
Liadamongaeomepsb Faggbegro maerob 3gamool Sofodygzsby. b
Bsngrmglgob Bmdyagh @gdido gfomo Smombmbdobs - botygs
gaemo Rofio ogben Jobg ggsmornl Bgbabgd”. ) Bymibs
Bydmspbodimmn  mbfmdy Bgmdmobagsb  3gsmmoll @obiogol
peopgdob Bqbabgd [4]. peblbgaggbeiens gfon Bmbagggon,
J9dme, gegrfiaee gasfol @opo bbBol BsBdogy obsbagoy
asMpsagiegBolisl  nobmgs, Jgseodo  dggbpetem.  LiBmgo
farols Bpdempy peerbatigl ob sEpece @b ebowpl Jiofigeob
ebefibgenn bbgmeno; ggstiob Bgmmbgee Bufiormo Bmpemoxgl”
©3 pov3aongb gl e qos 5.8, [4, g, 20-21].

sBpgba, XIX b-ob Bewgnmb Geglmen Gystimgbin @agepe
KVI b-ob @gduhgbdo vmgenab 3gsmonb dgbabgd ambgdemen
dmobmmdybio jgstmol Jpbgondo Rodmdisbol @b 3gstommsb
o @aifdagereeo dumol Labgeeo s Brygeboenn. oo bab
»@a" 0blighyds @a bobi - ol
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bagombol  geeggeb  ogsenbsBmobiom,  baobig@obos
@fbgdty ababwmern bign@ol smbatioga-stapengbob
JmiddmBogondthy @aggomggbs.

@agnon  gafgyol  BMsgaemiool vyoabbmlb BmbBab@mob
Bonagatin gamgloob La@oaigbl Bmbadymeemdedn (IX-XIIL bb),
sbobob gaamgboob (1215 §.), bgadogbmgemol @edstiol (bgg@ob
Bgdambs-Bmbags  1678-1688 §f.-L), LsBoagfeb  dmbslihmol
Baygemmgabol  gaeegloob (X Lol @elisfiyobo), dmobdob
BrBsliyol (XIX b.) aifgbagby opuee §amfamgddo Logmbos”
2t azoobgbs.

bgg@ol babfememos sbatrmero  bagegbalfemmmmb - 423
Bobnadymmaty (1718 §), Amdgetbyg Faofipfigho sfas, bmgom
bsaogbabfymenmb A-152 Bobosdmfuty (1742 §)  stbgdme
Gaefigrgdio (Jlglito b gea”, JF7s" Bobm) ggstools Bndmdine
Joefimemonsh Fatifints 56 stob,

Blpsgbo  goomefingdss XVI-XVIIL Ll-ob  3smsemogmbon
{Bogmemm®  gaosgmogmbol, ©mdgbio 1l-ob, @mighgo [l-ob,
BobatiomB  gamagrogmbiol, s6EmE  l-obs s BEmb  1l-ob)
LsdgFeesggdby, Mmigeres oigsta borggdo bgado-ghmgerab
babiffargemos.  JbomBos” 56 agbgrgds s gebiby Vi-ob
©Hmdsby gedmbsbmen bando-gbageob spdatogol babfsmemdo.

ghmbogeos, @md  bgghogbmgerol  Badsfdo  bagthonsb
BommBob 38mbgmal spoamsl @admggbmmo momba godbarom
dmjgmogeo  bygom  (XVIIT b)) obeégdegs.  Bsbty
sdmpgomimees  foffghgbo.  begol  Bmdjgrgel  Ged
Ligmpbogs geeomBob ol babgemo, mpogabemsm a8mggonms,
Foaasb 3ghmg @o dagery Bmgogmeroms, §d. Bobmbs @ Bomosk
Bgeanl gadmbabegergbndl Sgbsbadobo famfighgbo sdgo.

Bbogrol  pobbogrgosb Gmamemg BBl IX b-@ab
@fyaboere XVIL bamgmbggdob Bvp femgdsday doforae
Fystimgdidn geeombol @ob Labgere JLiogebins” Bmblgbgbememn
2615,

KIX bamaobgdo odogeobbs @ deomenbBo obgdegbs fo.
Bobml  gbmgMgbolb” gdgagemn  deobomdgbo - 1868 fgmb
oborolido  gadmogs  ofmgomb  geeomtbodol,  Lbed3goemb
duewol”, B0yt epjee ofinome sfigty gbmgmydebs
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flomobs  dmgodeenos  bfm@ols  Bobilio,  Jatormbienos
aabdabacnemgbgemaba”. FeTa el oemol J3Gmmsh
s 3glomgbye Bmgergbydl dgbgosdn Laghmme 36 sblgbgbl.
sbgoogy  goofigdss 1899 figenl  edomobdo  sbyjoog
mbbyagbsto Labmgfgds dsBmgnmmoms pebdsbamengbenal §3.
Bobmbo.  Jseorropszy  desontie  peedaggyoro 8.
dafwdol  Bop®” s 1895 Ggol gmonsolBo  pa8mpgdeen
whbeemgdsdo . Jafmgnee gebtabamenbgenn §onbos Bobs”.

1878 figenb obogeolibo ©. erabafngds @ 0. sGadgemgls
aodmbggl obbregds  egbsbffsmemo woamobs 39stomobs @3
abra@obs Fdoobs Bobmbin, Js@mggem asb8sBsmemgdemobia”. 5
geroribiol @b Lopmbosg” ofjmgobs, Bogmg gagemsbaomgol
abedowo Bagho. sbgmogy goowtighss 1887 fiyerl dromsolio
Wfggdlol”  Ggesdaool  8on6 gadepgnbae  obbeemgsdo
WOgbgoob bmdmeon @y focboy Bobm  defoggero
poblsbamernbomo”, safgomgy 1890 fgorb  dmomsobdo  s8sgn
gobsedo @abgdor doobmbdsdn  fdops 6obs dsfomggeo
2obdsBamangbnen”.

sdipnbam, XIX b-ob Bogeb pedmggimer  §d. Bobmb
gbrafgbolb”  BmombGeabgddo, dofomegag,  goromtob s
babgerom  Lo@eobos”  oblgbgds  Gogmeg  Jedomageomsmgnl
bagmgperensme gBmBogre gagdo.

Lispsbandop Bggobfisgerger XIK-XX bb-ob dotongger s
gebeger Byabogm-Gzaepgetion BaltmBgbo,  Amlggbtog
Jomgmol Beaggggol Lsgombgdos asbbogrmema. ofizzggs, Hmd
Bgabagmms @ Bfiacamos ghomo Bsfforro Lag®ommp 56 sblighgdl
agsficnol Bodmddgero deemob gdotegl, Bgbadsdobs, sty Bob
Lsbgenl (3. ombgennsbo, @. Badfady, 9. oegsodgomo, Jo@amb 11,
MidodaboGogo  @BGmbo  bgeany, b Basondzomo, o
wagabodgogro, 8. owdstelgomo, o fiofmgopero, 0. Jegdegsdy, o
aMmpgdsdgogro,  glolgmdmbo  qrgmbowy,  dmgmagre &
30eabRaMody, 93. Bogmarady, b. 3a338sdy, sev. Bsbggeradgoo, 3.
Batwbodgl 5. babobsBigoeen LamBiedl spbodbmee Lsznombhy,
ordgs Lbogmbosb” 56 sbligbnbl; 8. BAmbyd s B. 848> ngosb
WoEmbos”,  megs@ o6 ablighgdgh, Tsp™sd  odmfjdgdgh o
gmfosbiosls  fopbosb  gogofgbol  aBom.  goromtbob  @eb
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Lo@ebBosl” wMmogb (Hogmmg ygoesbaogol gBmdoe msd@b)
d. byemgBbomgo, 5 Gemegomgo, O, wsbaBgoeo, o, gmtsbos, 3.
beeldgoen, a0 Bateggo, B Jodobsdg, 3. anageeodg, &
Frbiady, sfdobufiofoto Gagagern. o8 dgGomedo (X000 LL-
o), Gegemig Rabb, 9B @i0BHgmglgdmesb geomiol  @ob
Labgemob  Loebosh” fa@dmdmdol  jgeagom. adag wbos
sooboBbmlb, AmB  3ofggoms  gb bygombo  falm3cs @
Bodmobogoy 1. Bsdobogsgsdgomds, Bmbmp@agasdo dmobigb
336mol olgmens” (20035.). sbodbeme Bsdeeddo (bsgombl
tadpobody aagfoo godmba) Gnggegmero s Jbogpmboak”
blighpdols  bejbho  dodggeefigstim. g, Bsfobmgseesdgomols
amndiofgdmen  gbmbal (Jofowen  fysmgddo | bogmBosl”
BerblighyBenebobia) odmfiagdl 9 Buirmesdgogo
(Wbsdemmggenmb gaemnlool bofidoboggbn”, mb., 2007).

Lagsbagbo megob s@pomab o6 gabigoboenm mgodmfat
Bapfagombol obBmeegds obdgmens @sfiygbompsb nggfonbs”
(1848 §.). o paengg osgog dgésboenns . Bobmb gbmgmgds”.
LsoBBgmgbos  gfomo  aaégbegds - sgmfio  obdmGool”
abafyobdo 8ge smpfgol SgmeBaty  obEmbobal  emenols
Jastmols dpbgondo Ragpbols oligmmosl pa@dmageodl @s dab
shagno dsbaggboo sf@o@eigbl. 53y @Bmfidgbmmos fysto -
Js@ihmmBo  fofombo  LydsBoggeemols  g33engloobsbo
Aermmbiimbob gbfaom” (9, ag. 136].

mgodnfabo  dofgamo sgdmtns, Gmdgeog  gmmonbol
ooby @ @ogoolb bebgergdl spbodbagl: Jbmee @poee o8
geeomt epfoobs badfe @s  @oe goombobs  deerfimeeo
bommbos...” [ndag. ag- 136].

R3ab 56 gogom, ;mgodyist BadmBodgoml 3mbmytmemae
Gedymo  fyeagsb dmadgh  geomtol  @goobs @ ol
Labggio, o6 ob  aabbbgsggdemo  gdnbmeEodn, BrRsdMme
babiosal et 3hofigdb. mg0dmmato Badimmdal
PobsbogygembaBo  spbodbsgl, Gmd Bmodos @ Gg3eobs
badafonggermb mdggeegio obgmeool gBmigbo @ sy gfon
odmgtor  gyofiendee [9 a3 12l opododet
Ba@mbodgogols 3slmbobidggdenmds L bodsmanmml obgmfonl”
ndsfon Jafipaqes fudmBgboeo Bobo foGoergdogsb Bafo
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dmmbnbado. ghm-ghom fatogdo oo spbodbagl, Mmd cugobo
BotimBobamgol sbsfiyg foabl ogaeaams s oygbigbos; dobo
Labgerobamgols boMgbgomo odbgbogs, Jatyo Bsdmmbdo Hmb gk
9nd0bs.  sBsbomsbagg, Bole mddom, Bufo Bembgbyy 96
dnsggbobybos  wmgetgol B6mdsdo  BmBsfommgmdel.  obgoo
BaBmmbn wmbos Fafmoanbs bsBom Lebepsomgbedn”, Bobo
Baggsfio st doboBBgge s peBbesoym. Labgmo Laddy afal
abmamgbol »@figms, Hod ahg 9Gob bbgol Jommgbadab sms dgagl
@3 Habgo oo boghobogny whos ebdmmool dfgnls... gb
Foabo, oigeab gffonby, @y ©s ooy Soedo Godaagl, Bydol
Joeoms afig®. o Ggodergds Gmd bbgal  @agsfigfobo,
fiaBobegbyb...” [10, pg. 62].

famoo obgmo aowiingaenboos @y 8ndsarsdymifngo
Jabmbiobdggdembomas  @sfgmoen, dBgos o6 gEFdmBem.
ogode@atn Balmidb mgo forob @sbdoey Gofms. Bl bgero
Boyizwntoes Rggbmgol dggh opbnd fysGmbyg, Bgbsdems, of
Bmodos  sgbodbmmo  gbmdgdo.  .oggfool  ob@mmaok
Fobsbodyzimbol” Bg6ndgbsdo ogo Foml, mmd 856 magobo Bodob,
abhymbB  gemogrogmbol, Gogf dggoen Jedogrol gbmgfgBomab
Bgamgbogen Bmobmmdgdo, Gedemgbon dMmegaenn Fyafmpsh oym
admgobmeeo, ga@afig®s [9]. Bgbaderms, Lmége sBimb I1l-ob
mobmmbadomsb sdgb mpolemabl gapdnogbmemo goeomtbob
@ymobs @ @ob babgergdo. pobsmgagrolifobylgeros obog, el
mgodmesthn, Amgmtg cagap BoboBBagl, Fystmo oynbpbos
bgdofae  popmbomby @ bosds@logygembslag,  Mawpsb
§mggerog gb. ok ofdoon, o6 oge  amErgITbagmEo.
Bafongoag, Mgty BgBmpsbbogrgeen Omobmbs Bmfjtebl,
ogodmimat  bs@mbolgormo Jbadofer L8g6oerl” o
Whmadambiogygamdabag” bBofmag oysbgdl; dglsdgrms, gerombob
oyeobs @ ob babgegbo sdagefo gboomag oymb gafgbogro,
obsliogommgbom ggfsmgtl godygom. ymgger dgdmbgggedo,
ogodamet  BygmBodgomol  obboengisBo  Lobgmfios
osfygBoompsb  oggfonba..” gb@slgho  bamgebol  SxBdogey
domggera@ ghgegbom ggefmab BodGgigemo gemombol ol
bobgenls Liogombosk”.  spbodbmmo  gamndmgds  LabysBogem
crodn@adyfado ©egdeg oM ogm godbomglmama.
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defmggeroms pbmdogfgdedo  @ogiog  BRgopaoes
pathrmamo oo Gfspogorer aBmbapas sgosfnbeyemn gemombob
ol bibgmo  Jlo@ebos”, gmombaob, bsgmbols @y Bgoyob
Bmfapobnds  pef@opaeroen goomtbol ol spoengsb
30Mgdgeiob gByegyn dg@owndbo; o 3o moogBol sHagob
o@ob, ®ma gb mgodn®ab ds@mbodgowol @sdlsbmmgBas @ st
. Bofiels gbmgfgdol” wdggemgbo Ggwsdaogbol Bmfidmbs.

. dagymbindgogrol obtmeegbol Bbgagbam, sbiggy Bewgoml
dmgodmggo 8. babobobols mbBmensms gabbognga,

8. badobobob Gopbdo ladsfonggenel LaBemmby” (1882F.)
adgdooge  Bogmgeetd geperebgfobdol Thegoombagdo”
Yo@aoegbs Bondgos gfombs pgatigbegbed.  Mo-geo maglo
Wdmmbfmbs sbosmst ooperolispsb ymstimobamzl bammeemals,
o) gomstd dmgmgbods” g3ombupenmboe: genombl "glvgs... @oos
tyradnbagsb gemo Sermoeeobs s Jmseea pfoo @sa (bogebne)”
[6, 33. 76]. Gmammg gbgmagon, 8. Ladaboblb pabs@Egbob datbom
@Bboggddo  Sergoneglgbos  bogmbos”,  Gmdggrog  s8u30
3oduaBo  Lbgapsb o agbgepds. 88 gd@om 8. Lsdnbobo
Lbgamsomgobsg gBeboel bol fysmmmansh @ogafmen babgel
"boggmBosl™.

8. Lsdobobo fopbdo .oggfool {Jetronmeno) gaerglos VI
LowggmBoli cosbisbwmasBeon” (1877 §.) powdmpageidh gemombol
padabogtnbal  ogfmbsgrodio @y sdsbonsb  (oogeglnfnbece
fgageogdb,.  opo a8 a8Bglol  pagimgpiobsl  Lgmenomido
pobdotnboBl  sgpmpdls  gfm-phool fystme  ogebaghsbos
@aliabgeegleemn,

8. LabobBobolb dgBambn obMmmbs (Gmdgmog, dobngg
ayjfom, Jubormo  gawgbool  geelepydb,  wgerobfineo
ongodefsbol obimfosl”, “dedoeol gbegmgiel”, dgbgmol
¢pdtiol  dggem  bgoBadba@l s Lbgs  Bfogeen  Bgbsbobbsg
boabafigiil  gAgamgbs)  LogmBosbs @ g3sdonl  aBBBL
mIsgdotogbs. 8. Lsdobobo  mbmdol  8:bdogrty  Ladyge
admfagdl ogodemeol bsdstmggemmb obdmmosk”.
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STUDIES: CULTUROLOGY

The Name of a Saint Disclosed and Established through
Iconography

Nana Gonjilashvili
Doctor of Philological Sciences, Associate Professor ar Thilisi State
University

Summary: None of the old Georgian sources from the 9 century to the
1830's mentions the name of ‘Sidonia’, the sister of Elioz, who brought
the Lord's tunic from Jerusalem to Mtskheta. Sidonia is not depicted or
mentioned either on rthe murals, miniatures, or icons daring back to the
o 13" and also the 17" to 19™ centuries that represent the erection
and ascension of the living pillar or on the seals of the catholicoses of
the 17" and 18" centuries, or the flag of Vakhtang V1. In the stories of
Life of Saint Nino, published in the 19 century, Elioz’s sister is mostly
referred to as ‘Sidonia,’ and the understanding is that she is well known
to Georgians, In Teimuraz Bagrationi's work — The History of fveria
from the Orjgins ..., for the first time in 19 centuries, we encounter the
name of Sidonia, the sister of Elioz and the embracer of the Lord's tunic.
The placement of the name ‘Sidonia’ in brackets at the mention of
Elioz's sister in Nikoloz Gulaberidze’s Sakirkhavy (The Reader), which
was included in M. Sabinin's book Georgias Paradise and the
mentioning the name of Elioz's sister on the icon The Glory of the Holy
Orthodox Church of Georgia greatly contributed to the popularization
and establishment of the name of Elioz's sister - ‘Sidonia.’

Keywords: Sidonia, Teimuraz Bagrations, M. Sabinin

The late 19" century marked an important event in Georgia's
spiritual life: the Christian Georgian culture was enriched with a
new treasure; The Glory of the Georgian Church, such was the
name of the icon created under the initiative and with direct
participation of Mikael-Gobron  Sabinashvili  (Sabinin).The
lithograph of the icon was first created in Leipzig (1889) and then in
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Berlin (1895). Old Georgian icons, frescoes, and miniatures, which
Mikheil Sabinin had been studying thoroughly for his whole life,
served as a basis for this icon.

The composition of the icon is as follows: an angel erecting
the miraculous pillar is depicted in the centre. Above him there is
the Lord with raised hands, and below- the reclining virgin Sidonia,
embracing the Lord’s tunic, and the space on the left and right is
fully devoted to Georgian saints and public figures from the 1* to
the 19 century including martyrs, kings and military characters,
catholicoi and monks, Thus, in essence, the icon is a chronicle of the
spiritual history of the Christian Georgia filled with life-giving force
and perfect harmony, like Georgian hymns, embodying heaven on
earth.

The saints on The Glory of the Georgian Church are united
by the miracle of the living pillar arising out of the Lord’s tunic. The
Lord's tunic is embraced by the deceased virgin above whom it reads
‘Sidenia.’ It was this name, the history of which proved to be cryptic
and extremely interesting, thar attracted attention while researching
the editions of Life of Saint Nino. The studies revealed totally
unexpected findings: it turned out that there was no mention of the
name of the woman embracing the Lord's tunic in old Georgian
MANUSCripts.

According to the Shatberdi edition of Life of Saint Nino (10
century), upon returning from Jerusalem to Miskheta, Elioz was
welcomed by his sister: “His sister greeted him ... and embraced
him, took the garment of Jesus and pressed it to her bosom™ [14, p.
129] and expired. Further narration says that King Amazaer desired
to take the tunic of Jesus, but he did not dare to touch the deceased
‘woman' because of the great mourning [14, p. 129). Elioz buried his
sister together with the tunic. The situation is described similarly in
the Chelishi edition (12" century) of Life of Saimt Nino [14, p, 129],
the Sinai Manuscript version (N/Sin — 50, 9 — 10 centuries) [23, p.
355] and the version of Life of Saint Nino by Leonti Mroveli (11
century) [12, p. 99-100] - the woman who accepted the tunic is
called ‘sister’ and ‘woman’. The Monk Arsen (12 century) expands
the text the way the followers of Metaphrastes do. However, here
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oo, Elioz's sister is mentioned as ‘virgin', ‘woman, adorned with
virtue and piety’ [2, p. 31-32], but in the passages about the dead
woman she is referred to as ‘the deceased’ and ‘holy sister' [2, p. 31-
32]. The paraphrased version of the unknown author (13* century)
uses the same references as the Monk Arsen does [18, p. 69-71].

To sum up the above mentioned facts, the versions of Life of
Saint Nimo (9" to 13" centuries) do not specify the name of the
woman accepting the Lord's tunic. She is mentioned as ‘the sister of
Elioz," *a virgin adorned with virtue and piety,’ ‘a woman,” and ‘the
deceased.’ It is likely that the name ‘Sidonia’ is unknown tw the
authors of the works.

On the Reason for the Conversion of Iberia ro Christianity by
Ephrem Musire tells the story of the building of Svetitskhoveli
cathedral though it says nothing about the history of Christ's runic,
Nor does Nikoloz Gulaberisdze, Catholicos of Georgia (12 century),
know the name of Elioz's sister. In his work The Srory of the Life-
Giving Pillar, the Robe of the Lord and the Catholic Church, she is
referred to as ‘sister’ and ‘woman’ [5, p. 13, 15]. A postscript to The
Stary... (the manuscripts of the 17%-18" centuries) states that The
Story was corrected by Catholicos Domenti [V, a scholar and a great
patron of Georgian culture, Suppasedly, he did not know the name
of Elioz's sister either, since he did not make any changes to the
work in this respect.

The name of Elioz's sister is unknown in the Queen Mariam's
version of Kartlis Tskhovreba (Life of Georgia) [19, p. 80-81], an old
Armenian translation of Kartlis Tskhovreba [21, p. 94-95], and also
in Histoire de la G'eorgie depuis Iantiguite’ jusquau XIXe Siécle,
the book translated and published by Marie Brosset (1849) [20, p.
40-41, 80]. The name of Elioz's sister is not mentioned in the works
by Vakhushti Batonishvili, The History of Georgia (7, p. 64] and
Description of the Kingdom of Georgia (8, p. 81-82]. Supposedly,
Vakhusht Batonishvili had not even heard the name of Elioz's
sister, otherwise he would have mentioned it in the marginal notes
(he did refer to some oral traditions though).
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In the above works, as in the editions of Life of Sainr Nino,
the virgin embracing the tunic of the Lord is called 'sister’, ‘maiden’,
and ‘the deceased'.

The Lords tunic is discussed in the chapter entitled
“Reverend Mother - Virgin Nina of apostolic standing” of
Tskobilsitkvaoha by Anton 1. Here, its location is regarded to be
revealed by St. Nino [1, p. 112]. In one sub-chapter entitled "On the
Lord's Tunic,” Anton 1 explains the essence of the Lord's tunic and
its history [/bid. p. 74]. There he says nothing abour Elioz, his
mother, or sister. In his work - Marzirika (Martyrdom), Anton [
considers the Lord'’s tunic symbolically.

In his Stsavians (The Teachings) and Samotkhis Kari (The
Gates ro- Paradise), Sulkhan-Saba Orbeliani mentions the Lord’s
tunic several times (explains the meaning of the Lord's tunic and
monk’s tunic), but says nothing about its history. Thus, there is no
mention of Elioz’s sister. A similar case is presented in loane
Batonishvili's encyclopedic work Kalmasoba (Chapter -On
Svetitskhoveli) [11, p. 70].

Thus, the study of ancient Georgian manuscripts from the 5
century till the 1830's reveals that none of those sources mentions
the name of Elioz's sister.

The history of the conversion of Kartli is also described in
foreign sources.

Greek sources of the 455" centuries (Gelasius of Caesarea,
Rufinus, Socrates Scholasticus, Salaminius Hermias Sozomenus) say
nothing about the Lord's tunic when they describe the miracle of
erecting the column.

In Armenian literature, there are two versions of a legend
about Christ's tunic known though nothing specific is said about the
Lord's tunic after his crucifixion in either of them. Although the
work by Movses Khorenatsi — The History of Armenia — tells the
legend about King Abgar in detail, there is no mention of Christ's
tunic with regard to the conversion of Georgia, Thus, Sidonia is nat
mentioned in these sources.

To clarify the issue, it is important to study Russian sources of
the 17" century containing information about the Lord’s tunic.
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The book — Materials According to the History of Georgian-
Russian Relations (1615-1640) — contains information, according to
which, in the period of the reign of Mikhail Fyodorovich, the
secretary Ivan Gramotin questioned the anchorite loanike about
Christ’s tunic and other sacred objects on the order of Filaret, the
patriarch of Russia. lonike told him that when he was in Jerusalem,
he heard that the tunic passed into the possession of a Georgian
warrior, and he gave it to his sister. Here emerges a storyline
differing from the ones in old Georgian works, According to this
passage the virgin started a life devoted to Christ, and asked her
parents to bury her wrapped in the tunic when she died [13]. Tt is
said that “A tree grew from the tunic that the dead virgin was
wrapped in, and the Georgian warrior took from Christ” [13, p. 97].
Palestinian  Orthodox Collection states that A. Sukhanov was
visiting Miskhera and a senior church dignitary of Svetitskhoveli
and the Catholicos told him the story of the Lord's tunic. The story
mentions ‘Longin’ instead of ‘Elioz’ [22, p. 76]. Sukhanov refers to
the woman embracing the tunic as ‘sister’ and ‘virgin.” One detail is
of interest: Sukhanov, as he explains, forgot the name of Longin's
friend who accompanied him to Jerusalem. So, had he known the
name of Longin's sister, he would definitely have stated it, or
mentioned that he had forgotten it.

Brailovski's work A New Version of the Story abour the Tunic
of Our Lord Jesus Christ (1889) argues that in 1621 Shah Abbas
presented the King of Russia Mikhail Fyodorovich and Patriarch
Filaret with the Lord’s tunic, taken from Georgia. Brailovski talks
about a story “ Tiale about the Tunic of Our Lord Jesus Christ” which
repeats the above story about giving the tunic to a woman by her
warrior brother [4]. There is only one difference, namely, the virgin
kepr the tunic for a long time and on her deathbed she asked to be
wrapped in it. After sixty years, her grave was dug out and the
imperishable body of the virgin was found. They ‘tore away’ one
fourth of the tunic and made a reliquary for it etc. [4, p. 20-21].

Thus, Russian sources of the 17" century, that were available
in the late 19" century, do not mention the names of the persen



bringing the tunic to Mtskheta, and of the woman buried with it.
She is referred to as either “sister’ or 'virgin'.

With respect to studying this issue, a careful examination of
the compaositions of erection and ascension of the column on the
frescos is of interest.

The paintings of the deacon’s house of the main church of
David Gareja Mravalmta Desert Monastery (95-13" cc.) and the
inscriptions on the frescos of Anisi Church (1215}, Svetitskhoveli
Cathedral column (decorations and paintings, 1678-1688), Samtavro
Momnastery Makvlovani Church (early 19% c.), Bodbe Monastery
(19 ¢.) do not mention Sidonia.

The miracle of the column is depicted on 425 miniatures of
Sadgesastsaulo (The Book of Holy Day Readings, 1718), where there
are no inscriptions, and on 152 miniatures of Sadgesastsaulo (1742),
among the inscriptions present (*SvetiTskhoveli,' *5t. Nino') there is
no inscription at the image of the virgin embracing the tunic,

A similar situation is found with the seals of the catholicoses
of the 17 — 18* centuries (Catholicos Nikoloz, Domenti II, Domenti
111, Besarion, Anton I, and Anton 1I), on which the main theme is
the miracle of the life-giving pillar. Nor can we encounter ‘Sidonia’
on the depiction of the miracle of the life-giving pillar on the flag of
Vakhtang VI

It is known that the open space on the Svetitskhoveli
Cathedral pillar where the chrism flew, used to be covered with the
chased silver icon (18" century). There were inscriptions imprinted
on it. If the chaser had known the name of Elioz’s sister, he would
definitely have imprinted it as the images of Apostles Peter and
Paul, St. Nino and King Mirian are accompanied with corresponding
inscriptions.

Examination of the materials shows that Georgian sources of
the 9 to mid-18* centuries do not mention the name of Elioz’s
sister, Sidonia.

In the 19" century, stories narrating the life of Saint Nino
were published in Thilisi and Kutaisi. For instance, in 1868, Irodion
Eliczidze, a ‘military priest’, published a poem A Description of the
Life of Saint Nina of Apostolic Standing, Enlightener of Georgians,
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However, the author never mentions the events in Mtkheta related
to the Lord's runic. Such is the case with Life of Saint Nino,
Enlightener of Georgians, retold in common Georgian by M.
Sharadze, published in Thilisi in 1899, and in Saint Nina,
Enlightener of Geargians, published in Kutaisi in 1895,

In 1878, D. Lazarev and Iv. Arakelov published the work The
Anniversary of the Lord's Tunic and the Life of St Nino, Enlightener
of Georgians in Thilisi. Here, Elioz's sister is referred to as ‘Sidonia’
and it seems to be a fact known to anyone. A similar situation is
found with the work Mrskhera Cathedral and Saint Nino,
Enlightener of Georgians published by ‘Mtskemsi publishing house
in 1887, Kutaisi as well as with the story Saint Nina, Enlightener of
Georgians published by the same journal in 1890 in Kutaisi.

Thus, in the stories of the life of Saint Nino published in late
19" century, Elioz’s sister is mostly referred 1o as ‘Sidonia’ and this is
considered as a fact widely known to Georgians.

We specially studied the works of Georgian and foreign
schalars and researchers of thel9" and 20* centuries, dealing with
the issues of the conversion of Kartli. It emerges that some scholars
and writers do not mention the episode of the woman embracing
the tunic and hence they do not provide her name either (P.
Toseliani, D. Bakradze, E. Takaishvili, Kirion II, Arcimandrite
Ambrosi Khelaia, 5. Baratashvili, . Javakhishvili, M. Tamarashvili,
A, Tsereteli, I. Chavchavadze, 1. Gogebashvili, Bishop Leonide,
Priest M. Kelenjeridze, Ev. Nikoladze, 5. Kakabadze, Al
Manvelishvili, G. Baramidze); A. Khakhanashvili discusses this issue
though he does not mention ‘Sidonia’; M. Brosset and N. Mar know
about ‘Sidonia’, they do not mention her name but refer to T.
Zhordania's book. M. Seleznyov, A. Muraviov, M. Janashvili, T.
Zhordania, P. Khuroshvili, A. Natroev, Z. Chichinadze, K.
Kekelidze, T. Rukhadze, Archimandrite Rafael call Elioz's sister
‘Sidonia’ (and this is considered as a well-known fact), Supposedly,
in this period (19 — 20r% centuries) no one was interested in the
origins of the name of Elioz’s sister, ‘Sidonia’, It should be noted
here that this issue was first put forward and examined by E.
Mamistvalashvili in his monograph The History of Christ’s Tunic
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(2003). According to this work (several pages are dedicated to this
issug), the first source mentioning ‘Sidonia'is not given. The
information attested by E. Mamistvalashvili (about not mentioning
Sidonia in Georgian sources) is cited by E. Mumulashvili (Sacred
Objects of Georgian Church, Th, 2007).

We intentionally omitted any discussion of the work by
Teimuraz Bagrationi The History from the Origin of Iveria (1848)
until now. The work contains a separate chapter on * Life of Saint
Nino". Interestingly, in the beginning of The History... , when
talking about King Aderk, the author gives the history of bringing
the Lord's tunic to Mtskheta, and enriches it with new passages. The
source is also indicated - “The Divine Scripture of the Georgian
church say so” [9, p. 136].

Teimuraz | is the first author who mentioned the names of
Elicz's mother and sister: “... and the mother of Elioz the Jew
named ‘Sarah’ and the sister of Elioz - virgin Sidonia ..." [Ibid. p.
136].

We are not sure which sources Teimuraz Batonishvili relied
on when citing the names of Elioz's mother and sister, or any
different episodes of a fairy-tale nature. In the foreword to his
work, Teimuraz mentions that he searched and collected
information about the ancient history of Georgia, and neglecred
none of it [9, p. 1-2]. Teimuraz Batonishvili's responsible atritude
towards the history of Georgia is clearly seen in his letters to Marie
Brosset, In one of the letters he mentions that he had explored about
one hundred books for his work and that it would be shameful for
his reputation if he failed to create an outstanding piece of work. In
addition, as he stated, he would not have asked Marie Brosset to
participate in the creation of a worthless piece of work. The work
he would present to the Asian Society was the work that could not
be disregarded. “A description of someone's life is unlike any other
art and the author of a history should be very careful ... Believe me,
1 do not leave this book day and nighe. 1 write it myself. | could not
trust anyone else to write it, They will ruin it..." [10, p. 62].

The letter is written with such sincerity and civic dury that it
is hard not to trust it. Teimuraz was writing his work for twenty
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years. He had access to many sources unknown to us and it is
probable that they were a basis for his assertions. In the foreword to
The Introduction ta the History of fveria he mentions that he had
rewritten the stories collected from the history of old Kartli by his
uncle, Catholicos Anton, who, in his turn, had relied on various
sources [9]. It is possible that Teimuraz took the names of Elioz’s
mother and sister from the stories of Anton 11 It should also be
taken into consideration that, as Teimuraz mentions himself, he
relied on information “heard by him" and folklore which, as he
states, should not be disregarded. Indeed, as the above story
demonstrates, Teimuraz Batonishvili often relied on “some oral
works” as his sources; arguably, the names of Elioz's mother and
sister appeared in this way, but we cannot be certain. In any case,
we encounter the name of Sidonia, the sister of Elioz, who embraced
the Lord’s tunic, for the first time in 19 centuries in The History of
Georgia from the Origin... by Teimuraz Batonishvili. Never before
has this fact been recognized in scholarly literature.

The name of Elioz's sister, ‘Sidonia’, and the story about the
vain attempts of Elioz, the people, and the king to move the
deceased sister of Elioz is firmly established in the minds of
Georgians and is accepted as factual information. But almost no one
knows that credit for this should go to Teimuraz Batonishvili rather
than to the oldest editions of Life of Saint Nino.

As with the work of Teimuraz Batonishvili, we have left the
discussion of the work of M. Sabinin’s until the end.

One chapter in Nikoloz Gulaberidze's Sakitkhavi (The
Reader) included in M. Sabinin's book Georgias Faradise (1882)
attracted our attention. In one of the chapters we read that “Elioz
had a mother descended from the line of Eli, the priest, and a sister
(Sidonia) [6, 76]. As we can see, M. Sabinin has placed ‘Sidonia’,
which we do not encounter elsewhere in the text, in brackets. By
doing so, Sabinin makes known the name ‘Sidonia’, unrevealed by
other sources, to everyone.

In his book — The fverian (Georgian) Church until the End of
the 4% Century (1877) — M. Sabinin narrates stories of Elioz’s travel
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to Jerusalem and events connected with it. In the footnotes he gives
Teimuraz's name as one of the sources.

M. Sabimin's further narration which, according to him, is
based on the oral tradition of the Georgian church, The History by
Prince Teimuraz, Karrlis Tskhovreba, the old synaxarion of the
Miskheta cathedral, and other remarkable manuscripts are
connected with Sidonia and the story of the tunic. During his
narration, M. Sabinin cites The History of Georgia by Teimuraz
three times,

As we have mentioned at the beginning of this work, The
Glory of the Georgian Church icon was created under the initiative
of M. Sabinin in 1889. The inscription at the dead body of Elioz’s
sister reads ‘Sidonia’.

In one of the articles M. Sabinin refers to Elioz's mother as
‘Sarra’, which we encounter only in Teimuraz Batonishvili’s works,
Consequently, for Sabinin, the main source for the story about the
Lord's tunic must have been Teimuraz Batonishvili's work.

In our opinion, the placement of the name ‘Sidonia’ in
brackets at the mention of Elioz's sister in Nikoloz Gulaberidze's
Sakitkhavi, which was included in M. Sabinin's book Georgia’s
Paradise and mentioning the name of Elioz's sister on the icon The
Glory of the Holy Orthodox Church of Georgia greatly contribured
to the popularisation and establishment of the name of Elioz’s sister
- 'Sidonia. 'In that period, the existence of these two treasures
(Nikoloz Gulaberidze's Sakitkhavi and the icon) was so significant
for Georgians thart it is not surprising that they played a crucial role
in the establishment of these findings. We think that the role played
by the icon was even more important as Georgia s Paradise was not
available to all. It should also be noted that placing Sidonia among
the saints on the icon by Sabinin proved to be somewhat prophetic
regarding her canonization.

The Georgian Church recognizes the later tradition and refers
to Elioz's sister as ‘Sidonia’. Sidonia, embracing the Lord's tunic, is
regarded by the Georgian church as the first saint of Georgia.

To explain the reasons for not mentioning ‘Sidonia’ by old
Georgian sources, we supgested the factor of tabooing her name

150



from the episodes showing concealment of the location of the Lord's
tunic in the manuscripts [14, p. 87, 112, 129-130]. Supposedly, a
representative of the Bagrationi family would never disclose this
secret,

It should be noted that the word ‘Sidon’ means fishing [3].
‘Sidon" was mentioned in Genesis, the first book of The Old
Testament. ‘Sidon’ is also a name of a person (“And Canaan begat
Sidon, his firstborn ..."” - Genesis, X, 15}, as well as a name of a city
in Phoenicia (“And the border of the Canaanites was from Sidon..."
- Genesis, X, 19). ‘Sidonia’ means a fish. It is known that the fish is
one of the oldest cryptic symbols of Christ. ‘Ichtys’ is decoded as:
lesus Chrnistos Theon Yios Soter. This means: Jesus Christ Son of
God, Saviour. Thus, the name ‘Sidonia’ is associated with Christ by
its meaning as well.

And finally, we would like to stress one peint: it is not a
coincidence that we refer to Elioz's sister as ‘the embracer of the
Lord’s tunic,” Let us recall the story from the Gospel about Simeon
the Just, the embracer (Luke 2, 25-35). It could be said that the story
of Simeon the Just embracing the Lord is a paradigm for the life of
Elios's sister, her expectation of the Lord’s relic, embracement of the
Lord’s tunic, and her demise.
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STUDIES: GEORGIAN LITERATURE

lIoane Minchkhi - Georgian Hymnographer of the 10" Century

Lela Khachidze
TS, Associared Professor

Abstract: In this paper, important aspects of the legacy of the most
prominent 10" century Georgian hymnographer - Toane Minchkhi are
discussed.

Certain issues of loane Minchkhi's creative activity were
partially studied by Georgian scholars. As part of this comprehensive
research inte Minchkhi’s creative works, the unexplored part of his
creations = 77 hymns revealed by us are of special interests. The study
of this unknown heritage redefined Ioane Minchkhi's place in the
history of Georgian literature, At the same time, the standards and
impertance of Georgian original hymnography were presented in a new
way.

Minchkhi's hymns are perfect examples of Georgian
hymnography. Along with great traditionalism Minchkhi's creative
works are characterised by great originality, It is the combination of
these two factors that makes Minchkhi's works impressive and secures
their special place in the history of Georglan hymnography.

As seen, Minchkhi was an editor and compiler of the first

Georgian Lenten Triodion — one of the most important liturgical -
hymnographical collections. It laid the foundation to the following
editions of this collection. Minchkhi introduced new verse metres and
new melodies into Georgian hymnography.
Minchkhi's great contribution to the history of Georgian church and
literature is most fully expressed by George the Athonite = the greatest
autherity of the Georgian church, an outstanding scholar of Georgian
and Byzantine writing,

Keywords: [foane Minchkhi, Georgian Lenten Triodions.
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The 10" century is a “golden age” of Georgian hymnography.
During that period several generations of hymnographers lived and
worked in the churches and monasteries of Tao-Klarjeti and Mount
Sinai: Toane Minchkhi, Mikael Modrekili, loane Mtbhevari, loane
Zosime, Stepane Sananoisdze-Chqondideli, loane Konkozisdze, Ezra,
Kurdanai, Philipe and others. Most of them are kriown under the
name of “Mekheli”. They were the composers of both hymn text and
melody at the same time. The greatest authority of the Georgian
church, George the Athonite, evaluates their activity in the
following way: "I love the Mekheli more than anyone else. |
consider them to be my spiritual guides” {Ath. 45,40v).

Their universal activity made a distinct contribution to the
fact that Georgian spiritual poetry reached its acme in the 10%
century - 200 years earlier than secular poetry.”

Among the Georgian hymnographers of the X century, Ioane
Minchkhi deserves special attention. His name has become known
in academic circles thanks to Ivane Javakhishvili, who discovered
the hymns of this unknown Georgian hymnist in Georgian
manuscripts — S$in.5, $in.75 and Sin.2 during his academic trip to
Mount Sinai in 1902. This was a hymnographical Canon devoted to
St.George and 26 small-sized hymns. These hymns were published
in “Description of the Georgian Manuscripts of Mount Sinai” in 1947
[5].

Ioane Minchkhi's four hymns are included in Mikael
Modrekili's “ladgari” (Tropologion) (978-988). These hymns were
published in 1913 by P. Ingorokva [2, p.11-38]. Separate aspects of
loane Minchkhi's creative activity were considered by Georgian
scholars (K, Kekelidze, P. Ingorokva, L. Kvirikashvili, L. Jghamaia).

loane Minchkhi lived and worked at Mt. Sinai. This explains
the fact that a considerable part of his hymns are preserved in
Sinaitic manuscripts. loane Minchkhi was a contemporary of the
king of Western Georgia (Kingdom of Abkhazeti) - Giorgi [3,
p.171]. In P. Ingorokva's view Minchkhi was born in West Georgia,
namely Chqondidi, Martvili environs 1, p. 132].

Research discussed here into Minchkhi’s creative works of
special attention is to the unknown part of his creations — the 77
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hymns considered by us [6, pp. 81-109]. The majority of these
hymns appeared to be included in the Georgian manuscript -
Georg.5 kept at the National Library of Paris which houses George
the Athonite’s edition of the Lenten Triodion — one of the most
important liturgical-hymnographical collections (7, pp. 81-109].

The discovery of unknown hymnographical heritage has
particular importance both for the research into Ioane Minchkhi’s
creative activity and Georgian poetry. The study of these hymns
redefined Toane Minchkhi's place in the history of Georgian
literature. At the same time, the standards and importance of
Georgian original hymnography have been presented in a new way.

In Georg. 5 (George the Athonite’s edition of the Georgian
Lenten Triodion) the unknown hymns by Minchkhi are indicated
with the monogram “M” denoting Minchkhi's authorship. With the
same monogram are also indicated Minchkhi's 23 hymns already
known from other Georgian manuscripts (Sin.5 and Sin.73). This
mornogram indicating Minchkhi's authorship in Georg.5 is inscribed
in an usual way on the edges along the beginnings of Minchkhi's
hymns [6, pp. 77, 82]. The unknown hymns revealed in Georg5
appeared to be part of a number of other manuscripts. The revealing
of these manuscripts containing Minchkhi’s hymns made it possible
to establish the vague and undecipherable parts of Minchkhi's hymn
Texts.

The majority of the newly discovered Minchkhi's heritage
represents small-sized hymns; for instance, Georg. 5 contains 58 his
unknown stanzas. In addition to this, there are 30 small-sized
hymns already known from Sinaitic manuscripts which also entered
the Georg. 5 manuscript. Thus, 88 small-sized hymns are inscribed
under Minchkhi's name. The exploration of the whole of
Minchkhi's creative activity testifies to the fact that small-sized
hymns were the closest poetic form for him.

As is known, small-sized hymns are essential hymnographical
material which has to be sung during the morning and evening
services (Vigil and Matins) and along with “morning liturgy poetic
troparions” is an integral part of ordinary days of the Lent and
Pentekostarionweeks [4, p. 820]. Thus the 88 small-sized hymns by
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Minchkhi included in Georg. 5 represent one of the most important
components of the Holy Lent liturgy. George the Athonite’s Lenten
Triodion, together with Minchkhi's stichera, also contains small-
sized hymns by Greek authors. From the viewpoint of the number
of stichera none of the Greek authors are presented so widely as
loane Minchkhi,

Usually two or more small-sized hymns are presented in
Georg. 5 side by side on Lent weekdays or on most important
holidays.

In respect of studying loane Minchkhi's creative activity and
Georgian-Greek Triodions the following fact is of special attention.
In the Georgian manuscript Sin.5 (rewritten in 1052) an interesting
note about the structure of the first Georgian Lenten Triodion,
which laid the foundation of the Sin5 manuscript, is preserved.
According to this document, the first Georgian Lenten Triodion,
which was separated from Tropologion as an independent Collection
, contained hymns by four authors — Elia of Jerusalem, Theodore
Studites, Stephanus Sabbaites and loane Minchkhi.

On the basis of the comparative study of Sinaitic and Athos
Collections of Georgian manuscripts the reconstruction of one of the
oldest types of Georgian Lenten Triodion becomes possible.

As it turns out, 7 hymnographical Canons for the Sundays of
the Holy Lent created by the Patriarch of Jerusalem - Elias III
entered the first Georgian Lenten Triodion. For today their full
restoration is possible only with the help of Georgian translations.

In the oldest Georgian “Lenten Triodion” two full cycles of
Three-Odes (beginning from the first Monday and including the
sixth Saturday) belonged to two authors - Theodore Studites and
Stephanus Sabbaites. Theodore Studitesis was well-known, although
only by the name, in Greek and Slavonic Triodions. Georgian
manuscripts make it possible to restore the full-length creations of
this remarkable author [8, pp. 22-23].

The whole part of Stichera of the first Georgian Lenten
Triodion (88 small-sized hymns) belonged to Georgian author —
Toane Minchlhi.
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These hymns by Minchkhi, as a rule, exactly fitted into the
places which were allotted to them in Triodion.

Each day of the Great Lent has its own liturgical service. The
obligatory elements of this service are reflected in poetic material of
each Lenten day: the system of reading of the Old and New
Testaments. These two elements of Lenten liturgy in the course of
time were subjected to certain changes and evolution, From both
the calendar and reading viewpoints Georgian Lenten Triodions
reflect different stages of the Greek tradition.

The material of each day of the Holy Lent frequently mirrors
special commemorations of the appropriate Sundays. For instance, in
the hymns for IV Sunday the theme the Holy Cross appears; the
hymns for V1 Sunday frequently commemorate the resurrection of
Lazarus whose commemaoration is celebrated on the Saturday of the
same week,

Besides this, the hymns for the Lenten Triodion reflect the
themes  characteristic of the lent period, traditional
commemorations and images; changes taking place in dogmatic
thinking at that time, resolutions of the Church Councils, etc. The
authors who wrote for the Lenten Triedion take into consideration
these requirements. To this complicated “regulation” is added
obligatory rhythmic and melodic correspondence with the chosen
heirmos which is usually reflected in the hymn by its content tao.

The medieval non-Greek author was facing another big
challenge — the necessity of taking into account the Greek liturgical
poetry along with national hymnography. A Georgian author who
wrote for the Lenten Triodion should have mastered the repertoire
of Greek Triodions. Consideration of all the above mentioned
required a deep, thorough preparation, even certain universality in
the field of liturgics. loane Minchkhi seems to be well-prepared for
the creation of the complete Stichera for the first Georgian Triodion,

The reconstruction of the first Georgian Triodion, separated
from Tropologion as an independent collection is of a particular
interest for the research of Byzantine hymnography; specifically,
from the viewpoint of studying one of the earliest stages of Greek
Triodion.
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Small-sized hymns by Minchkhi for the first Georgian
Triodion were also established in the later wadition — Sin5 and
Sin.75 manuscripts and George the Athonite’s redaction of Lenten
Triodion.

Minchkhi's hymns are perfect examples of Georgian
hymnography. Along with great traditionalism, Minchkhi's creative
works are characterised by a great originality. It is just the
combination of these two factors that explains Minchkhi's special
place in the history of Georgian hymnography.

The peculiarity of Minchkhi's creativity is manifested in the
original reconsideration of the existing motifs and artistic images, on
the one hand, and on the other — in the creation of a completely
new symbolic-allegorical system, attitude and literary language. The
study of artistic peculiarities of Minchkhi's creativity is a matter of
future research. This time we limit ourselves just by several remarks
which, to our mind, are essential for the research into artistic
peculiarities of Minchkhi's hymns.

IX and X centuries, the time of rising of Georgian
hymnography, are one of the most intense periods regarding the
translation of Greek literature into Georgian. Being acquainted with
Greek culture, as is known, at that time meant being acquainted
with the World civilization. The Georgian monastic settlement on
Athos made a great contribution to this. Almost the whole
Byzantian literature was translated into the Georgian language by
Euthymius and George the Athonites again. This path was followed
by Efrem Musire, Arsen Igaltoeli, loane Petritsi, and others. The
translation of Byzantine literature was of paramount importance for
Georgian literarure but this time we are interested in a different
issue. ,

A wide spread of Greek language and translations from Greek
shows itself in the language of original Georgian writing and first of
all, hymnography. Greek syntax, clichés and calques of the Greek
language and word order in Greek manner at that time is not a
rarity in hymnography. This trend is observed in George the
Athonite’s original chants too. Against this background the mast
important merit of lIoane Minchkhi's hymns is their language
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impeccable old Georgian, There is no trace of the foreign language
interference and none of the artificial constructions taken from the
foreign language shadow this great poetry. Old Georgian vocabulary,
syntax, construction of the phrase make loane Minchkhi's hymns
chrestomatic samples of the Georgian language. This must have been
well-noticed by X century Georgian readers.

The study of Minchkhi’s creativity makes it clear that the
general rule of his creative work lies in striving for the “protovision™
of the traditional material. In this respect special attention should be
paid to the last troparion of Minchkhi's, one of the small-sized
hymns (first Tuesday Matins) which represents a poetic remake of
the most traditional prayer of Christian liturgy —The Lord’s Prayer
{ Cr Facher...). Such cases in the history of hymnography are rather
scarce. It is interesting to note that Toane Minchkhi managed to
create his method of rhythmic and melodic metres in the most
canonic sphere of the medieval spiritual poetry,

The majority of loane Minchkhi's small-sized hymns contain
the indications to appropriate heirmoi but the 23 stichera are
included in the manuscripts without such indications. They begin
directly with full texts of troparions. Many of them in the
manuscript come with an indication - “Idiomela” [7, p.135]. Among
Georgian hymnographers Ioane Minchkhi is the only author whom
a number of “Stichera ldiomela” belongs to. With these stichera he
introduced new verse metres and new melodies into Georgian
hymnography. It seems the first troparions of these stichera were
canonized as heirmoi in later Georgian hymnography. The first
troparions of Minchkhi's “Stichera Idiomela” appeared to have
entered as heirmoi in a number of Georgian manuscripts - 5 425, A
85, K564, Ath.B6 and () 298. The mentioned manuseripts date back
to the X -XIX centuries and belong to different collections. It seems
that the establishment of new rhythmic and melodic metres as
heirmoi started in the 10 century and continued over the centuries
(7, pp.136-141].

The establishment of the original metres in the repertoire of
heirmoi, in the highly regulated sphere of hymmnography can be
considered to be an unconventional recognition of loane Minchkhi's
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creative work by his contemporaries and successors. loane Minchkhi
is the only author ameng Georgian hymnographers who created a
great number of original heirmoi, On the basis of these “Stichera
Idiomela” many Georgian chants were created and for their authors
Minchkhi's poetic world must have been one of the main sources of
inspiration,

Original thythmic and melodic metres introduced into
Georgian hymnography by Minchkhi were established withour any
special term. The terminology in the manuscripts related to
Minchkhi (Minchkhni, Minchkhisani, Minchkhuri) denotes only
Minchkhi's sole authorship. Along with small-sized hymns loane
Minchkhi's heritage revealed by us contains twe hymnographic
Canons. These Canons by Minchkhi were written for especially
important feasts of the Holy Lent - Lazarus Saturday and Palm
Sunday. Both of them are distinguished by lyricism typical of
Minchkhi.

Thus, two new Canons are added to six hymnographical
Canons by Minchkhi already known in scholarly literature from
other manuscripts. The newly added canons connect loane
Minchkhi's creativity more closely with the first Georgian Lenten
Triodion.

Along with small-sized hymns and hymnographical canons in
Georg.5 one more group of hymns bears the inscription of
Minchkhi's name — eight troparions, which represent I Odes for the
Georgian translations of the Canons composed by Byzantine
hymnographers. These Canons in Georg. 5 are inscribed under the
names of Elia, Cosmas and Theophanes.

Georgian translations of these Canons preserved in the X
century Sinaitic Tropologions, Sin5 and 5in.75 manuscripts and
Georg, 5 differ from each other by redaction. The Georgian
translation of the mentioned Canons must have been filled with
Ioane Minchkhi for the first Georgian Triodion separated from
Tropologion as an independent collection with which his creativity
was so much connected.

Thus, the study of George the Athonite’s Lenten Triodion has
revealed a previously unknown sphere of Ioane Minchkhi's
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hymnographic activity — his contribution to the II Odes of the
Canons. As is known, a peculiar history of the II Odes of the
hymnographical Canons has long been a subject of scholarly
interest. The ancient Georgian sources are of great importance
regarding their history as the Byzantine hymnography of relevant
periods, as a rule, represents the origin of the processes taking place
in Georgian hymnography.

From the 50s of the X century the completion of the Canons
with 11 Odes started in Georgian hymnography which must have
reflected the ongoing processes in Greek hymnography.

Thus, loane Minchkhi did extremely difficult and purposeful
work in Georgian hymnography. He is the author of a complete
Stichera of the first Georgian Lenten Triodion presented as an
independent collection from Tropologion. For this collection Ioane
Minchkhi also created other essential components — the Canons for
Lazar Saturday and Palm Sunday and the repertoire of the 1l Odes
for the Canons translated from Greek. Thematic and phraseological
unity of Minchkhi's hymns with the creations of Greek authors
presented in the first Georgian Lenten Triodion also deserves
attention. Taking into consideration all these facts, arguably, loane
Minchkhi must be an editor and a compiler of the first Georgian
Lenten Triodion. Minchkhi is the only author among Georgian
hymnographers who conducted such voluminous and complex
waork. The first Georgian Triodion laid the foundation to the
following redactions of this collection and Minchkhi's “Stichera
Idiomela" were established as heirmoi in Georgian hymnography.

Minchkhi's great contribution o the formation of Georgian
Triodion is precisely expressed by George the Athonite — a
prominent scholar of Georgian and Byzantine writing whose works
usually include small number of Georgian chants. These chants, if
we repeat George the Athonite’s words, are “absolutely perfect and
desired”. Thus, in the most authoritative circles of XI century
Georgia [oane Minchkhi enjoyed special recognition.

The influence of Ioane Minchkhi’s creativity on the
subsequent Georgian poetry is great. Mikael Modrekili who lived
and worked in the second half of the X century created a
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hymnographical Canon according to Ioane Minchkhi’s rhythmic
and melodic metres which the latter introduced in the Canon to St.
George [1, pp.133-135]. As is seen, the metre introduced by
Minchkhi in this hymn was quickly established as heirmoi. Toane
Minchkhi's hymns became one of the inspiring sources to Demetre-
Damiane's Shen Khar Venakhi (Thou Are a Vineyard) [6, pp.100-
102]. The influence of loane Minchkhi's creative work on David TV
the Builder's (David Aghmashenebeli) hymnographic masterpiece
Hymas of Repentance is obvious. loane Minchkhi's creativity is one
of the main sources also for Rustaveli's poem The Man in the
Panther Skin.
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bsFoogbogsb nbigs. gegdingmbBby Besebol bafiyol gedty, 60-
oo 70-000  fengdlo  obyemolyé-duGoemo  @gduogmbol
figsomgtae  obperabud-Ogbagwo  @gibogmbgdo g6
doBbigmeen,  Godemgbog oo omefpdBs.  s8agemds
po@fuzadowybsd  Gyjdogaeie  obafpgdem  pbas
Jnfggeeo Jéednb badudsmgbo s Bamatpibo Bsbagns.

gobrgemo barmzmbol B0-006 fooghdo Mg@adimtios Bty
wNaveds  oggotos  @gdbogmbol  Bsbagmol bagpmdgemosbio
gaatimiaggbs,  Hgglghs,  pelbshengla @ gadmbagnlem
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Gmibapgds. oo obpmobet-gitoeeme ogdlogmbols
Bpagimegdab paesfyzatowrgdoo, wodlogmbol Fgpmaghg
BnotRs obpeobvmo gbol oo aebBafdgbomn gegdlogmbabo,
30@dm:  obgmGomeen  3Mobgndgbol  8objogoo  B9ddbogmo
mdbamegol oo madiogmbado [19; 20; 21; 22], wodbgmob
afpgeo @dbogmbo [24], Gmgeon Eonebogogbo pawsodgs
obigeobao  Logdyzglob  ggerpgol  dofoone  figine.
bs@gmsdgon xaaso sbggy pyPeEbmbmes oo aseagmobols
s obgerobyd-tabae @gdbogmbl” [18], wabadgbeb [17),
Jmbogeob [14] @y obgeoolbo@o  gbol bbgs sg@mtodgdee
dbogmbail.  eeqdiogmbly Badsmdol gb giedo 30 Fowo
Fraalily gt e

1992 figwb  Lafgesggom  gmagaosd  pe@sfiggods
agdbogmbiol  Bgmpghoe @ Hgmyddongbawe  bodygs-
bgagogdol gmddomtatobegos @ ergdbogmbols Baggnomnbam,
sbra-sbm sbmpnds. 1995 foarb pedmgo@s @o@o obgrobuym-
Jafrovmemn gogdbogmbols dofgern Gggmeen, sbe A, Gm8gebag
1996 fgeob Beadyzs oo Gggaeo: B oy C. jeonggents
Labmpapmagdat, obggg Mmgmfg wmebmgeds sfomggammeempgbds
oo B60Bgbgembs Bocbodol oo obymolvy®-detormen
grgdungmbol gabopnbol @afygbal (www.margalid.ge).

2009 Ggeob  Latgmadgom  gowmgaosd  Goopm @oEo
b rabemf-daformeo enaliogmbols mbgnsobi-ggmbool
BmBbagbobs @3 obihyMbyBo gsbmaglgbob pesfygadorgbs.
2010 femol evgdgfigaeedn eegdlngmbo asbmagbos oblgmbgtdo
dobssmoty:  wwwdictge.  mBemsob-gogdbogmBo s sfol
obaeolip-htoeo  wpfiogmbol  dadento  pdmegdol
Ldofgmgodaeeo  ggdbos.  bagadgeresbee  gsesdndges
obpoolof-dsonre  agdbegmbol  dofggme  Godgho,
Fmidengbog  1980-90-056 ferghBo  8md%bspos @ pebmogs,
mbgmeod  go@bosdo  sbggy Bggos sbmgdo Q-Z, Mmidergdog
@mdgdol bsbom  wgh o6 geBmdagybgboams.  @ogobimgol
edbogmbo 110000 bogtygs-bstyosh  dmogagh.  odab
goongsmolbfiobgbom, Hmd  baggdlogmbe  boggga-bhs@ogddo
Bajuodsgmmtiag bfrmmmagas sbisbeenn obipeolmmo boggggbob
demgrabiglng, 8g@sbogos mabmago Babodyagds, amstrmmo Bibs,
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afibgeeeepom®o geogeero,  @o@o  Gemggbeboomas
Fadmppaboeo momgBall y3ges @ufigol Bo@Bobmemgos -
engflngmban Gglvero Sogrnsbo Babiagms Mabggbody sbgme sosl
ool sofl [6].

mbgnsob-grgdbogmbols  badogde  Lob@gdol  BgBggmdoon
dobudergbons Mepmy  obyeeolnBo,  oby  tmekeo
bogggabob, Babintggabadob, amstgbol dmdogds.

@dbogmbob bogggsbo

pfingmbol  Logygebol  8g0fggs aebadofmbds  od
GoTbmbMmogds  wpmmdds,  Gedgmosogolsy  @ioggads
odongoomg @gdbogmbo, R e obigemobimigbmgabo
Boogatramne @ badpeboghm  wodptadntol  dihorrae
BonahpBbgargdo,  Laggosern® [/ Eutpmdiiog  Aadbhadbty
BmBadagy baggoserobhgbo, obyeroba®o ghel xBLigeracrgbo,
mmdgeoamgobsg  obgerobemo  gbs  Bmbdsgagro baggosgnmbas
(3gwagmpngs, Govamadbgeembnmo Laddnsbmbs), obamobvmmo gbols
dgalfagergano Bmdsgemo glogmammagbo, giodgde, domeempgdo
s 5.8, Gmdgeosg gbob Bgbfagerabiogol b3ggnsgreto gbgbo
© Do ftonemo gagegsegbiigdo bjofeodm, Bmaseie
abiperabinto gbal Bgabfageegegdo. sobodbmemas 8obimdmogis
Kprmabds  pobliabrgds  ob, Mm@ obyeroley®-deformen
grguogmbio Bogoms Mogmtig obamolbvio gboll msbadgotmgg
wndiogs oo as8mygBadol Bxmsemo LobBofMummo 3Mobgodal
peogaaobfinBydoom, sbggg odgzosmn, dmdggemgbommo, sfgswmeno
bogyagdo 56 boggaghol oBgnsco, Bmdgaerpbaere @ sodsaeo
BBodbyemembgdo. ndieymbin Bgoes momddol ygges pstaol
Amdabmmmmgna.

seodbrmosb  psandgoBsty,  oByeabB-feoxeo
mBgrsob-grgdingmbo, ¢dotggegl gmgoabs,  gebimogBogros
obiggrobmmo ghob Laggosgobpbolbsogob, dgmesmpgdobsomgols,
Bonstadhgmgdobaomgols, Lbgacoabbgs @igol
baggosgrobdgdobsomgob, Gmijmmsg @afamdhog @adbtgdent
mbgogbsoy  de@omby;  qopdlogmbo  sbggg  pebymogbowos
bEmoab®gdobaomgnb, BMANDHD nBagmolimfio ool
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Boalfagernemmamgob, sbaan obggrolimtin gbom
anbgmgligimeen dofgbobamgob.

liBabyogmeo sbodglmos obammols® @s Juformer 9bpal Bmeolb

afen-gfon 360dgbgermgabo hembergBs, Mederol Fobadyy
obprobyh-gifiogewo  @gfuognbol  Maesjdm@gto  owybyb,
sob obmBeoge @ gmeedmfeeeo sbobeimtaobdn”
obpeabg® @ i hidb Gncob, fedemol Dyoysees
Ligabyngmo sbodgfos »8 ghms ghomo Bgbgmgom dlgagl bo-
4a00b Framob. obgemolim-dstiamvgemo gegdbogegMsmos o6 s@ok
aabmbagerobio o8 opgsebsbobom,  Gopasb  spbolbmoo
Aemdengds w0l méghmgsbo  @gdbogmatononl  gforghomo
aaBGMEramo dGmboogds [28; 29; 31; 32; 33; 35]. gb dGmbeegds
Poysgn  go@daoofginme  .03303v@pBEmiels” @
03303gBOneoL” p6BeOBYEe Ishedbabs © Xgodbob
~egfingmpmagool egdbogmBdo”: gbmdtoga ©s Jnwdntee
3BoBmdmmgobiol Bgogasn, oamadbomo gigogsgngbitgbo, Mo
amg figbio, s®ol Bafiogmdfogo, Bnsbermgbomo, sfsbogygebo-
Guygnmo @ sbndgdMomemo (@ oy bfwmamo, dofmpsdamo, bo-
Ggpsbogygomo @s mfidbfiogo). sBogbso, meghngsb grgdlogmb-
o Bsmo pablisbogms o boformegabmeb stol @agegbomybs)-
o @s bsoon bogds byenmgbtag Byddbogo gablsmigbomo
0330g3pBRigbob Beiggamngta” (16, g. 51].

Ligsbiyn 3o sbodgdmos 3oz WMmem @ogos anbyko -
M@ otwdmbamglisgy @ bAMddmeie obgo psBbbgsggdmen
B8l Bratols, Hmpmmosas obgemobmfa s Jeorgema sbgbo.

abmdfnge qagogaeBimbol dfmbengBol ssmabsjdneree
wo  obywoby-gehone  @fiogmbio gsdoxboeros
860836 embol nagoaseegBn s oampBbomn
[3mBadboperaio g330gseabde. oo obpwobin®-fema-
o grgdbogmbol Agosd@mGoms sdmgsbs ymggemgol ogm @
5ok, obaarobm® @b dfimmen g898L Bmol gagogsergbmbs
spafigfam 38 mfo ghob woie Begao, bobggdn® oobigby, Ba-
paerse odobs, Gmd Bmggsm Showgrmgp oueadboomn g30gseeg6-
03?0.]@@5“03"1353@0 B0 3MBIPIGIE 3BGadbegd-
do [30].

154



Bapsromnbo:

Reek - sds ony 0d  ogobgdsb s83sMe@ pedmbsdagl /
sgenabl;  @omody asgmoboogros;  she  reeks  charm
Bradbobgeeguombel sbboggdl; his music reeks of melody 8olio
Blogs gt Dgemeponos; the novel reeks of pain Mmdsbo
Bangoaomsy pagaghoaqo; she reeked of wealth and privilege
semn bodpopghs s dhogoggaosl sbbogabioa.

Rough - #Lfim@dsbfmemm, bedzeosbo, sbgdo [ shupyemego
Dapsdotols 8dmby; rough road moGmBmo@e gs: rough edges
wLfemdalifieme 3omggdo; rough skin bmégamasbo / bydgdo 3560;
rough cloth wbgdo [/ @joby dJumgomo; rough hands wbgdo /
@330 aero byerglo.

Bepgdae Bagacromgbio oy ey od cgobghab S8
aolmbagagb /0 agemgBls  Maondy pogogboogeos; b
wlframdsbffracion, berjemosbo, wbgdn / stspemago bagsdotol
Gimbg  bodgbgrmbol g33035¢gBRgbos,  bmemen  slbogadl,
asgegborngnos 86 mpmmbooee, @bfmedsbfmme, bejmosbo,
bgtzdo, afoly s bbgs - odoco | gobendbegTTHo
a33030@gBRgbo.

@oEo  obimobeyd-dstiomgmo  gogdbogmBol  sg®mMgdas
dgondwmdsgol Bgormpogs, Mmdgemog 860836gumdama
agogewgbiigbobs (wadlegao ghogmegbol obgmAigas-
@@ PBHn Eohgdyre 96 bdmGgoma ga3a3sewHGRobs)
@b dfsgagndogbmgab Lanmabihfagom amabgdls @s fobpsog-
8880 famBrpgbowre memyiomn ggogseghigbal gnidobo-
Ggdado BopmBsbnmdl., gb stol gho-ghoo ob bosbeng, Gag
@0 ofgaobgf-ghmnee @odiognbol grbeds Byinagsbs
obgerobiyy®-hhoe egdbompsgosdo (301

egbogmbol  Lafgmsgaom  gmapgaeal  faafigho  stosb:
Bdos  smfogmbody,  mobsmob  Bfipseongdisdy  (Bowgstio
fg@adhoto), pomege  Ggamedg,  oMnsby  FoBGmM0s, oo
bembpady.
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el  Hgogowool  L@oEo  JHonom-obirobaho
anniogmbo™

wamormeno  gbob obaaobmgbmasb bdggoseoliBgdl 56
Gpllfsgrrgeegil bagefoggerml gafpangdl  pdgo
3Bbs zmenfgBom b3nfmndam Fstrovgem-obaeeobefo
@ndiogebo. slygetio BalGmdol aamndy Bgabogol JeGarmmo
gbol  bodmom®g @  BsbBo  umbxgdmeo  Lagafidmfio
dorfigemdyore @ Ayngbmbdgare GRghy" - Faoes Rogsgmb
wboggPbegghol  dtmggimbo,  Jueogjonomge  3mgshio
sfaomblmbo  obyaralm@-detionmeno  gegduogmbol  LaGgosggom
amgmgaosl 1998 Faenl psdmybagbow FoMomdo, Gmdemamsg oo
©o@ Bygabgdsl sdargges obyuroby-gtoreo qrgdliogmbols
331 wbmgploe  omigil @ Bgfedijegtoor  xangl
asdafxadell  gormEsgEs. LpewmEsge odih @ Begob
bafgmadpom  gmemgansl 88 wd3bodgbgermasbgl  aadamegabab!
negeke gb agbgds Lo obaerebn®-jihaire cajbogmbo.
fmByrog 060d36)emgbar @affigoogagh Bipaglio engdlio gmbols
8ggdbols Y30 s@mgoe dgegrmbdib”
httpy//margaliti.ge/new/feedback.htm).

datorme-obgemolimtio grgungmbols dRnmagn
amolgndgdo  @mburee Mgngogeeds  Bmblgbgdol  Lsboo
dofggmap 1988 figerl goosgogfs gafodger Jsgisbomegrogms
bsBmgapmgbol F53Mgdsty. Gbmeme omGdyho Foob Bydenp
anenficomBls oy mdomobBo egdbagmbol ByBopgiamos gulical
Jmmdoobofgpeeen Bedemdol,  spfinmay Bfo@abgool
Bonagfmiol Bogh aedmymmommo gmsbiol fysmmbom, dMagago
mambal mgBnds Agagrmdag odgs.

Ppoge-olipwob®  egduogmbdo  fatiBmepgbowos
obperoby®o gapogseobdydo dadmpea ghol Msdhn s
b o gmto amemdmlnbamgols M
bagadg@sdighm — pdggangbo, gersbogaha oy mebsdgeegg -
goob, oy bobymdfim  Bdysacgdoly @ @osergddyto
dabagrobaogob. @adingmbo galepndemmmos mf Gmibdsp o 140
000 bogggs-badoobagsb Byopghs.
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@adbogmBdo dn¢ebommos detommean gBol aabBsengdomo
@gdbogmbol Hgagmigerol 3dajhogowse yagms bodygs-
Lighaghos. Bgmey dofomsgo fysem gradbogmBobsmzal gobos
E@ME0 YMEEEonio @ Jgofmgmmo 3Mgbol (1999-2002)
dmbaggBos  Ba%bs, GOmibgmog Smogages  @ssbermgdoom  mf
dogromb bogygs-ggetdsh Baona Ggbggaol Lob3o@ol Rggbadoo.
dglsdy  Fysmee  aedeygaBgdeyen  odbs  mGBmgsiog  @ogo
Bogrgemedol Badbdol gead@tmbmme ggMbos msbslgomngy
Jatronggeno Anemgbols, Aof0oagaD mmBabobdganb
BoffamBmobabogab:  afogmen Gmbdadody,  gmBlgebioby
pofbabmions, obgngn wegebadgome, mos Jogsdg, Fabwgs
adofgxobo, BoRabs  Begagedy,  Bglbog  baMubamen,  mmad
wofsbsznmo, osdst Rbgbzgeo, gebwmdge gmtndodgoo, 53s
dmefioeady @ Lbgs.  Jefore-obyemobao  engdliogmbols
gmonby) domoma@o fysfim aabms ogros sbeperadobs @ @b
Lsmeaneradols dagero deformgemo gbob ggdbogmbo. ergdlio gmbols
boggsbob Bg@Bggobisb slggy aslmygbgbawe ogbs (BgfRggoom)
osbadgetmgy  defogeee  ghob  30-8)  @oseraddia®o
grgdingmbo @ dgpbogmgiobs @ #gdbogol bbgapabbgs mampol
$edobmemgono  wyjlegmbgbo.  Jaderger-obagroliy®
gogfliogmban sliggg Sggo@s Eogdsgeo Bsbisgra oabBadgomgy
babowBem  Bgdyzgegdosh, @ Bofol  gepenpstrgero
wodboss.

agbegmbe,  glofggempl  ymgeobs,  gebypogboos
nBpeobmfnbrgsbo dznmbggeabsmgol, mmdgaog
@aobhgMagbabmenns  deformo  grodofadimfob  dgaamgbom,
demormeno Laob@mon  fyehngbom, femggemao  gbgboom.
sdogmd Gogoes @gdingmbBo dgpmo @ bedmsen dgfomnonl
dsrormenn ghol erpdiogs, @oseaddeo Ssbaees @ a0
wydbogmbo sbgag wbagogboos Jrmggere
Bemdbdsmnderobogobsg.

aolibbgaggboom gatmdme-datiarmeo eafgbragebo
angdbogmBababagb, dafomge-gammdrmo Godol ergdlombyddon
©aghs gfmo dGmbargds — diogmo BIbob bsgombo. dstormgao
gbab  2s68:knbomo  ggdiogmbol bafgusdpom  gmerganed,
freagmtiy gBrabogeos, shemgbo@ma aastiygods Jatormero Babab
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fafidmopgbol  bagombo,  @dme, o GISE@OEOTICIE
Joommen endbogmbgddo ks Lsfyobols (bsbgerbabol) baboo
ogm  dgisbogo,  Gomdgmog  bewmes  gam fomdmaRghos
detarmemo BGol  Lodgogegh @y dob 3aggpedogil,
3oBBstgbomds wodliogmBds mpfigm gb Gfsgogos @ by
Fomiengpaobs s Bbeemme biffyobob gem@dom, sudgp domob,
daagol, agatob, gmbhadeol, @obsdogm@mds-Lgshoznnbol
dobgmgom  [12, a3, 011 pebBdstdggbooy  enpdLogmbdo
bagrgdingmber  ghogmersee Bagos sfs Bam Lafigolio
(Bxbatro, Labgerbdhs), @8 ofdgmb 36 Gymogob gbady
oo ygoems BadmBsdnmgerngnn Gafdngdobs. Sag.:

mgligs alsgpain, Lafigobio, labgebdbs

ongbogh dolaody dotin, dbegrmmdomo foghgo, lasegoalo g

omgbsgh Isenagobm dango

gogbagl  bebibgobio daazs

amglgabigdls ey Paghago

omglighs  gargumgagro Bk, ol oo ghgboma

mabbtn; BP@IIE BT, Uihxdogedo s698omo

@ -

Jods  BboBgems afoe-gifdbae  @ydogmbde”
Babob Fa@mdmoanbiol dwomdAogo 3Mobgodo sombos [23]. Hobs
Fomdmapobs mmdol @s 36y 3Mgaodlol dobgogom @b yagms
wagdlog®o @yfagsde @b a@adigogaeo gneds ghn daegdo
Bmsansgls. Eebisere MrogaoemEo LnEo Jadargm-obaeolyy®o
@gduogmbol® 3Gabgodsm 306, Rodmbagsb 3Bobaodl omgdl s
8ob qegdbogmBdn B86s ygoems  BaBmPueBmogmomo  goGdol
Bobgomaomss By@abogon. Bag.:

ogbgs sowing (seed ...)

obisgl sows he/she, it (seed ...)

omglisgl sows he/she, it (seed ...) for oneself

mangliagl sows he/she, it (seed ...) for smb

oagbgda it (seed...) is being sown

mylios has been sown (seed ...)

smgbgobgdb has smb sow smth (seed ...} oa bbga.

wgdbogmbols  Fobsbodygambsdo,  owgsp  @mbixme
fgogoeeo sby bbbob 28 gewafigggdowgdeb: begdbogmbe
afmogmenms sbgmo bodGegeeg (Begxo® gfomo bogyas-bdsdos
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gfon Bibolb mg dofmosh gmedl Ggopegh, 8:806 Megs Libgs
Ragmerndmog endbogmbio Bmspogomaaen ooome Bdbl mome
bagogdiogmbe  gfompmeo  godnba)  dagmosb Begol  Bgobo
annliogmbols Bmgranmdsb, BspMad, bsBsgoghng, odpoos, mb
warmbogsgh dmobdsmabgeb. ggnws bbgs dfmgaom®eb, Ragbo
sbom, Galpndo Bbatn wmtim Bgtn  spdmeRbogbs, ooy
Gmdggbo.  Rsdmomgeeomo egeddpdo  Dbesfoed  sfigonn
odgnamsm bageegbmos, gobaomab Boam BdEsb Sabipsmo of
293860y, bemenm  bbggdl  Babos@o 3o sdgoy, Buptnd doono
8608gbanmbaol 23033933 e a® Jomb, s mgoo +8 Bxbostlbag
B60dghgrmmbams obgmo gatom shg gl Bmd o g9t
aadaneeob  Jofosbo goédol  8boBgbgembdol  @appgbsto. 3
Bbafggeeols Bogh sefgmeo abs BPBgdol KM dofgdol, Bydogy
g0 deggmodigdol  dobpogom  @agmepgdobs  dbmgrog
dmmggbomBagy  @obggobh oy ssaBymgowrgbl,
Fagmemgbiog  Smdbdstigbgerl 30 opo Bogee boaomb
@asgapaobbl 28y owy 08 L3ggomogmGo 3ofosbo goGdol
dgdbato.  Labad  gemad@ebgmo  bobitglds  ofmgbie o6
osobafinds, Bmd moom bagrgdiogmbe ghogaeeio  moom
Jofommo  BE6s  Begdagb  peoveo  BIbol  gmedson
Hbamdsbsto ook mbomogofgdol Bogasm, Rggb Boge (366
Ragmbagal Gobsdgom) stbgmero abs yggensty 8mbsbyGbybersw
@ s80gmd yagesty Bagergd Bebedybie aggbsbgds” (7, o3

ergdbogmbols  bsfigoadgom  gmengaool fogtigbo  stnsb:
rmliab sBomgodo, Brdos sgGoembods, @mmgbl bemymbo,
mobsmob  Bsfgaemngady, @b Ggogomeo  (Bosgafio
Fg@ad@mea), @ngeb Bhaody, s6nsby Fobdmos.

bowgre fiegddo  pedmogggon  obpeobn®-didonea
@gdbngma@smact shagnn GoBstmmemgds, 396dmE obyerobvei-
doogme  @fpmbhogo  cpfbogmyteges. oy gfjob
wstgmbingn wgdbogmbydo, oMb, Mol ghibeb
Bndstringbom  ofdbgdmms @y odgosmn  oym  obaerolt-
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Joaee @stpebioge agdiogmbgto [2; 9], csbsdjemngy
ahedt)  ogagonds  obperoby®-deGowgmn  @etambmogo
gflogmbatol B9dd6ol oo LaJomogbs @ begem Gogbdo
@a8pyhiody  obyealin@-gfiogee  @iGamdiogo  eydiogmbo
A98mos.

oby  egdbogma®sgoneds  ggbhMds 2009 farb
dgo@pabs  obperobg®-eogee  bibyemn  agglogmbe,
tmbgool  mBamaob-gabos  psbosgbgdeens  BobaBsmoiby:
hetp/mildict.ge. sBgefap Bmagfopds  dwdsmbs  obgemolm-
Jetrormen doegmmpom® aodlogmBhy, GHmioob mBenseb-ggabos
bayendobsfigomdos ofigg@byddo 8olsBxtmby: hup/bio.dict.ge.

wudnfdgbremo wodyestnes
argingmb,

B0
1. sedfioadigoemn, oo, mpdol prglio o, obogeolio 1887,
2. padgbgofios, @, efpeebgGgbtiogmre  dogidnimto
graingmbo, ol gefmigniememds, mbogmobo 1983,
3. ppfrgeansdy. 0. pRsfaeradg, o, gb@omer-obgernliseo
g ingenbo, mbogaobio 1979,
4 aptgaanadg, 0. aptnoesdg, o, efealgibrogoe
geiageabio, mbogeolbio 1975,
5. agtxaeeady, 0., JbGadgomo, 8., ofaemolaho sbpetgbo @
bughmgabio mbo, mbomobo 1976,
6. oo obyeobod-donymo  mbemsob-gngdiogmbo  (Bo.
By@agmiio o. Bxtgaeogedy), obig wadbogrfgoneo pobigtn.
adognobo 2010, www.dict.ge.
7. @ope geoge-olgobyfo egdiogeabe (Q. Gyogoeat
G@ylmEmbom), .aa0Eyn0", meabombo 2006.
8 ofaroletiegdiomen  gepdingmBo (B, fgosddomn o,
Satigarndedg), 14 ¢mdo, @idiagmpgemmo ggbdto, obomabo
15995-2008.
9. Obebeg. . eBaerolept-maboemdbdomemmmn Bomgreg oo
gl geabio, BopBogmnbs”, mBogeobin, 1983,
10. Sjgeeelgowo, XK. APgewedows, @. amngofody, o,
alffggroliod-gadomeenn gt gmbio, abogmolo, 2009,
11, babemgos, o, fmlegen-ddemmmenn enalio ymbo, mbomobio, 1897,
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12, oforepern gbol gsbdsdiggbomo @agliombo (566, Rogmbsgal
f@addmembom), . 1, Boplog@gdams agampdonls as8mbggdoembs,
adiogmobio 1950,

13. Cherkesi, E., Georgian-English Dicrionary, Oxford 1950,

14. Collins COBUILD English Language Dictionary, William Collins
Sons & Co Led,, London and Glasgow 1987,

15. Dittionario Georgiano e Jtaliano composto da Stefano Paolini con
l'aiuto del M.R.P.D. Nicefore Irbachi, Giorgiano, Roma 1629,

16, Hartmann, R. R. K, and James, G., fictionary of Lexicography.
London 1598,

17. Longman Dictionary of English Langusge and Culture, Longman
1992,

18, New English-Russian Dictiopary (in two volumes), Galperin 1. R,
(Editor-in-Chief) et al., Moscow 1972,

19, Oxford English Dictionary on Historical Principles, vol. 1 - XI1I;
suppl. 1 -1V, Oxford University Press.

20, Oxford Dictionary of English, Second Editon, Revised, Oxford
University Press 2005.

21, Oxford English Dictionary. Second edition on CD-ROM, Version
20

22, Sharter Oxford English Dictionary. Sixth Edition, Oxford University
Press 2007,

23. Tschenkeli, K., Georgisch-Deutsches Worterbuch, Zurich 1960-
1974.

24, Websters Third New loternational Dictionary (Unabridged),
Merriam Webster Inc. 1981,

sfg0Boghe @odgBn:

5. mdgeo. B, ghdoer-obgeroligeo  oadgfdatneo
mcenapmoedol oldmmonlsmgol, ol asdmgyBmnbs, odogrobo
1998

26, wormfpandy, o, gh@oen gboli Sfagamol  olimdiog,
padobgfiermbs .aformemo gbs”, mbogobin 1999,

27. Opnoeckas, H., Ouepwrr mo Bonpocam Awreparypaux Cassed,
TErancn 2013,

28. Adamska-Salaciak, A., “Examining Equivalence”, [nternational
Journal of Lexicography, 4, Oxford University Press, 2010, 3. 387-409.

191



29, Hartmann R, R. K., “Tnreringual Lexicography, Selected Essays on
Translation Equivalence, Contrastive Linguistics and the Bilingual
Dictionary”, Tibingen: Max Niemeyer 2007,

30. Margalitadze, T., .The Comprehensive English-Georgian Online
Dictionary: Methods, Principles, Modern Technologies”, XV EURALEX
International Congress, University of Oslo, Norway 2012,
Margalitadze.pdf

31. Neubert, A., “Fact and Ficton of the Bilingual Dictionary”,
EURALEX %) Proceedings, BIBLOGRAF, Barcelonal990.

32. Snell-Hornby, M., “The Bilingual Dictionary - Help or Hindrance”,
Lexeter ‘83 Proceedings, Tiibingen: Max Niemeyer 1984,

33. Sundstrim, M. P., “Tackling Lexicographical Anisomorphism in
Front Matter Comments”, EURALEX 92 Proceedings -, Tampere:
Studia Translatologica 1992,

34, Witsen, N., Noord en Oost Tartarye, Amsterdam 1705, 33. 506-515.
35. Zgusta, L., "Translational Equivalents in the Bilingual Dictionary”,
Lexeter ‘83 Proceedings, Tubingen: Max Niemeyer 1984.

192



STUDMES: LEXICOGRAPHY

English-Georgian Dictionary

Tinatin Margalitadze

Research Director of the Lextcographic Centre at Ivane Javakhishvili Thilisi
Seate University (TSU), Assoclste Professor at the Institute of European
Languages and Lit {Dey of English Philology) of TSL!

Abstrace: The paper deals with the main stages in the development of
the English-Georgian lexicography from the 19" century till the present
time. It gives a more detailed description of the Comprehensive
English-Georgian Dictionary (in 14 volumes) and its online version,
compiled at the Lexicographic Centre of Thilisi State University and the
Comprehensive Georgian-English Dictionary under the general
editorship of Donald Rayfield, published in London in 2006 by the

“Garnett Press”.
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asynumelry,

The origins of European-Georgian lexicography

The history of European-Georgian lexicography gives a
chronographically precise account of both the interest of European
nations in Georgia and the Georgian people’s aspirations to and their
interest in European countries.

The history of European-Georgian lexicography begins back in
1629 with the publication in Rome of a Georgian-ltalian Dictionary (6]
The book is important for its being the first printed book in Georgian.
The dictionary was compiled by Stefano Paolini and a Georgian
diplomat Niceforo Irbachi. In the 17 century, the lexicographic work
with respect to the Italian language continued. An Italian missionary,
Bernardo Maria da Napoli, who had lived and worked in Georgia for
almost 10 years, compiled [talian-Georgian and Georgian-Italian
dictionaries, The said dictionaries have not been yet published in their
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prinwed form and exist in the form of manuscripts {33, pp. 30-78; 30, pp.
171-180].

Bilingual Georgian dictionaries of the 17 century were created
mainly with respect to the Italian language. The aggressive policy of the
neighbouring Muslim states towards Georgia made Georgians seek
Western help and support. In its turn, the Roman Catholic Church was
interested in the serting up of its missionary centres in the East. They
believed that the establishment of such centres would promote the
spreading of the Roman Catholic faith. Georgla was among the states
which attracted the awention of the Vatican, In the 17 century
missionaries were sent to Georgia from Rome and they showed
considerable interest in the Georgian language and culture and also
learned Georgian which, as they believed, could facilitate their
preaching Catholicism and would help them spread the Catholic
religion much more successfully. This situation naturally had its impact
on the Georgian bilingual lexicography of the 17 century.

The 18 century saw the further compilation of Georgian-Italian
dictionaries, In particular, an unknown ltalian missionary usually
referred to as the “Anonym from Gori" compiled an Italian-Georgian
dictionary supposedly in 1724 [33, p. 68; 30, p. 174].

Also in the 18" century, a Dutch orientalist Nicolaas Witsen,
together with a Georgian nobleman Alexander Bagrationi, created a
Dutch-Georgian dictionary, which was annexed by Witsen to the
second edition of his book Noord en Oost Tartarye ("North and East
Tartary™) [30, p. 175; 34].

In the 19" century, Georgia became a part of the Russian Empire,
& fact which affected the status of Georgian bilingual lexicography. In
the 19 century important bilingual dictionaries were created, mainly
Russian-Georgian and Georgian-Russian ones. French-Georgian
dictionaries also belong to this period, reflecting considerable interest of
Georgian nobility in the French language.

In the course of the 17* and the 18" centuries, bilingual
dictionaries were initiated and created by foreigners. Dire social and
political siruation, accompanied by a constant struggle for physical
survival characteristic of this period, could not, naturally, provide
adequate conditions for the development of such a complex field of
activity, as lexicography, Against this backdrop, the lexicographic
activities and the dictionary of Sulkhan-Saba Orbeliani, a prominent
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Georgian writer and public figure, become much more conspicuous and
outstanding,

The situation began to change in the 19th century. There were
published bilingual dictonaries created by Georgian authors. In the 19
century, the Georgian language fell within the orbit of the Russian
language and was heavily influenced by the latter. Russian barbarisms
were uncontrolledly assimilared by the Georgian vocabulary.
Concerned with the fact, Georgian writers, scholars and public figures
tried to create dictionaries which would protect the purity of the
Georgian language. Prefaces of many dictionaries, published in this
period, directly indicate the motive for their creation namely, the
protection of the purity of the Georgian language [1; 21].

As mentioned above, the only language besides Russian, in
respect to which dictionaries were created in the 19 century was
French. Another language, which began to appear in the Georgian
bilingual lexicography of this period, was Latin, which was mainly used
for the compilation of specialized terminological dictionaries.

Initial stage of English-Georgian lexicography

Mot unlike the situation with the initial stage of European-
Georgian lexicography, the English-Georgian lexicography began in the
19" century with the creation of English-Georgian word-lists by
English authors. While exploring English-Georgian literary
relationships, Georgian scholars also paid great attention to the
lexicographic contacts berween the two nations. “Memoir of a map of
the countries comprehended berween the Black Sea and the Caspian;
with an account of the Caucasian nations, and the vocabularies of their
languages” by G. Ellis, published in London in 1788 is regarded as one
of the very first attempts of English authors to study Caucasian
languages, including Georgian. Along with the discussion of the history,
culrure, religion, erc. of Caucasian peoples, the book also contains a
minor (about 130 words) dictionary of Caucasian languages with their
corresponding English translations [29, p. 32; 30, pp. 147-159].

This peace of work was followed by a dictionary of 224 words by
D). Peacock, comprising data from Georgian, Mingrelian, Laz, Svan and
Abkhazian languages with their English correspondences [29, pp. 33 —
34],
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Among the word-lists compiled in the 19" century, we must
mention an English-Georgian dictionary of 1,000 words compiled by
Marjory 5. Wardrop in the process of her work on the translation into
English of Rustaveli's poem Knight in the Panther’s Skin, and 200-word
fragment (letter B) of her unfinished Georgian-English dictionary.

Personal archives of David Barrett, Consultant in Caucasian and
Central Asian Studies to the Bodleian Library of Oxford University,
contsin English-Georgian word-list including 4,000 entries, compiled
by Mt Barretrt himself [29, pp. 35 - 36].

English-Georgian lexicography in the 20" century

Dictionaries by Isidoré Gvarjaladze

The 1930s saw the almost simultaneous creation of English-
Georgian and Georgian-English dictionaries, The first English-Georgian
dicrionary (20,000 entries) was published in Georgia in 1939, It was
compiled by Isidoré Gvarjaladze, a professor at Thilisi Pedagogical
Institate of Foreign Languages. In the same year, Eka Cherkezi in
England completed her work on a Georgian-English dictionary, but its
publication was delayed by the World War 11, The book was eventually
published in 1959 by Oxford University Press [2].

Thus, Professor Gvarjaladze is the pioneer of English-Georgian
lexicography. It is worth mentioning, that Eka Cherkezi began her
workin 1928, dedicating her dictionary to Oliver Wardrop.

The so-called “Gvarjaladze dictionary” has since been
republished many times. The author also published a Georgian-English
dictionary and an English-Georgian dictionary of proverbs. The last
books of the series were printed in 1975 — “English-Georgian
Dictionary” (40,000 entries) and in 1979 - “Georgian English
Dictionary” (40,000 entries), both in co-authorship with Tamar
Gvarjaladze [10; 11; 12]. For a long time, these dictionaries were the
only available dictionaries of their kind and have done the Georgian
public a great service. Online versions of the said English-Georgian and
Georgian-English dictionaries can be found ar the following Internet

address: www.translate ge
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English-Georgian dictionary by Juansher Mchedlishvili

In 19905, Juansher Mchedlishvili, another professor from the
Pedagogical Institute of Foreign Languages, published his English-
Georgian Dictionary, which is in fact a type of learner’s dictionary. The
dictionary was based on learner’s dictionaries published by the Oxford
University Press and Longman publishing company and was primarily
adapted for teaching purposes. In 2009, in co-authorship with David
Mchedlishvili and Iverta Gotsiridze, the eighth, corrected and
supplemented edition of the dicrionary was published which comprised
up to 67,000 words and expressi {16]. Indisputably, the said
dictionary has done a great service to the students and teachers from
the Georgian institutions of secondary and higher education and still
remains one of the most popular educational and lexicographic sources
for Georgian readers.

The Comprehensive English-Georgian Dictionary created by the
Lexicographic Centre at Iv. Javakhishvili Thilisi State University

The history of the Dictionary

In 1995, the Lexicographic Centre at Iv. Javakhishvili Thilisi
State University began the publication of the fascicles of its
Comprehensive English-Georgian Dictionary. Currently, printed and
published are 14 fascicles of the English-Georgian Dictionary (letters A
- P}, which cover 2,380 pages of the dictionary [7]. The publicarion of
the remaining four fascicles of the Dictionary is intended before the end
af 2015, after which the Comprehensive English-Georgian Dictionary
will be presented to the reading public in the form of a two-volume
edition.

The idea to create a comprehensive English-Georglan demic
dictionary was conceived back in the 1960s at the Department of
English Philology of Thilisi State University, The initiator of the project
was a prominent Georgian scholar and rranslator, the then Head of the
Department, Professor Givi Gachechiladze. As far as the lack of an
academic English-Georgian dictionary was especially acutely felt by
translators, the creation of such a dictionary was primarily determined
by the need to adequately translate English-language literature into
Georgian. At the initial stages of the work on the Dictionary, in the
19605 and 1970s, it was decided 1o use English-Russian dictionaries as

197



spurce material and to merely translate them into Georgian. This
erranecus decision made all preliminary work and translated materials
already accumulated practically useless.

In the 1980s, a small team of editors embarked on a thorough
revision of the dictionary material and preparation for the publication
of the Dictionary, The editors of the English-Georgian Dictionary
arrived at a decision to use comprek ive, English, monolingual
dictionaries as major sources for the project. Namely, the Oxford
English Dictionary on Historical Principles {OED) [18; 19; 20; 22] and
Webster's Third New International Dictionary [24] were selected,
whaose definitions became the basic source for the semantic
investigation of English words. The editorial team also relied on the
New English-Russian Dictionary by Ilya Galperin [17], as well as on
other dictionaries, such as Longman [14], COBUILD [3] and other
trustworthy sources. This stage of the work on the dictionary has lasted
for 30 years.

In 1992, the Editorial Board decided to digitalize the edited
entries of the Dicrtionary and to start publishing the Dictionary in
fascicles on a letter-by-letter basis. In 1995, the first fascicle of the
Comprehensive English-Georgian Dictionary, the lemter A, was
published which was soon (1996) followed by two more fascicles, letters
B and €. The Georgian scientific community, as well as foreign
Kartvelologists, attached great importance to the beginning of the
publication  of the  New  English-Georglan  Dictionary
(www.margaliti ge).

In 2009, the Edirorial Board made the decision o develop an
online version of the Dictionary and to post it on the Internet. In
February 2010, the Dictionary was posted on the Internet at the address
www.dict.ge The Online Dictionary is by no means & stereotyped
version of the printed edition of the Comprehensive English Georgian
Dictionary. First fascicles of the English Georgian Dictionary, which
were prepared and published back in the 19805 and 1990s, have
undergone a thorough revision. The online version has also comprised
letters from QL to Z, not published yet as fascicles.

The Comprehensive English Georgian Dictionary presently
contains up to 110,000 entries. Taking into consideration the fact that
dictionary entries fully represent the polysemy of English words,
contiin numerous collocations, phrasal verbs, phraseclogical units,
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ample amount of scientific and technical, economic and artistic terms,
as well as terms from various other fields — the total matenal contains
several hundred thousand units,

The search system of the online dictionary makes it possible to
look up English as well as Georgian words, collocations and phrases,

The word-list of the Dictionary

The selection of the word-list for the Dictionary was determined
by the targer groups for which it was initially intended - namely
rranslators of English belles-lettres and  scientific literature into
Georgian, specialists working on specialized, branch-specific texts,
learners of English, for whom English is their future speciality, also
prospective psychologists, physicians, biologists, etc. who study English
and need to know foreign special terms and their Georgian equivalents,
as well as learners of English in general. The abovementioned target
groups determined the inclusion in the Dictionary of modern
vocabulary of the English language characterized by high frequency of
occurrence, as well as the inclusion of less frequently used words, rare,
obsolete, archaic, words or rare, obsolete and archaic meanings of
modern words. The dictionary has included terms from almost all fields
of knowledge.

Consequently, the English-Georgian Online Dictionary is
primarily intended for English language specialists, teachers, translators
and specialists from various fields, who have to work on special terms;
the Dictionary is also intended for learners of English in general, as well
as for the individuals, interested in English.

Semantic asymmetry between English and Georgian languages

One of the important issues faced by the editors of the CEGD has
heen ‘linguistic and cultural anisomorphism’ between the English and
Georglan languages, resulting in semantic asymmetry of scemingly
similar words of these languages. English-Georgian lexicography is not
exceptional in this respect, as it is the central problem of bilingual
lexicography at large [25; 26, 28; 31; 32; 35]. This problem is well-
formulated in the definitions of ‘equivalence’ and ‘equi ' in the
Dictionary of lexicography by Hartmann and James. ‘Because of
linguistic and cultural anisomorphism, translation equivalents are
typically partial, approximative, non-literal and asymmetrical (rather

1
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than full, direct, word-for-word and bidirectional). Their specification
in the bilingual dictionary is therefore fraught with difficulties, and
recourse must be made to surrogate explanatory equivalents' [13, p. 51].

Semantic asymmetry is even wider berween genetically
unrelated and structurally completely different languages as is the case
with the Georgian and English languages.

In order to solve the problem of linguistic equivalence, in the
Comprehensive English-Georgian Dictionary there are distinguished:
equivalent of meaning and translational/contextual equivalent. The goal
of the editors of the Comprehensive English-Georgian Dictionary has
always been to describe the equivalence between the English and
Georgian languages on a more general, systemic level of the two
languages, rather than give only the Georgian equivalents of English
words found in particular contexts; e.g.

Rough: ustsormastsoro, khorkliani, ukheshi‘aragluvi zedapiris
mbkone (lit. uneven, of rough/coarse surface); rough road oghrochoghro
gza (lic. uneven / bumpy road); rough edges [surface/ ustsormastsoto
kideebi [zedapiri] (lit. uneven edges [surface]); rough skin khorkliani /
khesheshi kani (lit. calloused skin); rough cloch ukheshi / mkise ksovili
(lit. coarse fabric); rough hands ukheshi / dakozhrebuli khelebs (lit,
calloused hands).

In this example, ustsormastsoro, khorkliani, ukheshi‘aragluvi
zedapiris mkone (lit. uneven, of rough/coarse surface) is an equivalent
of meaning, whereas oghrochoghro,  ustsor ,  khorkliani,
khesheshi, ete. are Lra.nslauoml:"cummual equivalents.

The editors of the Comprehensive English-Georgian Dictionary
have developed a technique of combining equivalents of meanings (i. e.
informatively more valuable or explanatory equivalents of lexical units)
with translational/contextual equivalents presented in different
illustrative phrases and sentences selected for entries. This is one of the
novelties introduced by the team of the Comprehensive English-
Georgian Dictionary into English-Georgian lexicography [27].

The Editorial Board of the Dictionary comprises: Shukia
Apridonidze, Tinatin Margalitadze (Editor in Chief), George Meladze,
Ariane Chanturia, Gela Khundadze.
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Donald Rayfield's Comprehensive Georgian-English Dictionary

“For English-reading students of Georgian outside of Georgia, a
Georgian-English dictionary is far and away the greatest need; without
such a work, the glorious treasures of the Georgian past and the
excitement and promise of the present remain a closed book for us,”
wrote Howard Aronson, a professor from Chicago University and a
kartvelologist in his letter sent to the Editorial Board of the
Comprehensive English-Georgian Dictionary in 1998, where he greatly
appreciated already published fascicles of the English-Georgian
Dictionary, congratulating its Creative Team upon their achievement: “1
congratulate you and your group on an outstanding achievement!
Unguestionably, this will be the definitive English-Georgian Dictionary
and clearly far, far surpasses all previous attempts at creating such
dictionaries” (httpy//margaliti.ge/new; feedback. htm).

The basic principles of this Georgian-English Dictionary were
first adumbrated by Donald Rayfield in a paper piven to a
Caucausological Symposium in Paris in 1988, Only twelve years later,
the happy conjunction of developments in the Internet, of research
funding in Britain and the availability of a compatible team of compilers
in London and Thilisi turned the dream of such a dictonary into
reality,

The Georgian-English Dictionary presents an English equivalent
for practically the entire lexical corpus of the Georgian language,
ancient, classical and modern, as well as literary, colloquial and
dialectal, The Dictionary is published in two volumes and comprises
140,000 word-entries.

The Dictionary includes virtually all the entries from the eight-
volume Explanatory Dictionary of the Georgian Language (often
referred to as KEGL). The second major source is a database listing
about two million word forms and their frequency in the Georgian
daily and weekly press (from 1999-2002). Thirdly, there have been used
a searchable electronic version, and a list of all word forms, of forty
substantial texts by contemporary writers, predominantly novelists,
such as Grigol Robakidze, Konstantine Gamsakhurdia, Mikheil
Javakhishvili, Otar Chiladze, Chabua Amiredjibi, Bachana Bregvadze,
Besik Kharanauli, Guram Dochanashvili, Tamaz Chkhenkeli, Vakhushti
Kotetshvili, Aka Morchiladze and others. The fourth major source
were llia Abuladze's and Zurab Sarjveladze's compilations and
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dictionaries of Old Georgian. There have been (selectively) used about
thirty dictionaries of the various dialects of modern Georgian and
dictionaries from various branches of science and rechnology. The
Georgian-English Dictionary has also incorporated a substantial body of
modern colloquial, including vulgar, expressions.

The Dictionary is, in the first place, intended for English-
speaking readers, interested in Georgian literary rtexts, Georgian
historical sources, Kartvelian languages. This is why the Dictionary has
comprised the vocabulary from Old Georgian and Middle Georgian
periods, dialectal material, etc. The Dictionary is also intended for
Georgian users.

Unlike  European-Georgian  bilingual  dictionaries,  the
dictionaries of Georgian-Furopean rype face a major problem, namely
that of the Georgian verb. As we know, the Editorial Board of the
Explanatory Dictionary of the Georgian Language found a new way of
representing Georgian verbs in the Dictionary, Namely, while Georgian
dictionaries traditionally included verbs represented in the form of
masdar or verbal noun, which could not fully express the semantic
richness and all the categories of the verb, the team working on KEGL
renounced this tradition, deciding instead to represent not only initial
forms of Georgian verbs, but also specific verb-forms according to
verbal categories of person, version, voice, dynamic or static passive,
erc. |8, preface]. So the Explanatory Dictionary includes not only initial
verb-forms (masdar, verbal noun) but also third-person forms of all
above-listed categories in present {future) tense:

gy tesva  masdar, verbal noun

oguagl resavs  rhird person singular form, neutral version

oogbagl ftesavs  subjective version

wmonglisgl uresavs  objective version

soignobgbly atesvinebs causative verb

ooglgbs iteseba intransitive verb - dynamic passive

aglos  tesia  intransitive verb - static passive

ete.

Kita Chkhenkeli in his Georgian-German dictionary chose the
run-on layout of dictionary entries for verbs, The verbs are represented
by their stems without prefixes and all their lexical derivatives and
grammarical forms are included in the same entry. In his
Comprehensive Georgian-English Dictionary, Donald Rayfield follows
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the principle developed by Arnold Chikobava and includes in the
dictionary all above-listed verb forms. e.g.

oligy resva ‘sowing (seed ...)"

oglsgl tesavs ‘sows hefshe, it (seed .,.)"

angliagl fresavs ‘sows hefshe, it (seed ...} for oneself

wobiagh weesavs “sows hefshe, it (seed ...} for smb’

ongligha fteseba it (seed...) is being sown'

mbas tesia ‘has been sown (seed ...)"

ambigobinol atesvinebs ‘has smb sow smth (seed ...}

etc.

In the preface of the Dictionary, Donald Rayfield himsell
gives the following explanation for this approach: "Such a multiplicicy
of entries (sometimes twenty finite entries for a wverb listed in
conventional dictionaries by one entry) inflates the size of our
dictionary but will, we hope, economize the time employed by the user.
All other procedures seemed to us to have more disadvantages than
advantages. Listing forms under a masdar is arbitrary, since many verbs
do not have a masdar, others have a masdar which cannot easily be
ascertained, and the masdar itself has such a range of meanings that it
does lirtle to explain the meaning of a finite form. The method chosen
by Tschenkéli to list verbs by root, then by prefixes, is satisfying for a
professional linguist, but it can force a lay user to search for an hour to
find a single specific finite form. Until an electronic system is perfected
for unifying the prodigious numbers of forms of a Georgian verb into
one entry, the path we have chosen seems to be the least of all the evils”
5, p. X1].

The Editorial Board of the Dictionary comprises: Rusudan
Amiredjibi, Shukia Apridonidze, Laurence Broers, Ariane Chanturia,
Levan Chkhaidze, Tinatin Margalitadze, Donald Rayfield (Editor in
Chief).

In recent years, a new direction ~ English-Georgian specialized
lexicography — can be observed in the English-Georgian lexicography.
While in the past specialized dictionaries were predominantly compiled
in respect to the Russian language and English-Georgian specialized
dictionaries were comparatively rare [%; 15], nowadays there is seen an
urgent need for English-Georgian specialized dictionaries.



In 2009, the Lexicographic Centre at TSU compiled the English-
Georgian Military Dictionary, whose online version is available at the
address hup://mil dicr.ge Nearing its completion currently is the work
on the English-Georgian Biological Dictionary, which is available on

the Internet at the address herp:/bio.dict.ge.
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Jotormero  adfigfermBol Bobabgd  fafighnddo  sbsbemero
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baab framf yebmgere. sbiggg Jaoggere dzombggerobsmgols
dafrmeemo @safgfienmbol gabgomatgbol 3ghadgtagbl sBaosb
3oty mgdey.
dgmeg ongo 3o, grblmBEHon. degendstiongern bobdgds,
bga gho 330l dmnggh @ dggeistoniee gebylgbob
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Bafgmgbols bimmdgaeby (dmebobiol, m@BBobob, 3mdmGomb...
3semgbobol Fs@famgba) Bmggdmeno sBagmobo, Mol Byooasw@ss
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fodfigtagdol  RsBmBsogemooy % Ggdmomatigengds. o
pbbocpos ol ablbgaggbaere p@sgonwe  Godo, Gig
n3ggogte fomdsmmmbobofnobogr pewdmbsdomgbdn. sl 3o
oeppre  Joobgebooe @ fuedtogoo  Gaftgdol
Ag3omobdotghomo  sbagmoo Omdygads. 3gfdep, Subsbog 4
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A German Monograph on Ancient Georgian Inscriptions

Nino Aptsiauri
Master’s student at the Faculty of Humanities of Thilisi State University,

Abstract: The present article deals with the study by Heinz Fihnrich, a
well-known German scholar and Kartvelologist, published by Brill
Academic Publishers in 2013, in Germany. The new monograph
“Ancient Georgian Inscriptions” (Diealtesten georgische ninschrifien)
explores the diachronic pattern of Georgian writing though the example
of the development of Georgian inscriptions and introduces a new
argument emphasizing the tendency of letters to modify their graphic
form that is, by acquiring an angular shape. Based on the larter
arpument the scholar attempts to restore the pattern of the
chronological development of the Georgian alphabet. This article
discusses  fundamental arguments within the monograph and
determines their relation to previous academic thought.

Key Words: Heinz Fahnrich, Georgian alphabert, Ancient Inscriptions.

In 2013, Brill Publishers published a Monograph “Ancient
Georgian Inscriptions” [4]. Its author is a well- known scholar, an
expert in Kartvelian studies, Heinz Fihnrich, due to whose painstaking
work the German society has familiarized itself with Georgian culture
for several decades [4; 5; 6; 7]. The present article is a brief overview of
the above monograph.

“Ancient Georgian Inscriptions” consists of ten chapters listed
below: The development of the Georgian Scripy; Old Georgian System
of Consonants; Ancient [nscriptions in Georgia; Early Georgian
Inscriptions in Palestine; Characteristics of Ancient Inscriptions;
Discrepancies  between Different Types of Inscriptions and other
Exogenous Factors; Inscriptions from Nekresi; Typical Characteristics of
Nekresi Inscriptions; Comparison of Two Types of Inscriptions:
Written Symbols from Parnavazi's Epoch.
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Even through the simple listing of the sections it becomes obvious
thar the monograph is a fundamental piece of research into the
Georgian  writing  system  through the example of diachronic
transformation represented in the inscriptions, The first chapter “The
development of the Georgian Script” describes three main stages of the
formation of the Georgian script through demonstraring interrelations
among them. In partcular, it provides characteristics of each grapheme
within the context of all of the three types of alphabet. At the same
time, graphic signs enclosed in the study and the manifestation of
transitional stages in different writing types make the development of
the Georgian alphabet more evident and obvious for both foreign and
native readers.

The second chapter "Old Georgian System of Consonants” contains
a single page and presents the paradigmatic system of Old Georgian
phonemes,

In the third and fourth chapters special attention is paid to the
analysis based on ancient Georglan inscriptions (specifically, ro Bolnisi,
Urbnisi, Kumurdo, Palesting inscriptions) which leads to consideration
of the fundamental issue of the monograph, the origin of the Georgian
script and its relation to Christianity. The author considers few but
exceptionally crucial arguments and states thar, according to the
worldwide practice, if an alphabet is created by a Christian figure, the
author always enjoys a well-merited recognidon, For instance, the
creacors of Gothic, Armenian and Slavic alphabets are well known
worldwide. On the contrary, il the identity of the creator of the
alphaber falls into oblivion, it is presumed that the script of a Christan
country had been created before the adoption of Christianity (e.g.
Coptic alphabet). In addition, as noted by Fahnrich, when a Christian
author names a pagan figure to be the creator of an alphabet (in
particular, King Parnavaz as named by Leonti Mroveli) it raises an
issue, namely, that the Christian person would not have paid high
tribute 1o a pagan figure had he not been certain about the authorship
of the script. We remind our readers that academician E. Khintibidze
applies the above-mentioned argument while casting doubt on the
theory according to which the Georgian alphabet was created during
the Christian period [3; 8] Besides the above arguments, while
discussing the stem of the word “tser” Heinz Fihnrich notes that
erymologically the verb means “to scratch” and this was necessary to
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write on such hard and solid surfaces as stone or clay which were
widely used during the pagan period.

The chapter mentioned above is followed by the review of ten
Nekresi and four Rustavi inscriptions; the researcher builds his theory
upon the study “On Ancient Georgian Inscriptions of Nekresi [1; 2] by
Levan Chilishvili, a well-known Georgian archaeologist, member of the
Academy of Sciences of Georgia. Clearly, providing German and other
academic circles interested in Georgian Studies with such a novelty is a
fact of the utmaost importance and requires a relevant appraisal on the
part of the Georgian researchers.

The chapter dedicated to Nekresi inscriptions is not limited only
by the simple listing of them, It deals with the exceptional graphic type
that seems to be characteristic of the inscriptions of the pagan period
and provides a comparative analysis of Christian and Pagan inscriptions.
In particular, inscriptions from the Christian monuments previously
studied only from four main directions (Graphic, Phonetic, Lexical and
Stylistic), differ from the earlier inscriptions of Nekresi and Rustavi by
the following characteristics:

As a result of their development, Christian inscriptions first
followed closed, then open forms. Gradually the letters acquired an
angular shape and at some stage they developed into a new rype of
writing. Inscriptions of Nekresi and Rustavi, similar to other Christian
scripts, have revealed curved letters, though they do not show the
tendency of taking an angular shape.

Christian inscriptions on the phonetic level reveal the following
type of development: kh o ("khan" excessive) inscriptions -
haerneti (“hae” excessive) inscriprions and sannarevi (“san " comaining)
inscriptions. Nekresi inscriptions belong to the khanmet/ stage of
development; neither haemets nor sannarevi types are attested here.

In the later peried, Christian inscriptions gradually show the facts
of confusion and mixing of “§"(khanij and "b"(kh). However, in Nekresi
inscriptions the former symbol never replaces the latter one,

In Nekresi inscriptions there are no stylistic devices and word
combinations typical of Christian ones.

The researcher considers the shape of the letter "o” from Nekresi
and Rustavi inscriptions to be of an extraordinary significance which
lies in the fact that in exceptional cases this letter becomes closer to the
Greek "Omega”. This fact might become one of the important
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arguments while determining the origin of the alphabet, This leads the
researcher to the coneclusion that taking into account the peculiarities of
Nekresi inscriptions, it becomes obvious thar they precede rypical
Christian inscriptions and offer a number of interesting novelties in
respect of the genesis of the Georgian alphabert.

The final chapter of the monograph is dedicated to the graphemes
in ancient cultures (Trialeti culture), This part of the research is based
on the artifacts found during archaeological excavations. The final
chaprer also sums up the main topic of the monograph and relates to the
ancient roots of Georgian culture. The latter fact proves to be of great
significance in the process of objective exploration of certain
fundamental issues and promotion of the key problems and events.
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Abstract: Based on the latest research by an American scholar, Diana
Farrell, this article discusses several issues relating to the manifestation
of the concept of love in The Man in the Panther Skin in contrast with
the concepts of love as expressed in Oriental epic and Western courtly
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In the autumn of 2012 the University of Pittsburgh published
a monograph by an American researcher Dianne Ecklund Farrell
“Courtly Love in the Caucasus: Rustaveli's Georgian Epic, The
Knight in the Pancher Skin". This fact is important not only because
it gives Medieval Georgian literature an international dimension,
but mostly because it includes the issues of Rustvelian studies in the
area of Western research. It is also worth mentioning that about a
decade ago an American researcher G. Koolemans Beynen, wha is
now a well-known Rustvelologist, became interested in the same
theme [1].

Based on various research opportunities and reliable sources,
the author makes an attempt to revive the circumstances in which
Western courtly love was conceived and the role that the Arabian
literature or Neo-Flatonic philosophy played in its formation and
dissemination. In addition to this, the American researcher also
states and explains the similarities between the concept of love
expressed in The Man in the Panther Skin and also in Western
courtly love.
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While characterising Western courtly love, Diana Farrell
relies mostly on the love lyrics of the early woubadours, “The Art of
Courtly Love” by Andreas Capellanus, the Arthurian romances of
Chretien de Troyes and the prologue of Gottfried von Strassburg’s
Tristan.

The author of the book has noticed the fact that Rustaveli
employed the writing style of the Persian Epic. Therefore, she
considers The Man in the Panther Skin in relation to Persian epic
work. While doing so, she relies on Shah-Nama by Firdausi,
Visramiani by Gurgani, Layla and Mafnun by Nizami and a Georgian
epic by Mose Khoneli Amirandarejaniani,

Diana Farrell notes that the work is dedicated to “fin‘'amor”.
Consequently, we will start reviewing it with this definition of the
concept.

A. ]. Denomy, the researcher of the love lyrics of the
troubadours, states that from the earlier troubadours, there existed a
constant understanding of pure love (Fin'amors) [3, pp.142-149],
Andreas Cappelanus argues that a strong desire creates the essence
of true love. After being satisfied, the desire decreases or disappears
altogether. After this, pure love is replaced by “mixed love” (amor
mixtus) [2, p.21]. If the main reason for the affair is sexual and the
lovers are dishonest as well as insincere, we deal with “false love”
(amars) [3, p. 143]. The troubadours did not exclude the possibility
of adultery either [3, p.154].

Diana Farrell mentions that Rustaveli's concept of pure love
accords well with the twelfth-century French conception of
fin'amors: 1) it is an ennobling passion: 2) it is linked to divine love;
3) it involves the nearly religious veneration of the beloved lady;
4} it requires humility before and deference to the lady as morally
superior; 5) it requires service to the lady like that of a vassal to his
lord; &) it proves the lover's worth; 7) it requires fidelity,
discretion and patience; 8) it prolongs love's desire by deferring
fulfilment.

The American scholar discusses “The Art of Courtly Love” by
Andreas Cappelanus in great detail and states that, hidden behind
the ironic mask, Cappelanus expresses a number of controversial
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ideas about love. Consequently, it is hard for the reader to select
which idea the author finds true. Diana Farrell mentions that
according to Cappelanus, a woman is not faithful in love and never
responds to the love of a man by the same emotion [2, p. 52].

We would like to add that in this respect the similarity to the
Rustvelian theory of love is apparent. Rustaveli also mentions that
there exists a type of heartless love, which he refers to as “adultery
and advises a knight to avoid it.

“Keep clear of Woman, if you have the strength and self-
mastery! She will play with you, she will charm you, she will build
trust up between you and her - and then suddenly she will berray
you and do you what harm she can... Never should a secret be told
to a woman in confidence!” [8, p. 130]

Diana Farrell makes a contrastive analysis of on the one
hand, The Man in the Fanther Skin (she refers to the text from
Katharine Vivian's translation [7]) and Visramiani (she attests this
work by the translation made in the Rustaveli epoch [5] ). On the
other hand, she compares and contrasts The Knight in the Panther
Skin and Layla and Majnun. Farrell sees a principal difference
berween the concepts of love as expressed by Rustaveli and Gurgani
in that the loving couple in Visramiani indulge in love before
marriage whilst lovers from The Man in the Panther Skin reveal
exemplary willpower and abstain from sexual love. Moreover,
despite being married to Nestan, Tariel declares that he will not
fulfil his conjugal duties unless he marries Avtandil to Tinatin.

Although we consider the conclusion of the American author
principally correct, we believe that attention should also be paid to
the face that the true love in The Man in the Panther Skin does not
exclude the desire for a sexual relationship. Before parting with
Nestan after counselling with her, Tariel says:

“Then [ rose to depart, but the princess besought me to stay
with her. I longed to take her in my arms, but did not have the
daring” [8, p. 66].

The fact is that the last meeting between Tinatin and
Avtandil, before the latter leaves to help Tariel, evokes a variety of
opinions from contemporary scholars. Taking into consideration the
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multilayered nature of this passage, it is not excluded that Rustaveli
here refers to the final relationship of lovers. The realisation of the
fact that the lovers may face the final separation not excludes the
expression of sacrifice in this form.

While analysing epics by Rustaveli, Gurgani and Nizami from
the point of faithfulness to the lover, Farrell states that for Layda and
Majnun faithfulness is of major importance and does not allow
“exceptions” which we come across in the other two works [4, p.
21]. Under “exceptions” the American author considers, on the one
hand, the marriage of Ramin and Gul, and on the other, the
relationship between Patman and Avtandil.

There exists a different interpretation of the episode depicting
the reladonship berween Avtandil and Patman in Rustavelian
studies, which questions this fact as unfaithful [6]. In this episode
the emotional state Avtandil is in reveals that he has to do what he
is inwardly opposed to and which tortures him. However, the
behaviour comes in accord with Avtandil's world view.

“Y¥ou should rather do the contrary, and not obey the
prompting of your desires”. 7, p. 129]

Having compared the ways the concept of love is expressed in
The Man in the Panther Skin and Persian epics, Diana Farrell comes
to the conclusion that The Man in the Panther Skin differs from
both Visramiani and Layla and Majnun in essential ways, and in
these ways it is more closely akin to Western courtly love [4, p.21].

The American researcher singles out two leading elements in
the formation of courtly love: the social-political reality in the times
of William IX, Duke of Aquitaine and Robert of Arbrissel, in which
the function of the ruler is given to the woman, who needs a good
military person to defend the territories. This ideology brings about
recognition of the woman's moral advantage over the man, service
and deference of the man and the ennobling effect of the service on
him.

‘While discussing the impact of the Arabic world on the birth
of courtly love, Farrell puts forward several possible links between
medieval Europe and the Muslim world: Mozarabs (Spanish
Christians who had become arabized in culture), Norman Sieily and
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marriages between the noble families from North Spain and the
South of France [4, pp. 28-30]. Farrell also points out that
contemplation only on the basis of suppositions, and thus no factual
evidence, does not allow us to state whether the troubadour lyrics
experienced the influence of Arabic literature, especially that of
Arabic treatises on love.

Because of the scarcity of factual material the American
researcher does nat discuss the role of Neo-Platonism in relation to
Western courtly love,

The author examines The Man in the Panther Skin in relation
to the philosophical school of Neo-Platonism and considers that the
Sun, as an image of the God as it appears to Rustaveli, is an obvious
Platonist sign. Here Farrell refers to The Republic by Plato. She also
argues that the Sun as a god is employed in the Persian epic Shah-
Nama whose main hero Rustam is mentioned by Rustaveli once.
The author states that the above mentioned image in The Man in
the Panther Skin differs from the Persian epic, which points to Neo-
Platonism.

Diana Farrell pays attention to the letter from Nestan, written
to Tariel from the kaj's castle, which, according to the scholar, is
written in a Neo-Platonic style. Besides the Neo-Platonic elements,
Farrell finds here the characteristic features of courtly love,
specifically, the urge expressed by Nestan encouraging Tariel to
leave for India.

The author notes that the doctrine of Neo-Platonists
regarding evil is expressed in the words of Pseudo-Dionysius the
Areopagite:

“Denys the Wise has revealed this arcane truth to us:
“God sends good, and good only; evil is not his creation: he
gives the bad but a moment, the good he wills to endure. He
sustains his own excellence in its utter perfection” [8, p. 179].

At the same time, Diana Farrell notes that Rustaveli does not
mention the founder of the Neo- Platonic school, Plotin [4, pp. 51-
53],

The connection between Rustaveli's worldview and Neo-
Platonism discussed by the American writer is based on Shalva
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Nutsubidze's position regarding Rustaveli, as mentioned by Farrell
herself [4, p. 47].

It is noteworthy to claim that in modern Rustvelian studies
the theory according to which Rustaveli's world view is fully based
on Neo-Platonism has not gained many followers. However, Neo-
Platonism is considered to be one of the philosophical sources for
Rustaveli, albeit in its Christian interpretation, through Pseudo-
Dionysius the Areopagite. It is also stated that, along with Christian
theology, Rustaveli relied on Plato's and Aristotle’s theories directly
as well as through sources from late middle ages [10].

While summing up her work, Diana Farrell concludes that
there is no visible direct influence of the troubadours and
minnesingers of South-Western Europe on Rustaveli's philosophy.
However, Neo-Platonism, which was the leading theory in
Rustaveli's worldview, may have served as a common ground for all
of them.

The researcher mentions that the models of the courtly love
embaodied both in Rustaveli's and William IX's works were created
in similar social and political environments. Specifically, in Georgia
as well as in the South of France there was a feudal society ruled by
the woman.

As argued by the American author, the concept of love in The
Man in the Panther Skin denotes more than the concept of courty
love. Rustaveli sees the lover in the image of the panther, which at
the same time, is a symbolic embodiment of Tariel and Nestan's
ardent love. Diana Farrell believes this to be a linking trait berween
the Georgian epic and Persian literature. The author concludes that
The Man in the Panther Skin is a humanistic epic in which Western
and Eastern literary elements co-exist.

The book by Diana Farrell is highly important as it carries the
issues regarding Rustvelian studies into the international orbit. The
auther relies on the scientific literature of the second half of XX
century dedicated to Rustavelian studies and, apainst this
background, draws interesting conclusions reparding the connection
of the epic by Rustaveli both to Oriental epic and Western courtly
love. Her theory which states that the concept of love expressed in
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the Georgian epic is closer to the Western courtly love than to the
Oriental epic, is also of high importance.

The book “Courtly Love in the Caucasus: Rustaveli's Georgian
Epic, The Knight in the Panther Skin” is an important acquisition
for Rustvelian studies.
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