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XIII century unknown Syriac hymn on Thilisi

XIII century unknown Syriac hymn on Thilisi is published in the
current issue of the journal. The hymn concerns the disasters of conquering
and ruining Thilisi in 1220-21. Tt is met only in one manuscript of XVI century
(the University of Cambridge) and became available for the scholarly circles
with the publication of Assyriologist Anthon Pritula and its English translation
("Caucasus during the Mongol Period”, Wiesbaden 2012).

The Syriac original, English translation by A. Pritula and Georgian
translation by Tamar Pataridze is being published in the current issue.

The article “The Hymn about Conquering Tiflis from Warda
collection” (A. Pritula) made by the order of editorial board is being published

according to the author's provided format.
Editor
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[The Story on Tiflis]

1. In a year full of evils,

as a completion of the three long years,
when all the disturbances increased,
locust and cricket, and hunger, and death,
and devastation, and terror, and sedition
fol. 491 Ruled over all the lands,

there was an ominous rumour heard,
that came to Tiflis city:

Ever since Christianity began,

there was neither people nor folk,
against whom evils took their fill.

2. How bitter the story of Tiflis is,

for disobedient people entered it,
neither thought of nor expected,

and not listening to persuasion’.

3, In the year twenty three by the Arabs
and six hundred by the Ishmaelites?

it happened with the Georgian people
as it had with the people of Amalek. 3

4. The barbarians’ force came,*

and the Persian people together with it,
and Tartars, and the Magians,®

and the Kartvelians with the Turks.S

5. They were more numerous than locusts,
and more terrible than wasps,

Le. this disobedient people.

The Arabs and Ishmaelites are meant here as synonyms for the Muslims. In the
Thesaurus such a meaning for ealashe. is registered (Thesaurus 1879. T. 1. P.
172). Thus, the year mentioned in the text is 623 AH (by Hegira} / 1226 AD.

King David atracked them while they were banqueting, none of them escaped. All
the belongings the Amalekites had taken from Israel were taken back (1 Sam 30:
11-21).

By the barbarians’ force here, most likely, the Mongol invaders are meant.

By the Magians (iasgs) not only Zoroastrians could be meant, but sometimes
the Persian people in general, even after their conversion to Islam. The supposed
origin of this term here was suggested in the preface.

Persians and Turks and different nationalities formed the army of Jalal ad-Din, the
Khorasmshah (Kirakos 1976. P. 146). Tatars are also mentioned in this list, but in
fact their invasion to Georgia took place in 12201221 AD.
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and worse than serpents,
and more ferocious than devils.
6. Any land they were crossing
they cast to the flames.
And any city they were entering
they used to leave like Sodom.
7. The people, resembling beasts,
evil and noxious,
entered those lands,
abundant in faith.
8. Indeed ! they exposed the city to trial,
giving sentence without any judicial process
to Kingly Tiflis,
The glorious and illustrious.
9. A brave man, Sarwa?
having heard the news of them
led out about seven thousand,
and they fought with them unremittingly.
10. He destroyed a part® of their army,
and all day long was pursuing them,
fol. 49v but the other part / arose against him,
and took him and his troop.
11. And they were put into chains,
like cattle or beasts.
As [the man] full of braveness saw
the evil of magianism,
12. He wrote messages hastily
to the people: ‘Rise in haste,
and everyone get together,
before paganism has overcome!
13. For very strong this people are,
and they are gathered like sea water.

<\ seems here to have a positive emphatic sense. Such a meaning has been
recorded in many rexts and in the hymns ascribed to ‘Warda as well (see: Vilsker
L.H. Ob utverditeI'nom znachenii chastiysy /4 v sirijskom jazyke, in: Ksina, 86
(1965). p. 25-50).

Here probably prince Shalva Akhaltsykheli is meant. He took part in many battles,
and was captured in the battle at Garni by Khorasmshah Jalal ad-Din in 1225 AD
(Buniyatov 1986, p. 167).

Or “troop”, if s )a was here originally with first 0
here sometimes is dubious.

(a), not ¢ (e); the vocalization
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seize them before they have arisen

and exterminated our peoplel’

14. The messages fell into their hands,!

and they brought the just man straight away.
And as they asked him about the letters,

he confessed with no fear:

15. ‘It is not proper that I should hold paganism
Tobe greater than (my) baptism!

And as they heard this, a slaughter

was made by all of them at a gathering.?

16. The rest, about three rhousand,

who were standing at the top of the mountain,
gathered against them in gatherings,

and formed against them formations.

17. From below armies climbed up,

like black clouds,

and heavy whirlwinds.

They all fell down and died immediately.?

18. They encircled Tiflis with no fear,

for there was neither king nor a queen in it.

And the heathens came and unlocked from inside,

nd the Magians entered from outside.

19. At the beginning of the Great Day*
There was a great mockery in Tiflis,

and a large crowd entered it,

and it was the undoing of the great people.
20. At the time when the Churches sound
Halleluiah and the songs,

there sounded in poor Tiflis

the voice of weeping and lamentations.
fol. 50r 21. It was a day, full of oppression,
a day of darkness and gloom,

and that of mist and cloud,

as blessed Amos said.3

I. e. into the hands of the invaders.
I. e. the hero was killed.
I. e. the Georgian troops

Probably Easter, as Tiflis was captured by Jalal ad-Din on the 8" of Rabi 1, 623

AH / 9% of March 1226 AD (Buniyatov 1986, p.170).
A paraphrase of Am 1:14.
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22. The day when groans became strong,

and tears of eyes poured forth.

The day when the noble women fell

into the hands of the evil pagans.

23. They made their city alike Shiloh!

and their capital alike Zion,

and their kings fell like Saul,

and their sons were killed like his sons,?

24. And their priests like the sons of Eli?

and their deacons he brought low like the sons of Korah.*
And like Jericho fell all

their towers and walls.

25. They were ruined like Jonathan $

and slain like Abner.”

I'heir kings' crowns were taken off,

as well as the bracelets and diadems of their nobles.
26. They destroyed their crosses with hatchets,
pulled out the altars with spades

ruined the sanctuaries with axes,

and cast their precious things to the ground.

27. They brought the dogs into their temples,
and the mules into their altars.

And the horses neighed in their chapels,

and the steeds rose onto their pulpits.

28. They burned their Scriptures in fire,

and their Books in flames.

and they overthrew the pillars of their cloisters,
and of their glorious convents.

29, Their chiefs fell like Samson,?

and their least like Asahel!

Jer 7:12; 26:9.

Saul, the king of Israel was killed at the battle of Mount Gilboa rogether with his
sons (1 Sam 31).

Chief priest Eli’s sons were killed at the battle with the Philistines (1 Sam 4:17).
Levite Korah and his sons were swallowed up by the earth together with their
dwellings for their opposition to Moses (Num 16:32).

During the assault of Jericho by Israel its wall fell down (Josh 6:1-8).

Jonathan was one of Saul’s sons killed at the Battle of Mount Gilboa (1 Sam 31:2).
Abner was a commander who supported David in his struggle against house of
Saul. He was treacherously murdered by Joab (2 Sam 3:26).

Judg 16:28-30.

13
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]

And their brave men like Goliath,?
and there is no one to bury them.
30. Like reapers they reaped them,
and threw down their elders like shocks,
and their youth like standing corn,
and their children like ears of wheat.

fol. 50v 31. And / they gathered them like grapes,
and they collected them like berries,

and like treaders of grapes they trod them down.
“Hurrah, hurrah!”, and they trampled them.
32. The birds ate their corpses,

the animals sated themselves with their flesh.
And the ground was saturated with their blood,
and the smoke reached heaven.}?

33, Their virgins were dishonored,

and their respected [women] desecrated,

and most important of them were left naked,
and their great [women] were uncovered.

34. They led the girls out of the chambers

and the brides from the nuptial beds

and the noble women from the rooms

and made of them maidservants

35, They took crosses from the Churches,

and chalices together with the objects of worship
they sent them to [their] cities

as presents and gifts.

36. And the bishops were put into chains

like villains.

And the head of all episcopacy

was like Daniel in captvity.!

37. The Catholicos was bound,

and the bishop was muzzled,

and the chief priest and the chorepiscopus
they were dragging along, yoked like bulls.

Asahel was Joab's young brother, who was very handsome. He was killed by
Abner (2 Sam 2:18-23). ’

1 Sam 17:48-50.

Such a smoke appeared after the extermination of Sodom and Gomorrsh (Gen
19:28).

It Is described in the Book of Daniel (Dan 1-12).

15
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38. They made amulets! of their censers

and spears of their hosannas,?

and they gave their stoles® to the slaves,

and their robes to the whores #

39. And they threw their Prophets into the fire,
and their Apostles into the flames.*

And the King's Gospel

was scorned by them,

40. The hermits in their cells,

and the monks in their chambers

like gazelles they came to them,

and skinned them alive.

41. The saintly nuns,

that had avoided matrimony -

They used them as cup-bearers,

and as whores in brothels.

42. And they violated those who had been virgins,
fol, 51r and captured those /who were beautiful.
And they tore apart those who were pregnant.
And they had no mercy on those who were suckling,
43, Some of them they stripped of their clothing,
und left them like jackals.

And there are some, whose dear ones they slaughtered
like chickens in their wombs.

44, And some they burned inside their houses
together with their babies.

And some of them watched the torments of their children,

and their souls left them through the sufferings.
45, And some of them climbed up a mountain
and threw themselves down from there.

And some of them hid in the caves,

and died of hunger and thirst.

46, And some were bound to horses,

which they drove together with them.

Or plates.
I, &, palm-branches.

Stoles of different shapes are worn by deacons of both Georgian and East Syrian

("Nestorian®) Churches.
One of the meanings of whaxas is a vestment of clergymen.
1. & the Scriptures of the Prophets and Apostles.
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! Litt: “B5gsd0gdby”

Lk 16:24-6.

And they were clamoring, like the Rich Man!
but they were not given a drop.

47. Who is able to tell about them,

how and how many artacked them?

And about the number of their persons,

also about the number of their families?

48. Psalm forty four,

{n which there are fifty four phrases,?

and another one is seventy four,

in which there are forty seven phrases.®

49, The third one is number ninety nine,

in which there are twenty nine phrases;
these were said of the Maccabees,

and are very suitable for the Georgians.*

50. Our Lord! Our Lord! For what reason

did You neglect Your people so?

And have forsaken it like a flock of sheep
that has neither a shepherd nor a leader?

51, Were they not confessing Your name,
ind celebrating Your Feasts?

And were they not exulting Your Mysteries,
and glorifying You all the time?

52. Why are there moles in their houses,

fol. 51v And hedgehogs inside their chambers?
And lamentation in their yards,

And juckals in their rooms?

54, Why are there devils in their Churches,
und the filthy in their Holy of Holies.

Why are their nobles buried,

and their bodies being trampled in the streets?

Paalm 44 (according Peshitta numbering) conmins 26 verses, But following the
punctuation it is divided into 54 sentences, which corresponds to one of the
meanings of ress s (sentence, phrase). This psalm tells about the defeats of Israel

and {ts disgrace.

Paalin 74 containing 47 sentences also relates about the defeats and destruction of
larael, It Is particularly close to the descriptions of the devastation and burning of
the sanctuaries, placed in strophes 26-28 of the hymn being published (compare

10 Pa 74: 4-7)

This Paalm, sccording to tradition, was written by David on the defeat of the
Midlanltes from Moses (Num 31:1-12). In Peshitta this is also noted in the title of

thils Psalm. But in some apocryphal titles it could be connected with Maccabees.

19




50

306 sMol 8g8demg a3053dml Bso Bglisbygd, odsby, o
Orpme 56 Mspgbo dgszofmmggl?

8 5a805bms 86 amo mysbgdob Gogbgbg?
m®mgsdgmmbyg abaendmbo 898390
mOImgEsmnmmbdgdo Bnberobs,

s 3093 bbgs, bydmgosmdgmmmbigdg. Gmdgwdog
mGImEEsdzoo dmbeos,

89bs84 30 6m3Gom Mmobimewsdgeb®sdndgs,

©s 8580 mEEsEbes dubemos,

@  Gog  853sBgemgdbalomdas,  Ggbsgggtobos
20M35090%7 (Js6r039e90%BY).

odghom  Pggbm,  mdghom  Bggbm,  Godmd
Maegdgeysgo obig 8gbo bagobo?

©3 Bos@mgyg obobo gbgMol @sMabisgom, sty 8fggdlo
M3 w30l s st fobsddpmeno?

2565  BgbBb  Labgeml 6 gbsgqobgh ©s dgbl
©oqbaLFslFomemabl 36 Bgodmdobgb?

996l Lso@uBeomgdls 6 sesbifugmgdebyb s
3369554300)e03 50 33633E0EYdEEYE?

G338 508mRbEs 3mBemo oo Lsbegddo s dymgdo
dsom Lsdobgdgendo?

am@gds Gao Bmgddo s GHrdmgdo By bygbmgmolido?

bsosb  Bmbgebyb 93353980 Bso  (Heddgddo s
Lobobdw@g Bsm foowsms fdowsdo?

Gmymt  ©0ds6bbgh  dvmo  3gmogrBmdogbo @
MHimgmé asomges Jmhgddo ggboom dsmo bbgremo?
dsmo 833960960 s m3sems@o 8g0engdo  Go@ma
hsmacog bgando 8so dmdeamggdls?

s Bsmo 883960960 domoBzomgdn Gadma Rsyog
dsmo dEGgdol bgemdo?

18

I Litt: “Bsyobogdy”

And they were clamoring, like the Rich Man'

but they were not given a drop.

47. Who is able to tell about them,

how and how many attacked them?

And about the number of their persons,
also about the number of their families?
48. Psalm forty four,

in which there are fifty four phrases,?
and another one is seventy four,

in which there are forty seven phrases?
49. The third one is number ninety nine,
in which there are twenty nine phrases.
these were said of the Maccabees,

und are very suitable for the Georgians.*
50. Our Lord! Our Lord! For what reason
did You neglect Your people so?

And have forsaken it like a flock of sheep
that has neither a shepherd nor a leader?

51. Were they not confessing Your name,

ind celebrating Your Feasts?

And were they not exulting Your Mysteries,

ind glorifying You all the time?
52. Why are there moles in their houses,

fol. 51v And hedgehogs inside their chambers?

And lamentation in their yards,
And jackals in their rooms?

53, Why are there devils in their Churches,

and the filthy in their Holy of Holies.
Why are their nobles buried,

and their bodies being trampled in the streets?

Lk 16:24-6

Paalm 44 (according Peshitta numbering) conmins 26 verses. Bur following the
punctuation it is divided into 54 sentences, which corresponds to one of the
mennings of weas_hs (sentence, phrase). This psalm tells about the defeats of Israel

and les disgrace.

P'sulin 74 containing 47 sentences also relates about the defeats and destruction of
Israel, It Is particularly close to the descriptions of the devastation and burning of
the sanctuaries, placed in strophes 26-28 of the hymn being published (compare

1o M 74 4-7)

This Pralin, sccording to tradition, was written by David on the defeat of the
Midianltes from Moses (Num 31:1-12). In Peshitta this is also noted in the title of

thyis Pealm. But in some apocryphal ritles it could be connected with Maccabees.
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54. Their graceful and handsome sons,

why did You hand them over into their haters” hands?
And also their beautiful daughters,

why did You leave them to their foes’ hands?

55. And if they angered You with their sins,

and irritated You with their deeds,

hey called You with their mouth,

and their hearts did not forget You.
56, The Righteous One heard those words,
und He was like an accuser for me:

Fall silent and calm down, o sinner!

Whom have you judged?
57. Have you not read the book of the Gospel,

!

hat is full of lively words?

Why have you strayed from what is proper,
and spoken like those who are misled?

58, Have you not heard the vivifying mouth
say this 1o His friends:

"The sons of the right hand are pursued

ull the time by the sons of perdition.

59, From the houses they will drive you away
and in the streets they will beat you,

und they will consider you as sacrifices,

your impudent killers.

60, But if they kill the body on earth,

they are not able to kill the soul.

Your bodies will be resurrected by me,

and will rejoice in my Kingdom for ever.
61, If you are my disciples,

you are not better than your Lord.

S0, what they did to me, they will do to you.
lig glad that you are my companions!” !

2. You did not promise mirth

fol, 52 in the world full of evil,

bt rather sufferings and sorrows.

And Incorruptible life is in the next world.?
68, Our Lord, crown of the slaughtered,
aid bringing torment to the killers,

Paraphrase of Mt 10:24; 24:9; Mk 13:9; Lk 21:12; Jn 15: 18-21; 16:2.
Parnphrase of Jn 16:33,
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have mercy upon the head of the sinners
the composer of these words!

64. And pity his weakness, and his perdition,

and forgive and remit his debts,
and pour Your grace on those like him!
And glory to You from all mouths,

the Concealed Being, for ever!
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Poml, Gog gdmbzgzs 00b sen-5do6ol dogH Im3gdmee MsMoU.
0530530039 JoMm3gmgdds, 998y F0MmMA0  odols o
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0635 5059M0 BodsM0 gosboy s (Pammpan-un 1952. a3. 243).
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239W53gMmgds 6 gmxows JOHobGHobms fobsowdwgy. ob. §. 1244
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2Ibid. 3. 167.

3 Juvaini 1958. @). 2. 33. 428-429; Paurngan-us 1952. 93. 243. dbmemo gb m6o
09560 0Mfdmbgds, MmO Joengsl dds 035693 ©9FY3939L b3sMsBIgergdas.
©BsMhgb  ToBHosbgms Tobgzom, 03969 OB  dGIMEsdo  Im3egl.
1535600 ME, M50 5©-0bo 53 Bog@oL SOFIMOLSL KM35060L ToE0sbgls
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“XoMJOMIsL,  Fogo  dogool  sbONEgdsL”.2  dglbadgoms
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! BynnsaTos 1986. 33. 192.

2 Ibid. 3. 209.

3 Boyle 1977. 3. 177-193.

4 ob: Tamcke 1992. 3. 137-138; Tamcke 1997. 33.28-30; Baum 2012. 3. 13-15.
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1 ob. 355w0ms, 30960 0msby Bsoeolidgdeol dglisbgd (Hilgenfeld 1904.
33. 65-74); 56 30360 JHoLEFHIL d5303MdOL Tglisbgd (Pritula 2005. 33. 145-176).

2 Cabunun 1877. @. 3. 3. 141.

3 0d39. a3. 146-147.

4 Noeldeke 1873. 93. 493.
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! Mengozzi 2008. 33. 4-7; Mengozzi 2010.

2 3og9000m0LsmM30L Fgodangds 2o30blgbmo wgagbos Lobsbg®odol dglisbgd,
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2010).
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STUDIES: SOURCES

The Hymn on Tiflis from the Warda Collection

Anton Pritula

Head of the Byzance and Near East Section in the Oriental Department,
Hermitage Museum (St. Petersburg); Graduated from the Oriental Faculty of
the St. Petersburg University (Department of Iranian Studies), PHD in
Philology.

Abstact: The hymn under discussion is found only in one copy of the
Warda‘onita collection, the largest East Syriac hymnologic collection,
containing more than two hundred hymns, still being in use in the
Church of the East (so called Nestorian). The hymn is met only in one
manuscript of the collection, namely in Add. 1983, dated to 1550 AD
(fol. 181r), in the Cambridge University Library.

The composition of the hymn on Tiflis is typical for one of the
‘catastrophic’ hymns ascribed to the poet GiwargisWarda (the 13®
century). Its main part consists of very detailed and shockingly
naturalistic descriptions of the terrors and destruction caused to the city
by the foreign invaders. The terrible devastation and massacre makes the
author doubt God’s justice, which he expresses by addressing to Him the
crucial questions left without answer (stanzas 50-55). Finally Righteous
God rebukes the author and explains to him His will, i.e. testing humans
before their transition to the other world of the eternal life (stanzas 56—
61). Such a structure is met also in several other hymns ascribed to
Warda. The role of the final condemner and revealer in different hymns
may be played by various figures, such as God’s Righteousness, or the
author’s Mind, or someone else. Thus, this type of hymn may be
considered apologetic.

The historical context of the hymn is of particular interest. It
describes the events that took place in 1220-1226 AD, a period when
several different invaders encroached upon the Georgian people. These
events were described in Arabic, Persian, Armenian and Georgian
sources, and hence, there is enough information with which to compare
the hymn.

Key words: Syriac hymnography, Warda Collection, A hymn on Tifls.
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1. The Warda, a hymn-collection, from the Syriac Renaissance
period. In the liturgical literature of the Church of East (the so-called
Nestorian) the Wardi collection holds a special place. Even judging
by the titles of the hymns many men of letters living from the 12t to
the 16 century participated in its creation besides Giwargis Warda
to whom most of the hymns are ascribed. Besides, the collection is
meant for the liturgical performance on night services of the festival
days and Sundays of all the liturgical year. These two peculiarities
make it the main monument of East Syrian liturgical poetry. Its
numerous copies are known in different collections of the world.
Strophic hymns — onita (pl. onyata) contained in the collection are
still a part of the liturgy of the East Syrian Church. Altogether there
are over 120 hymns in the collection, most of which are ascribed to
Giwargis Warda whose name provides the name of the collection.
Due to their content one can distinguish the hymns as: exegetic,
hagiographic, apocryphal narratives, describing historical events and
calamities, dedicated to other subjects (such as personal penitence).
The number of existing manuscripts of this hymn-collection forms
several dosens, which represent either a short or a full recension.!

There is no information concerning the life of this
hymnographer but it is traditionally considered that he lived in the
first half of the 13® century as in the hymns related to his name there
are descriptions of the terrible events which took place in the 1220s
and 1230s of the century. However no thorough attribution of the
hymns contained in the collection has been made, therefore it is
possible that they were included later.

Most of the hymns included in the collection are rhymed and
reflect a stage in the development of Syriac poetry when it had
already begun interacting with the poetry of Muslim surroundings
(Arabic and Persian). This period of the second birth of Syrian
literature has been recently characterized as The Syriac Renaissance.
The term, first introduced by Anton Baumstark, originally included

! For the detailed classification of the manuscripts as well as the analysis of their
content see: Pritula 2013/1. It is also discussed in the critical edition to be
published in the nearest future: Pritula 2013/2 (English version); ITpuryma 2013
(Russian version).
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the 12% -13% centuries.! Moreover it mostly concerned West Syrian
literature.? Later the notion was expanded: the East Syrian circle of
authors was included and the chronological limits extended.
According to the periodization of Herman Teule, the Syriac
Renaissance begins with Eliya of Nisibis (975-1046) and ends with
the outstanding East Syriac encyclopaedist ‘Abdi$o‘ bar Brika (died
1318).% The terms offered by this researcher are accepted also in the
publications of the younger generation of scholars. The most
detailed analysis of the various genres of this period of Christian
Syriac culture is presented in the recently published volume The
Syriac Renaissance, edited by Teule.> There one can find also several
articles on the poetry of the period.®

Notwithstanding the differences in the views of the
researchers, there might be singled out as the main features of the
period: an encyclopaedic character, eclecticism, influence of Arabic
literature from the point of view of form. It is significant that
according to Herman Teule, the role of Arabic language was much
stronger in the East Syriac tradition than in the West Syriac.” He
explains this by the fact that till 1258 AD the residence of the
catholicos of the Church of East was in the capital of the caliphate,
Bagdad. He also notices that the Arabic influence on the West Syriac
tradition was more perceptible in the eastern dioceses than the
western ones (Syria). That is why East Syriac authors used to write in
Arabic more often.®

Despite the military invasions, in the first place that of the
Mongols, in the period of the 13" — early 14 centuries a whole
constellation of first-class poets appeared: Yohannan bar Za'bi,
Yohannan of Mosul, Hamis bar Qardahé, Gabriel of Mosul, ‘Abdi$o"
bar Brika. In this period, probably under the influence of Arabic
poetry, the sphere of Syriac poetic usage expands. Many poets also

! Baumstark 1922. S. 285, 286.

2 Kawerau 1955, 1960; Leroy 1971.

3 Teule 2002. P. 176; Teule 2010. P. 5.

4 See, for instance: Keccens 2010. C. 271; Toxcromyxerko 2009. C. 357-358.

> Syriac Renaissance 2010.

¢ Reinink 2010; Tamcke 2010; Teule 2010; Taylor 2010; Younansardaroud 2010.
7 Teule 2010. P. 9-11.

8 Ibid. P. 6-8, 10.
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wrote commentaries on the Scripture, theological tracts, grammars in
verse.

Among the hymnographers of this period Giwargis Warda and
Hamis bar Qardahé are most renowned. In this period special
attention was paid to hymnography by the Church authors, and the
Warda collection is the most valuable source for studying this genre.
Owing to the collection of the hymns by the patriarch Yahballaha II,
the famous Church author Slemén of Basra, Hakkim of bét Qassa,
Mari bar Msihayé, Sabriso’ bar Paulds of Mosul have been retained.

2. The publication of the hymns from the Warda. The first
publications of hymns included in the collection began already in the
19 century. Two of them entered the collection of Syriac poetry by
Gabriel Cardahi:! the one on the Virgin Mary? — complete, and the
other only in part. In the anthology of Jaques Eugéne Manna there
are two hymns ascribed to GIwargis Warda.? These are: a hymn
dedicated to the Virgin Mary, a hymn on the Nativity, and also a
hymn on Man as a microcosm. The latter was later published by
Philippe Gignoux, together with the French translation.*

An English translation of a hymn by Warda was included in
the famous book by John Badger. This is a hymn of the Holy Virgin.>
A German translation of the hymn on the Nativity was published
together with the hymns of other authors on the Book of Childhood
by Bernhard Vandenhoff.® In the book by Isaac Folkmann containing
Syriac hymns on the martyr George there are two included from the
Warda collection.”

In Aladar Deutsch’s dissertation three hymns of the Warda
collection were published and translated into German.? In particular,

! Cardahi 1875. P. 51-53.

2 Here and further on, in the brackets are given numbers of the hymns according
to our table (see below, 1.6). If a hymn is being published in the present edition,
the number is given in bold.

3 Manna 1901. Vol. 2, P. 295-322.

4 Gignoux 1999. P. 95-189.

> Badger 1852. P. 51-57.

¢ Vandenhoff 1908. P.395-405.

7 Folkmann 1896. S. 34-50.

8 Deutsch 1895.
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one of them describes the terrors of the capture of the village
Karlmela (Karmli$) by the Mongols in 1235;! others are dedicated to
the prophet Jonah? and are meant for the service of the Rogation of
the Ninevites (a particular three-days’ fast anticipating Lent). The
edition by Heinrich Hilgenfeld, which includes the original Syriac
text and the translation of nine hymns, remains the main publication
of the hymns.> Among the hymns included in the book there are four
on famine and other disasters, among which is the one on the
capture of the village Karmela (Karmli$), published earlier by Aladar
Deutsch.> In addition, there are the following hymns: the one
reproaching the deacon who converted to Islam,® those on John the
Baptist,” on the martyr Tahmazgerd,  and on the martyr Jacob of Bét-
Lapat.® This edition was strongly criticized by Anton Baumstark, who
published a review on it.’? Hilgenfeld’s edition included less than 0,1
of the whole collection’s volume and was based only on the Berlin
manuscripts and the Vatican one.

Finally, for the third time, the same hymn of on the capture of
the village of Karlmli§ was published by the Italian Syriacist Pier
Georgio Borbone, with a translation into Italian and a historical
research.!!

Several hymns from the Warda collection were published by
me. Particularly, six hymns are edited with the original text with a
Russian translation.!? Among them there are the two on Jonah,
published earlier by Aladar Deutsch,!® the two on famine and other
disasters, published by Heinrich Hilgenfeld, !4 as well as two which

!Ibid. S. 15-22.

2 Ibid. S. 22-29.

3 Hilgenfeld 1904.

4Ibid. S. 23-49.

5 Deutsch 1895. S. 15-22.

¢ Hilgenefeld 1904. S. 60-65.
7 Ibid. S. 65-74.

8 Ibid. S. 74-80.

9 Ibid. S. 80-86.

10 Baumstark 1904.

11 Borbone 2010.

12 TTpuryma 2009/2. P. 152-253.
13 Tbid. P. 166-192.

1 Tbid. P. 193-224.
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are published for the first time: hymns on the Cross! and on Noah.?
Separately elsewhere I have published the hymn performed on
Wednesday of the Rogation of the Ninevitess and other hymns
performed on the days of the Rogation: at the grave,* on the
inequality of human society. > Besides, four hymns were published
in the original and translated by me into English. This is a Christmas
hymn based on an apocryphal Book of the Childhood® whose
German translation was published earlier by Bernhard Vandenhoff, ”
the hymn on the Rogation of Ninevites On himself, 8 the hymn on
the capture of Tiflis, also translated for the first time by me (being
republished below with the Georgian translation), ° the hymn on
Wednesday of the Rogation, which I had published earlier with a
Russian translation.!?

There are also the hymns attributed to Warda in the liturgical
printed editions of the book of the Church of East, first of all in the
edition of the ffiidra book, 1! and also in the nineteenth-century
edition of the Urmia publishing house containing the service of the
Rogation of the Ninevites. 12

3. Studies on the Warda hymnologic collection. So far there
has been no special monograph concerning the works by Giwargis
Warda; a prefatory article in the Heinrich Hilgenfeld edition remains
the only study of the poetical peculiarities of Warda’s hymns. * In
this study the researcher is concerned with the hymnographer’s

1 Ibid. P. 225-237.

2 Ibid. P. 138-153.

3 IIputyna 2006. P. 147-159.

4 ITpurysma 2007. P. 93-102.

> Ipurysna 2009/1. P. 167-178.
¢ Pritula 2005. P. 145-176; see also: ITpurysa 2010.
7 Vandenhoff 1908.

8 Pritula 2004. P. 229-243.

9 Pritula 2012/1.

10 Pritula 2012/2.

11 Khudra 1960

12 Rogation of Ninevites 1896.
13 Hilgenfeld 1904. S. 1-22.
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biography, ! the meter used in the hymns, and he analyzes the pieces
published in the book. 2

The content of some hymns attributed to Giwargis Warda is
noted in David Bundy’s article, on the basis of which he reaches a
conclusion on Warda’s philosophical views. ® At the same time all the
hymns included in the collection are taken for granted as having
been written by Warda himself, without any textual or literary-
critical evalutation. For instance, the most popular “world-view”
hymn - on the capture of Karmli§ — is not found in copies of the
Warda collection, except for Berlin Ms. orient. fol. 619, 1715 AD.

A number of articles by Martin Tamcke concern Giwargis
Warda’s works. * Two of them concern a hymn on the patriarchs of
the Church of East; the first article gives the most detailed survey of
the bibliography on Warda so far, and it also analyzes the reflection
of real historical events in the hymn. > In the second, Tamcke shows
how the Islamic epoch and coexistence with Islam is reflected in the
same hymn.® There, referring to Theodor Noldeke, he also questions
the authorship of the hymns and the possibility of their later addition
to the collection.”

4 ‘Onitas and historical events: A Hymn on Tiflis
4.1 General composition of the hymn and its place in the text
collection

Among the hymns ascribed to Warda several describe
historical events. The two most famous of them are the one on the
conquest of Jerusalem by Muslims in 1187 AD & and about the
capture of the village Karmli§ in 1235 AD.? Both texts survive only in
the manuscript Ms. orient. fol 619 (Berlin State Library), which

1Tbid. S. 1-4.

21bid. S. 14-21.

% Cm., Hanmpumep: Bundy 1993. P. 7-20.

4 Tamcke 2004; Tamcke 2005; Tamcke 2006; Tamcke 2008/1, Tamcke 2008/2,
Tamcke 2010.

5 Tamcke 2004. P. 203-229.

6 Tamcke 2006. S. 139-152.

7 Ibid. S. 139, 140, 142.

8 Noeldecke 1873; Mengozzi 1910.

° Deutsch 1895. S. 15-22; Hilgenfeld 1904. S. 60-65; Borbone 2010.
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represents the short recension of the Warda collection. These hymns
have been published for several times, and in the last years carefully
studied. For the 0nitzon Karmli§ historians have compared it with
the data contained in the Syriac History by Bar ‘Ebroyo.!

The hymn on the capture of Tiflis, published here, is one of
so-called ‘catastrophe’ hymns, a group describing different calamities,
such as famine, locusts, plague, foreign invasions. This group of texts,
except for this one, was studied by Martin Tamcke.? In the Warda
collection these hymns are placed in the section dedicated to the
Rogation of the Ninevites.?

The hymn being discussed can be found only in Cambridge
Add. 1983, 1550 AD, which also represents the short recension of
Warda. The manuscript does not contain the whole group of the
‘catastrophe’ hymns met in the others. Except for the hymn being
published here there is only one of that group to appear in this
manuscript. It has an incipit ee.s <» ( Spe. a. And, thus, this is the
only hymn of this ‘catastrophe’ block in common with the other
manuscripts. Its position here is no less interesting: it features in the
commemoration of the Four Evangelists (fol. 41r), and not in the
section on the Ninevites. As the whole set of those ‘catastrophe’
hymns is not present in the earliest copy, it is also very likely that it
is a later addition. In any case, their attribution to Giwargis Warda is
not so indisputable from a textual point of view.

4.2 The historical context of the hymn

The historical context of the hymn is of particular interest. It
describes the events that took place in 1220-1226 AD, a period when
several different invaders encroached upon the Georgian people.
These events were described in Arabic, Persian, Armenian and
Georgian sources, and hence, there is enough information with
which to compare the hymn.

! See: Hilgenfeld 1904. S. 14, 15; Borbone 2010. P. 205. For the edition of the

Chronicle by Bar ‘Ebroyo6 see: Bedjan 1890. P. 469.

2 Tamcke 2006. P. 139-140.

3 Add. 1982, fols. 102r-109v; Vat. Syr. 567, fols. 88r—98v. In Add. 1983 only one
hymn of this group is found (fols. 41r—43v).

4 In other copies: Add. 1282, fols. 108r-109v; Vat. Syr. 567, fols. 96v—98v.
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The list of the invaders in the hymn (stanza 4) mentions many
nationalities including the Tatars, the Persians, and the mysterious
Magians (<eaAs). The Tatars (Mongols), with Siibete (Subudey) at
the head, appeared in Georgia in 1220 AD accompanied by Turks and
Kurds led by Aqush, a local Turk.! It is for this reason probable that
the Turks are mentioned in the hymn. According to Ibn al-Asir, a
contemporary of the events, there were two battles with the
Mongols, both ending with the complete defeat of the Georgians.? In
the first battle that took place in the month Za-1-Qa‘da, 618 AH (28
Dec. 1220-26 Jan. 1221 AD) the number of the Georgian casualties is
estimated at about ten thousand,® while in the second one their losses
numbered thirty thousand.* Kirakos Gandzaketsi, also a
contemporary of these events, mentions only one battle, which he
describes in detail.®> It is the battle in the valley called Hunnan,
which is dated in his chronicle to 1220 AD, but his compatriot
Vardan the Great believes it was in 1221 AD,® which corresponds to
the date mentioned by Ibn al-Asir. At first the Georgians, led by the
king Georg Lasa and the commander Ivane, seemed to gain a victory.
They were pursuing the Mongol troops, but suddenly another part of
the enemy sprang out of an ambush, having surrounded the Georgian
army, which was finally exterminated.” Such a manoeuvre was a
usual method employed by the Mongols.

The first battle mentioned in the hymn is most likely the one
which took place at Hunnan. Some episodes mentioned in it confirm
such an identification:
<am &a1i \é\aﬂ Hoi mlaa . <am idh \é\mé\f‘uyﬁm m:é&l
¢ Kam 1w @iedde mla . RKam mE mels K <AJaa

Tusenraysen 1884. C. 15.
Ibid. P. 15, 23.
Ibid. P. 15; Ras$id ad-Din, a great Persian historian and a prime minister of the

[EN)

Ilkhans (1298-1317), also mentions thousand as the number of the Georgian army
(Pamwmyg ag-Zwn 1952. T. 1, 4. 2. C. 227). He follows Ibn al-Asir, whose book he used
as one of the basic sources for the events being described.

Tusenraysen 1884. C. 23.

Kupaxoc 1976. C. 138.

Bapgan 1861. C. 174.

Kupakoc 1976. C. 138.

N o U
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He destroyed a part of their army,
And all day long was pursuing them,
But the other part arose against him,
And took him and his troop (stanza 10).

After this battle, none the less, the Mongols did not capture
Tiflis, but instead departed.! So, it is clear that the devastation of
Tiflis, and all the terrors following it, described in the hymn should
be an act of some other conquerors. And indeed, such was an
invasion of the army led by Khorasmshah Jalal ad-Din in 1225-1226
AD. At the beginning of the hymn the events are dated to 623 AH /
1226 AD (stanza 1). Jalal ad-Din, a talented commander originating
from a Turkic dynasty, united Western Iran and had the ambition of
conquering the Caucasus lands. He waged a war against ‘unfaithful’
Georgia. The Georgians formed a sixty-thousand strong army,? which
was concentrated near the fortress of Garni. Sihab ad-Din
Muhammad an-Nasawi, a personal secretary of sultan Jalal ad-Din,
the author of his suzerain’s biography, renders the details of this
battle.> As the sultan reached Garni he saw the Georgians having
settled on a mount “like a high mountain on a mountain”. “But the
sultan feared them no more than wolves are afraid of the sheep
grazing independently [...]”.# The combat ended with the complete
victory of the Khorasmians.® It is very likely that the second battle of
the hymn is that of Garni, for some parallels are evident:

@b dam iy 21 Mo . gald b vex <Aagas
The rest, about three thousand,
That had risen to the top of the mount
Gathered against them in gatherings,
And formed against them formations (stanza 16).
After this battle Jalal ad-Din’s army went to Tabriz, after
which it came back to Georgia and marched to Tiflis. They defeated

! Pamng ag-Jlun 1952. P. 227; Kupakoc 1976. P. 138.

2 Byuusros 1986. P. 166.

3 Au-Hacasu 1973. P. 157.

4 Au-Hacasu 1973. P. 157.

> Ibid. P. 157; Bynusros 1986. P. 167; Kupakoc 1976. P. 149; Bapgau 1861. P. 175-
176; Baparos 1871. Y. 4-5. P. 123; Ucropus I'pysun 1962. T. 1. P. 223.
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the Georgian troops in several smaller battles. Rusudan, the queen of

the Georgians, left Tiflis for Kutais together with her court.! After an

assault the city was taken:

Khalhe <Al Go K . <Rer i wlal) cois
<horods Ry @) &> . <hami dihe o] e

They encircled Tiflis with no fear,

For there was neither a king nor a queen in it.

And the heathens came and opened it up from inside,

And the Magians entered from outside (stanza 18).

Here, by the heathens the Muslims of Tiflis are meant, who
helped their coreligionists to capture the city.? The reason for calling
them Magians and pagans will be discussed below.

The atrocities caused by Khorasmshahs’ army to Tiflis were
described in different sources. Even Jalal ad-Din’s secretary An-
Nasawl reports that after the storming of the city all the Georgian
and Armenian population was exterminated.® The Georgian
chronicle compares the massacre in Tiflis with that made by the
Roman emperors in Jerusalem.# Thus, the terrible descriptions made
by the author of the hymn (stanzas 19-46) are not a poetic
exaggeration. Kirakos Gandzaketsy describes the devastation of the
churches, the breaking of crosses, the raping of women at Tiflis,> and
so does the author of the hymn (stanzas 26-28, 33-34, 42—43). It is
also known from different sources that Jalal ad-Din forced the people

! Bynusaros 1986. P. 169.

2 Ibid. P. 169. After the first unsuccessful storming of Tiflis the Muslims of the city
sent a messenger to the sultan promising him to open the gate by dawn. The sultan’s
army came to the gate to get in. But the defenders of the city knew nothing of the
treason, and were ready to fight. Then one of the Muslems killed Memna, and a
intestine battle started. Using the chance Jalal ad-Din’s troop entered the city (Baparos
1871. P. 126)

3 An-Hacas,1973. P. 168.

4 Bynwusros 1986. P. 169. Two famous Georgian chronicles narrate about these events,
namely Qartli Tskhovreba (General Chronicle) and the Century Chronicle. The
former represents probably a compilation, including also the latter chronicle, which is
dedicated specifically to the events of the Mongol time (See: Tvaradze 2007. S. 90-92,
100)..

> Kupakoc 1976. P. 150. Rasid ad-Din also narrates that Jalal ad-Din ruined several
Churches (Pamug ag-Jun 1952. P. 243).

59



to adopt Islam. Those that refused were killed on the bridge over the
Kura river, called later The Bridge of the ten thousand martyrs.!

Neither is the detailed description of plundering an
exaggeration in the hymn (stanzas 35, 38). Even Jalal ad-Din’s
secretary mentions that “the Sultan got everything that had been
collected over the ages. The fingers of the most skilful man could not
calculate all this, and in the piles of the lists it would have been too
tight to number it’.2

The brave hero Sarwa mentioned in the hymn (stanzas 9-15)
is Shalva Akhaltsykheli, a brother of Ivane Akhaltsykheli, both
famous Georgian warriors. But in fact Shalva was captured in the
battle of Garni by the Khorasmians (1225 AD), not at Hunnan,
fighting the Mongols (1221 AD) as it follows from the hymn (stanza
10). These two events are confused in this poetic text, and so are the
two different invaders’ armies. They have been merged and
transformed into one mysterious Magians’ force. The historical
Shalva was captured by the Khorasmians and, according to An-
Nasawi, he was killed because of the letters he had addressed to the
Abkhaz princes warning them of Jalal ad-Din’s raid on them.? The
letters were captured by Jalal ad-Din’s agents. Shalva was torn in two
on the bank of the river by Jalal ad-Din’s order.* Javaini and Rasid
ad-Din do not mention anything about the letters. According to
them the sultan treated Shalva with respect, and the latter promised
to help him in capturing Tiflis. But in fact he deceived Jalal ad-Din
and tried to send the Khorasmians’ army to the ambush he had
prepared for them. Having known about his plan Jalal ad-Din ‘stood
up and with the sword in his hand he struck at Shalva’s waist and cut
him in two so that his blood polluted the sword’.>. Unlike these two
authors of the late 13®—early 14 centuries An-Nasawl was a witness
of the events, and hence his information seems more reliable. This

! Ibid. P. 150; Bysusaros 1986. P. 169.

2 An-Hacasu 1973. P. 168.

3 Ibid. P. 167.

4 TIbid. P. 167.

5 Juvaini 1958. Vol. 2. P. 428-429; Pamug ag-wuu 1952. P. 243. These two
sources are the only ones saying that Shalva’s brother Ivane was also captured.
All other chronicles report that he was killed in the battle of Garni. It is believed
that Rasid ad-Din here follows Juvaini (Kukuazaze 1980. P. 65).
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raid was not the last one made by Khorasmshahs against the
Christian cities. It was in 1244 AD that the Khorasmians undertook a
raid to Syria, Palestine, and having captured Jerusalem killed most of
the Christian population. They also burned the churches along with
the relics.!

4.3 An epic aspect of the hymn: transformation of the Muslims into
Magians

In the hymn the episode with the letters is also mentioned
(stanzas 12-14), but with a specific pathos. The Muslim Khorasmians
have been transformed into Magians, i.e. Zoroastrians, represented as
pagans (stanzas 12-15), and Sarwa (Shalva) as a protector of
Christianity from paganism (stanzas 12, 15). Killing the hero seems to
be represented in the hymn as a part of some heathen ritual (stanza
15). And, besides, the Persians (<.wia) are named in the same hymn
in the list of the invaders side by side with these Magians as a
different nation (stanza 4).

The term magianism (<hoerors) also means ‘magic
practicing, sorcery’.? It is very tempting to suggest that here it could
be a reflection of the fact that the Mongols at this period were
shamanist, and in this case we face a complete merging of the
Mongols and the Khorasmians in the text. A special article by John
Boyle is devoted to the Turkic and Mongol rituals of the period.?

Nevertheless, it is well-known, that the Mongols were
acquainted with Christianity already in the 12% century, namely the
tribe of Keraits, were completely Christianized long before the raids
of the Mongols in the Caucasus and Near East.* The first generation
of the Mongolian empire’s ruling élite (early 13% century), had a
traditional world-view, which tolerated different confessions.’

That is why another possibility seems to be more likely. The
term Magians (<o), whose main meaning is Zoroastrians, is

! Bynusaros 1986. P. 192.

2 Ibid. P. 209.

3 Boyle 1977. P. 177-193.

4 See: Tamcke 1992. S. 137-138; Tamcke 1997. P. 28-30; Baum 2012. S. 13-15.

5 Most detailed problems of religious tendencies of the early 13® century were
described in an article by Martin Tamcke (Tamcke 1997).
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reported to mean also Persians as a nationality.! Since the Sasanian
period they were associated by the Christian communities with
Zoroastrianism and sporadic persecutions. Anyway, there is no
evidence tht it was ever applied to Muslims.? The Khorasmshahs’
state with its capital at Tabriz could be perceived by the Christian
neighbours as a sort of Persian military Renaissance, which might be
reflected in the hymn. The fact that the Persians and the Magians are
listed in the hymn side by side as invaders (stanza 4) does not
disprove this suggestion, because we are not dealing with a historical
text in the exact meaning of the term. Poetic rows of synonyms are
often met with in such hymns even when this contradicts the sense.
What could be the reason of such a transformation? Was it
done deliberately or not? To answer this important question we need
to define an approximate date and location of its composition. A
priori it appears quite natural to see in the author a witness of the
events being described. But taking into consideration the serious
confusions in their interpretation, this does not seem to be so
evident. All this indicates that the author was not a witness of the
events he described. He could even have lived in a rather distant
location, Syria or Iraq for instance. If by the term ~.o¥in the
Kartvelians are meant (stanza 4),® then mentioning it in the list of the

l¢hazor 1 s “The Persian people”; and other examples (Thesaurus 1879. T.
2. P. 2008, 2009).

2 Thesaurus 1879. T. 2. P. 2009.

3 None the less, this term seems to be rather obscure.

J. M. Fiey, in his book speaks of <.akis as Kurds (Fiey 1965. P. 153, 216), and
places <.oXis dus Je Pays de Kurds to the North of Adiabene. The meaning Kurds
for this word is given also in: Worterbuch 2000. P. 149.

This term is also used in the biography of the patriarch Jahballaha III and
Rabban Sauma and is translated by the editor Pier Giorgio Borbone as Kurds
(Borbone 2009. P. 98, 99, 104, 116, 120, 123, 124, 125, 132, 210). This text,
however, was written a century later than the hymn.

In an article by G. R. Driver all the forms meaning Kurds were gathered. He
found no problem with &—¢ , and one can find in his list many terms with both
consonants, but it gives no evidence of the form .okis (Driver 1923. P. 393—
403).

With this problem I also addressed several experts. Sebastian Brock, who
pointed me the literature on the issue, believes that treating this form as the term
for the Kurds, normally written <.asia, faces evident phonetical problems (k—g,
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invaders confirms this suggestion. As it is just a name of the ethnic
group the Georgians belong to, such a confrontation makes no sense.
It is also possible that using this term the text also involves a kind of
contamination, as in the case with the Magians, which may reflect an
important feature of this genre. The author had no ambition to name
precisely the ethnic term, instead he just noticed the usual enemies
of the Christians in the East.

Neither did the poet use historical chronicles for those events.
All the transformations and confusions would become
comprehensible if we assume that the author used a source of a
different genre, namely an epic one. It is also possible that the hymn
was not written immediately after those events. So, some tradition or
a legend concerning them might have appeared by that time, be it an
oral or a written one. The massacre at Tiflis was such a terrible
tragedy that it stayed in people’s memory, just as the ‘ten thousand
martyrs on the bridge’ did. And unlike the historical sources,
‘people’s memory’ sometimes reflects historical events in a very
queer way. It seems, a feature of the ‘0nita genre is to render sources
of that kind, as in these hymns many episodes unknown elsewhere
are met with.! Shalva Akhaltsykheli was a popular hero of Georgian
legends; he is also celebrated as a martyr by the Georgian Church
together with the ten thousand martyrs? In Shalva’s hagiography
based on the legends, his captivity is described in terms very similar
to the hymn under discussion. Shalva is shown as a confessor of
Christianity, his brave confessing was a reason for his being
slaughtered, and there is no record of the letters or the ambush in the
text.?

This suggestion is also confirmed by another hymn, also
within the same “catastrophe” group, namely the second one on the
capture of Jerusalem, published by Th. Noldeke. It was pointed out

d-t). Prof. Witold Witakowsky believes that this form was not used in the
meaning ‘Kurds’. In his opinion, this term, most likely, means Kartvelians, i.e. the
people of Kartli (Georgia). Prof. Elena Mescherskaja thinks this term cannot be
used for the Kartvelians, as it lacks the final Z

! See, for instance the hymn on John the Baptist (Hilgenfeld 1904. P. 65-74); or a
hymn on Childhood of Christ (Pritula 2005. P. 145-176).

2 Cabunun 1877. T. 3. P. 141.

3 Ibid. P. 146-147.

63



by him that the hymn contains many mistakes concerning different
historical facts. Theodor Noldeke suggested that it had been
composed long after this historical event by a person, whose only
source was an oral narrator of the folk tradition.! These mistakes and
transformations are studied in more detail in the articles by
Alessandro Mengozzi, who also comes to the conclusion that the
author of the Jerusalem hymn used a kind of oral tradition and
completely ignored the historical sources.? Such a tradition of
reflecting historical events will definitely have appeared many
centuries earlier.? But it is owing to the 0onita genre that it first
became a part of the Church liturgy.

The further development of such a ‘historical’ method can be
observed in Neo Aramaic poetry, namely in the dorekta genre. Thus,
a dorekta by Stefan from Alkosh, written also in seven-syllable
metre, deals with the Ottoman-Russian war in 1876-1878 AD.* With
regard to its poetical features and syntax, it is even closer to the oral
tradition than the onita’
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Original Text

Not mine own fears, nor the prophetic
soul

Of the wide world dreaming on things to
come,

Can yet the lease of my true love control,
Supposed as forfeit to a cénfined doom.
The mortal moon hath her eclipse
endured

And the sad augurs mock their own
presage; Incertainties now crown
themselves assured,

And peace proclaims olives of endless
age.

Now with the drops of this most balmy
time

My love looks fresh, and death to me
subscibes,

Since spite of him I'll live in this poor
rhyme,

‘While he insults o’er dull and speechless
tribes.

And thou in this shalt find thy
monument,

‘When tyrants’ crests and tombs of brass
are spent.

Modern Text
Neither
speculations of the rest of the world

my own fears mnor the

about the future can continue to keep
me from possessing my beloved, who
everybody thought was doomed to
remain in prison. The moon, which
was always mortal, has finally been
eclipsed, and the gloomy fortune-
laugh at their
predictions. Things that once seemed

tellers now own
doubtful have become cerainties, and
pease has come to stay.

Now, with the blessings of these times,
my beloved looks fresh again and death
itself submits to me, since in spite of
death I'll live on in this poor poem
while death only exults over the stupid
peoples that he’s
overcome. And you will find this poem

and illiterate

to be your monument when tyrants
reach the end of their reigns and tombs
to brass fall into decay.
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! The fact that they are merely verbal echoes and that they are so slight, coupled with
the further rather surprising fact that apart from the mutual dependence of the two
plays on the romance tradition there is little structural resemblance, suggests if
anything that each play was written in ignorance of the other, at least till very late in
the composition of the indebted play, whichever that was. Philaster developed
naturally enough from Cupid’s Revenge, in the same way that Cymbeline developed
from Pericles, so there is no need to presume anything more than a parallel
progression in the processes of composition of the two plays. There resemblance is
more important to their dramatic genre than to their dating“ [25, 33. 2 XXVIII].
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I “There is, of course, a good deal more to the sources behind Philaster than this
drawing together of a plot-situation from Perez, character-types from Sidney, and
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! “To this Iachimo-Imogen story, however, Shakespeare added a dozen or so situations
which are almost exact counterparts of situations in Philaster’[43, p. 154].
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! “The historical narrative and the Italian expedition of Posthumus have no parallels in
Philaster, and most of the Megra affair and the rising of the mob in Philaster have no
parallels in Cymbeline. In the main, however, the plots are strikingly similar.”

2 ©. 390LEo: “Certainly the two plays have several features in common. Both have a
plot centring on false suspicions of infidelity; both present a faithful mistress disguised
as a boy; both are concerned with exile, suffering and a final reconciliation in which
all doubts are laid to rest; both contrast the court, where intrigue destroys
relationships, with the country which brings the characters closer to nature and a true
understanding of each other.”
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! »The King he takes the babe

To his protection, calls him Posthumus Leonatus
Breeds him and makes him of his bed-chamber,
Puts to him all the learnings that his time

Could make him the receiver of ...” [39, p. 14].
2 “Imogen. Sir .....

you bred him as my playfellow” [39, p.18].

3 “Argivarus. You holp us, sir,

As you did mean indeed to be our brother;

Joy’d are we that you are” [39, p. 145].
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! “Although the resemblance is not so close, the idyllic scenes in Cymbeline have more
than a chance likeness to those in Philaster” [43, p.154].

96



9BH0MW0 MsdsBgbo  Fodm3zol borgol bigbsl (I, 2). Gmymds
b90mo MRO® 3O gd0m s03FgMgm, gb biggbs MIMswrm©
953006905 (13X MDYLOS 300d350: 25BMEBss)  g9%bobBYsmbbOl
960,  9300b3zgmms  FmMol  yzgmobg  3m3mscreno,
0©OWoMmHO Bowrgobs: Boo®mmdolisl {ywol 3ol dxmIstg
5 9BH0M5E0 BP3MH0o LoEdsBol wEbm dmydol Bobgobs. oM
293505b3090  gMMeEEYdol 005Bg, MMI FowsLEHOL dogh
29009350 @0olb  2odmmbMols s doy  3bmgMgdsby  miEbgdss
39%b0ob3ysmbbol 9053560 4060l gsdmdzsdmwdo 3bmgMgdol
6990b0L39b3050  Fgodegdms  doagzghbos.  3MdEMWMbgm
99db3oMol 30gLsL. dombgsgs 0dobs, MM dbgdsdo, GYgdo
3bm3zegd0l OO0 d9gb3ocM0ol d99cmgddggdobomgol
LobmsMO ©535bsL0sMGOdYE0S, 3606303mmwo
9600369 ™d0bss 9900930 Bod@o — BosbHgHol 53 00O
L396900L 3oMOEgWO© (;30089eP0bT0 B0OMYdIMW0s [43, §3. 154]
0mdmb@ols @ BEYAHRIMOL  309L0LERSD  LowgBHYGS©
296Lbg039do, BogMsd sbgzg ¥96gdsdo FbmzMgdol ool
5dbsbggao  LoYGWOO 3sbog0: dYWsMOMbo, d98g (30IdJL0bol
3096 Lobiobosb (30¢0LHedgdom Asbgzbowo Madmymewglo
Q0EYOMWO, M0dgdsg  dmGoldogdol o0 dgx3olb
9gocgfimgabo  3sggdo  doodegs @d 898y  39dzz0M ME
©5H™M35, 1339 ™30 §gos 3bmzmMdL M353Moge Jmgdls ©s
30990L MG, godmdzsdedo; BMEOL WBwOLMWIIL ©s
LoBOOMMBYD 6565000MHg300. BoMNMD JOHMIW A9MIW(335¢9d>TWY
0ym  Lobobeosb  fodmygobowo  »awolfimwgdol  goos.
099039L056  Hoz0gdo, Lobobrosb asdmdagmwo  adomob
feogdol 3sbdoebg Bovzse  3e@gms ImMol  Asdmdzedwyedo
3536909, LEbIBEPOID Hs9myzsbog Alsbme Joemsb gHmow s
656500093000 LoBOEMMds — b 298b0LBYsmLb6oL bstrs@Eogol
9600 990530910 530B0535MDS.

3. 4m6oegds dobs 8935890 3093 9P LovyggEHe
AbogLgdsbg Goslihgmls s 30889¢obl Mo, MHMIGEBILG
0b630bMMH0 WoEBIOIGHMOMO 3O0GH03S OIS B0NOMNYOU.
qbos  899435Mmgd9ms  LoboBsmM M35 LEZMgdOL dgbogmo
LMo, LHimMgo gl dgbogMo sbsbdwwo (Happy end)
0m3w9ds d3mM3MmbEOLy o FagBBIHOL MBMogzhgl 0bmgzsEos,
MOmIgog s XVI Lomzobol  oboldwyemol  obgyeoliol
095GMN® bEgbsby odsGMbIdMwo FHMIYILOgOoL 56Ol

97



foowdo  gmH™B5Ts0 990Mmo@bal s FYologhMo  3Mm3MWSOHMDS
930390, dIMbEH™6 s BegEBYHMb gl LEGHOEO GMBSTs,
96®obgorol  dmdg3bm  ®sdgbody  30glsdo  do0mAbs
(0enslH9t0, G989 @5 (5 J989, Joer0d30¢70l  (HEIZID0S3).
500@mo30s  doBbgMeo, GmI  FgdudoMol  zoddgerobo 50
090060960 aLOLOYOMsE B5do3L ForslHML [ 43, 93. 100-101,
158]. QoronmoE, 98 mG03g — ghomo dbemog Jgdudocmol, bemerm
dgmég  dbMog  dmIMBbBOLs  ©s  BagBHPgol - 3ogLbsdo
QM55G0 053350056530 000, Q909958900 T9Y35M90ME0
09300l s Fo00 QoLvmodo  Igxol JogH FgammagsHgdmwo
Lobodmb  {M9gdo, G9935690Emsmzol d9wbogMo dmagMgds:
Lobodmb BsdmBm®mgds bgds, 89935090 Fyz0l bodgxrm 3560
dooegdl.  sbowrmyom®mos  Lo@sgos  399%bobdysmbsbdog,
MHMIgoE 59335600  890b0gMHo  ILILOMEOm  Foerslihgtol
wdgom [godms, 0bg3g MmO 00539 53EHMMGOOL G999 ©s 5(s
G9%39b0. LoggEOL 5833500 Boboswoo dgdudo®ol  z0d8gerobo
dobg3l  dowm©  39%bolYsmbsbl s 56> RoersUiBHEHUL.
R0e5UHYGO B0 Y3Mem© 29%b0L9Ysmlsblb golgsglgds, 53530
9330l 99@9bs 90o® Fgodergds.  m®03g bsho®mdmgddo HuliEe©
9bsma0mMo  LoGwoEoss: bodguml me 899330696 — dgi3ol
9000 YMm  Jowodzowl s G90mgMmgdgmo  Ladggmlb
WRWoLfmwl  gMmdsbgmo Myzsmm. dgugl LML Joewodzowb
©3BHM3ML GobGHo s Bglodgw 8mofizg3l Igbmdgwo Jzgybols
9930l dz0mb.  g30bsgwdo  Lobodml  Bsdmodm®gdab, Fyzowo
990 Egdo. 30089¢m0bdosg  39%bobdgsmbbol  Abysgbo
Lod3Mmbgos: 99x0L JOHMOIN® Joerodzoml ©Yy3zsml  dgx0L
9096  Joawodz0mmsb  ghoo  SQHBOEOWO ©oMOLYYO
94300936m3o (BB 9033500 0oy 399%bobBysmbbol
&o609ol 353930053). 39839 Joodzoml Labsbarol 366Bg dymey
Lbgo LoddMml LsgsBMBL, MHMIgEoE IOMABEEOL F30¢0s S,
00gbo, Gob@oL 99933006  Joenodzoolmgzgol  Mi3M®
9gbogzgobo  Logdem. gobogo  dgbogos - bsbodml
Bo0m0dmMgdab; 0989  89Y39M9dgdl  om353L.  JogMed
R0esUAYGHLs  ©s  30089cr0obL Vol 53 3mbgarod@ol
23005(Y39¢od0  5GoLb  bbgomds:  gosldgmol  dobggzom,
9mf39me  Lobodmb  osd®MW6gdgb  mogoblsgg  d39ysbado.
30989¢m0bol dobgz0m 30 Lobodmlb 3eeggh. 53 LowggBWOS©

mdbodzbgarmgabgbo  @gGHowom  50dBgemobo 78 Msm©
98



39%3b0b3Ysmbsbl gabgoglbgds: GoMr0gmo 3wogl Losdgnm Jomby
Bodmbivyen bobodmb.

380JOMd,  ©s33bs  BoBeMmgdyemo  gdu3MOLOELL
3M5MM5HMOMZIb0s:  Gosldgils  ©s  0dBgrobl  ImGOL
oOLYdME0 583505 LoggBHMo  Abgoglagdom,  MmMIGBYLIG
0baobMHo  WoFIMIGHMOMo  300GH03Z  Jomomgdl, gL
309Lgdo  galyogLgdosd  39%bolBgseabbolgrcr BabGsbols s
GOM0gEol  53053L. MBGM 39BH0E, 0 ™Mo 3oglol mzom gb
abaoglo LoYBHMMO 35Logggdo JMHTBIPL FmGOL 53505369896
1393080390 2IBOPIL. gl oIHOMIPOO OMYMOF 9OHMO, S1939
dgmeg  3ogbols  MFMoem  3oGowgwl  93wgbgb  obgg
39%3b0b3Ysmbsborsh. 0505b5599, LEHOMIGHWOS  POMMIYO
309LoL LowzgBHOLs 39300ML 53YsmgdL  MMbmzgEol 3mgdsliorsh,
05653 MIMommE ©s 565 Igmdg 30gbol dgdzgmdoom.

0630bMMH0  OGHIMGHWOYO 3OH0GH0IS 58 Mo 30gLoL
dbaoglgdoby  Abxgemdobsl  LowggB®  39MogegdHyg
00560390 96083690mdsl 96030l bBMEgdsms  LaghHme,
9OM350M356  WoFIOSGHMOME LEHOWL. 535l 30, GMYMO3
bg0mo B8 Fogd  ©idmfidgdmwo 035wl BOHOLYdOL
BOGHOMIOOLLL  godmBbs,  M306M39egl  gmzEroby, ®M039
Joomgobdo 2900350053690 (OIGTS NPTy AM500(3059
059300090 gds80 bgoggb [25, ag. XXVIII]. msbssg obog
ABOMEMe© @ dbgas  sboblbgwsss doRbgmeo, Gmd sd
309L9dd0 dmbos 0d 3960M©OoL Q659530580
336MHMB0MJIMY0 s ©s93300MJIMYO bGoEoL F33ws: dmbs
00ybs  0bFIMgLoLs  smgMEo  Fagdol ob  dogofygdomeo
M0sbBH03Mwo  ©Msdolbodo [25, ag. XLVI], 03 @Godob
HMI6GH03Mo  LGHowobs, GMIJWoE SMmYIMY6gLEBLOL  g3mdol
06300 WoGIMSGMOOLMZOL  0ym sdsbsbosmgdgwo. gl
bwgdnMo  OMIbGoznwo  LEowo, OHmIgwoz  ®z30Lo
0503300069006 3036 1608-10 {engddo o0§g3L  (Borslidgeo,
30d8gcmobo, G939 @5 oMs §9939....), ©50gbodg 9o e,
LoFgAHWO  ©d  3MIZMDOGoEO  BOJHMOL  9yOHbMdS,
OMIYogob  MoOMgMEo  93MM3NWo  WOoEIMOGHOEO

! 9. 3v®0: “A more plausible, if vaguer, answer might be found in the changing taste
of the time, a renewal of interest in the romantic drama which had been quiescent a
dozen years”.

99



36O3950L5MZOL HBLMWMEHNMMO LosbEry 56 5HOL. Fo®od olobo
9O O JOHmdSds©  dgdm@GHebowo s ©59330MGOENO
0baobol mgoGGoww®  Lgbgdby,  Mdbodzbgarmgzsbglio
0635305  50dmBbs s MbEIMIBMdOm  sbosewo  HobGol -
5303089000l obMHoL  3m3Mstrme  bdgds  odgs.  v0,
650gbodg  doMomoo  Fobsloomgdgwro,  MHMIGEDBY©sS
d099momgdgb XVII boy3zmbol absfgolol obyerolwy®o Msdol
LoWHgBHWO  0bmzgs30gdBY  AlxJMdOLLL;  JgMdmE 30, M3
00xgMms B396 MBOM  43506@9gMLIOL —  Foerslihgmols s
30089¢r0bol WORIOIGHYOHWO LEHool LogB DM
3obolosmgdgd by AbxgErmdoLsl:

306039l gm3zobs  gbss  MMIsbmeo  0bGHEm0Y,
MMIYE0E 3909958 ds Lodggm 350Bg [dé. 25, 3. XLVIII],
mbsg  9005mmgdsdo  BHobEolb  89933000MJMd0L  LS30bMb.
2396LO3MMOIGOME  gMMOoE®IdIL  BoFoMmmadl  goerslidgtol
A9Judol  godmdggderols  ©@o  3mIgbGHoGMmOmol  8gbodgzbo:
RYBBIOMOL  sGObgwo 3doglol (9Mogeycro dfygdbo  Hsero)
bsdmddgEo 29Mmg0m — LMGBEIOL 3SBEGHMOIWMOHO SPHOEJOO —
R0CSUAYGHT0 3550943935  LOTMbs©OMgM  BHIOOGHMM0S®©  ©
90gq0bo 39MLMbozgd0L LoYyz5MHO EObILEHOWG 3MHMIGIGOS®
5 boygzeommo Lodgxnm 396MBg s GHobGolL d993300MggdL
dm6ob [25, p. XLVIII-XLIX]'. d9dudotol ;0d8gerobdos 03039
3&9bgbios Bsbl.

3909y: happy end 969 d30b0gM0 SLOLOVYEO TGMOZ5¢
§0bo008gamdoLs s 0BFGHM0RgdOL goMgdmBo 45dMEHsMgOEO
19bBH0IgbGHIWMMmO  FgBINHOEMBOL boggoMmEols. RO
3063609@Mws@: 8993560900 3gOlmbogol 3gHmozmwo s b
L9gbBH0dgbGHowmEmo  Bodo,  MMIgwog  IBosss  Mz0Lo
boygzoMmEobmgol  yzgwoexgmo  aofotmlb  [43, ¢3.  106];
19YbBH0IgbGHIWMEO,  GHMoEoBIoL3gh Tdomgzowo Loygzstrmwo,
299039600  0QEOWOWMO s IIXINJOIWo  BMzwgbgdol
2496M90m3gado [43, 43.101, 107, 157].

1 9. am®0: “What is important about this is the change in setting; the pastoral
countryside of the first play [ The Faithful Shepherdess - E.K.] becomes the hunting
country of Philaster, and the concerns are not the loves of literary shepherds but the
loves and related dynastic complications of princes and courts”.
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Lobioggom gobsBgbols vy  @OLELMYEIOL3YE Fo®Tsmrmemo
LoGWS(30900L  29bGHZ0Mmm3zs.  3mdogmeo, dbwdwydo  Lsgbgdol
d90m@9bo.

063obMO  WoEIMOGHMOHM  3O0G03500 BBl  53y356M0
bLEHOWOL  35933000MBJE0  LoNIIAIOMO §goOmgdol dogdsEs.
39600Mm,  3oboGoEoMHIIMOs s b OEYMIGMEIE
LEGHOWMIB J035MI9d0m Jobbow Moy XVII bym3mbol 3060390
Pgdol  0g5GM@MM0  ©9390EWM0, OHMAMME GHM9390900,
21939 3MIgE0gd0. boEro WOEHIMGHMMO LG, HMIGEO3
Bobl dMIMBEOLs s BWgEHRIOOL Foersldghdo, G959 s 5
0993990, J5¢r0dz0070l HE33g00sd0 ©s gduido@ol ;0d89erobdo,
900% 6905 y39ws Bompabl [43, a3. 97-104]. sdo@mBszes dohbgmaro,
6Mmd gl bLEHowo 89ddbowos 96 dMIMBEHOL s FagEBBYMHOL, o6
d9du3omol doge [43, 3. 108]!. 53539 @MU obog dgbodboyeoy,
Gmd  d9du3omo  BHMoR0gd0©b  OHMIBGHoIMw MDY
23903L3Wom gogdoxbs  oMs FbmeomE Logwmo® 356513690
sofiergmeol, M8y  dmgwr 0dmmobogm  obywoliol
MGG NE  3ModBogsl  [43, a3. 107]2 s9sb obog Mbs
©o3mMds@mm,  OHmI o3 dmIMbGHoL, b gagERgcobL
©53093000908ge  309Lgddo, Wby Fs  FoslihgGsdpger
0999mgd900gds80 BBl gl sbowo H®IsBE03Mwo bEHowo [43, a3.
104-105]. 53 ULEowom obobo @ogdoxbgb dsm sbsdg®mag
0POGHOMOWNG  ©5  EOTGHME  3MogdBozol  [43, @ag. 108].
0mIMbBOLS s BEgBHRIMOL sEM0bgwo 309900l LB ogm
99gu30Mm0Lgeo FsbgMoo  EMToGHODOMmGDS dzgwo 53dgdOLS.
20¢3bH9GH00 YqdMEo B0 bEHOWOo 30 gIMOBOWYds 9GO
99du3oMolgeo  MSAoL,  9MdgE  OMIsBol  3GMBom
WOGIMHGHWOY 356mbadL [25, ag3. XXIX].!

1 ”So far as they (romances - E.K) constitute a development of a new type of drama,
that development seems to have been the work of Beamont and Fletcher or
Shakspere.”

2 ”We are justified in concluding that when in 1609 Shakspere turned from tragedy to
romance he not only departed from his practice of the past eight years, but also from
the practice of his contemporaries during that period”.

! “Few of the earlier Beaumont and Fletcher plays are concerned to give dramatized
renderings of old stories in the Shakespearean manner”. G53 999bgds Boslihgmb, o
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59d0L  (06MgmoLy @O 9M5dJmOL Lodgxm 3sMgdol) 0gds@wyeo
Logobo.  mGogg 990530  39%boldYsmbsbTo  ©353806MOME0S
AobGoL 899330060 9Md0L  LS3oMbmsb. 0bggg  B™mAMO;
30089¢m0bdo,  GHbmzgeol  3mgdolb  doMomo  MMIsbme
obEM®0sdo  (bgbBobol s GoMmogeol Loygzstwmols +dd5380)
Lo3gBM  3oOHDBY  FYgPMWo  GHMIsbMo 0bBHMOYS  A9IOL
353009 goMgdmdo - Gygdo, d09gddo, Msdbmdo s, olgzg
MmO 0byoby® 3oglgddo, 3gMbmbogms  9608369wm3zs60
3b35M9BO FMbSOMYMDsS.

399360l gsalibol Bgy3smH9dmo 39MLmbs @0l LHmMgo
0023500 m30L90900L  IJmbg oG MsGMOWwo  3gObmbsgo,
6HMIgog  06mz5309Msss  doRbgmwo  0bawolv®o  ©Msdol
MMIsbmo  LEHowobmgol: guss  GHMR0BL3I6 ToMmgzowo
196BH0dgbGHsW MmO FgxgM0EMdOL LoyzsM oo 8g34MHmdoEo

30 “The conventions are those of prose romance literature, not of Shakespearen drama
[25. P. XXIX].
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0620bMO oGHIOGHWO 300GH035LMb J0ToMH MO0
LboFome 80dsBbos 30093 gHo  360d3bgwmzsb  gogBHby
domomgds.  30dBgemobols @S  RoerslBIHOL 355 HO
33¢930L 8990, MHMIgelbsg Lozmbmgsbo obGmMos 5Jgl, ob
3B6M0  hsdmysods, MHmI 53 309LgdoL  LowggGMEo  FystHrm
15356M599ME, MBS 0gml 3OHMbDommwo MHmIsbo. ghmo FbMog,
OHmamO3 Bgdmo 303900MGPEOm, gsdmmddmmo oym sHEo,
O0md g ™Mo 3ogbs  MIMemE o6 bs  glglbgdmobgb
9603bgol.  obobo mMmoggbo ghm boghmm ygs®mbomasb Mbo
009oM9dbgb 393006l [25, XXVII]. 9gmég3, «99w95¢0m
005U 9GOL Ystrmgdol 33¢09350 03039 93GMO0 ML
L50bEIOGBM 13369009 F00Yyzs6s: 9GbEMO MmO FoJOHMB,
O3 59 b5GoMmIMgdol  3gOlmbogms J3g30L bmMdgdo  sMob
3OBomwo HMAsBoL s6MmOL FHodobs s Mo JgdbdoMolgmero
@650l BHo3ol; o gl 39MLMBgId0, omgml, 9aLabmEmId06
o053 LOYBOL FoBLEbOYMYdSL Bogwrs 0dolbs, HMI M30m™b
LovggBHO gaLObMHYOMEIL 3gOLMBsgms bo@zsl [25, ag. XXIX].!
0505000 - 53Mdggdl 333193560, 309LOL  FoBHIMmOSEIH

! “Instead of a plot serving as vehicle for the ‘personation’ of character..., the
characters are set in patterns to serve the plot. The conventions are those of
prose romance literature not of Shakespearean drama” [25, p. XXIX].
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2" The conventions of the prose romance accordingly provided the material
sources of the play... The first priority of these sources is a carefully designed
story which will operate as a vast and complex ... moral paradigm” [25, p. XXX].

3 “..but their characters do function on a similar, fairly elementary dramatic
level. They are dramatizations rather than dramas [25, p. XXIX].
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The Man in the Panther Skin — Shakespeare’s Literary
Source
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University's Institute of the History of Georgian Literature. Head of the Fund
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Abstract: The present study is the first publication of research that
resulted in significant innovation both in Rustaveli studies and English
literary criticism: Rustaveli’s MPS (“The Man in the Panther Skin”) is the
literary source of Shakespeare’s play Cymbeline.

The fact that the APS was used as a plot story in early 17
century English dramaturgy, namely in the plays of Francis Beaumont
and John Fletcher (A King and No King, Philaster) was dealt with in my
earlier study. Further research into this topic led me to new conclusions.
The point is that back in the 19% century a plot, thematic and ideal
similarity was noticed between Beaumont and Fletcher’s Philaster and
Shakespeare’s Cymbeline. In the opinion of modern researchers, these
resemblance must derive from a common literary source. My discovery
of the MPS being the plot story of Philaster, hitherto unknown to
English literary criticism, prompted me to the need of studying the
relationship of Shakespeare’s Cymbeline to the MPS. It transpired that
the common source of the resemblance, noticed between Cymbeline and
Philaster in English literary criticism, is the story of Rustaveli’s Nestan
and Tariel. Furthermore, the subtle differences found between similar
passages of Shakespeare’s Cymbeline and Philaster by Beaumont and
Fletcher are again related to MPS. The present issue of the Kartvelologist
carries only the first part of the study.

Key words: Rustaveli; Shakespeare; Beaumont and Fletcher; The Man in
the Panther Skin; Cymbeline; Philaster;

Pro domo mea
The 12% century Georgian poet, Queen Tamar’s eulogist
Chakhrukhadze develops a messianic conception in his

108



“Thamariani”: Thamar is a rescuer, messiah of the kingdom of the
Georgians, the Georgian kingdom - of Christianity and Christianity -
of mankind. Thamar is a rescuer, messiah. One stanza of the poem
reads: “I said pale with fear”. I take these words to mean the great
responsibility with respect to the statement. My personal
responsibility is enhanced by the fact that I, a Georgian researcher,
intend to reveal and assert a hitherto absolutely unknown fact of
Shakespeare, the peak of the world’s literary thought, having looked
into the national treasury of my nation. Will this not be taken by
scholarly circles, primarily by foreign Shakespearian scholars, as a
patriotic desire, excitement and overstatement? Following in the
wake of my great teacher Korneli Kekelidze, I have always tried to be
exempt from such charges in my scholarly activity. I recall the words
of another outstanding Georgian Giorgi Merchule: “Wise speech is
pure silver, while silence is gold”. Perhaps it is better to “leave
trouble alone”, the more so as silence costs so much? I think I have
no right to “leave trouble alone” and fall silent in fear of “what if”
regarding the views that have taken shape in my philological
research of recent years and which I believe to be so important both
for reading the unknown pages of the Georgian creative genius and
for the interpretation of a highly significant issue of English literary
criticism.

On the history

In European literature of Shakespeare’s time Georgia or a Georgian
character — historical or fictional - occurs very seldom. The situation
alters from the last period of Shakespeare’s activity. A point of view
exists in European literary criticism according to which a character
of Shakespeare himself, Queen Thamora in the tragedy Titus
Andronicus, must have been given the name of the Georgian Queen
Tamar [see 21; 26, p. 194]. However, this view has a negative
assessment in Georgian literary criticism [1]. In connection with The
Man in the Panther Skin, Shakespeare’s name was mentioned by an
English MP, Emrys Hughse in his speech at a festive meeting
dedicated to Rustaveli’s 800" anniversary in 1966. He said:
“Regrettably, I do not speak Georgian but I shall speak in
Shakespeare’s language. As a matter of fact, from one point of view,
Shakespeare was uneducated; he did not know about the existence
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of Rustaveli, had he known it, he would have borrowed or stolen the
plot of The Man in the Panther Skin” [3, p. 376]

The assumption that Shakespeare was acquainted with MPS
followed my finding that the MPS is the source plot of two plays of
Francis Beaumont and John Fletcher: A King and No King and
Philaster , both playwrights belonging to Shakespeare’s period.
However, such bold thoughts were based on the argument that, as
the MPS was used by Shakespeare’s junior contemporaries, it must
have been known to Shakespeare as well, who had great knowledge
and used numerous sources [4].

Interpretation of the possibility of posing the problem

Indeed, Shakespeare uses a vast number of literary and historical
sources and, as seen from his work, he is familiar with much more.
But I considered it possible to pose the question of his possible
relation the AMPS after two significant conclusions followed my
above-mentioned research. Various assumptions on the arrival of
the story of MPS reaching Europe earlier than is pointed out in the
surviving evidence were expressed immediately with my assertion on
the use of the story of Tariel and Nestan in the works of Beaumont
and Fletcher [10, pp. 95-98; 11, pp. 35-39; 29, pp. 70-71]. But study of
this question on the basis primary sources has led me to a more
categorical conclusion [30, p. 36; 13, pp. 55-80; 14, pp. 56-59; 15, pp.
209-215].

1. The story of the MPS must have arrived in early 17®
century England as a result of close relations and cooperation of a
large group of English diplomats and travelers and high officials of
Georgian extraction promoted at the court of Shah Abbas I of Persia.

In particular, in the last year of the 16™ century a 26-strong
group of English travelers arrived in Persia on a diplomatic mission,
headed by a well-known diplomat and traveler Anthony Sherley. He
stayed at the Persian royal court for six months, carrying on
propaganda in favour of Persia launching a war against Turkey. Later
Sherley was sent to Europe by Shah Abbas in the rank of his
personal ambassador , and for years he was active in Russia, Central
Europe, Italy and Spain. An abundance of letters and other parcels
arrived in England through Sherley and his companions among
which there must have been reports dealing with cultural, literary
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and and other information on the orient. Sherley had close relations
with Shah Abbas’ high officials of Georgian extraction, in the first
place with the Shah’s principal adviser and general Alaverdi Khan
Undiladze [see 40, p. 73]. I am aware of the great efforts of English
diplomats and travellers of this period spent on sending reports to
England on literary, folklore, historical sources. On the other hand,
historical facts prove that Alaverdi Khan and his family of the turn of
the 16%-17" centuries was highly advanced and imbued with
Georgian national interests. It should be added here that Alaverdi
Khan and his son Imam Quli Khan, foremost and wealthiest officials
at the Safavid court, were patrons of learning and culture, and were
distinguished for intellectual aspirations [13, pp. 74-75].

2. At the next stage of research I faced the question. Can we
be sure that Sherley’s aims included an interest in obtaining cultural,
namely literary or folklore material in the East? Futher, did Sherley
and his travellers have contact with the circles of English society
from the story of this expedition could reach the dramatists of
English royal court? The answer proved unequivocally positive.

Sherley’s expedition set out for Persia from Southampton. At
the time Henry Wriothesly was the Earl of Southampton brother-in-
law of Sherley. Henry and Anthony were married sisters, cousins of
Robert Devereux, the Earl of Essex. It was Earl Devereux who was
the only sponsor of Sherley’s expedition. It is thought that the idea
of the expedition came from him. For their part the earls of Essex
and Southampton were linked with the strongest friendship. Henry
idealized Devereux and considered that he stood beside all military
campaigns, even in the conspiracy against Queen Elizabeth I.

The main point of interest of my study is that both were
lovers of the theatre, while Henry Southampton was Shakespeare’s
sponsor and his close friend [24]. Furthermore, this relationship
between the royal troupe (in the first place between Shakespeare
himself) and the named earls was so close that when the Earl of
Essex (and the Earl of Southampton who sided with him) hatched a
plot against the queen, even the royal troupe was won over.

In more detail: Queen Elizabeth initially had a favourable attitude
to the Earl of Essex Robert Devereux and he ordered him to lead a major
military campaign in Ireland, which ended in disaster. This was
followed by a confrontation of the Earl of Essex with the royal court,
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developing into a political conspiracy. At the culmination stage of the
plot the royal troupe was involved. Shakespeares’ play Richard II was
staged revised in such a way asto be directed against the queen and
the royal court. Shakespeare’s special liking for the Earl of
Southampton is seen from the following: the English royal court put
Devereux’s plot down harshly in 1601. Both earls were arrested and
sentenced to death. Henry Wriothesley survived. On the initiative
of the queen’s courtiers his death sentence was commuted to life
imprisonment. Following the death of Elizabeth I, he was released by
the newly acceded James I. This event is echoed by one of the
sonnets of Shakespeare (sonnet 107), whose historical base has been
the subject of discussion by Shakespearean students. It is quite clear
that Shakespeare  sympathises with Henry Wriothesley whom he
calls “my true love”, while he compares the queen to “the mortal

moon”: “The mortal moon hath her eclipse endured”.!
Clearly enough, Sherley’s sponsors, well known English earls,

were in close contact with the royal troupe, and personally with

! See W. Shakespeare’s Sonnet 104, the original text with a modern English translation

(http://nfs.sparknotes.com/sonnets/sonnet107.html):
Original Text Modern Text

Not mine own fears, nor the prophetic soul
Of the wide world dreaming on things to
come,

Can yet the lease of my true love control,
Supposed as forfeit to a confined doom.

The mortal moon hath her eclipse endured
And the sad augurs mock their own presége;
Incertainties themselves
assured,

Now  Crown
And peace proclaims olives of endless age.
Now with the drops of this most balmy time
My love looks fresh, and death to me
subscibes,

Since spite of him I'll live in this poor
rhyme,

While he insults o’er dull and speechless
tribes.

And thou in this shalt find thy monument,
When tyrants’ crests and tombs of brass are
spent.

Neither my own fears nor the speculations
of the rest of the world about the future can
continue to keep me from possessing my
beloved, who everybody thought
doomed to remain in prison. The moon,

‘was

which was always mortal, has finally been
eclipsed, and the gloomy fortune-tellers
now laugh at their own predictions. Things
that once seemed doubtful have become
cerainties, and pease has come to stay.

Now, with the blessings of these times, my
beloved looks fresh again and death itself
submits to me, since in spite of death I'll live
on in this poor poem while death only
exults over the stupid and illiterate peoples
that he’s overcome. And you will find this
poem to be your monument when tyrants
reach the end of their reigns and tombs to
brass fall into decay.

112



http://nfs.sparknotes.com/sonnets/sonnet107.html

Shakespeare. It is also known that Sherley kept up correspondence
with the Earl of Essex. Shakespearean students contend that in
Shakespeare’s writings one can see a reflection of Sherley’s travels
and that Shakespeare was informed about Sherley’s expedition at its
initial or planning stage [24, p. 64].

The finding of the above historical study can be summed up as
follows: at the end of the 16™ century a large group of travelers and
diplomats from England, led by the well-known diplomat Anthony
Sherley, visited the Persian royal court. The expedition was sent and
was funded from the south-eastern counties of England. Anthony
Sherley was a close friend and relative of two earls, those of Essex and
Southampton. Both earls had close relations and considerable influence
on the royal troupe. Henry is believed to have been Shakespeare’s
friend, patron or sponsor. On the other hand Sherley’s greatest
supporters at the royal court of Persia were viziers of Georgian
extraction, in particular Alaverdi Khan Undiladze, whose life and
activity demonstrate Georgian national orientation and cultural and
literary interests. Reports on Sherley’s expedition and his letters began
to arrive in England immediately after 1600. In 1608-10 two plays were
created by the adaptation of the plot of the A/PS by Shakespeare’s junior
contemporaries and fellow-writers: Philaster and A King and No King.
Hence, I assume that the story of the A/PS goes to the dramatists of the
royal troupe and directly to Shakespeare’s circle from originally
Georgian viziers promoted in Persia via Sir Anthony’s expedition. Special
attention should be given to the fact that the expeditions of English
diplomats, merchants and travelers to the East were crowned by cultural
spoils (including literary, folkloristic and historical stories). The group of
Sherley’s patrons was clearly inspired by such interest.

The basic proposition of my new point of view, which, in my
view, does not belong to the sphere of assumption, is that the MPS is
indeed the plot source of Philaster and A King and No King. 1 assert this
proposition through the philological path, i.e. study of literary relations
[for details, see 11, pp. 12-34, 66-76; 29, pp. 51-61, 72-80]:

1. In the English plays the main plot line is built on the story of
the principal pair of lovers of the M/PS— Nestan and Tariel.

A King and No King: childess king and queen adopt a newly born son
of a close noble. Later the queen bears a daughter. For some time
the children are reared together. Then they are separated. When,
many years later, the prince (in the A King and No King already
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enthroned) sees the princess mature for marriage he faints through
sudden love, losing consciousness. The girl reciprocates. The end is
happy — after overcoming the intrigue of the royal court (part of it
being the solution of the problem of the would be son-in-law) the
young people marry and the question of the royal dynasty is settled.

Philaster: one kingdom incorporated (conquered) a
neighboring kingdom. The king of the united kingdom has only an
heiress. But the heir of the incorporated kingdom claims the throne.
The king wants to enthrone his daughter, inviting the prince of a
neighbouring kingdom as a son-in-law. The problem is solved
through love. The woman invites the man to visit her, confessing her
love for him. It transpires that the man is also in love with her. They
work out a plan of getting rid of the invited son-in-law. The
settlement of the intrigue of the royal court is followed by a happy
end — marriage.

Thus, the scheme of the plot of both English plays follows
exactly the love story of Nestan and Tariel. The events of this story
in the above plots are broken into two parts. The principal details of
the story of Nestan and Tariel are redistributed, but there is
something common in both plays, which is essential in the love story
of the MPS as well: love brings together the two claimants to the
throne (woman and man); the king or queen (both in the MPS) are
willing and act towards raising their only daughter to the throne;
great obstacles on the way of beloved pair; a happy end.

2. A whole number of other arguments proving the relation
of the English plays to the MPS are the essential resemblance of
separate plot passages of these plays to the MPS For example the
queen becoming pregnant exactly five years within the adoption of
the child and the same indication of this as in the MPS; the almost
same description of the king’s losing consciousness as Tariel fainted;
the king in love considers his love dead and his meditation on his
own departure from this world (A King and No King). The princess
invites the heir to the throne to her place and declares love to him;
invitation of the prince by sending him a letter through her maid
servant, suggesting that the maid servant may go to the prince as his
mistress; the desire of mounting the throne transpires from the
beginning of the conversation, etc (Philaster).
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Here I want to add one more interesting parallel. In Philaster,
in my view, one of the main characters, next to the enamored -
Arethusa and Philaster, is the virgin Euphrasia, disguised as a boy
(the page Billario). Desperately in love with Philaster, Euphrasia
flees from her father’s house, disguises herself as a boy and tries to
attract Philaster’s attention. This is how Philaster describes his first
seeng Bellario (the disguised Euphrasia): “Hunting the buck, I found
his sitting by a fountain’s side,.... and paid the nymph again as much
in tears; ...His tender eyes upon ‘em he would weep,....” [18, p.26].
One cannot help remembering the first episode of Tariel’s first
appearance in the MPS: “They saw a certain stranger knight: he sat
weeping on the bank of the stream”(stanza 84 —-M. Wardrop’s
translation [38]). I should like to add, without commenting, that
according to the view prevalent in the history of English literature,
this scene — the first finding of Bellario — is one of the best passages in
Philasterin terms of the poetic value.!

3. The cited plays of Beaumont and Fletcher have other types
of relation with the MPS as well: specific depiction of personages,
the beloved goes mad and ranges in the forest, etc. I shall pay
attention to the fact that the English authors point directly at
Georgia suggesting the MPS. Action in A King and No King
according to the author takes place in Georgia (Iberia) and the
princess of Iberia, with whom her brother (adopted, as it transpires
later) is called Panthea. Her prototype in the M/PSis Nestan-Darejan,
whom her beloved Tariel likens to a panther; hence he imagines the
panther as the symbol of his beloved (this is the main symbolic axis
of the MPS). The name Panthea resembles the English word panther.
The vepkhi of the MPS'is the animal that we call panther. It may be
conjectured, the English authors gave this character created as a
prototype for Nestan a name that is suggestive of Nestan and the
MPS as a whole [for details, see: 11, pp. 26-31; 29, pp. 58-61]. In
naming this character the English authors have recourse to the so-
called punning speech. This is a pun of the type that is built on the
similarity between spelling and reading (homographic-homophonic
pun). It was this type of punning speech that was very popular in the

! “The poetical merit of several passages in Philasteris well known, and especially the
description of the first finding of Bellario”[42, VI, §13].
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English literature of the circle represented by Beaumont and
Fletcher. Shakespeare had recource to such punning speech — and
very frequently at that [31, pp. 310-320]. Thus, for example, towards
the end of the play Cymbeline the soothsayer explains a prophecy
molis aer: “The piece of tender air, thy, virtuous daughter, which we
call ‘mollis aer’, and ‘mollis aer’ we term it ‘mulier’ which ‘mulier’ I
divine is this most constant wife” (Cymbeline, V,v. [39, pp. 145-
146)).

We must sum up the foregoing once more. It is clear that in
the first decade of the 17" century the circle of dramatists of the
English royal court was familiar with Rustaveli’s MPS, i.e. the story
of the love of Nestan-Darejan and Tariel. A highly convincing
version of the story finding its way to the society of English
playwrights is the path from the high officials of Georgian extraction
promoted at Shah Abbas’ court by means of Sherley and his
companionis to Robert Devereux and Henry Southampton — the
well-known earls. According to the facts brought to light by me, to
date it is more likely to think that this literary source fell into the
hands of Shakespeare himself. This conjecture is based not only on
the fact that the earls cited were great lovers of the theatre and
admirers of Shakespeare nor on Shakespeare’s close relations with
the Earl of Southampton to whom he dedicated the sonnets imbued
with great sympathy, but also on Shakespeare’s familiarity with the
facts of Sherley’s travels, reaching these earls through his letters [24,
pp- 82-83]%. It is also known that these letters were sometimes
brought by direct participants of this expedition. In particular, it is
indicated that Sherley’s letters were brought to England in 1600 by
Sherley’s companion William Perry who published his impressions
of the voyage in 1601 [36]2. Thus, Anthony’s letters came to his

! Early in spring 1600 Sherley wrote the earl of Essex about the Shah awarding an
annual pension of 30 000 crones. Shakespeare mentions this pension awarded by the
Shah in the “Twelfth Night” (IL, 5, 80-81).

2 Three of the addresses of the correspondence brought to England by William Perry
are known: Sir Robert Cecil, King of Scotland James VI (later King of England James I)
and the Earl of Essex Robert Devereux. Robert Cecil (secretary of state by that time)
was the cousin of Francis Bacon (1561-1626). The latter was such a well-known
intellectual, secretary of state, lawyer and writer that in the 19% century he was
suggested the author of some or all works of William Shakespeare [23]. It is also
known that a very wide circle of intellectuals of educated English society was in close
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closely acquainted earl, who had direct links with Shakespeare and
the latter had knowledge of the facts they contained.

At the present stage of assessing the possibility of posing the
problem, I think one should bear in mind the view on Shakespeare’s
style of writing according to which he rested on a wealth of literary
and historical materials. This, as proven by earlier Shakespeare
studies [43, pp. 159-160], was due to the fact that Shakespeare’s great
creative art is primarily based on plot episodes or thematic
innovations transformed, adapted or borrowed by him.

The above assumption on the route by which the story of the
MPS may have entered England, and reached the royal troupe, I
don’t think this is a sufficient argument to assert that Shakespeare
was familiar with this story. The point is that to identify the author
of Shakespeare’s works is vague. For me, as a researcher into this
topic, the above assumption is primarily valuable for the reason that
it has made me think that this story may have reached Shakespeare
himself. This demanded from me observation not so much of
Shakespeare’s biography but the facts of his creative work. This gave
shape to a concrete situation that determined the need for work
along this line.

The question of the place and significance of the dramaturgy
of Beaumont and Fletcher in the history of English literature was
clearly raised in 19 century English literary criticism. The view
took shape according to which the new literary style that appeared in
the English literary process, i.e. tragicomedy was started or
established by three plays of Beaumont and Fletcher: Philaster, A
King and No King and The Maides Tragedy. The priority of
Philaster among these three plays lies in the fact that it was the first
to be staged and enjoyed special popularity!. In 1885 a study by a
German literary critic B. Leonhardt was published, in which, by
parallel showing of thematic and plot passages it was argued that

contact with Francis Bacon, where great knowledge from the Continent was
accumulated. Thus, Sherley’s letters from his Persian expedition were known not only
to his direct sponsors and patrons but to a wide circle of England’s intellectuals as
well.

! The special popularity of Philaster in 17" century England was due not only to its
being popular for a whole century in the repertoires of various theatre troops, but
also because it was considered a favourite among family plays [see 44, pp. 10-11].
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Philaster was based on Shakespeare’s Hamlet and Cymbeline [33].
Reference to Philaster’s relations to Shakespeare’s Hamlet was not a
surprise to English literary criticism, as the early works of Beaumont
and Fletcher clearly bore the influence of Shakespeare’s dramaturgy.
But naming Cymbeline as the literary source of Philaster proved
problematic. The point is that Cymbeline is among the works of
Shakespeare’s last period (Cymbeline, The Winter's Tale, The 0
Tempest). They clearly show the change of the great dramaturgist’s
creative style — important elements of the genre of tragicomedy and
to put it crudely, some imitation of the new style established by
Beaumont and Fletcher. Thus, the novelty brought by A.Thorndike’s
basic monograph “The influence of Beaumont and Fletcher on
Shakespeare” (1901) did not prove surprising [43]. The author of the
monograph does not question the realness of the relations found
between Cymbeline and Philaster but he changes diametrically the
line of relations: Shakespeare’s Cymbeline relies on Beaumont and
Fletcher’s Philaster: Proof: Philaster appeared on the stage earlier
than Cymbeline. Philaster at once became popular and Shakespeare,
whose creative style readily adopted and rewrote literary sources,
especially new and fashionable, was likely to use Philaster. The
new style (tragicomedy), at the initial stage of whose establishment
Philaster had the greatest popularity, clearly exerted influence on
Shakespeare. This categorical conclusion in the cited monograph was
accompanied by some hesitation which was caused by the lack of
the precise dates of the writing of Philaster and Cymbeline.
According to a reliable assumption the time of creation of Philaster
predates Shakespeare’s play. But is this time enough for Philaster to
have become an object of imitation due its popularity?

Subsequent literary criticism abstained from discussing the
dating of Philaster and Cymbeline by the relations found between
them. More attention is given to the resemblance in literary style,
but considers some plot episodes resemblance, as well as ideal and
thematic unquestionable. I think it sufficient to quote the view of
Andrew Gurr, editor of the commented text of Philaster (1969;
2003): , The fact that they are merely verbal echoes and that they are
so slight, coupled with the further rather surprising fact that apart
from the mutual dependence of the two plays on the romance
tradition there is little structural resemblance, suggests if anything
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that each play was written in ignorance of the other, at least till very
late in the composition of the indebted play, whichever that was.
Philaster developed naturally enough from Cupid’s Revenge, in the
same way that Cymbeline developed from Pericles, so there is no
need to presume anything more than a parallel progression in the
processes of composition of the two plays. There resemblance is more
important to their dramatic genre than to their dating“ [25, p. 2
XXVIII].

I wish to draw the reader’s attention to one more conclusion
of English literary criticism. It has been noticed that Cymbeline is
Shakespeare’s highly peculiar, original play, differing most from his
other works [27, p. 30]. Critics also considered Philaster and A king
and No King to be peculiar and differing from other works of
Beaumont and Fletcher [37, pp. 113,114,179; 46, pp. 39,132,133].
With their story they proved to depend on the APS. This also points
— indirectly, however — to the need of studying Cymbeline in
relation to the MPS.

Thus, the problem of the surprising resemblance of Beaumont
and Fletcher’s Philaster to Shakespeare’s Cymbeline, research into
which in English literary criticism counts over a century, has come
to the conclusion that the main resemblance between the two plays,
written at times close to each other, lies in the imitation of the
romance tradition, strengthened by amazing plot parallels, yet they
are not directly interrelated. This conclusion, which is of essential
significance, was formulated before it transpired that the Philaster’s
principal plot and ideal source is the romantic story of Rustaveli’s
Nestan and Tariel’s love. Hence this should be added to my above
assumption that the story of the MPSwas brought to England a few
years prior to the writing of these two plays and that Rustaveli’s
story must have reached the society with which Shakespeare was
related. These newly revealed facts and conclusions entitle me to
offer English literary criticism the following version of solving the
problematic questions: the plot- compositional and ideal-thematic
resemblance between Shakespeare’s Cymbeline and Beaumont and
Fletcher’s Philaster is due to their common literary source. This is
the romantic story of the love of Nestan and Tariel of Rustaveli’s
MPS.
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This permits me, as a historian of Georgian literature, not only
to pose this problem but obliges me to conduct its philological study.

Plot sources of Cymbeline

It is better to begin to study the problem posed by discussing the
works that in English literary criticism are identified as the plot
sources of these two plays. About Philaster I shall say in brief that,
prior to the identification of its principal plot thematic source (7he
Man in the Panther Skin) in English literary criticism it was
suggested that by that already highly popular play, Beaumont and
Fletcher are related through a separate plot situation to Alonso
Perez’, sequel of the English translation pastoral short story Diana, by
types of characters to Philip Sidney’s Arcadia, and by separate
emotional situations to Shakespeare’s tragedies. At the same time it
was noted that, apart from all this, there are many other literary
sources.! Among those sources or references, as noted above, in the
first place Shakespeare’s Cymbeline was named.

References or reminiscences to Cymbeline are seen in quite a
few works (including in Shakespeare’s earlier tragedies), but a couple
are named as plot sources. Primarily, these are England’s old
historical chronicles, In particular it is suggested that Shakespeare
relies on Geoffrey Monmouth’s (12% ¢) Historia Regnum Britannia.
The latter was included in Raphael Holinshed’s Chronicles, published
in 1577. As noted, Shakespeare takes from Geoffrey’s history the
name of the king of Britain (in history his name is
Cunobeline//Cunobelinus//Kynobelinus//Kymbelinus) and the names
of his two sons Guiderius and Arviragus, rather than Geoffrey’s
narration of their story. Indeed, the event staged at the court of
Britain’s king Cymbeline has nothing in common with Geoffrey’s
History, except that the action takes place in pre-Roman Britain and
King Cymbeline has a favourable attitude to the Romans, being their
friend, though at the same time paying them taxes (History of the

! “There is, of course, a good deal more to the sources behind Philaster than
this drawing together of a plot-situation from Perez, character-types from
Sidney, and emotional situation from Shakespeare” [Andrew Gurr — 25, p.
XXXV]
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King of Britain, Book 4.11). I think at the same time that the war
with the Romans fought in Cymbeline, the victory of the Britons, but
the agreement on paying taxes to the Romans echoes Geoffrey’s
History. The History tells about a war waged by Cymbeline’s sons
after their father’s death, and which ends in peace (History, 4, 12-
14). The story of Guiderius and Arviragus told in Cymbeline has
nothing to do with the cited History. According to Shakespeare’s
play, King Cymbeline’s sons are abducted out of revenge by the
noble Belarius, expelled by the king and he brings them up in an
uninhabited cave in the mountains. They return to the royal court
only at the finale to celebrate the victory over the Romans, together
with the king.

The next source of Cymbeline — this time plot source — is the
ninth story of the second day in Giovanni Boccaccio’s Decameron:
two young merchants bet: one wins the bet from the other by
deception, pretending he had seduced the other’s chaste wife; the
enraged husband sends a servant to kill his wife; by agreement with
the servant the wife disguised as a boy slips away; establishment of
the truth and punishment of the culprit. This story is indeed the
main axis of the Cymbeline’s narrative: King Cymbeline has his only
daughter Imogen by his first wife. The king and the queen wish to
marry her to Cloten, the queen’s son by her first husband. Imogen is
in love with Posthumus Leonatus, a poor but worthy gentleman
brought up at the court. The man and woman get married secretly.
The enraged king expels Posthumus from the country. The expelled
man in Italy, in the circle of his hosts drops word about the chastity
of his wife. An Italian Iachimo lays wager with him that he will
seduce his wife. He stays secretly in Imogen’s bedroom and
memorizes several features of the body of the sleeping woman, steals
the bracelet, given to her as a present by the husband. Returning to
Italy, he wins the wager. Posthumus, frustrated with his wife and
enraged, orders his faithful servant Pisanio to kill his wife. Pisanio
allows the woman, disguised as a man, to escape, but assures his
master that he has fulfilled the task assigned. Imogen disguised as
man serves as the page of the Roman commander Caius Lucius.
Following the defeat of the Roman army Imogen, disguised as a man,
exposes lachimo the slanderer.
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Some Shakespearean students name as a source of Cymbeline
the well-known fairy-tale on the Snow White, known under various
variants among European peoples. Its early version was for the first
time recorded early in the 19% century by the brothers Grimm
(Sneewittchen), known to the world today under the title Snow
White and the Seven Dwarfs in the 1938 Disney film adaptation. A
beautiful princess, hated by her stepmother, steals away from the
palace and goes to live with dwarfs in a cave. Her sudden death and
curious resuscitation. It is believed that the story may have been one
of Shakespeare’s sources; this could be only in the case if the great
dramatist was familiar with some other hitherto unknown version
[34; 32, p. 123-124]. Indeed according to the play Cymbeline’s
second wife, in order to make her son Cloten (by her first husband)
successor to the throne, wishes to marry him to Imogen, or get rid of
her. To this end she sends her poison in place of real medicine.
Imogen, disappearing from the palace, disguised as a boy, finds
herself together with the King’s children sheltering in a cave in the
Welsh mountain: their upringer (and at the same time their abductor
from the palace) Belarius is also with them. The tired woman, on the
verge of illness drinks the medicine sent by the Queen. To deceive
the Queen, the palace physician gave the poison a magic property; it
made Imogen look like dead by sending her into deep sleep, and then
awakening her. After this she met the Roman commander.

In this passage, likened to the Snow White tale other parallels
are also noticeable. A reminiscence of the story of Romeo and Juliet’s
magic medicine, falling asleep and awakening, is obvious. Neither is
this unexpected, for researchers point to Cymbeline’s relations to
Shakespeare’s other works as well (King Lear, Othello, As you like
1t)[34]. The disguised Imogen adopts the name Fide/ (meaning
faithful in Latin) and again reminds us of Beaumont and Fletcher’s
Philaster (in Beaumont and Fletcher’s play too the girl Euphrasia, is
in love with Philaster and becomes the prince’s page). This returns us
to the issue of our interest — the relationship of Philaster and
Cymbeline.

Cymbeline and Philaster. MPS
It has long been accepted in English literary criticism that many
situations are involved in the principal plot line (Imogen’s slander)
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whose parallel are clearly to be sought in other sources. The absolute
majority of these parallel situations fall to Philaster.! The existence of
these parallels is not denied, but their direction and correct
explanation are debatable. As, in my view, they largely come from a
common literary source and this source is the story of the love of
Nestan and Tariel in Rustaveli’s MPS, the study of the question
should start from the relations between Cymbeline and Philaster,
revealed in English literary criticism.

Let us dwell in more detail on a parallel just cited.
Cymbeline: Imogen, disguised as a boy, leaves the country, becoming
a page of a Roman commander. Philaster: Euphrasia disguised as a
boy, becomes Philaster’s page, whom she loves. We should not
consider that in this episode Cymbeline is indebted to Philaster. The
disguising as a boy in Cymbeline comes from the principal plot
source; the story indicated in Decameron: Imogen, abandoned to
death by her husband, speaks to the servant sent to kill her. The
king’s daughter disguises herself as a boy, changes her name and sets
out to leave the country. In Decameron too [II, 9] Dzinevra,
abandoned to be killed by decision of her husband, asks the servant
sent to kill her to declare her killed and present his master
(Dzinevra’s husband) with her clothes. She disguises herself as a boy,
changes her name and leaves the country. She serves first a noble,
then a sultan. If the episodes of disguising oneself as a boy and
becoming a page are related in Philaster and Cymbeline, we shall
assume the influence of Cymbeline on Philater. At present we are
interested in the relation of these episodes with the MPS. As we see,
the passage of disguising oneself as a boy has its source in Cymbeline
(Decameron); however, the motif of disguising as a boy is not alien to
the MPS: Patman helps the disguised daughter of the King, Nestan to
escape from the Kingdom of the Sea.

From the start, I prefer to focus attention on the basic
relations between Philaster and Cymbeline that are believed essential
in English literary criticism. This is primarily plot likeness. Ashley H.

1 “To this Iachimo-Imogen story, however, Shakespeare added a dozen or so
situations which are almost exact counterparts of situations in Philaster’[43,
p. 154]
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Thorndike, the author of principal monograph (“The Influence of
Beaumont and Fletcher on Shakespeare”), while ruling out what is
specific to each plot (the story of the loose character Megra in
Philaster; British historical narrative and the Italian adventure of
Posthumus in Cymbeline) state categorically: “In the main, however,
the plots are strikingly similar”.[43, p. 152]. David Hirst, researcher
into English tragicomedy, points to the plot similarity of these two
works: “Certainly the two plays have several features in common.
Both have a plot centring on false suspicions of infidelity; both
present a faithful mistress disguised as a boy; both are concerned
with exile, suffering and a final reconciliation in which all doubts are
laid to rest; both contrast the court, where intrigue destroys
relationship, with the country which brings the characters closer to
nature and a true understanding of each other.”[27, p. 30]

In principle, this conclusion remains, though not so generally,
in force in 20 century English literary criticism too. As cited above,
Andrew Gurr, the editor and scholarly commentator of the text of
Philaster, while not considering these two works as interdependent,
still believes that there is a small yet structurally curious likeness [25,
p- XXVIII]. The position, whose discussion I shall attempt, is as
follows: inasmuch as the plot of Philaster is structured according to
the MPS, the likeness of the plot of Cymbeline, leads one to believe
that those passages of this play that are related to Philaster must bear
a trace of relationship with the MPS, i.e. the common source. I see
confirmation of this assumption in the passages that are pointed out
as demonstrating the likeness of these two plots. Furthermore, the
common plot passages of Cymbeline with Philaster we see not only
that these common plot passages establish a relationship with the
MPS but also that in these passages Cymbeline’s subtle deviations
from Philaster evince closeness with the plot of the MPS. Let us
discuss this more specifically.

1. The main plot likeness between Philaster and Cymbeline is
generally seen in the structure of the story or plot, more precisely in
the planning of the plot. The axis is common for both plays: the king
has a daughter as his successor. The king (or the king and the queen)
have chosen a son-in-law and brought him to the royal court. The
heiress dislikes him and disobeys the king. She is in love with a
young man known at the court and distinguished in all
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features. The girl makes her choice against the wish of the royal
court [33; 43, p. 153]. I shall begin commenting by the statement
that the main axis of the love story of Nestan and Tariel from the
MPS is exactly the same. More important is the fact that the
realization of the main axis of the plot of these two plays or plot
imagery will develop in both plays with subtle differences. I wish to
emphasize that in such shades of plot deviation both Philaster and
Cymbeline establish plot relation rather with the plot of MPS, in this
case independently of each other.

In Philaster, the king’s successor Arethusa falls in love with
Prince Philaster, who has a claim to the throne, for he is the son of
the king of an incorporated (conquered) country. In Cymbeline the
heiress to the throne, Imogen falls in love with Posthumus, brought
up at the royal court and exemplary with his personal qualities.
There is a  difference in the development of the plot. The
development according to Philaster obviously follows that of the
MPS: Tariel, who is loved by the only daughter of the king of India,
is heiress to United India formed through accession. The point is that
the plot development of Cymbeline too follows the MPS: Since
childhood, Posthumus is being bred like his own child by the king of
the Britons Cymbeline, as Tariel of the MPS was brought up by the
king of India Parsadan. The latter adopted Tariel from his birth,
while after the birth of his daughter Nestan, he reared both together.
According to the plot of Shakespeare’s play, Pusthumus’ father
Sicilius, who was a devoted servant of Britain’s kings, died before
Posthumus was born, while his mother died at childbirth. The care
for the newborn was taken upon himself by the king; he brought up
the child himself! [Scene I], together with his only daughter Imogen
(I, scene 1)2. Cymbeline’s son Arviragus, returning to the palace at
the end of the play, even calls him brother (V, 5)3. Clearly enough,

' ”The King he takes the babe

To his protection, calls him Posthumus Leonatus
Breeds him and makes him of his bed-chamber,
Puts to him all the learnings that his time

Could make him the receiver of ....” [39, p. 14]

? “Imogen. Sir .....

you bred him as my playfellow” [39, p.18]

? “Argivarus. You holp us, sir,
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this specificity of the plot of Cymbeline, differing from Philaster,
resembles the plot of MPS.

At the initial stage of the common plot structure of Philaster
and Cymbeline, another difference in plot is noticeable: according to
Philaster, the story at the royal court develops, on the one hand,
against the background of the story of the son-in-law invited by the
king, and on the other, the story of the pair in love. The woman and
the man plan their actions together (I, 2). The plot develops along the
line of compromising and getting rid of the son-in-law. Such plot
structure finds parallel in the MPS: it is decided to invite the son-in-
law. He arrives. Nestan and Tariel plan how to do away with the son-
in-law. The plot develops along the line of implementing the plan.
The structural line of the development of the plot in Cymbeline does
not follow Philaster at this stage: the couple in love implement their
decision without the king’s consent: they get married. This is
followed by the exile of Posthumus from the country [I, 1], and
subsequent action takes place outside the palace and Britain. In my
view, special note should be taken of the fact that even this structural
outline comes from the APS: the story of Nestan and Tariel develops
along the following structural composition: the conflict between the
king and Tariel occurs after the couple in love swear love for each
other without the king’s consent and carry out their decision — they
do away (kill) the son-in-law, followed by Tariel's leaving the
country, and further action taking place outside the royal court, and
even the country.

2. A highly important structural parallel between Philaster
and Cymbeline is seen in both plays in the striving to the idyll of
nature and multiple idyllic scenes. It has been noticed that in these
two plays idyllic scenes have more than accidental resemblance,
although the appropriate passages do not show close correspondence
[43, p. 154]'. Indeed, in this case the indicated parallels do not
resemble one another situationally, but idealizations of life in nature

As you did mean indeed to be our brother;
Joy’d are we that you are” [39, p. 145]

! “Although the resemblance is not so close, the idyllic scenes in Cymbeline have more
than a chance likeness to those in Philaster”[43, p.154].
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and of the scenes seen in the forest is clearly noticeable both in
Cymbeline and Philaster. From Philaster proper indication is given
[43, p. 154] of the dream of the main personage of idyllic life in the
forest, of a cave dug with his own hands, of a fire crackling, with
scarcely room for a bed among the multiplicity of goats forgetting the
royal throne and crown (IV, 3). The researcher pays special attention
to the scene: Philaster, while hunting, sees a beautiful boy crying on
the bank of the river as demonstration of Philaster’s aspiration to the
idyllic (I, 2). As described in detail above, this scene directly echoes
(or better to say is borrowed) from one of the most popular idyllic
scenes among the readers of the MPS: seeing while hunting, of a
stranger knight of fairy-tale beauty sitting on the bank of the river
and weeping. I shall not focus attention on the possible reminiscence
of Philaster’s dream of digging a cave and living in it and the A/PS’s
main character living in a cave. To revert to Shakespeare’s play.
Although Shakespeare’s work is generally characterized by idealizing
life in nature, forest, the following fact is also of essential importance
[43, p. 154]: in parallel to these idyllic scenes, referens is made in
Cymbeline a plot passage differing from Beaumont and Fletcher, yet
reflective of idyllic life in nature: Belarius, the most faithful noble
expelled by king Cymbeline from the palace through slander; carried
off the king’s sons in their minority, leaving him without heir; he
(Belarius) has lived in a cave, among uninhabited mountains and
rocks, bringing up two princes on game. Together with them lived
the nurse-maid of the princes until her death. Quarrelling with the
king, leaving the palace and living for years in a cave among
inaccessible rocks, together with a servant-maid from the palace and
subsisting on game — this is one of the main plot lines of the story of
the MPS.

3. I want to touch upon one more plot resemblance between
Philaster and Cymbeline, unanimously pointed out by English
literary criticism. This is the happy end of the hazardous adventures
of the couples in love. It is this happy end that is considered to be
one of principal innovations of Beaumont and Fletcher, which they
suddenly introduced into the English theatrical scene where the
genre of tragedies was predominant, attaining instant popularity.
With Beaumon and Fletcher this style appeared all of a sudden, in
successive plays (Philaster, A King and No King, A Maiden’s
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Tragedy). That is why it is believed that Shakespeare's Cymbeline
imitates Philaster with this happy end too [43, p. 100-101, 158].
Indeed, in the pieces of both — Shakespeare on the one hand, and
Beaumont and Fletcher, on the other — the dramatic adventure
staged by the couple in love and in the circle of the son-in-law
proposed by the king to drive a wedge between them, end happily
for those in love: the son-in-law is got rid of, the couple in love is
accepted by the royal court. The situation is analogous in the MPS,
which is a direct source of Philaster by such a happy end, in the same
way as A King and No King by the same authors. Through a finale of
this type Shakespeare’s Cymbeline directly follows the MPS rather
than Philaster. That Philaster comes to resemble the MPS cannot be
questioned. The situation is exactly analogous in both works: the two
successors to the kingdom — the only daughter of the king and prince
of the incorporated kingdom love each other. The king wishes to
leave his throne to the daughter and he invites the son of the
neighboring king to be his son-in-law. In the finale the son-in-law is
removed and the couple get married. In Cymbeline too we have a
triangle similar to that of the A/PS: the only daughter of the king is in
love with a worthy subject brought up with his daughter (Tariel’s
childhood in the MPS was precisely the same). The king offers his
daughter another groom residing at the court, who is the queen’s
son, hence a more appropriate option to the throne for the daughter.
The end is happy — the son-in-law is got rid of, and the king blesses
the couple in love. However, there is a difference between Philaster
and Cymbeline in the resolution of this conflict. According to
Philaster, the invited son-in-law is returned to his country. But
according to Cymbeline the would-be groom is slain. By this most
important detail Cymbeline directly resembles the MPS: Tariel
murders the son-in-law who arrives at the royal court.

I think the conclusion from the above excursus is unequivocal:
by the obvious plot resemblance between Philaster and Cymbeline,
pointed out by English literary criticism, these plays come to
resemble the A/PSs story of Nestan and Tariel. Furthermore, these
similar plot passages of the two plays evince specific deviations
among themselves. These deviations of both plays draw direct
parallels again with the MPS. Thus, the structure of the plot of each
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play establishes a link to Rustaveli’s poem — directly rather than
through the other plays.

In discussing the similarity of these two plays, English literary
criticism, apart from plot parallels, pays no less attention to the
common, uniform literary style of these works. This, as it transpired
from the views cited by me above, is seen by them in the dependence
of the tradition on the romance tradition demonstrated in both of
them [25, p. XXVIII]. At the same time, it is considered to be
surprising and hard to account for the change in these plays of that
period of an approved and established style in dramaturgy, i.e.
interest was restored in romantic drama, relegated to oblivion for
decades of the type of romantic style that was characteristic of Early
Renaissance English literature!. This novel romantic style, reaching
its heyday in 1608-10 (Philaster, Cymbeline, A King and No
King...)rests on several thematic, plot and compositional factors,
each of which is not an absolute novelty for the European literary
process. Yet their introduction and establishment together and all of
a sudden on English theatrical stages proved a most important
innovation, gradually assuming the name of a new genre -
tragicomedy. Here are a few principal characteristics pointed out
when discussing the plot innovations of early 17% century English
drama; in particular in discoursing the common characteristics of
the literary style of Philaster and Cymbeline of more interest to our
present topic.

In the first place this is the romance intrigue, staged at the
royal court [cf. 25, p. XLVIII] — connected at that with the question
of succession to the throne. The note of the editor and commentator
of the text of Philaster calls for special attention: “What is
important about this is the change in setting; the pastoral countryside
of the first play (7he Faithful Shepherdess-E.K) becomes the hunting
country of Philaster, and the concerns are not the loves of literary
shepherds but the loves and related dynastic complications of princes

! Andrew Gurr: “A more plausible, if vaguer, answer might be found in the changing
taste of the time, a renewal of interest in the romantic drama which had been
quiescent a dozen years” [25, p. XLVI]
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and courts” [25, p. XLVIII-XLIX]. Shakespeare followed the same
path.

Then the happy end of a love of sentimental shade running in
a setting of numerous obstacles and intrigues: sentimental type of a
character in love ready to sacrifice all for his love [43, p. 106];
heroic character prone to sentimental tragicalness, coming to light in
a setting of idyllic and unbelievable events [43, pp. 101, 107, 157].

And further, the development of events started at the royal
court in woods and mountains. Removal of tragedy, discharging of
situations leading to death penalty or tragic end. Introduction of
comic, light scenes.

Search for the plot sources establishing such style is seen in
English literary criticism. In particular the theatrical repertory of the
first years of the 17™ century is classified and discussed — both in
relation to the new literary styles of tragedies and comedies. The new
literary style, that is evident in Beaumont and Fletcher’s Philaster, A
King and No King and in Shakespeare’s Cymbeline dissociates itself
from all of them [43, pp. 97-104]. That is why it is believed that this
style was created either by Beaumont and Fletcher or by Shakespeare
[43, p. 108]. At the same time it is noticed also that moving from
tragedies to romantic drama, Shakespeare departed from his own
practice of the decade but also from the entire theatrical practice of
that period [43, p. 107]. It should be added to this that this new
romantic style is not to be found in Beaumont’s and Fletcher’s
independent plays or in their works prior to Philaster [43, pp. 104-
105]. With this style they turned away from this contemporary
theatrical and dramatic practice [43, p. 108]. The style of both earlier
plays by Beaumont and Fletcher was dramatizing old stories in the
Shakespearean manner. The new style beginning with Philaster
obeys not the conventions of Shakespearean drama but the prose
literary conventions [25, p. XXIX]!

This short excursus in describing the new literary style of
tragicomedy genre established in the first decade of the English

! “Few of the earlier Beaumont and Fletcher plays are concerned to give dramatized
renderings of old stories in the Shakespearean manner”. As to Philaster, there “The
conventions are those of prose romance literature, not of Shakespearen drama [25, P.
XXIX]
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theatrical stage points out that no plot and thematic source of the
1608-1610 English drama (Philaster, Cymbeline, A King and No
King) of the theatrical tradition can be found. On the other hand,
the philological-historical discovery of recent vyears to the effect
that these two plays of Beaumont and Fletcher (Philaster and A King
and No King) use the plot of Rustaveli’s MPS as the basic plot axis
leads me to the view that the A/PS may be the plot source that
brings this innovation to Shakespeare’s Cymbeline as well. Indeed,
all the above peculiarities of the first decade of the 17% century
English drama are thematic and plot characteristic of the APS. In
particular:

The love story between the sole heiress to the throne and the
noble subject of the same court is the thematic subject of both
parallel stories of the MPS (the question of the courts of India and
Arabia). Both stories in the MPS are connected with the succession
to the throne. Like in Cymbeline, in the principal romance intrigue
started at the royal court, in the main romance story Rustaveli’s
poem (the story of the love of Nestan and Tariel) moves to an
uninhabited setting — mountains, woods, desert, and similarly to
English plays, a considerable arena of the characters is hunting.

The person in love in the MPS is a literary character with
qualities that are considered an innovation for the romance style of
English drama: it is a heroic character possessed of sentimental love
prone to tragedy, who is ready to sacrifice everything to this love
and fights to save it (Nestan, Tariel).

The end of the story of MPS love is happy. Like English
tragicomedies, the love of Nestan and Tariel is a sentimental love
with a happy end and passing through numerous obstacles and
intrigues.

Thus, at the end of the first decade of the 17% century the
romance tradition revealed in plays by Beaumont and Fletcher on the
one hand, and in Shakespeare’s new style romance tradition, judging
by all the ideal and thematic features indicated in English literary
criticism is a literary specificity of the late medieval courtly romance
of the MPS.

In relation to English literary criticism I think it is relevant to
point to one more important fact. The one hundred years’ parallel
research into Cymbeline and Philaster has led to the belief that the
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presumable plot source of these plays is a prose romance. On the one
hand, as suggested above, the view was expressed to the effect that
these two plays are not indebted to one another. They must be
linked to one common source [25, p. XXVIII]. Furthermore, research
directly into the sources of Philaster led the same author to an
exceptionally interesting conclusion: in Andrew Gurr’s view, the
norms of behaviour of the characters of this work are of the type of
prose romance genre rather than Shakespeare-type drama; and that
these characters serve as it were the embodiment of some plot
instead of the plot serving the depiction of the characters [25, XXIX]
1. But their characters — continues the researcher - do function on a
similar, fairly elementary dramatic level. They are dramatizations
rather than dramas. The conventions of the prose romance
accordingly provided the material sources of the play... The first
priority of these sources is a carefully designed story which will
operate as a vast and complex ... moral paradigm” [25, p. XXIX].)

According to my research, this prose romance, suggested by
the English editor, is the love story of Nestan and Tariel, the courtly
love poem by Rustaveli.

To sum up the research carried out:

1. English literary criticism, by observation of the art style of
Beaumont and Fletcher’s plays of the so-called new style, namely
Philaster, came to the conclusion that the latter is dramatization of a
romance — placement of dramatic characters in a plot framework of a
prose romance. The research of recent years, as contended above, has
confirmed this assumption: this romance is the MPS.

2. For over a century English literary criticism has been
studying the similarities evinced by Beaumont and Fletcher’s
Philaster and Shakespeare’s Cymbeline. The conclusion of the same
literary criticism is that both plays establish relations with some
other plays independently of each other (I would specify: with some
other plot framework). As I asserted above, this other literary
framework is the romance of Tariel and Nestan of the MPS.

! “Instead of a plot serving as vehicle for the ‘personation’ of character..., the characters
are set in patterns to serve the plot. The conventions are those of prose romance
literature not of Shakespearean drama” [25, p. XXIX].
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to

3. Parallel study of these works shows that plot passages similar
Philaster and Cymbeline, even with the difference in shade,

establish links with the MPS.

Thus, the MPS is not only a plot source of the plays of

Beaumont and Fletcher but of William Shakespeare’s Cymbeline as
well.

P.S. Part two of the present study will appear in the next issue

of The Kartvelologist. - E.Kh.
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STUDIES: GEORGIAN PHILOSOPHY

Ioane Petritsi and His Philosophical-theological Project

Levan Gigineishvili

Associate Professor at Ilia State University

Abstract: The article discusses Ioane Petritsi's unique role in establishing
philosophical tradition in medieval Georgia: his efforts of creation of
Georgian philosophical language and a grand project of bridging two -
Biblical-revelational and philosophical (Platonic) - traditions into one
body of knowledge. The problems he could encounter in fulfilling this
project, as well as the reasons for his harassment from the side of the
official Church of his time are also addressed.

Key words: Joane Petritsi, Neoplatonism, Philosophy, Christianity

Ioane Petritsi holds a special place in Georgian intellectual
culture, along with such figures as Shota Rustaveli, Solomon
Dodashvili, Nikoloz Baratashvili and Ilia Chavchavadze. Those names
signify breaking through certain world-view stereotypes, escaping
frames of tradition, modifying the tradition through the light of new
knowledge and experience. Any tradition, unless it is creatively
rethought through the light of universal intellectual processes and
developments of this or that epoch, leaves no space for an explosion
and continues to turn in circles. Such thinkers as Petritsi bear a credit
of cutting through and opening such circles. In particular, Petritsi
introduced into Georgian intellectual culture philosophy in the
initial, Classical meaning of this notion. This notion implies a natural
human propensity, striving, desire to understand and explain the
universe not through some ready-made outer schemes (religious,
ideological, cultural), but through one’s own intellectual efforts,
through actualization of one’s own innate intellectual principle. This
actualization was called by Greeks dialectics, and it has its own order
and culture. Dialectics, although the term carries much ambiguities,
can be defined as a dynamic space of objective thinking, in which a
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person who is involved in dialectic process of thought believes that
through this method he or she comes out from a particular, personal,
subjective space and thinks as all humanity would have thought, that
is to say, universally. Such a universal thinking implies also
negotiated and agreed-upon terms and notions, for otherwise this
will not be any more a dialectical thought, for dialectics implicates a
real or a virtual co-thinker, who acknowledges and shares a system of
notions and terms, understands their semantics, and therefore, it is
possible to convince such a person by means of logical inferences (or
as Petritsi says, by means of “syllogistic compulsion”). However, as I
have noted, this thought is based upon a primordial and personal
grand passion — to understand the universe and through this
understanding establish an adequate, authentic relationship with it,
to “get it right” so to say. It follows then, that philosophical-
dialectical reasoning is on the one hand extremely personal and
subjective — for it is as impossible to fall into a collective wonder
about reality and collective passion for its understanding, as it is
impossible to fall in love collectively — and on the other hand
universal and addressing to all humanity. Especially this belief in
universality kindles in a philosopher an unquenchable desire to share
his/her thoughts to others, and not only a desire, but also a feeling of
a duty to do so. Petritsi arrived to Georgia from Constantinople
where he got a philosophical education most probably under Michael
Psellus and/or John Italus, exactly with this desire to share his ideas,
with a lucid vision of his truly missionary role.

However, philosophy entered Georgia first through
translation of John of Damascus’ “Dialectic”. John of Damascus (8%
century) elaborated Porphyry’s “Introduction to Aristotle’s
Categories” and added it to his work “The Source of Knowledge”. As
writes Ephrem Mtsire (11" century), the first Georgian translator of
the “Dialectic”, before this text, no text of similar contents had ever
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been translated into Georgian. In the same century, this text was
translated anew by Arsen of Iqalto, apparently due to his discontent
with the quality of exactitude of the previous translation. Ephrem
justifies himself in undertaking the translation of philosophic
chapters by the purpose of providing Christians dialectic means for
fending themselves from and moreover defeating pagan philosophers
through their own weapons. That is to say, Ephrem makes
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philosophy a servant of Christian religion and theology. Perhaps
Arsen goes further than him. My ground for supposing this is that
King David the Builder (1089-1125), whose teacher and spiritual
father Arsen was, says in his famous “Prayers of Repentance” that he
studied Greek philosophy, which he even calls “divine visdom”
alluding to the Apostle Paul (1 Cor. 1:21). It is most plausible that
Arsen was his guide in studying philosophy. And there is an
interesting phrase attributed to King David: “I am a man of that time,
when Arsen ate dried bread, translated Gregory of Nyssa and, he
alone, made the candle of the Holy Sophia”. This phrase describes
translation into Georgian by Arsen of one of the most philosophic
Greek fathers, Gregory of Nyssa, and its enigmatic ending that Arsen
was the only one to make the candle of the Holy Sophia/Wisdom,
perhaps means that he aspired to combining Christianity and
philosophy. In fact, the entire spirit of the Gelati school was exactly
in this combination, and that is why an anonymous historian of the
King David views Gelati as a unity of Athens and Jerusalem. The
Gelati school translators, unlike the preceding school of translators
from Mt Athos aspire at closest exactitude of rendering of Greek
philosophic texts. With this respect, especially interesting is
translation of the work of VI century representative of Alexandrian
philosophic school, Amonius Hermeas. In the first chapters of his
book Amonius provides different definitions of the term
“philosophy”. Among those is this one: “to philosophize is to become
like God, to the extent anybody can”. However, no original
philosophic work had been written before Ioane Petritsi. As evident
from the above facts, it was not in a complete vacuum that Petritsi
started his pioneering undertaking: to provide his Gelatian students a
systematic, fundamental philosophic education.

The works that have come down to us that definitely belong
to Petritsi are three: 1. Nemesius of Emesa’s “On human nature”,
which Petritsi apparently translated and sporadically commented at
an earlier stage of his literary exploits; 2. Preface of his commented
translation of Psalms, which is a manifesto of harmony between
Christian religion and philosophy and 3. the most important work —
commented translation of Proclus’ “Elements of Theology”. All those
works speak for themselves and show Petritsi’s major goal: to
introduce a systematic, disciplined course of philosophy. In case of
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translation of Nemesius, this is a comprehensive anthropologic,
whereas in case of Proclus a similar metaphysical treatise. As to the
preface of the Psalms, as evident from this text, Petritsi added this to
his commented translation of this biblical book. Unfortunately, this
main part of the text is lost. I think, it was purposefully destroyed by
the censorship, which spared only the introduction, but deemed it
dangerous to expose general audience to metaphysical interpretations
of the major text of Christian divine service.

Petritsi’s vision, his major intuition is that the world, its
entirety, has an objective, orderly structure, or as he calls it “the
truth that co-exists with beings”, which is cognizable through our
intellect by means of dialectic reasoning; that the world is not only
what is given to us through senses, but beyond the perceptible
universe is hidden its supra-perceptible foundation, which does not
reveal itself to us directly but is discoverable by efforts of our
intellect. That, through which we cognize universe, Petritsi calls our
inner “dialogic/dialectic word”, or “inner Hermes”, ie. the
interpretative principle. This immanent word is activated by its
rubbing with the Divine Logos; that is to say, dialectic thought is
governed by the Divine Word, thus representing a synergic co-action
of our inner logos with the Divine Logos. I have mentioned above,
that in Petritsi’s vision the structure of the universe and its invisible
foundations are cognizable, however it will be more exact to say that
human being is also obliged to perform this intellectual act, because
most principally exactly through this dialectical capacity a human
being differs from beasts. However, the activation of the dialectical
capacity requires an exact conceptual apparatus, an orderly
terminological system, a technical language adequate to metaphysics.
Petritsi regards creation of such a language as the precondition for
conducting a voyage from the visible to the invisible. In fact, he says
that before him having created such a technical language, no such
voyage was possible in Georgia by philosophic-dialectic means.

Petritsian synthesis of Platonic philosophy and Christian
theology is based upon his a priors faith, that both speak about one
and the same truth. If ultimate human aim is to rise to contemplation
of metaphysical, intelligible world (which Petritsi translates as
“o0083meo”/“adornment” after the Greek xéopoc) where eternally
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and inextinguishably shine perfect Ideas and if, moreover, Bible
represents a true revelation, then also this revelation is nothing else
than a metaphorical story concerning human journey towards or
connectedness with the same world of Ideas. Actually, for Petritsi,
the Neoplatonic philosophy is a key for cracking the biblical
metaphors and uncovering metaphysical theories in them. Thus, the
biblical “Adam” for Petritsi represents a metaphor for a soul that
dwells blissfully in the world of Ideas, whereas the trees of the
paradise are those very Ideas beheld by the soul before her fall, that
is to say, before her loosing the intellectual wings. In fact, the
principal purpose of human life is to “re-grow” those intellectual
wings and turn back to supra-material contemplation. The words
uttered by God towards Adam “Where are you, Adam?”, Petritsi
understands as an admonition through a rhetorical question: “Look,
from where (i.e. the intelligible world) to where (i.e. the material
world) your foolishness has brought you!”. Furthermore, Petritsi
ventures outright connections and even identifications of realities of
the Neoplatonic philosophy with those of the Christian theology.
Thus, for him the transcendent and supra-intellectual One is God the
Father, while the metaphysical principles immediately following the
One — the first Limit and the first Infinity — “co-essentially” as
Petritsi states, are the same as the Son and the Holy Spirit
respectively. Those are not simply comparisons, but, as I have said
above, outright identifications, for Petritsi does not live in two
separate universes one belonging to the Platonic philosophy whereas
the other to the Christian revelation, but rather he creates a common
universe from both traditions. Therefore, it is not surprising that he
ascribes to Plato, on the one hand, words of Proclus, and on the other
hand words of St. Gregory of Nazianzus, because for him, in fact,
both Proclus and St. Gregory are explicators of hidden and obscure
places of Plato’s dialogues. For Petritsi, words of St. Paul express
metaphysical theories. For example, Petritsi puts the Pauline phrase
“Who called the non-being as being” (Cf. Romans, 4:17) into the
context of Neoplatonic terminology and provides a theory, according
to which God, i.e. the transcendent One, produces from Himself the
formless matter that is “non-being” in the sense that it is
unintelligible for our intellects (for, in principle, intellect is
powerless to cognize that, which has no structure whatsoever),
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however for the transcendent One this non-being is not non-being
but being. It is possible that Paul would have been taken aback at
such an interpretation of his words, but that is exactly Petritsi’s
method: to see metaphysical seeds in the Holy Scripture and adjust
them to the true visions of Proclus and other Neoplatonists. Petritsi is
to such an extent confident and so positive with respect of
plausibility and rightfulness of his grand synthesis and harmony that
tends to neglect and turn a blind eye to apparent discrepancies
between the doctrines of Platonic philosophy and those of the
Orthodox Church, of which a member he himself believes to be. For
example, incompatibility of the doctrine of the mnecessary,
involuntary emanation (Neoplatonism) and the doctrine of volitional
creation out of nothing (Christianity), which was the basic “apple of
discord” between the adepts of the Neoplatonic School and the
Christians. Neoplatonists, Proclus, Simplicius etc. wrote treatises — 18
of them belong to Proclus — against Christians exactly on this issue. A
Christian, John Philoponus, regarded it his duty to refute from the
standpoint of the Christian tenet of creation the Aristotelian vision of
the history-less world, which is coeval with and uncreated by the
supreme immaterial principle — the Unmoved Mover. This problem
does not exist for Petritsi, and he in fact presents the life of Proclus as
if this Neoplatonic master was a person comparable to a Christian
saint, who through both ascetic and educational-dialectical feats
attained to divine visions. Thus, apparently, Petritsi identifies the
creation with emanation. Indeed he uses the term “creation” - “4d6s”,
“09d0dg” — but it is anything but clear whether he implies in this
“creation” the instantaneous act, or eternal creation of the universe
by the agency of God, which is possible to be translated also in the
language of emanation.

There is one more problem connected with the theory of
emanation: the world not only emanates from the One, but also
reverts to It/Him and the first is unthinkable without the second.
Thus, if this cycle is in a sense a necessary cycle, then how can one
comply this theory with a Christian doctrine on eternal division and
seccession of demons from God? If those demons are outside of the
procession-reversion cycle, then they are outside the universe itself,
for in fact everything should be included in this cycle. However, if
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they also participate in this cycle, then we can think that their
seccession from God is not radical and eternal and they also can
revert. This Origenistic idea of restoration of all to the initial status,
the so called “apokatastasis”, is not clearly present in Petritsi’s text,
but seems to logically follow from his metaphysics for everything in
both visible and invisible world partakes of the cycle of emanation
from and revertion to the One.

Another discrepancy between the Platonism and
Christianity is the Christian doctrine of hypostatic unity of body and
soul, which denies the Platonic doctrine of preexistence and natural
immortality of soul. In this quarrel Petritsi, I think, sides with
Platonists. For him soul preexists and historical birth of man is “fall
of soul in [the world of] becoming”. In this, Petritsi follows an
ancient Christian tradition that originates from the thought of
Origen the Alexandrian. Nemesius of Emesa, 4" century bishop,
whose major opus “De natura hominis” Petritsi translated, also
follows the same tradition. In fact Petritsi translates without any
commentary and explanation Nemesius’ biblical exegesis that God’s
rest after six days metaphorically indicates that He has created
universe in its completeness, including all souls, while the words of
Johannine Gospel “My father works until now and I work” (John
5:17) he interprets in terms of providential care upon the things
already created and not any sort of new creations. Thus, according to
Nemesius those who say that souls are created together with bodies,
are in a grave error. This and suchlike ideas (for instance, another
Christian bishop of 5 century, Synesius of Cyrene cherished similar
ideas about soul) were officially rejected and condemned by the fifth
Ecumenical Council, however, Petritsi still adheres to one of those
ancient traditions in Christian thought that predated the
abovementioned council.

One more problem encountered by a Christian in dealing with
the Neoplatonic thought is to accommodate the latter’s rigid doctrine
of hierarchical causation with Christian vision of non-hierarchical
causation in Holy Trinity: of the Son and the Holy Spirit from the
Father. At least once Petritsi presents relationship of the One-the
Father with the Son-the Limit and the Infinity-the Holy Spirit in a
vertical-hierarchical fashion, however in other cases, where he
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speaks about “consubstantiality”, or when he adduces musical
analogy of the Trinity, he seems to exclude any notion of hierarchy.

In addition, Petritsi faced a major difficulty in translating and
explicating Proclus’ henadic theory. In Proclus henads represent
eternal gods whom, being a polytheist, Proclus worships. In a drastic
contrast, Petritsi calls henads “gods” only in a relative sense, because
for him they are “created unities” and metaphysical entities “deified
through participation”, which is a novel and a totally un-Proclian
doctrine, being obviously a Georgian philosopher’s moidification
conditioned by his Christianity.

Petritsi’s theory of eros or passion towards God, I think, also
differs from the Neoplatonic tenet. To wit, in Neoplatonism eros
towards the One consummates with a mystical, inexpressible union,
where the desire is quenched and satisfied. Contrary to this, in
Petritsi, as it seems, eros never ends and a new desire follows a
previous one and so on and on. This assimilates Petritsi’s view to
mysticism of such Christian thinkers as St Gregory of Nyssa, with his
idea of eternal striving, or eternal stretching-forth-towards God (the
so called “epektasis”), or St Symeon the New theologian, who in his
religious poetry speaks about thirst that is never satiated, due to the
fact that new thirst arises upon the previous one. This difficult issue
requires, I think, a more focused comparative study.

Petritsi’s commented translation of Proclus’ “Elements of
Theology” in many ways represents an interest to modern scholars.
One of the significance of this work is to study influence and role of
Platonism and in particular of Proclus upon Eastern-Christian and
Byzantine thought. In Byzantium, due to a tight imperial censorship,
we do not possess any work that would have struck such an
audacious harmonization of Platonic philosophy and Christianity.
Neither in works of Michael Psellus, nor in works of his disciple John
Italus, who was anathematized by his contemporary
Constantinopolian church, can one find an attempt of a synthesis of
such a scale as in Petritsi. Therefore, Petritsi can witness to that
movement in Byzantine thought that is not available to scholars who
use only Byzantine sources, that went underground in the Empire,
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while revealed in full breadth and complexity in the Kingdom of
Georgia where the grip of censorship seems to have been looser.

Besides, Petritsi’s translation of the “Elements of Theology”
bears a unique significance for scholars of this one of the crucial texts
of Neoplatonism. This importance was first acknowledged by the
most renowned editor — and translator — of this text, E. R. Dodds,
who even used up to ten passages of Petritsi’s text in order to
establish authentic readings of Proclus. Uniqueness of Petritsi’s text is
in that the Georgian translation was made in 12 century, or the first
half of the 13™ century the latest. Therefore, that Greek manuscript —
or manuscripts — which was used by Petritsi predated at least by
decades the earliest extant manuscript of Proclus (the oldest among
them belong to the turn of 13* and 14" centuries. Since the extant
codices belong to different families that sometimes give totally
divergent readings, a question stands as to which among them is most
reliable and closest to the original text of Proclus. In this situation,
Petritsi’s translation, which usually aims at mirror exactness, can be
used as a key giving us an access to the Greek text he used, and thus
to the earliest available reading. Thus, what E.R. Dodds does with
William Moerbeke’s Latin translation — reconstructing occasionally
his now lost Greek manuscript from his Latin translations — can and
should be done with Petritsi’s Georgian translation. It stands without
question that for future editions of Proclus’ text Petritsi’s translations
can have immense significance. Especially intriguing in this respect is
one additional, 129% chapter in Petritsi’s translation, absent from all
the extant manuscripts of the “Elements of Theology”. This chapter
speaks about divine and daimonic souls. E.R. Dodds contended this
chapter to not to be authentic and this was one of the reasons that he
downgraded the value of the virtual Greek text available through
Petritsi’s translation. However, other scholars (Alexidze; Giinther)
provide interesting arguments to prove the authenticity of this
chapter. Despite of what was said above, a great caution is to be
taken in using Petritsi’s translation as a key or a bridge to his lost
Greek codex, for Petritsi at times allows himself a considerable
freedom during his translation. At some instances, due to different,
theological, philosophical or pedagogical reasons Petritsi purposefully
alters the Greek, or misunderstands the meaning, thus introducing
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his own ideas already in the translation itself. Those alterations
sometimes are quite valuable in philosophical terms, however they
do not adequately and objectively render Proclus’ meanings.

Petritsi’s dream was to establish a lasting philosophic school in
Georgia and nurture philosophers similar to himself, who would
succeed him. Admittedly Petritsi at least achieved that in Gelati
monastery, where he launched a systematic course in philosophy
that included all components of classical education: starting from
Grammar-Rhetoric-Logic and Arithmetic-Geometry-Astronomy-
Music (respectively the trivium the quadrivium in Boetius’ terms), it
culminated with metaphysics, or philosophical theology. Due to
historical calamities, most significantly to the devastating invasions
first of Khorezmians and then of Mongols, the tradition set up by
Petritsi quickly ceased. And yet, such an emblematic figure of the
medieval Georgian culture as Shota Rustaveli is impossible to be
thought about without a reference to loane Petritsi. In fact, the
entire philosophical terminology of Rustaveli is based on Petritsi’s
philosophical vocabulary. Moreover, Rustaveli’s theory of eros as the
anagogic/elevating divine power follows Petritsi’s doctrine almost in
all respects. Yet this is a topic of a separate discussion.

Petritsi enjoyed a huge respect in the entire medieval Georgia.
His works were carefully copied as a sample of lofty, if extravagant,
philosophical thought. This, however, hardly means that he was
properly understood, for availability of the text only is not sufficient
for its understanding, unless there exists an intellectual milieu,
where such a text is a subject of a lively discussion, dialectical
consideration etc. Or at least, where is present a teacher initiated in
philosophy and metaphysical theories like Petritsi. Therefore, it is
not a surprise that the copyists had a feeling of caution and even
alarm, as vividly evidenced in one of the glosses warning that reader
should not step out from the borders set by the holy fathers of the
Church, lest he embraces a dangerous heresy that will lead his soul to
eternal damnation. Petritsi was greatly admired by Catholicos
Anthony in the 18" century, however it is hardly likely that he
understood him adequately, due to the fact that Anthony was not
any closely familiar with the Neoplatonic tradition. However,
Petritsi was important for the Catholicos also for the reason that he
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was a creator of a new, technical philosophical language. Thus,
Petritsi’s example would be crucial for Anthony who also engaged
himself in reforming the Georgian language and creating a linguistic
theory of “three styles”.

Petritsi’s scholars: The first scholarly article on Petritsi, that still has
not lost its importance, belongs to Niko Marr (1909)[11]. After him,
in 1914 S. Gorgadze edited Nemesius of Emesa’s “On Human
Nature”, translated by Petritsi, and wrote his introduction to it[13].
Popularity of Petritsi in the Soviet Union was facilitated by a Russian
translation of Petritsi’s commentaries that was edited and enhanced
by Guram Tevzadze and Nodar Natadze who edited anew this
translation in the famous series “Philosophical Heritage” (1984)(7].
To I. Pantskhava belongs also a Russian monograph on Petritsi (1982)
[15]. Other monographs on Petritsi belong to Shalva Khidasheli
(1956)[9], Tamar Kukava (1971)[10] and Guram Tevzadze (2008)[16],
who also has written numerous important articles both in Georgian
and in prestigious Western periodicals. Shalva Nutsubidze’s and
Simon Khaukhchishvili’s Georgian edition of Ioane Petritsi was a
milestone in Petritsian studies (in 1937 were edited Petritsi’s
commentaries and in 1940 Petritsi’s translation)[6]. However, the
editors did not have access to the oldest 13® century manuscript (H-
1337). The editors have written also introductory articles. Mose
Gogiberidze wrote an introduction for the first volume (1940). In-
depth study of Petritsi’s language belongs to Damana Melikishvili
(1975)[12], who also has written many interesting articles on Petritsi,
both on his language and philosophy. She also translated Petritsi into
modern Georgian (1999)[5]. Petritsi studies were promoted by Ana
Kharanauli, Edisher Chelidze — who was the first to discover that the
so-called “Epilogue” in fact is introduction to Petritsi’s commented
translation of Psalms — Tinatin Tskitishvili, Ketevan Bezarashvili,
Magda Mchedlidze etc. Lela Alexidze’s contribution is to be
especially distinguished, for she played a major role in international
popularization and promotion of Petritsi studies. Besides many
articles both in Georgian and Western European periodicals she
wrote a monograph on Classical philosophical sources of Petritsi
(2008)[1] that has become a reference book for Petritsi’s scholars, and
most importantly, together with Lutz Bergerman she translated and
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edited Petritsi’s commentaries in German (2008)[8]. This edition,
first time made Petritsi’s text accessible for the European audience.
Tengiz Iremadze in his mongraph (2004)[4] compared Petritsi’s
thought, namely, his theory on intellect with theories of German
mystical thinkers Dietrich von Freiberg and Berthold von Moosburg,
by which he firmly established Petritsi in Western scholarly
discourse on Medieval philosophy. To Tengiz Iremadze also belongs
an important article on Petritsi for Stanford Encyclopedia of
Philosophy (2006). My articles in English — one of them with Gerd
van Riel — and especially a monograph on Petritsi edited in the USA
(2007)[2], I think, also have contributed to the Western audience’s
familiarization of Petritsi. Western scholars also started to make
independent contributions to Petritsi studies. The first among them
was a German W. Offermans, who compared Petritsi’s and Thomas
Aquinas’ ideas on causation[14]. Another German scholar, Hans
Guenther, has recently got interested in the significance of Petritsi’s
translation for establishment of the most ancient version of Proclus’
text. This scholar has published a study (2007)[3] and has translated
into Greek twenty chapters of the Georgian translation as an example
of how can one get access to Proclus’ authentic text through the
Georgian text. The author of this article, together with Prof. Istvan
Perczel presently works on the English translation of the entire text
of Petritsi, which hopefully will see its readers in two years.

Without Ioane Petritsi, it is already difficult to imagine international
scholarly discourse on Medieval Christian philosophy, and moreover
so, since such a bold harmonization of Christian and Platonic
traditions attempted by Petritsi, has hardly any analogues in
Byzantium and Western Europe.
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Language of Ioane Petritsi

Damana Melikishvili
Professor-Emeritus Thilisi State University

Abstract: The specificity and style of Ioane Petritsi’s language is created by
unity of the peculiarities that

Are necessitated by requirement of conveying lofty intellectual
categories: multiplicity of philosophic notions and abundance of terms
expressing them; complex syntactic constructions;

Influence of the Greek language and Greek original on composition
of terms and order of sentences;

Peculiarities of individual style, which is revealed in an idiosyncratic
choice of synonymous means of language and peculiar order of sentences;

Eventually, conversational style of the “Commentaries” is determined
by the educational purpose of the work: it is aimed at an audience of
students.

This complex of peculiarities creates an original and unique linguistic
style of Ioane Petritsi.

Key words: Joane Petritsi; Proclus Diadochus; Gelati Academy.

A great medieval philosopher-theologian Ioane Petritsi, “the
Platonic philosopher”, as manuscript glosses name him, is a
representative of a new stage in the history of Christian thought.
Study of his literary heritage has an immense importance for
understanding the tendencies and specifics of development of
medieval philosophy and theology not only in Georgia but in the
Eastern Christendom in general. This study will also help to establish
and shed light on the relationship between Eastern and Western
Christian philosophy and theology.

The list of textbooks utilized in Gelati theological-literary
school, conventionally called Gelati Academy (12%-13™ centuries),
that is a Georgian analogue of the Constantinopolitan Mangana
University, consists of Neo-Platonist literature and textbooks on the
free arts — the trivium and quadrivium — similar to those that were
widely used also in medieval European educational centers. On the
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basis of translation of those works the formal-semantic system of
Georgian philosophical terminology was elaborated and established
through the efforts of Eprem Mtsire, Arsen Iqaltoeli and Ioane
Petritsi. Ioane Petritsi introduced among the compendia of the Gelati
Academy the “Elements of Theology”, a treatise of a 5% century
outstanding Greek Neo-Platonist Proclus, a successor or “diadochus”
of Plato’s cathedra — as Petritsi calls him. To this treatise Petritsi
added his scholia or commentaries, more extensive than the treatise
itself. The commentaries are unique in their importance, for they
consist not only of meticulous analysis of Proclus’ philosophy, but in
general discussion and explication of basic issues of Hellenic
(Platonic) philosophy and an attempt to present, relying on the
method of analogy, of his own, original, his Christianity-influenced
interpretation of the Neoplatonic structure of reality. In its form and
style, Petritsi’s work represents a cycle of lectures for his audience of
students whom the author introduces into the thought of Hellenic
philosophers. While discussing different issues, Petritsi quotes and
analyses Plato and the Academics, Aristotle and Peripatetics,
Pythagoras and Pythagoreans, Stoics; commentators of Plato and
Aristotle: Plotinus, Porphyry, Iamblichus, Asclepius, Alexander of
Aphrodisias and others. Since the commentaries of Ioane Petritsi are
aimed at students’ ears, they thoroughly bear a conversational air,
which is the main factor defining his linguistic style. Throughout the
entire commentaries he addresses a second person, a hearer, a
student, who is always in the center of his attention. The author
frequently refers to him calling him a “listener”, or a “perceiver”, a
“hearer” and a “student” “Behold the beauty of the theories, o,
perceiver” [2, p. 154, 28]; “Look and perceive, o perceiver, those
wonderful theories” [2, p. 186,13]; “and you, o listener, give to me
your attention for theorizing” [2, p. 186,13]; “now what should we
do, o student, who look through your intellect” [2, p. 107,17]; “listen,
[0 you], who desire to study” [2, p. 83, 19].

Great importance and influence of this work of Ioane Petritsi
on later period thinkers is evidenced by those passages of “The
Knight in Panther Skin” of Shota Rustaveli, the summit of Georgian
poetry and aesthetic thought, in which are utilized philosophical
terms characteristic of Proclus’ philosophical system exactly in the
form Petritsi renders them. Furthermore, the importance of Petritsi’s
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work was acknowledged outside Georgia as well, since in 1248 his
commented translation was translated into Armenian. It is well
known how great was Petritsi’s influence on the school of Anton
Catholicos (18% century). In literary circles of this epoch Petritsi was
referred to as “enlightener of the Georgian language”.

Language and style of Ioane Petritsi has always attracted the
attention of writers and scholars. According to a traditional view,
which was established in the school of Anton Catholicos, Ioane
Petritsi’s language is very difficult to understand however, despite
this, exactly the authors of this epoch, Sulkhan-Saba Orbeliani,
Anton Catholicos, Ioane Orbeliani and others call him the “sun of
the Georgian language”. What makes Petritsi’s language so peculiar
and outstanding?

In different places of his commentaries on Proclus, in which
he quite extensively speaks about his translational principles, Petritsi
provides a key for understanding of why his language is so original.
For the first thing, he explains the complexity of his language by the
fact that such texts like that of Proclus, are difficult to understand for
those who are not experienced in “theories of immaterial entities”.
He notes, that other Georgian translators translate easier texts of a
common language, and he, himself is positive about following the
simplicity and lucidity of the native language only to the point when
this simplicity may already damage the precise meaning of a more
difficult philosophical text. Thus, the difficulty of Petritsi’s language
is due to the difficulty of the material he translates, for the disciplines
he treats in his commentaries — logical, mathematical, physical and
metaphysical-theological [2, p. 222] — require a different level of
terminological rigor. His principle of creation of terminology is based
upon his views and attitudes towards the Greek language, which has
a long philosophical tradition and infinite capacities for expressing
philosophical categories. In Petritsi’s words: “in the Greek language,
which is as bright as the sun, every [notion] has its own term,
according to its essence” [2, p. 6]. From this follows the translational
method of Ioane Petritsi: to create an exact, adequate translation of
the Greek text and transmitting into Georgian the entire
philosophical-logical apparatus, theological notions and terms into
Georgian in a mirror-like manner. This was the way also followed by
Latin authors when they attempted to create a Latin philosophical-
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theological terminology, as well as in general by all European
translators whenever they tried to form and establish scientific
terminology in their native tongues.

The Gelati philosophical-theological school (12%-13®
centuries) represents the most important stage of development of the
Georgian philosophical-theological thought and scientific language.
This school continued the work initiated by the great scholar and
translator from the Black Mountain, Ephrem Mtsire. In Gelati were
finalized the theoretical foundations of translation of philosophical
texts and the Georgian philosophical-theological language and style,
as well as formal-semantic system of philosophical-theological
terminology was clearly formed.

Creation of such language for his compatriots, Georgians, was
the aim of Petritsi. As he writes: “I desired earnestly for the people
of my nation to create a flexible and orderly [philosophical] language
that differs from that of the plebs” [1, p. 220, 24-25]. That is to say,
he decided to create a Georgian scientific, philosophical language, a
Georgian scientific style that was different from a plebeian, common
conversational language, to elaborate Georgian philosophical-logical
apparatus.

In any language, a newly created term initially leaves an
impression of oddity and artificiality. In this case the factor of
“getting accustomed with” becomes if not decisive, then at least one
of the important conditions for the establishment of a term. Exactly
this was meant by Ilia Chavchavadze, one of the principal creators of
the modern Georgian language, when he wrote: “however successful
you may be in the creation of a word, even if this word will be
purely Georgian, if you give to this word a new meaning, it will be
for a while as odd and as difficult for understanding as a foreign
word. Of course, we may get accustomed to the meaning of this word
in time, but before this happens they are difficult to understand”.

Scientific, in particular, philosophic language, in a sense, is a
constructed language. Thus, artificiality, that is to say distinction
from naturally developing conversational language, is unavoidable
not only in syntactic constructions and generalizations of this or that
morphological means, but first of all in the very new words [5, p.
361]. Initially, terms created by any of the philosophers may look
artificial. However, as time passes, they get incorporated in the fabric

187



of the language if the relevant science continues to develop and if the
posterior generations have relevant conditions for mastering the
legacy of this science.

Ioane Petritsi had great predecessors who translated and
commented biblical exegetical texts. These were Georgian monks
engaged in literary activities in monasteries in Syria, Tao-Klarjeti —
the so called “pre-Athonite” period of translations and the Athonite
fathers — Euthymius and Giorgi the Athonites (11 century) who had
left the richest literary legacy. Furthermore, before Petritsi
philosophical-theological works were translated by a great master of
commentary, a luminary of the Black Mountain school — Eprem
Mtsire: in the 80-90s of the 11% century Eprem had already
translated philosophical chapters of John Damascene’s “Font of
Knowledge”, the so called “Dialectics” together with another part of
this work, the “Precise Exposition of the Orthodox Faith”; besides he
had translated the entire Corpus Areopagiticum together with
commentaries of Maximus Confessor. Evidently, with the purpose of
achieving a greater degree of precision, Arsen Iqgaltoeli made a
second translation of Damascenes’ “Dialectics” and the “Exposition”
(Eprem himself tells us in his colophon, that while translating those
works of Damascene, his helper was Arsen Iqaltoeli). In Gelati, in the
circle of Arsen the work of a representative of the Athenian
Neoplatonic school was translated: Amonius Hermeas’ commentaries
on Aristotle’s “Categories” and the same author’s commentaries on
Porphyry’s commentaries on the same “Categories”, in which were
compiled and systematized logical terminology of Aristotle and his
commentators. In the first period of Ioane Petritsi’s literary activities,
his translation of Nemesius of Emesa’s “On Human Nature” still bears
conspicuous traits of Arsen’s style.

However, loane Petritsi’s contribution to the creation of
Georgian philosophical-theological language stands out: through his
translation of Proclus’ “Elements of Theology”, Petritsi systematized
Georgian philosophical-theological terminology and created
rigorously elaborated Georgian scientific language, formal-semantic
system of terminology. Petritsi adopted from Proclus the latter’s
systematic logic, which is evident in Petritsi’s entire work of creation
of philosophical-logical terms and neologisms. As is well known,
Proclus in the “Elements of Theology’
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commentaries on Plato’s dialogues (which works Petritsi is closely
acquainted with and which he amply utilizes), with meticulousness
and exactness characteristic of him, had established a rigorous
philosophical terminology of Greek philosophy, with a Neo-Platonist
elaboration. To be sure, this has compelled the translator of such an
author to adhere with similar rigor to translating each philosophical
term and notion in Georgian.

Georgian lexemes created in the course of centuries as
equivalents of Greek terms, as well as newly translated notions of
Neo-Platonist philosophy required unification in one formal-
semantic system. Thus, the Gelati philosophic-literary school is a
new stage in the development of Georgian philosophical-theological
terminology. It represents a conscious attempt of creation of a
unitary, mono-structural system. This work required one hand and
one intellect, a person who would have combined in himself creative
audacity and a broad knowledge, linguistic intuition and deep
comprehension of languages, an ability to penetrate into the inner
core and meaning of words and an aesthetic ability of appreciating
their beauty. Besides, of course, knowledge of philosophy and “desire
for theories” was indispensable, and all those gifts found their harbor
in the person of “loane the Platonic Philosopher” nicknamed as
“Petritsi”, who writes about himself without a degree of shyness that
he is “wonderfully gifted by the Providence of God, and is
experienced in both the arts of soul (i.e. the trivium + quadrivium)
and theories of Intellect” [2, p. 222]. In the words of Nicolas Marr,
“we should be thankful to Petritsi for creation of ready-made
philosophic terminology in Georgian, which is based on Georgian
roots and conveys meanings of all terms, which in present day
European languages exist only in the form of Greek and Latin
borrowings.” [4, p. 35].

Thus, Petritsi’s aim was to create such a system of philosophic
terms that its elements would be in mutual connection both from
formal and semantic points of view. He intended those terms to
create formal-semantic paradigmatic unity and would be different
from the vernacular. Petritsi implies exactly that, when he says that
he “desired for people of his nation — Georgians — to create an orderly
language that is different from that of the plebs”.
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Observation of Petritsi’s language, precisely of its philosophic
term-creating aspects, shows that according to his principles

1. A philosophic term should be created through Georgian
roots and affixes

2. A philosophic term should be distinguished from common
lexeme by structural and semantic systemness

3. A philosophic term should exactly convey meaning of a
relevant notion, should be transparent and motivated

4. Relationship between term and notion should be unilateral:
term should be monosemous

5. A philosophic term should be short and elastic

Implementation of these principles was not always possible
and in general it is an impossible task for any translator and term-
creator because scientific language, as well as any living language is
not something static, but subject to laws of development. However,
aspiration towards this ideal systemness required mastering of the
“art of language and grammar”, study of the “essence of language and
its flexion”, mastering of art of “junction and disjunction of words”
(syntax), insight into the essence of words and by means of this
establishment of etymology or motivation [2, p. 220-221].

Study of Ioane Petritsi’s language reveals that, as a brilliant
grammarian, through his next to infallible linguistic intuitions,
wonderfully used possibilities of Georgian language for enrichment
of its dictionary.

Ioane Petritsi closely follows the laws of Georgian word-
creation: roots and affixes are Georgian and rules of their utilization
also are in accord with the structure of the Georgian grammar. From
the roots that have the same meaning, in most of the cases, Petritsi
picks that which is the longest. A peculiarity of his method is in that
for signifying notions of one row, Petritsi establishes the dominance
of one type of word-creation and subjects to this type all roots that
he would find useful for the expression of a new philosophic notion.
For example, it is known that to create an abstract notion from
adjectives used the “si-e” (bo-g) confix is usually in Georgian.
However, Petritsi for this purpose adheres to a different linguistic
possibility, the “-oba” suffix, by which he satisfies the demand for
uniformity in creating terms of one and the same row, for example,
‘mzhave-oba’ (35539-t05), tetr-oba (mgm®-mds), did-oba (@o-
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dy) etc. By such an abstract word-creation he gives terminological
value to words, for, in fact, si-ket-e (bo-39m-9), si-tetr-e (Lo-0>gNG-
9), si-mzhav-e (bL0-0g93-9), si-did-e (bo-oc-g) rather signify
features of particular things, whereas the ‘mzhave-oba’ (35539-009),
tetr-oba (0gM-mdy), did-oba (OE-mds) represent generic, most
general and abstract notions that combine in themselves all good
things, all white things, all big things etc. As Petritsi clearly
distinguishes them when he says that “Good-ness” (ketil-oba
30000-mds) is a generic term, whereas “good” is a special
subcategory of it, in his words: “good is a threshold of goodness”.

If we observe monuments of Old Georgian literature, we shall
see that some means of word-creation that seem strange in Petritsi’s
language is wide spread and usual there. For instance, a participle
“moba-dzavi” (0m-dsdsgo “imitator”) which is formed through a
prefix only, that seems strange from the point of view of modern
conventions, was quite common in Old Georgian, where we have
quite a few examples of such subject-participles (dmo80 modgami,
dmdogro modzili, 3mdodo moshishi etc.).

At first sight it may seem strange that Petritsi creates a new
term through adding a declension case indicator to a verbal form (of
third person singular), or to a pronoun, to an adverb, and even to a
petrified form of suffix or a particle, for example:

From the verb: “iqo” ogm>"iqoi” oyme (was>the was, or was-
ness, i.e. past), “iqos” ogmb>"iqosi” oymbo>iqosobai ogmlimdse (will
be>the will be>the will-be-ness i.e. future);

From the pronoun: “mas’dsL>"masi’dobo>"masoba” Tobimds
(him>the him>himness; “igi”ogqo0>“igiveoba” 03039005
(same>sameness); “tvit” ;mzo>tvitoba mzmMds>tviteba mzmgds self>
selfness> selfness/property);

From suffixes: “gan” 56> “gani” qobo (from>the from/=the
effect/), “gamo” go0m>"gamoi” 35dma (from>that which came from,
/literally: that which “frommed”/, for instance aristotelis-gamoi=that
which came from [the school of] Aristotle); from the same “gamo”
(from) suffix Petritsi forms a verb “igamoa” (“came out from”), an
abstract noun “gamooba” (“the coming out from” or “the fact of being
caused”);
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From adverb: “odesme” mqgldg>“odesmei” m@qldga
(sometimes>that which is [exists] sometimes), “merme” 090dg>
“mermei” 9g@0qe (after>the after/that which comes after).

Such word-formation is wide spread in Old Georgian. It is
frequently used by Ephrem Mtsire in his translation of the Corpus
Dionysiacum. Just as loane Petritsi, for adhering to meticulous
exactitude with the Greek text and its profound philosocphical-
theological meaning, Ephrem elaborates a special terminology. Types
of term-formation are similar in both translators, which shows that
their source is a living material of Georgian language. Sometimes the
terms, which they have evidently created independently, totally
coincide both in form and in meaning. For instance the terms
“tvitebai” ;mzmgdse (property), “tvitebiti” mzmgdomo (belonging to
a property), “masi” @sbo (the him), “masveoba” 9slggmds (the
sameness), “‘qovloba” ymgemds (the whole), “iqoi” ogmo (the was),
“iqosi” oymULo (the will be) are found in both authors. Like Ioane
Petritsi, also Ephrem Mitsire broadly uses the capacities of the
Georgian language for creation of new semantic units.

In conclusion, it should be noted that Ioane Petritsi skillfully
uses versatile capacities of the Georgian language for rendering one
and the same Greek word in order to express different semantic
shades and nuances of this word. Thus, Ioane Petritsi’s language is a
very precious source for modern Georgian, especially for formation
of the terminology of philosophy and of special branches of science.
Quite a few of the abovementioned terms also are used today in a
terminological meaning.

Thus, terms created by loane Petritsi are built according to
patterns that characterize the Georgian language and such models are
widely used now in Georgian scientific terminology. Those models
represent a source for enrichment of Georgian terminology of
different scientific branches.

In the field of term-creation especially notable is Petritsi’s fine
intuition and wonderful ability to achieve an ideal level of morpho-
semantic systematization of notions and terms. For example, we can
adduce an instance with a paronymous couple genus-idea. In fact,
systematization of notions and terms that stand for those notions
requires complex stages of work. Establishment of the meaning of
notions and selection of names for them does not happen in an
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abstract and detached manner (or should not happen so), but should
be ascertained and made precise through comparison and
relationship with other notions and terms relevant to them. Every
notion should have its own place in the system of notions and should
reflect the order that exists between those notions (and accordingly
between the terms expressing those notions). As is known, this order
is based on a logical connection between notions and implies such a
classification of notions which is revealed in genus-species
dependence [6, p. 46]. When this hierarchical dependence -
hyponymy - of genus-species notions is expressed through
transparent linguistic material, then we have an ideal instance with
respect of systematizing notions and their corresponding terms.
Petritsi’s translating of the Greek yévog — £86¢/i8éa couple through a
mutually dependant couple “tomi” ¢mdo (genus) and “guari” w9560
(idea) that belong to one semantic field (of which the first is a broad-
volume hyperonym whereas the second a narrow-volume hyponym
that is included in the first) represents an exemplary instance of
exactly such an ideal case. Instead of this, before Petritsi, another,
less plausible solution was used: natesavi bsomgliogo-sakhe bobg (in
translations of Damascene’s “Dialectics’and works of Ammonius). In
fact, neither in the Greek terms themselves nor in their Old Georgian
translations is kept (and realized) appropriate systematic character,
which in the ideal case would posit notions of one row through
terms that belong to one semantic field. The term “natesavi’
Booglogo (which was simultaneously a very commonly used term in
everyday speech) is substituted by Petritsi by its partial synonym, a
term that was borrowed in Georgian from Persian — tomi ¢m0do, and
for translating the €186¢/i8¢a he substitutes the previous “sakhe” Lsbg
- with “guar” o6 term, which in turn represents a sub-category of
“tomi” ¢mdo (genus). Thus, he manages to reflect already through
his linguistic-terminological material that hierarchical relationship
which exists between those notions, through which he achieves an
ideal systematic character on the plane of expression. In this respect
he even eclipses Proclus himself, who was renowned through his
wonderful capacity for systematization, because Proclus was in fact
fettered by a centuries long tradition, whereas Petritsi broke almost
totally new ground that opened for him next to unlimited
opportunities.
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In his way of terminological searches, for Petritsi most
important was to penetrate into the essence of language and to
express by a linguistic sign this essence with a highest precision. He
aspired at creation of terms that would have a clear motivation and a
transparent semantic structure in order to adequately express essence
of a notion, an object or an event, and correctly orient readers of
philosophic texts.

According to Plato’s thought, expressed in the dialogue
“Cratylus”, every name should express the nature of a thing (cf.
Cratylus 396a). Petritsi fully agrees with this, and since in his deep
conviction “the sun-like language of Greeks provides for every
notion and adequate term corresponding to the nature of this
notion”, he aims at making Georgian philosophic language as lucid
and expressive as Greek, which is “convenient for philosophic
theorizing”. From this ensues his characteristic principle of term-
creation: actively mirroring Greek notions and terms in Georgian.
This well attested method warranted precision of translation and
protected a translator from the peril of voluntary or involuntary
subjective interpretations.

Together with terminology, syntax is that essential sphere
through which we can speak about the peculiarities of Ioane
Petritsi’s language. This is moreover so, since philosophic, and
generally, scientific language is quite distinct from everyday
language.

Petritsi’s frequent use of participle constructions (that is a
familiar feature of Greek), omission of members of a sentence
(especially of subject and predicate and of the auxiliary verb “is”,
which is tacitly implied by the author), which is also characteristic of
the Greek original, does not create a misunderstanding, because the
omission of a member is compensated by other means. Petritsi also
uses the conjunction “da” s (and) in the sense of “also”, which
clearly reflects Greek, where xai stands for both “and” and “also”.
Besides, Petritsi’s text abounds with complex subordinate clauses,
and after them he starts new sentences with summative words
“vidreme” 30909, “vinaive” gobsegg, “vinaica” goboogs (all
meaning “therefore”, “thus”), and this also bears witness to how
closely he follows the Greek syntax of the original.
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The Grecisms in syntax is a familiar feature of the Old
Georgian translated texts, among them of the Old Georgian
translation of the Four Gospels. The translators could not get rid of,
or consciously submitted to the influence of Greek. In Old Georgian
translations this tendency is most vividly evident in the sphere of
syntax. However, we should not assign to mechanical factors
Petritsi’s transferring of Greek syntactic constructions in Georgian.
Rather, it serves a specific objective: to make Georgian as perfect an
instrument for conveying philosophic meanings as Greek, in which
philosophic thought was raised to incredible heights by Plato and
Aristotle and other philosophers in their lead.

As we have noted earlier, creation of the Georgian philosophic
language that “differs from the language of the common people”, for
Petritsi was a task to be fulfilled on the basis Greek with its great
philosophic tradition. In his “Epilogue” of the commentaries of the
“Elements of Theology” he says: “had I enjoyed love and aid from
Georgians, I would have perfectly assimilated Georgian to Greek and
arisotelize concerning theoretic experiences of philosophers”. He
frequently expresses his admiration with respect of Greek eloquence
and lucidity. On the contrary, the precision of Greek in rendering
different notions with adequate terms, as Petritsi thinks, was not
matched by Georgian translators before him: “our translators did not
pay attention [to this feature of Greek] and now I am incredibly
hindered in my translating work, for our translators put everything
similarly [i.e. express different notions with the same terms]”.

The specifically Greek constructions, especially such as
omission of the “ars” o®UL (“is”, “to be”) auxiliary verb and usage of
the conjunction “da” o (“and”) in the meaning of “also”/“too”,
participle and passive constructions (which in general is
characteristic of texts saturated by philosophical discussions and
definitions) often are absent in the relevant loci of the Greek original
that Petritsi translated. Thus, such instances sometimes cannot be
explained either through direct translation from the original, or
through Petritsi’s translational principles. We should take into
consideration the circumstance that Ioane Petritsi was brought up
and introduced to philosophical education in Constantinople. Most
part of his life he spent in a Greek-speaking milieu and since Greek
was for him an ordinary conversational language, it is quite
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expectable that his pen also involuntarily followed Greek syntactic
constructions. As to the use of complex subordinate sentences and
their interconnection by means of quite versatile conjunctions and
conjunctive words — all these is a characteristic feature of philosophic
language. This feature is conditioned by the requirement of precise,
unbroken and sequential rendering of meaning, which is a feature of
philosophic work of any author.

The peculiarity of Ioane Petritsi’s language, together with the
abovementioned factors, is conditioned by his individual style, which
is revealed in a very specific order of sentences and his very
idiosyncratic choice of synonyms.

It is known that the ordinary, familiar order of simple
sentences in Georgian requires positing of predicate after subject.
Even in the case of presence of other members the sentence is usually
closed by a predicate, whereas the subject is usually posited at the
beginning of a simple sentence. However, loane Petritsi with his
manner of positing predicate before subject and positing both of
them at the end of a sentence creates a very special and unfamiliar
rhythm of the Georgian language. For instance: ®sdgooey 8+9698000
0509% 390 ©5 Frdsemsdaco bmzgers G9oddbs 350 (3, 16,4) in
a more conventional Georgian the same sentence would be written
like: ®odgorvy  30g0 090gdbs  dbgdom  MobIgxmagE o
dmdowsdg. (“In fact, man was created as naturally communal and
civil [being]”, in Petritsi’s syntax it sounds like: “In fact, naturally as
communal and civil [being] was created man”).

The place of verbal suffixes in Georgian sentences is usually
placed before a verb, whereas Petritsi gives a peculiar rhythm to a
sentence through placing verbal suffix after the verb. For example:
0040900985056 «9dem0g@9bobsBsb 0dmddgosgs «pderogmgbs (1,
46,7), in usual Georgian syntax would be: 0mgdggds9s6
»dogmgbobsdsb »dwoghglowss 0dmddgws (“Energy of the more
powerful [term] also acted more powerfully”, Petritsi attaches the
“also” (“-tsa” -3o) to the end of the verb “0dmddgws-3o”, “acted-
also”).

Frequent use of isolated definitions, separated defining and
defined words, when both are often divided by a verb or by few
words inserted between them is a very specific feature of Petritsi’s
language.
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For example: 5289¢10-080 0y J9sd0,

06535¢rbEsbbocrs@  Jpgerero s  dbos  Hosebsligemgero s
dbgems  gsdmbszsero, [2, p. 224, 8], in familiar syntax would be:
OHMI90-030 0y  IM35¢bObbows©  Jagmwo s dbos
fosbslggwo s  dbges  4odmbsgsgro  J3sdo  (defining
“labyrinth” “Which was a multi-tunneled and ill-entered and ill-
exited cave”, in Petritsi’s syntax the word order goes like this:
“Which was a cave, multi-tunneled and ill-entered and ill-exited”).

Often the definer (adjective) and the defined (noun) are
divided by a verb. For example: ym39¢vo 40bocro  ca&mboorobs
o9t 0406980l dserobs, [1, p. 51, 9], which in usual syntax would
be like: gmz9cro J0boero mBmBoools dserobs dogm 05069800
(“Every created [being] is created by a twofold power”, in Petritsi it
sounds like: “Every created [being] by a twofold is created power” (it
looks far more awkward in English than in Georgian).

Often the definer and the defined are separated by several
words. For example: ®odgoey o500 gmbgdoe s6Gb s  gmbogtho
boys Gsb stbgdse [1, p. 103, 26] which in usual syntax would be:
M50900v) 030 gmbgdoa sl s ambogMo sGLYdse bs st (“For
it is the Intellect itself and to it pertains intellectual essence”, which
in Petritsi’s syntax goes like: “For it is the Intellect itself and
intellectual to it pertains essence”).

It is noteworthy that such cases follow Greek syntax.
However, if among other translators such calques are found
sporadically and wusually unintentionally, Ioane Petritsi gives
preference to exactly such constructions. He likes them and uses
exactly them even in his original discourses and musings — the
commentaries on Proclus.

Placing of particles and conjunctions at the end of a sentence
also accounts for the specific beauty and fineness of Petritsi’s
language. A sentence becomes melodic when Petritsi adds the
particle “0” m while quoting other thinkers’ ideas, especially when
this verb stands before subject and object. Sentences moulded in this
way is one of the characteristics of Petritsi’s individual style.
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STUDIES: HISTORIOGRAPHY

New Anthology: Caucasus during the Mongol Period

Overview *

Sophia Vashalomidze
Martin Luther University of Halle, Orientalisches Institut

Aleksandre Tvaradze
TSU Departament of Philology

Key Words: Mongol, Wilhelm Baum, Heiko Conrad, Timothy May, Dickran
Kouymyjian

The anthology “Caucasus during the Mongol Period” (Dr.
Ludwig Reichert Verlag in Wiesbaden, 2012: 360 pp.) takes a
comparative approach to reconstructing the perceptions that the
Armenians and Georgians developed of their Mongol conquerors in
the 13® and 14" centuries. The focus lies on the perception of the
historical outcomes of nomadic / sedentary interactions from the
perspective of both the mundane and the clerical nobility. The
Caucasus and its immediate sphere of influence as a whole will serve
as the regional framework for our anthology. The broad scope of
historical sequences regarding the Mongol conquest of Armenia and
Georgia and the Mongol domination in and over Armenia and
Georgia will be dealt with, whereby the local idiosyncrasies of these
events are of particular interest.

1. In his article ‘Die Mongolen und das Christentum’ (‘The
Mongols and Christianity’: pp. 13-52), Wilhelm Baum (Dr. phil. Dr.
theol. Wilhelm Baum is an Austrian historian and publisher. He is a
lecturer in mediaeval history at the University of Klagenfurt and the
Karl-Franzens-University of Graz and works as head of the Kitab

* Der Kaukasus in der Mongolenzeit, editor Jirgen Tubach (Hrsg); Sophia G.
Vashalomidze (Hrsg.): Manfred Zimmer (Hrsg.) Reichert Verlag, Wiesbaden
2012.
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publishing house) begins with the earliest source relating to early
Mongol history, ‘The Secret History of the Mongols’, which was
commissioned to be written by the founder of the empire, Genghis
Khan, and is recorded only in Chinese translation. As the author
himself remarks, we discover very little about the religion of the
Mongols here. Faced with the very rapid growth of their empire,
they showed themselves to be tolerant in religious matters and did
not attempt to convert subjugated peoples to their beliefs.

The author tells of the papal legates to the Great Khan of the
Mongols. An important part of his article is also dedicated to the
times of Hulagu (1217-1265), Mongol ruler in Persia and founder of
the Ilkhanate dynasty, and Abaqa (1234-1282), the second Mongol
II-Khan of Persia, and Il-Khan Argun (1285-1291). Particular
attention is paid to relationships between the Il-Khans and the
Christians after 1291. As Wilhelm Baum also rightly remarks, this by
no means exhausts the sources concerning the history of the
relationships between the Mongols and the Christians. In closing, he
reports on the image of the Mongols in the ‘Chronicle of a Hundred
Years’ from Georgia.

2. Bayarsaikhan Dashdondog (Prof. Dr. Bayarsaikhan
Dashdondog from Oxford is a lecturer at the National University of
Ulaanbaatar, Mongolia) in her article “The Mongol Conquerors in
Armenia’ (pp. 53-82): Before the thirteenth century, the Mongols
were hardly known to the Armenians. The occupation of territories
in Central Asia caused the Mongols to enter the Caucasus. As a result,
the Armenians came into direct contact with the Mongol nomads of
the Inner Asian steppe. This interaction was one of the major
examples of ‘east’ meeting ‘west’.

The Armenians’ relations with the Mongols were varied. The
Greater Armenians became subjects of the Mongol Empire. The
Mongol invasion of Greater Armenia took place over twenty years
and was achieved through raids, diplomatic pressure and military
actions.

In the military context, interaction between the Mongols and
Armenians required a review of the composition and action of
Mongol armies from Iran to the Caucasus, to Asia Minor, the Middle
and Near East and even back in Mongolia. The effects of the first
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Mongol military raids, the diplomacy and the submission of Greater
Armenian lords are considered in this study in order to enhance our
understanding of this turning point in medieval history. The
arguments are set out for determining the reasons for the invasion of
Greater Armenia and the motives of Armenian princes to submit.
The study draws on sources written in Armenian and Mongolian,
and in many other languages to exercise these features of the subject
as fully as possible.

3. In his investigation ‘Beobachtungen und Notizen zur
Situation der armenischen Fiirsten unter der Mongolenherrschaft
(‘Observations and notes on the situation of the Armenian princes
under Mongol rule’: pp. 83-106), Heiko Conrad (religious studies
teacher from Berlin and PhD student at the seminar for Christian
Oriental and Byzantine Studies at the Martin Luther University
Halle-Wittenberg) does not conduct a systematic examination of the
individual royal families but uses the sources and particular reference
to the ‘History of Armenia’ by Kirakos Ganjakec to study episodes
and notes on individual princes contained therein, and endeavours to
analyse them and place them in a wider context. The central focus
here is the houses of the Zakaréans and Orbéleans, as well as the
Prince of Khachen, Hasan Jalal.

4. Dickran Kouymjian (Prof. Dr. Dickran Kouymjian is an
historian and researcher of Arabic and Armenian Studies from Paris,
and Emeritus at California State University, Fresno; he holds several
fellowships and associate professorships in Armenia, Egypt, France,
Lebanon and USA) in his article ‘Chinese Dragons and Phoenixes
among the Armenians’ (pp. 107-128): The pax mongolica instituted
after the conquests of Genghis Khan is the locus for the exchange, or
better, the importation into imagination of medieval Armenia of a
number of notions and artistic expressions from the extreme orient.
At the time, Armenians were living under two quite separate
regimes. In the historic homelands, independence had been lost and
Armenians found themselves ruled by successive Seljuk, Turkmen,
and Mongol dynasties. To the southwest in Cilicia on the
Mediterranean coast a new Armenian political entity was established
in the late eleventh century to become a fully recognized kingdom in
1198-1199, an ally of the Crusaders. The Cilician Armenian kings
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were among the first Near Eastern or European states to establish
diplomatic relations with the great Mongols. By the mid-thirteenth
century, what might be called an Armenian-Mongol treaty was
concluded, though the contracting parties were hardly equal in terms
of their relative power or influence; some interpret the agreement as
a benign Armenian vassalage to the Mongol state. During the
following half-century Far Eastern influences, both Chinese and
Mongol, penetrated Armenian culture particularly in the visual arts.
Some came directly from the Mongol court in Qaraqorum, others by
way of the Mongols of Iran, the Ilkhanids, after they took firm
possession of the Near East from roughly 1260 on. Instances of this
overland exchange, now commonly called the silk route, will be
considered.

5. Timothy May (Prof. Dr. Timothy Michael May is a historian
of Central Eurasia and the Middle East with a focus on the Mongol
Empire and nomadic based empires from North Georgia College and
State University, Dahlonega, GA, USA) in his article ‘The Conquest
and Rule of Transcaucasia: the Era of Chormaqan’ (pp. 129-152):
Although the Mongols first invaded Transcaucasia in the 1220s, the
actual conquest did not occur until the late 1230s under the
leadership of the Mongol general Chormaqan (d. 1240). Under his
command the Mongols made a rapid reduction of the Armenian and
Georgian principalities and incorporated the territory into Mongol
control. Although many of the princes fell to Mongol arms, the
Mongols also gained the submission of many princes through
diplomacy and appear to have established fairly amiable relations
with their subjects. This paper will examine the conquests under the
leadership of Chormaqgan as well as his rule over the region. In
addition, this paper will attempt to place Mongol Transcaucasia into
the larger context of the Mongol Empire in terms of both the
conquests as well as the administration of the new territories.

6. Alexandr Osipian (Prof. Dr. Alexandr Osipian is a historian
and Anthropologyst at the Kramatorsk Institute of Economics and
Humanities in Ukraine) represents in his article ‘Baptised Mongol
rulers, Prester John and the Magi: Armenian image of the Mongols
produced for the Western readers in the mid-thirteenth — early
fourteenth centuries’ (pp. 153-168) how the ruling elite of Cilician
Armenia constructed a positive image of the Mongols to persuade the
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Franks / Latins that, even after the destruction of Poland and
Hungary, the Mongols were still good allies to fight in alliance with
against the Saracens. Thus, this article is devoted to the historical
imagination and its uses in politics of the time.

7. Zaroui Pogossian (Prof. Dr. Zaroui Pogossian is a researcher
at John Cabot University in Rome, Italy) in her article ‘Armenians,
Mongols and the End of Times: An Overview of 13% Century
Sources’ (pp. 169-198): The purpose of this article is to explore the
impact of the Mongol invasions on Armenian eschatological
speculations. Prior to their appearance in the Caucasus and,
eventually, the Cilician Kingdom of Armenia, there was an intense
period of speculation — evident in various Armenian sources — as to
the approaching End of the World. The establishment of an
independent Armenian Kingdom in Cilicia was also viewed as part of
the unfolding of the events that would mark the End and King Levon
I was presented in some sources as the “Last Armenian King.” The
immediate reaction to the appearance and conquests of the Mongols
was also seen in this light. Even their appellation as “Nation of the
Archers” fit a well-defined stereotype of peoples, often identified
with Gog and Magog, and recalled eschatological fears and
expectations. What has not been studied, however, is how their
appearance was perceived as part of the Armenian royal ideology. If
the Mongols as the “Nation of the Archers” were harbingers of the
End, what was the role of Armenia and its king? The paper will
analyze the various responses that can be found to this question in
contemporary Armenian sources.

8. Johannes Preiser-Kapeller (Dr. Johannes Preiser-Kapeller is
a researcher and lecturer at the Institute for Byzantine Studies of the
Austrian Academy of Sciences in Vienna) demonstrates in his study
‘Between Constantinople and the Golden Horde. The Byzantine
ecclesiastical provinces of the Alans and the Zikhs in the Mongolian
sphere of control in the 13" and 14% century’ (pp. 199-216) that the
metropolitan bishops of Alania and Zichia-Matracha played a not
insignificant role in church politics in this contact zone between
Golden Horde, Byzantium and the Latins. For the Patriarchate of
Constantinople, these two churches served in a similar way to the
much more important metropolitan see of Kiev and the whole of
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Russia as evidence for the still ‘ecumenical’ influence of the
Byzantine church in the world.

9. Anton Pritula (Dr. Anton Pritula is Head of Department
of the Middle East and a curator at the Hermitage Museum of St
Petersburg. He currently holds a Humboldt Scholarship in the
theological faculty of the University of Goéttingen under the
supervision of Prof. Dr. Martin Tamcke, who represents the
department of Ecumenical Theology and Oriental Church and
Mission History at the theological faculty of the Georg August
University) demonstrates in his article ‘A Hymn on Tiflis from
Warda Collection: A Transformation of the Muslim Conquerors into
Pagans’ (pp. 217-238): The hymn is found only in one copy of the
Warda ‘oniyata collection, namely in Add. 1983 dated to 1550 AD (f.
181), in the Cambridge University Library. There it cannot be
attributed to Warda with certainty, even though it is ascribed to him.
The composition of the hymn on Tiflis is typical of one of the
‘catastrophic’ hymns ascribed to Warda. Its main part consists of very
detailed and shockingly naturalistic descriptions of the terrors and
destruction caused to the city by the foreign invaders. The terrible
devastation and massacre makes the author doubt God’s justice,
which he expresses by addressing to Him the crucial questions left
without answer (stanzas 50-55). Finally Righteous God rebukes the
author and explains to him His will, i.e. testing humans before their
transition to the other world of eternal life (stanzas 56—61). Such a
structure is met also in several other hymns ascribed to Warda. The
role of the final condemner and revealer in different hymns may be
played by various figures, such as God’s Righteousness, or the
author’s Mind, or someone else. Thus, this type of hymn may be
considered apologetic.

The origination of the late Syriac ‘onita genre from the
dialogue poem (soghita) is generally accepted. Among the great
number of the soghyata published by Sebastian Brock there is a
poetic dialogue with the soul by St Jacob of Serugh. It consists of only
three parts, each one being a long utterance by one dialogue
participant. Although the details of this evolution still need require
careful research, in the meaning of composition such a type of
dialogue poem gives us a good parallel to the hymn group under
discussion, going back to the Classical Syriac literature.
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The historical context of the hymn is of particular interest. It
describes the events that took place in 1220-1226 AD, a period when
several different invaders encroached upon the Georgian people.
These events were described in Arabic, Persian, Armenian and
Georgian sources, and hence, there is enough information with
which to compare the hymn.

In the hymn the episode with the letters is also mentioned
(stanzas 12-14), but with a specific pathos. The Muslim Khorasmians
have been transformed into Magians, i.e. Zoroastrians, represented as
pagans (stanzas 12-15), and Sharwa (Shalva) as a protector of
Christianity from paganism (stanzas 12, 15). Killing the hero seems to
be represented in the hymn as a part of some heathen ritual (stanza
15). The term ‘Magianism’ (mgasita) also means ‘magic practicing,
sorcery’. It is very tempting to suggest that here it could be a
reflection of the fact that Mongols at this period were shamanist, and
in this case we face a complete merging of the Mongols and the
Khorasmians in the text. One can see a very similar situation in
another hymn, also within the same “catastrophic” group, namely the
second one on the capture of Jerusalem, published by Th. Noéldeke,
and then republished and studied by Alessandro Mengozzi. It was
pointed out that the hymn contains many mistakes in different
historical facts. Both scholars have suggested that it had been
composed long after this historical event by a person whose only
source was an oral narrator of the folk tradition.

10. Werner Seibt (Prof. Dr. Werner Seibt is a researcher for
Byzantine and Christian Oriental Studies from the Institute for
Byzantine Studies of the Austrian Academy of Sciences in Vienna)
demonstrates in his study Die orthodoxe Metropolis “Kaukasos”
(‘The Orthodox Metropolis of “Kaukasos™: pp. 239-250) that an
Orthodox Metropolis of Kaukasos appears for a limited time in the
14% century among the metropolises of the Ecumenical Patriarchate
of Constantinople in the register of the Patriarchate of
Constantinople and in a few other sources, in particular in
connection with problems that the Patriarchate had with the metro-
politan of Alania at that time. This metropolitan interfered
repeatedly in the affairs of the apparently neighbouring Metropolis
of Kaukasos.

213



According to the author many factors speak in favour of
locating this metropolis in the territory of the As/ Os, the immediate
forefathers of the modern Osetians. While the Alanian kingdom was
converted by missionaries in the early 10™ century and an orthodox
metropolis had been erected there by the middle of that century, the
conversion of the Osetians must not have begun until later. This
conversion originated in Georgia, which experienced an enormous
upturn in the 12 century and whose influence then also extended to
North Caucasian areas. The first archaeological finds indicating the
presence of Christian missionary work among the As also date from
the 12 or 13™ century at the latest.

However, the Mongols then considerably weakened Georgia's
political power, which evidently enabled the Byzantines to put the
Ecumenical Patriarchate in charge of the existing church
organisation of the As / Os with the sanction and, presumably, the
support of the Mongols and to convert it into a Greek Orthodox
metropolis. It is surely no coincidence that the aforementioned
metropolitan of Alania had particularly good relationships with the
Mongols and knew how to play them off against the Patriarchate.

Yet the Byzantine reorganisation of the Metropolis of
Kaukasos was only to be granted a few decades of success. On one
hand, Islam soon made considerable progress in these regions, while
changes in the political relationships between Byzantium and the
Mongols, and in the latter’s policies on religion, may have played a
certain role.

11. In his article ‘Der Westfeldzug von 1219-1221: Die
“Mongolenerwartung” im Kreuzfahrerlager von Damiette und im
christlichen Kaukasus (‘The invasion of Khwarezmia in 1219-1221:
The “expectation of the Mongols” in the Crusaders’ camp of Damietta
and in the Christian Caucasus™ pp. 251-308), Aleksandre Tvaradze
(Prof. Dr. Aleksandre Tvaradze is an philologist and historian at the
Ivane Javakhishvili Tbilisi State University in Georgia. He is also
Researcher for Christian Oriental Studies) discusses sources such as
the letters from Queen Rusudan and Atabeg Ivane to Honorius III

and Kirakos Ganjakecd's report from the Christian Caucasus. These

documents suggest that the Mongols were also initially taken for the
Christians in the Kingdom of Georgia. It is likely that this conviction
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led the Georgian King George IV Lasha to make preparations for a
crusade allegedly intended to free Jerusalem immediately before the
Mongol invasion.

In addition, the article analyses the relevant Georgian and
Armenian reports. Particular attention is paid to the following
questions: what expectations could have developed with regard to
the Mongols in the Christian Caucasus before the invasion by Jebe
and Subotai; did these convictions or expectations also have
corresponding political effects; how were the Mongols judged
afterwards? In order to provide a broader context, the article also
considers western sources. Combining the western and eastern
sources makes it possible to reconstruct the historical circumstances
which are particularly important to the history of the Crusades and
the Georgian kingdom.

12. In her contribution Mongol invasions in the Caucasus and
the Georgian source Kartlis cxovreba (pp. 309-320), Sophia
Vashalomidze (Dr. Sophia Vashalomidze is a researcher and lecturer
at the Oriental Institute of the seminar for Christian Oriental and
Byzantine Studies at the Martin Luther University Halle-
Wittenbnerg) delivers an overview of the historical sources which
bear testament to Mongol rule in ancient Georgia and, more
specifically, present an image of the Mongols as told in 7he Georgian
Chronicle.

This chronicle contains extensive information on the Mongol-
Tatar rule in Georgia as well as on Asia and Europe in general. It
reports not only on the political and military history of the Mongols,
but also on the outer anthropological appearance of the Mongols,
their language and way of life, system of government, feudal-
nomadic economic system, customs and habits, religious views and
their art of war and tactics of warfare.

The Georgian source therefore provides historical perspectives
of historical events which lie further back in the past. Values, actions
and judgements cannot be considered on an equal footing, as they do
not take place concurrently, but in succession and are as such related
to one another.

13. In his study ‘Zur Moglichkeit der Analyse nicht-rationaler
Textelemente (‘On the possibilities of analysing non-rational text
elements’: pp. 321-354), Manfred Zimmer (Dr. Manfred Zimmer is a
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researcher at the Oriental Institute of the seminar for Christian
Oriental and Byzantine Studies at the Martin Luther University
Halle-Wittenbnerg) observes that the conception of man also plays a
major role in historiographical texts. This is of particular significance
with regard to competition and change in the various phases of life in
the context of individual vitality and fitness. It is especially in this
factual milieu though that considerable numbers of non-rational
accounts are to be found. A whole series of texts deal with a sphere of
beauty and creative power (in both a positive and negative sense)
which, although it is beneficial in its non-rationality to the persons
that encounter it, is mostly characterised by problems concerning the
ability of the affected persons to build relationships. As such
encounters are at times a significant constituent of the overall events
described in texts, a methodically secure set of concepts that makes it
possible to handle these elements is essential. This contribution aims
to suggest such a set of concepts. Central to this set of concepts are
the concept of the Other World and the perception of impression.
The concept of a life plan is suggested for fitting into the concept of
the idea of man. The second section of the report uses several
examples to demonstrate that non-rational accounts make up a nota-
ble portion of the Armenian reports concerned with the time of the
Mongol invasions in Armenia and Georgia and the rule and retreat of
the Mongols, thus further underlining the need to accord such
accounts positive recognition.

We hope that with this anthology we will succeed in reviving
scientific discussion of the Christian Orient, in particular the
Caucasus.
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Some Humanistic Motifs in the Lyrics of Vazha-Pshavela
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Abstract: In the poetry of Vazha-Pshavela two motifs which reflect
humanistic issues are less outlined in the Georgian literary criticism.

The poem “The Darkness” echoes the allegoric plot of European
iconography, art and literature - the dance of death (dance macabre). The
process of comparing reveals similarities: the dance of death and stiffness of
the living; also marching of the dead hand in hand.

The playful nature of poetry in the lyrics of Vazha-Pshavela is
significant. In this article we point out the parallel forms between Pshav-
Khevsurian folklore and the poet’s works. They are: monorhymed verse,
dialogue, conversation, and exchange form, playful nature of poetry and so
on.

Key words: Vazha-Pshavela; game; death

In Georgian literary criticism Vazha-Pshavela’s feel for nature,
style, folk background etc. is widely spoken of. However less
attention is paid to two humanistic problems which are represented
in the lyrics of Vazha-Pshavela and presented in an original aspect at
that. This time we will focus on the literary interpretation of death in
the lyrics of the poet.

“Georgian writers avoid the subject of death”, - notices
Georgian researcher Kita Abashidze. Titsian Tabidze interprets this
as something quite significant which reveals the national essence of
our literature. This means that even if Georgia placed in her coffin
she never thinks of death. Only Vazha-Pshavela and K. Maqashvili
might say that they did justice to this problem [12, p. 305]. The
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phenomenon of death through the prism of Vazha-Pshavela’s lyrics
implies the predecessors’ spiritual wealth of experience, culture and
potential charge of the whole nation’s mentality. Conceptualization
of death in Georgian literature began in ancient times. Each era
added different nuances to the problem of death.

In hymnography and hagiography tragicalness of death did
not exist. It was the beginning of an eternal life, thus the door to
happiness. The concept of death was replaced with the word passing
which heralds the birth of a new, superior life. Saint Shushanik
viewed the night of her torture as the beginning of joy and
impatiently waited for the day of her death. The beatific Abo calmed
people saddened about his fate by invoking them to pray and be
cheerful.

In “The Knight in the Panther’s Skin” Rustaveli broadens the
notion of death, characterizes it and enriches it with details. Death is
inevitable, it visits everyone. The knight prefers glorious death to
shameful life. By his good deeds he must strive to leave a good name
in life and overcome difficulties on the way to heaven.

David Guramishvili’s conceptualization of death - although
linked with church writings and folk traditions - basically follows
the Rustaveli’s path. It must be stated that Guramishvili differs from
Rustaveli in strengthening the subjective factor, which reveals itself
in the poem: “Dispute and dissension of man and death”. One can’t
run away, hide or fight death. This poem combines Rustvelian and
Christian motifs. The author believes that death is the matter of
God’s will and intention. According to Guramishvili the theme of life
and death is connected with limited lifetime and an eternity of
spiritual existence.

The motif of death is overlapped by the idea of eternity in the
lyrics of romantic poets. Immortality is love for them.

While analyzing Vazha-Pshavela’s lyrics it is not sufficient to
deal only with Georgian literary or folk sources. One should also take
into account that while studying in Saint Petersburg the poet gained
knowledge of works and ideas of the world’s philosophers and
writers.

According to the 19% century philosophical understanding,
death is not an amorphous essence, but acts as a catalyst which makes
people strain, adjust their vital forces. Fear of death — notes Spengler

229



— is the most creative feeling of all. Men should be grateful for this
feeling of the deepest and most sufficient images and icons.

Bearing in mind the foregoing, death in the lyrics of Vazha-
Pshavela is a puzzle: in line with all the other mysteries of life. Life
and death are parts of existential structures. The lyricist isn’t trying
to aesthetisize life or death.

In his lyrics we see many artistic symbols of death: “the
darkness”, “sleeping side”, “mighty kingdom”, “black dominion”, “
human life taker” etc. In this article we will only deal with one
aspect of analyzing death in the lyrics of Vazha-Pshavela, in one
specific poem.

The feature of ephemeral human life in European
iconography, allegoric subject of art and literature, is known by the
name of death dance (dance macabre).

This motif is shown in the lyrics of Vazha-Pshavela’s poem
“The Darkness” which echoes this concept. Death is diluted with
mythological elements. The poet describes the dreadful scene of
kingdom come; the only thought of which is frightful.

The poet’s words: “you will be stoned” again echoes the death
iconography mentioned above. Bare skeletons are dancing while
people dressed according to their rank are standing stiff. The
skeletons’ gay rhythm and the stiffness of people are in great
contrast.

The main coryphaeus in “dance macabre” is death itself that
was human once. The main idea of this motive is the equalizing force
of death which formed the basis of more complex and deep
allegories.

For the history of death iconography we should mention that
drama and dance in Europe during the Middle Ages were not
separated from each other, which gives account for the name of
“dance of death”.

Vazha-Pshavela’s poem “The Darkness” transfers the plot to
the nether, underworld while “dance of death” progresses in the real
world - the realities which attribute those scenes make us believe in
that. On the other hand, in the analysed poem the place is
specifically identified and it is the netherworld. “The grabbing hand
of the netherworld” is an interesting poetic icon that resembles once
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again dancing skeletons and people. The colour symbols are
appropriate: everything around is coal black.

The vision of death is strengthened referring to an image of a
mower, who is nowhere to be seen. This image is very interesting
and carries double symbolic meaning. His weapon - sickle is
crescent-shaped which is the symbol of fertility and abundance. As a
result, the sickle according to Christian symbolism may represent
fertility and be an allegory of death as well. For instance, in the
apocalyptic visions angels carry sickles. In folk poetry, specifically in
Pshavian folklore the image of a mower carries the function of death
(“Death said”). This image also prevails in the lyrics of Guramishvili
with the symbol of death.

The following couplet is distinguished for water symbolism,
which is associated with death, mourning and tears. Tear lake is
found in many Georgian tales. However, in this very poem the tears
in the lake are tears of the dead, not of the living. This proves once
more Vazha-Pshavela’s creative attitude towards folklore and not
only.

The typical frame of “dance macabre” is a characteristic of
dead people: in the netherworld there is no jealousy or hostility.
Everyone is equal. The subsequent stanza shows the whirl of the
dead. The dead in one line are hand in hand with no trace of living.
Thus it is only the dance of the dead. This novelty towards the dance
of the dead is followed by one more original detail: whereas in most
pictures, engravings, verses or iconography death is the winner; in
Vazha-Pshavela’s poem death is mourning. The dead are crying and
praying for the living, who have honest and fair lives. The deceased
are driven by real world emotions: sorrow, sympathy... In general
the dead in the lyrics of Vazha-Pshavela are actively involved in
everyday life. They think, talk, care and mourn about the living. The
motif of connecting two hypostases of existence — echoes the
thoughts of medieval thinkers. According to them the dead are
connected with the living: they come back to earth to finish what
they started in their lifetime.

Johan Huizinga, while researching Middle-age thinking
systems, came across the “dance macabre” phenomenon and was
surprised why Europeans couldn’t make one more step from
decaying towards life. Transience of life is the leitmotif of “dance
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macabre”- though this process doesn’t last forever: it ends on the
spot, in front of our eyes and the remains turn into ashes, ashes into
soil, and soil feeds life again. We think that the step forward
mentioned by Huizinga was taken by Vazha-Pshavela. Otherwise,
the dead couldn’t bless the living. Vazha-Pshavela’s lyrical world
knows another type of death, apart from Europeans. According to
Georgians, death is not a curse or horror. It is a passing, a beginning
of a new life. Honorable death motif and responsibility for your
conscience, realization, justification of one’s own existence, its moral
development is important.

Vazha-Pshavela’s lyrics and thinking style shows the eclectic
nature. Death is not something that stands alone but it is included in
the essence of life. The subjective moment towards death is
strengthened — through the fiction form of dialogues and
conversations. In Vazha-Pshavela’s lyrics mortality grants humans
moral responsibility, in the core of what lies not the fear of
punishment for one’s sins but self-conscious responsibility. The
phenomenon of death doesn’t turn our lives into nonsense, but
underlines its unalterable value.

...One more motif which is reflected in the lyrics of Vazha-
Pshavela is the playful nature of poetry. This motif was especially
developed in the 20" century literature and philosophy. The essence
of play was historically connected with singing in Georgian folklore
and literature. The lexeme “singing” carries double semiosys. Singing
— chanting and singing — playing.

The term “singing” is significant in terms of the history of
Georgian poetry. In “The Knight in the Panther’s Skin” this word is
treated polysemantically. For Rostevan “singing” is connected with
playing backgammon and for Avtandil “singing” is chanting,
caroling.

In the lyrics of Vazha-Pshavela many poems are given the
heading “singing”™ “Pshav’s Song”, “Children’s Song”, “Song of the
Conscience”, “Shepherd’s Song”, “Song of a Kingdom” etc. This type
of heading is quite common in the poet’s lyrical works. 121 poems
have the first line as a heading and are named as “songs”.

The first to notice those prominent lyrical works by the name
“song” was Grigol Robakidze in his work “Engadi”. He talks about
Pshav-Khevsurian “songs”. It is a well known fact that “songs” are a
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big thematic core in the lyrics of Vazha-Pshavela. Those “songs” are
nourished by Pshav-Khevsurian folklore [10, p. 64].

According to Akaki Shanidze, one field of Khevsurian poems
“simghera” (“song”) represents chanting of heroic deeds on panduri
(musical instrument). The researcher adds that singing historically
meant playing and not chanting [11, p. 022]. Playing and chanting is
also distinguished in the lyrics of Vazha-Pshavela. Therefore singing
gave the poet more freedom. Shanidze pays attention here to the fact
that “songs” doesn’t capture poetry in musical rhythm. That is the
nature of folk songs which is important to take into account while
discussing the lyrics of Vazha-Pshavela. The nature of folk songs
determines polythematicality of Vazha-Pshavela poems. The same
accounts for the limited freedom of chanting in Pshav-Khevsurian
songs.

In Georgian literary criticism monorhymed “songs” of Vazha-
Pshavela are also noted. Generally highland poetry is characterized
by monorhyme. A big amount of Khevsurian “songs” is written in
one rhyme. In Khevsurian poetry the majority of “simghere” i.e.
heroic-historical poems are sung [1, p. 63].

We should also take into account one characteristic of Vazha-
Pshavela’s poetry. It is the so-called dialogue, conversation, and
exchange form. Such poems are quite frequent in Guramishvili’s
works and they vividly reflect the so called “playful mind”. This
topic is widely discussed. It is frequently called — “Game Theory”.
The feeling of poetic play is felt in the poems of Vazha-Pshavela:
“Frog’s Song”, “Song of the Conscience”, “Rabbit’s Song” and so on.

Besik Kharanauli considers eternal problem of playful minds
to be quite significant: “if a child equips his stick horse, armchair or a
pillow, in this never-ending game he enriches the concrete image of
a knight. But adults - have they said farewell to games? I doubt it!”
[8, p. 171]

“Game Theory” is reviewed in detail in the work of Huizinga
“Homo Ludens” (“playing man”). We must note that “playing” by
Huizinga represents the ferment of freedom, which creates culture —
i.e. it turns human lives into something more rather than the instinct
of self-preservation and struggling for the next generation [5, p. 6].
Behind any abstract thing there is a metaphor and each metaphor is
playing with words. Thus we create a second, imaginary world, with
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its advanced forms. The game is overflowing with rhythm and
harmony. The connection between poetry and playing is not based
only on the interior. More important is its influence on artistic
imagination and motifs, on their ways of expression. The conscious
or unconscious goal is always hidden behind them: to create tension
with the words to capture the reader’s or listener’s attention [5, p.
162]. As we have already mentioned before, Vazha-Pshavela
sometimes talks as a frog, as conscience and as a shepherd. The
source of this is again a playful function of imagination. Vazha-
Pshavela’s poem “Bird’s song” serves the same purpose.

In the song, “The Moon Rises behind the Mountain” is shown
the tendency mentioned before. In this poem Vazha-Pshavela talks
from the sun’s point of view and inspires this brightest star with his
thoughts. Static picture of a dawn is shown in this poem which
creates the feeling that the sun is never going to rise again. The moon
is put in the enemy’s position as the opponent of the sun.

The most poetic works of Vazha-Pshavela justifies the name
“playing” given to it in Pshavian folklore. As if by his lyrics the poet
suggests a peculiar type of game. It is a puzzle, or riddle which
requires a careful observer to solve.

In the sample of his love lyrics, “I Wish to Know” the poet
tries to understand the nature of a woman. The poet mentions the
word “riddle” at the very beginning, which develops into a real
puzzle in the last verse. It seems like the last verse of this poem is
from another “song” and doesn’t fit in with the natural flow of the
piece, but that’s from the first sight. We think that the poet compares
woman’s nature to a charade, when the eyes tell one thing and the
action — something else. The woman’s temper is merciless towards a
loving heart, but the eyes are filled with sorrow. “The wild sea that
doesn’t hear the boatmen crying” — is the woman’s attitude and the
crying boatmen are the woman’s eyes; double, mutually
contradicting essence of woman. The poet thinks about all this and
says: “I wish to understand”.

One more typical aspect of Vazha-Pshavela’s “songs” is ending
them with a rhetorical question. He addresses the reader, God and
himself.

According to Paul Valery, the artist performs his/her role in
playing. In his works something playful exists. He creates his own
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opponent: “men” versus “substance” and “time”... that is his creative
creation [14, p. 151].

We can identify many styles of “playing” in Vazha-Pshavela’s
lyrics: playing by words, by thoughts, by cultural heritage; playing
with the recipient and what’s more important with his own ego. The
best sparring partner for Vazha-Pshavela is Vazha-Pshavela himself
in the rank of a poet. That is the main starting point, a source of his
playful mind.
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"Stream of Consciousness"
and Otar Chiladze's Novels

Tamar Gegeshidze
Doctor of Philology, author of children’s books

Abstract: In order to demonstrate letter the problems of his novels and to
diversity the style the 20 century prose writer Otar Chiladze made use of
the literary technique of the “stream of consciousness”. However, he resorted
to this technique only in several novels, of which notable is the writer’s last
novel “The Basket” He presented the inner world of the characters and their
in depth problems through inner and association thinking.

Key words: unconscious, inner monologue, association thinking, spiritual
world, technique of writing.

Otar Chiladze is one of the Georgian writers who developed
Georgian prose on the basis of numerous theories and doctrines to
better present reality, characters of heroes, and their own
worldviews in literary works produced in the interdisciplinary
environment of the 20™ century. Correspondingly, almost all main
trends characteristic of the 20™-entury literature can be seen in
Chiladze's novels. These include «clear-cut Mythologism or
Remythologisation, elements of "Magic Realism" characteristic of the
Latin American prose, deep psychologism - an attempt to understand
the spiritual world of humans, which the author managed to show,
taking into account the theories of depth psychology by Sigmund
Freud and Carl Gustav Jung. His works in the genre of new historic
prose are also noteworthy. The characteristic manner of writing
should also be mentioned. Narration proceeds from the subjective
perspective and attempts are periodically made to go deep into not
only the conscious, but also the unconscious of heroes by means of
the method of the "stream of consciousness".

The expressive forms of the literary method of the "stream of
consciousness" helped Otar Chiladze to set problems for his prose
and make his style more diverse. The method becomes visible in
several novels by the author. Initially, it occupied an almost
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insignificant place in the work entitled 7he Iron Theatre (1981),
became stronger in A Rooster of March (1987), and reached its peak
in the last novel by the author entitled Godori (2002).

The term "stream of consciousness" that was first used by the
American psychologist William James in his Principles of Psychology
published in 1890 was not linked to literature, but it was in that
work that the problem of the uninterrupted flow of the human
unconscious was raised. It should be noted that the term is tentative,
because this type of literature is interested in the human unconscious
rather than the conscious [6, p. 56-80].

Elements of the method of the "stream of consciousness"
emerged back in the prose of the 18" century. However, Edouard
Dujardin was the first to use it as a method (1887) [10, p. 5-17]. It
took the shape of a method in the 20 century, being promoted by
Henri Bergson's intuitive philosophy and the Freud-Jung school of
psychology. Bergson regarded consciousness as a leading force in life.
He introduced such important terms linked to consciousness as
"duration” and "continuum" that express uninterruptedness and
fluidity. In one of his works, he formulated a teaching on spiritual
memory as the contemplation of the past. It can be said that Freud
"rediscovered" the human unconscious and concluded that it plays a
decisive role in human life. The literary method of the "stream of
consciousness” set the goal of expressing precisely the uninterrupted
and constant unconsciousness. Like the classical method of
psychoanalysis, it was to find human problems and ways of resolving
them [2, p. 24; 5, p. 18-22].

It is important for the "stream of consciousness" to show how
a thought emerges and the processes underway in the unconscious
before a concrete thought emerged. Accordingly, its function is to go
deep into the unconscious. It is impossible to express the
unconscious, because it is not based on speech and there are no forms
that could communicate it in written form. Therefore, what an
author offers us is just an approximation of a psychological
phenomenon [7, p. 5].

The artistic method that helps to achieve the effect of the
"stream of consciousness" is an internal monologue, which is the
main compositional element of artistic texts in the literature of the
20 century. For its part, internal monologue is a literary analogue of
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a complicated psychological phenomenon - internal speech, which
has no recipient and listener, so it is not meant for someone else's
perception. Therefore, in realistic novels, internal monologue aims at
shaping psychological realism and in the literature of the "stream of
consciousness” it tends to be closer to psychological naturalism [11, p.
163-169]. For their part, internal dialogues are based on associative
thinking, which implies thoughts and memories illogically linked to
each other only associatively. These thoughts are kept in the
unconscious and certain emotions of characters serve to revive them.
This is true of James Joyce's novel Ulysses, where the author,
conditionally speaking, elaborated the concept of the "stream of
consciousness" (a method not supported theoretically).

Later, William Faulkner renounced the content of the "stream
of consciousness” and used it only to attain an artistic effect, which
deprived the method of its function of looking into the unconscious,
leaving its form alone [12, p. 35-45]. Since then, this method has
actively been used in works of various periods and genres, continuing
to function in a newly-interpreted shape (Gravity's Rainbow by
Thomas Pynchon - 1973, and By Night in Chile by Roberto Bolano -
2000).

There are effectively no works in Georgian literature written
using the method of the "stream of consciousness” (in its classical
sense). However, elements of the "stream of consciousness” can be
seen in stories written by the Georgian writer Chola Lomtatidze in
1907-1914 (Facing the Gibbet, In Prison, The First of May, My Diary,
The White Night). The movements of the consciousness of characters
are in the foreground in these works and the stories are based on
internal monologues, which, for their part, are based on "free
associations". In addition, the timeframes are blurred and the plot is
passive [4, p. 80-88].

Opinions on the relation of Otar Chiladze's prose to the
method (or rather technique) of the "stream of consciousness" have
been expressed on a number of occasions, but the problem remains
unexplored. After his novel Everyone That Findeth Me came out,
one critical essay said that discussing a novel by Virginia Woolf in his
book  Mimesis, Erich  Auerbach  differentiated  between
"individualistic subjectivism” and "multilayered consciousness”. In
the critic's opinion, "multilayered consciousness" is precisely what
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we can see in William Faulkner's The Noise and the Rage, Virginia
Woolf's To the Lighthouse, and the aforementioned work by Otar
Chiladze, because reality is seen in these novels with the eyes of
several characters [1, p. 21-22]. Due to this, reality is presented from
various angles and sometimes, the same event is presented from
various viewpoints. It is obvious that it is the question of the
technique of the "stream of consciousness” and the novel by Otar
Chiladze is compared with the works of the authors who used the
method of the "stream of consciousness". In addition, such "modern
technique" is regarded as one of the leading factors of the author's
style.

The problem of the "stream of consciousness" technique used
in the novel Godori is also raised and it is noted that this technique,
as a unity of methods and a means of expression, is well adjusted to
Otar Chiladze's style. Free associations in the conscious of the
characters alternate with reality. Characters recall the past and
invent a possible future or a past that has never existed, but could
have existed [8, p. 27].

Otar Chiladze is not an author, who uses the method of the
"stream of consciousness", and this is natural, because there are many
years between him and the method. The author uses only the
technique of the "stream of consciousness" in several novels in cases
when he tries, like James Joyce and Virginia Woolf, to go deep into
the most secret ideas of his characters - their unconscious. Only the
external side of the literary method of the "stream of consciousness"
is emphasised in Chiladze's prose. Like William Faulkner, the author
uses only the technique as an efficient artistic device in order to
better depict the spiritual state of his heroes. I will consider two
novels by the author - A Rooster of March and Godori - from this
angle.

In his novel A Rooster of March, which was first published in
1987, we can speak only about the influence of the method or
technique of the "stream of consciousness", because the technique is
not so functional here and the emphasis is more or less laid on the
content of the method of the "stream of consciousness". The spiritual
world of characters and their conscious or unconscious desires are
shown by means of internal monologues, the chronology of facts is
mixed up and the plot is reduced to the minimum. The novel is one
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long internal monologue of the main character and reality in the
background only serves to confirm the physical existence of the hero
and the people surrounding him. The empiric reality of the work is
passive and what happens or, more precisely, what has happened,
can be seen only in the thoughts of the character - Niko. It can be
said that the past determines the plot and the action at "present"
depicted in the novel.

Because of war and father's illness, mother sends 15-year-old
Niko from Batumi to his grandparents in Sighnaghi, where he
happens to see a murder. This had such a deep impact on the
teenager that he felt sick for a month, lying on his bed without
moving and going deep into his own thoughts. The internal world of
the character is as difficult as simple is the plot. It is from his
memories, imaginations and dreams that we learn about various
details and events of his life and his attitude towards other
characters. The work is so subjective that the thoughts of other
characters are also depicted as experienced by Niko. The latter
imagines himself as his grandfather, who deserts war and attends Ilia
Chavchavadze's death. Niko suffers instead of both the victim and
the murderer. Like his young aunt, he is hopelessly in love with a
young man, who went missing in war. In addition to being himself,
Niko is all the characters we encounter in the work.

In his internal monologue, Niko is constantly on the verge of
associative thinking, because he recalls specific stories in an
associative, not direct manner. Depending on the author's
involvement in the text, the character's internal monologue often
resembles a monologue in a traditional realistic work. However,
Niko's monologues do not aim at developing one specific issue
straightforwardly together with the author (like in a realistic work).
Their aim is, like in internal monologues of the 'stream of
consciousness’, to go deep into his spiritual world and his
unconscious, which is supposed to help him in resolving problems.
The cause of Niko's illness and the main associative issue raised in the
work is Niko's relations with his parents. The fact that mother sent
him to Sighnaghi because of his father's illness, makes Niko
unwillingly and unconsciously opposed to his father. He "forgives"
his father only through the anonymous man, who has become a
brigand in the forest and who reminds him of his father. Niko finally
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recovers from his illness. The denouement also takes place in the
subjective world - Niko's dream, in which he manages to understand
his role through allusions and symbols.

There are several reasons for regarding A Rooster of March as
a work using the method of the "stream of consciousness": 1. The
novel is one large monologue, where the subjective and objective
layers are intertwined, with the subjective obviously prevailing; 2.
The work does not have a clear-cut plot and the realistic background
is passive; 3. The novel is based on associatively connected facts and
memories; 4. All this serves to unveil the internal world of the main
hero and possibly to go deep into his unconscious, which was
ultimately expressed in Niko's dream, which is the culmination of
the work and precisely a message from the unconscious. Given all
this, it can be said that the influence of the method and technique of
the "stream of consciousness" is obvious in A Rooster of March. The
novel is not a traditional realistic work, but it is not fully
subordinated to the concept of the "stream of consciousness" either.
Correspondingly, it is the author's interpretation of the merger of the
traditional method and the method of the "stream of consciousness".
Since Faulkner, numerous authors have done so.

Otar Chiladze's Godori is the author's last novel and can be
regarded as a kind of summary of his creation. Like in other novels,
the author considers the problem of the crisis in his homeland, post-
Soviet Georgia. The tense plot is about relations within a family in
order to unveil the spiritual world of his "fallen" and "de-glorified"
characters of his era. As regards the technique of writing, in this
novel, Chiladze significantly deviates from the traditional manner of
narration (that is more or less characteristic of his previous novels)
and actively uses the technique of the "stream of consciousness".

There is no single narrator in the novel, so we become
familiarised with the plot from individual characters' subjective
opinions. Father-in-law Razhden Kasheli establishes sexual
relationships with his daughter-in-law Liziko. This becomes known
first to the mother-in-law and then Liziko's husband Anton.
Embittered Anton kills his father and goes to the police to admit
guilt, but it turns out that the son did not kill his father and it was
probably the wife, Anton's mother, who killed him. It is also
probable that no one has killed him. After all this happens, Liziko
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slashes her wrists and finds herself in a hospital for the insane. Anton
and Liziko's father become involved in the war in Abkhazia, where
he is killed.

After a long introductory narration, in which the author tells
the story of the Kasheli family against the background of Georgian
history, characters start narrating and until the end of the novel, the
author becomes involved only indirectly by using remarks and
allusions. The second episode is devoted to internal monologues of
Razhden Kasheli and his daughter-in-law Liziko, depicting two sides
of one event. The monologues are effectively characters' thoughts
loaded with the plot and logical conclusions. This part emphasises
the realistic layer of the novel.

The third part is presented from the positions of Liziko's
stepmother Eliso. In the empiric reality, Eliso and Liziko are talking
to each other and at the same time, there are numerous thoughts and
memories in Eliso's mind. The following episode is about the internal
monologue of Lisiko's father and Eliso's husband Elizbar, where the
realistic development of the plot is reduced to the minimum. A
memory comes after a memory, but the narrator often becomes
involved in the reasoning of the character, expressing his opinions.
The tenser the characters' spiritual drama is, the more intensive the
technique of the "stream of consciousness" becomes.

The second and third parts of the novel completely consist of
the characters' internal monologues, where action mostly unfolds in
the heroes' conscious. Tension culminates in the final episodes,
where the critical condition of the characters is shown by means of
the method of the "stream of consciousness".

The novel Godori consists almost entirely of internal
monologues. In my opinion, these monologues can be called internal
monologues proper, not internal monologues of the "stream of
consciousness”, but from time to time, mostly at moments of
culmination, when characters find themselves in extremely critical
situations, monologues switch to associative thinking that leads us to
the unconscious, where the logic and chronology of narration are
violated and the character becomes lost in his own texts. It is in such
passages that the technique of the "stream of consciousness" becomes
outlined, which is logically justified, as illogical thinking is natural in
conditions of spiritual drama. Otar Chiladze uses the technique of the
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"stream of consciousness" in internal dialogues only when this serves
to emphasise the hero's complicated internal state.

The sentiments of Liziko, who is in a hospital for the insane,
are shown by means of an internal monologue, in which we can
encounter ordinary sensible reasoning too, but from time to time, the
author switches action to the character's conscious, making the text
misty. For example: "As soon as I leave this place, I must speak to
her, sincerely... There is no more time for this, mother, who is better
than mother... Who said this? Who she told this? I don't remember. I
don't know. I don't know anything. I know only what I don't know.
Both of us should say everything clearly. It is a misfortune to
constantly stand on a pedestal. If only someone would look at you.
Who needs you!? Who takes account of you? People have already
digested it. They need new victims every day, alive, full of blood...
Take off you crown, wash off your make-up, and sit on your father-
in-law's knees... Follow the stream of life, from Iberia to Hibernia
and back from Hibernia to Iberia... One. Two. Three. Four. Five. Six.
Seven. Eight. Nine, Ten. Eleven. Twelve. Thirteen. ... [3, p. 365].

The hero realises how grave her behaviour is, but does not
assume full responsibility, holding society also responsible, as they
enabled Razhden Kasheli to establish such relations with his
daughter-in-law. These phrases reflect Liziko's spiritual state in time
of extreme despair. Therefore, it was the best way out for the author
to present them in the shape of amorphous thoughts. In addition,
such a condition is the only one that can justify Liziko's behaviour
and gain the reader's sympathy for her.

Associative thinking is important and determinative for the
"stream of consciousness”. Such thinking is necessary to describe how
consciousness works, as consciousness receives numerous
impressions, selecting most important from them and establishing
associative connections with them [9, p. 369]. Associative thinking is
binary in nature. In some cases, associations in the mind of the
narrator or a character are based on events that are not connected
with each other. Landmarks become related here, giving rise to
additional new associations. The other type of associations is thought
out by the author and, to a certain extent, makes part of his concept.
These are writer's comments added to character's thoughts in order
to connect dispersed associations of a character with the main thing
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the work has to say. As an example, we can refer to Stephen Dedalus
mentioning the Vico road in Ulysses by James Joyce. Vico is not an
associative landmark for Stephen Dedalus, but he is important for the
author, because Vico's cultural philosophy points to the main thing
the author has to say: The critical conditions, which 20%-century
humans full of suspicions found themselves in. The character's and
author's associations often intersect and these passages are the main
plot developments in the novel [2, p. 21-22; 5, p. 18-22].

Let us revert to Liziko's internal monologue as an example. In
her unconscious speech, Liziko thinks about her stepmother Eliso.
Then her association reaches the essence of the word mother and she
starts regarding Eliso as her mother, who is probably the only person
who can support her daughter in such a situation. This points to the
fact that the character is helpless.

However, at the same time, Liziko's monologue comprises
associations that do not belong to the character alone, but also to the
author or only to the author. As we said above, the author needs this
to establish a connection with the main thing he has to say. For
example: "Who needs you!? ...People have already digested it" [3, p.
366]. These phrases are common for the author and the character,
because Liziko means her own ordeal and the author emphasises the
indifference and injustice of the public, which is one of the most
important problems for this author not only in Godori, but also in all
his novels.

Liziko's mentioning Iberia in the same passage is the writer's
association. The problem of his homeland Georgia - Iberia - is one of
the leading issues in Otar Chiladze's works. Therefore, Iberia leads us
to the main line of the work: The homeland is in trouble and the
country once called Iberia is now facing unresolved political and
moral problems. In case of another explanation, it would indeed be
surprising for Liziko to think about Georgia in the situation she
found herself. She seems to have recalled this word accidentally, but
in reality, /beria takes us back to the first page of the novel, where
Georgia is described as "a country renowned for its chivalrous
nobility and belligerent boldness [3, p. 10].

Of course, the monologue of Anton, who speaks about the fall
and revival being in the war, cannot be an association of the
character alone, because this is one of the principles of shaping
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characters in Otar Chiladze's creation. Only the people, who have
reached the extreme verge and fallen, can transform in his works. "I
am the most freckled girl on the whole coast... It seems that you
should reach the peak of vileness to revive again. There is indeed
salvation. It is quite close, somewhere here... [3, p. 327].

Likewise, various associations are connected with and
determine each other in Elizbar's internal monologue: Kvishkheti -
insects - Elizbar is an ant that never sleeps - there are squirrels in the
trees - squirrels do not trust humans - humans are killers by nature
(this can be regarded as an association common for the author and
the character). The next thought that emerges against the
background of rattling weapons definitely bears signs of the author's
concept: "If there is something that is burning, that something is
good. Bang. Homeland. Bang. You can cede anything for this smell"
[3: 333]. The author emphasises the complicated situation in Georgia
(the homeland is burning) and Elizbar's attitude towards it.

The technique of the "stream of consciousness” that exists
independent of the method as a form of expression and an artistic
device is most evident in the novel Godors, which is completely built
on internal monologues, some of which remind us of internal
monologues in realistic works, but at the moment, where the plot
becomes tense and the tension of heroes reaches a culmination, the
technique of the "stream of consciousness’ emerges in internal
monologues expressed in associative thinking, simple sentences,
repetitions, syntactic tautology, and mixed chronology, bringing the
character's internal world to the fore. However, it is not the classical
understanding of this notion like with Joyce, who uses the "stream of
consciousness” to lay bare the mindset of humans in general and in
particular, that of the crisis-stricken humans of the 20th century.
Chiladze uses only the external and technical side of this method,
which William Faulkner purposefully used in his novels. In such
cases, both Chiladze and Faulkner aim at showing a character's tragic
sentiments and going deeper into his nature.

In the novel Godori, the technique of the "stream of
consciousness” made it easier to show the features of characters and
highlight problems raised in the work. In this work: 1. The technique
of the "stream of consciousness" periodically emerges in traditional
internal monologues; 2. The author uses the technique to achieve
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artistic effects at the moments, when heroes are in crisis and
associative thinking is the best method for expressing their
sentiments; 3. The author does not overload internal dialogues with
the plot, which helps him to sometimes go deep into the unconscious
and get closer to Joyce's conception.

It is also noteworthy that Chiladze resorted to this technique
in the novel Godori, when the spiritual troubles of heroes reached
their peak. Things are somewhat different in A Rooster of March.
The main hero of the work is constantly obsessed by emotions and
tensions. Hence, he is blunt. His spiritual drama does not become
more acute against the background of the realistic layer of the work
and his own memories. It does not develop dynamically, being fixed
at a certain moment. The character is in a complicated, emotional,
and partially sensible search for his own self. Therefore, in my
opinion, the author used the 'stream of consciousness” as an
expressive method in this work only to the extent necessary to
emphasise its content, because that was necessary for the logic of
narration and the character's nature. The method of the "stream of
consciousness” does provide an opportunity for such manoeuvring.

We can see that the technique of the "stream of consciousness"
has a significant role in Otar Chiladze's prose, helping the author to
make his style more varied and to better describe his heroes. We
encountered the technique of the "stream of consciousness” quite
rarely in the author's early novels. However, as time passed, Chiladze
started giving preference to internal monologue among other forms
of expression and such monologues later became an artistic feature of
his prose. Otar Chiladze managed to merge traditional internal
monologues and monologues of the "stream of consciousness". As a
result, we received a kind of interpretation by the author: The
technique of the "stream of consciousness" within traditional internal
monologues, which, for their part, are based on associatively
connected thoughts and memories that improve the description of
the internal world and deep problems of individual characters.
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The Georgian Translations of Andrew of Crete’s Great Canon and
Some Aspects of the Canon’s Establishment as a Genre

Laura Grigolashvili
Ph.D., Professor at Ivane Javakhishvili Thilisi State University

Resume: Three Georgian translations of Andreas of Crete’s Great Canon
preserved for centuries in different manuscript depositories, have survived:
Ekvtime Mtatsmideli’s translation (955-1028), Giorgi Mtatsmidelis’
translation (1009-1065), and Arsen Iqaltoeli’s translation (11-12 century). In
Ekvtime Mtatsmideli’s version, the translator’s free approach to the original
text is revealed, as he does not strive for maximum accuracy in his
translation, for the creation of an exact copy of the original text, but rather
tries to grasp and convey the religious and poetic content of the work. In so
doing, he endeavors to create the text’s variations without stepping out from
its semantic field. His translational method can be characterized as dynamic
equivalent. Giorgi Mtatsmideli holds Ekvtime’s translation in high regard
and takes it into consideration; yet, he still attempts to bring the Georgian
text closer to the original. As for Arsen Iqaltoeli, he offers us almost an exact,
identical double of Andreas of Crete’s Grear Canon. Thus, his translation
belongs to the type of a translation known as formal equivalent.

Many manuscripts containing the Great Canon’s Georgian translation
have reached us. In this research, I rely on the Par. Georg.5 - the unique
manuscript-anthology containing all three translations of the Grear Canon.
The first part of this manuscript is dated to the 60s of the 12% century A.D.,
and it contains Ekvtime’s and Giorgi’s translation of the Grear Canon. The
second part of the manuscript (comprised in the 80s of the 12t century A.D.)
contains Arsen Iqaltoeli’s translation of the Grear Canon. Even though the
first part of the anthology does not seem to belong to Giorgi Mtatsmidli’s
autography (this argument is particularly strengthened by one of the notes
found in the Georg. 5 manuscript), its importance is still enormous, as it is
indeed done under Giorgi Mtatsmideli’s editorship.

The archaic image of the Great Canon, preserved in the Georgian
manuscripts, allows us to express our opinions about some aspects of the
establishment of the canon as a genre. Specifically, we can attempt to explain
reasons for the unusual length of the Canom’s Odes, the discrepancies
between the length of the Canon’s Odes, double troparia, and so on.

Key words: Andreas of Crete, Great Canon
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Andrew of Crete’s Great Canon is one of the oldest and most
important monuments of Christian spiritual heritage. There are
several factors that make this masterpiece of hymnology particularly
important for Georgian liturgical and hagiographical scholarship. The
Hymns of Repentance by the great David Aghmashenebeli (David IV
the Builder, 1073 — 24 January 1125), King of Georgia, are inspired by
this Canon. In addition, the names of three of the most notable
representatives of Georgian literature, Ekvtime Mtatsmideli (St.
Euthymius the Hagiorite), Giorgi Mtatsmideli (George the Hagiorite,
George the Athonite), and Arsen Iqaltoeli (Arsen of Iqalto), are
associated with this work; they have all translated St. Andreas’
Canon of Repentance and have established it as one of the most
important and monumental works of the Christian liturgical poetry
in Georgia. Beyond these historical indications, as the current
reevaluation of asceticism as both a religious-mystical experience and
a unique phenomenon in itself is taking place, the Canon is
particularly relevant in today’s world. Even the representatives of
Poststructuralism and Postmodernism have taken interest in the
essence of Askesis, recognizing it as a positive occurrence.
Furthermore, asceticism is regarded as the universal prerequisite of a
culture as it is, as a basis that largely determines relationships
between cultures and creates possibilities of initiating
communications between them. It is widely recognized that the
foundations of universal ethics are highlighted precisely in ascetic
literature and that today’s intellectual elite cannot add anything new
to these principles. Some scholars even think that the alternations of
strong, complex, dramatic feelings that are associated with
repentance, which is the leading motif of Askesis, are expressed in
liturgical poetry better than in treatises. As such, they strongly advise
deep contemplation of Andrew of Crete’s hymns of atonement, his
famous Great Canon [16, p. 65].

In the first half of the 11% century, the Grear Canon of St.
Andreas of Crete was introduced and established in Georgian
liturgical practice alongside the Constantinople Typikon.
Interestingly, the old Georgian translations preserved the Canorm’s
archaic form, while the Greek Triodion (IToctaas Tpuozas, Lenten
Triodion, fasting hymns, Markhvanebi) containing the text of the
Canon that have been passed down to us are based on a later
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manuscript tradition. This fact also adds to the importance of the
Georgian translations of the Great Canon for Medieval Studies.

The first attempt to translate the Great Canon into the
Georgian Language is associated with the name of Ekvtime
Mtatsmideli. Georgian literary scholarship has widely discussed
Ekvtime’s principles of translation and degree to which his work is
essential to Georgian cultural and intellectual heritage. The
evaluations of Ekvtime’s work made by the Canon’s other Georgian
translators, Giorgi Mtatsmideli and Arsen Iqaltoeli, are particularly
important as they are articulated by scholars who are among the
highest authorities in both Christian liturgical tradition and Georgian
hymnography in particular. Giorgi Mtatsmideli’s and Arsen
Iqaltoeli’s assessments of Ekvtime’s translation significantly overlap.
In essence, they agree that Ekvtime Mtatsmideli overlooked the
Biblical symbols and images that saturate the Canon because he
found them “hardly decipherable and distractive for the mind”
(Georg. 5, 154v).In place of these, Ekvtime added Troparia for the
sustenance of the soul. Ultimately, Giorgi Mtatsmideli and Arsen
Igaltoeli conclude that Ekvtime endeavored to enrich the spiritual
nourishment of the text more than he wished to retain its precise
content (Georg.5, 159r). A further indication of this is that he also
modified the mode and hirmi of the original (ibid.).

In volume, Ekvtime Mtatsmideli’s translation of the Grear
Canon is almost identical to the original text. However, his
translation still leaves a sense of dissatisfaction due to both his
treatment of paradigmatic biblical images and the liberty he has
taken in his handling of the mode and hirmi of the Grear Canon.
However, in order to understand Ekvtime’s aims, it is necessary to
recall Giorgi Mtatsmideli’s assessment of both his creative aims and
his working principles: “Saint Father Ekvtime had translated the
‘Great Hymns’ as a book of repentance” (154v.). As this suggests,
Ekvtime was interested in the troparia as expressions of atonements;
therefore, he omitted what he saw as excessive image-symbols and
Biblical names from his translation. Another of the text’s translators,
Arsen Iqaltoeli, arrives at a similar position in his assessment of
Ekvtime’s translation: “He had omitted the imagery of the Holy
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Scripture and, instead, he had added the hymns of repentance for
the sustenance of the soul” (Georg.5 147v).!

By modern classification, Ekvtime’s method of translation is
an example of “dynamic equivalent”. As Korneli Kekelidze has
remarked, Ekvtime “did not regard it necessary to be enslaved by the
Greek text; he thought it was within his authority to interpret these
[the original] texts in his own way” [4, p. 18]. Giorgi Mtatsmideli’s
edition of the Great Canon is based on a separate principle of
translation, which he describes in the postscript appended to the
text. Giorgi Mtatsmindeli aimed to create a complete anthology of
both the Triodion (Markhvani) and the Easter Hymns Triodion (the
Pentecostarion, Zatiki). Ideally, he wished his edition would expunge
all errors from previous translations and become the crowning text of
the Georgian Catholicosate. To this end, Mtatsmindeli’s translation
reinstates the biblical names and images that Ekvtime had excised.
This fact confirms the view expressed in scholarly literature that
Mtatsmindeli envisioned a form of translation that remained as close
as possible to the original text [17, p. 27].

Giorgi Mtatsmindeli had one more task to fulfill: because of
his special reverence towards Ekvtime, he considered it necessary to
include Ekvtime’s troparia of repentance. This resulted in the
multitude of images and troparia that swell his edition. Addressing
this abundance, Giorgi Atoneli hoped that, “even though the amount
of the troparia had multiplied, they were not tiresome.” Giorgi
Atoneli further wished that these elements would be seen as
“beautiful and [their presence] much desirable” (Georg. 5, 154r). The
fact that Giorgi Atoneli’s own translation of the Canon of
Repentance exceeds both Ekvtime’s and Arsen’s in volume
exemplifies his own reverence for this material.

Arsen Iqaltoeli’s task was even more difficult. He held the
previous translators, (the Athonites) Ekvtime and Giorgi
Mtatsmindeli , in the highest regard. Yet, he was aware that their

1 Here, we can make a reference to several opinions that are expressed in
scholarly literature and that are relevant to our context: “The Old and the New
Testaments images with reduced and simplified semantic schemes endlessly
alternate in the Great Canon... as if the whole Great Canon is a collection of
‘morals,” directed towards thousands of non-existent fables”. [1, pp. 254-255].

288



translations diverged from Andrew of Crete’s text, as a result of
which both translations had become burdensome to the Georgian
church. It should also be taken into consideration that the Monk
Arsen is one of the initiators of the ongoing Typikon changes taking
place in the Georgian church. Under his very initiative, the new
addition of Typikon was introduced [6, p. 576]. The Georgian King
of Kings—David IV, the Builder (Aghmashenebeli)—was involved
in this process as well: he ordered Monk Arsen to translate the
Great Canon again. Furthermore, the king ordered Ioane Catholicos
of Kartli “to set a new voice to the text of the Canon, so that the
renewed church would be offered the perfect and the purist truth
with every word of adoration” (Georg. 147.v.).

Arsen Iqaltoeli solved the task brilliantly. Once more drawing
on contemporary classification, we can describe his method of
translation as “formal equivalent.” In the end, Arsen Iqaltoeli
produced a nearly exact translation of the Grear Canon. He retained
both the mode, the hirmi and the biblical symbols; at the same time,
the semantic and artistic content of the original work remains
unchanged. The fact that Arsen Iqgaltoeli is loyal to the original text
and follows it precisely is confirmed by both the old Slavonic and
the New Georgian translation of Andrew of Crete’s Great Canon [7,
p- 22-28].

Currently, we would like to focus on the anthology that
contains all three translations of the Grear Canon, the Georg.5
manuscript, which is preserved in The National Library in Paris
(Bibliothéque Nationale, Paris) =~ When we worked on the
identification of the translations of the Grear Canon, Acad. Elene
Metreveli and I relied on photocopies and microfilms of this
manuscript.

Ekvtime Taqaikaishvili, to whom the first scholarly
description of the Georg.5 manuscript belongs, had immediately
noted that in it “three different manuscripts copied at different times
[were] bound under one cover” [3, p. 32]. Further research confirmed
E. Taqaishvili’s observation. The autographs of three different scribes
are indeed noticeable in the manuscript. The main part of the
manuscript (pages 1-216) is written in one hand. This part contains
almost the complete edition of Giorgi Mtatsmideli’s translation of the
Triodion (Markhvani), as well as the beginning part of his edition of
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Zatiki, the Triodion (The Pentekostarion, the Easter hymns). These
two manuscripts should have been parts of one book, Markhvan-
Zatiki (an anthology containing both the Lenten and the Easter
Hymns), before they were included in the Georg.5 manuscript [11, p.
269]. The second and third parts (pages 217-222 and pages 222-292
respectively) comprise one whole manuscript, and they are
considered the new edition of the Lenten Hymns/Markhvani, The
Triodion is named as the editor-compiler of this book [13, p. 15].
The manuscript must have been assembled in the 80s of the 11%
century.

Some scholars have hypothesized that the Georg.5 manuscript
may have been an autographic manuscript, and credible arguments
have been raised in support of this notion. It is known from the
primary source that Girogi Mtatsmideli had indeed translated the full
texts of Markhvani and Zatiki. For Giorgi Mtatsmideli, it was
customary to include the texts of the old translations alongside his
own translations. The construction of the manuscript (i.e. its
precision, its inclusion of references to the authors of the hymns, the
anthological nature of the book, its scholia and colophons) accords
with Giorgi Mtatsmideli’s working principles [11, p. 264-287].

I would also add that, among the manuscripts whose
authorship is ascribed to Georgi Athoneli, his extremely important
colophon is preserved only in the Georg.5 manuscript. In this
colophon, the interesting circumstances related to Ekvtime
Athoneli’s and Giorgi Mtatsmideli’s translations of the Grear Canon
are described.

However, a unanimous consensus regarding the previous
observation does not exist. Doubts have been raised about the
autographical nature of the Parisian manuscript, and the following
question has been asked: If Georg.5 is indeed an autographical
manuscript, then why is it incomplete? Additionally, scholars have
wondered what sources the scribe of the Ath. 38 manuscript relied
on when he included different canons regulations in the manuscript.
Is it possible for the autographical list to be different from the
Georg.5 manuscript and to have been composed of all those
important parts that Georg. 5 had lacked? [15, p. 79-80].

The possibility that the scribe of the Georg. 5 had used an
autographic manuscript itself as the original from which he copied

290



the text has been considered [15, p. 81].It must be noted that the
scholars studying the Georg.5 manuscript have overlooked one very
important detail, and this detail is very relevant to the previously-
discussed issues: it is the note that is added to the document. !

The Parisian text of Giorgi Mtatsmideli’s translation of the
Grear Canon includes an added inscription that states as follows: “In
the Name of the Lord, these Great Hymns, [are] told by Andrew of
Crete, and translated by us, Giorgi Mtatsmideli, for the second time”
(Georg.5, 127r). At the end of the text, a truly important piece of
information is provided: “I have considered the ‘Great Hymns’
translated by Father Giorgi after the canticle of the crossing of the
Red Sea as being better and more beautiful than Ekvtime’s
translation and, thereby, I have copied them, as they are more
endearing” (Georg. 5. 154v).This passage is followed by Giorgi’s
famous colophon in the manuscript.

We have found the postscript with the analogous information
in the other manuscript that also contains Giorgi’s translation of the
Great Canon (Jer. 61. - 12%-13% ¢.).2 In this manuscript, the text is
preceded by the same title: “The Great Canon, told by Andrew of
Crete and translated by us for the second time” (Jer. 61, 141r.).
Furthermore, towards the end of this manuscript’s text of the Great
Canon, the scribe repeats the previously-recorded note: “I have
considered the ‘Great Hymns’ translated by Father Giorgi after the
canticle of the crossing of the Red Sea as being better and more
beautiful than the ones in Ekvtime’s translation and, thereby, I have
copied them, as they are more endearing” (Jer. 61, 468v). It is
possible to draw only one conclusion from these notes: the translator
of the Great Canon and the scribe who copied the Georg.5 and Jer. 61
manuscripts are not the same; they are different individuals. Giorgi
Athoneli would not have evaluated and praised his own work in this
manner, especially in comparison with Ekvtime’s translation.

! When I was working on the manuscripts that contain the Grear Canon, the same
note slipped my attention as well, until my colleague, Acad. Elene Metreveli, noticed
it and added a reference to the text that I had copied: “this is followed by a note about
the scribe.”

2 Neither of the researchers of the Jerusalem manuscript (A. Tsagareli, N. Marr, W.
Blake) mentioned that Girogi Mtatsmideli’s translation of the Grear Canon is included
in this book. We found this information when we studied this liturgical book in detail.
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At this point, one more question emerges: What is the relation
between the texts of the Greatr Canon translated by Giorgi
Mtatsmideli that form the parts of the Georg.5 and the Jer. 61
manuscripts? More precisely, what relation do the scribes reveal
about the text of the Grear Canon? At this time, instead of answering
this question with a detailed comparison of the texts, we will answer
it with reference to data that provides serious implications.

It has been noted that the text of the Georg.5 has a rather
unusual beginning: “To begin the canon’s singular element with the
words ‘In the Name of the Lord’ is not common for hymnographic
manuscripts. This is more of a title form that should have been
selected by Giorgi Mtatsmideli for a hymn outside of the Canon” [15,
p- 82]. It seems that the Jer. 61’s scribe felt this awkwardness and,
thereby, removed the beginning — “In the Name of the Lord” — from
the text.

The scribe of the Jer. 61, unlike the scribe of the Georg.5, finds
it necessary to make a notice at the end of Giorgi’s translations:
“These great hymns are translated by Father Giorgi after the canticle
of the crossing of the Red Sea.” Following this observation, he
provides a note, stating that he chose Giorgi’s translation over
Ekvtime’s. As we have already mentioned, a similar notice is added
to the text in the Georg. 5, but we think that the information
provided in the Jer. 61 manuscript has a logical basis insofar as the
scribe working on this manuscript had two translations at his
disposal, Ekvtime’s and Giorgi’s. The note explains his choice.
However, the scribe of the text in the Georg. 5 made no such choice.
He included both translations in the book. The notice that he had
selected Giorgi’s translation over Ekvtime’s therefore became
unnecessary. We believe that the scribe of the Jer. 61 text
intentionally rejected Giorgi Mtatsmideli’s long and highly important
colophon. This colophon accompanies Giorgi Mtatsmideli’s
translation in the Georg.5 manuscript and is directed mainly towards
Ekvtime’s translation, in relation to which its content is
comprehensible.

Comparison of the Georg.5 and Jer. 61 manuscripts reveals one
more similarity. In both, the Georgian texts of the Grear Canon are
accompanied by Ekvtime’s translation of the “Hymn of Praise.” In
the Georg.5 manuscript, the hymn is placed in the middle of Giorgi
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and Ekvtime’s translations; in Jer. 61, it comes at the end of Giorgi’s
translation. The study of the Georgian manuscripts containing the
Great Canon reveals that Ekvtime’s translation of the above-
mentioned sticharion is included in all of them. In the Jer. 61, which
contains Arsen Iqaltoeli’s translation of the Grear Canon and
concludes with Ekvtime’s translation of the “Hymn of Praise,” a
notice made by the scribe is included as well: “Although they have
the new stichera, we still wrote the old one”. We found the new
translation of the “Hymn of Praise” in the A147 manuscript. This
anthology of hymns is considered the new edition of Markhvani, the
Book of the Lenten Hymns. It is not known who completed the new
translation of this sticharion. It is possible that the translator of this
sticharion was Arsen Iqaltoeli himself. In my opinion, Giorgi
Mtatsmideli had not translated the stichera again, as (in this case)
Ekvtime’s translation had his full support and trust.

Whether it is autographical or not, the importance of the
Georg.5 manuscript is indeed immeasurable. It was composed in the
12t century, it characterizes Giorgi Mtatsmindeli’s creative method.
In it, “the Georgian and the Byzantine hymnographic heritage is
fully represented” [15, p. 76]. The anthology contains all three
translations of the Great Canon, and (as the first part of the Georg.5
clearly reveals) Giorgi Mtatsmideli was its editor. Here is what we
have in mind:

1. The oldest manuscripts that contain Ekvtime Athoneli’s
translation of the Great Canon are the Sin.5 and the Sin.75. Both
manuscripts are thought to be sources for the liturgical anthology
that is preserved in the Georg.5 manuscript. In the Sinai manuscripts,
the title of Ekvtime’s translation of the Great Canon is recorded in
the following ways: “The Hymns of Repentance, told by Andrew of
Crete the Archbishop” (Sin.5, 191v.) and “The Hymns of Repentance,
told by Saint Andrew of Crete the Archbishop” (Sin.75, 191r.).

However, in the Paris manuscripts, the Canon is referred to as
the “Great Hymns” and was titled: “The Great Hymns of Repentance,
told by Andreas of Crete, who was in Jerusalem” Georg.5 (127r).!

! The title - The Great Hymns is the title of the text in Giorgi Athoneli’s
translation as well.
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2. In the Sin.5 and the Sin.75, unlike in the Georg.5, Ode II
lacks the second hirmi.

3. And, Ode III, unlike in the Georg.5, has one hirmus.

4. In Sin.5 and Sin.75, Ode VI (The Plea) lacks a kontakion, while in
the Georg.5, at the end of Ode VI, the beginning words of the
kontaktion of Ode VI - “My soul, my soul, arise!” - are written in the
same hand as the rest of the Ode: the sixth kontaktion (Georg.5,
134r). We think that this note is to align the Georgian translation
with the Greek tradition.

5. All three Georgian translations of the Greatr Canon are
accompanied by the strophes of the Biblical canticles. According to
my research, these hymns in their complete form, without any
reduction, are present only in the Georg.5 manuscript; in the other
manuscripts, including the Sin.5 and the Sin. 75, only the initial
words of these strophes are provided, in order to make reference to
the corresponding hymns. In the Georg.5 anthology, as we have
already stated, even Ekvtime’s translation is accompanied by the
complete texts of these strophes. What is also important is that these
texts in the Sin.5 and the Sin.75 manuscripts are based on the pre-
Athonite tradition (the era before the school of Mount Athos) of the
Biblical hymnology. In the Georg.5 manuscript, they are provided
under Giorgi Mtatsmideli’s edition.

It is obvious that the editor of the first part of the Georg.5
anthology is Giorgi Mtatsmideli. At the very least, the list of texts
comes from Giorgi Mtatsmideli’s autograph. Furthermore, Giorgi
Mtatsmideli’s famous colophon, as Ekvtime Taqaishvili states, must
have been written in this manuscript by Giorgi Mtatsmideli himself,
“with a very fine nuskhuri script as was characteristic him” [3, p.33].

The exploration of the Great Canom’s oldest Georgian
translations allows us to express our opinion about some aspects of
the canon’s establishment as a genre. The date of canon’s exact origin
is not clear. But it is recognized that in the earlier Christian liturgical
service, separate biblical hymns (canticles) were used with the
Psalms. Later, troparia, which were the same as [the Georgian]
dasdebelni, were added to them. Thus, the one-ode hymn, two-odes
hymn, three-odes (and so on) hymns were created, but, Andrew of
Crete (650-726) himself is thought to be the founder of the canon as
a genre—as the new genre of liturgical poetry. And his Grear Canon,
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recognized as the “King of Canons,” is thought to be the oldest
example of this genre. It has been known that the reduction of the
number of the odes from the initial fourteen to nine (1. the Canticle
of Moses (Exodus, 15: 1-19); 2. the Death Canticle of Moses
(Deuteronomy, 32: 1-43); 3. the Canticle of Hannah (1 Samuel, 2: 1—-
10); 4. the Canticle of Habakkuk (Habakkuk, 3: 2-19); 5. the
Canticle of Isaiah ( Isaiah, 26: 29-19); 6.the Canticle of Jonah (Jonah,
2: 3-10); 7.the Canticle of Azariah (Daniel, 3: 26-45, 52-56); 8.the
Song of the Three Children (Daniel, 3: 57-88); 9. the Canticles of
Mary, the Theotokos, and Zachariah (Luke, 1: 46-55, 68-79) was first
performed in the Jerusalem liturgical practice. The main steps
towards the development of the hymnographic canon were made in
Palestine as well. Andrew of Crete’s Great Canon consists of precisely
nine Odes, each of which has its irmoi and the corresponding
troparia. Initially, the Great Canon consisted of 210 troparia; later,
40 more troparia were added to it. Thus, it became a historically
unique example of liturgical poetry, even with its volume.

There are several aspects of the Great Canon that demand a
special attention: a) the unusual length of the Odes, b) the varying
lengths of the Odes, and c) the two hirmi of the second as well as of
the third Ode. Such features are strange for a complete, fully-formed
canon. What are the reasons for the Great Canon’s unique and
previously-described specificities? And, what determined them?

The Georgian translations of the Grear Canon preserved its
archaic form. Specifically, all the Odes and all the troparia are
accompanied by strophes from the Biblical canticles. Scholarly
research of the manuscripts that came down to us confirms that it is
very rare for each strophe or half-strophe of the Biblical canticles
accompanying all the troparia of the Canon to have added references.
Yet, hymnographic scholars know that all the semantic and thematic
content of the nine Odes of the Canon are determined by biblical
canticles. This relationship between the Canon and the Biblical
hymns reveals how this new, universal genre of liturgical chanting -
the canon - was born: how it grew out of the biblical tradition.!

1 S. Averintsev notes that in the fifth-century Septuagint Manuscript (so-called Codex
Alexandrinus- Alexandrian Codices), the Psalms accompany the list of the Hymns
from the Old and the New Testaments. But as the Septuagint Manuscript has been
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Biblical canticles differ in length. It seems that Andrew of
Crete even aligned the Odes of the Great Canon with the biblical
hymns according to their length. Archimandrite Cyprian (Kern)
explains: “The canons of John of Damascus are shorter than the
canons by St. Andrew of Crete. Whereas the latter tried to align a
specific troparion to each hymn of the Biblical canticles, John of
Damascus had used two or three troparia with a canon” [2, p. 38].
The correlation of the Biblical canticles and the Canon troparia
determined the volume of the Canom’'s Odes and their difference
from each other in length. So, as each Ode in the Grear Canon is
accompanied by the strophes from the Biblical canticles, the Ode is
approximately as big as the corresponding Biblical phraseology makes
it. This is the reason that Ode I of the Greatr Canon contains 22
troparia, Ode IV contains 27 troparia, Ode V contains 20 troparia,
Ode VI contains 16 troparia, and Ode IX contains 25 troparia.
Scholarly literature widely underscores the fact that Andrew of
Crete’s Great Canon is distinguished from other canons by the fact
that each of its odes is accompanied by two hirmi. We have not met
any explanation for this particular facet of Andreas of Crete’s Greatr
Canon in the scholarly literature.

The organic relationship between the Biblical hymns and the
Great Canon that is apparent in the oldest manuscripts of it that
exist in Georgian allows us to make arguments that are to be taken
into account.

The second Ode of the Canon, “Attend, O Heaven’
("0moboengls”), is linked to the Second Canticle of Moses
(Deuteronomy 32:1-43). This is a long hymn that completes the
Pentateuch. The wise patriarch reminds his people of the high
ethical principles and demands their strict following of them. This
text is thought to be the will of the Prophet Moses. As we have
already noted, the canticle is very long, and its content can be

preserved only in the Christian written tradition, it is impossible to determine
whether this anthology of the Biblical canticles is created in the Judaic environment
and completed by Christian editors or if its existence is conditioned by the young
church’s liturgical demands, as V. Christi [1, p. 213] has thought of it.

It is essential that the tenth-century manuscript of the old Georgian translations
of The Psalms, together with other additions, is accompanied by the anthology of the
9 Biblical Canticles [10, p. 411-445].
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divided into two, unequal parts. The first part consists of 38 strophes
and begins with the following words: “1. Give ear, O ye heavens, and
I will speak; and hear, O earth, the words of my mouth. 2. My
doctrine shall drop as the rain, my speech shall distil as the dew, as
the small rain upon the tender herb, and as the showers upon the
grass: 3. Because I will publish the name of the LORD: ascribe ye
greatness unto our God.”! The second part of the Ode (32, 39-43) is
constructed with a completely new intonation. In it, the leading tone
is accusative. However, in its concluding words, the sense of hope
and faith emerges. This part of the canticle begins with a completely
different passion: “See now that I, even I, am he, and there is no god
with me: I kill, and I make alive; I wound, and I heal: neither is there
any that can deliver out of my hand™? (Deuteronomy 32:39).

The second irmos of Ode II of the Grear Canon in Arsen
Igaltoeli’s translation states the following: “Attend, O Heaven, and I
will speak and sing in praise of Christ who took flesh from a virgin
and came to dwell among us.”™ The other irmos of Ode II is as
follows: “Behold now, behold now! See that I am God, who rained
down manna in the days of old and water spring brought gushing
from the rock, given for my people in the wilderness, and by the
might of my right hand and by my power alone.”® What is most
essential is that the corresponding troparia of Ode I are followed by
the strophes of the first part of the Biblical canticle of Moses, and the
strophes of the second part of the Biblical Hymn of Moses are

! Deuteronomy 32:1-3. The Holy Bible, K]V

2 Deuteronomy 32:39. The Holy Bible, K]V

3 “Great Canon of St. Andrew of Crete — Full Version, Thursday in the Fifth Week”
Sacred Music Library of the Antiochian Orthodox Christian Archdiocese of North
America,

[http://www .antiochian.org/music/library/839#library_search]
[http://www.antiochian.org/sites/antiochian.org/files/canon_of_st_andrew-full-
bb_0.pdf]

4 “Great Canon of St. Andrew of Crete — Full Version, Thursday in the Fifth Week”
Sacred Music Library of the Antiochian Orthodox Christian Archdiocese of North
America,

[http://www.antiochian.org/music/library/839#library_search]

[http://www .antiochian.org/sites/antiochian.org/files/canon_of_st_andrew-full-

bb_0.pdf]
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distributed throughout the corresponding troparia of the second
irmos.

A similar picture emerges in the Canom’s relation to the
Biblical canticle of Hannah (Samuel, 2:1-10). The canticle articulates
boundless gratitude to the Lord. In it, with the glorification of God,
the words are filled with prophetic pathos. Thus, it is possible to
divide this canticle into two parts. The first part contains five
strophes and begins with the following words: “My heart rejoiced in
the LORD, mine horn is exalted in the LORD.”! The second part of
the canticle consists of five strophes as well, but it is uttered with a
totally different, totally new rhythm and intonation:

“The LORD killeth, and maketh alive: he bringeth down to the
grave, and bringeth up. The LORD maketh poor, and maketh rich: he
bringeth low, and lifteth up. He raiseth up the poor out of the dust,
and lifteth up the beggar from the dunghill, to set them among
princes, and to make them inherit the throne of glory.”?

In the same manner, the corresponding troparia of the
firstirmos of Ode III of the Great Canon are accompanied by the
strophes of the first part of “The Prayer of Hannah” canticle, and the
Troparia that are aligned with the second irmos are decorated with
the strophes of the second part of “The Prayer of Hannah” canticle. 3

It is interesting that, as we have already mentioned above, the
third Ode in the Sin.5 manuscript lacks the second irmos and that
this irmos’s troparia are linked with the troparia of the first irmos.
Accordingly, the biblical canticle of “The Prayer of Hannah” is fully
distributed between the 19 troparia that comprise Ode III of the
Greatr Canon. However, a different picture is presented in Arsen
Iqaltoeli’s translation. In it, the translator is loyal to the Greek
tradition, and Ode III of the Canon has two irmoi, and the text of the
biblical canticle is also distributed correspondingly.

Such functional significance of the biblical hymns raises a
question: if between the biblical canticles and the troparia of the

11 Samuel, 2:1. The Holy Bible, K]V

21 Samuel, 2:6-8. The Holy Bible, KJV

31t is known that, over the time, hymnographers removed the second Ode from the
Canon’s composition. Different scholars explain this fact differently. Perhaps, the
structural specificity of the second Ode is one of the reasons for its removal from the
composition of the Great Canon?
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Great Canon such an obvious, organic link exists (the biblical
canticles determine the length of the Odes, the necessity of two
irmoi, the necessity of organizing the whole text of the Canon with
the biblical hymns), then what was the main function of the irmoi in
the structure of the Great Canon? Did they carry the rhythmic-
melodic function from the very beginning? In all three translations
of the Great Canon, the irmoi seemingly fulfill this function. But, we
do not know what the nature and the main aim of the irmoi was at
the time when the Grear Canon was composed. Neither the earliest
manuscripts of the Great Canon nor oldest manuscripts containing
other hymns have come down to us.

As a result of the study of the “oldest Iadgari” (Tropologion),
scholars have arrived at a very important conclusion concerning the
necessity of the hirmi: the first strophes that were the links to the
biblical canticles, arose after the supplemental strophes of the
Biblical hymns were separated from the biblical canticles, and the
new type of poetic canon was created, in which the first strophe of
each ode acquired a function of articulating the linkage of the poetic
ode with the biblical canticle. This very function of the irmoi is
expressed in the fact that each irmos within certain boundaries is to
be constructed by means of the hymns’ paraphrased texts. Such
irmoi are the oldest for the Iadgari (14, 834). Archimandrite Cyprian
(Kern) even thinks that an hirmi as such is a creation of St. Andrew
himself (2, 35). It cannot be ruled out that the beginnings of the
tradition of supplementing odes with the biblical canticles might also
have been associated with Andrew of Crete. Incidentally, this applies
as well to the refrains that are associated with the Grear Canon. It
seems that Andrew of Crete, as the founder of the canon as a genre,
inaugurated the tradition of linking liturgical poetry with the Bible.
He had once and for all established the creed of the Patriarchs: “In
our hymns only the words are different, different from [those of] the
Holy Scripture, but in their essence, the hymns we sing are the same”
9,1).

Based on our research, we can conclude that, for Andrew of
Crete, the main purpose of an irmos is to establish a connection with
the Biblical canticles. Let us not forget either that the Canon’s
association with the Biblical canticles is expressed in the titles of the
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Odes of the Canon that are preserved in the Georgian (and not only
Georgian) tradition.

The license that Ekvtime Mtatsmideli and Giorgi Mtatsmideli
took with their translation of the Canon into Georgian facilitates
this argument. Ekvtime Mtatsmideli altered the mode of the Canon
as well as its hirmi; as for Giorgi Mtatsmideli, he preserved the
Canorr’s original voice, but he applied different hirmi to St. Andrews’
text.

Scholars have argued that the use of tone as a dogmatic source
post-dates the epoch of Ekvtime Mtatsmideli [8, p. 15]. As for the
hirmi, it is widely acknowledged that, since the tenth century,
hymnographers did not compose hirmi themselves but referred to
irmoi anthologies, or irmologions (heirmologions). Giorgi and
Ekvtime Mtatsmideli behaved in this manner. They used the hirmi
that had already been adapted to the Georgian tradition and that
were part of the tenth-century Alaverdi manuscript, which is the
same as the Jordan anthology (A 603). As for the third translator of
the Great Canon, he confronted a different reality. He translated
Andrew of Crete’s Great Canon’sirmoi himself. According to the
Georgian liturgical practice, one and the same hirmi was frequently
used in different canons. But, the irmoi of the Great Canon translated
by Arsen Iqaltoeli are exceptions in this respect: they represent one
whole cycle that belongs to this Canon only [8, p. 18]. These hirmi
of the Great Canon are included in the A 85 manuscript.

In this respect, it is noteworthy to review Giorgi
Mtatsmideli’s long will that is added to the text of the Great Canon.
In it, a good deal of important information is articulated: that
Ekvtime Mtatsmideli omitted Biblical figures and metaphorical
systems from the Great Canon, that he added the hymns of
repentance to the Canon; that he extended the text, etc. But, in the
will, nothing is said about the main question concerning the
replacement of the mode and the hirmi in the Canon. However,
Arsen Iqaltoeli discusses these changes broadly in his will (colophon)
accompanying his translation of the Grear Canon: Ekvtime
Mtatsmdeli “changed the mode and the Hirmi,” and Giorgi
Mtatsmideli “had not changed the mode, but he had changed the
hirmi as the [existing] translation was not appealing for him.”
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In the end, perhaps it would not be excessive to summon up
the etymology of the Georgian term “dzlispiri” (hirmi) , which is
highlighted in the study made by the Acad. K. Keklidze and which,
for some reason, is forgotten today. As Kekelidze notes, the word
“dzlispiri” consists of two roots: “dzlis” and “piri”. The word “piri”
means the beginning; “dzlis”-“dzalis” means “string” (five-strings,
ten-strings). To defend his argument, Kekelidze supplies the
following passage from the Georgian translation of the Bible: “And
Miriam the prophetess, the sister of Aaron, took a timbrel in her
hand; and all the women went out after her with timbrels and with
dances. And Miriam answered them, Sing ye to the LORD, for he hath
triumphed gloriously; the horse and his rider hath he thrown into
the sea.So Moses brought Israel from the Red sea, and they went out
into the wilderness of Shur; and they went three days in the
wilderness, and found no water.”!

Thus, the literal meaning of “dzlispiri” is the beginning the
word of the Ode performed on the musical instrument and, thus, the
first song [5, p. 214]. Would it therefore be appropriate to conclude
that, even in Andrew of Crete’s epoch, that the person who chanted
dzlispiri was the initiator of the hymn in litrurgical services? Did
hirmi also determine the tone of the canon? The two irmoi, which
accompany II and III Odes in the Grear Canom’s and are defined by
their specific intonation, point to such a function of dzlispiri.

The main thing is that the patrons of Georgian culture - King
David the Builder, Ekvtime Mtastmideli, Giorgi Mtatsmideli, Arsen
Iqaltoeli, Ioane Catholicos of Kartli, the whole generation of
Georgian scribes - recognized the extraordinary importance of
Andrew of Crete’s Great Canon, known as the “King of Canons,” and
by its adaptation in the Georgian ecclesiastical liturgical practice they
strengthened the foundations of Georgian spiritual culture. The
oldest Georgian translations preserved an archaic text of the Grear
Canon, that allows scholars to make a contribution to the study of
the early stages of liturgical poetry.

! Exodus, 15:20-22. The Holy Bible, KJV
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Abstract: The paper sheds light on several trends of the development of
Georgian hymnography, schools and the history of its study: from the
standpoint of form, theology, literary-historical, symbolic-imagery and
ideological standpoints. Identified are hymnographic schools of Palestine and
Sinai, Tao-klarjeti, Mt. Athos, Gelati, Shiomghvime, David Gareja and the
Catholic sate of Mtkheta, in particular the theological-hymnographic schools
of Anton the Catholicos, which determined the stages, level and trends of
the development of hymnography in Georgia. Georgian hymnography was
in close relations with that of Byzantium with its themes, world view and
metaphorical system, hence it is conceptualized in the context of Byzantine
hymnographic culture.

The difference is shown between the musicality and poetics of
Georgian and Byzantium hymn, manifested in the polyphony of Georgian
song and the originality of the form of hymn. The outlines the prospects of
research from a new point of view into the history and theory of Georgian
and Byzantine hymnography.

Key words: Georgian hymnography, the ancient iadgari, Tao-Klarjeti
Hymnographical schools, Athonite Hymnographic school.

Georgian hymnography has come a long and difficult way of
development. A number of original and translated hymnographic
works have survived to date, being utmost value for the history of
both Georgian and Byzantine writings. Hymnographic works
translated into Georgian are preserved in the archives, originals of
which are today considered lost.

According to the available sources, Georgian hymnography
began in the 6™ century, while the history of Georgian hymnology
originated back in the 10" and 12% centuries, in the heritage of
Mikael Modrekili, Giorgi of Mtatsminda (“Mtatsmindeli”), Eprem
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Mtsire and loane Petritsi [26; 14; 15]. The following spheres of
research in hymnology have been explored: describing and
cataloguing hymn-containing manuscripts, study codicological issues,
publishing hymnographic works considering all significant
manuscripts, exploring the phases of development of hymnography
and merits of hymnographic schools, classification of hymnographic
collections, defining hymnographic and liturgical terms, studying the
role of hymnography in theological and literary thinking and in the
history of chant; studying poetics of hymns and symbolic thinking.

Publications. Of Georgian hymnographic works the
following should be mentioned: Athos Collection [1],0ld Georgian
Theological Poetry, P. Ingoroqva’s edition /2] Hirmologion [6],
Papyrus and Parchment ladgari [All-Year Hymns Collection][13], On
the History of 17" and 18" Georgian Poetry [10], Ancient ladgari [8)],
Neumatic Hirmologion [5], loane Minchkhi’s Poetry [4], ‘Praise and
Exaltation of the Georgian Language’ [9], 12" and 13* Centuries
Georgian Hymnography [7], ‘Months’ by Giorgi of Mtatsminda
[materials of the month of September] [12].

N. Marr’s and I. Javakhishvili’s academic trip to Mount Sinai
and Jerusalem’ scriptoria was very important in terms of exploring
Georgian hymnography. They described the Georgian manuscripts
preserved there, majority of which are of  liturgical and
hymnographic character. The scholarly value of their descriptions
was also attested by publication of the texts of hymnographic works,
since study of certain hymns preserved in Sinai manuscripts has
become possibleon the basis of these books (4; p.14).

Korneli Kekelidze’s name has to be mentioned without fail
when talking about research into Georgian liturgics and
hymnography. His attention was captured from the very beginning
by liturgical and hymnographic manuscripts preserved in Georgian
book depositories. By his fundamental works he laid down a solid
foundation for the development of scholarly hymnography and
studying hymnographic and liturgical writings; he published many
Georgian literary monuments as well as those translated from Greek;
gave definitions to many liturgical and hymnographic terms, and
mapped out ways for future hymnographic research [26; 30].
Kekelidze’s works along with the value of Georgian-language hymns
per se, underlined the importance of translations of early Byzantine
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hymnographic writings preserved in Georgian manuscripts, bearing
in mind that part of them in original Greek is lost.

Pavle Ingoroqva published results of his research in to
hymnography in his monograph Giorgi Merchule. His vision of the
issue and conclusions made by the scholar, are disputable. However,
the interest in hymnography has increased since their publication [2;
23]. A. Gatserelia studied the issues of versification, poetics and
poetic language of Georgian classic hymn [16]. Gaioz Imedashvili
focused on the poetics and poetic language of Georgian classic hymn
[22].

Taking into account Kekelidze’s and P. Ingoroqva’s scholarly
achievements in the study of hymnography and on the basis of
research into issues related to the form and content, of contemporary
Georgian hymnography, three main directions have taken shape in
Georgian hymnology, aiming at: 1. Detailed description and
publication of manuscripts containing hymns, studying
hymnographic texts and collections, and research into the structure
and form of the hymns; - those are activities mainly carried on to the
present day at the Georgian Institute of Manuscripts; 2. Study of
structure, composition, themes, motifs of hymn and typology of
hymnography; 3. Study of the musical character of hymn.

By its nature and purpose, hymnography can be divided into
two types: liturgical hymnography, which is used in the liturgy, and
non-liturgical, which, respectively, is not used in the liturgy but is
rather meant for reading. The Ilatter involves works, reflect
theological issues and are written in poetic, mostly, iambic verse yet
not representing poetry. Liturgical practice was gradually being
refined and changed, largely affecting liturgical manuscripts. In
parallel to observing general typical rules, monastic centers were
based on local traditions as well, being reflected in the manuscript
copied at the scriptorium of a particular monastery. Liturgical
practice changed according to new requirements demands of the
liturgy; the repertory of chants changed accordingly.

How did the Georgian hymnography contribute to the
intellectual thinking of Georgians in the fields of literature and
music? At first, psalms were sung in Christian churches. In the 5%
century, the role of chant increased in the liturgy and monotroparia
were created. According to the surviving hymns, the beginning of
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Georgian original religious poetry is associated with the name of St.
Shio Mghvimeli who came to Georgia from Syria in the 6* century
[26, p. 124]. The date in which the practice of translating hymns into
Georgian started is made precise, and it is associated with
commencing divine service in the Georgian language. Accordingly,
translating of hymns, along with other obligatory liturgical books,
must have begun in the 5% century.

Several hymnographic schools played a special role in the
development of Georgian hymnography, whose activities are related
to introducing one or another type of liturgical practice at Georgian
monastic centers, functioning in Georgia and abroad: 1. Palestinian,
i.e. Jerusalem-Stabbas, and Sinaitic Hymnographic School, following
the liturgy practiced in Jerusalem; 2. Tao-Klarjeti Hymnographic
School, - a blend of Constantinopolitan and Jerusalem-Stabbas liturgy
traditions; 3. Mount Athos Theological School based on
Constantinopolitan liturgy practice. Here, a humble role of the Black
Mountain school should be mentioned, which kept up permanent
contacts with Iviron’s Theological and Literary Center; 4.
Shiomghvime Theological School; 5. Gelati Theological School, 6.
Davit Gareji Theological School, and 7. Hymnographic School of
Mtskheta Catholicate, especially, Anton I's School [33, p. 11-12].

The Christian religion must have come to Georgia from
Palestine. Therefore, it was in different regions of Palestine that the
earliest Georgian literary centers abroad were set up; Jerusalem -
type liturgical -hymnographic practice followed spread Georgia and
became established here. The Palestinian provenance of early
Georgian manuscripts is accounted for in scholarly literature on the
basis of this fact [37; 8]. The oldest hymns translated into Georgian
are accumulated in the manuscripts’ collection of the St. Catherine
monastery on Mount Sinai. The value of this collection is significant
for perfect conceptualization of the history of Georgian and
Byzantine theological literature, bearing in mind that almost all
Greek originals of these literary monuments are lost. This enhanced
the scholarly value of Georgian translations. Georgian monasteries in
Jerusalem, on Mount Sinai and Mount Athos conducted intensive
translation work; while in Georgia the same was true of the work
done in Tao-Klarjeti Theological and Literary center, and later in
Gelati, Shiomghvime and Gareji centers.
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At the earlier stage of development of hymnography, hymn
was incorporated into the Lectionary. Scholars suggest that the
Georgian lectionary traces its origin back to the 5% century. Later the
oldest Iadgari was separated from it and the lectionary
complemented when, along with liturgical hymns, it incorporated
poetic troparia [8, p. 683]. Hymnographic material and hymn was
chanted in recitative [the term was studied by M. Tarkhnishvili, 21];
the voice was not indicated, the text was represented by the
beginning of one foot[6, p. 039]. The special ecphonetic notes were
created for reading in recitative in Byzantium; the same practice
replicated in Georgian liturgy practice. Reading in recitative is
attested in certain Georgian manuscripts such as Gelati Gospel [12
century, £ 279v]; manuscript. Q-908; Shiomgvime Typicon H-1349
[12*% century]. Recitative is always monodic (one-tone), while hymns
are monodic in Greek, and choral (polyphonic) in Georgian.

The oldest Iadgari. The Iadgari was separated from Georgian
lectionary in the 6™ century. Two types of Iadgari are known in
scholarly literature: 1. the oldest Iadgari, following the Jerusalem-
Stabbas liturgy traditions; 2. Great (new) ladgari, created at Tao-
Klarjeti Theological and Literary School. As a result of intensive
hymnographic work, a large quantity of poetic troparia and sticheria-
canons (as new poetic forms) were accumulated in 6% and 7%
centuries’ Greek-language world, entailing creation of the first
independent hymnographic and liturgical collection in Greek, named
Tripologion. This Greek name and its Georgian counterpart ladgari
are mentioned in a note made to the 10% century’s Sinai Georgian
manuscript Jadgari Tropologin [Sin. 11, 17v]. The term Jadgari
apparently came into Georgian from Middle Persian, meaning
memory, reminiscence, recollection [26, p. 597] and its introduction
was based on the fact of knowing the chant repertory by memory.

Quite a few manuscripts of Iadgari have survived; they
cannot be dated later than the 10% century. Iadgari is attributed to
the early Georgian liturgy, based on the Jerusalem liturgy tradition.
E. Metreveli grouped Iadgaris of Sinaitic and Palestinian origin
considering the character of material they contained and the data of
the church calendars: 1. Ancient Iadgari, widely spread in Palestine
till the end of the 9™ century, written in narrative style is identical to
the ancient Georgian/Jerusalem lectionary and represents a
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hymnographic supplement to the latter; the first layer of this Iadgari
had been translated into Georgian not later than in the second half of
the 6™ century. The following manuscripts belong to this group:
Sin.18, Sin.40, Sin.41 and Papyrus and Parchment Iadgari H-2143. 2.
A new type of ladgari, created after the reform made by John of
Damascus in hymnography in the 8% century differs from the ancient
Iadgari by calendar. Hymns have been written according to the new
style, in Byzantine verse, with the same rhythmic narrative, based on
hirmos. Certain texts in the manuscripts are accompanied by notes of
musical and rhythmic punctuation. The Greek model of these Iadgari
was developed by the hymnographers representing Sabbaitic school
in the 7% and 8% centuries, and supposedly, was translated into
Georgian in the 9™ century. This version of ladgari had undergone a
lengthy and difficult process of development.

Tsvirmi and Ieli (Upper Svaneti topographic names) Iadgaris
also belong to the ancient types of Iadgari. Papyrus and Parchment
ladgari, Sinai Iadgari, Tsvirmi and Ieli Iadgari of Palestinian origin
are considered to be from the same group; however, separate
manuscripts differ. Ancient Iadgari manuscripts differ in terms of
their completeness; none of them has survived in complete form, but
merging surviving versions made possible to reconstruct the
archetype of Iadgari, being considered the initial manuscript by the
publishers of the Ancient Iadgari to be the Papyrus and Parchment
Iadgari [9]. The notes made to some ladgari define their purpose;
namely, they are mentioned as Winter-Months ladgari [Sin.1, 123v],
All-Year ladgari [Sin.65, 167v]; ladgari of Hymns Searched For
[Sin.40]; Winter-Months and Holidays ladgari [Sin.64, 159r] [3, p.
139]. Almost all Ancient Iadgari manuscripts were created in two
Georgian theological centers abroad: in the Palestine area — St.
Sabbas the Holy Monastery (Mar Saba), St. Chariton Lavra, Palavra;
and monastic centers on Mount Sinai. Scholarly literature confirmed
as well that these two centers independently from each other had
been creating slightly different but basically the same version of the
Ancient ladgari. The hymn created within the chronological period
of practicing the Ancient Iadgari does not have a form, i.e. prosody
system; it is given in narrative. The issue of form can become the
subject of discussion only starting form 10% century, when hymns
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are performed in the even-syllable word form, iamb, or by the forms
of secular poetry [Shairi and Pistikauri].

Iadgari contains rich hymnographic materials such as mono-
stanza troparia; sticheria composed of more than one stanza;
complete and incomplete hymnographic canons. In the 8 century a
hymnographic canon was established, which is built on the model of
9 biblical chants. Each chant was named on the basis of its first
word(s). In Georgian hymnography these names survived; while they
have been lost in Greek and were thus named by numbers. From 9%
century, chant practice was dropped from the liturgy; but from the
9% century it was restored by loane Minchkhi and Michael
Modrekili; it can be found as well in the Months by Giorgi
Mtatsmindeli. However, later it disappeared from Georgian
hymnography altogether [28, p. 21-41]. Hymnographic canons,
irrespective of whether they contain the second chant or not, contain
the tenth one [ps. 148]. This was made for the purpose of for putting
the canon into structural order.

Each chant is preceded by hirmos, which represents the first
troparion of chant and is named by the first word(s) it starts with,
meaning that the chanter knew them by heart. Hirmos defined the
melody in which the hymn was chanted. Hirmos is not found in
lectionaries, they did not exist at the early stage of hymnography.
There are the canons, that do not contain hirmos at all.

From the 9% century hymns are put into the Iadgari, which
are dedicated to the Georgian saints, recognized by the World
Orthodox Church. For example, the hymn dedicated to Abo of Tiflis
was first put into Papyrus and Parchment ladgari [H-2123]. Of
hymnographers flourishing in Palestine and on Mount Sinai the
names of Basil of Mar Saba, Philippe of Bethlehem, loane-Zosime
and Georgi are known [3, p. 149-152; 23, p. 732-3; 857-8; 26, p. 163].
In the 10% century the hymn Praise and Exaltation of the Georgian
Language was created by loane-Zosime, which is considered to be a
carrier of Georgian national consciousness and a messianic idea, and
is preserved in four Sinai manuscripts.

Ancient ladgari, developed in Georgian literary and
theological centers active in Palestine reflected a centuries-long
history of development of Greek and Georgian hymnographies of the
Jerusalem period. None of the manuscripts of the Ancient Iadgari
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contain neumatic notation, not having the notes of rhythmic
punctuation either. Most hymns contained in the Iadgari had been
translated from Greek.

The foundation of Tao-Klarjeti Hymnographic School was laid
down by Gregory of Khandzta (Grigol Khandzteli). Giorgi Merchule
in his hagiographic work mentioned that he also wrote A//-Year
ladgari. P. Ingoroqva attributed a part of the hymns found in
Michael Modrekili’s Iadgari where no indication of their author had
been made, - to Gregory of Khandzta [23, p. 771]; the assumption
was not shared by scholars. Recent research has shown that the
majority of these hymns had been translated from Greek and their
author is John of Damascus. The hypothesis, according to which AZ/-
Year Iadgari by Gregory of Khandzta was the basis for Michael
Modrekili’s Iadgari sounds reasonable. Gregory of Khandzta could
have compile a former after his travel to Constantinople; by that time
in the 8" century the reforms made in Byzantine hymnography by
John of Damascus, Cosmas of Jerusalem and Andrew of Crete had
already been completed.

Great (new) Iadgari. “10® Century’s Treasury” [M. Janashvili]
— Mikael Modrekili’s collection of hymns S-425 [years 978-988]
contains 544 pages and up to 200 hymns. The collection is composed
of old Georgian translations of the Byzantine hymnographers’ well-
known works and the heritage of prominent Georgian
hymnographers such as Ioane Minchkhi, Ioane Konkosisdze, Ezra,
Kurdiani, Stepane Sananoisdze-Chqondideli, Ioane Mtbevari and
Mikael Modrekili that imports anthological value to the Iadgari. This
is confirmed by the colophons written as complementary notes to the
collection, which gives us information of its literary and historical
significance. The Iadgari is noteworthy also by the fact that hymns
are accompanied with musical notes; they are written in neumatic
notation form, attracting the attention of musicologists studying
hymnology. Mikael Modrekili tells us the story of the creation of the
Iadgari himself; he gathered Georgian Mekhuri Hirmi and those
translated from Greek [S-425, 24r] as well as hymns, which he
included in the collection with accurate melody and notation [S-425,
262 r]. The colophons show that Mikael was not the first one to use
neumes; they had been transferred from unknown originals. Mikael’s
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quote, saying that he found Georgian hymns with neumatic notation
confirms that such hymns had already existed.

Correct interpretation of the terms Mekheli and Mekhuri is
very important. K. Kekelidze pointed to the root ‘ekhos in these
words, having the Greek origin and meaning ‘voice’. L. Jghamaia
found the note about Mekhuri in Giorgi Mtatsmindeli’'s two
colophons written in the Months. The researcher shared Kekelidze’s
assumption and considered the word Mekhuri as a musical term for
the hymn that is chanted with voice. When defining the meaning of
Mekheli and Mekhuri E. Metreveli mentions the Catholicos
Melkisedek’s will, where the new and Mekhhuri Iadgari are
separated and their names are developed according to different notes.
Based on the sources of Melkisedek and Giorgi Mtatsmindeli, the
scholar assumes that the Mekhuri Iadgari had an educational purpose
[30, p. 169].

Only some Georgian manuscripts contain neumatic notation:
Sin.1, Sin.14, Michael’s Iadgari [S-425] and Iordan’s collection [A-
603]. Neumatic notation of the Mekhuri Iadgari means that Mekhelis
were arranging hymns musically, in other words, they were
professional musicians. Mekhelis observe the “rightness and accuracy
of melody” and “faultlessness of notes®, when composing Mekhuri
hymn [Michael Modrekili], ,Power and cohesion of troparion”
[Giorgi of Mtatsminda]. The Mekhuri ladgari was composed by
Mekheli who was a poet and composer at the same time. Starting
from 11% century, Mekhuri Iadgari is not composed any more, thus
putting the end to Mekheli’s epoch [30; 39].

Late 10" and early 11" century marked the shift of majority of
hymns from Iadgari to the new type of hymnographic collections
such as Months, Lents, Paraklitons, which had appeared and existed
parallel to Iadgari already from the 10% century. In the wake of
Greek Irmologion in the 9% and 10* centuries The Hirmos and Holy
Mother Troparia were created in the Georgian language. The latter
specific name cannot be found in Greek; it is characteristic of
Georgian chant tradition, which can be explained by the fact that
Georgia is considered an appanage of Holy Mother. The main
function of hirmos was establishing connection between biblical
chant and different canons.
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Development of Octoechos in the 8% century in Byzantine
hymnography is associated with the names of John Damascus,
Cosmas of Jerusalem and Andrew of Crete. The collection contains
hymns to be chanted each day of the week. All hymns in Greek
liturgy until the 8% century were created and chanted in four tones.
From the 8% century four more tones were added, in Georgian they
were called Guerdni/Gerni (plagal tones). The Georgian octoechos
contained the first four, basic tones named Voices, while the hymns
for the additional four (plagal) tones were placed in the second
collection, Parakliton, which was called Guerdni in Georgian. The
final version of the Parakliton was based on the translation made by
Giorgi of Mtatsminda.

In 10" century Georgian original Lents appeared as a separate
collection, the first version of which belongs to Ioane Minchkhi [5],
and the second - to Giorgi of Mtatsminda. Lents is followed by
Zatikni (holiday hymns) [26, p. 595]. Before they appeared as
separate collections, the hymns to be changed at Lent, Easter and the
Bright Week were combined into a single collection, named
Khuedrni, the first example of which found in Georgian
hymnographic collections is preserved in Ancient Papyron and
Parchment Iadgari.

Athos Hymnographic School. The hymnographic collection
called Months, different from Iadgari turned out to be its natural
continuation. The first version of Months belongs to Eptvime of
Mtatsminda and represents a transtery step from Iadgari to the
version of Months created by Giorgi of Mtatsminda. Based on the
church calendar and materials of Great Synaxarion, Giorgi of
Mtatsminda compiled the collection of hymns for 12 months called
Months. He selected the best hymns from the old collections where
the hymns were given chronologically from September to August,
compared them to the Greek originals and arranged them poetically
and musically. Afterwards, he translated the missing ones from the
Greek and so created a complete and flawless Months. Giorgi Mtsire
called The Months by Giorgi of Mtatsminda ‘Crown of the Holy
Catholic Church, Decorated with Precious Stones’. No analogue to
this work can be found even in Greek [26, p. 226]. The sources of
Giorgi of Mtatsminda’s Months are listed in his colophons: 1. The
Months preserved in St. Peter’s church in Antioch; 2. The Months
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preserved in the church of St. Simon the Tanner; 3. 7he Months,
preserved in Hagia-Sophia monastery in Constantinople. As it was
clarified, Giorgi of Mtatsminda pays a due tribute to Jerusalem-
Sabbaite tradition since the Jerusalem and Constantinopolitan rites
continued to co-exist in Georgia as well in the 12 century [25, p.
XV]. The names of Georgian saints: St. Nino, St. Shushanik, St. Abo
of Tiflis, and St. Kostanti Kakhi were introduced in the Iadgari.
Giorgi of Mtatsminda also placed the hymns dedicated to Jodasaph,
St. Nino, St Hilarion the Georgian (Ilarion Kartveli) and St. Eptvime
into The Months. Giorgi’s The Months in fact forced from the liturgy
practice the hymnographic collections used before that, thus his
work, amended in the first quarter of the 12% century by Monk
Arsen, remained the only operational hymn collection.

It took Giorgi of Mtatsminda quite some time to translate
Paraklitoni from Greek into Georgian, where the hymns written for
eight voices are arranged by Sunday and week-days. The years 1057-
1060 are considered to be the date of creating the autograph of the
work [29, p. 18-26]. Giorgi of Mtatsminda is the author of other
hymnographic collections, such as Zatikni, Great Lents, where he
introduced the translation of The Great Canon by Andrew of Crete;
sticheria to be chanted on holidays throughout the year, and iambi
added for the New Testament.

Well-known Georgian hymnographers active at Iviron
monastery: St. Basil (Bagrationi) of Mtatsminda, Zosime and Ezra of
Mtatsminda; hymns dedicated to Giorgi of Mtatsminda were written
by Giorgi Shavmteli, Giorgi’s spiritual father [Metreveli].

Eprem Mtsire flourishing on the Black Mountain developed
a new recension of Lents and created iambic verses. From non-
liturgical hymnography he translated gnomic poems of Grigol the
Divine and incorporated them under the name A hAundred lambi
[15]. The monk Teopile, the author of non-liturgical hymns also
flourished there.

Hymnography was not a dominant discipline in Gelati
Theological School, but Arsen Iqaltoeli, lezekieli, Ioane Petritsi and
Petre Gelateli nevertheless wrote iambi, being noteworthy in terms
of their typology and versification. In the 12% and 13% centuries
hymns were created of distinguished theological and philosophical
depth and symbolic meaning: David the Builder's Hymns of
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Repentance, Demetre-Damiane’s lambi, Nikoloz Gulaberisdze’s
Hymns of Sueti Tskhoveli (Living Pillar), iambic verses known under
Queen Tamar’s name Sky of the Skies and Of Virgins, Ioane
Ancheli’s Hymns of Anchiskhati, loane Shavteli’'s Hymns of the
Vardzia Holy Mother, Arsen Bulmaisimisdze’s hymns dedicated to
Martqopi icon of the Saviour, St. Nino, and Shio Mgvhimeli;
Abuserisdze Tbeli’s two canons, Saba Svingelozi’s one canon [7] and
Arsen Chqondideli’s six hymnographic canons.

The 17% and 18" centuries mark a new phase in the history
of Georgian hymnography, when the hymns dedicated to the
Georgian saints are being written. This activity was led by David
Gareji Theological and Literary Center. In the 17 and 18 centuries
the hymns of Nikoloz Maghalashvili, Sulkhan-Saba Orbeliani, Grigol
Vakhvakhishvili-Dodorkeli, Besarion Orbelishvili, Mariam-Makrina
Bagrationi, lese Eristavi, Nikoloz Cherkezishvili, Romanoz Eristavi,
and Catholicos Anton were written. A new type collection, a holiday
hymns collection, was developed, its first version belonging to
Onopre of Gareji (Machutadze), head of Davit Gareji Lavra
Theological School [A-160, 1699]. The work contains the hymns
written in 10% and 11" centuries. Different versions of holiday
collection have been discovered, so-called traditional, belonging to
Besarion Orbelisshvili, Catalicos Domenti, Domenti Jandierisshvili,
Epvtime Baratashvili, Aleksi Meskhishvili, Catholicos Anton [10].

Poetics of hymns. Several forms of prosody are found in
Georgian hymnography: 1. So-called narrative hymn; 2. Strophic
hymn, the meter, theme and melody of which are defined by hirmos,
and 3. Iamb. So-called narrative forms are organized rhythmically
but they do not have metric feet. As a result of study versification
principles of hymnographic works the following three forms of
hymns were identified: 1. Syllable-strophic verse, i.e. classic old
Georgian verse; 2. Uncut-syllable verse; 3. Even-syllable and even-
strophic verse, shortly, even-syllable verse, free-style verse [23, p.
557-558]. In hymns written in jambic meter the metric punctuation,
i.e. dots are used to point to the principle of equal number of
syllables in each troparion.

Strophic verse, and as P. Ingorogva defines, uncut-syllable
verse is a classic form of hymn based on evenness of syllables in the
strophe. It appeared in the Georgian hymnography following the
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Greek and was based on the hirmos-troparia system. It uses the
versification means such as refrain, anaphora, euphony, etc., but it is
not perceived as a verse. lamb does not represent an integral part of
the Georgian prosody system either. lambic lines are rarely rhymed,
and if they are, it mostly is a poor, so-called embryonic rhyme.
Iambis of Borena and Demetre-Damiane are marked by rhythmic
richness, where two and three syllables are rhymed in the strophe.
These verses may be regarded as classic patterns of iamb, which is
explained by their deep symbolic meaning as well. Georgian national
prosody form of sixteen syllables is found in Georgian hymnography
only in occasional cases. The same can be said about ten-syllable
metric form, which is one of the forms of twenty-syllable verse.
However, in the 10™ and 12% centuries there are some patterns of
hymns, written in sixteen-syllable meter, namely, Philipe and
Georgy hymns [3].

Musical nature of hymns. One of the principal issues in
Georgian hymnography is a choral (polyphonic) nature of Georgian
chant. Existence of different modes in Georgian church chant is
associated with the national foundation of its development. Georgian
chant differs from Greek by polyphonic mode. Polyphony is a
thinking category of ancient Georgian music.

Two opinions exist in this regard: 1. Georgian chant was
transformed into the polyphonic chant after the 10® century; 2.
According to musicologists, Georgian church chant had been original
and polyphonic from the very early stages of its development. It
incorporated pre-Christian polyphonic singing in the same way as
Georgian hymnographic poetry incorporated the ancient metric
forms of pre-Christian Georgian poetry, sixteen-syllable Shairi and
Pistikauri; and the Christian architecture did with Classical Greek
and Roman architectural forms. Polyphony and incorporation of old
metric forms of Georgian poetry into religious chant speaks about the
strength of Georgian national phenomenon.

Greek and Georgian neumatic systems are different. In the
Greek hymns neumas appear above the text in one line, while in
Georgian they appear both above and under the text, which point to
the polyphonic nature of Georgian chant. Ivane Javakhishvili
considered practicing polyphonic chant as an undoubted fact starting
from 10% century, if not earlier [38]. Terminology related to the
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polyphonic Georgian chant is developed in 10 to 12%h centuries; it
was enriched with religious and philosophical depth by Ioane Petritsi
in 12 century. Canonicity of Georgian church chant is confirmed by
the argument between Giorgi of Mtatsminda and Patriarch of the
Antioch, to whom the head of Iviron monastery proved the
centuries-long independence and apostolic foundation of the
Georgian church. The Holy Father would not have been able to
express his position in such an assertive tone, had the polyphonic
nature of Georgian church chant not been canonized long before.
And here is one more detail: In 105 Giorgi of Mtatsminda went to
Constantinople and presented to the Byzantine emperor a group of
80 orphan kids who sang a Greek chant to the emperor, meaning that
they chanted in one voice. The emperor mentioned this detail, which
indicates that he knew the difference between the Greek and
Georgian chant, which lay in the polyphonic nature of the latter.
Giorgi Merchule’s accentuated phrase: ‘Liturgy is conducted in the
Georgian language and kirieleison is chanted in Greek’, where
Georgian and Greek liturgies and different styles of chant are
confronted, confirms the same. Conducting liturgy in Georgian does
not imply the language only, but rather means attribution of
Georgian style, i.e. polyphonic nature, to the chant as an integral part
of the liturgy. Chanting kirieleison in Greek [Lord have mercy],
according to the Greek tradition, meant to chant in one voice. [34, p.
23-54].

In the 12% century the religious and philosophical nature of
Georgian chant was elaborated depth on and expanded by Ioane
Petritsi in his summary written for the list of the definitions made
for the Georgian translation of Proclus Diadochus work. Thereby,
Ioane Petritsi separated three voices in Georgian chant: mzakhr
(first), zhir (second) and bam (third).

Tone-setting technics when reading a hymnographic text
through chant, created different metric order of poetic texts. Thus,
the different melodic styles: Mtsiredgamshvenebuli, Gamshvenebuli
and Chreli (with less variation of voices, with more variation of
voices, and mixture of variation of voices and melodies, respectively)
are believed to have co-existed in 10" and 11* centirues’ Georgian
hymnography, based on the data provided in the 13" century
manuscript A-85 [A-85, 238v]. Namely, the manuscript confirms the
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fact of existence of Chreli style, the most developed version of
Gamshvenebuli, the meaning and essence of which is not explained
in scholarly literature. In this period, reform was under way in
Byzantine hymnography and a new melodic style was being
introduced, which is associated with the name of John Kukuzel [31,
p- 63-64; 35, p. 103]. Melodies are enriched but the canonic structure
is strictly observed. This new melodic style is named melodious-
callophone style [35, p. 103]. In the 19® century, chanters new the
whole repertory of hymns by heart, they needed mnemonic signs as
a mnemonic tool to remember the melody. Under the guidance of
Bishops Alexander and Gabriel, Georgian church hymns were
transferred to notes by Ph. Koridze, Brothers Karbelashvili, R.
Khundadze, and E. Kereselidze.

Georgian hymnography does not represent heritage of
Georgian theological culture solely. Its value is important for the
whole Christian world as the expression of ancient Christian
country's national tradition of chant practice, and, on the other hand,
as an integral part of universal Christian theological culture and
chant. The Georgian chant, a mixture of logos and melos, developed
on the basis of national roots and emerged as a new form, combining
the ancient Georgian literary traditions on the one hand, and, as a
novelty, enriched with Christian symbols and philosophical depth.
The rich language of Georgian hymnography plaid an important role
in developing poetic language of Georgian literature, which naturally
incorporated the principles of biblical hypo- and paradigmatic
structure and means of expression that, in turn, enhanced the artistic
vision of Georgian writers and broadened their intellectual thinking.
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Heinz Fihnrich — “The Queen of the Forest; Myths and Folk-tales
from Georgia

Nino Aptsiauri
MA student at Thilisi State University

Abstract: In 2012 the Kénig Publishing House issued the book by the
outstanding German Kartvelologist Heinz Fdhnrich ,Kénigindes
Waldes; Sagenund Mythenaus Georigen“. The book includes
materials which depict the Georgian reality and views them from
different perspectives. Namely, the Georgian mythological-poetic
thinking vision not only as exemplified by folkloristic faith and
images but also by means of folk interpretation of historical and
religious stories. It is worth noting that Heinz Féhnrich has
published numerous works in the field of Georgian folk studies. They
have already been reflected in the Georgian scholarly circles.

Key words: Georgian folklore, Heinz Fihnrich

After opening the borders between the Soviet Union countries
and the civilized West were opened at the end of the previous
century, interest in Eastern culture gradually increased in Europe.
This idea may seem debatable for some since it was the Humanists
who started to long for studying and learning the benefits of its
culture in Europe. Obviously, we do not aim to argue with this
well-known fact. We will only need to take into consideration the
idea given here related with almost half-a-century break, which cut
numerous states, including, Georgia, off from the western course and
its prospects of development. A sudden change of the mentioned
situation again gave way to bilateral cultural relations. Obviously,
this two-way longing and aspiration is subject to risk as well unless
such a sparse nation as Georgia finds the way to retain its originality.
Therefore, it is essential to immediately find the form for such
nations to choose the proper way in the process of civilization. This
way is nothing but a reversible process of mutual exchange of
cultural heritage, which enables small nations to prove their own full
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rights in the eyes of the world and become worthy cosmopolitans
only through patriotism [3, p. 584].

What is the current situation in present-day Georgia? To what
extent is the issue of popularizing Georgian culture met throughout
Europe? To reply to the question, I would like to recall an
interesting initiative of one German author, researcher and writer
in the 1970’s to introduce the work of Vazha Pshavela to the German
reader. As a result of this initiative, Raeiner Kirsch published the
translation of “Aluda Ketelauri” in the Journal “Sinn und Form” in
1970 which is accompanied by his research.

In the present article I would like to focus the reader’s
attention on the latter. Although the research of the author is small-
scale, it includes numerous interesting observations through viewing
the basics of Vazha’s realism on the basis of realistic folk roots.
However, it needs to be stated that the real Georgian traditional
phenomenon of the duties of the chief priest is still unidentified for
the European researcher; what I mean here is the opinion according
to which the translator compares the words of the chief priest Berdia
with fascist pogrom. This example here is not used with the view of
diminishing the importance of the translator. The thing is that
unmistaken depiction of the strange reality and mentality is utterly
unimaginable without the interference of the inhabitants of reality.
Besides, the adequacy of content, special attention is also given to the
formal aspect, which various thinkers call transplanting of text from
one reality to another and this undoubtedly should be regarded as
the strong side of Heinz Féhnrich book — “The Queen of the
Forest”[1]. The present work aims to introduce it to the Georgian
reader. Before moving to the analysis of materials published in the
book, it needs to be mentioned that the letter of Elene Gogiashvili
about the work has already been published in the March issue of the
“University Newspaper”. The article briefly and concisely views the
contribution of Heinz Fihnrich to the Georgian people and focuses
attention on various interesting qualities of the present book.
According, our article is not the first response to the work of the
German Kartvelologist. However, it envisages the present
presentation and by focusing on the stylistic side tries to introduce a
novelty in to the already existing views [4, p. 12]. Let’s get back to
the above-mentioned approach of the author towards the translation
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material. That searching the special form for envisaging the use of
color of the given factor is not accidental is proved by the afterward
attached by the author to the text which consists of several thematic
parts. Each part aims at making the Georgian reality obvious to the
European community [2, p. 638-649].

Before coming to the issues of style we are interested in, I
offer the reader a list of the topics discussed in the
afterword/epilogue, which will make the importance of work carried
out by the author even more obvious:

6) Fihnrich reviews foreign versions of the designations of
Georgians and their possible etymology;

7) Then the reader is informed about the geographical location and
borders of present-day Georgia;

8) The ancient Georgian tribes and the area of their settlement is
also mentioned here, which serves as the basis of the history of
the establishment of first Georgian states — Diaokh and Kolha;

9) The historical path the Georgian people have traversed is briefly
presented in the afterword. What mainly is stressed here is the
toughest combat situations and the identity of powerful
enemies, which the researcher uses with the view of proving
the special qualities of Georgians — steadfastness and
fearlessness;

10) Then there is a brief historical overview, the main area of
concentration is shifted to the main material of the book, folk
peculiarities, relationships of the Georgian writers and folklore
which is followed by the identity of folk text recorders and the
history of their research.

We now get back to the stylistic peculiarity which we focused on at
the beginning of our letter and illustrate to what extent the direction
of the author is targeted to retaining the internal originality of the
material “transplanted” into another language reality. To illustrate
this, I use the citation from the above-mentioned afterword: “The
materials which the given book includes are related to the history
and life of the Georgian people. Accordingly, they represent various
aspects of the Georgian reality. One of their qualities is conveying
the reality/truth in an unvarnished way, which is followed to a
greater extent in our translation envisaging the editions of text
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recorders.” This is followed by a comparative analysis of Georgian
folklore in the context of the folklore of the world’s nations:
“Depicting the truth in an unvarnished way differentiates the
Georgian folk-tales from those of other peoples. For example, the
Greeks, Romans and Indians. Their myths and oral narrations are
refined and literary-esthetically sophisticated. The Georgian material
is far more realistic compared with them and, therefore, often
terrifying. Such a method of depicting the reality/truth grants it the
status of authenticity and deep historical reality despite the fact that
texts, thanks to oral narration, experienced quite a significant
transformation” [2, p. 645].

Despite the variety of chapters, the material given in the book
can be divided into three parts:

a) Faith of the Georgian nation — impressions about the heroes
and pagan deities/gods (the Amiran epos; Tqashmapa; Ochokocki;
goddess Dali, etc.);

b) interpretations of the saints turned into folk; shrine; mother
of the place and cult legends;

c) Folk-tales about historical people which is included in the
book under the name of “historical faces”.

I would like to focus the attention of our reader on the
peculiarity of narrating the historical folk-tales, which, obviously
offers folk interpretation of real facts. This retains local color to the
narrative and, instead of simple establishment of facts, introduces the
reader to an evaluative-value analysis as well. I think, such a
synthesis of objective events and their subjective depiction is the best
means to illustrate to the European reader the national attitude and
philosophy of life. To make the discussion and reasoning more
obvious, let’s give a specific example from the given monograph. In
one of the sub-chapters, the researcher offers the legend about
Queen Tamar visiting Kakhaber. Attention is focused on such a
problem as contradiction of the origin and dignity in the Middle Age.
The story is related with to love story of the daughter of the Racha
duke Kakhaber and her servant Pavlia Gotsiridze. Queen Tamar plays
a significant role in the successful happy end of the story. Together
with the poet singers, she visits the principality and knowing about
the love of the couple which does not match each other according to
their ranks, stealthily asks her escort members about the significance
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of the origin of the man. The poets are divided into two parts. On the
one hand, we have Shavteli and his supporters who develop the
following view: “The origin of the human being is like the sun which
spreads its rays and through its light gives essence to life; the rose
grows even in the dung but, obviously, it constantly spreads the
smell of the dung around”. On the other hand, there is Rustaveli, the
verse singer who has just returned from Athens and after Shavteli
and his like-minded individuals addresses the Queen: “What benefit
does origin give to a man who is no good and useless?” According to
the legend, with these words the verse singer captures the heart of
the king, whereas, on the other hand, deserves a terrible fury of the
noblemen [1, p.392-393].

As for the language of the German translation, like the above-
mentioned extract, it exactly follows the folk speech style which is
expressed by short syntactic constructions not so much close to the
German language.

The folk-tale “The Fairy”(Die Fee) also needs to be mentioned
among the legends included in the book about Queen Tamar, which
accumulates the views of the Georgian nation about the cleverness
and beauty of the woman sovereign, her royal power and
fearlessness. [1, p.371-374].

The image of the hero Giorgi Saakadze, hyperbolized by the
people, is also unchanged. He is identified with Saint George, using
the power of depiction and, similar to it, defeats the dragon. Here, I
mean the sub-chapter from the series dedicated to Giorgi Saakadze.
As a title, the author uses the exact phrase from the theme (“Giorgi
Saakadze kills the dragon/WieGiorgiSaakadsedenDrachenttete) [.
Every element of the folk-tale clearly illustrates the tendency of the
people to make the hero ideal, which is achieved by means of
transferring the regalia of the saint to the hero (like Saint George,
Giorgi Saakadze has a white horse, posesses the weapon and defeats
the dragon living outside the village in the river Mtkvari upon the
request of the people). Furthermore, the legend does not escape
mentioning the object of comparison and directly stresses the fact of
identifying Saakadze with Saint George.

Thus, Heinz Fahnrich offers the German reader an extremely
significant part of the Georgian reality — by means of folklore space
he brings together almost all peripeteias of the road passed by the
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nation and, what’s really worth noting, does not leave out of his
vision the scope of creating folk-tales and legends, retains the speech
style taking account of the syntactical constructions and with the
help of emotional charge, informs the German reader what the
attitude of the nation living in this reality is towards specific
phenomena instead of simple statement of facts, which I consider is
the most significant factor for proper popularization of Georgian
culture and color.

In conclusion, for more clarity and obviousness, I offer the reader the
spectrum of themes of the material submitted by Heinz Fahnrich:

1) Folk-tales about Amiran (Amirani-Sagen);

2) Folk-tales about Mesepi (Mesepi-Sagen);
3) Folk-tales about Dali (Dali-Sagen);
4) Folk-tales about Tqashmapa (Tqaschmapa-Sagen);
5) Folk-tales about hunters (Sagen von WilhUtern);
6) About devil/Satan and spirits (Von Teufeln und Geistern);
7) Wizards (Hexensagen);
8) Folk-tales about gremlins (Tschinka-Sagen);
9) Ochokochi and Ochopintre (Otschokotschi und Otschopintre);
10) Folk-tales about the moon and Saint George (Sagen vom
Mondund vom heiligen Georg);
11) From the history of the old world (Vonderersten Zeit der Welt);
12) Folk-tales of places (Ortssagen);
13) Expressive name (Namens deutende Sagen);
14) Legends of saints and martyrs (Legenden von Heiligenund
Mirtyrern);
15) From the history of life and battle of Georgians (Vom Leben
und Kampf der Georgier);
16) Historical images (Gestalten der Geschichte);
17) Folk-tales of Northern-eastern Georgia about the goddess
(Gottersagenaus Nordostgeorgien);
18) Places of cult and their servants in north-eastern Georgia
(Kultstittenundihre Dienerin Nordostgeorgien);
19) From the life of the highland of north-eastern Georgia (Vom
Lebenin Nordostgeorgiens Bergland).
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It needs to be mentioned that each sub-chapter is then divided into
sub-titles which unite relatively small-scale specific historical facts
and offers the reader various types of interesting information
through simple style.
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	The second Ode of the Canon, “Attend, O Heaven” (‘’მოიხილესა’’), is linked to the Second Canticle of Moses (Deuteronomy 32:1-43). This is a long hymn that completes the Pentateuch. The wise patriarch reminds his people of the high ethical principles a...
	The second irmos of Ode II of the Great Canon in Arsen   Iqaltoeli’s translation states the following: “Attend, O Heaven, and I will speak and sing in praise of Christ who took flesh from a virgin and came to dwell among us.”    The other irmos of Ode...

