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Nikoloz Baratashvili

603mwMmB d56H505d30¢0 (1817-1845) Jotrormero HgHrmdols
3b03Mmbos. 030 JoOMMwo MHMIBEGH0IMWO o EIHSEHwIMHOL
9439w5H9 0o Fo63mdoygbgeros. dolbo 3mgbos obyeolme
96sBg LEMEo Lsbom ™MeMmdboo 56  sGObL.  FOHBsEOL
00bs9gdsmg  bmdgMdo 35939469000  dol Lod  Lomzgomglim
B5Go0IMgdL: ,,30L5 BgOL™ (Mbser 0RO OL MscmRdsbood:
The Literature of Georgia. A History. Carzon), ,30Jbo 93300l
30M5L° 9 ,09M360% (3969 MEOYTsdol MoMdsbom: Anthology
of Georgian Poetry, Thilisi 1958). Js@mwmo @9duGHo 0d93wgds
353g  0bamMmyzsol  asdm3gdol  dobggzom  (603mermb
B5(3505930¢70, b bremgdsbo, 1954).

MIOSIHH0

Nikoloz Baratashvili (1817-1845) is the greatest representative of
Georgian Romanticism. His poetry has not been fully translated
into English. In this issue of the journal, three of Baratashvili’s
best known poems are published: Sky Blue (translated by Donald
Rayfield: The Literature of Georgia. A History. Carzon).
Meditations by the river Mtkvari and Merani (translated by
Venera Urushadze.Anthology of Georgian Poetry, Thilisi 1958).
The Georgian text is published as cited in the edition by Pavle
Ingorokva (Nikoloz Baratashvili. Works, 1959).

The Editor
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The Blue Sky

Sky colour, azure colour,
First created colour

And not of this earth

I have loved since boyhood.

And now that my blood
Is chilled.

I swear I do not love
Any other colour.

Beautiful to my sight,

I love the sky colour;
Coming through the heavens
It shimmers with harmony.

A nostalgic thought

Draws me to the sky’s edge,
That melting in magic

I should join the azure sky.

I shall die, I shall not see

A parental tear,

Instead the azure sky

Will shed heavenly dew on me.

‘When around my grave

The fog hangs,

The scintillation will offer it up
To the azure sky.
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Meditations By the River Mtkvari

On sadness wrapped, I strolled along where the waters hum and fret;
I longed to rest in solitude and all my cares forget.
And there beside the flowing stream, in utter weariness,
I sank wupon the soft green grass and wept in bitterness.

Borne on the sigh that silence heaves, the Mtkvari's murmur rose,
And in its lucid beds the azure skies found sweet repose;
And here beyond the strife of life, beyond all sordid noise,
The mountains brooded o’er the land in calm unvarying poise.

I listened to the river's hum; I saw the heavens bend
And kiss the mounts that with my soul and sorrow seemed to blend.
What means your purl, O Mtkvari old, forebodes it joy or woe?
Thou’rt witness true of bygone days, yet hum in speechless flow.

But why this life of maddening strife, if all its visions fair
Are bubbles light, illusions bright, that burst and fade fore’er?
Our life is but a passing dream in a fleeting hectic world.
A never-filling boundless chaos, wherein our hopes are hurled.

The mortal heart, though sate and full, is a slave of surging fires,
That blast the soul and steep the heart in avariced desires.
Ev'n sovereigns great whose wealth and power are the wonder of the
day Feel greed and envy stir their breasts for realms that others sway.

They crave and strive for more and more, and their impassioned lust
Is for that earth wherein they're doomed to mingle with its dust.
Or does the king whose deeds are worthy of esteem and praise
Know peace amid the storms or cares that darken all his days?

The welfare of his native land and heirs brings him delight;
His aim in life's to keep the honour of his country bright...
If death holds glory in its power and the world to void is whirled,
Then on whose lips will lie the sin and glory of the world?

If mortals of this world we are and bear the form of man,
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Our duty is to serve our land and walk the ways of man.
Unworthy is the one who's but a mass of worthless clay,
Who dares to shun all mortal cares, yet in this world does stay!

dgMsbo

d0Md0b, d0doxMIBL WaBm-m33wm hgdo dgMsbo,
13956 9m3Bbs30l 1M35¢dYEOMO F530 YmEsbo!
3oLfo, 3gMbm, gbl F96905L 56 5J3L Loddmzs®mo,
5 60sgL dogi godeo Bgdo, sgs dmgangstol

39339909 o610, 39539 §9go0, FoMm056MY 36E9bo s WMgbo,

3oLfo, 2o39MHEbwrg s 89d00m3eng dmmdgbgarlbs bogswbo mgbol
6w 899535630, Bgdm IxzM0bsgm, Byi3o Logbgls, 64yEs 93OV,

6 899006590 ©dob3MdOm Mg s6foMwmls gbls IbgamULs!

55, 3m30mMm g hgdls 8o3w0ls, Img53g LHMO™MS S FgaMmdIMLY,
Bmems  gobowrog  Bgdos  d0mdgms s Bgdls  LoGMxm,
33003dMLS;

bog 5300539, 0d 29900gbEL, 0 0ymb Bgdo doffs LoddmdErm,
dbmwnE  39ML33WZMS,  M9bsTsgowms,  3993bm  gmwols 3y
Loowdem!

3369Us 4meobs, GHOHBMBOL b5dmo, d0339 BLzol ©gEgsl,
5 dgbb 9939609Mb, 50E93gdML, 30:wOLS EEHeMEgal!
239Lfo, IgMmsbm, gbL Fqbadsl 56 593L Loddwmgsmo,

5 6053l dogE godemo Bgdo, o350 dmgangs®ol

649 ©53005Gbm Agdls 5349edo, Agdoms [fobsdsmm Logsgzgdl dmemob,
6 ©80BH0MOML  LoGOxmd  ameobs, bmws  ©odgsgl  ¢Mgdeo
afmbsdols;
9530 ymMmbo  o80mbMHolL  Logwogl dgwmms Mol Goswols
dobggmol,
5 JoMolbdbowo dzswms dmgbowms BoMom, WMoswom, dofsl
05859obl!



LoG®BML  30909¢ob foew 933MLs MbgMls ©sdg(390056 30Gmbo
33°Mbo,

Bgdos  bsoglogo  aarmgols  boggws  8035wowgdqb  Lgegbo
d94o356mbo!

39L%0, 3ox3m0b0, Bgdm T9Mobm, QosdsdsMyg dgol bsddmzsmo,
099 535937 56 9IMbs Tob, 503 5§ gmbml dgbo dbgsMo!

59 933309 99 M35GHOMbmE Joligsb mbgmo!
396 89958060l dolds dslimBs dmbiolbbeng 3@ gmo!
239Ufo, IgMmsbm, gbL F9bqdsl 56 593L Loddwgsmo,
5 6053l dogi godemo Bgdo, 853500 dmgangs®ol

(39905 bmd Fo0b3 560 B503wol gl 356FoMmwol bvyeol 339009,
5 39 M350, 996996 mgerowo, BgMsbm Bgdm, 35063 sMARYDY;

5 Byl 9900amdo dmddgs Bgdls Lodbgarg gBols Qovg930EIL,
5 89913365 ol 3969 030L0 Fog0L dgEOL Fob godmdmmengl!

domdoL, J08oxzMgbl »aBm-33wwme Bgdo dgmabo,
1356 9m3Bbs30l M35¢dYEOMO F530 YmEsbo!
39Ufo, 3gMsbm, gbL F9bgdsL 56 533L Loddmzomo,
5 6003l dogE godeo Bgdo, o350 dmgangstol

Merani

It runs; it flies; it bears me on; it heeds no trail nor spoor;
A raven black behind me croaks with ominous eyes of doom;
Speed thee on and onward fly with a gallop that knows no bound,
Fling to the winds my stormy thoughts in raging darkness found.

Go onward! onward! cleaving through roaring wind and rain
O’er many a mount and many a plain, short'ning my days of pain;
Seek not shelter, my flying steed, from scorching skies or storm;
Pity not thy rider sad, by  self-immolation  worn.

I bid farewell to parents, kin, to friends and sweet-heart dear
Whose gentle voice did soothe my hopes to a hot and bitter tear.
Where the night falls, there let it dawn, there let my country be;
Only the heavenly stars above my open heart will see.
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The sighs that burn, that rend the heart to violent waves I hurl;
To thy inspired, wild maddened flight, love's waning passions whirl.
Speed thee on, and onward fly with a gallop that knows no bound,
Fling to the winds my stormy thoughts, in raging darkness found.

In foreign lands thou lay me low, not where my fathers sleep;
Nor shed thou tears nor grieve, my love, nor o’er my body weep;
Ravens grim will dig my grave and whirlwinds wind a shroud
There, on desert plains where winds will howl in wailings loud.

No lover's tears but only dew will moist my bed of gloom;
No dirge but vultures' shrieks will sound above my lowly tomb;
Bear me far beyond the bounds of fate, my Merani,
Fate whose slave I never was, and henceforth — ne’er shall bel

By fate repulsed, oh bury me in a dark and lonely grave:
My bloody foe, I fear thee not - thy flashing sword I brave.
Speed thee on and onward fly with a gallop that knows no bound,
Fling to the winds my stormy thoughts in raging darkness found.

The yearnings of my restless soul will no in vain have glowed,
For, dashing on, my steed has paved a new untrodden road.
He who follows in our wake, a smoother path will find;
Daring all, his fateful steed shall leave dark fate behind

It runs; it flies; it bears me on; it heeds no trail nor spoor;
A raven black behind me croaks with ominous eyes of doom,
Speed thee on and onward fly, with a gallop that knows no bound,
Fling to the winds my stormy thoughts, in raging darkness found.
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30096GoG™MM0 s 29dmI39dgewo Horace Howard Furness-o
90sbbdgds Malone-ols sBOL, O3 dgdudo®l Fgbodergdgaros
Lobgero Innogen-o (30889¢»0bdo  §500mgEbs 3meobdgols
JO™b03gd0sb, oo MdgBgl, Mmd o0yo 53537 FMOIoom
(Innogen) 99gb3oMolL Lbgs 309Lbs8oE (3D BsIGO  SGHREGOL
350m) ©3LEGHMOEYds. ol BoJBHOESS  ©M[Igdmwo, MH™I,
dmefgmeo Bobafigtgdol dobgz00m, 30989¢crobolb
0950 Homdmygbol yzgwsby dggwo dbogrgzgwo
(1611 §garo) Lodmb gm®dsbo (Simon Forman) 58 39MHLMbsyL
Innogen-ob Lobgwom dmobligbogdl. 3°0m0(3999-
30996350 800Bbg3L, ™I (30889¢0bol 3039w 393G
3903399580, 9. §. J0M390¢ BeamomIo, B93MBss, MMIgEos
0dol dogh Mbs ogmb ©sdz90Mero, 3063 OLLdYFWI©
dm59bos (30989¢70bolb BHgdu@o. oLoEss BoMOMYdIYWo, ™I
Lobgero Innogen-o 490339 806086905 0deg3s Lo@yzs®y
Innocence, ®o3g  «sb5Tseperals 60dBogl o oGO
d99Lododgds  30glol  39MLbMbsgo  Jool  05335OlOZOEN.
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dombgogo  sdobs  d93b6096-3m3gbGs@memo  (Furness) o6
900Bbggl Jglodgdwo 83 3bmdowo  3gdlmbsgol
G6o©OE00m  ©593300MJdMwo Lobgwrol Imogen-ob 3ogbol
0990000 3193035309080 Innogen-s 9933wsl [18, 93. 5-6].
30989¢cr0bob A9JbGHOL 3P0 3s309ddo  Lobgen
Imogen-ol d933wws Innogen-s@ dmbs golyaro bowmzmbol
mobdmEosd fargddo. ogo Stanley Wells-obs o Gary Taylor-ob
1986 (ool mJugmOEmer  godm3gdsdo  obbm®mEogw s
d99u3060L Bbgs 39MLMbsgms Bobgegdol IMOROE0MYOLMSE
96»s [19]. 00 3mGH03000 — O™ IHIOHMBOL Msb5dgEM™3Y
Bm®H3gd00 IngMboBYdMw BHgdu@do Los3MMe®o Lobgargdos
056599006m39 BMOIoo  Mbs oyml  HoMmdmoagbowo. 5d
dmgMbobgdme  A50m3gdsl  ®5dgbodg ULbgs  @odmEgdss
39394395. 3500 JmEM0L LogsbagdM©ss 5©LBOTBsg0 0ds3g dg36096—
3°0m8398gwms  dogH  Jggb3oMol BB gdsms  LGMEo
36090mol mJugmOEer  Lsd@mdgedo  dg@sboero
30989¢crobol Aoduvdo  [4];  sbggg Roger Warren-ob
30096300930 mJuLBMOEOWOo godmagds [5]. mJugmMEol
399m3990L 933 MO0GHYH0m,  30d8grobol  BMYogHMIs
033093563 0530L0 d39wo 656 3393900L sbogn
3999035309030 BoslfimMs 0dmxgbol Lobgero Innogen-sq [1,
33- 7], 903356 3m©gOboBgdsl o6 453943696  30889¢r0bol
A994bBOL bbgs 25dmMd39degdo s 39360gcM—-3mIgbEsEmemgodo,
3o JmOmol >©bsb0dBsg0s John Pitcher-ol 3m3gbEomgdmwo
299m399s [20].
mdugzmMge 390033999 3obLb3z0390mwo
3BoEos 30d89erobol 93560 dmddgo 3060l Labgwol
(330900l 05MdsbY Lomobom 363963 JO0MSS
9 30306090)0. 3odm39dols 933 ™M900 0530560
30609dBHOL  (BPsogoweo  Imogen-ob  Innogen-sq
99(330l) 99990  IMLsBMGdGI0m  sbsdMmgdgh:  Lobgwo
Innogen-o  3mobdgoll JOHMmbo3gdom  sILEHWMIGIMWOS
30989¢n0bob 894065000g; BmEds Imogen-U d39e0 {gs®rmgdo o6
5QobGHWMYd96. 53 3gOLmbogol  Lobgwsw  Innogen-o
©53mfidgdmmos  30ddgcmobol 993060l Logmabargdo
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99O MYoGOMIMEmO  FoMdmyagbols  dbsbggwols
dogtm  (LOAMb  FMEAsBol 1611 {ewol  BsbsfgMmo).  Lobgwo

Innogen-o  Ubgs 30gLsdos  @oLEGHWOEIds (1598 (gl
QLGN B BsYHO 5BH3RGOL 350m) [28, 23.604; ob. 16,
a3. 3. 3mbogddHmEs  Innogen-ol  Logwmdzerosbmdols
LodB30390ws Roger Warren-li  5d39bdHo 2909943l 0d
d9300Mmdol gbodEgdEMdsBY, OMIGLLSE 30M39¢ FR2e0mTo
d9gBobowo  3088gcrobol A9JuGHol  9mITBoIdYO
50399 (Innogen-ol m®o n 90dwgdmEs Fozombwymoym
MHMamO3 m). gOHoEgoss 3595H300gdIEo saMmgm39 Innogen-
ol dbgyegLgds—d0bodbgdsbg  LoByzsLmsb  Innocence  —
290565379002}

30989¢cm0bol 15390 LabgEgdol MO EOIEXO
RmMIom 530mbgzsl SLsdmgdl John Pitcher-o0[16]. Innogen-ob
LoboMqderm@ dmyzs60e s6dab@gdl 0o sMLsGfIMbmo
doohbygl. 39M3dmE 0996006530, 00 dggJu3oMol
30989c0bs0©gs  ©ILBEGHMIMOYdS  dM0GHBIwo  yLMBOl
Innogen-ob Lobgerol Ymogen-s §ogombgs.? bmewm Lodmb
53m®dsbo  Jgdudo®mol  309Lgdol  Fobss®lgdol  oImEgdoLsl
bbgs  Gg3mdgdbsi  «9d390L. ol dogh  (303dgeobols
Joewodgzowols  Innogen-s  9mblgbogds  3merobdgol
J0b03980b  353wgbom  Mbs  s0bLbsL.  30d8gemobols
396MLMbogms  Lobggdl  833w935M0  o@dowo®mo  9bol
Log3mdz9eBg Ao6ToMEO3L. MBROM HBYLEI© — 0GIWONMHO S
obyerobyMmo  gmdggdol  Ggammgds-dgefiydoo  (Iachimo,
Philario, Pisanio, Belarius). 530b 335000335¢, Lobger Imogen-
dos 030 oBowomGmo imaggine-ol  (Lobg, Iglobgomds,

! “With its overtones of innocence, 'Innogen' gives the character a significant
name...” [27].

2 Ralph Higden-ob 8096 @wsmoba® 9bsbg 89doboe dbmeyerom olidmGosdo
(Polychronicon) 9mbligbogdwmo 3Go@sbgwo dgxnol Brute-ob  dgwomeols
Lobgawo — Innogen XIV bonm3wbgdo John Trevisa-b doge dglbBrvmergdwmen
062olH Motyds6d0 QodmEsbowmos Gmym®s Innoges; XV Lowy3zmbgdo
93bmdo 53@™MOL Joge Fguermagdwyen 0bymobye Mstadsbdo 3o 0y039
Lobgao godm@sbowos Ymogen-se.
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0o6m0mbabgo, LobgMdG0Z3-gaMMHOME0 2309mbo@3s)
2350620l ®gdmwo gm®mIolb 86033690 mdsl bgogl: Lobyg,
AL o3Lgds, 4odMbobgs.l 3ol Logdzgabyg ogo si33b60L, GM™AI
30089¢»0bob 36:0639LoL Labgero Imogen-o dgdldoMobgmeros;
90bgo350 0doby, 00 MTsGHMMAds  M3000mb  Fgddbs
Innogen-ob LogmAdzgwby, vy 9396513690l 0byer oL@
339 SOYdo MEIs Ymogen-o s00M.

933093560l (John Pitcher) sli3gboo Lsbgero Imogen-o
005b 3390690, ™I 3M0b3EgLs 30d8ge0bdo OBy bowos
9699 IbsEGHMos bbgoslbgs LoEMsE0sdo — DmaxgH 356000,
Dmaxg 3mdo — dob 0My3e03 IYmBo 5@sdosbgdol doge
(“In Cymbeline, the Princess is imagined or pictured in various
ways — some good, others bad — by the men around her, and her
name tells us this”[16, p. 8]). MRO™ Bomwo@ goblods®Eoz3s
033093560 53306000905 053000 IMbIOLOMBL 0ol MsMBIsDY,
0¥) MM 50HgMs 3mbGMINLTs bogrmsmo dgmmemg GmIdo
565G Mmwgdol dgbzgsdy, 9.0. Lobsdwrgml Uigbsdo: 8sb
500gm 50HgMs B3MPMO JoedoBH™MboL LryMsmOLs, MMIgEo;
0530539 9600 0gm d9ddboero s 9999y Bom dslido ymbgds
(-He began His mistress’ picture, which by his tongue being made,
And then a mind put in’t“ — V.5. 175-16)[20, p. 117]. 83393560
sBMom, Lobgew Imogen-do Homdmbobzs ooy fsmdmggbs 00539
5Ol 89933905, G 36083690 MdoMy3 godmzeobogds 0yo
309Lsdo (,,The significance of imagine in Imogen is of course the
same of how the name functions in the play“ [16, p. 8]).

360992900l 56500bs6d9Hmboermds

d9Ju3060L  0dBgcmobols  XVII  Lom3mbol  20-0sbo
frgd0sb B39658g dmefgme GHgdu@do 0dmyxgbols (Imogen)
Lobgeol Lobger 0bmxgbs (Innogen) d933es s dobo Tg@sbos
30989¢»0bob gdb3ocmobgmmo G9gdu@ol 3mdaozsosdo, bgdo
3BMHom, 0D6dgfmboo 56 sMoL. Bgdo 3mBoE0s 56 9IYsm9ds

1« that name. ... gives every indication of having been anglicised from the Italian
noun 'likeness' or 'image', that is, immagine” [16, p.8].
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dbOwmE 08 ®35LsBOOLL, O™ dgdudocmol 0dmxqbo 50

bobgwoom  sbogo  bym3mbggdol  mgoBGewMo, 1939
WOoBIOSGHMOMOo s 25dMILab3gMmdomo  bgwrmzbgdol

doHg 303D039W s 3M3MW MM 39MOLMbIZS© 03 s 50
033500l bgwyms  LobMZgEo oG SMOU. MBOH™

3600369mz560 ol sMOL, GMI  BGOWMEMAOMOO S
A9JGH™@MP0MH0  MZsBsBOHOLom gl sdBHo, Bgdo sSBOOom,
2399995OMEdGE0s. 9933500  BsMgzom  Bggb  3Jdboom
399306090 BH9JuGHOL O F5MOIBAL. 0bo3  Sbogw
3900563 965 BH9duBob Mbodzbgerm B Iom, M)
000035600  39OLMmbsgol  Lobgwol  33wowgdom. 905306 56
WoMymxul  0dol, Gmd  dgdudoMol  3gMlmbogms  Labgargdo
3600369 m3560 Loddmerozol G9d;339e0s. doBbgmeros, G™AI
0300 bobgeo 0dmxgboz 96 Mbs ogml god8mbszeolo. d
30b609d@GHmom 30 359m3399¢9d0 53 LOTdMEIOZOL (33¢06, b,
o) dLdo O ogm  M50dg LoddMEMEO-d0dsbodbgdgero,
36008369 mds vy 30b0dbgds Tgod3zm. gl 3o oMo Fbmerm
d9gb3oMmobgmwo G9duGol ImgMBobYdss, sGsdgo dgdudomol
sBMHM36900L M93mbLEGHMMJ30ss [0b. 14, a3. 23]. G5 04ds »by,
39 0051 56 3530dM™d, O™MI 30389¢70bol B39650g Imefgmero
A99bGHo 306§dobow 93GHMMOLYMEs© dogoBbomm s dslido
9900b39300 0v) 9936900 (33¢00Edg00L FGLodergdCMdS
3odmgMosbmm.  Bgdo  sHBOOom, 99539 MoaoLss  Labgero
Imogen/Innogen-ob ULogombo. GmaEs 03500  3gOLMbsgOL
Lobgewo 08 OMOLsmM30L  06Mm35301IM0s; MHMES  93BMOOL
LoobBMOoMm fyommTo 53 Lobgerol  bsg35M9MEM 3OHMEGHMEGH030
b39a3900 BMOIom  ILEMMYOS; Mmas 99 bbgsyzscmo
3mOIon ™300 g 396OLbmbsgos  ImbLgbogdo  dggw
09o0mgd8o — gl 36MMdWYs 933WY35MMs S Q093999 en-
3009630GMO™ms  3obbogol  Loabs  Mbs  0dzgl.  olog
dolsboEdgdgeos, 60d 36Mdgdols 23905093930V,
d9du3060bgmo  Bsbogod@mols  s8m3bmdol,  Lbgsolibgs
3956005630 Bbgds. FogMsd I936096-3FgbGHOGHMO™Ms 5323560
3300939-30905 @5 3509900  Loasbagdm  LESBH09dd0 v
A9JuGHol  3mIgbGsmgddo  Mbs  sobobml.  dgdudoMol
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0bBMwgdol B396500g dmeFgme GgduBdo, ovy S3sL 53539
A9JuBHol  F9gH—bogwgdo  Lobm  3MPWO0IsE0s oM
5QLGMIMPOL, (330 gdgdoL dg@sbs, Mabsg 3M0bEgodMws
3600369wm3560 33000 gdgd0Ls S sbsEro  03ombgolol
39B9b5, Bgdo sDBOH0m 29mBoMNEIGOI0S.

Bongdgzsdo 03335650 96 MBS gog30amm, momdmlb dg
3mb0gdHIOoL  3oGgRMOowo  {jobssedwgpo 39O Y3gws
990mbggzsdo. vy 30m609JGHOmsL 3006303Mwo Losberg G
995943L  Bofo®mBmgdols  IbsEZGM, 0©IMNH s 09doEHO
LEAHOMIGHIO5T0 s BoOHIMBMPsS OO MNYOME0, B5dob 0go
090dgds  Bosomzgocml  dobowgdo.  ogMsd  30d8gerobol
d9dombgggodo Imogen-ols Innogen-sq Bobo33egdols
06mdgbBH0M9ds, 3830JOMDd, MM LoMfdmbmo 56 »bos 0gbsl
doRbgmeo.

50 Bobo3zagdol  fobsswdgy  893M0  96RMTgbE0s
dmbdmdowo. gls, Mo 0dds Mbs, 5O 393Y39wgdL 0dsby, ™I

Logombol d9damd 4obbozsl HgMEHowo ogligsls. ogsd gus
99GY39wgdL  085By,  M™I  Fgdu3do®ob  zeddgcrobol
390003530590 3M0b63qLs  0dmygbol Lsbgwo  0beaxgboor 56
by 890335 mL.  39bgdcm0305, dg  3ayolbdmd  od
3900003530900, @AEgoLS3 QOO 0bgaoligeo
©M535GHOHoL  HBDMWgdol  sdmEgdol  36MgBHbbos sz,
oM  I9dudo00ol  30ddgerobo,  Gmymeg  bgbs®o
095@Osmo  FoMdmyqbolomgzgol,  LgbsGoLEOL vy
M9790LMmMOL  063YMHYLYd0EB  F9TMIEODBIMY,  FMZ5WRZ9MO
3069dBH0M00L  0v)  39dMTs3900L  Mmdogd@O  F9odengds

3obgb.
Imogen/Innogen-ol 05Md>BY Lsdg3bogOH™
oG IMSGHOOL 3936350, 50 996533900l

905639 M)Hmbwmdol MomdsHy  mMomEg  IMbsBOYdS
399m3d0339ms s dobs dombg 993hgMg  (0d3e  9Mds
390mMoEbmeo, M 593350039 M35WLsHMHOLO 9339 0ymb
390 gdmero 0d 459m33eg390d0, GMIgdLsg dg 56 303bMd).
56M279996H0Mgds  0doLs, ™I IgJudoMolgmer  mMoyobserdo
0603sbgools LEdgmm 356Gl 3M0bigbol Lobgwo Innogen-o
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0969005, JoMH0MII© 35659 g0BY s FGLodErgdmdgdbYs
598956900,  859¢000@:  dgJu3oMobyME  MmGOYobswdo
bogoMomm  Innogen-ol  Imogen-s@  dg33ws,  OHMymO3
356579Md9b 9. §. J0M39¢ Bmerocmdo dmbs, 597653
LbMmodfgmdgdds vy OLYBYFI®  J93IIMO  B9JuGHOL
0m3dBogdgds  bgebsfgmol  Hogombgolsl  @omdzgl
9930m3s (@G0 n foogzombgl OHmamM3 m). dohbgmeros, H®AI
Sbmmsdfymdo ogm mMo. 9ghHmo Fomysbo (3oOHmdoms B)
3°0m30wo  ogm, Igmeg (3omMmdoms E) godmwmiogeo.
bmmodfgmdoms  Igbodergdgero  Jgamds 50335655
390BM9g0Mo: M59Ybss3 300390 Fomsbo  TMEEOWO
094®™ 5 dogwo gmerocml bsbg3s60 dol dogh ogm sfiymdowo,
030 990dgdmEs  bs3egds  YMMo©gdosbo  ymaowoym;
dgmeg  domgobo 30, 93 Gmoml  SLMMFYMdMS  FmMols
9439wy 65300005 299MEEOM0, SEdID  sbodgs 0ym.!

b bxgwmds  dbmwmE  Igbodergdge  35M06EL
33000350M0L; 030 FBMEIME 35M9MOS. 58539 BoJ3HJO0

Lofobosmdgam  39MomEol  ©sd39053  890dangds,  Mbog
09m039 FoM3@gd0m, OHMYMMOE Qb M39bsLBgE0s: MoYsbs;
300390 SLMmmsd[YMdO  2OTMBFEOWO  0gM, 0YO SIS
9930MmIoL 96O ©YI390o;  MoPBs3  Fgmeg  omysbo
obodgs 0gm, 030  odsm  Loddglh  YyMMOM9dom
9930009dM>.

WROM  EoLsdz905ss  doBbgmo, M™I  Fg3mds
30089¢»0bob 360639L0L Lobgerol 50m30mb3580
bMMOdHYMBMOmM30L 2053990 BHaduGol FmIBsIdOLSL
0g4690m©s 5939090, GH9Ju@ol  IMITBOIOISE, 9bg39
35M590m, 0m3wgds Ralph Crane-o, Hmdgerog ogm bsdgnMm
095GOWMOHO0 LOL 3OMBIBOMBIEO gosdfgeo (“‘Crane was

! “Although Compositor B was experienced, and responsible for setting about
half the pages of the First Folio, he could be carless. Compositor E was the least
experienced of the Folio compositors, and was probably an apprentice” [26, 33.
68].
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a professional scribe known to have worked for the King’s
Men”)[26]. 50 250500900l  3OMxzgsoMwo  Loddosbmds
d9LHo30E0s. J0MOMYPOMW0s, GMI oL BHgdu@do bmyxge
093Jmbs  bgoolbgs 3Hodol  (33wowgdgdo; dogMsd  9Mds
39603690, M oL 9gdwgdmEs sbmms sdmzombgs (MBOH™
3Mb6309GH ™Mo, mO n-l GMI m-s© JoMbMEIMdSs). Mo 0dds
b, F9Mdwgdgwo  96OS  3035MIEmm, ©md Crane-o
d9Ju3060L bgebsfig®do Innogen-b {oozombsgs Imogen-sc.
359050, Bgd0 sSHBOOm, MROHM my03MM0 06905 3035(99Mm,
6Mmd  Crane, 6MHmamOH3  LYIIRM  MJoGHOOWMOHO  ©EsLOL
ALobomdmom30L  BYJuBHIool  3MMmBgbombowo  dssdfgeo,
399Ju3060L bgebsfg®do sbmgdl LHm®s sdmogombogs. olog
b5 g930m35¢oLfobmm, M gl Lsbgwo (Imogen) 3ogbol
A9JuGHTo M35 ABoLLS  Fo6FGMMGdMo; bmem, Lsbgero
Innogen-o 95806 ©339 36Md0wO 0gm Hmyme 3 gdidomol bbgs
30900  (YOBsHO  sBsRGOL  gsdm), 1939y, o
?30053Hbs©, OLAHMOOMOo  [YoMmMmgdosb  (3mwobdgo).
6536Md Lobgwls 3GMBLOMbsEO bobgwo® vEbmd BMOIL 56
Bombo33wgds.

10dMmb BMOIsbol dogh 36M0biglol Lsbgwsw Innogen-
ol dmblgbogds, Mmam®E 933wg3sMms doge Fgbodbmwoy,
3eobdgools  JHmboz980L  yogwrgbom  Mbs  sobLbsl  (dg
©535PMBHJdO: 03 obEMMoMwo  dgblogMgdom,  H™I
MmELESE 3M0GEBIWwms IEMGswl Innogen-o gMd3s). 309Ls
bmd 36MH0Eobgmol obBHMMoeo dgxzol — 30ddgerobols 53ds3L
9b9%s. obog MBS O30mM35woLHobMm, MM LOIME FMEILHU,
MOmEs 0030l Imambgdsl (oo, 30dBgerobols 93O
A9dudo Hob s gom. dmambgds LEgbosb dmldgbowbgs
5390molob. 3, 3. 377-339]. bmwm Egbosb 3Mobiglol
Lobgaro 563 0y bdoco 04690m©s o5909M9dMwo. 3oglbol
9mgd9go 30Mms 39393990530 030 0930505 v oLIJOL.

sbg MM, 3mbogdBHmMs  LogFgm 9O mB9bEHGObgs
©53956M90M0;  sdoBmd o6 5oL Jobobdgfimboero  dobo

A9JuGdo Tg@obs.
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50 Logobbg ALy gEMmdolsl  2oblyzMmMgOmE
g5 gdslL 59393906 0oL, ®md  Bgdudo®o  3od8gemobdo
396LMbgadL  30MOEJLs© bbgs MbHBgdgd0Eb  sgdmem
Lobgargdls  50ddggl.  Lobgewo Innogen-o  3bmdogro  oym
ob@GmOomwo  gommgdom, Imogen-o 30 - ¢Ebmdo. 9
Abxgemdsdo  EEgoLsmM3zol 99339 3MmMgdBH0305 dg@sbogro:
Lbobgewo Imogen-o Ymogen-ob gm®dom  0byeol®mgbmgzsb
oBIMGHMOSdo 339 XV 159939169905 ©LEHOmGOEO:
OmamO3 339 0md3s, dbmgerom olhm@ool (Polychronicon)
530690 GgduGHosb Limmgw dMoEsBgmol dggol Brute-ols
dgmoeol  Lsbgero  Innogen-os  3bmdo  domstdbgerols
0b3ob® 0oMydsbdo Ymogen-s 3odm@sbowo [16, a3.4].
©oLAwo  3OHMdwgdol  (Innogen/Imogen) 33a0g30LLL 00
A96@0gb6305Bg  ©5330603905, o3  0dBgobdo  BBL
390LMbogms 13MMOO Labggdol LobgwEgdoLsl, 5835G5©
gmoLoegdos. 53 3gbwgbgosdo 3o a3M339Mwo  bovysblo
033900905: 9943060 30889¢706d0 {ys6rM9d0©6 BMlEs© (96
305bEMmgdom BMLEGH©) MIMegzhgl dgdmbgg3zgddo dbmerm
obEGMOoME 39OLMbsgMs Lobgwgdo AsdMod3l (Cymbeline,
Guiderius, Arviragus...). 36M0obzgls 0dmxqbo 30 96O 6Ol
oLEGMOO0MWOo 30MMm3690s. dOIOEBMW JH™b0o39000 56 BB,
cOmd dgng 30ddgwobl (Kymbeline//Cimbeline) doscrodzowo
394535 o Bl ol 58B530  FOEIBES  Mo3L, LG 309l
9m23000bOMBL. 03mxgbol M30Ls35¢0  F9dudoMmoligwero
3LY3O™  OLEHMM0S. 0dBYrobdo gBoL  SLwyeol  Abyoglbo
99Ju3060bgmo (564 9MS0LEHMMOMWOo)  3gOLMboggdoL
Lobgargdo, mv) olobo Lbgs Bofo@dmgdosbss godm@sbowo,
30053 gBo© BMMT59(33¢00 LEdvom ILEIMIDS.

50 35WwbsBMOLom  LYobGHIMguMms  S3306039dS
399L3060L EMMObEYo 0baolol gHo dsbsEIG SbMbodM©
3095y, boygsteemobs s 89olfgemol 0305000 HBHOXIG%R0,
Iglsg 99du3o6mo 03bmdl s BmaogHo 833wg3sm0L (J. M.
Nosworthy) sBGom, oyo 30d8gerobols  gomo MBMszegLbo
fgotms [15, ag. XXV-XXVI]. x0dOmdgb, &0I 53 bofoedmgdols
053500 dmgdgo 306M0L, 99xn0L Joeod3z0¢0l  BoYOLl
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(Fidelia) Uosbgeools  dm@oxzoEo®gds  Mbs  0yml 3595
23905300 0dmxgbol doge mogzoL Lobgwro dg®Bgmero
gogwo (Fidele). sbgoogg 08sG:m9d5d0 d90degds ogml 53539
309boL  Lobobosh  g0dg39deo s godmd3sdwendo
Bolobargdeo dmdgeoml  (Bomelio) Lobgeomsb (30839wobols
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doRbgmos,  GmI  msgobogg  sMobogo  3mdgool
SO BSNBHO SOSRHOL 3sdm dms3500 39MLMbIOL gmbo@mU
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Posthumus//posthumous - 6086536 boggzool FgdAmaAL, 6
0500 Lozgzoeol 990y  Imdowl; s  30d8gerobols
3960LMmboyg 3mbBHIMLol (Posthumus) domyMszgosdos bgwosggb
50 9603369 MdsL — 030 BsEYOE0 0y dobo FdmdEgdOL
3905335900l 9999y [17, 33164]. 3mbEGH«dMbol dmgoddy
396LmbsgoL  3rm@Egbol  (Cloten) ULobgewdog, clot  doGol
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bo393b0gmMm  WoFIMIGHMEsdo gl 3MObEo30Ess
dmbdmdowo 30889¢obol  36063qLoL Lsbgws Innogen-ob
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d9Ju3060 ™30l 309U9gddo  3oMsBgbo  ALTYbgby
3963390 306036700LsmM30L 0ygbgdl. 35¢sddMM0 30glgddo
30053V 3IMYMORM-3mIBMbMGm0s:  ©sfgmowo
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Philharmonus, Leonatus, Belarius, Philario [16]. sbg 63,
dbdgbgaro LYbosb IMLdgboer Lobgerl Innogen-b ('in,o.dzen)
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[9, @a3. 257]; 90qgbso, 93  39b65L36gwo  Lo@yzol
36003690 mdsBg (“9c0s6505¢9¢02) 30603Bgds© Lobger Innogen-L
396 500d359¢>.
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00560369009L, ®o0oEol JommomgdEL!. bogdg olss, MM 53
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36063030005  dgMBgmwo. mzom  3mbGwdmbo, o0dmxgbol
LSGHORBM s FgMOg, Fgdmbgzgz00 Lobgwls 56O SEHEMYOL:
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dboermEbgwos, @I  dobo  fiyzowol, 3ogLol  Ims356M0
9mgd90 3060b, Labgwo MoMs35DY 308560869890 0ymb.
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390mmddmo. dom JnMobss J0omgdIO0 Wsmobm® Lodyzgdby: Imitate,
image, primogenitor; ™300 - bs3®dMw  (Lodyzol V39339  SLM™s
530L90v)M0 3nId0B3E0s) Tglsdwgdemdsbyg (primogeniture)[ob. 14, 3. 22].
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LML, BOO35OHBY MBOM O S3OPIEIL [ob.: 2, 3.
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3993w gboos 30889¢r0bob LoYIGEOL SMSMYIOLEIOMIOL
©5 X INJOMdOL doBgbo; ol ™I 30d89¢robo, 0bgzg
OMamO3 39M03¢m9  ©5  YBsdoGob besdsmo,  8940bowos
0095¢0D0MGIMo  FMOIsOmdom [ob. 2, §3. 36] 53539
60dbgdomss  obsliosmgdmwo  30ddgcrobol  39OLMbsggdo:
9009096 3gOLmbogms  9MIMGoOLEBHOMISDY. 300
0dmxgbol 39OLMbsdoi 30 bgwsggh Joarm@o 3sGombbgdol
539 Bsbgl [ob. 1, a3. 17]. gbodmewmyom®o sbsgrobom,
30gLboL  3gMbmbogms Bmgwo  gowgmgs  FoBmbobgols o
396@BooL  LOdMEYJHY 2obobowgds. 0dmygbo 30 msgolo
3530mlbgdom (396G MMHO  0JIWODOMIOMWO  BOYIMSS
[ob. 23]. 58539 ©OML obog 8960d6v90s, GM3 53 3ogbol
007g5¢0DoMGdMwo  JMHolM0ygdwMmds 1530190 IMO©
003D039, MJOMLGBIO MMM Jdbol [ob. 15, as.
XXXIII]. 808%0©39mds  306M39wglb gmzgeolbs 0dmyqbols
dbs@3OM bobgdo 3c0bgds. 53 39MHLMBs7OL Tgroligdolisl 3o
39J306OHMWMYPOMEO0  WOBHIOMGHVIOS oMol gB0sbo..
5005MYONME0s,  MHmI  IgJu3do®mds  Limego 3965360
3960m©ol 309L9ddo dgddbs dMFgobzsrglo Lobggdo Jowoms
396LMbSggd0Ls — 0dmxgbo s 3gMdomby [7, a3. XII]. 0dmx bl
d9Ju3omol  dMfyobzorg Jowoms 08 xaMxdo  sms3L90d9b,
HmIwgdog 309bsms LovyggEol dobgzom 0dgbs dows
o656 93006  JIMGdbY, MHmI gl M3BslBgbo oM
0dLsbMgd9b Fom FgMMEgMdsL — gegbs (Dogboyemol @sdol
LoBdsto), 36305 (3969609¢00 3533560), 0dcmxgbo[13]. MBO™
39303, 99603605, O™ 953BHMOO o308 39MbMbogl — 9939
300090oboll  9heEYMHm Sl dSXOWEOM™MZgOL  Y3zgens
bomzgogbm  m3z0Lgdom,  Go3g  Fgodwrgds Mmd  Job
3bsll0s™MYdEIL: 01930930639s© FMMOPYOIYWO s MOMJml
3WBOMY30wM 3606:3gLsL Fgdu306M0 2o0Mgddbols IaBbgds6Y,
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390LMmbogs [6]. 0baolvymo oG MOGHWIOMO 3MOEHO0IOL
9096, dgdudocol  FbsB3M o Homdmbsbgzom  Fgddboen
06flyobgomg Joaw 3gOlmbogms Mol Lo3909bm@ 0dmygbo
99535L909c 0gm X 90 300093 XIX bow3mbgdo: sbs x9dgblmbo:
3MHE305Ls o Xwogdob  (Juliet) (@mdym s xoerogBHs)
3mOEGHM9GHJ00 99d8boos BsbEIBool oo 3MbGHMLEGH0M s
00  boe®dom  Lobsomwolbs @  BOOEIOLY;  30Mms
(09002658999 ©397) ©5 80656 56056 Jmbs@rebo ©oO
359603560 Lobos@o@om, Bogcsd 56  sMLYIMOL  SMMEGHMYEHO
Jocmobs, G™IgeoE d90dewgds  0dmxgbl  dgqsmmb... dolo
Loboo B39b 939J43L Lo FgIsmGds  SHIEIYSBOYICO
LobsBOLY, NGO OMIBEH0IS SHWYPIBOMEO BIBEHIBOOLY,
dgo 3mdbodZEIMdS 0JIIMH0 JMo300Ls(8, 3. 50; 18,
a3. 492]1. 9gm@3g Lo zMbob LsdgEboghm 3M0E03s 30 sHBMLEJOL:
99Ju3oMmo  0dmx bl bbgs 39MLMBsdLsE sALYI3LYdPs, Togcsd
dobm30L  sMLPOML 45 FoMOJO0s O SOF 29TJMMIGO0S
090, 36 doobermggdos sl (“That Shakespeare has equalled
Imogen is certainly true; but he has never surpassed her, and he
has never repeated or anticipated her”)[24, §17]. odmyxgbo
090943565  0bgaeolol  0go@G®momEmTs  LsHBMASEMYOSD.
36md00s, OH™I XIX Lomzmbol 3bmdowo dusbomdo Hellen
Faucit-o, ®mIdgedsg 0dmxgboll dMfyobzowg Lobggbm Lsbg
394365, 3mombM3®s, MHM3 30980LOM30L Loy YoOYMIIom
5 9M9d0bsm 0dmxgbo, 8kodsbgomol 3Hobggbs [1, a3. 7].
50939505, 9994L30OHMWMYO0ME o BYMS5GHIM50
503505  290m339m00s,  MHmd  0dmxgbo,  M@amOi3
dbsB3MMEo  babg, 9O Mol MgowMo, 3FbmMzMYdoLYMWO
396OLMbs0L 5350 gdMo, 3039MHdMWODJOMwo  Loby. 040
dogwo  mogobo  sOLom, INWOsbmdom  Homdmlsbgzomoy,
95IMH0L Bo3oMOL30MMP — 0JIEIMO0S, F99MmddxEIdOMO

! “Portia and Juliet are pictures to the fancy with more force of contrast, more depth
of light and shade; Viola and Miranda, with more aerial dilicacy of outline, but
ther is no female portrait that can be compared to Imogen as a woman... In her
we have all the fervour of youthful tenderness, all the romance of youthful fancy,
all the enchantment of ideal grace” [8, p.50; see 18, p. 492].
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B36GHsBooL  3OM©MJBH0s.  0bawolGo  WOoE MG MOO
3603035 bgsgl, ®md dgdudoMol dmewm 39Homol 30glgdo

G603 JoMsl dobg39b, FogMsd gdgy ol Im3ygzgdes
fom0mbobgomo  goMmgdm [11, 3. 144]; o, GMmI 39OHIm©
30989cn0bdo 39MBMbsgms Labggdols »IMmogEglmds MBMsE M
9994L30M0L HomImLabgolgmaos (“... characters are likely directly
from Shakespeare’s imagination”)[13].  396Mdm, 0dmyxgbols
dgbobgd %9 30093 XX  Lomzmbol  sbofiyobdo  oym
3960360, M 030, OMYMOE IBSGHIOMwo Lobg, o6 sMOL
095IMH0, 020 MOl 0JIOBOMYOMWO. YY) FJ35IMGO
3M0bgeo 1gbEH0d96E SO 3390930l Jogrms Labggdl
- OMBOobs  (Bmgmts 39698002), dgo@®0bg  (s9HbsMmo
3GsBOHOL  3odm),  3m6E0s,  3oms, ol 93w0s ol
35bslosmMYdgo  YGHOIWYdo s BsbgMmoBdo, o3 MYorIH
3960LMbsl Im353mbgd@s. gl Loby 80335603690l Fotrdmbobgzom
9L gdMdBY [25, 23.139].!

09mx9bols IboBzMemo bobg dgdudo®mol mbgdolgmero
Lobgs. 030  BobBHIboom,  [oMImlsbgom  ImabMdMEO
005 IM0 JJMMEngs. 535L 630 Bzl s 5ILEHMEGGOL
0600 Wo@IMIGHMOWMWO 3003035 ©M{dbgdmeo
Mbs  3ogmm, O™ MoLog  bgogb  0bgawroliv®o
WOoAIOSGHMOMo 3003035, 035l fobsdgl  4MHIbMd.,
b9s305 @5 JIbos Mz3000mb Fgdudocmo. sdo@Hm™d Mfms o6
Lobgaro 59 39OLMbogl Imogen-o. gl Lobgero (Imogen) gl
§om3momddol HmameE ‘im.a. dzen//‘im.o. d3in [9, 33. 248] o
50 g98Mmmddsdo 593500 oLIoL (9b6v) gl AvdMMJds 53396
SbME0MEYds BmOMIsborob) imagine (i meed3.in)[9, §3. 247], Gog
60dbogl  GomBmbobgsl, omdmygbsl, T9gddbsl.? Gmd 50

! “She [Imogen — E.K.] is not real, she is idealized... In comparison with the
women in the early sentimental comedies, Rosalind, Beatrice, Portia and Viola,
she lacks the details of characterization, the mannerisms which remind us of real
persons and suggest the possibility of portraiture” [25, p.139].
2 Jodorme 9bsbg 99du3oGol 3g@mLmbagol — Imogen-ob Lobgeo sxMBYdS,
Mmd  900m3gHobs  0dgxgb-s. BogMsd 53  bobgwol  LoddMEME
©5GH300m35%g  Bgdo o 39630050530 MZobEBOHOLOL  Fogzwgbols
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Lobgendo  (Imogen) (o®dmlbobgol (imagine) 9609369 mds
d9gu3o60b @OMBSE3 Boboo, 505%g Lsdg36096M M
0 GJMEGHWIM580 30M0mMgdIMos [16, 23. 8].
d9 380JMM™d, M dgdudo®o 30889¢r0bol  360b63gLbol
BogMmamo Fomdmbobgzom dgddboer 39MLmbogl, miEbgdolgmem
056  IgMeegl,  Lsbges  Imogen-bU  LmGg
LOFIMEMOO  IGHZOOMZIPOm  9MJI3L s  F0sb0TbYBL
3960LMmbogols §omH3mlobzomMdsbY, R96GHIboME
365695 IMH MDY, M3bIdOLYMY 0OIODBOMYGOsDY.
WOoGIOSGHMOMo  4doMol Lobgmoom 53 39MHLmbogol
dbs@3OM  Lobgbg  9060dbgdsl dgdudocol  g3mgols
054996H930bsM30L s  J30Mb39OLIMZOL 393  MBROM
QOO  ©> 3M0bgodmo  860d36g9wmds  3Jmbs, 30069
056599060 ™39 9300b39mL Homdmygbos; s 98 AbSE3MWWO
bgebol  WOMmPWMWIds MBOM OO  04m, 3069 oL
5650906039 gbgBH03M0 Hgw3s 500d35aL.  30d8gcrobol
960 30d96@GMMOL LoGY390L 0¥) 493089MmMHYd™: WL B396
JoWsddMEM9gdo s  LoGyzomo msdsdo  Fgodergds  3m@O
M3bomMo  339P39690m@gL,  Fo®™sd  0d  g3mdodo gL
LgHombMEo G5d ogm (“Puns and playing on names may strike
us as a bit strange now, but these were serious things to the
Jacobeans”)[17, p. LX]. 500@mdss, 6MmI  dgdudocol
090md09ggdsdo  DBIMG  993Y39wqdsl,  39¢sddMEL  sligoo
360083690 ™3560 LOFdMEWYMHO OBHIOMMIS 5J3L. F0EHMAI g3
50539 36063030  FgdJdgmwo  Lobgangdo  3eddgcrobol
dbsB3MME  39OLMboggdl.  sFoGHM™MI  FMosHMGds  dgdudoMol
dmm 39M0MmEolL 0Mfyobzswmg 3gOlimboy Jowms Labgargddo
65053 306086905 350 30M0369890D7. o 3500 FMEOL y39w by
M35 J0b0dbgdsl Lobgero 0dmxgbo 5BHIMJOL.
Lo@ggoms  modsdl,  3oesddmedl, BIMEG  993HY39wgdl
(pun, quibble), ™I sEOgLo 3M0B303Mwo db0dzbgEMds
5943 d9dudo6mol  Ggdmgddggdsdo,  535Bg  9MYMMYBOLYS

393990% 69, 3o0mmdaby Mhobsdglbo 96033bgmds FaMowmdoo FmMIsl
00356039 o 350xMd0bYg 89996s6Pbgd0bs BmOIs> 0dmygbo.
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d9Ju3otmo  Lodyzolb  godmomgdoo  bbgs  Lo@ygzsLmsb
©53L2539d00 bEYbL s HgMerol Lymddgero LfmMgo od
303L53Lg0Ye 453 Jdgddos Ladogdgero [ob. 10]'.

©OMWMl,  3bmdowos,  G™mI  m3zom  dgjudoGo
3089¢c0bdo  450093wgbl s sblbol  sdaz3sM0  BIMHO
99)Y39wgdol  LBodMWMMHO  IGHZOOMZ0L  3MOB303ME
3600369 mdsl.  goboewr®  L3gbsdo  dolsbo 3G yIMLL
bLbOL oboliffo®dgEHY39wgdol ghm BOMSBIL: ,be embraced by
a piece of tender air” s obds@@GHogL, MM rdocero 33960
(‘tender air’) @om0bGs© sMOL ‘mollis aer’, Moz oMol 03039
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Abstract: The principal novelty of the last decade in Rustaveli Studies,
revealing the fact that the love story of the main characters in the MPS—
Nestan and Tariel was used as a plot source in early 17% century English
dramaturgy, has become a frequent topic of 7The Kartvelologists
publications ( The Kartvelologist, #14, 15, 16, 19, 20). One theme, pointed
out in these publications, a parallel study of the main literary characters
of the MPS and Cymbeline, has prompted me to realize the significance
of those symbolic meanings, which, in certain cases, were used by the
great playwright when selecting the names of his characters. From this
point, the name of the king’s only daughter /mogen, being the
protagonist of Cymbeline, is also worth noting.

The present study is dedicated to the interpretation of the
symbolic meaning of the name Imogen as well as the acceptability of its
modified version — /nnogen in some publications of the play.

Key words: The Man in the Panther Skin, Cymbeline, Imogen, Innogen.

Towards Posing the Problem

My scholarly interest of the last decade includes discovering
and reasoning the fact that M/PS plot was adopted as a plot story in
17 century English Dramaturgy. At the present stage of my
studies, contemplating the fact that the love story of Nestan and
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Tariel in the MPS was used as a thematic plot source in
Cymbeline, has prompted me to focus my attention on the
similarity between literary characters - Imogen!, being a
protagonist of the English play, and her prototype Nestan, a
Rustaveli character. The English literary criticism, focusing on
Cymbeline, emphasized the issue regarding the name of the
character.

English literary criticism discussed the issue in the previous
century[18], pointing out the fact that according to Shakespearean
documents from the first complete publication of Shakespeare’s
plays (First Folio, 1623) the established name Imogen previously
was spelt differently as Innogen.

This problem has gripped my attention in terms of parallel
exploration of the literary characters Nestan and Imogen.

The essence of the issue

It is believed that the name /mogen, which is expressed in
several ways in English Onomastics like /mogen, Imogene,
Imogine, Imogenia, Imojean, Imojeen, Emogen, Emogene, is of
Irish and Celtic origin and comes from the Celtic name Innogen
which must have stemmed from a Gaelic name Inghean, meaning
a girl, a daughter. It is also considered that this name has acquired
a particular meaning in both Shakespeare’s Cymbeline and Walter
Scot’s novel The Heart of Midlothian, dating back to the second
half of the 19% century.

The fact that the name of Cymbeline’s character, Imogen,
has its initial source coming from historical chronicles, upon
which the story relies, was indicated in the 18% century (Malone,
Variorum, vol. 1, 1778). Indeed, it is believed that Shakespeare
was well acquainted with the story related to the King of Britain —
Cymbeline from Chronicles by Rafael Holinshed, published

! The modern pronunciation of the name Imogen is 7moa, dsin or ‘imw, dsen

[9].
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several times in the 16* century (1577, 1587). Based on the same
source the wife of the British king Brute, a historical queen of
Britain, was called Innogen. One of the first commentator and
editor of Cymbeline’s text, Horace Howard Furness, agrees with
Malone’s idea that Shakespeare must have taken the name
Innogen from Holinshed’s Chronicles, due to the fact that it, in
the same form (Innogen), also appears in another play by
Shakespeare, namely Much Ado about Nothing. The main
evidence is based on the surviving records, proving that the
earliest viewer of Cymbeline’s performance (1611), Simon
Forman, refers to the name of the main character as Innogen. The
editor-commentator believes that there is a mistake in the first
printed publication of Cymbeline, in the so called First Folio,
which must have been made by the person who prepared the text
for printing. It was also indicated that the name Innogen alludes
to the word innocence (meaning immaculate, innocent), and fully
corresponds to the adventures of the main character. However,
the commentator (Furness) does not find it reasonable to change
the name of the famous character Imogen, established by tradition
into Innogen, encountered in subsequent publications of the
play[18, p. 5-6].

The change of Imogen into Innogen in Cymbeline occurred
in the 80’s of the previous century. Along with the modification of
some other names of Shakespeare's characters it was first testified
in the 1986 Oxford publications by Stanley Wells and Gary
Taylor[19]. The alterations took place under the pretext that
modernised texts should include names in their modernised forms.
This modernised publication was also followed by other
publications of the story. In particular, special attention should be
paid to the text of Cymbeline, included in the Oxford publication
of Shakespeare’s 3 volume complete set of works, compiled by the
same scholars and editors[4] as well as to the another Oxford
publication by Roger Warren[5].

It should be noted that, relying upon the prestige of Oxford
publications, some of Cymbeline’s researchers made altering
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corrections to the name /nnogen in recent publications of their
earlier studies [1, p. 7]. However, the idea of modernising the text
was not shared by other editors and commentators, amongst them
the publication by John Pitcher’s [20].

Varying attitudes of editors towards altering the name of the
main character of Cymbeline are motivated by relevant facts. The
reasons for supporting their conjuncture, provided by the editors
of the publication are as follows:

According to Holinshed Chronicles the existence of the
name Innogen was testified prior to the creation of Cymbeline,
whereas the name /mogen was not referred to by any old sources.
Another evidence: the character's name as Innogen was
mentioned by the person having watched the performance in
Shakespeare’s lifetime (Symon Froman’s records of 1611). The
name Innogen was also confirmed in another play (Much Ado
About Nothing) [26, p. 604; see 16, p. 3]. In order to prove the
acceptability of the conjuncture — Innogen/Imogene, Roger
Warren emphasizes the possibility of the mistake that might have
been made by a person who prepared the first text of Cymbeline
for the First Folio (double n in the name of Innogen might have
been confused with m). Another emphasis also falls on the
resemblance of the name /nnogene with the word innocence,
meaning free of guilt.!

The supporter of maintaining traditional reading of names
given in Cymberline is John Pitcher [16]. He considers the reasons
for supporting the reading of the name as Innogen, unreliable.
Specifically, Pitcher points out that even prior to Shakespeare’s
Cymbeline, the name of the British queen was read as Yomogen.?

[ . . -
“with its overtones of innocence, ‘Innogen® gives the character a significance

name...”[25].

2 In the World History, in Polychronicon, made by Ralph Higden in Latin, the
name of the king of Britain’s wife is referred to as Innogen whereas in the
English translation of this History by Jhone Trevisa (14" century) the name is
used as /nnogen. However in an English translation of the 15% century, made by
an unknown writer, the name is referred to as Yomogen.
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As for Symon Forman, the scholar also highlights that he made
some other mistakes when relating to other plots of Shakespeare
plays. The fact that Simon refers to the name as Innogen might be
explained by the influence of Holinshed Chronicles. The
researcher defines the names of the characters in Cymbeline on
the basis of the Italian Language, more precisely, by merging
English and Italian name stems (lachimo, Philario, Pisanio,
Belarius). Accordingly, he considers Imogen to be based on an
English version (image, resemblance, depiction)! of an Italian
word imaggine (image, appearance, imagine, imagery - allegorical
depiction). Based on this, Pitcher concludes that the name
Imogen in Shakespeare’s Cymbeline belongs to Shakespeare
nevertheless the fact that the playwright might either have
invented the name based on the stem of the name Innogen or
preferred an already existing English form Ymogen.

According to John Pitcher, “in Cymbeline, the Princess is
imagined or pictured in various ways — some good, others bad —
by the men around her, and her name tells us this” [16, p. 8]. To
be more clear, the researcher concentrates upon the story related
by lachimo about how Posthumus described his wife in the so
called wager scene, during the meeting with her companions in
Rome: “he began his mistress' picture, which by his tongue being
made, and then a mind put in’t”(V.5.175-16)[20, p. 117].
According to the researcher “The significance of imagine in
Imogen is of course the same as how the name functions in the

play” [16, p. 8].

Unacceptability of the Conjuncture

In my opinion, changing the name Imogen in the surviving
texts of Cymbeline belonging to the early 17% century into
Innogen and including it in the Shakespearean text publication is

1 “...that name...gives every indication of having been anglicised from the Italian
noun “likeness” or “image”, that is, “imagine”[16, p. 8].
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unreasonable. My position is not only based on the supposition
that the main character of Cymbeline, named Imogen, has become
one of the most attractive and popular characters of the theatrical
art and literature of the latest centuries, and it is not desirable to
disregard this disposition. In my opinion, the more significant
fact is that from philological and textual points of view, such an
interference with the text (i. e. such a significant alteration,
changing the name of the main character) should be considered
unjustifiable.

The fact that Shakespeare’s characters are bearers of certain
significant symbolic meanings is undeniable and Imogen should
not be considered an exception in this respect. The editors with
such conjecturers alter symbolic meaning of the name of the
Shakespearean character. However, even if it was not
characterized by any symbolic significance, the editors would add
their own symbolic features or meaning to it. This should not only
be considered to be the modernization of Shakespeare’s text, but
also remodeling his way of thinking [see 14, p. 23].

I am certainly far from supposing that the texts of
Cymbeline which have reached us should be regarded as entirely
pure and original and the possibility of making any accidental or
deliberate changes should not be totally excluded.

To my way of thinking, the case for the modification of the
name Innogen/Imogen also requires some interpretation. This
issue should definitely become a subject of discussion for a
number of reasons: the name of the main character was innovative
for that time, the author’s historical source indicates the probable
prototype of the name otherwise, and as the modified form of the
name is already attested as this particular character’s name in old
sources.

Although the fact that a number of different options emerge
while revealing Shakespearian original ideas is a positive
development, the new findings and suppositions of the
commentators should also be included either in their comments or
in specific articles. I strongly believe that it is absolutely
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unreasonable to make any principal changes to Shakespeare's
survived texts, unless the changes have been supported by reliable
publications.

However, these words do not mean that I strongly oppose
any conjecture, no matter what the case. If the conjuncture is
argumentative and does not alter the ideological, artistic and
thematic structure of the work, it can be considered acceptable.
However, in the case of Cymbeline, argumentation of the
transformation of Imogen into Innogen should not be considered
justifiable.

There are many arguments against the replacement of the
name /mogen with the name /nnogen. However, the fact should
not lead us to the conclusion that further discussions of the subject
should be terminated. I suggest that the name Imogen, in the
publications of Shakespeare’s Cymbeline, shouldn’t be changed
into Innogen. Naturally, having said this, I mean only those
publications which claim to be editions of the plays by the great
playwright, at the same time; I cannot ignore the fact that
Cymbeline, as a scenario for theatrical performances, can undergo
multiple changes and corrections following the interests of a
director or a screenwriter of the play.

Getting acquainted with scholarly literature about Imogen
/Innogen, led me to reveal several viewpoints regarding the
unacceptability of this replacement. At the same time I do not
exclude the fact that such a viewpoint might have already been
expressed in any studies, presently unknown to me.
Argumentation of the fact that in Shakespeare’s original version,
the name of the British royal court princess was referred to as
Innogen is mainly based on assumptions and possibilities. For
instance, as assumed, changing the name Imogen into Innogen
took place in Shakespeare’s First Folio, due to a mistake that might
have been made by a scriber or the person responsible for
preparing the texts for printing: when reading the manuscript
they confused double n with m. As assumed the scribers were two
people, one of them (conventionally B) was experienced enough,
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while the other one (E) lacked experience. The mistake made by
the scribers is defined as the following: regarding the fact that the
first one was fully experienced, and the half of the folio was
composed by him, it is assumed that at some point he might have
read the text carelessly. The other scriber, being the least
experienced among the scribers of the Folio, might have made the
mistake due to this reason.!

This discussion suggests only possibilities, they are based on
mere assumptions, and however a contradictory possibility is also
quite acceptable, for example: the first scriber was experienced
and would not have made any mistakes, while the other one,
being less experienced, might have done the work more carefully.

According to the scholars' assumptions, the mistake must
have been made by the person having prepared the text for
publishing. Ralph Crane, the expert scriber of the royal court was
considered to have prepared this text for publication (“Crane was a
professional scriber known to have worked for the King’s Men”
[24]). The professional activity of this person has already been
explored and it is known that he was prone to making various
types of deliberate changes in texts but the fact that he might have
misinterpreted any letters in a text (in particular confusing double
n with m) has not been noted anywhere. Of course we cannot
exclude the possibility of Crane having read Innogen, in
Shakespeare’s manuscript, as Imogen. However, to my way of
thinking it would be much more logical to think that Crane, being
a professional scriber of the royal court, must have read letters,
given in Shakespeare’s manuscript, correctly. We should also take
into consideration the fact that the name Imogen is repeated
several times in the play and the name Innogen had already been
known both from the other play by Shakespeare (Much Ado

1 “Although Compositor B was experienced, and responsible for setting about

half pages of the First Folio, he could be careless. Composer E was the least
experienced of the Folio compositors, and was probably an apprentice”[24, p. 68]
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About Nothing), and, primarily, from historical sources
(Holinshed). It is less likely that the professional scriber would
have replaced the familiar name with an unknown one.

According to scholars, Simon Forman referred to the name
of the princess as Innogen under the influence of Holinshed
Chronicles. (More precisely, from my point of view, he was
influenced by historical memories, since the queen of Britain was
also called Innogen.) It is also worth noting that Symon Formen,
when writing these memoirs, did not have the printed version of
the text at hand. Due to this, his memoirs are mostly based on the
impressions he got from the stage [see 3, p. 377-339], and it is
much less likely that the name sounded several times on the stage,
as the name in question is rarely heard in the conversation of the
main characters.

Therefore, it seems unacceptable to include this conjecture
in the text as it is based on dubious arguments.

While discussing this issue, the main emphasis falls on the
fact that in Cymbeline, Shakespeare mostly borrowed the names
for his characters from other stories. More specifically, the name
Innogen was already known from historical sources whereas the
name Imogen was not. However, nowadays some amendments
have already been made to this viewpoint, as it was discovered
that the name Imogen, in the form of Yomogen, existed in English
literature as early as in the 15% century. As it was mentioned
above, the name of the British King Brute’s wife, Innogen was
transformed into Ymogen in an English translation of the Latin
text of World History (Polychronicon), performed by an unknown
translator [16, p. 4].

When studying this issue concerning Innogen/Imogen, it is
worth exploring the author’s tendency, revealed in Cymberline,
regarding selecting the names for his characters, which reveals
particular nuances. Shakespeare mainly adopts (precisely or
approximately) only the names of historical characters
(Cymbeline, Guiderius, Arviragus...) taken from historical
sources, However, Princess Imogen is not a historical character.
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The British Chronicles neither mention that the king Cymbeline
(Kymbeline//Cimbeline) had a daughter nor tell a story described
in the play. Thus, the story of Imogen is a pseudo-story written by
Shakespeare. In Cymbeline, the names of non-historical
characters, such as the name of the princess, adopted from other
stories by the author, are mainly represented in an altered form.

Studying one banal anonymous play from the Shakespearean
times, called Rare Triumphs of Love and Fortune, is significant in
this respect. Shakespeare was familiar with the play, and
according to some scholars, such as ].M. Nosworthy, it served as
one of the main sources of Shakespeare’s Cymbeline [15, p. XXV-
XXVI]. It is believed that the name Fidele, selected for Imogen,
disguised as a man, must be the modification of the name of one of
the main characters of the play - Fidelia. There must also be a
similar connection between Bomelio from Rare Triumphs of Love
and Fortune who was banished from the palace and lived in a cave
and Belarius from Cymbeline who sneaked out from palaces and
also found a shelter in a cave. Hermione — the name of the
princess’s beloved man is also used by Shakespeare in another
play, The Winter’s Tale although transformed into the name of a
beautiful lady [2, p. 21]. It is also considered that Shakespeare
created Posthumus’s epithet or rank name - Leonatus by
modification of the name of the main character Leonato from his
earlier play Much Ado About Nothing. Thus the assumption that
Shakespeare, contrary to his tendency, would have used the
already established name Innogen and, without modifying it,
would have given it to his imaginary character seems less reliable.
Moreover, if Shakespeare changed one name (Leonato) of the
above mentioned couple (Leonato and Innogen), we should
suppose that he would have changed the other one (Innogen) too.

Therefore, we should consider that Shakespeare named his

favourite woman character under the influence of the name of the
British queen Innogen, but, at the same time, he either modified it
into Imogen, or activated the less known version of the name -
Ymogen.
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When discussing the name of the princess from Cymbeline,
the commentators consider that it should convey a specific
symbolic meaning and it should also have a trace of a pun,
distinctly characteristic to Shakespeare. Indeed, there are some
hints in the names of the significant number of non-historical
characters from the works belonging to Shakespeare’s last period.
Cymbeline is not an exception either: Posthumus means post
mortem, or born after his father’s death. The biography of
Posthumus, the main character of Cymbeline, also reveals the
above mentioned symbolic meaning as he was born after his
parents’ death [17, p. 164]'. The stem of Posthmus’s rival
character’s name - Cloten denotes fool, stupid and corresponds to
the character’s personality [17, p. LIX].

Scholarly literature also considers this tendency to provide
sufficient grounds for the establishment of the name Innogen. As
already mentioned above, Innogen reveals a similarity to the word
innocence (free of guilt) which characterizes precisely the
princess’s personality in this play.

From my point of view, this interpretation of the issue also
requires some corrections. Pun or quibble speech was used in
Shakespeare’s plays mostly for passing some hint to the audience
and is mostly homographic and homophonic: a written word is
indicative of something when uttered. As the audience of the
theatre perceives the text by hearing it, it is less likely that a
written version of one word resembling another word in writing
should necessarily hint at something. According to scholars,
proper names in Shakespeare’s late plays are represented by words
or word combinations indicating the connection between the
name and the characters’ personalities as well as their adventures.
For example: Marina (in Pericles) means born in the sea, Perdita
(The Winter's Tale) means lost; Miranda (in 7empest) indicates
ardor [25]. The same can be said about the above mentioned

! Postumus’s father passed away when his mother was pregnant with him, and
his mother also died post giving a birth.

47



names given in Cymbeline (Posthumus, Cloten). According to
some scholars, other names like Philharmonus, Leonatus, Belarius,
Philario [16] also show the same link between the names and the
character’s personalities.

Thus, we should conclude that, when hearing the name
Innogen, the audience would not be able to notice any similarity
between the name pronounced as ’‘in a.d3en,’ and a word
Innocence — ‘inasons’ [9, p. 257].

At the same time I agree with the opinion in English literary
criticism that the name of the princess in Cymbeline should carry
some specific indication to something'. The fact is that a
significant number of the names of the non-historic characters of
the play are selected on the bases of a pun, quibble speech. In
addition, the fact that even the name of the husband and beloved
of Imogen, Posthumus, was chosen deliberately (meaning post
mortem). All this might lead us to the conclusion that the latter's
wife’s name, being the main character of the play, should also be
bearer of some kind of symbolic indication.

I would also like to add my viewpoint about the function of
the pun name Posthumus, thus clarifying the symbolic meaning it
carries in the play?. In my opinion, the name does not refer only
to the fact that he was born after his parents' death, but also,
Shakespeare must have had much more profound thoughts when
creating the name. Imogen finds her husband Posthumus
beheaded, lying next to her in the cave. However, in the final
scene he resurrects for her, or, in other words, he is born again.
Following his wish, for Posthumus, Imogen is already murdered,
and again in the final scene, she also rises from death for him. I

! Some hypothetical assumptions have been expressed about the meaning of the
name Imogen. There are some references to the Latin words: imitate, image,
primogenitor. There are assumptions even about the possibility of an anagram
(specific combination of a word) — primogeniture [see 14, p. 22].

2 None of the scholarly literature I am familiar with has considered the
observation of the name the way I do, but if there is a scholar, having already
expressed the same kind of opinion, I want to express my apology to him/her.
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think that this nuance was also considered by Shakespeare, when
creating the name Posthumus.

Artistic Image of Shakespeare’s Imogen

Cymbeline is not usually classed as one of the best plays by
Shakespeare. It is considered as one of the late period plays of the
great playwright. Although it is thought to be the first
chronologically of a series of plays of this period (Cymbeline, The
Winter’s Tale, The Tempest), it is not considered to be the best
one. However along with Pericles, it is believed to have started
the new style in Shakespeare’s creative work whose sources and
innovative issues have become the most significant subject of
Shakespearean studies. The interest of English criticism towards
Cymbeline is strengthened by the fact that Imogen is claimed to
be the best (or one of the best) portrayed heroines among
Shakespeare’s other perfect woman characters. Cymbeline has
provoked much controversial evaluation throughout a four-
century discussion in English literary criticism. In the scholarship
of the Shakespearian century, on the one hand, Cymbeline was
labeled a disorderly chaotic play while, on the other hand,
according to a number of Romanticists, it was named among the
best plays of Shakespeare. However the attitude that this play is
either weak or not well worked on has always prevailed.

The main reason, provoking the above mentioned
evaluation, was due to the fact that the 17" century literary
criticism was not able to tolerate either a breach of the classical
dramaturgy style or genre instability, unreality, even incredibility
of certain episodes and behaviours of certain participants.
Sometimes this play was referred to as absurd, less realistic than a
fairy tale and disorderly arranged [see 2, p. 25; 1, p. 6]. On the
other hand, the same criticism reveals several reasons for the
Cymbeline plot being so unrealistic and unfeasible. Cymbeline,
Pericles as well as The Winter’s Tale were created based on an
idealised formality [see 2, p. 36] and the same features characterise
Cymbelines characters, unrealistic features of the characters have
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been emphasised. Even Imogen is considered to be a boring image
of a woman’s chastity [see 1, p. 17]. From the psychological point
of view the whole gallery of characters is discussed on the basis of
imagination and fantasy, Imogene being the central idealised
character with her chastity [see 21]. It has also been noted that the
idealised disorder of the play, though attractive in its way, creates
golden unreality [see 15, p. XXXIII]. This attractiveness is
primarily revealed in the artistic image of Imogen. When
evaluating the character, Shakespearean literature is almost
unanimous. It has been acknowledged that Shakespeare created
brilliant facets of female characters, particularly in his last period
plays, such as Imogen and Hermione [7. p. XII]. It should be
claimed that Imogen is among Shakespeare’s brilliant woman
characters who, as the plot of the plays unfolds, always prevail on
their husbands to such an extent that the latter do not deserve to
be their husbands — Helena (A Midsummer Night’s Dream), Portia
(The Merchant of Venice), Imogen[13]. Moreover, it has been
noted that the author bestows his woman character, the only
daughter of the king Cymbeline, with all the supreme positive
features - initially a modest, and a naive princess is transformed
into an ardent, determined, wise, loyal and even a joyful character
[6].

Among the best woman characters, created by Shakespeare’s
artistic imagination Imogen was already considered to be the best
as early as in the 19th century. Anna Jameson: “Portia and Juliet
are pictures of fancy with more force of contrast, more depth of
light and shade; Viola and Miranda, with more aerial delicacy of
outline, but there is no female portrait that can be compared to
Imogen as a woman....In her we have the fervor of youth,
tenderness, all the romance of youthful fancy, all the enchantment
of ideal grace” [8, p. 50; see 18, p. 492]. However, the 20th century
criticism specifies “that Shakespeare has equalled Imogen is
certainly true; but he has never surpassed her, and he has never
repeated or anticipated her” [22, #17]. Imogen was loved by the
English theatrical society. It is known that a popular actress of the

50



19th century, Helena Faucet, having created a brilliant stage
image of Imogen, insisted on changing the name of the play to
Imogen - the British Princess |1, p. 7].

Therefore, Shakespeare scholarship obviously believes that
Imogen, as an artistic image, depicts a completely unreal woman,
not even a hyperbolically real one. In her whole essence this
character is imaginary, ideal, absolutely contrary to reality.
Imogen is a product of creative fantasy. English Criticism realises
that the latest plays of Shakespeare follow a tragic plot, but the
style is changed into an imaginary environment [11, p. 144];
mostly in Cymbeline characters are likely directly from
Shakespeare’s imagination” [13]. It was noted in the early 20th
century that as an artistic image of Imogen is not realistic, and it
represents an idealised image of a character. Imogen “is not real,
she is idealized... In comparison with the women in the early
sentimental comedies, Rosalind, Beatrice, Portia and Viola, she
lacks the details of characterisation, the mannerisms which
remind us of real persons and suggest the possibility of
portraiture” [22, p. 139].

Imogen is Shakespeare’s dream-like character. She is an ideal
wife, created by the imagination and fantasy of the author. This is
clearly noticed and verified by the English Literary criticism. We
should be sure that what was perceived by English Literary
criticism was primarily felt and observed by Shakespeare himself.
From my perspective this was the main reason he called the
character Imogen. The pronunciation of the name Imogen at
present sounds as the following: ‘im a.d3in //'im s.d3en [9, p.
248] and the name clearly resembles the word imagine
(i'm,a.d3.in) [9, p. 247], meaning fancy, imagination, creation.
The fact that a connotation of the name Imogen, related to the
meaning of the word imagine was already noticed during
Shakespeare's life is clearly indicated in Shakespeare Studies [16,
p- 8].

I strongly believe that the name Imogen, given to the
Princess of Cymbeline, as an imaginary wife, has a symbolic
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meaning and indicates fantasized unreality and dreamlike
idealisation.

The indication of the artistic image on behalf of the name of
the character was more significant for Shakespearean audiences
and readers than contemporaries can imagine. The value of the
artistic method was much more significant than can be perceived
by modern esthetic attitude. As one of the commentators of
Cymbeline puts it “Puns and playing on names may strike us as a
bit strange now, but these were serious things to the Jacobeans”
[17, p. LX]. That is why pun speech, quibble has such an
important symbolic function in Shakespeare’s works. This is the
reason Cymbeline’s characters have the names created according
to these principles. That is why the artistic characters from the
late period of Shakespeare’s plays reveal a certain indication to
their personality and among them, the most profound indication is
contained in the name Imogen.

The fact that quibble, pun speech and playing with words,
had an immense meaning in Shakespeare’s works, has been
indicated several times in Shakespearean Studies and has become
the subject of several researches. It has been noted that
occasionally some editors fail to pay an adequate attention to this
artistic style of Shakespeare’s speech and change the passages in
the text, obscure to them. This kind of pun, quibble speech in
Shakespeare’s plays is mostly acquired to show resemblance of the
pronounced word to the other one, thus, the meaning of the
second word expresses Shakespeare’s main point [see.10]'.

9. Passages of this kind are even revealed in Cymbeline [10, p. 313]: When
Imogen finds out that her husband is in the harbor of Wales (Milford Haven in
Wales), she implores Pisanio to help her get to Milford as soon as possible. While
imploring she mentions blessed Milford, but after one line she replaces Milford
with a word Haven (Harbor) (as a haven) (Cymbeline, 111, 2, 58-63). It has been
noted that Haven is pronounced like heaven’ and thus it is thought [10, p.313]
that Imogen’s imploring reveals indication to the prayer for the people being
persecuted for righteousness: “Blessed are they that are persecuted for
righteousness’ sake: for theirs is the Kingdom of heaven” (Matthew V, 10).
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And finally, Shakespeare reveals and explains the
significance of symbolic meanings of pun speech in Cymbeline,
where the soothsayer explains to Posthumus the meaning of one
phrase including prediction — “be embraced by a piece of tender
air”, defining “piece of tender air’-s Latin equivalent molis aer, the
same as mulier; in English meaning wife. By telling this, the
soothsayer tells him that the word mulier indicates his committed
wife (Cymbeline, V. 5: 444-447).

Main conclusions

1. Changing the name of the king’s daughter, Imogen,
coming from Cymbeline’s first Folio (1623), into Innogen, is
unacceptable.

2. The great playwright, following his manner of naming his
characters, might be modifying the name of the British Queen
Innogen into Imogen or might be using already modified less
known version of the queens name (Ymogen).

3. Following the style of pun, quibble speech, in the name
Imogen the author puts a symbolic meaning into the name
(Imogen — imagine); indicating not real, but imaginary artistic
image — an ideal, dream-like wife.

4. The name of Posthumus — Imogen’s husband, defined as
born post - parents’ death, must be a bearer of much more
profound meaning. In my opinion it must also be indicating to
Posthumus‘s wife’s appearance in the final scene, already deceased
in his mind; and also appearance of alive Posthumus in front of his
wife, also thought to be dead.

Distant parallels

Choosing the character’s name, indicating the character’s
personality generally was an established style in the World’s
literature, and was not only peculiar to Shakespeare or his epoch
style. This time I will focus on Rustaveli’'s 7he Man in The
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Panther Skin, as the similarity of the plot of the romance to
Cymbeline [30] has made me concentrate upon the problem
discussed in the given article. At this point, I am not speaking
about Rustaveli’s 7he Man in the Panther Skin in order to point to
its serving the plot source of Cymbeline. 1 am simply emphasizing
the parallel itself.

As it has been noted, the main character’s name Nestan-
Darejan from The Man in the Panther Skin reveals connection
with some Arabic and Persian names, conveying specific
connotation. Nicholas Marr identified the name as having the
meaning of a “unique beauty”. He noted parallels between the
Arabic word Hussan-afl (a woman of outstanding beauty) and
Persian — nést-andare-dahan (not existing on the earth) [12, p.
429]

According to my research regarding the world-view of 7he
Man in the Panther Skin [29], Rustaveli creates the imaginary
world, different from the real one, with its ideal characters,
emphasizing the eminence of human beings, their strength and
emotions. It is not excluded that taking into account Rustaveli's
multi-plane style of artistic thinking, the name of the ideal

! Naming the main character, by indicating his/her artistic image, as the way of
emphasizing the main characteristics of the literature character, is not alien to
Rustaveli. Like the name - Nestan-Darejan, the name Avtandil also reveals the
same trend. Arabian-Persian lexical base shows different versions of the name,
amongst them, in my opinion, being the most reliable explanation of the name
based on the Arabian lexical combination - ‘afd, al ad-din (perfect, primary faith)
[28, p.110]. Rustaveli apparently is familiar with this specific loan translation
(calque) word of Arabic onomastics (Nuradin, Shermadin) but in my view, in
case of the name Avtandil, the second part of the composite (din - faith, religion)
is replaced by Iranian di/ - meaning heart [27, p. 254; see 28, p.109]. In such a
way, the author is emphasizing Avtandil’s perfect heart. This interpretation of
the name directly indicates Avtandil’s artistic image - philanthropy, devotion,
the love of mankind. It should also be noted that in 7he Man in the Panther
Skin, in the dialogue with Avtandil, it has been mentioned twice that the
primary dignity of a man is having a compassionate heart and it is also worth
mentioning that the author characterizes Avtandil with the epithet, indicating
the compassionate of h eart of a man. [see 29, p. 598-603].
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heroine, Nestan-Darejan, points not only to the unique beauty,
not existent in the world but to the unreal, artistic image of the
creature created by fantasy as well.
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9M0—gOHD0, M3 LBoJoMHMZ9E MBS S OLEsBEOLL LagHmM gosBbosm,
Qg dsmo  ,mdohml  Lo3nbgs®, 3gMdm,  LodsMomggermdo
39%bolbdysmbbol 89ddbs s obewsbosdo Logols Bsfgms momddols
9oLy ©d 08539 ©@OML  dmbs.  Wwodubglds  LagoMmggarmdo
9 BoMMHMIOLOLL  Jogdo  Fmod9FEOWgds  SOfigMs  LodFmmo
3939060l dglobgd shgMmoer  ogabgddo: On Eastern Roads (Gerska
avintyrid)[2] (p00md399bs 1938 (gwl) s Poets’ Time (Skdldatimi),
Omdgwoi 1963 gl as0mo@Es. 396 bm@ds golbs  Jsorem
39GHOL, HMIwol dgbobgdog 89300 03M.. IHgMswds 50bodbo,
O0d L g9xboldysmbsbo OB 0oMadsbdo  3Jmbes
fogoombryeo. mogolb Hoabdo On Eastern Roads On  qodubglds
398mmdzs  bydgowo,  ULHggm@s  Lodo®mggembl: ,LadsGmggerm
Lod3mos  3o3doMdo  gmo—ghmo 00 J3gysbomsgsbos,  HMIwol
23936mds3  yzgamobg  dgBo  AbydL, oM  dbmerme  dobo
296Lo3MMMGOMWO  5EAO0TYOMYMOOL A58  OLOZgMLY S
00IMbOgEgml dwgs, 0589 0dob godmE, Mmd bodosMmgzggurm SMoL
9OPIOMO LdFMMS MYL3wd03s, HMIGELSE 390 EOHMTO OO
3MGHOS 259hbs“ [3, 33. 109].

@odubglbol  bsfomIMgddoL  MeMTsbs  dodmbogrggdo
330P39690L, Mmd Tl Lodo®omggermdo  dogrosh  qmEmdows©
©b3bgb. TooWomoE, 83530 dgmgsbo Independent People—ol
0563560l dodmboergsdo sl ,B3960 J399bol o Tgmds®L“[4]
WfmEgdl.  3oEme  wodubgbo  ogm  gBO—ghHmo 300390
obwosbogwo  fgeowo, GMmIol bsdwdgzmgdos  JoMomImo©
00503065, 5353OMY, Lodomoggermdo obsbogm
309Ooms  bofomBdmgdadod  Y3gwsbg oo  ®asmEgbmdom
L9 dobo bsfomBmgdgdo moMadbgl.

300390  obESbOMMO  WOGHIMGHMOWWo  BofaMdmgdgdo
Joommo  ogm  odbbglol dmobOmdgdo  Lifja and Napoleon
Bonaparte (Napdleon Bonaparti) ©> The Padlock (Hengildsinn), Olafur
Jéhann Sigurdsson—ob Covert Business (Dulid erindi). ©@sbsbgengdeero
dmombOH™dgd0 1961 gl Scandinavian Short Stories-ol 3GM9dwdo
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(5bnmEmy0580)  o8mgzgybos  [5]. gl 3Ogdwo  ®Mobsxob
3035@5d98 05Mdbs, 0093 30000 gabgd3eso. 1968 Fgurl
20000 gabgd3cots (35¢039 3odmois Napoleon Bonaparte [6].

005L  9m3gzs  00MTobgdo  3oeme  sdubglol  F9dgo
Bbmggugdols: The Atom Station (Atdmstédin) [7], mstdsbo xqdoeo
Jo@PBbsdobs s ©og0m §9Mgosbols, 1965f. (10000 9y3H9d3ws®o);
Iceland ’s Bell (Islandsklukkan)[8]- 93930 3935608 Motydsbo, 1966
§. (25000 9a%gd3¢smo); 8909a0 oym Independent People (Sjdlfstaett
1OIk)[9] - Bobm 53359300l Mstydsbo (40000 9aBgd3s®o).
3oem®  wodbbglol  dgdmddggdol Joommo  maMdabgdo
89005690000 IM535¢MHOEbM3bs Gg0degds hoomz5¢Mml 0dol Bmbby,
Mmd 9gbmdge  bmdbgmdo  FbmemE Mo bmggws omsMadbs —
Iceland’s Bell (1989) o> Independent People (1967), bom
3BgMmds0XBMwI© 3o TbmmE gohmo InmbOHmdOy A bird on the
fence post (Fugl 4 gardstaurunum)-ol matydsbo dgbermyens 1973
9w [ob. 10, 33. 35].

JoOmo©  Mbsdgmmzg  oLESBOG  OGEHIMEHOHOL
2905 93900  0bEbEOHO  WoBIMHIGMMOL  BodMIgdoiss
0508600,  Foswoms, Poetic Edda [11]1-b 0568560  3mg@d
2300630 35eobsdol ogH (4000-0sb0 GHoGogo); Poetic Edda-sb
MO0 3mgds  FMOboewrgddo  ©o0d9Fs: 1967 (ol ,dbsmmddo” -
Second Lay of Helgi Hundingsbane (Helgakvida hundingsbana II)[12],
bowm 1969 gl ,LodsOomggeml dJogwdo” - The Spell of Groa
(Groagaldr) [13].

1977 b g00mo3s 20MGMY0 X 5053300l gMEo MoMadsbo The
Story of Burnt Njdll (Brennu Njdls saga) (200000-0560 @o®ogom)[14].
Bgdo  SBGom, 53 fogabol  moMadsbo  FguEgdyemo  oym
obEsboMMo ©Ybosb, 39Mdme dzgwo ol sbomMosb. qu
fogbo 2obom 300390 30MI30M0 MsMYdsbo, TguMHwgdmEwo
d95mE  0LEPSBEO0IMO 9gb0sb. U A5dMbs 3oLl Fomdmoygbs:
056056900L IM3wglmds FguMEgdEo 0ym Mo IMeEMO
obEsbEOMEOOEB, Mg  OMLMEOEIDb 96 ggMBsbmwosb.
300ame 35393500560 ogm  3oMgzgero, 3063  MBmoenme
0565090639 0bEsbEOMH0EID Mtdbs JoMmmsc.

Bgdo 5330603900l mobobdo 1977 (erosb 1992 firsdoy
0bEobEOM-JoMmnmer  msmpdbgmdom  3OmEgldo  gMmY39c

09393°L  3dmbs syowo. 1992 fgb, Mmoymen 353935005600,
obEsbools Jo@mzggmds Jm@GMHR0swgd, MHMIGEds3 oLEbOIMO
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©53m300090mo dgobfogaws, Aglstina Jonsdéttir[15, 33. 4]-msb
2oLoMdMGBOL  Loxwydzgbg  odmodzaybs  MoMdobgdo  Fgdgao
dmmnb®mdgdols: Halldér Stefdnsson-ob Jjulius (Jilius) > Snoring
(Hrotur), Jénas Hallgrimsson-ob Shankbone and Seashell (Leggur og
skel). LA[HYbOMO, MEBMOOS, M) Ly 498MJ399bs gl PGRDbIdO.
00539 Fob 4Mogmen oFo3500568s ggzgwosbg o obrsbwow®
2009l - Morgunbladid-b, dobfjghs PoMowo, GMIgwdos  sofigms
dol 3ogh oLabMEo GOV 53M3sbs, gufogws olLErsboMo
ALHoggdeols 96 obesbogwgdmsb  3mbGod@Bol  goMmgdy,
95OHGHMMEIb HMLrE-0bEsboMMo wmgdbogzmbols sbdsmgdoom. gl
Jobowo 1992 faol 24 md@mddgml  00mdzgybs[16], ®abog
0bob0sdo 2963390 I0bGHIMJLYds Bm3yzs. 0o 3MYdoge-
dobobB®™ds David Oddsson-ds  doofjgos oLwsbosdo, Losg 956
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939935530l MoMmEbMds M3bmdos.

L50bEIOIBMS  oLEsbools  Lbsby, GMmIgmog  obarsbow®do
WoGIMGHWMOOL  Fgbobgd  BH9JuBgdbs 5 obEsbEoMMOELH
9L gdE 056650 d0s sefjgMogo.

O3 Bsbl, LodoMmggemdo olbrsbool dqlobgd 8oy
068mMH 300 3Mm03Mm390MEs, JobLs3MMMIdom LsdFMmms 3gHomedo.
9t §9ommgdo  900Mm0RsMMgdMES  35¢rEMmM  odubglols  dogH
Lodo®mggemdo  gmabol ©OML 353900980 4963bogdgdom,
650gbodg  vgbmwmo  foaboms s, Mo  YzgwsHy  RGM
3600369 m35605, Mo dgibogmol, Mikhail 1. Steblin-Kamenskij-ol
31900035:309000. gl 3565136900 OLEbEOME oG MIEMMsbY
sMLgdM  JoMonMe  GgduBgddo bdoMmo Mol 3oGHOMIdMEO.
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Bofomdmgdo LodFmoms 35300030 OO FM[Mbgd0m LoMgdEMdL.
@5  LeEosobGWOo  MJoeobHdol  3MGobEo3dgdol  0sbsbdo
2396005MFJPMs.  OMLmo  Wo@ MsGMMol  obErsbpogeo
139305oLEBHO s OMLMo GBI FoMadbgwo, s®bo dgMHABsbo
50bodbogl, ™I  LodFmoms 3930060 obEsbool  M93ME30s
0530LMBOWO  0gm  3930FOWOLEGHWOO  ILOZW MO J399bgdol
dglobgd sMLGdIMEOo LEBHIMYMG03gd0LYsb [ob. 19, 3. 77] s s3I0l
4996935 Logo®mz9gembo olErsbOMMO OEIMIGHIOOL ™Mocmdbols
9fjmbgdsdog  9godhRbgzs.  Boowomo@,  35@E™O  wodlibglols
659989350000 MoMdobgdol Ggbobgd BHoduBHgddo 3OH0EH03MLYdO
00056369 gd0  gMOoEEYdsl  53sbgowgdbgb oMo 0dgbo
L@ EOsEOLAMMO MYoEoHIOL SOLOEIE FodmBEObsmy bofomdmgdol
oblibo-g96dsMEgdsby, 5659900 050093000900 Md0LSMZOL
0MHIMWHDBY, 5059056ms dOIIMEDHY. 0liEsbool gl baby »dgEglo
obEsbEom®mo  WoFIMsGHMOMHOL  dglobgd  ®53gbody  JoGore
56509000m39  BHgdu@dos oMol dgbo@bmbadmeo. Joronyem-
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Jo6osb  moMadbs oym Fridrik Pérdarson, mbogzg®LoGgEHOL
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Bazgisd-lbL 00539 bmdghdo ©o0d93s M3y LGHsGH0s  JoMmeo
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93069 36mdgd0g.

9l ImobO-MBJO0 Msdgbodg Lbbgs FmmbOHMBLMb ghoow
Pjetur Hafstein Larusson-ob 93960©%g3 (Ljddheimar og sagna)
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Morgunbladid-8o3 ©900935[25]. LodoOmzgembs ©@d  JoOmwemo
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sbligbgdl s bm@dsl sibsdls dobs:
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Q05O 399GHYOHOL Jodormwo Bofomdmado,
39%3bobBdgsmbsbo 5oL [...]  LOHMWOo  s0m®dobgds  @ologwr®
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L9dBgadgmdo LHimMgE 59 LobMmysmgdsd 2odsMms bodoMmzgEmls
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Abstract: What are the literary relations between two small countries,
like Georgia and Iceland, which are very far one from each other, with
very different languages, cultures and histories? Despite the great
distance and the differences between those two cultures, some literary
contacts between Georgia and Iceland exist. Although my research
shows that the literary contacts started first in the 20th century,
numerous works have been translated. This article is focused on the
literary relations between Georgia and Iceland in the fields of translation
of literary fiction and the reception of those translations in both
countries.

Keywords: Literary contacts; Georgia; Iceland; Icelandic sagas; Halldor
Laxness

The first literary contacts between Georgia and Iceland
started, as far as it is known, when Icelandic writer and Nobel
Prize laureate Halldér Laxness travelled to Georgia during his trip
to the Soviet Union in 1937. Laxness was invited to take part in a
congress dedicated to Shota Rustaveli in December 1937, and he
held a speech there on 27th December 1937. His speech in
Georgian translation was published and commented upon in the
Georgian newspaper Komunisti in the article "Skandinaviis
mtseral Saldor [sic] Laksnesis sitqvidan"[1]. In his speech Laxness
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mentioned that it is very important for small nations like Georgia
or Iceland to have their own language, and he also noted that one
of the things that Georgia and Iceland have common is that their
"golden age"- in Georgia the time when 7he Man in the Panther
Skin was written and in Iceland when the sagas were written
down- was aproximattely at the same time. Laxness described his
travel experience in Georgia in his books about the Soviet Union,
On FEastern Roads (Gerska @vintyrid)[2], published in 1938 and
Poets’ Time (Skdldatimi), published in 1963. He was well informed
about Georgian culture; he praised Georgian culture and
mentioned, that he had read The Man in the Panther Skin in
French translation. In his book On Eastern Roads Laxness
expressed his desire to visit Georgia: "Georgia is one of the
countries in the Soviet Union that I wanted to become acquaint
with the most, not only because of its unique location between the
East and the West, but also because Georgia is the one Soviet
republic that has had a high culture in ancient times" [3, p. 109].

Laxness was welcomed in Georgia in a very cordial manner,
as the reviews of translations of his writtings shows. For example
Akaki Gelovani called Laxness in his review of the translation of
Independent People "the great friend of our country"[4]. Halldér
Laxness was one of the first Icelandic authors whose works were
translated into Georgian, and at the same time he was the most
translated Icelandic author in Georgia.

The first works of Icelandic literature translated into
Georgian were Halldér Laxness” short stories Lilja and Napoleon
Bonaparte (Napdleon Bonaparti) and The Padlock (Hengildsinn)
and Covert Business (Dulid erindi) by Olafur Jéhann Sigurdsson,
which were published in the anthology Scandinavian Short Stories
(Skandinaviuri motkhrobebi) in 1961[5]. This anthology was
translated by Tinatin Koplatadze and printed in 30000 copies.
"Napoleon Bonaparte" was also published separately in 1968 in
20000 copies [6].

After this followed translations of three novels written by
Laxness: The Atom Station (Atomstodin)(7] translated by Jemal
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Karchkhadze and Davit Tserediani, 1965, (10000 copies); Iceland s
Bell (Islandsklukkan)[8] translated by Akaki Gelovani, 1966
(25000 copies). In 1968 there followed the translation of
Independent People (Sjdlfstaett folk)[9] translated by Nino
Samukashvili (40000 copies). That Georgian translations of
Laxness " literary works are relatively large in number can be seen
by the fact that in the neighbouring republic Armenia only two
novels were translated - Jceland s Bell (1989) and Independent
People (1967) and in Azerbaijan only the short story A bird on
the fence post (Fugl 4 gardstaurunum) in 1973 [see: 10, p. 35]

But not only modern Icelandic literature was translated;
there were also translations of Old Icelandic literature, such as the
Poetic Edda (1977)[11] translated by poet Giorgi Kalandadze (4000
exemplars). At least two poems from the Poetic Edda were also
published in journals: Second Lay of Helgi Hundingsbane
(Helgakvida hundingsbana II)[12] was published 1967 in the
journal ,Mnatobi“, and The Spell of Groa (Grdagaldr) [13] in the
journal ,Sakartvelos kali“ in 1969.

In 1977 Giorgi Jabashvili ‘s translation of The Story of Burnt
Njdll (Brennu Njdls saga)[14] was published with a print run of
20,000. This book was, according to my research, the first direct
translation from Icelandic (In this case Old Icelandic) into
Georgian. This was an exception: most of the translations were not
translated directly from Icelandic, but rather from Russian or
German. The first person to translate directly from modern
Icelandic into Georgian was Grigol Machavariani.

After 1977 there was, as my findings indicate, a break in
translations until 1992. In 1992 Grigol Matchavariani, a Georgian
admirer of Iceland who had taught himself Icelandic, published,
according to an interview with Agustina Jénsdéttir [15, p. 4],
translations of the short stories Julius (Jiilius) and Snoring (Hrotur)
by Halldér Stefinsson, and Shankbone and Seashell (Leggur og
skel) written by Jonas Hallgrimsson, but it was not possible to find
in which journal they were published. In the same year Grigol
Matchavariani wrote a letter to the largest Icelandic newspaper,
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Morgunbladid, in which he described his struggle to learn
Icelandic without any teacher or contact to Icelanders, using only
a Russian-Icelandic dictionary. This letter was published on 24
October 1992 [16] and it caused a small sensation in Iceland.
Grigol Matchavariani was invited to Iceland by Prime Minister
David Oddsson and started working on some translations during
his stay there. Unfortunately Grigol Matchavariani died in 1996 at
the age 33. Only after his death, in 1997, were his translations Six
Icelandic Sagas (Sex islenskar sogur)[17] published, which is an
anthology of six shorter Icelandic sagas: Book of Icelanders
(Islendingabck Ara fréda), The Tale of the Story-Wise Icelander
(Islendings pdttur sogufrdda), The Saga of Helgi Hallvardsson
(Helga saga Hallvardssonar), The Tale of Sigurdur from
Borgarfjord (Sigurdar pdttur borgfirska), The Saga of Gunnlaug
Serpent-Tongue (Gunnlaugs saga ormstunga) and The Saga of the
Greenlanders (Granlendinga saga). In the same year his
translation of Pérhallur Guttormsson 's biography of Jén Arason
The Last Catholic Bishop (Jon biskup Arason)[18] was also
published, although the number of copies is unknown.

An interesting aspect is the image of Iceland described in
texts about Icelandic literature and in translations from Icelandic.
There were probably not many sources of information about
Iceland in Georgia, especially during the Soviet period. The few
sources of information about Iceland were limited to statements
made by Halldér Laxness during his stay in Georgia, some few
foreign books, and most importantly the publications of Russian
scholar Mikhail I. Steblin-Kamenskij, who is often cited in
Georgian texts about Icelandic literature. Because of this situation,
the image of Iceland in Georgian texts was quite unrealistic and
very romantic and exotic. Icelanders are described as passionate
readers and poets; in almost every text about Icelandic literature
there is at least some mention of Icelandic sagas, even when the
text under discussion is a work of modern literature.

Most Georgian texts about Iceland appear to express
admiration for Iceland, especially with regards to Icelanders’
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struggle for their independence from Denmark and their will to
preserve their own language and literature, which could be seen as
a parallel to Georgian struggles for independence and the
preservation of the Georgian language in the Soviet Union. This
tendency can also be found in the reception of the works of
Halldér Laxness in Georgia. Laxness was for some period a great
admirer of the Soviet Union and of communist politics. Some of
Laxness’ works were very popular in the Soviet Union and were
interpreted according to the principles of social realism. Icelandic
specialist of Russian literature and translator from Russian Arni
Bergmann points out that in the Soviet Union Iceland received
exemption from the negative clichés about capitalist western
countries [see: 19, p. 77] and this tendency could be seen also in
the reception of the translation of Icelandic literature in Georgia.
For example, in texts treating translations of Halldér Laxness’
works the reviewers and translators focused not so much on the
interpretation of his work in the spirit of social realism, but
instead on the fight for independence and struggle of individuals.
This image of Iceland is also for the most part preserved in the few
contemporary Georgian texts about Icelandic literature.

Georgian-Icelandic literary relations have been small in
number: the only Icelander to have translated from Georgian was
the university professor in Oslo, Fridrik Pérdarson. Pérdarson was
mainly a linguist, and published a number of articles about the
Ossetian and Georgian languages. But he also translated into
Icelanic a chapter from the History of Georgia (Kartlis tskhovreba)
[20] about nordic men - varingjar (varangebi) - and also the short
story Devil's Stone (Steinn Satans) by Mikheil Javakhisjvili,
published 2001 in the translators ” journal Jon 4 Bagisd [21].

Grigol Matchavariani translated, with the help of Icelandic
poet Pjetur Hafsteinn Larusson, the book Martyrdom of the Holy
Queen Shushanik (Pislarvaetti hinnar heilogu Sjisanikar
drottningar)[22], which was published in 1996, as well as a few
short stories, which were published together with translations by
his wife Irma Matchavariani in the journal /on 4 Bagisd in 2001.
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Those short stories comprised Ilia Chavchavadze 's On the gallows
(I gdlganum), Giorgi Leonidze’'s Wishing Tree (Oskatréd)
translated by Grigol Matchavariani, and Revaz Mishveladze s
Applaus (Klapp) and  Riddle (Praut)23] translated by Irma
Matchavariani. In the same number of /on 4 Bagisd a short article
was also published about the history and periodization of
Georgian literature, along with short information about the
Georgian authors and the translators.

Those short stories along with a few others were also
published on the homepage of Pjetur Hafstein Larusson
Ljodheimar og sagna under the title Smdségur fid Georgiu (Short
Stories from Georgia): in addition to short stories published in /on
d Bagisd were published here Chola Lomtatidze’s Gramophone
(Grammdfonninn), Akaki Tsereteli’'s Two Dreams (Tveir
draumar) and Vaja Pshavela’s Sentenced Smoking Pipe (Demd
reykjarpipa) [24] - all translated by Grigol Machavariani.
Sentenced Smoking Pipe was also published in the newspaper
Morgunbladid on 4 December 1999 [25].

The foremost text in Icelandic about Georgia and Georgian
literature is Laxness’ description of his stay in Georgia in the books
On Eastern Roads and Poets’ Time. Here he also describes and
praises the Georgian medieval epic poem 7The Knight in the
Panther Skin:

»-The Georgian work of high culture, The man in the
Panhers skin is [...] an absolute resurgence phenomenon in the
western understanding, it is at the same time inspired and
permeated by Hellenic insfluences, Greek schools of thought in
poetry and philosophy* [26, p. 114].

In 1956 a delegation of Icelandic writers traveled to the
Soviet Union, their itinerary including a visit to Georgia. One of
the members of this delegation, writer Agnar Pérdarson published
a book Called in the walls of Kremlin (Kallad i Kremlarmuir) in
which he describes their journey around Georgia, including a
supra in Vaja Pshavela 's house [see: 27, p. 56].
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Detailed descriptions of Georgia, although not completely
free of pro-Soviet propaganda, appeared in 1981 in Fréttir frd
Sovétrikjunum (journal of the society of cultural relationships
between Iceland and the Soviet Union). The same society
organized, in September 1981, Georgian Days (Grusiudagar),
during which Georgian art was exhibited in Iceland. A delegation
of artists was invited from Georgia led by minister of education
Otar Kiknadze. This journey to Iceland was also documented in a
Georgian newspaper in an inteview with Kinkknadze, where he
described his impressions of Iceland [28]. Last but not least, Grigol
Matchavariani‘s translations helped to introduce Icelanders to
some of the highlights of Georgian literature and attracted the
attention of Icelanders to this far away and very different country.
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The Women of Renaissance.
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Abstract: The attitude of the Middle Ages and Renaissance regarding
women gender is revealed in the present article. It is also discussed the
literary image of the protagonist woman — Imogen in Shakespeare’s latest
play Cymbeline. The fact that Imogen’s literary image shows some
parallel lines with the main woman character of The Man in the Panther
Skin is also revealed by the author.
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According to the currently available opinion in the
Rustaveli Studies, the MPS has served as a plot story for two plays
of the 17 century famous English playwrights Francis Beaumont
and John Fletcher, namely King and no Kingand The Philaster{8].
Recent researches have revealed one more significant fact for
Georgian and English literary criticism, according to which the
MPS may have served as a source for a “problematic” play
Cymbeline by Shakespeare [9; 10]. It has also been revealed that
the main heroine of Cymbeline - Imogen resembles the image of
Nestan-Darejan from Rustaveli’s M/PS.

The present article aims at taking this line of thought further
and finding out to what extent Imogen’s literary image
corresponds to the type of a woman depicted by Shakespeare in
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his earlier works. Another issue is to state what kind of attitude is
revealed regarding a stereotype of an ideal Renaissance woman
character as depicted in English literature of the Renaissance
period.

As is known in the development of European civilization
Renaissance was an epoch of revival and re-awakening going back
to the ancient world and re-discovering it. Orientation on human
values and a search for worldly happiness as well as the
idealization of a human being’s potential are the main, typical
traits of Renaissance. Development of various sciences
(Astronomy, Geography, etc) brought about the possibility of
deeper exploration of the surrounding world. These possibilities
strengthened belief in personal abilities. Mental strength was
recognized as a universal means of solving all the emerging issues.
As noted by Khintibidze: “Novelty brought about by Renaissance
lies in the primacy of beauty and at the same time, in the primacy
of emotional beauty. Aesthetic thought of Renaissance relied on
and trusted its own vision without ancient cosmology and
Medieval Theology: the universe was created by God; however,
the most important thing is that this world is beautiful, full of
myriad colours, live expressions of a human face and harmony of a
human soul” [7. p 89].

In spite of the fact that the emphasis was placed on the
significance of a human being, according to the treatises made in
the epoch of Renaissance, such changes hardly ever concerned the
female [3, 5, 13, 14]. As is often outlined in the scholarly critics,
the abilities of a woman were more or less belittled as it was
believed that a woman symbolically expressed the fall of humanity
and accumulated all the weaknesses of mankind. The bases of such
an attitude are found in the Bible. Consequently, for the Medieval
church woman was an evil force which prevented the man’s soul
from uniting with God. Presumably, the attitude of the church
dignitaries was based on the authority of Paul the Apostle [Ephes.
5. 22-23; Col. 3:18; Corinth. I 11:34-36; Corinth. I 14: 12-15.]. The
only ideal and perfect woman was the Virgin Mary, the mother of
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Christ as her son saved mankind from the sin initiated by another
woman. Such attitudes conditioned the following opinions
popular in the Middle Ages: the ideal woman was the Virgin
followed by the woman-widow. These were followed by a
woman-mother and a runner of the family well being.

It is noted that although in the Late Middle Ages the woman
evoked a certain ambivalent attitude, according to XIII century
European Lyric Virgin Mary is an ideal woman but sometimes she
was presented as a tempting force which interfered with the
process of soul redemption as well as longing for the supreme ideal
- to God [7, p. 629].

Presumably, according to the attitude developed over
centuries, the significance of the woman was confined to narrow
frames and her political, economic and moralistic rights were
constrained. This can be confirmed by the treatises written in
Renaissance period according to which the main duty and
obligation of the woman was to be obedient to her husband and
father and look after her family prosperity.

According to Leon Batista Alberti (XVc.), the woman in the
family determined the wellbeing of the family and she was
expected to take care of housework [1, p. 18]. She rarely appeared
in society, most often in church, and only in the male’s company
[13, p. 313]. The woman was not allowed to enter her spouse’s
room without his prior permission. When a woman was due to
give birth to a baby, or the baby was ill and required special
treatment and care, the husband had a special room to retire to
rest [11, p. 167].

The regulations regarding marriage also deserve our
attention. Such information is supplied by the tracts made in the
epoch of Renaissance. To marry a woman was a search for profit
for both families - his and hers. Marrying a daughter solved a
financial issue in the family as after the marriage it would no

91



longer be necessary to think about her food and clothes!. As for
the groom’s family, they also acquired a certain profit after
marriage as the bride’s family paid a certain sum of money to the
groom’s family for marrying their daughter. As well as this,
marriage also consolidated relationships between various families
and kinships and sometimes even served as a solution to some
conflict between pedigrees. The dowry given to the bride became
the husband’s property.

As for the female’s education, the majority were taught how
to manage the family, clean the house, bake and sew. In addition,
girls were taught refined manners and their silence and innocence
were appreciated. Those who were literate were given carefully
forethought and pre-selected materials (mainly of a religious
literature) as Humanistic education was believed to cause
undesirable results and disobedience to the husband’s wishes [4, p.
12]. The majority of girls were given education only in order to
become them good mothers. Women from noble families were
additionally taught dancing, music and painting to create a more
attractive atmosphere for the men.

As argued by the sociologist Ruth Kelso [10], the Christian
Code presented an ideal life for the Renaissance women. The
women were urged to focus on their inner world and curb their
desires. In the treatise by Luis Vives, Instructions for a Christian
woman, not a single man would seek mental strength,
thoughtfulness, ability to run a state, fairness and liberalism in a
woman [14]. However, the traits the men found important in
women were her innocence and devotion. As opposed to this,
according to the Renaissance thought, a man could have a pagan
nature, could concentrate on the realization of his own self and
could fulfill his own desires. A man accepted in society was clever,

1 Sometimes daughters were sent to monasteries as nuns to improve financial
circumstances of the family.
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eloquent, intelligent, fair, tolerant, assertive, with a good memory,
a healthy body and many other positive qualities.

Against this background, it is worth exploring how William
Shakespeare, the greatest playwright of the XVI-XVII century
depicts a woman and what kind of attitudes he reveals towards a
‘weaker’ gender; how he determined her role in society and how
much he was influenced by the existing stereotypes. It is noted in
the English literary criticism that Shakespeare does not show a
uniform attitude towards the women. Some of his heroines reveal
major deviations from the stereotypes accepted of those times. For
instance, the plays Othello, Hamlet and Much Ado about Nothing
describe precisely the widely accepted opinion regarding the
obedience of women. In these plays heroines perfectly reflect the
model of the woman in Renaissance: although being illiterate, in
change for doing housework perfectly, raising exemplary children
and being docile and obedient to the male members of their
family.

In this case I am interested in analyzing the literary images
of the women in Shakespeare’s plays who are known to break the
above-mentioned stereotypes and still emphasize their femininity
as well as other qualities. I will talk about the protagonist of
Cymbeline - Imogen who can be considered to be one of the best-
portrayed ‘rebellious’ woman by Shakespeare.

Imogen’s literary image has attracted attention of the
English literary critics for centuries. The scholars considered her a
mixture of Juliet’s romantic enthusiasm, Helene’s firmness and
devotion and Portia’s impeccable innocence. All these
characteristic traits are so harmoniously mixed and combined that
they make Imogen stand out from the gallery of Shakespearean
women characters [15].

From the very start of the play Imogen’s rebelliousness
catches our attention when she openly resists her father’s decision
to make her marry the Prince. She is happy with a marriage to
Posthumus although it causes dissidence with the King and the
Queen. Imogen does not give in when the Queen’s son prince
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Cloten attacks her by trying to make her fall in love with him and
to persuade her to sleep with him.

The relationship between Imogen and her spouse
Posthumous is also worth discussing. Due to her social status
Imogen’s relationship with Posthumous clashes with the
Renaissance stereotype. According to William Gouge [5] the
woman’s higher financial status could have led to a chaotic marital
relationship. The financial advantage of the woman over her
husband made her more powerful in marriage which put the
husband’s dignity under threat and became dangerous wife’s
predominance over her husband. Such state directly opposed the
established model of relationship, the order imposed by God
himself and inherited by the Renaissance culture. This is why
Cymbeline reproaches his daughter for falling in love with a man
beneath her social status. It is a fact that although Imogen is very
much aware of the class differences between her and her beloved,
she does not consider this to be a humiliating factor. Imogen
stands above material values (wealth, status of the heiress and
princess) and makes an attempt to save her love. She is burdened
by the fact that she is the only heiress to the throne and thus is
doomed to be queen. It is her status that hinders her happiness.
Imogen is ready to give up the honour of being the queen to live
with her husband. Whis this desire Imogen reveals resemblance
with the model of a woman from Middle Ages for whom marital
happiness is the matter of primary importance.

The image of Nestan in the MPS reveals some differences
when compared to Imogen. Ambitious Nestan is involved in
ruling the country from a very young age. There are quite a few
examples to prove the above: Nestan sends her lover to keep the
rebellious Khataians in subjection. According to the plan worked
out by her, murder of the Khvarazmsha’s son should save Nestan
and Tariel’s love on the one hand and India from the rule of alien
rulers, on the other; Despite being captured by Kadjs Nestan asks
in her letter Tariel to take care of India that suffers from the
invasion of adversaries.
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Posthumus looks absolutely different from the male
stereotype of the time. He seems to be passive in guiding his
relationship with Imogen. Instead of protesting against Cymbeline
and protecting Imogen from her father’s reproaches and wrath, he
reveals weakness, and leaves both the kingdom Imogen as well.
Arriving in Italy he reveals the weakness of willpower and turns
his wife’s innocence and devotion into a betting game, bargains
with lachimo for his wife’s innocence and devotion. By this
bargain Posthumus reduces his love to only material worth.
According to Laurence Danson [2, p. 69-79], due to this behavior,
Posthumus is classed as one of the most jealous men among
Shakespeare’s male characters.

In spite of so many obstacles, Imogen still hopes that her
love will be able to overcome all the difficulties and barriers and is
ready to be loyal to her husband till death parts them. Being
separated from her husband physically, she relies on their spiritual
union. Imogen believes that marriage to Posthumus makes their
physical separation transcendental.

It is obvious that Imogen reveals a certain difference from
the model of the Renaissance woman. Imogen is a leader in the
relationship with her husband. Contrary to the statements in
treatise which name the man to be the leading force of the
conjugal union, in Shakespeare’s Cymbeline this regulatory is
presented in the reverse way. Here, the marital relationships of
both couples (Cymbeline and his queen, Imogen and Posthumus)
are led by the woman. Due to his weak character, Cymbeline is
not able to make independent decisions and thus he treats his
daughter in accordance with the instructions he gets from his
wife. He even needs his wife’s advice to declare war.

Thus, Imogen breaks woman’s stereotype inherited by the
Renaissance from the Middle Ages. Cymbeline presents a story of
an ideal woman who defends her innocence and love against the
background of the whole complex of problems. The reader as well
as palatial members sympathizes with Imogen despite her
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breaking the stereotypes. She is unfairly punished in the play and
this envokes some kind of protest in the reader.

As already mentioned above, the literary image of one of the
protagonist of the APS, Nestan-Darejan shows certain parallel
features with Shakespeare’s Imogen. It is interesting to
contemplate Nestan against the background of the Renaissance
model of a woman. As pointed out in Rustavelian studies, despite
the fact that the play was written in the 12 century, the Late
Middle Age period, Renaissance elements already start to emerge.
Together with other interesting traits! (plot, literary structure,
style, etc.) it is also worth noting that the human concept in the
MPS ‘differs radically from the Medieval attitudes towards a
human being’, and it is not originality, difference from others, but
the protest against the God stated rules - this is a longing, ideal for
a Medieval person. The human being of the Rustaveli’s work
belongs to the new age. Supreme goodness of a human being — his
absolute independence, which, in Christian morale, is a burden
put on the human’s soul, preached by the Stoics in Ancient Greece
and supported by the Renaissance thought, is praised and idealized
in the MPS. “A human being in the MPS is known for his
independence and actions, he/she is not a literary fiction trapped
in the frames of codes and conventions” [7, p. 680].

Nestan is a princess at the highest level of the social
hierarchy, calm and refined also. At first sight nothing seems
unusual in this portrait of hers, but as soon as she is threatened by
a forced marriage with the son of Khvarazmsha while in love with
Tariel, her rebellious soul awakens and Nestan is ready to do all
that is possible to save her love. As was noted above, Nestan
reveals political shrewdness rarely found in women. In the
episode in which the groom’s murder is planned, Nestan’s plan
avoids bloodshed while getting rid of the undesirable groom and
future ruler of India. =~ One more interesting trait of Nestan’s
character, her domineering nature, as well as a certain weakness

! For more detail see 7, pp. 676-677.
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of Tariel’s willpower is revealed in this passage. After discussion
with Nestan, Amirbar is expected to be eager to fulfill the already
made plan, but after the preparation for the wedding reception,
instead of killing Khvarazmsha’s son, he retires to have some rest.
Tariel hesitates to fulfill the plan, which in fact, can be perceived
as weakness on his side. Nestan feels her lover’s hesitation and
sternly urges him to fulfill the plan. Here Tariel feels humiliated
and finally kills the rival.

In order to explore the inter-relationships between Nestan
and Imogen, it is crucial to note that Imogen is endowed by all of
the virtue, which is expected of an ideal woman of the
Renaissance period. However, at the same time she shows
different traits of character by which she manages to break the
boundaries of the existent stereotypical frames. Both women are
only heiresses of the kingdom and fall in love with a person
beneath them. Both of the women’s parents choose undesirable
future husbands for them and both Nestan and Imogen reveal rare
courage and shrewdness and act against their fate. Neither of them
waits passively for the developments and both of them take an
initiative and act on their own. From this point of view,
Rustaveli’s Nestan is more radical and reveals her impulsive nature
openly. Imogen is closer to the model of the woman from the
Middle Ages and Renaissance: she is more obedient and docile,
more tolerant to her husband’s passive disposition and mistakes he
makes. Imogen only once briefly reproaches Posthumus, whereas
Tariel finds Nestan furious due to his passive behaviour and
betrayal. Nestan even threatens him with exile from the country.

Thus, in spite of the fact that the Renaissance brought about
Anthropocentrism — considering human being as the most
significant entity of the universe. These changes did not affect the
female gender although. As was discussed above, the woman still
remained in the shadow with her desires and aspirations. From
this point of view, Shakespeare’s female characters of mostly the
latest period reveal an interesting diversion from the boundaries
and Imogen occupies a special place among them. Imogen does not
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fit in the existent stereotype of a Shakespearean woman. She is an
active fighter and defendant of her personal interests against
demands of the Court and her royal parents. From this standpoint
Imogen’s literary image shows some parallel lines with Nestan’s
innovative character in the MPS.

Bibliography:

1. Cohn Samuel K. Jnr., Women in the Streets, Essays on Sex and
Power in Renaissance Italy, Baltimore 1996.

2. Danson, Lawrence. “The catastrophe is a nuptial: The Space of
Masculine Desire in Othello, Cymbeline and The Winter's Tale”.
Shakespeare Survey. Ed. Stanley Wells. Vol. 46. New York:
Columbia UP 1994.

3. Erasmus. Defense of His Declamation in Praise of Marriage.
1519. Rpt. in Daughters. Wives & Widows: Writings by Men
about Women and Marriage in England. 1500-1640. Ed. Joan
Larsen Klein. Urbana: U of Illinois P 1992

4. Gibson, Joan, “Educating for Silence, Renaissance Women and
the Language Arts”: Hypatia, Vol. 4, No. 1 (1989)

5. Gouge, William. Of Domestic Duties. 1622. Amsterdam:
Theatrum Orbis Terrarum, Ltd., 1976.

6. Kelso, Ruth. Doctrine for the Lady of the Renaissance. Urbana:
U of Illinois P 1956.

7. Khintibidze, E., The World View of The Man in the Panther
Skin, Thilisi 2009.

8. Khintibidze, E., The Man in the Panther Skin in England of
Shakespeare’s Epoch, Thilisi, 2008

9. Khintibidze, E., “The Man in the Panther Skin as a literary
source to Shakespeare”, The Kartvelologist #19, Tbilisi 2013

10. Khintibidze, E., “The Man in the Panther Skin by Rustaveli
and Cymbeline by Shakespeare”, The Kartvelologist #20, Thbilisi
2014

11. Robin, Diana. “Women, Space and Renaissance Discourse’ in
Sex and Gender, Medieval and Renaissance Texts”, The Latin

98



Tradition, Edited by Barbara K. Gold, Paul Allen Miller and
Charles Platter, New York 1997

12. Tomas, Natalie. “Did Women have a Space? in Renaissance
Florence”, A Social History, Edited by Roger J. Crum and John T.
Paoletti, (New York, 2006)

13. The Book of Common Prayer (1559) defines marriage as “holy
matrimony, which is an honorable state, instituted of God in
Paradise, ..., signifying unto us the mystical union that is betwixt
Christ and his Church.” - “The Form of Solemnization of
Matrimony,” The Book of Common Prayer (1559), Daughters,
Wives and Widows: Writings by Men about Women and
Marriage in England, 1500-1640, ed. Joan Larsen Klein Urbana:
University of Illinois Press, 1992)

14. Vives, Juan Luis. The Office and Duty of a Husband. 1529. Rpt.
in Daughters. Wives &Widows: Writings by Men about Women
and Marriage in England. 1500-1640. Ed. Joan Larsen Klein.
Urbana: U of Illinois P. 1992

15. The Works of William Shakespeare. Vol. 18. Ed. Evangeline
Maria O'Connor. J. D. Morris and Co. http://www.shakespeare-

online.com/plays/characters/imogenbio.html

99


http://www.shakespeare-online.com/plays/characters/imogenbio.html
http://www.shakespeare-online.com/plays/characters/imogenbio.html

JoOM39mmem0 @ THE KARTVELOLOGIST
JOURNAL OF GEORGIAN STUDIES, 23, 2015

S~ —————

Jodommwo bsboMmo — sgsm@o naxiru

3MbLEBHIBGHbY gMbgho
09629bs¢rodol 98Msryemo 29b039(mLoAIGHOb 3HMmRIbIGO.

M9b0Mdg:  §obsdgdsMy  LEHoGH0sT0  93GHMMO 30w
2080030b6ml sbHME Fgommgddo s6ogMHmMYHBOL sR0JLoMYdWWO
bodygol  maxiru  9609369cmds,  MMIgog  80935M0gdM©S
2396033910 Lobob  gbmggel, omvdgems 8 Lodygzol BmbEo
0096308035300 5d53Y 56 bgMbgdms. bbgssbbgs s6ymdnb@ol
9mbdmdom, oo FmOOL, JoODWWo b5boGOL sbs5EMYO0m 53EHMMO
ab33bol, MM >Ebodbwwo Lo@ygzs sbGME Fysmmgddo s0bodbsgs
bezob dGbsb.

1533963 LoBYzgdo: naxiru, bsboGo, ool dGmbs, bez0b 3bgbo,
SbABem0 figstrm980.

1. b WOLAME FsmfgHgddo Ly smEs d3. §. o.
XI bos993m60sb bdoGo 93bgds MEbmdo B30l sbmggwro,

MOmIgbgz LMool 99539980 B5E0MMdI6 b OHMIGELs;
903650 009gd96. 59 M3l FoOFgMgdo naxiru-l MHmgd9b.
3960m©,  Gogwom30wwolg® I-ob  gho—gho  HodfgMsdo
33000b9wMdm:  ,d9 30WsddMg  Wgdsbmbol dmgddo. dg
0m3339m9 ©o §odmz009 390960l dgegdo 96 s SO
030590505  3HodMobom3ol. 39  go35aMdgerg b sdMEOEIN
J399960009 s 903009 bsG30 BodMLOL, Lombols s
36500 J39969009b. g Imgz35¢0 BEgsdo naxiru, GMIGELOLSG
B30l 3bgbl gdobosb® [2, FofgMs Ne 82]. dgmég Fodfigcol

100



056535, GHowsm3oolighl 53  naxiru-U Jobszgdss 3o
239993909000: ,00MMMY) J3994boll o BE35do (0aMEPolbIgds
bdgEmodms Begs) 99 dmgzowo FMdoom naxiru, GMIGELLE
B30L 3bgbl MHmgdgb. 3 o35dBsg naxiru-bi dsHBoEOL
™m0  Jobo3gds @  i35ygbg  (obobo) Bgdo  LEAgBM
99LolgegErols otrx3b03 s TomEbbog” [2, Hodfigms Ne 103].
03039 D30l 3065060 bsblinbgdos EHogurom3owolg®mol bbgs
Doofigm9ddo [2, Fodfgems Ne 91, Ne 132].

Naxiru 235300905 sbmMgomols bbgs 393399000 oo gddos,
0d3s 93. §. s0.-ob  IX bomzmbgdo ob w339 6o ,, brgol
669650, 5059900 BMYSI© ,, Dol ;3639 0fjragds:
»09 09349960 naxiru-bL mOO Jobs3Yds WS 43P0  Tom
39609056 [2, 53OH—-0ge—35s—b Hodfigcs, odzg Ne 250]; o6
30093 - »09 3058469 wgdsbmbols Ingddo s o BL359©Y
d030{0g. 00 ML dg Jogz009g mOo naxiru, HOmIgewbos Bz0L
3b™M39wgdo 5005612, 5dMOH-bsloM—-s3wwo dg-2, 0dag, FoOfHoco
Ne 597].

2. 1bs 500603bMb, G®Md dgzgen SGE dsMHE09gR39gddo
59 3bm39ol 0YbGH0R035305 VMY 396 bgMbgds, dsdob
MOmEbsE 99§90 9bol BMbsdgbEIwGmo wgduozmbo d
bo@Gyzol  MFOMPM ©d  MODOIOHMRIMIO0EbO3
396356 FgdsL 4300035BMdL: ,,1. 3Mowo mgzbo. 2. 439e9gds3o”
[3, I: 137]. LogLgdom Bomgeros, ™I gl 56 Fgodegds oyml
056599006039  d0MmEMmao®  bmdgblzwsdmMsdo  3bmdowo
» 0030l 3bgbo® 5699 35BoMs BmTol M93Bo, HMIwob LogMdg 10
LO-b 56 50995390 (BG. 3oy, Hippocampus [5]). LogbHomo gbs
6 890dqds 0ymlb GMmIgeodg §3Mowo m9g3Bo, OHMIGEbB;s
399839 Bo0®MmMBL (dMd0m 33¢053L) s MMIgEroE d9x39l dngbo
990dgds 8050 396. dbgero Fomdmloygbos syMgmag, MmA
sbmGgomols 9959 9Mdom  239¢)dsd3bg bosom™MdEIL, olLog
b3 53w B3sdo...

59, M93M, 03olbdgds Momsg (3bmggwo, Mmdgwos
B030L30605 §ygddo Bdoeobmdl s Lobos®mdogwm bowsogwsw
0003gds. S 049 gl sbgs, 3530b FoMfgmgddo boblgbgd ,, Brgol
bbb« 396000 gLoBY30LYds 533500 ,3bgbol* ¥9mAbMwo

101



JoMEWMYPOMM0  2o390s: sl mGo  fobs oMo  3Jmboy,
bbgmeo 30 093%obs 6 @gwaobol  dbgeglo  3wom
000536905 (8., Hippocampus [5]).

9l GoMEMAO0YMHO  SOHIOS 30 503505  3353MbgdL
9o SOLYdL - begol dHmbsk — 2,5 - 4 3. LogMdol
3bM39L, O®Iglsg dsMmnwsz mMo §obs 3omMo 5dab,
B030L30605 fywgddo dmgl s 170-dg 3owml ofjmbol. ol
09656 s 0bMgmol 395699080 d0bsEOMBL  (d6., Toy,.
Montee ©s5 Dugong [5]).

0505L5@53g, LMo  HodfigMgdol naxiru 59356M5©
B30l IOmbol  MHMIgEos3 Lobgmdss @y 93 bmggwby
B50MMds  B30L30Ms ymgddo Loglgdom 2oboggdo  Rsbl.
MMM d0ME®Aoe  BmdgbzwsdMmsdo ol 3bmdowos
MHmyme 3 «koposa Cremtepa», OmIgeros x9e 3owg XVIII b.-8o
M9 503w gmol LsbsdoMmMmBy d0bsEOMdS, Foacsd
B50M™d0L 999 dmoL3m. Logbgdom dglsdegdgeos, G
339 MM ol bdgEmsdwys B35do3 00bsEMHMdOS, 39MHdm,
9056mbols {yegddo. 53 x0dob 3bmzgwo gbwsg 3bmdowos
oomgw brw3zsdo.

3) 99539 @OML  Jsdoo bsbomo - ,0bbgowggbs
Jmbsbo Lodmberol xmao® [1]- 3358304MHgdL, OM®I SLvEwE
Do090gddo d3. §. 0. II smsbfiergmarosb dmygmengdwyero 3
LoGY30L  OILEWOGMo  TB0dzbgermds  (Bwzol  3bgbo,
B30l gbmggwo) 53 BMAoL  AdvIGbom 608369 MdL
Dom0moa9bl.  sdmLsgs 3o o, 96 5339 dotol  Lo@yzs
bdggool 306GY3L (Bodl 56 IOMbsl, o6 Lo mMog9L
9emo© - Abbgzowggbs bodmbgwls) s0bodbsgs. 53 d39dsl
50530908 306MEY30L 305900l TGO o Lobgero: ¢ms-
botr-¢y. d396ewo domol msbobdo, ,bgbogbly dgMm,
9berol, m®o MIgeHmbo ©3megds 8949Jdbos — 3ocmEyzol
©3M5905 o—boMmey 5 BMHE3WIMOlL W30S U6, DS
039O 90L Lobmgzeaq s Lodmbgwo 3Jmbmom (4, ag. 21-22].

4) 59 B39b 35(5MEL  TBOL MFIOL 53939 DMYOgO O
doolb  009MmoEn-39339b0Mo  gbol  Bg9gbgdsg, 08y,
Mo n®o - Hasxup (nehir) —  ,0bbgowggbs Lojmberol
102



X0 96 3ogg Haxwmp - ,305D5bs, dH030“ b Lo
3 bs635¢70 - ,Lodmberol 93096500 GOmMMLsbo FgHo“[1];
bybdm®mTo @30d3L  Haxmpbam - ,09xmyg, 0dgbsboMg*; o
Bgpby®do 30 - mHaxapr - ,090mbogoco”  (Logmbgwrmsb
5353800900 49M0YGOS?).

S 0Y) 2930m35wobfiobgdm, Mmd d3. . sw.-ob  XI
bom3960lL Godfig®gddo B39bm30L LsobEghglcm Lodyzs 339
2390053960 3608369 mdomss sRoJLoMmYdMwo, dsdob Mbos
3035M57@Mm, Gmd  35335b0)O0 bsbglbmds 50 9/Fgermen-
5350IM0 9JLo3MO GMMYMolL STMbsgser db0d3bgEMdSL
0b5bogl. s 99@9bs  39335b0ME (96 3OMBEHM-35335b0vM)
9bsms Sbem 50IMlsg )M 390 GHMOME-96md6G03
L53goMMLMSD  3MbGHsdBHO b gm@Gs d3. §. sw.-ob II
smsbfergeol dgmmg bobgzsMdo Mbos 30356 9©M.

303OoMYMOB0s:

1. gsorriemo  gbol  gsbdserHhgdooo  ¢mgfbozmbo, ¢. V,
doobo 1958.

2. Assyrian Royal Inscription I-II, publ. Albu Kirk Garayson,
Weisbaden 1976.

3. Chicago Assyrian Dictionary, vol.l.

4. Hooke, S., Middle Eastern Mythology, Chicago 2005.

5. Webster’s Encyclopedic Unabridged Dictionary of the English
Language. Gramercy Books, New York 1989.

103



JoOM39mMEMa0 @ THE KARTVELOLOGIST
JOURNAL OF GEORGIAN STUDIES, 23, 2015

—— e

Georgian naxiri (cattle) - Akkadian naxiru

Constantine B. Lerner
The Hebrew University of Jerusalem

Abstract: In the present article, an attempt is made to reveal a precise
meaning of the word naxiru which, although referring to several
animals, has not yet been defined. By analysing a number of arguments
including the Georgian word naxiri (a herd) it is argued that this word in
Assyrian sources denoted a sea cow.

Key Words: naxiru, naxiri (a herd), a sea cow, a seahorse, Assyrian
sources.

1. Assyrian royal inscriptions at least since XII- XI cc. BC
mention some sea animal referred to as naxiru: “I (Tiglathpileser I
- C. L.) marched to Mount Lebanon. I cut down (and) carried off
cedar beams for the Temple of the gods An and Adad. I continued
to the land Amurru. I received tribute from the lands Byblos,
Sidon, and Arad. I killed at the sea naxiru, which is called a sea-
horse”[1, I, No 82]. Another inscription by the same king reads: “I
made replicas in basalt of a nmaxiru, which is called a sea-horse
<...>. I had killed (them) with harpoon of my own in the Great
Sea of the land Amurru [Mediterranean Sea is meant — C. L.]. I
stationed them on the right and left of my royal entrance” [1, No.
103]. The same sea animal is mentioned in other inscriptions of
Tiglathpiliser I[1, No. 91, No. 132]. Later, in the IX c. BC, the same
animal is referred to as a “sea creature”: “I made replicas of two n a
x 11 u, which are sea creatures, and stationed them at their doors”
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[1, Ashur- Bel- Kala, No 250]; and more: “I marched to Mount
Lebanon. I went up to the Great Sea. At that time I received the
two naxiru, which are sea creatures” [1, Ashur- Nasir-Apli II, No.
597].

2. The identity of naxiru in Assyrian art up today remains
unknown while Assyrian dictionary for naxiru gives not
verisimilar and contradictory definition: 1. Smoll fish. 2. Whale (2,
I: 137], yet the object of royal hunting could not be neither any
little fish, nor the whale, which the king kills with harpoon in
Mediterranean Sea (?), or receives as tribute. It can not be also a
“sea horse” in modern interpretation (cf., [5]: “Sea horse- any fish
of the genus Hippocampus, length 3 to 4 inch”). More appropriate
to the “sea horse” of the inscriptions under discussion seems to be
Greek mythological notion of the animal: “Class. Myth. a sea horse
with two forefeet, and a body ending in the tail of a dolphin or
fish”[5]. So, more likely naxiru in the Assyrian inscriptions of the
XII-IXcc. BC means some real herbivorous sea animal - “Manatee,
any of several herbivorous, gregarious sirenians... of West Indian,
Floridian, and Gulf Coast waters, having two flippers in front and
a spoon- shaped tail... length 8 to 13 ft.”[5]; or “Dugong, an
herbivorous aquatic mammal of the Red Sea and Indian Ocean,
having a fishlike body, flipper like forelimbs, and a rounded
paddle like tail, length 9 ft” [1]. In Russian biological
nomenclature herbivorous sea animal of the same family is known
as a “cow of Steller” (weighing 150-170 kg), after intensive
hunting it disappeared in the coast waters of the Far East just in
the XVIIIc.

3. On the other hand, Georgian naxir- i — “cattle” or more
precisely — “herd of cows and bulls”[3] presupposes that Assyrian

» o«

naxiru as “a sea creature”, “a sea horse

» « » <«

or even a sea cattle”, “sea
cow” in the inscriptions of the XII-IXcc. BC obviously is
figurative, since Sumerian mythology knows “a god of cattle” - /a-
har-u [4, pp. 21-22]. Than Shumero-Akkad steam initially meant
some animal like “cow, bull” or even both together — “cattle”. Such
semantic reconstruction appears to be supported by the evidence
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of some Ibero- Caucasian languages. Namely, Rutullian language
in the East Caucasus has nehir — “herd of cows and bulls” and even
more — nehtshir - “gadfly” or Lat. Vespa vulgaris or even
Hippobosca equinea — insect stung the cattle.

4. If so, than the Georgian as well as east-Caucasian loan-
word preserves an ancient semantics of the Shumero-Akkadian
steam thus pointing out to the immediate language and cultural
contacts of the Ibero-Caucasian languages with the ancient
middle-Eastern universe earlier than the XIIc. BC.
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JO00o BsbmOLs s bgsbMGTo 56 BsbL, bmerm Jgdo 50
969030  JoOMob Fgbyemo  Lobgos. sxbsbMGo a-kar
31939 JoOH 0L boliglbgdo gg3wydgs.

35¢qlGobsdo  Jgmo bm®dwol dghg Yzgwsdy oo
650Mm9bMmdom dm3gogom. dob MMmg3bgb Lbgs 3mEgmemols
056E3wgNwL  ©d>  09gbgdbyh 1533905, FYHILI© -
05600900 (9193- 4, 9), 530930096 (36969dL (IV 39g3. 4, 42; 0M3b.
6, 9; III d9g. 4, 28). a9gmbo IBHMIOL Jgeol 3mEmol Loboom
9LoBIOGOMEs  (Abox. 7, 13). Jgdol 3MMo oym Tgbsfodo
3Omnddo (Gogb. 5, 11). 3b6mboo 0360dsegdm©s ™o
396Lb35390o  x0dol FsME3eolL 9O ©omaligs, 0lgzg
MmamO3 Bgeobs s ool Goblogdewol ghms©  GHoMgds
(gg. 19, 19) (B3, 1990; 52C, 1985).

8. ,d0m3s60“ (Lilium Candidum L.) — Lobs®gdsdo dermdsbo
LGHMOEIds 8909y Fogoomgddo: dsbosgm  dHmdsbo,
30050M-030 50MOIObEOL: O3S FMHGdOL, sOES LMoz, . 12,
27; 29b0@3sgbom dHmdsbbo 39wobsbo ... 8. 6, 28; w. 12, 27 C.
dobgqom dHmIsbors 3geolsms.., d. 6, 28 C.

d39w  Jomoemols bbgs  Ggdu@gddo dGM™Isbo  (lilium):
»0000m960 s IHIs660 (LLbMNOLBO) Jobigsbgg 0yzbgb® O,
3o0mben. 25, 31; ,9m0m©9b 30003 dH@Isbo gb. 35, 1;
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»UEMmIMbBIs639... 396 9mdenm Ggdmbo bsdmbgaro, 30MsMES
GO0 IHIsborsgsbo “0. L. 190, 32.

b)Ebsb-bods MMHBY0bMB: IHMTsbs (do¢n.) BsddsbO
dodB. (doew.) DE. 6. B53dsbo. d60m3sbo (300b.) ZABCDE.

J0560 (12, 27 @0m35) 300bo (+H53dsbo A). glg s6OL
4393000 36053505900 ©s Bbbgwo ZA. (dsen.) (12, 27 ¢om3s)
360060. IOMIsBo 5OL IM535wRIMO bLYbgEo yzs30w0, MHMIGE
oMl Boddobo B. FOMIsbo oML IMsz350xzgM0  bvy(e0)bgaro
439300b0, 3065 Boddobo bv(e)bgero C. (dogn.) IOMBsbo oMl
96535¢060 bbsblbsg M)Hmosb D. (ds¢.) E.

5. 099533000l ,dmEebogme  @gdbozmbdo®:  dmmdsbo
(Lilium candidum) 96. 0290000 Ysd8sbo; 5d. BsdBsbo.

Jdoolb d6mdsbo (Lilium szovistsianum F. et Lall) dGo.
3060032903bs, 3060L9329Ms, 40Y. sGodo; §O. 0HMs; 3b3.
B130230963; 0. 30090565, 8. ©s0930L309Ms; b3L. Bstol
200005, ©3F., wBb. oom®do; V. 00. 00mds, FJocrmds; oF.
d5mdsbo, Bokodo; bgb. sblzAd 36920. 430090 IH™MTsbo
(Hemerocallis fulva) 3b. @«begemo bsddsbo; 5d. @sdol os; dy6.
F33356095b0.

00969 doaM930Mmbmob: Jlmmua Lilium candidum 0390060
Ys9B5bo, IHTsb0, 50 BsdBsbO, BsIdsbo, bogog.

3. ByOMb3slM3zs 0B0sMgdL 3bmdow bydo@MmEwmyms s
06560LEMs FMVBsHBOYOL B3sOLero [stisan] — bebsbo, ¢rocros
(006). Jobro. bmbsbo, d6ds560) Bmdol oMo [omdmImdol
d9gbobgd. MmamM3 0033939, b oMM Lo@yzs dgbwyeos
36500 565899)0sb (A®. 096db. kpivov Lemdb. Susan).

G- 9M3bol s 3. gagbdmygbol 3sMOM©Om, 0o
13530060905 93. Ja303H«YM s (8) $n (seschni)-U[11, a3. 40).

3. @930 ¥9OIbM Kkpivov-U gOoMSe [$hsan] — ,,POWOS"-
b 9353006090L[23, 33. 49].

653 8995905 IBHMIS60L 56500 Lsbgeols [zanbaqa], 9.
LodSLSG: ,HoddbO“ bbgsms gbss, ,dMMIsbo“ 39305, Boddsbo
[Jris]  doqrobmgsbo,  Jg@fows  ggumGosbo  d3gbstrgs
B53035boligdMIms MK sbobs s B3sOLYEo [zanbah]-0@sb (A6.
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JoOom. Bsddobo) Mbs ImIE0bsMrgmdEgL. o0sd. [zanbaq] <
L3s®Ub. [zanbah] [11].

3oegbBobol  39wgdol 8839690  dHmdsbo  (Lilium
candidum), goMows Sosana, BOOL FMOIoL MEsdsBILO
1393030 M9INMO BJOHOUL, Lobosdmzbm LwMbywgdol yz530¢0s,
MMIgbsg Jgool sbbsdl mM30mMmb MFBsEo: ,,s Lsdmbirolsmzl
o8B 3BOIMBOgm? goboEsgbom IHmIsbbo 39w0lsbo, 30meM-
030 50MmMIbEOL! 565 FMMHgd0b, sMEs Lmogh. bmem a9@Y3
099996, M990 M350 bLeErMdMb gmggwlis ol OEYdSLS
dolLs G900mUs, 30000035 9MmO sdomysbo,” d. 28, 29.

d6HMIsbo LoddMEMS 6989-35@>Mdwol
OH00JONBOY35MHIE0s, oMYl 5Y39390vIE0 IMTo3eols
(8LErA. 2: 1, 2, 16; 4: 5; 6, 2; 7, 3; mbos. 14, 6).

36HMIsbL bBoMo@ godmbobogbgb m®Mbsdnb@ow GHodMol
3000Wgdbg, 3008 O™ gOMggdo  FMLoZoErE
15365390l 5fymdb6 FMMTsbol FmEGTol dobgzom s
P qdb9b Soman (gberd. 44, 59).

9. ,39093m“ (Anethum graveolens L.) — ULsbos6gdsdo
GIOIe (3905 ammc] dooglb  LoboMgdsdo  a3bzgds: T
905,930 30@bs3obsa, 39Mg3Mmalsa s doMszolse, d. 23, 23
C; 7 0m00gdm smgbs 30@bszols o 39Mm9Emalsly o
do6s30Lsbs, 0dzq DE.

5. 05959300L  ,dmEHbogMe  gdlogmbdo:  juds
(Anethum graveolens L.) 00., d%. gg®9p2 am6. 3070530,
23103305 063 Hs(35bYH, HOSbwYH; ByO. 39OMEM, GG,
d96c2 (806. 00. 5 4w9O. 50).

0069 353M5BH0MbMsb: sbobo — ¥gmAbmros Pimpinella
anisum, bolvywo.  ,960Lo  0aoLbIgdosb  dmaMdm
371025cbo Mglewbo, HMIgebogs MBOHMEMY MM 8939MBHI0m
3906 ©9006. B9M00 043670056 gmIGoE, 9dmE 3H3dOE ©d
d8m3bgge 9306M9©. 0309396 obogno LboFdgewms 9(0b)s s
159 399ObsEM Fodocwms obos®.

3G9M93ML  Momdsby  3bmdgdl 03.  x935b0830¢03
239030L: Jo®m. 39M9a™, 89aM. 39Omag || gmOmay, dgMAb.
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dvebov, om. Anethum-ob dglodsdolo gl dggeroldzgero
LIbIXO IO IEYS G-

39693 (Anethum graveolens) LoddmdmE ULodbMHgm
936™35 003(9dd. 39335b05803 43996 6oL
3936390900, 6. gMolmogL sbolo, 39MgEM s doMs
Lobmbodgds dosRbos.

03. X535b0dz00 gMm Moado gsbobowogL: 39033
»3I0I3™R", 300037 »3MOME)T @ OmyUT  gydggdl,
399m34mxal Loghomm — MEz- oML s ,JLEPoL®, M E3EoL“
503600369 Lobgwo  d0sBbos.  dombgszs 39033900
©M030Ls, 5923500 ©9353006M9ds Lymyme doygzshbos [18, a3.
72-75].

QILO3Em Lodomomggarmdo GIOIG 0adgo

3936390900, 50IMbIZEgm bods@mgzgwmdo — sboleyero,
3905, 09650 gl 39999930 9O s 03539 I39bsMoL Lobgagdo

36 56005b. sbolryemo d96Hdbosb Mbs dmIobstrgmdgl.
GIPIG L YOG 3ME0o Lobgwros kamon (AEO. JoO». 50).
39M93ML (3500L) MaLEL 094gbgdEbb Lo3dsBs, SBg39
000900l oLEdBOEIds©. gl F3gborg  3swgliBobsdo,
93303G9bs 5 F306Y 3H05F0 393 ODBOHOIOMS.

10. ,,006530% (Cuminum cyminum L.) — bsbsgdsdo do®s30
[0m@). 330530, TMHH] 30@3bsLS S 39M93MLMD gOHMO GOl
Domdmpgbowo: 7 dmosmgaloo 3o@bszoboe, (39MgEmaboe
5 domszobsa 8. 23, 23 C; €~ 8m00g0m smgwenbs 30Ebsgolbs
Q5 396M93Malls s do®sz0bsbs, 0d3q DE.

bbgs dgawgddo do®szo ciminum, cuminum: ,LoOgbOL
30L-bsM 93900 s dods 0 1, gbs. 28, 25.

LEbob-bsds  MOdY0bMsb: doMszo (dow.) (+23, 23
domg ZAB) bots ZABCD.

5. 05450300l ,dm@B03ME wgdbozmbdo®: Bsdgzowo
boms, bomszo (Cuminum cyminum)[10].

03. X535b00300 339 d39wgL JoMrmmen Bomomdb
d9agddo  dmblgbogdmer 3 939bostoly s Lobgargderols
Lobgargdl: do®szo, dots 6w Boms-b dgMdbren KOUivov-b,
WsmobmE cyminum-bs s LmdbyG sudwt-l v353d06HHBL.
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d39W5 93303GM0 doMs30 YnBows obmddwo, Gmdgwos
0 053053060390  BsdIMdMEB, MO JolE b0
bGgool aboom  Mbs  FggBHobom.  dods,  doMs30
LodoMmz9wmdos  3o3mEIgdwos.  sLoMogEgdo  BoMIL
39999699~ Mfmgd96, JoMogEwgdo — ,,3593mb“-l, 93309350
gbmo  bsfoo  godhmdl, Gmd  dgmdbywo  ,,33006mb6“
19doEIM0 FoOmMTogMdOLS MBS 0gmU[18, §3. 240-242].

d. bgomb3dsbmgs [kimm] — ,,d06530“ g3wdol sBbogzobols
00m{jdgdl  36mdog  Lgdo@memygdl, Gmdgms  SHBOOm,
50bodbmwo  ®wdg IMIEOBIMYIMOL 5059 0b.  vJo.
kamtinu < 9.0. gamun. bYdoEwOOE gl FMdg Tgbryeros
096 dbls o WomobM®Po, 5dgsb — Lbbgs 9bgddo (d®.
JoOom. 2505).

59 LodyzoL  FoMdmBogemdols  dgbobgd  sMlGdMBL
39bb35390Mmo  MZ3oLsbBMOOLoE, Mmool  dobgwzom
36500 3dg dmIE0bsMgmdlL dgMdbw)erosb [kammunun]
[11, 33. 65].

LoobsErOobm  FosLoewols  dobgzom, JosGomo 06"
13oOLYYOEs6  Mbs  ogml  Bsbgbbgdo:  [zire] ,,d0M5,
»33@0030%. M. B3sML. [z1Ir] ,,J39®s bsfoeo®, ,doMo".

0o || BoMo-U BIOMME HI>HMBdEIE GrgMGF bd305BL,
526M9m39 59900l ©sdHBSIOOL OML.
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The Borrowed Plant Name Stems in the Georgian Gospel
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Resume: Cultural historians and archeologists assume as undeniable fact
the relationship between the Caucasus and the Middle East already in
VI-V centuries BC, especially between the countries of the South
Caucasus and the Middle East. As is known with confidence, the
Caucasus had been a carrier and propagator, Kulturtrdger, of the ancient
civilization’s achievements in the whole Caucasus. Against this
background, it is natural to expect the existence of the traces of the
ancient areal contacts in the Kartvelian languages. The phonetic and
semantic modifications of the borrowed foreign lexical units are
interesting and need to be taken into account for the study of the source
language as well as of the borrowing language systems, for clarification of
certain scientific facts. In this regard, the Georgian Gospel represents an
extremely important source of information. According to the purpose of
our research a few basic questions arise: how are the plant names transferred
to Georgian Gospel texts — via borrowing, translation, transliteration, loan-
words, or replacing by the equivalents of the similar semantics? Are there
any Proto-Kartvelian roots among the plant names recorded in Gospels? Are
there any examples when with the borrowed vocabulary, we also come
across with the Georgian (Kartvelian) synonym forms? Did the borrowed
material appear in the Georgian language system by way of Gospel texts
translation, or did it exist before? Which cultural, religious motives are
related to each plant name in the given context? How are the Kartvelian and
borrowed roots distributed (for example, depending on whether the plant
grows in Georgia or not)? How adequate are the lexical equivalents and how
are the errors explained? - We shall try to answer these questions this time
using the examples of the borrowed vocabulary.
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The world of plants in the New Testament is not
distinguished with chromaticity, but to each plant name, that is
generally significant for the Biblical texts, a very interesting,
exactly determined, formal-semantic model is related.

Most of the borrowed plant names are non-endemic species
for Georgia, and it causes the existence of synonym forms: alo,
halo (Hebr.), manana (Hebr.), nard- (lard-) (the Hebrew origin
root, attested in Persian, entered in Georgian through Greek way),
pitna (Pers. Gr.), t'egan- (Gr.), usup* (Gr.), krtil- (Gr.?), srosan-
(Hebr. entered in Georgian through Persian way), cereco (Geo.?;
anisul- Gr., kama — Hebr.), sirak™ (Pers.). krtil- and 3irak™- have
apparently Georgian suffixed endings.

The other two complex compound names are the
determinants of non-endemic species as well: danak’is k'udi (the
name produced on a Georgian basis) and zetis xili, the first stem of
which is of Arabic origin.

In general, the symbolic-sacred definitions are the
cornerstone of the allegorical language of the New Testament. In
this regard, the vocabulary of plant names testified in the editions
of the Georgian translation of the Gospel gives a particular shade
to the text.

1. “alo”, “halo” (Aloé L.) — aloe in the Georgian Gospel is met
in two forms: moiyes ayreuli murisa da alojsaj Jo. 19, 39; moiyo
muri $ezavebuli halojturt [“and brought a mixture of myrrh and
aloes’] Jo. 19,39C.

According to a biblical Encyclopedia aloe is a well-known
exotic plant with wide and very thick thorny leaves. Its juice (also
aloe) is a medical treatment, it was also used for embalming (cf. Jo.
19,39), and, - at home — for fragrancy.

At the Cape of Good Hope and Ceylon many types of this
tree are widespread. Due to the strong and pleasant smell of aloe,
people of the East were using it as most precious incense. In the
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Holy Scripture aloe according to its aroma is equivalent to myrrh
and cassia (Psalm. 44,9). The tree of aloe was very costly in the
East.

According to Hérodote, aloe was used for the embalming of
the dead in Egypt. It is known that Nicodemus brought the
mixture of myrrh and aloe for the burial of Jesus Christ.

In other monuments of Old Georgian we meet: halo, alove,
aloe, alo forms: “moiyo... muri da aloeé” K.Jer. 160. 2; “muri da
aloj q’ovelta tana sulnelta (movistule)” K.Jer. — Aghdg. 159, 36;
“mogala ergasisi lit'raj muri da alové” Paul. 48,4[1].

Sulkhan-Saba Orbeliani notes that alo is samuravi (19,39
Jo.). It is a big-leaf grass, it blooms after a hundred years and
afterwards yields one fruit, which has a splendid aroma.

Sulkhan-Saba writes about the stem sabr: sabri (Bal.) is not a
Georgian stem, it is called azua Za. azua (Bal.) sabri ZABCab. It is
not interpreted; udi (tree) is an aromatic tree ZABCB[20].

The interpretations of azua and udi are not attested in any
extant texts and Dictionaries.

As it turns out, sabri in Georgian is an Arabic borrowing.
Arab. [sabr] : Geo. sabri.

In Abu Reihan Biruni’s (973-1048) well-known work[23]
sabri is explained as [sabir, sabur] aloé. It is noted, that alo€ is
called [alba] in Syrian, in Persian — [alba], in Indian — [bala]. In
Indian, the plant [sabur] is called [subar], in regions of Maghreb its
name is [sabbara].

Some heralds tell that the plant [sabir] is what Arabs call
also [makir].

According to Abu Ubaida, from [makir] i.e. from aloe
initially is separated [sabir], then [hudad], and at last it is left
pressing, which is called [makir] as well.

Azo, azua as a correspondent to Alo€, Ud is attested in Zaza
Panaskertel-Tsitsishvili [17].

What about the Greek ¢Aén?, - In H. Hewy’s opinion, it is
of Hebrew origin, derived from the plural form ’dhalam or ’ahalot.
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On the other hand, he considers it possible to restore a dialectic
form of Indian root — aghil (=skt. agaru, aguru)[14].

Alo, halo forms confirmed in the Georgian Gospel
redactions are derived from Greek dAon (compare Syrian a/wa;
Persian a/ba); together with it, in Georgian is also met sabri, the
later borrowing from Arabic sabr. As the Georgian variant of these
words of foreign origin, Sulkhan-Saba Orbeliani assumes azua, the
trace of which in Modern Georgian, Kartvelian languages and
dialects is not shown.

2. “manana” (Erica L.) — manana is the food, which
according to biblical tradition (Exodus 16,14), during forty years
every morning had been falling upon the Jews departed from
Egypt while travelling in the wilderness: mamata tkuenta ¢’ames
mananaj udabnosa zeda da moc’q’des [“your fathers did eat manna
in the wilderness, and are dead.”] Jo. 6, 49; mamata mat Cuenta
¢ames mananaj igi da udabnosa mas moc’q’des [“our fathers did
eat manna in the desert;”] Jo. 6,31C; vitar igi ¢’ames mamata
tkuenta mananaj [“not as your fathers did eat manna’] Jo. 6,58;
mamani ¢’amdes mananasa udabnosa zeda Jo. 6,31 [“fathers did eat
mannain the desert”].

In other monuments of Old Georgian: manana, “tak’uk’i
okrojsaj, savsé mananajta’ Hebr. 9, 4; “uc’wma mananaj sa¢’'mlad”
Pslm. 77, 24.

M. Nedospasova, concerning this stem notes: [manna] —
manana, according to the Bible, is a sweet and fecund food, which
was falling from the sky for the Israelis during their travel in the
desert, and it is a Hebrew word. It denotes a sort of 7a/yuni’s fruit
(Tamarix galiccamannifera), from which’ adhesive sweet juice
dropps onto the ground. With the influence of the Greek Holy
Scripture, this word has been widespread in many languages with
the form manna (instead of the Hebrew long vowel in Greek the
consonant is duplicated, cf. myrr). In this regard, Georgian and
Armenian are exceptional, where we have the manana form [16,
p. 74-75].
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Biblical manana “manna” means the species of ialyuni
(Tamarix) from the Sinai Peninsula. Tamarix — [tarfa’] — 7alyuni;
Salix — [safsafa] — ¢7ripi The Arabic name of ialyun-i is
phonetically very similar to the Georgian t7rp-i (Salix), but the
proper Kartvelian stem denoting this plant is %:ec’in:-, which is
restored on the basis of following accordance: Geo. secn-, Megr.
zi¢”on- and Svan ggncis-.

3. “nardi” (Nardus L.) — nard- (nardus, siler, oleum nardeum)
the plant and the aromatic oil distilled from it in the Georgian
Gospel is met in the following examples: moiyo lit'raj erti
nelsacxebeli nardisa [“then took Mary a pound of ointment of
spikenard”] Jo. 12,3; akunda alabast’rita nelsacxebeli nardisa
sarc’'munojsaj [“having an alabaster box of ointment of spikenard
very precious”] Mrk. 14,3.

Nard (Nardostachys jatamansi) is an aromatic precious plant
known in the East (Jo. 12,3-5). Mostly it was brought from India.
In Palestine and its neighbourhood it blooms on mountains and
lowlands. It has purple - red flowers and fragrant leaves. They
were distilling precious oil from its roots, which cost more than
300 Dinar (Mr. 14,3; Jo. 12,3), and they were kept in alabaster
jars.

Ioane Bagrationi writes about nard that it grows in India and
has a nice aroma.

Sulkhan-Saba Orbeliani notes that nard is an aromatic and
motley flower, which the Persians call sumbul.

It seems that the stem mnard confirmed in the Georgian
Gospel comes from Greek through the translations of Gospel texts.
In the Greek etymological dictionary vapdoc - nardi is explained
as a stem derived from Semite (Phinikian); compare Hebrew nérd,
Aramaic nirda, Babylonian /andu.

4. “p’it'nak’i”, “p’it'na” (Mentha L.) — p7t’na in the Georgian
Gospel is met in the following contexts: moiyebt ateulsa
pit'nak’isa da cerecojsasa da 3irak’isasa [“for ye pay a tithe of mint
and anise and cummin”] Mattew 23, 23; ateulsa ayiyebt
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pit’nak’isasa da t'eganisasa da q’ovlisa mxlisasa [“for ye tithe mint
and rue and all manner of herbs”] Lk. 11,42.

According to Iv. Javakhishvili Georgian “p’it'mak’i” is
correspondent to the Greek 16voopov, Latin mentha, Armenian
wbwlntiju [ananuh], and it should be known in Georgia from the
ancient time.

In Southern Europe and our country mint grows also wildly.
This plant has been widespread in Palestine as well. According to
Pliny the Younger, the Greek name of mint should be derived
due to its pleasant aroma, though in parallel it should also have
been called “minth” and our ancestors have learnt from them
(Natur. hist., lib. 19, cap. 47). Mint was used during various
illnesses as a medical treatment.

In P. Gorgijanidze Dictionary “p’itna” is equal to Arabic
“nana” and Persian “pudna”.

Phonetical correspondance of Georgian pJitnak- and
Persian fuudan | fudna “mint” is so evident that it is obvious that
pit’nain Georgian is Persian borrowing: pudina > putina > pitina
> pitna.

5. “t’egani” (Ruta graveolens L.) — Plant t’eganiis confirmed
in the Gospel of Luke: ateulsa ayiyebt p’it'nak’isasa da ¢‘eganisasa
da q’ovlisa mxlisasa [“for ye tithe mint and rue and all manner of
herbs”] Lk. 11,42.

According to Sulkhan-Saba Orbeliani ¢'egani is tarragon. In
Greek it is called other grass and in Latin and Armenian — other
ZA.

tegani — Greek myavov, Latin ruta; Armenian [fegana].
From the Georgian sources it is not seen how widespread this
plant was in ancient Georgia. Vakhushti doesn’t mention it; Ioane
Bagrationi notes Pyra, Rutha graveolens nacre grass, tegans; a
bush plant from South Europe.

Sulkhan-Saba Orbeliani thought that ¢‘egani was the same as
tarragon and that it is borrowed from a foreign language, but he
did not specify exactly from which language it was borrowed. R.
Eristavi considers ¢'egani || tarragon as synonyms as well.

134



In Iv. Javakhishvili’s opinion, the Georgian t'egani is a
disfigured Greek name peganon [mjyavov]; we also share this
opinion.

6. “usup’i” (Hyssopus L.) — usup’- in the Georgian Gospel:
¢’ur¢’eli ayavses 3mrita mit usupsa tana [“and they filled a sponge
with vinegar, and put it upon Ayssop’] Jo. 19, 29.

H. Lewy in his important research “Die Semitischen
Fremdworter im Griechischen® about Yoowmo¢ mentions that the
name of this plant spread in Cilicia comes from Hebrew ‘ezob.
This opinion share also Renin and Miiller [14, p. 38].

This stem of Greek origin is also borrowed in Arabic
through Aramaic (compare with the Georgian usupZ, a bush with
aromatic leaves)[16, p. 34].

usup? — hyssopus in the Old Georgian dictionary is
explained as “sprayer”, “bile”, and nayveli (“bile”) — as bitterness,
“hyssop”. Such variation of explanations should be due to the
polysemantic nature of the root, which, as it seems, should be
connected to the ritual use of this plant.

It should be noted that the above mentioned stem is
reflected in the ancient Georgian mythos Amirandarejaniani as
the proper name of a man — Usup, a brother of Amiran.

7. “krtili” (Hordeum L.) — krtili [ keri] in Georgian Gospel:
ayavses namusrevita mit atormet’i k'ueli xutta mat krtilisa
purtagan [“filled twelve baskets with the fragments of the five
barley loaves”] Jo. 6,13C; romelsa akus xut queza krtilis da or tevz
[“which hath five barley Joaves, and two small fishes”] Jo. 6, 9C.

Sulkhan-Saba Orbeliani notes: krzili cf barley ZAB (Bal.)
autumn barley CDE. keri — sowed in spring is called ker7, and in
autumn — krtili.

In A. Makashvili’s “Botanical Dictionary”™ keri (Hordeum)
Svan ¢’gmin.

According to Iv. Javakhishvili: “it is hard to believe that
because of the difference of the sowing time one and the same
plant has two different names. So, we should think that 4z¢i/i and
keri initially were the names of two different species of hordeum.
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Moreover, krtili was sown in autumn, and ker7 - in spring... It is
noteworthy that this plant has one name in Greek — xpi91, and
Latin — hordeum[12, p. 352].

The coincidence of Georgian ker- and Greek xpify stems
witnesses their common origin. ker7 “barley” is confirmed also in
Zan and Svan but not - the stem kzz7/-. In Svan there is met also
another stem - ¢’gmin-[24, 6, 5, 8]. Compare Ossetian kar-
Georgian borrowing with more general meaning “food”[21, p. 83-
88] and Abkhazian akar-, Armenian gar- “barley”.

8. “§rofani” (Lilium candidum L.) — srosan/ in Georgian
Gospel is confirmed in the following examples: ganicadet srosani,
vitar-igi ayor3indis: raca Surebis, arca hstavs [“consider the Iilies
how they grow: they toil not, they spin not”] Lk. 12, 27; mixedet
Srosanta velisata [“consider the /ilies of the field“] Matthew 6, 28.

M. Nedospasova shares the consideration of well-known
Semitologists and Iranists about the Hebrew origin of Persian
[stsan]. It seems that this Hebrew word has entered in Arabic via
Aramaic (cf Greek xpivov Armenian $usan).

H. Lewy relates Greek xpivov to Hebrew [$Gsan][14, p. 49].

Georgian srosan- is derived from Persian [stsan], which in
turn is a Hebrew stem.

9. “cereco” (Anethum graveolens L.) — cereco (kama) is
confirmed in the Gospel of St. Matthew: rametu moiatevsit
p’it'nak’isaj, cerecojsaj da 3irak’isaj [“for ye pay tithe of mint and
anise and cummin”] Matthew 23, 23.

Iv. Javakhishvili in connection with cereco notes: Geo.
cereco, Megr. ceroce || coroce, Greek GveBov, Lat. Anethum -
ancient Georgian correspondent of these stems is survived until
today. Iv. Javakhishvili considers cercw, cerecoj, ceroce, coroce
and rogii stems together, singles out rcv- root and considers as a
name of “seed”, “grain”. Though such a conclusion seems logical,
to our mind it appears somehow doubtful.

10. “3irak’i” (Cuminum cyminum L.) — 57rak 7 is presented in
the Gospel with pit’na (mint) and cereco (anise): rametu

136



moiatevsit p’it'nak’isaj, cerecojsaj da 3irakisaj[“for ye pay tithe of
mint and anise and cummin”] Matthew 23, 23.

Iv. Javakhishvili relates this plant name attested already in
ancient Georgian translated monuments to the Greek xvVpivov,
Latin cyminum and Armenian sudwt[12, p. 240-242].

While analyzing the stem [kimm] — 37rakZ, M. Nedospasova
witnesses famous Semitologists, according to whom, the stem
should be coming from Aramaic. Akad. kam@inu < Shum. gamun.
This stem from Semitic has entered in Greek and Latin, and from
here into other languages (cf Geo. kama).

There is a different point of view concerning the origin of
this word, according to which the Arabic word comes from Greek
[kammunun][16, p. 65].

Georgian 3ira must be borrowed from Persian [zire]
“‘cummin®, “plum®. Etymologically — “bottom”, “under” - in
Persian as well as in Georgian.
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Introduction

The newspaper Droeba (No. 63, 25 March 1882) carried an
article stating that:

A famous woman traveler, Carla Serena, traveled in our
country twice. This active woman, who so bravely traveled
through our region and barren places of Persia, has prepared a
book extensively describing her travel in the Caucasus with
photos, which will be published in Paris. This is what one French
newspaper wrote about Carla Serena: “A tireless woman traveler,
Carla Serena, has recently arrived into Paris from the Caucasus
and brought with her numerous photos of the nature and people
of the Caucasus; these photos will be included in her literary work
Caucasus which she has already started to publish.”
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This woman was received with great honor in Europe: the
King of Italy had a large gold medal cast for her. The London
Geographic Society asked her to deliver a public lecture about her
travels. Her two interesting literary works — From the Baltic Sea to
the Caspian Sea and A European Woman in Persia — were
translated into Italian.

Madame Carla Serena and her travels certainly deserve more
than this brief mention. She remains an elusive figure. There may
be more extensive presentations of her in Georgian publications,
but these do not appear to have been referenced in any English-
language work. In fact, the few English-language references to her
are minimal, incomplete and usually inaccurate. Carla Serena’s
travels in Georgia published in French between1880 and 1884in a
series of very interesting, detailed and well-illustrated articles,
have not, to the best of my knowledge, been translated into
English (or Georgian) or republished in French. However,
Droeba’s brief mention of Carla Serena, lacking virtually all
needed detail, at least provides a starting point for discussing (as
this article will): (1) Who was Carla Serena? (2) When and where
did she travel in Georgia? (3) Carla Serena’s travel narratives, (4)
The importance of her account, (5) Unexplored aspects of Carla
Serena’s travels in Georgia, (6) the strange case of Bertha von
Suttner, and (7) Carla Serena’s known and unknown predecessors.

(1) Who was Carla Serena?

Only with the publication of Daniela Pizzagalli’s biography
11 Viaggio del Destino: Carla Serena de Venezia al Caucaso (2006)
could basic information on Carla Serena be conveniently searched
for in one place. Pizzagalli presents valuable information on Carla
Serena’s birth name, nationality, early life, marriage, European
migrations, foreign travels, and final years. However, Pizzagalli
has had to draw heavily upon Carla’s travel articles (published
between 1880 and 1884) and two volumes titled Mon Voyage:
Souvenirs personnels, both published in 1881. In Vol. I of Mon
Voyage, Carla Serena adds further material on her travels in
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Georgia. But in neither her articles nor in Mon Voyage does Madame
Serena expand upon her personal life. Nor have other sources come to
light: Pizzagalli’sbibliography lists only nine sources other than Carla
Serena’s own writings. Moreover, these nine books -- if their titles
are reflective of their content —briefly treat Carla Serena as only one
among other 19th-century women travelers. These sources emphasize
female endeavor and participation in travel rather than the actual
travel experiences themselves. Much more information is needed
before we can discuss Carla’s personal and family life in any detail --
or establish full and accurate routes and chronologies for her
pioneering travels. For the realization of this, contemporary
reportage from the Georgian side (if any exists!) needs to be
unearthed.

The basic facts about Carla Serena are as follows. She was born
in 1820, in Antwerp, Belgium, and was registered as Caroline Hartog
Morgenstein. Shewas brought up in France. In 1847 she married
Leone Serena, a wealthy Venetian shipping and insurance broker. In
1849 Serena was expelled from Venice for his support of and
participation in the revolutionary faction opposing the Austrian rule
of Venice and its region. This had led to an abortive uprising in 1848.
Exile took the Serenas, via sojourns in Switzerland, Marseille,
Antwerp and Paris, to London, where they settled in the 1850s.
Leone Serena was rich and Carla was socially ambitious. The couple
lived well, and Carla began holding a salon. She also gave birth to
five children: Achille (1850), Lelia (1851), Arthur (1852), Maria
(1854), and Olga (1858). Despite her responsibilities toward this
quintet of young lives, Carla found time to write articles for the
Précurseur, an Antwerp newspaper, signing her articles Carla Serena.
In 1873 the paper sent Carla to Vienna to report on the Universal
Exposition, whose theme was Culture and Education.

The Exposition was a turning point in Carla’s life. On August 1,
1874, at the age of 54, Carla left London, returning five years later in
1879. She visited Sweden, Russia, Turkey, Egypt, the Holy Land,
Syria, Lebanon and Greece. In the third week of November 1875 she
was in Constantinople, with five weeks in hand before the New Year,
which she intended to spend at home in London. She could return to
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England via Vienna or via Georgia, crossing the Greater Caucasus and
Russia. Choosing the latter route, she set off for Poti, her nearest
entry point for Georgia. She then traveled almost without stopping
until her death in Greece in August 1884. Of her children’s lives the
record offers little except that her son Arthur founded professorships
at a number of universities in England for the teaching of Italian, and
at a number of universities in Italy for the teaching of English.
Arthur, like his father before him, was a wealthy shipping broker. He
also was very active in philanthropic institutions, and held many
voluntary service positions in London.

(2) When and where did Carla
Serena travel in Georgia?

In November 1875,
General Ignatieff, the Russian
consul in Constantinople, put
Carla in touch with a Russian
ship’s captain, with whom she
sailed for Georgia, planning to
return to  England by
December 31st, 1875. After a
challenging voyage, with a call
at Trebizond, the Vesta docked
in Batumi. Storms caused a
delay of 12 days before the
Vesta could sail on to Poti,
were another 12 days of storms

Sme Cala Sorena, — Dessn do A. Sirouy, daprds uns photagraphie prevented her rail trip from
Poti to Kutaisi for Thilisi,

where she arrived one month after leaving Constantinople. On
arrival (late December 1875), Carla was received by Grand Duke
Michael Nicolaevich, the Viceroy of the Caucasus. He encouraged her
“to visit all she could of the various Caucasian provinces and was
good enough to recommend her to the various authorities.” Carla
makes it quite clear that throughout her ensuing travelsshe received
official recognition and assistance, though she names only very few
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of the people involved. Clearly, the planned year-end return to
London was no longer on schedule. . . .

Carla began her travels within Georgia in January 1876,
going first tolmereti, with a stay in Kutaisi, then on to Mingrelia,
with a stay in Zugdidi, and on to Samurzakano and Abkhazia.
Carla’s reportage lacks a clear chronological spine, but late in 1876
she appears to have gone by sea from Sukhumi to Yalta and the
Crimea. Thereafter (and again she provides no dates), she traveled
via Simferopol, Rostov and Vladikavkaz to re-enter Georgia via
the Darial Gorge. She then went down the Georgian Military
Highway to Tbilisi. She reports being in Tbilisi in January 1877,
preparing to leave for Kakheti. After three months of travel
throughout Kakheti she returned to Tbilisi. She then accepted an
invitation to visit Guria, returning via Gori, Borjomi and
Akhaltsikhe to arrive in Tbilisi in October or November.

Carla makes almost no mention of the Russo-Turkish War
that had broken out on 24 April 1877 and continued to 3 March
1878. The war’s most significant element in the Caucasus was
Turkey’s invasion of Abkhazia, followed by the destruction of
much of Sukhumi and the temporary occupation of parts of the
province. As Carla was already traveling in Eastern Georgia in
1877, the war would not directly impede or affect her. However,
an American magazine that in 1882 carried an article on Carla’s
travels “between the Caspian and Black seas” stated that “Whilst
there the Russo-Turkish War broke out, and the intrepid lady had
many opportunities to distinguish herself by deeds of valor and
abnegation in the disturbed districts, tardily but fully appreciated
by Emperor Alexander II and the Grand Duke Michael.”

This report appears to be inaccurate in stating that Carla
performed her deeds in the “disturbed districts”; she was in Tbilisi
and Kakhetifrom January to March 1877, and thereafter on her
visit to Guria, with her return via Gori, Borjomi and Akhaltsikhe.
As she mentions the medical and support services that the
Vicereine, the Grand Duchess Olga Federovna, was providing for
wounded soldiers, it is likely that she assisted this Tbilisi-based
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effort. At some point in the autumn of 1878, Carla left Georgia and
wintered in Tehran.

Although Carla made only the most passing reference to the
war in her articles (published in 1881, 1882, and 1884) describing
her travels in Mingrelia, Samurzakano and Abkhazia,she discusses
it extensively inMon Voyage: Souvenirs personnels — De Ia
Baltigue a Ia MerCaspienne, published in 1881 (see
below).However, she makes no mention of her war work.

In 1881 Carla made a second visit to Georgia, leaving Vienna
on October 16 and arriving back on December 23. She planned to
attend the Vienna Exposition, which in fact was delayed by a
disastrous firethat destroyed the meeting hall on December 11.
The purpose of this brief second trip was to take the photographs
she needed in order to illustrate her as yet unpublished articles on
her 1876-78 travels. To do this, she had taught herself
photography, and spent three days in Kakheti and a month in
Abkhazia in October-November 1881, taking the required
photographs.

(3) Carla Serena’s publications

Despite the challenges of her journeys, Carlamust have made
the notes from which she later wrotell vivid andwell-illustrated
16-page articles. The French magazine Le Tour du
Mondepublished these articles in a sequence that followed that of
her journeys. The first article (published in 1880) covered Imereti;
numbers 2 and 3 (published in 1881) covered Mingrelia; 4, 5, 6
and 7 (published in 1882), covered Samurzakano and Abkhazia; 8
and 9 (published in 1882) covered Kakheti; whereas 10 and 11
(published in 1884) covered Guria, Gori, Borjomi and Akhaltsikhe.
Four of the eleven sections of Mon Voyage, (totaling 230 pages)
discuss the Caucasus and Georgia; they are 7he Caucasus before
the War; Georgia from the Perspective of the War; To the
Caucasus during the War; and Return to the Caucasus. The book is
more broad-brush and detached than the articles; it is not
illustrated though her articles were — and lavishly so.
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Four broad questions about Carla’s articles and book merit
research: (a) Given the historical, folkloric, geographical and
personal detail, together with background observations that Carla
provides, we can usefully ask what material she gathered while
traveling, and what came from subsequent research? And as to
research, what sources and/or correspondents — Georgian, Russian
and other — did Carla draw upon?; (b) To what extent did Carla’s
second journey (1881) enable her to add to the narratives of her
first journey (1876-78). (She indicates in several places that she is
interweaving her two accounts); (c) What was the critical
reception of her articles? She was, after all, the recipient of gold
medals from the kings of Sweden and Italy and had her work
presented at the geographical societies of London, Paris, and
Vienna, of which she was a member, and (d) What are the
significant commonalties and differences between Carla’s articles
and her book? Further research will be required to elucidate these
matters.

Most important of all is for us to learn what the Georgian
press, intellectuals, and social leaders published about Carla Serena
and her travels. Any relevant records of Princess Catherine of
Mingreliawould be of particular interest. Surely Carla received
more coverage than a single passing reference in Droeba, March
25th, 1882. Were there no extensive articles published in the
Georgian or European press following her death in Greece in July
1884? Research is clearly needed in the Georgian, Russian and
European archives.

(4) The importance of Carla Serena’s travel narratives

Carla Serena’s work is important for a number of reasons.
First, she traveled privately, not officially or in any organized
group, with only a minimal escort (usually a guide and a porter).
Carla traveled as roads (or the lack of them) and terrain dictated;
often on horseback though at times by arba, tarantass or
peredkladnaja or by rail. Second, she was adventurous, frequently
taking significant risks such as a Black Sea voyage in the stormy
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winter weather, crossing rivers tied to her horse as it swam over,
risking dangerous mountain ascents and exploring unsafe ruins.
Third, she frequently left the beaten track (which seldom merited
the name of ‘road’) to visit remote churches and chapels and to
stay in village homes that often could offer only the most limited
comfort. Though in her mid-fifties, she faced the numerous
hardships she encountered with cheerful good humor. Fourth, she
had an acute eye for the daily life of different classes — princes,
priests, peasants, ship’s captains, physicians, horse-thieves,
bandits, café keepers and others; all receive descriptive comment
that reflects Carla incisive curiosity and acute eye. Fifth, Carla
notes and comments on change be it the new railways that
connected Batumi and Poti to Thilisi and to each other, the great
Indo-Britannic telegraph line that passed through Georgia, or a
model town or scientific agriculture. Sixth, she is an energetic
commentator on Georgian history and folklore — though her
findings are not always accurate. In summary, Carla’s narrative
reflects “being there” rather than merely “passing through,” just as
her participation in family life, feasts and celebrations confirm
that she “lived for the moment,” to use a contemporary term.

As a close observer, Carla was often lavish in praise of the
natural wealth and scenic beauty of the Georgian regions she
explored, and also the generosity of the people she met, of
whatever social class. However, she could be devastatingly critical
where she found hygiene unnecessarily deficient or lacking. Such
comment should not cause distress; in the 1870s and 1880s
conditions among the lower middle class, small-holders and
peasants were much the same throughout rural Europe — and drew
similar comment from travelers.

Carla’s range of interests and narrative skills call to mind
those of a small number of earlier Roman Catholic missionaries
whose vivid narratives, though highly acclaimed, have not yet
been translated into English. They include Don PietroAvitabile (in
Mingrelia during 1626-1638), ArcangeloLamberti (1633-1649),
Don Christoforo de Castelli (1628-1654), and Joseph-Marie Zampi
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(1645-1668). In addition to two books, Castelli produced over 500
extremely interesting sketches, covering every aspect of regional
life — churches, farmsteads, recreations, portraits, costumes, and
more. Although Mingrelia and religion were the primary concerns
of these writers, their narratives certainly extended beyond the
province and the faith; in all, they touch upon a very broad range
of topics.

To the foregoing quartet we must add the flamboyant
French-born Jean Chardin, a wealthy merchant and dealer in
precious stones who spent time in Mingrelia in 1672-73, en route
to Tehran.He published and republished his voluminous
narratives in several different editions, but a 1686 issue includes
his travels and experiences in passing through Mingrelia en route
to Thilisi and Persia. His work includes the first panoramic
drawing of Thbilisi.Later writers include Catherine the Great’s
savants — Guldenstddt, Klaproth and others, followed much later
by Dubois de Montpéreux and Alexandre Dumas. Though Carla
wrote later, at a time of great change, and with a somewhat
different purpose, she is a worthy addition to the select company
named above — our primary historians of life in Georgia.

One great strength of Carla’s work is the lavish
illustration she included in it. All eleven articles were profusely
illustrated with line drawings made from photographs or,
occasionally, with original drawings. Each contains three full-page
illustrations and at least seven smaller ones. The illustrations
capture a very wide range of subjects — men, women, and children
of every rank from prince to pauper, castles, churches, the homes
of the wealthy and the poor, family groups and domestic scenes,
feasting and dancing, weddings, and panoramic views of
mountains, the countryside and towns. This range of subjects,
together with the very high quality of the original photography,
makes the illustrations of continuing interest and great historical
value.

Carla’s primary resource as a photographer was the then 30-
year-old Dimitri Ermakov (1848-1916), resident in Tbilisi. He was
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a keen ethnographer and was to become a giant among 19th-
century photographers; on his death he left some 25,000
photographs, some 15,000 glass-plate negatives, and over 5000
albums — a treasure-trove for any student of Georgian history, life
and culture. Whether Carla and Dimitri ever met, whether she
used available photographs or commissioned needed ones, and
exactly when the photographs were matched to the related
articles, remain to be researched.

It is to Carla Serena’s great credit that between her 1876 and
1881 trips to Georgia she became a self-taught photographer
meeting the need to illustrate her travels of 1876-77 in
Samurzakano and Abkhazia in order to illustrate her 1876-77
travels. Her mastery and use of her new skills deserves
recognition; she set off on dangerous photo-shoots in the
mountainous wilds of Abkhazia and obtained first-class results. A
third photographer features (there may have been more), but an
illustration caption that simply reads “after a photograph” leaves
us with no clue as to the man behind the camera. Undoubtedly,
research in the Georgian National Museum (where the work of
Ermakov and his contemporaries and successors is held), would
reveal much, and likewise research in the Georgian National
Library might enable us to develop a comprehensive map and
detailed chronology of Carla’s travels.

Primarily the careful narrator of colorful scenes — and
willing to provide historical details on places visited and
biographical details on persons met — Carla does not provide us
with all we need to fully define her travels.

(5) Unexplored aspects of Carla Serena’s travels in Georgia

When the reader steps back from the richness, excitement
and colorfulness of Carla’s narratives and begins to consider the
exact route and chronology of her travels, her financing, funding
and contacts, unanswered questions arise. As yet there is no
definitive, printed chronology of her journeys; Carla indicates (or

168



the reader can generally work out) the year and season, but she
seldom dates events by the month or the day.

A clearly defined chronology is not the only item lacking
in Carla’s accounts of her travels. She does not discuss the full
range of contacts that Viceroy Mikhail Nicolaevich provided her
with, mentioning only a very view by name and position. She
does, however, dwell upon the hospitality that Princess Catherine
Dadiani of Mingrelia offered her. This remarkable woman, who
was one of the three daughters of Prince Alexander
Chavchavadze, was born in 1816. In 1838 she married David
Dadiani, the ruler of Mingrelia; his death in 1853 left her as
Regent of Mingrelia. In 1856, following the Crimean War (in
which Catherine played an active role in the defense of
Mingrelia), she moved to Russia, ceding her rights in Mingrelia to
her son George. She made a brief return to Mingrelia in 1857, at
the time of Uta Mikava’s rebellion, but then moved to St
Petersburg, with the Russian annexation of Mingrelia already
underway. In 1867 she moved to Paris to join her daughter
Salomé, married to Prince Achille Murat. She spent her summers
in the spa town of Bad Homburg, in Germany.

Here, in 1864, the 48-year-old Princess Catherine began a
social friendship with Bertha Kinsky, the 21-year-old daughter of
a minor Czech aristocratic family.Such is the importance of Bertha
von Suttner that she merits a separate section of this article.

(6) The strange case of Bertha von Suttner

After their initial meeting in 1864 Bertha met frequently
with Princess Catherine. More than a decade later, in early 1876,
the now 33-year-old Bertha became engaged to Artur von Suttner,
also of a minor aristocratic family. Both families disapproved of
the match. Catherine, about to depart for a late-life return to
Mingrelia, invited the couple to live with her in Zugdidi, and
immediately after their wedding on June 12th the couple set out
to do so, arriving in Mingrelia in late June.The von Suttnersstayed
in Georgia for nine years, living at various times in Gordi, Zugdidi,
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Kutaisi and Thilisi. They left Georgia in May 1885, overt two years
after the death of Princess Catherine in August 1882.

It is indeed surprising that Carla makes no mention of
Bertha in her published writings. In the second of her two articles
on Mingrelia she states that she was in Zugdidi on Good Friday
(April 14th), and for lack of any hotel, stayed with Princess
Catherine. Carla also states that “after several weeks” she began
making excursions with Princess Catherine, leaving for
Samurzakanoin the early fall. Surely Princess Catherine would
have mentioned that the von Suttners were arriving in mid-June,
and arranged for her European guests to meet each other and local
notables. Similarly, in her Memoirs: Records of an Eventful Life
(1910) Bertha writes appreciatively about Princess Catherine and
about her and her husband Artur’s time in Mingrelia, yet makes
no mention of Carla. Perhaps each mentioned knowledge and
impressions of (or possible meetings with) the other in private
correspondence, but the archival research is needed to bring any
letters to light has not yet been done, and we have as yet no
known record of any possible Carla-Bertha connection.

Asa passing note we should add that Artur published a
number of “lost” novels or narratives on Caucasian and Georgian
themes, among them: Daredjan: Mingrelisches Sittenbild(1886);
Ein Demon(sic) (1895); Ein Aznaour: kaukasischer roman (1886);
Der Batono(1886); Kinder der Kaukasus(1890); Die Tscherkessen:
roman (2 vols; 1896-98); Daredjan(1896); Die Adjaren (1890); and
Schamyl(1891). Another novel, Djambek the Georgian, was
translated into English and published in New York in 1890. One
further listing of interest is: atscharlebi (Artur von Suttner and
Gwinerpadse; t’bilisi, gamomc’emloba enc’iklopedia adschara,
2007).

Both Bertha and Artur sent articles to the Austro-Hungarian
press while in Georgia, and Bertha reported in 1884 that “[her]
husband’s Caucasian stories and novels were meeting with great
success.”This date of 1884 suggests that Artur’s work saw print
(possibly in periodicals) before being issued in book form in the
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1890s. These works have yet to resurface, and clearly a dedicated
German-speaking Georgian researcher is needed to illuminate
themany lost von Suttner writings on Georgia. These include an
attempt (abandoned unfinished) at a translation of 7he Knight in
the Panther Skin.

(7) Carla Serena’s known and unknown predecessors

Some of the few mentions of Carla Serena in the standard
travel literature describe her as “a pioneer woman traveler” or
even “the first woman traveler” who visited Georgia. But this is
not the case. On record as an earlier traveler is Fredrikavon
Freygang who with her husband Wilhelm von Freygang traveled
from Vladikavkaz via Thbilisi and Yerevan to Tabriz in 1811-1812.
Wilhelm held the rank of Conseiller de Cour, and was traveling
on a diplomatic mission for the Russian emperor, Alexander I. To
add to the challenges and dangers of winter travel, the couple had
to care for their son André (“not yet three years old”) and their
daughter Catherine (“born but three weeks ago”). Unfortunately,
the rigors of the round-trip caused Catherine’s death. Fredrika
published an excellent account of her arduous — and tragic —
journey: Letters from the Caucasus and Georgia: To Which Are
Added The Account of a Journey into Persia in 1812. The book
appeared in an English-language edition in 1823.

The next pioneer woman traveler to make an extended
trip through Georgia has remained almost unknown and entirely
unpublished. The late Dr. D. M. Lang, a valued and highly
productive English historian of Georgia, provided an account of
Anne Lister in 1990 in the Bulletin of the School of Oriental and
African Studies. He notes that the late Miss Vivian Ingham had
written to him in December 1965 saying that she was working on
the journals [but not the travel journals] of Anne Lister of Shibden
Hall, Halifax, Yorkshire. Miss Ingham stated that:

[Anne Lister] was an ardent traveler and in 1840 died in
Kutaisi after a fantastic journey from Moscow, starting in February
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of that year and traveling mostly on the frozen Volga to
Astrakhan—thence by kibitka, telegaand heaven knows
what to Tiflis . . . Details like prices, agricultural products etc. are
given - far more so than in Dumas’ travels with which they form
an interesting comparison.”

Dr. Lang informs us that Anne Lister and her companion
Ann Walker entered Georgia via the Darial Gorge and traveled
down the Georgian Military Highway to Tbilisi. Governor-
General Golovin was absent, but his wife introduced Anne to the
capital’s socially significant people, all of whom Anne comments
on in her journal. Lang states that Anne “thought highly of the
Georgian poet and patriot Alexander Chavchavadze” and met his
daughters Nino and Catherine (the latter was to become Princess-
Regent of Mingrelia and, as we know, the friend of Carla Serena
and Bertha von Suttner). In his article Dr. Lang records Anne as
meeting many people in all walks of life — intellectual, military
and other — and discussing Shamil and the strength and health of
the Russian army, among many other topics. In visiting numerous
shrines and monuments, Anne recorded travel distances and
conditions, and made many pen and ink sketches.

In June 1840 Anne traveled to Kutaisi and then on to
Zugdidi. Here she suffered a bite from a tick that became inflamed
and venomous. She returned to Kutaisi, where she died on
September 23rd, having spent some six months in Georgia, with a
side trip to Azerbaijan.

It is indeed a very great pity that Anne Lister’s Georgian
travel journal — which Dr. Lang states would run to some 400
printed pages —has not yet been transcribed and published, in full
or in part. Dr. Lang emphasizes its great importance as a source of
information on (1) social and economic conditions, (2) cultural
life, (3) travel and topography, (4) architecture and archeology, (5)
military intelligence, and (6) religious observations - areas that he
breaks out in fuller detail in his article.The journal is undeniably
of great value and interest - and surely deserves transcription and

172



publication as a primary historical source on Georgian history and
the Russian occupation in 1840.

A fourth pioneering woman traveler merits mention. The
adventurous and somewhat flamboyant Odette Keun (1888-1978),
of Dutch-Turkish parentage born and raised in Constantinople,
journeyed extensively through the short-lived Democratic
Republic of Georgia in 1919. Her book, /n the Land of the Golden
Fleece: Through Independent Menchevist Georgia (1924) -
described by Professor Stephen Jones as “. . . an excellent
ethnographic work on Georgia’s regions, interspersed with
feminine reflections” — retains its value as an impassioned and
knowledgeable account of the young republic and its regions,
characteristics and personalities. Ms. Keun’s subsequent book,
Prince Tariel: A Story of Georgia (1925) is a political-espionage-
romance novel of great interest, but was withdrawn shortly after
publication, following a libel suit by a British army officer, whom
MsKeun alleged had been involved in her expulsion from
Constantinople in June 1921, under the rationale that she was a
dangerous Bolshevik activist. Very few copies of the book survived
the court-ordered recall, and only five libraries worldwide are
listed as having copies.

Conclusion

This article must be considered as no more than an
introductory essay on the history and publications of four
pioneering woman travelers to Georgia. There are undoubtedly
others who have been neglected or lost to the record. My hope is
that this article communicates at least some of the achievement of
these four women and some of the value, colorfulness and interest
of their writings.

Travel narrative are often important sources of knowledge
about the subject country or region insofar as the traveler
frequently offers observations and comments on daily life — on
housing, food, clothes, education, family and social life, popular
art and literature, and on religious rites and other matters of daily

173



life. In broad-brush histories these topics necessarily take second
place to politics, demography and economics. In general, an
individual who chooses to travel will be more given to broad
reportage than the en-passant traveler, an individual who, for
whatever reason, has to get from A to B as quickly and
conveniently as possible. Travel accounts written by women —
usually unofficial, private travelers - invariably provide different
insights to those written by men.

For countries like Georgia, for which major general histories
are few and not widely circulated, travel narratives can shed much
light. Their value, of course, depends upon the open- and fair-
mindedness of the traveler; religious, ethnic or political biases
result in distorted reportage. Many such narratives have only a
short “public” life: they may see print, but seldom in large or
repeated editions. All too often they appear as magazine articles
that may lead to temporary discussion but seldom result in lasting
concern. Hence the urgent need to revisit and republish these
valuable sources.

Note

Narikala Publications has commissioned a translation of
Carla Serena’s 11 articles that appeared in Le 7our du Mondein
the 1880. Their republication in an annotated English-language
facsimile format, including all illustrations, is scheduled for late
2015.
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L59OMSTMOHOLM B9OIMS300L 3Mba Mgy 530bgeo
3563690 Mms30 wobmlo Jgbgzs Jommzgar dgabog®@Us
©5 30560369l 030 gohghosdgl, GMAgandsi ol 3mgdol
OHOOM30LYYwo 05060 MLoblmgMs. fangdol
396053 mdsdo  BoJOMd©s  wobmbo dob  Gobme  9bsBy
5993Y39w900l, 9dgds  MLmggIMo  dgBHMolb  dgbo@yzol
@9gbofgmdsls BobmMdo. 39elobzol MbogzgdlodgEdo MMBogl
@obmll, GmI  ©935300607dMS  dMEEOL  BOBdLPOMMY3OL
609bGHowolBHogol dsbgmzowgdol bgwrddmzsbgel o300
05M9AL. BMYBHT> 03MPS OHMAMOG oMo, 51939 BobmHO
96990, 350250 0336Mds oL 39969900L WO FHIMIEHMEMSL
LoBMYIME S 39MINE, 29%3b0bBYsLsbb. 0yxo 0©D03
3MBLYHS30gdL  fig3Es o oE S3spb LEWYdES MEZ0
@obMll Mt dobbg IMTomdol 3MmEgldo.  GMmELsg gL
0503560 9odmogs 1991 o, dmsmadbgeols obogos@Eogom
AMO3ML  M60390L0GIEGHT0  BIGHIO©S  OHMLMZGLIMEIMAO0INO
Lod3MmbBomdo s 39RbOUAYsMLbOL  BObMMO  MEIRTSbOL
3609B9bGs30s. 50 x3mOHIby dof39mwo 0y3b9b
OMLO39MEMygdo  ©s  3mgdol  bbgoolbgs  9b5%y
0056369wgd0.  Bobgmdo  2sdaB3MgdoL  ob o mGol
ddoldgods Bobm  MMOHOOM3T> ©J30  BIMIAL  2o5@bs
©M379996@ M0 300mBol Losbom HgMowo ms30L0 Jmymbgds
dsGpea®o @5  er0o39M0  Jomzgwo  d936096MH9d0Lsm3z0L
23905L53995.  dsMYBHT>  FgMowo  gwamxs  bobmododgl
3905B35, OMIWOoL LsdMswgdomsg gb bgwbsfig®o 3bmdogro
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39bs  Lodo®mggarmdo[5]. gl dbsG3zO-™3dgbEmo
dmyambnds doewbg 3609369 m3z5605, 306506 0g0 Mmeroggcols
Joeodgz0ol JogMos dglermargdweo s dsldo SHEgdEmsEod
§om3mPybowo MMOmOOHM3ZIoL Mmx b 43M9dm, JoMx ™Mo
Qo 0039MH0b 3mOEM93900, domo 3b™3m900L
Bo3wgdo@Ebmdowo Bod@Bado, sy Mol Lom35M0
36HmoLIMY35M9gMds, dobo  F99mgdggdomo  EIdMEMSGHMEM0S,
dolo LObIOMWO 1Y) 305YMBOWGDdS, OO 0bGHIMILO s

L0Y3z5MHIo BodoMrM3z9wml, JoMmmeo gbols s 3MEEHwMOL
80035600.

©5-335  MMOEOM39d0L  3bmzMgds s  dgdmgdggds
Lomobom@ oMol dglfogaromo s Fgxslgdmewo Gmymea
Johmgzgero, olbg o0baeolgwo dg3boghgdols dogk. 930

wabyolb mgdom, 98 ®mMT> 5305 YOIEds  bfogenmends
0530560  dm3zsfgmdomn  dbmgwoml  mO09bEIOlE M

dmMob  2000d39L  Lobgero.  sBsLmsbogg oo LablMgdom
39630056000 JoOM390MEMQ0w9MH0 33W0935-d09dd
mdbym®Edo[6, 33. 118]. MmMOHOO™M3gdo0lL d9dmddggdomo ©s
Lo393b0gmM  FMdomds  godwdgdmmos Gmymea dgsbMsdgdy,
3939 dgmisg  Lo39699d0L  Johmman  36glsdo,  sofigmo
9mbmyM533005 JsGp 20 292500 30(7], d904abs
Abbgow@obosbo  asdm3zag3s, MHMIGEdoE  BoMOMOIS
50f9M0Wwo MMOEOM3O0L MODNOJOHNMBS LoJosMM3gEmls

JoOME 3 GOS8

ROYUICT 7)MHOOM30L 06golivy®-Jodormemo
9dlogmbo

1891 fgal Fsrx Mo MMOEOM30 22 ferobs ogm. 0
3b530L 5580560l BogH MmO Sbgmo dsldEHedM0 3MMmgdEob
Boxgod®qds -  399%boldYsmbbol  »s6adbs s  0byolyyem-
JoOomwo  @gdbogmboll  Fgygbs - 30bdgl  Fgloderms
obosBMEmeE  dogdbodoeobdos ImgB3gbml,  Fopasd
FoOXmOOL g Bsbogodo 9O gx3mdbgdm®s m9b
oA sHBMO 258990l S 9B DosBAL. Jobrx ™ol
Bobgd Mo 25650 gds 3Jmbs J00gdMMO O MO30BYIREISE
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RBEMIES ©odYbodg MEbm gboli: gMmBAMl, 4gMHTobmel,
0AOWoNMLs s O, 356 dMfyobzswgo  dgobfagems
JoOomwo  gbs s MMdobgmdo  3bmzMgdol  3gMomedo,
3obme gbsliog gIBWS. IMsMPBBYEMdOMO Loddosbmdols
gmbby  dmbgdMoz0s  0byolye-Johmmwo  wgdlozmbols
9994abol  LmEgoo, 593500  9gdbozmbo  bmd  asbomgdo
239b©gdMms  ,Jommwo  gbolb  Lodo®ols s  dsbido
©oMbxgdMo  LoaobdmEmol  dglogbmdo”,  ,Jomwmwo
3MEGHMOMOL  BooEIwMmgdsms 390  BoLozomds o
00bogdgee, MHmaMmG 3 530l dgbobgd 1998 oMo 5390390
JoOm39mmyo 3m35MH© SOMbLMbo  0bgolvyM-Jsmomeo
9odbogmbols  LoMgodgom  3megaoobsdo  dofig®oen
P9odol. 0byolm-Jsdmmwo s JsOomme-obywolm@mo
@9dbogmbgdol  LoFoMHMmgdsHy  9MsgMmo  0bgroligwo
JoOmzgemermyo boms 39-20 Loy3mbgdo. “The importance of
the Georgian literature is out of all proportion to the number of
speakers of the language”, - 58 Lo@ygzgdom 0{ggdl dM0EI6gwo
JoOM3900MMy0 MBI MJoxo©o 1530l dMbMYMmsx0sl
The Literature of Georgia. A History]9]. LjmGgo Jo@rormero
oG JMSGHIOOL bogzsmvyands 3d00y3565 Mbsw
90830003 9dlozmyMen059©g s 2006 {9yl wmbombdo
399m0@3s oo 3MEgwo  Jo®ome-0byolMo  wgduozmbo
[10]. 590gbs0, BsBrxMmM0 YMOOOM30L LOZ0Wo 5333560
9dbozmbgdols F9ddbols, LOMEos© dBgdMH035®  ghgcgds
3bmdowo  JoMmmM39eMmMAqdoL,  Johomo  gboms @
WOoGIOSGHMOO®  ©0bEGHIMILIOMEo 83309360900l LogHmm
LHGog35d0.

6599650 LBYOHOMDBMO s FoBTEBHdYWO 0Ym FoOR MO0
2MOHOOM30L Bsbsgod®o?

1 303560 56mBL™BOL 06 0byolryH-JsOrmrymo wgdiogmbol bsbgosdgom
3¢9300L5m30L 1998 gl 3s9maBogbowo FgMowol gMeadgb@gdo. LMwwmo
396L0s ob. 8999y JoLsdsMmnbY:

http://www.margaliti.ge/new/howard.htm
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380J6OMdm, OMI  JoOXMmOOL oo  0bywolme-
JoOmMo @gdbozmbols d9Jdbs 3dmbs Bsg0dMmgdmeo. 535l
339830J6900690L 53 gduiozmboll  Logmdzws  BgoddgMliol
obaobméo  9bol  600-3390060  gEHodmEwma0M©o
@9dbogmbols  250mygbgds[11].  dmEEOL  BOdLOMMY3OL
MMOEOM3900L  Bmbdo  0bsbgds  sbrxmEol  bsgmbo
0bgobyiMo 9bols g@odmEmaomMo  wgdbozmbo, ®mIgwos
139305  Jolm3ol  ogm  5306dMo  obyolv®-
Jo6mo wgdbozmbols dgLsagbsc.

LyBosomo 1.
English-Georgian Dictionary by
~ Marjory Wardrop begun November
%m' 7 1891 (December 5 1892 1000

words) finished (ob. LyyGomo 1)
bgmo  Fomfgms 5ggl dserxmMob
053060  bgwom 35390900
9303mEmaommo  gdbozmbol
30039 3390©bY,  dgmey
3300017 30 3300b B

LSO 2.

Chambers’s Etymological

CHAMBERS'S '

ETYMOLOGICAL DICTIONARY

Dictionary of the English Language
Qo RNOMYLIOT bowom
dofgMoeo: And English-Georgian
Dictionary (ob. bvy@oomo 2)

ENGLISH LANGUAGE
aud Paglish — 2

MMM 3 500b0dby,
9GH03MEMA0MH0 9dbozmbo
Logobggdm©  ogm  5306dweo
9oOmX MOOLOMZ0L. 9G0dmeem-
30060 @gdbogmbol  ymgzgew
3390©L RGO 543L (35M09w0
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RMOEI0,  OMIGbBy3  FsbxmOo  Hghs  0bgaeolwmeo
LoY3900L  JoMME FgboBYyzoLgdL s bge-bgas s3Lbgd®s
@9dbogmbL (ob. Ly@osmo 3). 1892 {erol 5 ©939309ML Bob
gdbogmbdo d9-1000 LoEygzs 90Bsbs.

LSO 3.

BgoddgmLOL 9GH0IMEMA0)HO gdbozmbols
§obsbo@yzomd0sb  30390m, ®mI  wgdbozmbdo  Fglwyaros
0baoldo  gbol  3M0gdBHo3MNws©  Y439ws LoGY3s, Mo
900399090 s doe0sb 0830500 LoGY3gdools. M3
w9dbozmbdo  dgbyeros ol dmdzgwgdEo  LBo@yzgdo,
O®Iwgdo3g  00005d0s  EIILAMMGIMo.  gduozmbols
boBdygzsbo  sbg39  0mz5eoLHobgdl  Lodgabogdm-@gdbolme
A9630bmemaoslsg. 99gbs, gl 9®ol  obywrol®mo 9bols
30390  9BH0IMEMAOMO0 s 39BTsMGHJdomo  wgdlozmbo,
OMIgbsg FoOR MO0 0ggbgdl mogz0L0 0bawobM-JoH oMo

©9db03mbol Logwydzesc.
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0bgolvH-Joerormemo @gdlogmbol odygsbo
LS0bGHYMGuMs  BoOxMmMOL  gdbozmbol  Lo@ygzsbol

3b65¢0b0o, M5 LoBYz9gdo 9god3L Tobs Mogz0L gdlozmbdo?

©@9dbo3zmbol LoEyzsbol oo bsfowo 399%boldysmlbbol
@9dbogsls sbobogl. d399mo dmygzsbowros 29560l ysmlbols
@9dbogzol  s3bsbggero  LoGyzgdo  0bywolym-Jo oo
94b03mb0IL BoMIbsM §39MIOOL FOMOMIOOM, SMJ03Y
59 LoByzgdol d99;339w0 LEAHMOJMbgdo MMLMzgwol 3mgdosb
©s  dobo B mOOLgMEo  0bywolmo  0s6mdsbosb
LEAHOMROLS S LEGHMOJMboL Jomomgdom:

(1) Firmament bsdgsém (069.-Jotro. argdl. 93. 179)
»0099d56 9465 Bsdgs®M dsgroms doo dgroghoms® 1,1
‘He who created the firmament, by that mighty power’ 1,1

(2) Peerless mgd® (06Q.-Jo0m. argdL. 93. 368)

dmbsdsrneg s Imfigoeng, 3me Fdmwo, 4sbaqd0sbo,

0300 39360 ©190MM, 335 JMMdIMO fywosbo. 32,4

just and gracious, powerful, far-seeing, himself

a peerless warrior, moreover fluent in speech. 32,4

(3) General U3s5U39E0 (06g.-JoOm. egdL. 23. 200)

03m560 0gm B3sL3YEO0, dg sT0GM-L3sLoes®mols 40,2
Avt’handil was a general, son of the commander-in-chief 40,2
(4) Cypress badm (069.-JoG». egdl. 23. 109)

Bs®Mls dxmdO BsboMo, Abgoglo dbols s Jmzsmobs 40,2
He was more graceful than the cypress; his presence was like son
and moon 40,2

(5) Agile Bsmdo (06g.-do®m. egdL. a3. 9)

05365 Dol 306-3bg 530560, 8F309E 596 IMLBsb™doy,
B3smod B3sL39E0, Bsdo, 30ms 398bo s Wwmdos. 57,2

At the head sat the sun-faced Avt’handil, desirable to them
That look upon him, the agile leader of the hosts. 57,2

(6) Beardless «9{gg0m (06g.-Jo0m. ¢gdu. a3. 36)

X9O N396MHI0, LESOHM dOME-Fobs L3bMdIMOLS 40,3
Still beardless, he was to be likened to famous crystal and glass
40,3
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(7) Army x560, 135, b0 (069.-JsOm. wgdu. a3. 23)
©137029L 5 0593560L-b3gl 89839956 s olms L3sms 46,1

The king and his armies retired and did homage 46,1

(8) Gift LsdMAZ5M0 (069.-Jotr. gdl. y3. 202)

05 3L3d BEdMAZMO0, 439s IMBSBL Fgdmbos 119,3

Many gifts were distributed, he summoned all to the throne-room
119,3

(9) Amorous bs55303m (06.-JoO . gdu. a3. 15)

15558030, LOEOOMIM, 5TbsBsYMS LocMg39gws 17,2

The joyous, the amorous, the merry, for pleasantries of comrades
24,1

(10) Adroit 56%39 (069.-JoO». egdl. a3. 7)

oMW (3995, IsMR390 6935 13,2
Striking a ball fairly and aiming adroitly at the mark 20,2

06olme-Jsmome wgduozmbdo  29%bolihyscrlibol
9dbozobosmzol gMbgmeo 0bawolvyMo Jgbodyzolydo, bdom

9900mbg935d0, 3930l 0baole Ms6dsbdol ILGHMOIdS.
B9 dmyz5600 o500 LfimGmg sBgo 99dmbzgzgdo
339306935, 0939, 9OEMY) 00300000, JoOMwo LoGyzs
3m9dol 0bywole® 39MLosdo  3MbEgJuEGOTMGs© B930S
WRO® 13900960  TgloByzobomss  MaMadboro,  30wMY
9dbo3zmbdo. 9sy.:

(11) Infamous 63d65bo (06y.-JoGm. gdu. 33. 256)
L mdL LoEgMEbEgLs B5dMbLS, Loz Lsbgermgsb® 800,4
Better a glorious death than shameful life 781,3

(12) Austere fjgseom (069.-JsOm. ¢gdls. a3. 29)

Mfigogrm, 3005 xodos 19,3

Merciless as a leopard 26,3

(13) Accident, mishap 535096530 (069.-JsOm. ¢9du. a3. 3, 321)
99696 53300 B396 439w sbo BosmgMoglis gBmA dbgemlis
We all are saved by thee in so hard a mischance

193l FoxbMOLS GsmgMsgzo 915,1

Mischance pursues the lover 895,1
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(14) Accession 259953905 (06.-Jo®m. cgdu. ag3. 3)

"800 Bgdo 2JBIRNO0, - 3030, 07, - XIOPES 39O BdTIBW!"
405,3

‘My luckless fate’, said I, ‘has never yet ruled’. 391,3

(15) Agreeable 53m, 535Bo (063.-JoGm. . 43. 10)

3390LS solbby, srfigm doom sdm Lorgds@os 34,4

Placing them by his side, began to talk graciously to them 34,4

(16) Achieve, Accomplish gslGHegds (06g.-Joom. agdl. a3. 3,
4)

39LBOMEES 8500 530530, 3005 LOBIsMO Vsdols 1583,1

Their tale is ended like a dream of the night 1572,1

3oL Bgdo sbgmdo, Bgdysb bofigmo bgwooms 807,1

My testament is ended, written by mine own hand 788,1.

39%bobdysmbbol  cgdlozol 23960, 3oOR MO0
MMOHOOM30L  0bymolme-Jshmme  wmgdbogmbdo  dMs3ws©

a3b3gds  B0dommo  Lodyzgdo.  @gdbozmbdo  sbY3zg
39BHoboos: 330600l ®YIdOL, Fgrofool EMmgdol, ™M399d0L
Lobgargdo,  Gogbgomo  Lobgwgdo,  3gbmggwgdols o
93396909900l LobgE9gd0, 5MHJNZ9 YM39EEOOMMO gdlogs.

L3 FgLodEGOY0Y, TSR MO0 (300EMIL 0bAEOLEO
bo®yzs ©s0©9gbodg Lobmbodm®o  Josdormwo  boGyzom
235000mbigL, 9o.:

(17) Banquet 3996MHMds, ©QMOSDMBs, LYMO, 96535653005 (0b6y.-
JoOom. gdl. a3. 33)

Bank 653060, 3000760, 3060 (069.-JsGo. agdl. a3. 33)

April 53600, 036035 (069.-JsOm. ¢gdu. a3. 21)

August 5330L3®, 356H058Md0LMZ3g (069.-JsOm. agdl. a3. 28)
November bmgddg6mo, 3omGmamdols, FoMol-3mbs (0by.-Js®o.
@db. 33- 342)

Love doxb6v6mmds, Loyms®wwo, sd03mds (0by.-Jstrom. @qdl.
23. 299)

Letter {io®0q0, MLEs6m0o, Hoabo (063.-JsOom. cargdl. a3. 288).
June 0mbolio, MOBOLY, MOd-M3g (06.-JoMrm. EwdL. 83. 275)
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July omeobo, 830bs, 35m0-m39 (069.-Jo6rom. ¢gdl. a3. 275)
Fog 3960, 3960, 360, 396Hxb0, bobero (06y.-JsGm. @qdl.
33-184) oo bbgs.

doGrxm®o »)MOHOOHM30L 0byaolme-JoOommen
9dbozmbdo LoobEgMglbms Msdgbodg hsbsfgdo, Losz 0o
MOOMYOL  5MS  Fbmwm  0bywobyMo  Lodyzol JoHmwen
933035bAL, 9Msdg  ImEgdmero  obyolyMo  Lodyzol
659090009  JgLoEY390sL,  MOEg  JIMVEOE  MMABOLLL
Lbgo5Lbgs JoMmome 933035¢96@L dmombmgl. dvy.:

(18) Foot g3gbo; foot of a mount or tree ool s6 bols doo; foot
path doo30 (0by.-Jo®om. gdu. a3. 185)

Peak obgdo; peak of a mountain domols (39350 (069.-Jo00.
@db. 33. 367)

Snow omgo; first snow of Autumn gogdo (06.-JsGm. @gdl.
33- 475)

Road g%bs; high road 9565 (06g.-doOm. ¢gdL. 23. 437)

Master 353®mbo; master of banquet ds1306dgero (06y.-JoGon.

@db. 33- 308)
Elegant msd5%o; of elegant form 396560, GmOxks (06y.-Jos0 0.

qdb. 33. 148)
Mother ddmdgero, ©gws; mother of pearls ssg0 (06y.-JoGo.

@db. 33- 328)

s lbgo.

doOXMO0  MMOOOM30L  9dbogmbdo  gmoEMgdls
039O ™ML 9OH0 dsMOm0, MMIgeog hgoddgmliol wgdbozmbol
121-9 93960805 BsYdmwo ©s M®MmIgbBy3 dgoagbowos
Lo@yzo-LBHs@os to desire.

To desire 5035 (3asdo, @odo, 3oL, ZEsdmoO)
30650096 996 wsdo Bgdbs (36mdsLs, since thou desirest to know
me. R 982

9B 35MP™MO M59Yb0d) MZoLEBOOLOMss BoobEHgMglm:
3sbEsMOL 339MH oM BOHRbOEgddo BBl 306H0s60 BMOTJOOL
90000m705;  LEOWMLBHMIGOM  BMVDS  JsBIMMWs© ©s dobo
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0byarobMo  meMadsbo; s  yodml  domoomgds. o0
990mbgz935d0 R 6HM053900L 50b08bs3L, M@Igebsg 33900,
30G0OPMwo  LEGM®MABoL  bmdgMog  od3l  Fomomgdwo
399b0b3gslbbosb.  LyobEBIMLMms oboEs, MMI gl dsMIMO
9Y4Obmds Fglisdsdol LoEY39-bEHIGHOSL - @Ts, EsdZS” VIF0M
B9d0bsdz0ol  gdbozmbosb[12].  bgdmo  dmygzsboero
GO 39%3bobdysmlbosb ©s300m BMdobsdzowol Lodyzs-
LGoG0sdoEss dmyzs60wo  Lomsbosm §gomml  sdmfjdgdoo.
50935050, gl 9OHMOEIMMO Fgagboo BdsGsmo, MMIGEo3
BgoddgMLolL  gdlogmbdo a3b3zwgds 300 BMBdOLsTZ0Ol
wgdbogmboms s dolo gdbozMMsBoMo 3M06303900m0s
Fombgdo. M5By 80g35608690L gl d3GIMO? 4gaTo3wWd
0oOXMO0 o300 0byeolG-JoMmmo  gdbozmbols
39053853905 93 3M0B6E03gd0m, BI6JdOLIMZ0L 3060560
BmOIGO0L  EIOMIL,  LOEYZI-LEAIGHO0JOOL Lo MBEHMmSEOM
gOsHgdoms s ffoboogdgdom  2s8oEMmYdIL,  Fom0o
0950930l ©sdmfdgdsl?  dbgero  Looddgeros, dopsd gL
05O M3ME FYEHO© LS0bEIMJuM FOSYII6EH0s TGy ™GO
MOHOOM30L  0bolyO-JoOommeo  @gdlogmbols, ©sysb
030 LGOS 0dobs, OGMI FsOIXMOO MMOOOM30 J5MRSE
03bMdy o300  OMMOL  BsY39009LbM Lo MY OTO
G6ooEogdlL,  OMmAmOE3  0baeolyy®dl,  olby  BOIBYME,
HMLls S JoMoels.

993003900, YBMEHMdYO0

doOXMO0  MMOHOOM3oL  wgdbozmbo,  M30GM39wgL
g4m3obs, 000055 Bsob@HgMgbm, Mmd doldo 3mEss G93MTs s
MBMLEHMBS (0b. 9399mm wgdLozmbol BMLEdIbEHO, SLm A).
0baobd Lo@yzgdl Lomas®o LodMbEGoms g3l dg@Bgmwo
JoOomo 933035¢0963gd0. gl oo NBOM AsloMmEsM0s 0doL
2300035¢olHobgdom, OIUY B396 56 3ob30bosgm
LEOMEGIMY O  odM390e  9dbogmbl. gdlozmbdo

5O0L (39390 Johomo  Lo@yzgdo,  H™IWwgdos
B90ddgMLOL gdlozmbols glsdsdols 439MH®LS s bggBdo St

90  0baolby®  Lo@yzsl of  F0gdommgds.  oy.  LoGYzs
188



BdMdMBO’ 0byolYMH-JoM o gdlozmbol dg-14 439MHDY.
00mbo oMo  gbol  gobdoMGHgoom  wgdlozmb3do[13]
8990096506555  gobdodGHgdwo:  bs®ob  gsddoyero  bgero
94300000 B90G580bsL; oo bisoyto, g«yaebo. gb Lo@ygs
56 993538060905 59 2390bY HoMmdmygbow s gom
bo@ygol: Ambush, Ameer, Ameliorate, Amen, Amenable, Amend,
Amendment, Amends, Amenity ©s Ubgs. o6 0spoeomsc,
w9odbogmbols  399-19 939MHDBY FoMOMYOEO  JoHO
bo@yzs  bmsMo’, OHmIgeros  Jgaw-do  2ob3sMGHdMwos
0900093650600:  d3. 3005985 493900 [(Bsr00rm
33609mbdo. (3650005, 58 Lo@yzsl 396 gdbgds  0bgaeroliMo
d9Lo@Y30L0. sMOL Fg3MIgd0E, Foy.: 0baEOlYIM-JsGoEo
adbogmbols  23-9 a39MHby  obyerobmo  Lodygzol Ark
JoOorme  FglsByzobs  dmyzsbowos  ‘smo’,  30mdbols’
bo3oo [a chest or coffer: a large floating vessel]. qrgdlogmbols
28-9 3390bg 5230LEGHMLS s BoM0sFMdOLm30L Lobmbods
909396005 LoEY3s 'VoM0s0o’, Moz 0360LL 60bsgL, Topa™sd
MOmamO3 50360369m, sbgmo F9dmbgzg39d0 wgduiozmbdo gm@os.
RONUISTY )MGEOM30U 0bgoli®-Jotrormeo
9dLo3mbols 3Msadb@o
Abba 1 [in Chaldee and Syriac, a father ] 53ds, 5305
Abbot 1 [the father or head of an abbey] 50d5@&0
Abandoned adj [given up, as to a vice: very wicked] mbgMo
Abundant adj [plentiful] dg@o
Acacia n [a genus of thorny leguminous plants with pinnate
leaves] 53530, 3M0bx 0L by
Accept vt [to receive: to agree: to promise to pay] do@gds
Accession n [a coming to] 359933905
Accident n [that which happens: an unforeseen or unexpected
event] gom9Mo30
Accomplish vt [to complete: to effect: to fulfill: to equip]
239O gds
Account 2 [a counting: statement] 6wUbs
Achieve vt [to bring to a head or end: to perform: to accomplish]

3oLOME9dS
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Acrostic n [a poem of which, if the first or the last letter of each
line be taken in succession, they will spell a name, or a sentence]
330OmbEobo

Act n [a part of a play] 9mgdggds (30gLbobs)

Activity n 906500

Adopted adj 330@omd0o

Adorned adj 9993mdoo

Adroit adj [dexterous: skilful] ds6x39

Affliction n [distress or its cause] 3530

After adj [behind in place: later in time] 993

Again adv [once more: in return: back] 335ws [020395 53
3393 - Jopw]

Age n [the ordinary length of human life: the time during which
a person or thing has lived or existed: mature years] Lodgcg

Agile adj [active: nimble] 9560, Bomdo

Agreeable adj [suitable: pleasant] 53m, 53s5bo

Alabaster n [a semi-transparent kind of gypsum or sulphate of
lime: the fine limestone deposited as stalagmites and stalactites]
550G MO

Alack-a-day int [an exclamation of sadness] 3vjo

Alas int [expressive of grief] aeob, 39, 3509

All adj [the whole of: everyone of] gmggaro

Almost adv [nearly] ¢0sdols

Aloe n [a genus of plant with juicy leaves yielding the gum of
aloes] sqrm

Although conj [admitting all that: notwithstanding that] 0939,
POURGRGIEN

Altogether adv [all together: wholly: completely: without
exception]  gmerg [Joaer - d3. 93M. gmes - LEWMEOS,
LOHYEGdOM]

Alone adj [single: solitary] ds®@&m

Alphabet n [the letters of a language arranged in the usual order]
563560

Also adv [in like manner: further] 3093

Altered adj ®s©Q@om0
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Amber n [a yellowish fossil resin, used in making ornaments]
Jo®3s

Amulet n [a gem, scroll or other object carried about a person, as
a charm against evil] 5005 [Jgae - d3. s9WgEHO, MOOLIY,
9s65]

Amusing adj [affording amusement: entertaining] Logro@MdM
Amorous adj [easily inspired with love: fondly in love: relating to
love] Losdogzm

Angel n [a divine messenger: a ministering spirit] s6ggeombo
Angelic, Angelical adj 5639mbgd60, s6y9gembivydo

Ancient adj [old: belonging to former times] dggwo

And conj s

Animal n [an organised being, having life, sensation, and
voluntary motion] Lwyeradwero

Answer 1 [a reply: a solution] 3sbwgbo

Apocalypse n [the name of the last book of the New Testament]
33M35¢0xLO

Apparition n [something only apparent, not real: a ghost]
sbo

Apple nn [the fruit of the apple-tree] 35dcro

April n [the fourth month of the year] s3®owo, 00035

Archer n [one who shoots with a bow and arrows]
3930MbsBO

Around adv [on every side: in a circle] 2569399m

Arrow n [s straight, pointed weapon, made to be shot from a bow]
obs6o

Ark n [a chest or coffer: a large floating vessel] mopo

Arm n [the limb extending from the shoulder to the hand]
93ws30

Armchair n b53s6dgeo

Arms n pl [weapons of offence and defence] 50x 560, 0o6o00
Army n [a large body of man armed for war and under military
command] %60, 3s, ymbo

Ashamed adf to be ashamed 3bggbs

Ashes n pl [the dust or remains of anything burned] bsgsto
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Assemblage 1 [a collection of persons or things] 999mygMHomds,
dbwo

Aspen n [the trembling poplar] 396bgo

Ass n [a well-known quadruped of the horse family] go®o; she-
ass 0o, ®90530; wild ass 3obx oMo

August n  [the eighth month of the year] sa30L&™,
9560059md0Lm3Y, 56050, §39eMmdOLS

Audacity n [audacious — daring: bold: impudent] 5©®ds
Autumn 7 [the third season of the year] dgdmqgmads

Austere adj [harsh, severe, stern] m{gocom

Author n [the writer of an original book] s3Jbmbo [d3. 0g0399,

53 93H™M0 - Jop] -

bLyOomo 4.
P oMo
J"‘Jm et MMOHOOM30Ls
i ‘;—;  Warder. NS0 48 dbﬁ)m‘g@_
= 5 0bgaolyy®o egdlozmbo

1895 gl dobrxmco

; MOHOOM30 3303
MdH6JOS
@gdbozmymegow

L5gd0sbMdsl s  0fygdl
93omdols Joeromen-
0bgeolé wgdlozmbby
(0b. bLyEOsMO 4).

Qv @gdbogmbog
OMLOMEGdIE0s s 899mOmBgbowos MGy  Lodyzs-
LEoGos sbm B-Bg. Jobgez5 0doby, MM L MmELlYI©Y
Lo@yzss  dgagbowo,  JsMomwm-obywolvdo  wgdbozmbo
L50BEIOMS W gJlo3MAGBOIEO  3M0BE03900L  MZoELsb-

®HoLoo.
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0b63olE-JoMmo  wgduozmboligsb  gsblbgsggdom,
JoOrM-0baolby@mo  wgdbozmbo  dowosbs @sgom

B990658300L  JoMmnE-Olryen @wgdiozmbl 9i3wdbgds (ob.
L5000 5).

Bd0bsd30ol  gdbozmbols  ALsgLOE TR MO0
Boligbgd LoEyzgdl BHAbOWGdTO YPOMYOL gEHOTMEmaosL (T
- oveOJywo, Arab - 9Msdo, Arm - LemdbwyOo, Per -
L3sOLWEo) s bdod Fgdmbggzsdo dmysgl  Fyodm  9gbol
d9L5d5dolo BoEY3900 L3OV, SMBdME, MYYOJME ©s Lb3s
9690%9. 58 a9gdbozmbdo 339 300b3E035©

3393006985 BI6oLsm30L 3060560 FMMHIJOOL Jo0MYDdS.
©@9Jb03mboll Mo3ws306M39¢  39MLOSTo  Boligbgd  LoEYy3zgdL
0OXMOO0  MOMOZES  39BToMFHPOJOL  Jobhomar  gbsBy
B9930658300L  9dbo3mbosb, mMdzs Im30569d00 50
39685639090l goodob.

JoOmme-0byeoliv® 9dbozmbdos bdocoo
Lobmbodgdol  godmygbgds. JoOmwe  LoBY3zgdl  Fobx MmO
58096039 LobmbodMG  0bgaeol®  LoGyzsl  MLoIRIOL,
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339 d9dmbggzqddo Lobmbodgdo Jo@ormar bsfoerdog
33b30090s. 3. dssbo ‘dispute, discussion, contest, debate’.

©9dbo3mbdo FoOX MO0 30dWOMMO LoGY3900L goOHMgdL
20mMYOL, Joy. dsdogm ‘branch, shoot, bough, sprout’ [Ezek. 31
—8; Ps. 79 — 10], ds¢0gbo [Arm] ‘linen garment’ [Daniel 10 — 5]. gb
fyormgdo 3000009005 QO30 B9d0659300ls
9dbozmbdo, GOMIGELsE, OMYMOE  5©00bodbs, oG mOO
996 bMmdMs JoOrmm-0bgeolivy®o 9dbozmbols
990960L5b.

w9dbozmbdo 31939 49965000905l 034OH™dL
93069090530l 3500 omobm®mo  Lobgwgdol  sm™MZoL
36063030, 3o9.: B30l Logdogno, 350¢10Lf39Ms, dodMsadocms
taraxacum officinale, 350560 [Per] anise (i//icium anisatum),
0500Ms90 citron (Citrus medica Risso) s bbgs.

JoOomwo  Lo@yzgdol  LoBYzs-LESEGH05G0  3b3WIdS
d9b0@Y3909903, MMIGdoE SB93g MMRAbO0s 0baEPolIM
9bsBy.  Aoglbo  0byarolmE-Johmmwo  wwgdbozmbols,
3oOXMOOL  JoMrme-0byol@o  wgdbogmboi  g39m39dL
JoOomwo Lo@yzgdol BMlEGo 0byeolmEmo  dgbs@yzobgdol
doabgdom. d39dmo  ImEgdvIeros  BOMoadgbdHo  JoMrommen-
0bgobyIMo w9gduo3mbosb.

3sGx ™Mo OO0 Joeronme-0ba oo
@9dlogmbols 3MHsadgbEo:

055b0 (3OS,  359JOXMdS, Ws3sMv3d0 Jgdds) dispute,
discussion, contest, debate

B55LMdS  3BSOLMD , 301D, 39095l (FLEOWMD, 3359JOMD)
debate, dispute, discuss; 650551900, Lodsslm disputable

0505 childish expression for bread

050560 trembling, shuddering

0505900 a name of a bird

050535 spider

050ms lace

05000 branch, shoot, bough, sprout [Ezek. 31 —8; Ps. 79 — 10]
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0500500 [T] leopard’s skin, bear’s skin
05060 [T] leopard, bear
0500sbo [T] parrot
050©obo bear’s skin
050v9s grandfather
050l Lo doeo,  d50vLY3Ms,  BOMLOYdIWS  taraxacum
officinale
0509BHges juniper berry
0599 a newly planted vine
05> manger, crib; 35350-0mo35M0 chief groom
dogo recess of a wall
059 lip; front stern of a vessel; bank of a stream; 9969365 dogqms
confusion of languages
053060, d539900560 oral, verbal
0530060 [Arm.] sanctuary, altar, victim
053060 rope
05336990 roof, covering
d5o0 molasses, syrup
05050 [Arab.] compensation, substitute, like, instead of
0505bds, B5obA0, d5IbIM3sb0 ruby
05 net, everything in the form of net; dsg 954360 or Bogdsbo
lace; d5009 9O Bo®EOLY spider’s web; d5g-05¢g in the
form of a net; do0ol-3060 the opening of a fishing net
0500905 (3050090d) to create, bear, produce, form

(3005009d0) to be born, created

(050500005, 2505005, 5050s I have, thee have, he has, to
have)
05099060, d5Yqd0560 formed of nets
050960 [Arm] linen garment [Daniel 10 - 5]
050035, d5QYYS see BSOS
050s [Per] jar, gobbet; dish
0500560 [Per] anise (i//icium anisatum)
doo0do framework to cover well
0500 3060 hauling rope
d50do grandson

195



05X b0 see doMOK 60

05Q6M5Yd convoy, escort

050M50 citron (Citrus medica Risso)

0506M5MdS to escort

050®0 [Arab] full moon

050M0ox b0 [Per] aubergine (solanum melongena)

d5Mmds fullness of the moon, equality; to compare, to be equal
to, to liken

d5Mw30 unfortunate, miserable, unhappy, horrible;
050Mw)3mds misfortune, to be unfortunate

0539b0M0 see dPLOO

05300, 05300905 [Arm] bad news; dsgmol dmdmgdo a bearer of
bad tidings

053¢0 first bird caught by falcon

©d336s. JoOxmMo MMOHOOM3L 65030s©  3Jmbs
2396BGsbmwo 0bg ol -Jo® oo Qo JoOromwm-
0byeobMo  @wgduozmbgdols d94dbs. ol sJogzdo sGsgMMO
0bobM-JoMmmeo  LoGY396m0s  IEI0,  OHMIGELLSS
0oOXMOO0 535 vy 00 JoMomwo bBsfo@Imgdol  3ombgolsl
50396005, 0935 93 9OO 5333500 BOEYZMOLMZ0L ol 5O
M g005 wgduozmbo. sbsbodbsgos obog, MM 00 oMY
03bmds o300 OMOL  Ls39mgLm  gJLOIMYMOTBOVYE
G65©0E090Ls s BodOMIGOL.

G5GHMd 5MHOL FoMX MO0 MYMOOOM3OL MmM039 wgdbozmbo
QOLOYIOIO?

59 Lbo30mbbg d90dgds TBMEIME 350990 oTMZMI3o0.
90mo 30HgB0o, SEBdsm, ©OMOL  MJmbemds 0ym, o6
39%b0bB3gsalbol 563560  Tobash oIl OHMLS
969600l dmombmgs; Fgodegds ol 96 ELEIWES Mez30B0
9gb03MaM9R0Ywo BBIROJMHOL QobbMEME0gWgds bssMmggz0
23905335 900L  49m; Jgboderms olog 3035M9EM™, M@A
05OXMO0T  oo3bMd0gMs ol oo  Ub3sMds, o3 9GO
305036 gemdom  Boddosbmdsls o gdlozmyMogowme
159d006MBSL  FmMOL,  gosbmdoghs oL, MmMI  MsMYISBTJo
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JoOomwo  Lo@yzobomzgol  0byeolm®o  933035¢9bEHOL
dmdqobs msgolbmogs 396 99ddbos Loergdbozmbm Lodygs-

LEHOEHOSL.

dombgsgzs  0dolbs, Mmd  mMo3g  wgdbogmbo
©oMAmH3M9d90s,  3R0JOMOM  FoOXMOO  MMOOOM3OL
0byeobM-Jod oo Qo5 Jo®rmme-0bgolivy®o
@9dbogmbgdols  Bsboergdo 98 boowmo  dMOEGEIbgwo
JoOmzgmemaol 300093 9O LsobGHgMglm  Fobboals
o603l s  Jodommwo gbol, JosMmmo  3MEEGHMMOL
303 56MH0Do300LIMZ0L  J9hgMo oo  FMdomdols  sbogn

BMOE9CL Iol JoOrm39wo d300b39wobsmzob.
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Summary: The Wardrop Fund of the Bodleian Library at Oxford
University contains materials related to English-Georgian and Georgian-
English dictionaries by Marjory Wardrop. While on an official, scientific
mission to the UK in 2014, we made photocopies of the said
lexicographic materials, digitalized them and began to study. The present
article offers the results of our study.

Key Words: Marjory Wardrop, Lexicography, Oxford, The Wardrop
Fund

In Georgia, Marjory Wardrop is primarily known as a
translator of 7The Knight in the Panther’s Skin into English and a
great friend of our country. She had very strong ties with the 19th
century Georgian public figures and representatives of the
Georgian intellectual elite. In the 20th century her name became
widely known and she was familiar, with great affection, to
everybody in Georgia. Now, in the 21 century, Georgians should
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not consign to oblivion the works and achievements of this
brilliant English lady. We believe it would be highly appropriate
to once again remind our public about the great services she
rendered to the promotion of Georgian culture. In the present
article we shall focus on a comparatively less well-known aspect
of her activities — lexicography.

In a letter dated December 29, 1891, Marjory writes to her
brother Oliver: “My mother has travelled to the countryside to
visit her relatives and so I am all alone and no-one can distract me
from my work. While mother is absent, I am trying to translate
into English the Knight in the Panther’s Skin — the famous epic
poem by the prominent mediaeval author from 12th century
Georgia, Shota Rustaveli.” 1891 is regarded by the researchers of
literature as the year when the translation of the Knight in the
Panther’s Skin began. In her letter of October 31, 1892 to her
brother Oliver, Marjory makes the first mention of the dictionary:
“Now I have 510 entries in my English-Georgian dictionary”. In
the dictionary itself, Marjory names 1891 as the year when she
began to work on the dictionary proper. Thus, the work on the
translation of the Knight in the Panther’s Skin and on the
Georgian dictionary was started by Marjory Wardrop
simultaneously. Marjory dedicated all her life to the translation of
the Knight in the Panther’s Skin. After the translation was
completed, she worked to the very end of her life in order to
further improve the text. On December 3, 1892 Marjory entered
the 1, 000th word in her English-Georgian dictionary and never
continued the work on it again. On June 8, 1895 Marjory
reportedly began to work on the compilation of a Georgian-
English dictionary. This dictionary is also unfinished[1].
Apparently, this is only a small part of her intended work — up to
200 words from letter ®. The material documenting these facts,
processed by means of descriptive method, is kept in the Wardrop
Fund of the Bodleian Library at Oxford University[2].

Marjory Scott Wardrop was born on November 26, 1869 in
London, and died on December 7 1909 in Bucharest. A large part
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of her brief life was associated with Georgia. Marjory had two
brothers — Oliver and Thomas. Sir Oliver Wardrop, a British
diplomat, traveller and translator was the United Kingdom’s Chief
Commissioner of Transcaucasus and Georgia. The Wardrops had a
very close-knit and loving family.

Marjory took her first interest in Georgia being influenced
by the works of Marie-Félicité Brosset. As a twenty-year-old girl,
she began to study Georgian and from that time, the Georgian
literature became the meaning of her life. She embarked on
translation practice and faithfully served this field till the end of
her days. In her lifetime there were published Georgian Folk
Tales, and The Hermit by Ilia Chavchavadze translated by Marjory
and The Life of St. Nino, which she translated in cooperation with
her brother Oliver. Many of her manuscripts remained
unpublished, including the greatest treasure — The Knight in the
Panther’s Skin. Marjory worked on this translation for eighteen
years. The English translation of the epic poem was first published
in 1912, already after her death. The book was supplied with a
preface written by Oliver Wardrop[3]. The translation is
important in many respects — it introduced the poem to the
English-speaking world, its text adequately matches that of the
original. It follows most accurately and faithfully the original,
which fact greatly contributed to the subsequent use of Marjory’s
translation as an intermediary for the successful rendering of the
Knight in the Panther’s Skin into various languages of the world.

Wardrop’s English translation was wused by Chinese
translators[4, p. 225]. Based on this translation, they produced
three different translations of the poem. Italian translators (M.
Picchi, P. Angioletti) also relied primarily upon Wardrop’s
translation, although they made certain use of Sergo Tsuladze’s
translation as well[4, p. 142]. The Finnish translation of the poem
was also made from Wardrop’s translation[2, p. 86]. It is
interesting to remember how this translation was initiated. In
1966, the 800" anniversary of Shota Rustaveli, at the congress of
International Federation of Translators in Finland, a Finnish
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translator Olavi Linus met with the Georgian scholar and
translator Givi Gachechiladze, who presented him with the
Wardrop’s translation of the epic. For many years, Linus
considered translating it into Finnish, trying to find a mode of
Finnish versification, which would adequately correspond with
the Rustavelian poetic metre. At the University of Helsinki Linus
was advised to contact David Barrett, the head of the Faculty of
Oriental Studies of the Bodleian Library. Barrett knew both
Georgian and Finnish languages and was very familiar with
mediaeval literature in general and the Knight in the Panther’s
Skin in particular. He constantly advised Olavi Linus in the
process of his translation endeavour, providing immeasurable
assistance. When this translation was published in 1991, a
symposium on Rustvelology and the presentation of the Finnish
translation of the Knight in the Panther’s Skin were held at the
University of Turku on the initiative of the translator.
Rustvelologists and translators of the poem into different
languages were invited to this forum. Before Barrett’s departure to
Finland, Marjory’s niece Nina Wardrop gave him her memoirs
written in the form of documentary prose, entitled Marjory and
Oliver, asking Barrett to pass it on to Georgian scholars who were
to attend the symposium. Barrett gave the paper to Prof. Elguja
Khintibidze, who later widely publicized it throughout Georgia
[5]. This semi-documentary memoir is extremely important for it
is composed by Sir Oliver’s daughter and gives us a new insight
into the family environment of the Wardrops, showing their
portraits, recounting little-known facts of their lives, marking
Marjory’s fabulous assiduity, revealing the details of her creative
method, her joy or dissatisfaction, her great interest in and
immensurable love of Georgia, its language and culture.

The lives and activities of Oliver and Marjory Wardrops are
duly studied and appreciated both by Georgian and British
scholars. As David M. Lang once said, these two devoted scholars
gained fame among the world’s Orientalist circles by their works
and achievements. At the same time, their material resources
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enabled the promotion of Kartvelological researches at the
University of Oxford[6, p. 118]. Creative and scientific activities of
the Wardrops were described in the Georgian press of both the
19t and 20™ centuries; a monograph entitled Marjory Wardrop[7]
was written; a major research paper was also composed which
gives a detailed description of the Wardrops’ relationship with
Georgia and the Georgian culture[8].

Marjory Wardrop’s English-Georgian Dictionary

In 1891 Marjory Wardrop was 22 years old. Some may think
that it was a piece of uncompromising juvenile maximalism on the
part of such young a person to simultaneously undertake two
projects of huge enormity — the translation of the Knight in the
Panther’s Skin and the compilation of an English-Georgian
dictionary. This intent of Marjory did not however stem only
from her youthful boldness and enthusiasm. Marjory had received
an excellent education and knew fluently several foreign
languages, such as French, German, Italian and Russian. She
learned Georgian perfectly and, while living in Bucharest, also
mastered Romanian. Taking into consideration her translation
activities, the wish to produce an English-Georgian dictionary was
only natural, for such a dictionary would serve as “an entrée into
the world of Georgian culture” and would “open the doors to the
wonders of Georgian culture,” as Howard I. Aronson, an American
Kartvelologist, wrote in his 1998 letter to the Editorial Staff of the
Comprehensive English-Georgian Dictionary.! Many English
Kartvelologists complained in the 20" century about the lack of
adequate English-Georgian and Georgian-English dictionaries.
“The importance of Georgian literature is out of all proportion to
the number of speakers of the language” — these are the opening
words of the monograph by British Kartvelologist Donald Rayfield

! Excerpts from the letter sent by Howard 1. Aronson in 1998 to the Editorial Staff of
the Comprehensive English-Georgian Dictionary. For the full version of the letter,
please follow the link: http://margaliti.ge/eng/howard.htm
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The Literature of Georgia. A History[9]. It was also his love for
Georgian literature which led Donald Rayfield to a career in
lexicography.  As a result, his extensive Georgian-English
dictionary was published in London in 2006[10]. Thus, Marjory
Wardrop’s wish to produce such dictionaries fits in perfectly with
the general aspirations of the researchers interested in the
Georgian language and literature.

So how serious and comprehensive was the desire of
Marjory Wardrop?

In our opinion, Marjory intended to produce an extensive
English-Georgian dictionary. We are led to such a conclusion by
Marjory’s decision to use Chambers’s 600-page etymological
dictionary of the English language as a basis for her dictionary
[11]. The Wardrop Fund of the Bodleian Library at Oxford

University contains a copy of
etymological dictionary of the
g English language, formerly
Englis - Georgearn §rotimveny belonging to Marjory Wardrop,
by which was bound especially for
)@"'y_ﬁ'ﬂm ~ her in order to be used for the
o production of English-Georgian

dictionary.
“English-Georgian Dictionary by
Marjory Wardrop begun
November 1891 (December 5,
1892 1000 words finished’ (see

Figure 1)

Figure 1

This is the handwritten inscription on the first page of the
etymological dictionary made by Marjory herself. On the next
page we read: Chambers’s Etymological Dictionary of the English
Language, and written in Marjory’s hand: “And English-Georgian
Dictionary” (see Figure 2)
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CHAMBERS'S

ETYMOLOGICAL DICTIC

Figure 2

As noted above, the etymological dictionary was bound
specifically for Marjory. Each page of the etymological dictionary is
supplied with a blank page, where Marjory wrote down Georgian
matches for English words, gradually compiling her own dictionary (see
Figure 3). On Decembar 5, 1892 she entered the 1000® word in her
dictionary.

The preface to the Chambers’s etymological dictionary says that
the dictionary includes practically all English words, except for obsolete
and very rare ones. However, the dictionary contains obsolete words
attested in the Bible. The wordlist of the dictionary also includes
scientific and technical terminology. So this is a comprehensive
etymological and explanatory dictionary of the English language, which
Marjory uses as the basis for her English-Georgian dictiona

Figure 3
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The Wordlist of the English-Georgian Dictionary

It would be interesting to make an analysis of the wordlist of
Marjory’s dictionary in order to find out what kind of words she
included therein.

A considerable part of the dictionary wordlist represents the
vocabulary of the Knight in the Panther’s Skin. Cited below are
the words from the English-Georgian dictionary, representing the
vocabulary of Knight in the Panther’s Skin with the indication of
the relevant pages from the English-Georgian dictionary, as well
as the lines from Rustaveli’s poem containing these words and
Marjory’s translation thereof, with the indication of relevant
strophes and lines:

(1) Firmament bsdgsm (Eng.-Georg. dict. p. 179)
»0099 356 99465 Bsdgs®M dsgroms doo dgroghoms® 1,1
‘He who created the firmament, by that mighty power’ 1,1

(2) Peerless mgd®m (Eng.-Georg. dict. p. 368)

dbsTsOH Mg S dmfjgoery, dmeFdmao, gobyqdosbo,
0300 39M3oM0 1g0MM, 335 MMdIMO fywosbo. 32,4

just and gracious, powerful, far-seeing, himself

a peerless warrior, moreover fluent in speech. 32,4

(3) General L3sb3gEo (Eng.-Georg. dict. p. 200)

53m5b60 0gm B3sL39E0, dg sFoG-L3sLoes®mols 40,2
Avt’handil was a general, son of the commander-in-chief 40,2
(4) Cypress bo@m (Eng.-Georg. dict. p. 109)

LG mbs dx mdo Bsbo®o, dbyogbo dbols s Jmzs@ols 40,2
He was more graceful than the cypress; his presence was like the
sun and moon 40,2

(5) Agile Bsmdo (Eng.-Georg. dict. p. 9)

05365 Dol 306-3bg 530560, 8F3609E05y96 IMLBsb™doy,
L3sms b3sL39E0, Bomdo, 3oms 3gxbo s mdos. 57,2

At the head sat the sun-faced Avt’handil, desirable to them
That look upon him, the agile leader of the hosts. 57,2

(6) Beardless «{jggm (Eng.-Georg. dict. p. 36)

X960 MH39MM0, LEIOM dOME-80bs BLoEbmdsMOLS 40,3
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Still beardless, he was to be likened to famous crystal and glass
40,3

(7) Army x560, 135, 3bo (Eng.-Georg. dict. p. 23)

©13039L 5 0593560L-b3gL 89839956 s Folims L3sms 46,1

The king and his armies retired and did homage 46,1

(8) Gift LsdmAgsMo (Eng.-Georg. dict. p. 202)

05 3L3d BEdMAZMO, 439s IMBSBL Fgdmbos 119,3

many gifts were distributed, he summoned all to the throne-room
119,3

(9) Amorous bssdozm (Eng.-Georg. dict. p. 15)
155580300, LHEOOMIM, 5FbsBsYMS LocMg39gws 17,2

the joyous, the amorous, the merry, for pleasantries of comrades
24,1

(10) Adroit 356139 (Eng.-Georg. dict. p. 7)

FoOHNWH (3995, BR300 J6935 13,2

striking a ball fairly and aiming adroitly at the mark 20,2

In many cases, English equivalents of the words from the

vocabulary of the Knight in the Panther’s Skin, included in the
English-Georgian dictionary, are attested in the English
translation of the poem as well. The above examples are the
representations of these very cases. Not infrequently, however, a
Georgian word in the English version of the poem is translated
with contextually much better matching equivalent, than it is in
the dictionary proper. E.g.

(11) Infamous 65d@sbo (Eng.-Georg. dict. p. 256)

U mdL LogmEbEgLs BsdMsbLY, o3z Lsbgarmgsbo® 800,4
Better a glorious death than shameful life 781,3

(12) Austere mfjysere (Eng.-Georg. dict. p. 29)

Mfigogrm, 3005 xodos 19,3

merciless as a leopard 26,3

(13) Accident, mishap gsmg®s30 (Eng.-Georg. dict. p. 3, 321)
99696 53300 B396 439w sbo BosmgMoglis gBmA dbgemlis

We all are saved by thee in so hard a mischance

193l FoxbMOLS GsmgMsgzo 915,1

Mischance pursues the lover 895,1
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(14) Accession 259953905 (Eng.-Georg. dict. p. 3)

"800 Bgdo 2JBIRNO0, - 3030, 07, - XIOPES 39O BdTIBW!"
405,3

‘My luckless fate’, said I, ‘has never yet ruled’. 391,3

(15) Agreeable 53m, 53dsbo (Eng.-Georg. dict. p. 10)

3390LS solbby, srfigm doom sdm Lorgds@os 34,4

placing them by his side, began to talk graciously to them 34,4
(16) Achieve, Accomplish gslsrmergds (Eng.-Georg. dict. p. 3, 4)
23S 85000 530530, 30MS LOBTsMIO sdols 1583,1

their tale is ended like a dream of the night 1572,1

33bOs Bgdo sbgMdo, Bgdysh bsfigmo bgwooms 807,1

My testament is ended, written by mine own hand 788,1.

In addition to the vocabulary from the Knight in the
Panther’s Skin, Marjory Wardrop’s English-Georgian dictionary
includes numerous Biblical words. The dictionary also contains:
the names of the days of the week, the names of the seasons of the
year, the names of months, numerals, words denoting animals and
plants, as well as words from everyday vocabulary.

Wherever possible, Marjory tries to render an English word
with several synonymous Georgian words, e.g.

(17)Banquet 396HMds, MBSBMDS, LgMo, 9635653mds (Eng.-
Georg. dict. p. 33)

Bank 653060, 300060, 3060 (Eng.-Georg. dict. p. 33)

April 53G0oo, 00035 (Eng.-Georg. dict. p. 21)

August 5330L¢™, 356053mdobmgg (Eng.-Georg. dict. p. 28)
November 6mg3dgM0, a0mMamdols, FoMmol-3mbs (Eng.-Georg.
dict. p. 342)

Love Goxbm®mds, Logms®amo, s8o3mds (Eng.-Georg. dict. p.
299)

Letter §gMogo, Mi@omo, fogbo (Eng.-Georg. dict. p. 288) .

June ovbolio, MOBOLYS, MOds-Mm39 (Eng.-Georg. dict. p. 275)

July ogeoolso, 830bs, 93sms-mgg (Eng.-Georg. dict. p. 275)

Fog 8mgMo, 300, dmco, dmemlo, bobewo (Eng.-Georg. dict.
p-184), and so on.
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The English-Georgian dictionary by Marjory Wardrop
includes several interesting entries, where she gives not only a
Georgian equivalent of the particular English word, but also
several collocations of the English word in question, which
requires different Georgian equivalents in the process of
translation into Georgian, e.g.

(18) Foot @gbo; foot of a mount or tree dools sb6 bols doMo; foot
path dogogzo (Eng.-Georg. dict. p. 185)

Peak ombgdo; peak of a mountain dools dfj39M35¢00 (Eng.-Georg.
dict. p. 367)

Snow omgeo; first snow of Autumn gogdo (Eng.-Georg. dict. p.
475)

Road gs; high road ds®s (Eng.-Georg. dict. p. 437)

Master 3s5¢®mbo; master of banquet dsb30bdgemo (Eng.-Georg.
dict. p. 308)

Elegant ¢m535%0; of elegant form 396500, G&mGRs (Eng.-Georg.
dict. p. 148)

Mother d3mdgero, ©gs; mother of pearls bssgo (Eng.-Georg.
dict. p. 328), and so on.

A slip of paper pertaining to Marjory Wardrop’s dictionary
attracts special attention. This slip of paper is inserted in the
Chambers’s dictionary at p. 121 and contains a word-entry for the
English verb ‘to desire:

To desire 5335 (3asdo, 530, odol, 3WsdMEO)
30650096 996 sdo Bgdls  (36mdsLs, since thou desirest to
know me. R 982

This slip of paper is interesting for several reasons: (1) next
to the masdar (i.e. verbal noun) ‘sd3s’, in round brackets there
are shown finite personal forms of the verb; (2) an illustrative
phrase supplied with its English translation is included; and (3) the
source of the phrase is indicated. Letter R in this case means
(Shota) Rustaveli. The letter has the number of the cited strophe
from the Knight in the Panther’s Skin. It is interesting to note that
this slip is based on the relevant word-entry ‘gs8s, 05935’ from
David Chubinashvili’s dictionary[12]. The above quote from the
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Knight in the Panther’s Skin is cited also in David Chubinashvili’s
dictionary, with the reference made to its relevant source. Thus,
this single slip of paper with a word-entry on it, inserted in the
volume of the dictionary of Chambers, is inspired by David
Chubinashvili’s dictionary and his lexicographic principles. What
is this slip of paper indicative of? Did Marjory plan to rework her
English-Georgian dictionary based on these principles, did she
plan to supply verbs with their finite forms, to enrich dictionary
entries with illustrative phrases and sentences, making references
to the sources thereof? Difficult to say, but this slip is undoubtedly
a very interesting fragment of Marjory Wardrop’s FEnglish-
Georgian dictionary, for it serves as an evidence of the fact that
Marjory Wardrop was well acquainted with the best lexicographic
practices of her time, adopted in English, as well as in French,
Russian and Georgian lexicography.

Mistakes, Imprecisions

Marjory Wardrop’s dictionary is remarkable in the first
place due to the fact that it contains very few mistakes and
imprecisions (see below an excerpt of the dictionary, letter A).
English words are matched with their Georgian equivalents with
an amazing precision. This is more astonishing taking into account
the circumstance that the dictionary under consideration was
never finished or published. The dictionary includes some
Georgian words which are not referred to any English word in
relevant page and column of the dictionary of Chambers. E.g.
word dmdwb0’ on page 14 of the English-Georgian dictionary. In
the Explanatory Dictionary of the Georgian Language (E.D.G.L.)
[13] ¥9dbo’ is explained as follows: bs®ob godd-yero bgero
G2060¢70 890M580bsL; oo bdswytko, goigerbo.! This word
has no relation to the words represented on this page: ‘“Ambush’,
‘Ameer’, ‘Ameliorate’, ‘Amen’, ‘Amenable’, ‘Amend’,
‘Amendment’, ‘Amends’, ‘Amenity’, etc. Another example: page 19

1 ‘Bellowing of an angry bull; loud noise, roar'
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of the dictionary features the word ‘sbmo®o’, which is explained
in the ED.GL. as d3. 3000985 J9809c0s [s(05(0009¢m
356009mbdo.! This word cannot have English equivalent, of
course. There are mistakes too. For example on page 23 of the
English-Georgian dictionary, the word ‘0s@o’ is indicated as the
equivalent of Ark instead of ‘300™d360’ [a chest or coffer; a large
floating vessel]. On page 28 of the dictionary, the word
‘@o605¢r0’, meaning ‘June’ is cited as a synonym of the words
0p30Lb¢™ and ‘5M05dmdoLmM3g’ (both meaning ‘August’).
However, as noted earlier, such cases in the dictionary are rare.

Excerpt from Marjory Wardrop’s English-Georgian
Dictionary
Abba n [in Chaldee and Syriac, a father ] 50ds, 530s
Abbot 1 [the father or head of an abbey] 5dds@0
Abandoned adj [given up, as to a vice: very wicked] mbg®o
Abundant adj [plentiful] dg@Eo
Acacia n [a genus of thorny leguminous plants with pinnate
leaves] 53530, d0bxoL by
Accept vt [to receive: to agree: to promise to pay] 9009ds
Accession n [a coming to] 350983905
Accident n [that which happens: an unforeseen or unexpected
event] 5096530
Accomplish v [to complete: to effect: to fulfill: to equip]
2oLGEgds
Account n [a counting: statement] B6lbs
Achieve vt [to bring to a head or end: to perform: to accomplish]
23LGegds
Acrostic n [a poem of which, if the first or the last letter of each
line be taken in succession, they will spell a name, or a sentence]
53MmbEHobo
Act n [a part of a play] 9mgdggds (30gLbobos)
Activity n 80965005

! “An old deity from the Mingrelian pagan pantheon’
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Adopted adj 830¢mdoEo

Adorned adj 9993md0¢n0

Adroit adj [dexterous: skilful] 3s6Gx39

Affliction n [distress or its cause] 3530

After adj [behind in place: later in time] 99639

Again adv [once more: in return: back] 335ews [Same as
‘33wosg - ED.G.L.]

Age n [the ordinary length of human life: the time during which
a person or thing has lived or existed: mature years] Lodgeg

Agile adj [active: nimble] 8560, Bsmdo

Agreeable adj [suitable: pleasant] 53m, (0535%0

Alabaster n [a semi-transparent kind of gypsum or sulphate of
lime: the fine limestone deposited as stalagmites and stalactites]
5¢03d3LEGHMO

Alack-a-day int [an exclamation of sadness] gme

Alas int [expressive of grief] gosb, 3ma, 3sdg

All adj [the whole of: everyone of] gmggeo

Almost adv [nearly] ¢wsdols

Aloe 1 [a genus of plant with juicy leaves yielding the gum of
aloes] sqom

Although conj [admitting all that: notwithstanding that] o939,
396505930

Altogether adv [all together: wholly: completely: without
exception] gmerg [E.D.GL. - obs. also ‘gmens’ - altogether,
completely]

Alone adj [single: solitary] ds®@m

Alphabet 1 [the letters of a language arranged in the usual order]
560560

Also adv [in like manner: further] 309g

Altered adj 50000

Amber n [a yellowish fossil resin, used in making ornaments]

Jo63zs

! ‘again’
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Amulet 1 [a gem, scroll or other object carried about a person, as
a charm against evil] 53395 [E.D.G.L. 533> - obs. = amulet,
talisman]

Amusing adj [affording amusement: entertaining] Logrommdm
Amorous adj [easily inspired with love: fondly in love: relating to
love] Lss8o3m

Angel 1 [a divine messenger: a ministering spirit] 56ggembo
Angelic, Angelical adj s639@mUigd®o, sbagembm®o

Ancient adj [old: belonging to former times] dggero

And conj >

Animal n [an organised being, having life, sensation, and
voluntary motion] bvyeneadeo

Answer n [a reply: a solution] 3sbvgbo

Apocalypse n [the name of the last book of the New Testament]
33035¢oxlo

Apparition n [something only apparent, not real: a ghost]
@sbo

Apple 1 [the fruit of the apple-tree] 353¢wo

April n [the fourth month of the year] s3Gogo, 03®035

Archer n [one who shoots with a bow and arrows]
9330 @mlssbo

Around adv [on every side: in a circle] g56(9390m

Arrow n [s straight, pointed weapon, made to be shot from a bow]
obs®o

Ark n [a chest or coffer: a large floating vessel] os@o

Arm n [the limb extending from the shoulder to the hand] 93530
Armchair n bsg5Gdgeo

Arms n pl [weapons of offence and defence] 5dx560, 056500

Army n [a large body of man armed for war and under military
command] xs6o, b3s, ymboo

Ashamed adj: to be ashamed G3bggbs

Ashes n p/ [the dust or remains of anything burned] 6sgs®o
Assemblage n [a collection of persons or things] 899myg®Homds,
30bo

Aspen 11 [the trembling poplar] gg@bgo
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Ass n [a well-known quadruped of the horse family] goo; she-ass
6905, ©gds30; wild ass 3sbx M0

August n [the eighth month of the vyear] 530G ™,
356059md0LM3Y, o050, J39emBOLS

Audacity n [audacious — daring: bold: impudent] s©™ds

Autumn 7 [the third season of the year] 898cm@gmas

Austere adj [harsh, severe, stern] ¢fjgseom

Author n [the writer of an original book] sg3Jbmbo [Obs. same as
03¢mMo’! - ED.G.L.]

Marjory Wardrop’s Georgian-English Dictionary

In 1895, Marjory Wardrop resumes her lexicographic
activities and begins to work on a Georgian-English dictionary
(see Figure 4). This dictionary is also unfinished and up to 200
word-entries on letter d are available. Despite the fact, that only
about 200 word-entries have been composed, the dictionary is
interesting from the viewpoint of its lexicographic principles.

Figure 4.

! <quthor’
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Unlike the English-Georgian dictionary, the Georgian-
English dictionary is based entirely upon the Georgian-Russian

dictionary by David Chubinashvili (see Figure 5).

Figure 5

Not unlike what we see in the Chubinashvili’s dictionary,
Marjory supplies loanwords with their etymologies shown in
brackets (T - Turkish, Arab - Arabic, Arm - Armenian, Per -
Persian) and often adduces words in Persian, Arabic, Turkish and
other languages corresponding to the words in the source
language. Supplying verbs with their finite personal forms is
already seen in the dictionary as a set principle. In the initial
version of the dictionary, Marjory would supply loanwords with
their explanations in Georgian from the dictionary by
Chubinashvili, although later she struck these explanations out.

The use of synonyms is frequent also in the Georgian-
English dictionary. Marjory matches Georgian words with several
synonymous English words. In some cases synonyms are seen in
the Georgian section of the dictionary as well, e.g. dssb0 ‘dispute,
discussion, contest, debate’.
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In her dictionary, Marjory cites the sources of Biblical
words, e.g. dsdognm ‘branch, shoot, bough, sprout’ [Ezek. 31 — 8;
Ps. 79 — 10], 3500960 [Arm] linen garment’ [Daniel 10 — 5]. These
sources are adduced in David Chubinashvili’s dictionary, which, as
noted earlier, Marjory relied upon while compiling her dictionary.

Remarkable in the dictionary is also the principle, according
to which plant names are supplied with their relevant
designations in Latin, e.g. 3sdmol Logdsewo, dsdwgslifggs,
B30l dsems taraxacum officinale, 3500560 [Per] anise (illicium
anisatum), 3560 citron (Citrus medica Risso), etc.

In the dictionary entries dedicated to Georgian words, we
come across the collocations which are also translated into
English. Like the English-Georgian dictionary, Marjory’s
Georgian-English dictionary is equally amazing in respect to her
skill in finding exact English matches for Georgian words. Cited
below is an excerpt from the Georgian-English dictionary:

Excerpt from Marjory Wardrop’s Georgian-English Dictionary
d55L0 (GO@M@dS,  359dMmds,  @o3sMs3do  dgdds) dispute,
discussion, contest, debate

B33LmMds  3B5sLMD , 30B3LYD, 39095LGdO (FLEOWMD, 3359]MMD)
debate, dispute, discuss; 65ds59d0, LodssLm disputable

0509 childish expression for bread

dsdsbo trembling, shuddering

0505940 a name of a bird

05053y spider

050ms lace

0500 branch, shoot, bough, sprout [Ezek. 31 —8; Ps. 79 — 10]
050Msdo [T] leopard’s skin, bear’s skin

05060 [T] leopard, bear

050msbo [T] parrot

050msbo bear’s skin

0505 grandfather

050wl Logdogo,  B3dOLH3gMs,  BdOMLSRASES  raraxacum
officinale
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d50IBgems juniper berry
0595 a newly planted vine
059 manger, crib; d5g50-00053560 chief groom
059 recess of a wall
0599 lip; front stern of a vessel; bank of a stream; 396 g36s doggos
confusion of languages
05930560, 1339900560 oral, verbal
dsgobo [Arm.] sanctuary, altar, victim
353060 rope
d59m36gd0 roof, covering
0500530 molasses, syrup
0505¢o [Arab.] compensation, substitute, like, instead of
0503b8s, dosb A0, doEsbdmgzsbo ruby
0509 net, everything in the form of net; 359 95Jds60 or bsgdsbo
lace; 3309 s BsMEOEOLS spider’s web; dsg-dog in the
form of a net; dsol-30Mo the opening of a fishing net
0500905 (3050090d) to create, bear, produce, form

(3005009%0) to be born, created

(050500, od50s, 50505 I have, thee have, he has, to have)
05099060, 05009900560 formed of nets
050960 [Arm] linen garment [Daniel 10 - 5]
050039, 85¢0¥YS see B>IOS
05005 [Per] jar, gobbet; dish
05000560 [Per] anise (i//icium anisatum)
0500000 framework to cover well
05000l 3060 hauling rope
050000 grandson
0500R b0 see doMOX 60
d5Mogys convoy, escort
d5¢Msg0 citron (Citrus medica Risso)
d5MoaMds to escort
050M0 [Arab] full moon
0506M0x 960 [Per] aubergine (solanum melongena)
050Mmds fullness of the moon, equality; to compare, to be equal
to, to liken
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ds®n30 unfortunate, miserable, unhappy, horrible;

d5M3mds misfortune, to be unfortunate

8535060 see dLOWO

05300, 85300905 [Arm] bad news; 353000 dmdMgdo a bearer of
bad tidings

dsgewo first bird caught by falcon

Conclusion. Marjory Wardrop really intended to produce
English-Georgian and Georgian-English dictionaries. Her archives
contain many English-Georgian glossaries, which Marjory
compiled while reading Georgian books, but she never referred to
such glossaries as dictionaries. It is also worth mentioning that she
was well acquainted with the best lexicographic practices, as well
as with the lexicographic scientific works of her time.

Why are both of her dictionaries unfinished?

We can only make assumptions about the subject. One cause
must have been the lack of time, since the translation of the
Knight in the Panther’s Skin consumed vast amounts of her time
and energy; maybe her untimely demise prevented her from the
completion of her lexicographic design; We can also suppose that
Marjory realized the whole scale of difference between the
translation and lexicographic activities, realized that merely
finding an English equivalent for a Georgian word while
translating could not itself guarantee the production of a
dictionary word-entry as such.

Despite the fact that both dictionaries are unfinished, we
believe that the materials of Marjory Wardrop’s English-Georgian
and Georgian-English dictionaries show another aspect of the
versatile talent of this exceptional British Kartvelologist, turning
before the eyes of grateful Georgian readers a whole new page of
the annals depicting her enormous quest in pursuit of the
promotion and popularisation of the Georgian language and
culture.

218



Bibliography:

1. Wardrop, Marjorie. S., Georgian-English Word-list, compiled
by M.S. Wardrop (unfinished), 1895. Ms. Wardr. C. 1 (10)

2. Odzeli, Marika. On the History of Georgian-English Literary
Contacts. Thilisi University Press, Tbilisi, 1998 (in Georgian).

3. The Man in the Panther’s Skin, A Romantic Epic by Shotha
Rusthaveli, a Close Rendering from the Georgian. Attempted by
Marjory Scott Wardrop, London, 1912. Preface by O. Wardrop.

4. Menabde, L. Rustaveli in Foreign Scholarship. Thbilisi, 1990 (in
Georgian).

5. Wardrop, Nino. Marjory and Oliver. Matsne (series of
Language and Literature), 1992, N2, pp. 31-48 (translated from
English into Georgian by Marika Odzeli).

6. Lang, David. Georgian Studies in Oxford. Oxford Slavonic
Papers, vol.VI, 1955. See also D. M. Lang. Kartvelological Studies
at Oxford. Tsiskari, 1957, N4, pp. 139-151 (in Georgian).

7. Taktakishvili-Urushadze, Leila. Marjory Wardrop. Thilisi,
1965 (in Georgian).

8. Sharadze, Guram. Treasury of Happiness and Virtue
(Bednierebisa da Satnoebis Saunje). Tbilisi, 1984 (in Georgian).

9. Rayfield, Donald. The Literature of Georgia. A History.
Routledge. 24 addition. 2000.

10.Rayfield, Donald. A Comprehensive Georgian-English
Dictionary. Garnett Press. London, 2006.

11. Chambers’ Etymological Dictionary of the English language: A
New and Thoroughly Revised Edition. Edited by A. Findlatter
(interleaved copy, with ms. Notes by M.S.Wardrop for an English-
Georgian dictionary). London, 1884. Wardr.5.29.
12.Chubinashvili, D. Georgian-Russian Dictionary. ‘Sabtchota
Sakartvelo’. Thilisi, 1984.

13. Explanatory Dictionary of the Georgian Language (Editor in
Chief Arn. Chikobava). Publishing House of the Academy of
Sciences of Georgia. Thilisi 1950.

219



JoHonggmmemyo @ THE KARTVELOLOGIST
JOURNAL OF GEORGIAN STUDIES, 23, 2015

PSR SASATI A IS AR AT AT A S ASAAA

39635 gd0m0, MmMgbmgsbo s 3mIdoboMYdMmOo

Godol  gdbogmbgdol 9xgdGosbmdOL 33emg3s 0bgaerolvy®o
960l Jstmgger G9alfsgangegddo

36@™Mbobs 353565dg
03569  xo35bodgoemol  bsbgermdolb  obogrobols  bsbyardpogm

2960396609990 b OOHHMG36GH0

M9b0Mdg:  §obsdgdsmy  LEHs@osdo  Fa®dmmpgbowos  0d
9Ju39M0096G0L  F9gagd0, MMIJWoE ©0RJRTS S BIGIMES 03.
X935b0d30¢0l Lobgamdol 0d0obol Lobgedfogm
6039MOLboGIGHT0 ©s MMIgEoi Bobbs obobsgws wEbm 9bgdol,
390dm© 30 obyeobymo  gbol,  Lfagergdolol/  bfsgarolsl
@9dbo3mbol GHo3ol 9539dEH06Mmdol o bab.

aobmemo  Lomzbol  70-0560  fergdolb  doffyereganl

@9gbo3MaMRqd0L  YgMMOEEgdol  39b@G®do dmgdse  wgdbozmbol
9mdbBorgdagdols s gdulogmbol  s8mygbgdols  dgsbogmero

330930, 909539 396M0Mm©0sb 0gse wgdbogmbols ImabTsmgdergdols

330935 096599000039 0gmMHowo  gdlozmaMezgool  gMo-9Mom
360036900356 d00smnMEgds.  LHmMgo 593350 933060

339390L  9837dbgds gL YEdbmgmob  J3ggbgddo  Lorgduozmbem
LoEY35-LAGOYPRDBY  FMTomdol  g3zgws  gB30  FmIBTsMmYdEOL
dmnbmzbgdol gomzswobfiobgdom. wgdlozmbol dmdbds@gdegdols
©5  9dbogmbol  ImbToGgdol  godm3zzenggzol  dobbom  dg3z™O
9Ju396089bB0  BsGotms  bbgoslbgs  daqgysbsdo, Bggb  doge
@qdbozmbols Jsmggwo  dmIbIsGNdgdol  Jglhogerol dobboom

Bo@o0gdmo 33¢g30 30 98 $Hodob 33¢0g3900L gMm-9MH MO 300390
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Abstract: The present article shows the results of the experiment
planned and conducted at Thilisi State University and aims to examine
the differences in the effectiveness of various types of dictionaries while
English language learning.

In the 1970s, the scientific study of dictionary users and
dictionary usage came into the limelight of lexicographers. The same
period is remarkable for the investigation of vocabulary users, revealing
the marked tendency of contemporary theoretical lexicography.

Thus, in foreign countries, all the working processes related to
the word-entries are based on such an empirical research taking into
consideration users’ requirements.

A lot of studies have been conducted in order to examine
dictionary users and dictionary usage in various countries. However, our
study of Georgian dictionary users is one of the first attempts of this
kind.

Key Words: monolingual dictionary, bilingual dictionary, bilingualized
dictionary.

Introduction

The present article shows the results of the experiment
planned and conducted at Tbilisi State University and aims to
examine the differences in the effectiveness of various types of
dictionaries while foreign language learning. In fact, we were
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interested in the investigation of the effectiveness of 3 types of
dictionaries — monolingual (English words with English
definitions), bilingual (translation from English into Georgian
equivalents) and bilingualized (English definitions plus Georgian
equivalents) — for Georgian learners.

It should be mentioned that the monolingual dictionary, as
well as the bilingual one, is well-known and widely spread among
their users, but the bilingualized dictionary, which is a
combination of the other two, is relatively new and appeared on
the lexicographic market a couple of years ago in European and
Asian countries [4].

Such studies have been implemented in various countries.
Since the 1970s the new tendency of study of vocabulary users
and vocabulary usage has been added to aspects of theoretical
lexicography such as the genre theory of lexicography, linguistic
data processing, lexicographic genres, the history of lexicography,
and critical analysis of lexicography and so on. The lexicographers
supposed the empirical studies would foment a revolution in
lexicography that would reveal, on the one hand the exact number
of dictionary users and, on the other hand, it would help to take
into consideration users’ requirements and create consulting
courses of dictionary usage.

The aim of this kind of study was to adjust the dictionaries
to the requirements of different social classes, age groups, etc.
Thus, orientation on the dictionary users, analysis of their needs
and dictionary usage skills have become a priority for the process
of planning and compilation of comprehensive dictionaries [7].

The study was conducted in different directions: we tried to
determine, for example, what kind of information the user looks
for; what the dictionary requirements are for foreign learners of
the English language; how the user looks for the desired
information on the level of both micro and macro structures of the
dictionary; whether there is something special in dictionary
design or content that can be impeding, misleading or, conversely,
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helpful for a user in the process; and how the user interprets
obtained information.

In recent years there have been numerous theoretical
experiments planned and conducted in order to reveal the
effectiveness of the dictionaries. However, our study of Georgian
dictionary users is one of the first attempts of this kind.

Taking into consideration the period of contemporary
globalisation, foreign language learning is a matter of a great
significance for a small nation like Georgia, and the upbringing
foreign language experts requires on the one hand comprehensive
academic bilingual dictionaries and, on the other hand, efficient
methods for language study. There is a close connection between
bilingual dictionaries and a selected methodology of foreign
language studies both in Georgia and abroad.

For teaching classical languages, the grammar-translation
method was most frequently used in Britain as well as in other
European countries. In the 1920-30s, when there was a great
demand for English as a foreign language, all the study
methodology and textbooks were based on the above-mentioned
traditional method and thus, teachers, linguists and scholars
eagerly applied this one. Later there appeared alternative methods
of foreign language teaching which neglected the role of
translation. Moreover, it reduced the usage of the native tongue
while treating foreign language studies. As a result, this led to a
total rejection of bilingual-translation dictionaries. So the
emphasis was primarily on monolingual dictionaries. This practice
prevailed also in schools and universities in Georgia.

Later, in the west, the interest was revived in the previously
approbated translation-method, but with a slight modification due
to modern requirements. Empirical studies of different methods
were being conducted by foreign scholars to take a deep insight
into the matter. The majority of these studies are related to the
effectiveness of vocabulary use as we attach a paramount
importance to dictionaries while acquiring a foreign language. We
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took an interest in those studies which could determine the
effectiveness of various dictionaries while vocabulary acquisition
of a foreign language, particularly, that of monolingual, bilingual
and bilingualised ones, on the one hand, with regard to
comprehending new words fully, and on the other hand, to using
them properly in context.

We have selected the studies of Laufer and Hadar [5],
carried out in Israel (1997) and another replicated one, but a
slightly modified version, by Yuzhen Chen [3], held in China, in
2011. We decided to do the same study in Georgia and on the basis
of these two experiments developed our own version of the study,
which was conducted in October 2014 at Tbilisi State University.

The Study

Purpose

Thus, the aim of our experiment was to determine the
effectiveness of different types of dictionaries for Georgian English
learners. Firstly, to evaluate the effectiveness of 3 types of
dictionaries - monolingual, bilingual, bilingualised dictionaries for
Georgian users and secondly, how effective each dictionary is for
comprehension and production.

Participants

The participants subjected to the experiment were, as
mentioned above, university students who had had some learning
experience in English for about 5-8 years. The participants were
divided into two equal groups according to their English
proficiency: intermediate and upper-intermediate level students.
The experimental subjects were selected and put in these groups
due to the placement test which was carefully designed for this
study. There were 18 experimental subjects who were excluded
from the experiment as they could not demonstrate the
considerable English proficiency for this experiment.
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Methodology

The experiment was held in both groups separately. We
prepared 15 words for each group, that is, 15 words for the
intermediate group and 15 for the upper-intermediate one. The
words were chosen based on their English proficiency. We chose
upper-intermediate vocabulary for intermediate level students and
advanced vocabulary for wupper-intermediate level ones.
Consequently, these target words should have been unfamiliar to
them. However, there were some cases when some of the words
were familiar to the participants. We marked such cases and while
correcting the exercises and analysing the results, we did not take
these cases into consideration, so they were annulled.

It needs to be mentioned that the 15 target words were
selected this way: 5 nouns, 5 adjectives and 5 verbs. All the
experimental subjects did exercises with 15 unfamiliar words in
comprehension and production. Out of these target words, we
included in each test set 5 words with monolingual entry, 5 with
the bilingual, and 5 with the bilingualised entry. Thus, each word
was tested by three dictionaries and each student was exposed to
three dictionary types. We applied Longman’s Dictionary of
Contemporary English[8] as the monolingual dictionary, the
comprehensive English-Georgian online dictionary[9] for
bilingual and our self-designed dictionary for the bilingualised
one, as we consider such a dictionary does not exist in reality. A
bilingualised dictionary is a combination of a learner’s
monolingual dictionary with a translation of the entry. In other
words, a combination of English language definitions and mother
tongue translation equivalents.

Procedure

The experiment was held in two stages and the time was not
limited. First, the experimental subjects were handed out the
papers with target words. In other words, there were 15 words,
out of which 5 were from monolingual dictionary, another 5 from
bilingual and the last 5 words from bilingualised dictionary.
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Shortly after having been introduced to the target words, the students
were provided with exercises. The task consisted of 4 different kinds
of exercises. To be more precise, there were exercises in terms of
word comprehension and production with the aid of the following
exercises: 1) multiple-choice; 2) synonyms; 3) gap filling and 4)
translation-sentence translation from English into Georgian for
intermediate levels and vice versa from Georgian into English for
upper-intermediate ones. The first two exercises were done with the
dictionary-entries in hand, while the last two exercises were
completed without dictionary use. The exercises with dictionary use
were intended to identify the effectiveness of these three dictionaries
in terms of unfamiliar word comprehension, whereas the exercises
performed without dictionaries had to indicate the effectiveness in
production in context.

Results

The effectiveness of each dictionary was scrutinized
thoroughly in respect of word comprehension and production. The
results obtained were transferred into percentages and presented in
the form of Tables.

The charts below show the results obtained from our
experiment. The first Table (Group 1) presents the results of the
experimental subjects with intermediate levels of proficiency, while
the second Table (Group 2) shows the results of those of upper-
intermediate

Levels of proficiency.

I group

Table 1.
Tasks Monolingual | Bilingual | Bilingualised
comprehension 86% 95% 86%
production 49% 66,6% 64,6%
comprehension + | 63,7% 78% 73,2%
production
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Group 2.

Table 2.

Tasks Monolingual Bilingual | Bilingualiz
ed

comprehension 90% 82% 86,6%

production 53% 54% 75%

comprehension + 67,6% 65,6% 80%

production

As we can clearly see from the first Table, the monolingual
dictionary yields the best results with 90% in terms of word
comprehension for intermediate level students, whereas both
bilingual and bilingualised dictionaries appeared slightly less
effective with 82% and 86% respectively. As for word production
in context, the most preferable was the bilinguialised dictionary
(75%), while monolingual and bilingual dictionaries showed the
lowest rate with 53% and 54% respectively.

Regarding the upper-intermediate level students (Table 2),
they showed significantly better results in the usage of the
bilingual dictionary. With regard to word comprehension, the
bilingual dictionary seemed to be the most effective (95%),
though, monolingual and bilingualised dictionaries were close
with 86%.

On the other hand, it should be noted that the
monolingual dictionaries received the smallest percentage of 49%
in terms of word production. Better results were shown with
66,6% and 64,6% by bilingual and bilingualized dictionaries
respectively.

In summary, the study revealed that among the three
dictionaries involved in the research, the bilingualised one (80%)
was the most effective of all with regard to word comprehension
and production for intermediate level students, whilst
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monolingual and bilingual dictionaries showed the same results
with 67,6% and 65,6% (Table 3).

Group 1
Table 3

Tasks Effectiveness of Significant
three dictionaries | differences
comprehension MD > BLD > BD MD* > BD

production BLD >BD = MD | BLD*>MD
BLD** > BD

comprehension+ | BLD>MD > BD | BLD* > MD

production BLD* > BD

* sk

Note: > means “better than”; *- slight difference; - significant
difference

MD-monolingual; BD-bilingual; BLD-bilingualized

In the upper-intermediate level group, a better preference was
given to the bilingual dictionary (78%) than the bilingualised one (73,
2%), and what is more, the bilingual dictionary was much more effective
than monolingual one with 63,7%, which is clearly shown in Table 4.

Group 2
Table 4
Tasks Effectiveness of three | Significant
dictionaries differences
comprehension | BD > BLD BD* > BLD
BD > MD BD* > MD
production BD >BLD > MD BD* > MD
comprehension | BD > BLD > MD BD** > MD
+production
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* k%

Note: > means “better than”; *- slight difference;

- significant
difference MD-monolingual; BD-bilingual; BLD-bilingualized

Analyzing the results

The above formulated Tables give us detailed information
on the effectiveness of different dictionaries for Georgian users.
We can definitely say that bilingual and bilingualised dictionaries
are the most effective. It is natural as both of them contain entries
with native language equivalents that are essential to understand
and use a foreign word, while a native tongue (Georgian) and a
foreign language (English) are not from the same branch of
language families. They differ in language - specific perception of
the world as well as in expressing manner attributed to semantic
asymmetry etc.

It should be noted that in the experiments carried out by
Laufer and Hadar, as well as Yuzhen Chen, bilingualised
dictionary had the greater preference than a bilingual one. This
was explained by the authors in the way that the used dictionaries
did not contain illustrated phrases and sentence examples and this
drawback was overcome with the aid of the bilingualised
dictionary, which was full of English definitions, illustrational
phrases and sentence examples and equivalents in mother tongue.
In our experiment, bilingual and bilingualised dictionaries showed
nearly similar results for upper-intermediate groups. What is
more, the bilingual dictionary shows slightly better performance
than bilingualised one for the same target group. The same upper-
intermediate group achieved the best results for the whole task,
particularly, in terms of word comprehension and production
tasks. We expected such results considering the fact that the
online-dictionary we used in our experiment stands out because it
is replete with illustrated phrases and sentence examples.
Empirically confirmed results verify the necessity of illustrated
phrases and sentence examples in the dictionaries with word-
entries.
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The study revealed a different picture for the intermediate
group, as they preferred the bilingualised dictionary rather than
bilingual and monolingual ones. We should like to mention the
results of one study carried out in the Lexicographic Centre of
Thilisi State University for intermediate level learners. The aim of
the study was to investigate the necessity of provision of specific
bilingual dictionary with simplified vocabulary entries for
intermediate learners. The experiment showed that the majority
of intermediate learners obtained better results while applying a
bilingual dictionary, which was designed with simplified
vocabulary. The entries we prepared for the intermediate level
students in our experiment were intended to follow the same
principle, in other words, the entries were simple words. We got
similar results to that of our colleagues. In both cases, they
preferred the bilingual dictionary.

However, it should be noted that the bilingulised dictionary
is a step forward in the field of pedagogical lexicography in future
for Georgian learners. Comparing Laufer and Kimmel’s results
with ours, we can conclude that learners take advantage of the
bilingulised dictionary if it has monolingual definitions with the
native tongue equivalents of foreign language words [6].

Our experiment proved the necessity of the translation
method during foreign language study. Whilst analysing and
correcting the papers our attention was drawn to the fact that
even students with higher vocabulary levels showed deficiencies
in translation tasks which evinces a lack of proper training.

Recent Studies have revealed that lexicographers and
scholars put emphasis not only on the creation of extensive
dictionaries, but also on the necessity of teaching how to use
them. A lot of symposia [1, p. 381-392; 2] devote careful attention
to this topic pointing out that the good dictionary users are those
who have received training in the skills of dictionary use.
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Conclusion

In our experiment, Georgian learners took advantage of
bilingual and bilingualised dictionaries, which contain foreign
language equivalents in the native tongue. The study also revealed
the role and necessity of translation in foreign language learning.
Accordingly, we cannot exclude the native language from the
English learning process and decline the importance of
dictionaries for Georgian learners. Particular care should be taken
to obtain the working skills with a dictionary as it is vital for them
to comprehend all the relevant information underlying the
languages and dictionaries.

In our experiment the bilingualised dictionary received
preference among Georgian users, this fact should be noteworthy
for lexicographers while planning their future lexicographic
projects. We hope that due attention will be paid to the adequate
development of this new trend in the contemporary theoretical
lexicography, namely the scientific study of dictionary users and
dictionary usage, and the study results themselves will be taken
into consideration at every stage of dictionary planning.
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Anthology of Georgian Poetry in French
(Anthologie de la poésie géorgienne, (V-XX Siécles) Traductions
et Commentaires de Serge T SOULADZE,

Tbilisi, Ganatleba, 1982, p. 179)

Katharine Vivian
English Kartvelologist and translator

Key Words: Georgian rhyme, Akaki Khintibidze, Sergi Tsuladze,
Connaissance de Roustavell.

Kathrine Vivian, an English Kartvelologist, translator of 7The
Man in the Panther Skin and a long term friend of the journal
Kartvelologist, published the following article in 1982 in the
Revue des Etudes Georgiennes et auasiennes (N 1). I found the
manuscript of the Georgian translation of the article (made by
Rusudan Tsuladze), and edited by the late scholar Akaki
Khintibidze, in the files of materials now being prepared to be
sent to the Archive. Obviously, the translation was not published
at that time. Akaki Khintibidze, a famous researcher of Georgian
versification systems, was ultimately interested in this article due
to Kathrine Vivian's remarks regarding the peculiarities of
Georgian versification and its relationships with the French and
English versification systems. As well as these valuable remarks
this article is extremely important regarding the references by
Kathrine Vivian to hidden depths and nuances typical of Georgian
poetry as well as those regarding the delimitation of the deep
originality of verses by Akaki Tsereteli, Vaja Pshavela, Galaktion
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Tabidze, Giorgi Leonidze, Irakli Abashidze and Valirian
Gaprindashvili.

I believe it is highly advisable to attract the attention of
both Georgian and English speaking researchers to these remarks,
valuable for the theory of literary studies, made by an English
intellectual, translator and Kartveleologist

Editor

On my first visit to Georgia I had the good fortune to meet
Sergo C’uladze in Thilisi. He told me then that he was working on
an anthology of translations of Georgian poetry into French. A
few years earlier, | had read his most distinguished translation of
Vepxist g aosani — extracts from which appear in this anthology —
and found it an excellent companion and guide to a study of the
poem, as also was his monograph Connaissance de Roustavell.
Now, with his last book before me, I deeply regret that I cannot
meet him again and discuss it with him. He was a truly great
translator, at home in Georgian and French alike, and brought to
his work the polished intellect of a scholar and the artistry of a
poetic nature.

This collection of poems ranges far in time — from the early
Middle Ages to the 20 century — and covers a broad field of
moods and subject matter. The translator displays his skill in a
variety of poetic forms. He moves from the quiet, reflective mood
of me da yame through the gay and lilting tones of Giorgi
Leonidze’s song to the first fall of snow, the stirring cavalier
rhythms of Merani, to the noble, elevated style of xma
katamontan, capturing and conveying the essential quality of
these different poems.

The eloquence of Georgian verse is very largely due to the
use of rhyme, alliteration and assonance — effects which cannot
easily be reproduced in another language without losing or
distorting some of the sense. As regards accent and metre,
however, French and Georgian are in more natural accord. In the
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classical French alexandrine, as in the Rustavelian sixteen-syllable
line, there is a caesura dividing the line in two. Unlike English
verse, in which there may be a variable number of unstressed
syllables, both Georgian and French lend themselves to a syllabic
rather than an accentual metre, since in polysyllabic words the
stress is more evenly distributed [Cetereli Giorgi, Met’ri da ritma
Vepsist q aosansi, Thilisi 1973] Thus the Georgian metre can be
closely approximated in French, as Sergo C’uladze so successfully
shows in his translation of Vepxist'qaosani, Mtac’mindis mtvare
and other poems. In another respect, however, the two languages
are less concordant. The genius of French in its later development
lies in its precision, clear definition and disciplined form. Earlier
French — that of Rabelais, for example, with its cornucopial
richness and variety — might more truly have reflected the
subtleties and overtones of Georgian, in which a writer can often
suggest more than he overtly states. C'gnari, in Mtac’mindis
mtvare, has resonances that the French paisible does not
altogether convey; the meaning of zyapari, in another poem by
Galak’tion T’abidze, is too strictly limited by the French romance.
In K'olau Nadiradze’s Bevri ar mitkvams ... the words netav,
unet areso, essentially a Georgian concept, are — perhaps
inevitably — lost in translation.

These are small points, however. In Gantiadi C'uladze’s
verses sing like those of the great Ak’aki; in xma k'at’amontan the
translator matches Irak’li Abashidze’s nobility of style and depth
of feeling. The close affinity — an almost mysterical understanding
— with nature in all its forms, revealed by many Georgian poets, is
reproduced by C’uladze not only with poetic mastery but with
deep sensitivity and perception. H makes us aware with Vaza
Psavela of the moods of mountain and sky; with Valerian
Gaprindashvili he exposes the role of the tree in the lives of men.
Poetry can only be translated by one who is himself a poet, ideas
expressed by one who has made them his own. Sergo C'uladze
appears to understand and reflect the true spirit of Georgian
poetry.
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To know a little of Georgian literature is to wish to know
more, and this anthology offers to students of Georgian a well-
mixed aperitif to stimulate the appetite. With brief notes on each
of the writers translated, it is a most valuable contribution to the
store of Georgian literature in translation.

Katharine Vivian
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Project: The attitude of Georgian versification compared to
European versification (19t - 20t centuries)

Akaki Khintibidze
TSU Professor, Initiator and Head of the versification group at The Shota
Rustaveli Institute of Georgian Literature

Abstract: This article presents the justification part of the project found
in the personal archive of the late scholar and researcher of the Georgian
versification systems, Akaki Khintibidze (1924-2008), which was
submitted to the Presidium of the Academy of Sciences of Georgia in
2002. The project, headed by Akaki Khintibidze himself, is a
continuation of the project "The Georgian verse in the typological area
(5™-18® centuries) of the European verse'" carried out in previous years
(2000-2001) by the same group. The project was completed as part of the
scholarly research carried out within the frames of the project and is still
kept in the archive of A. Khintibidze. I believe that this material was
either published as independent articles by the members of the group or
was made part of their publications. My attention was attracted by the
justification of the project written by Khintibidze, which has not yet
been published and which will be available for Georgian and foreign
researchers interested in Georgian poetry and verbal culture by means of
this publication.

I believe that the following brief remarks regarding the
relationship of the 19-20th century Georgian verse towards European
versification deserve our attention.

Editor

Key words: Georgian verse, Versification, Furopeanizaktion.
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The issue of Europeanness in Georgian literature, proposed
by Ilya Chavchavadze, refers to the sphere of poetry and in
particular, to the form of expression (European expression) which
also includes versification.

Romanticism, symbolism, futurism and other literary
movements brought new forms of versification into Georgia.

Until today, the problem of Europeanness in Georgian
literature has not been studied and the change of the Georgian
verse according to the above-mentioned literary movements has
not been taken into account either.

The aim of the project is to explore and analyse the
relationship between the Georgian and European versification
systems. From this point of view, it is interesting to investigate the
translations made by a representative of Georgian romanticism,
Alexander Chavchavadze, namely, the relationship of the
versification systems of the translations made by Chavchavadze to
the original verses written by French and Russian poets. The
structure of the verse by Grigol Orbeliani and Nikoloz
Baratashvili, introduction of the free verse, broken down rhyme,
which makes the Georgian verse like European rhyme,
enjambement, etc.

On the other hand, it is also interesting to note the
infatuation of Georgian symbolists (Gr. Robakidze, G. Tabidze,
Tsisperkantselis) with stable versification forms from Europe:
sonnet, triolet, octave, free verse, etc.

The latest reform in the Georgian verse, which was made in
the 10s of the 20t century, was a longing for the Europeanisation
of the versification. Together with the national traditions the
magical experience of music was coming from Paul Verlain's
slogan.

French syllabic verse measures were introduced into the
20 century Georgian versification. In its turn, Georgian rhyme
had an impact on Russian verse, namely, on Mayakovski's poetic
works. It should also be taken into consideration that the
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Georgian versification system had closer contacts with the
Western world than with the Oriental worldview.

The issues of versification take a big place in structural
poetics, which has been popular in Georgia for some time. In the
works by G. Tsereteli, Ak. Khintibidze, A. Silagadze, M. Kurdiani,
T. Doiashvili, and T. Barbakadze the Georgian verse is analysed as
a structural forma, unity with the view of versification.

Georgian verse is also being studied abroad. The works by L.
Magarotto, D. Raifield, An. Fedorov, T. Nikolskaia and others are
worth noting. However, these studies are mostly episodic and thus
do not carry a systemic, purposeful character.
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