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covering all spheres of Kartvelological scholarship. Along with introducing
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Georglan  researchers on the international level and diffusion of foreign
Kurewelological scholarship in Georgian scholarly circles.
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GEORGIAN LITERATURE IN ENGLISH TRANSLATION
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The Prologue of The Man in the Panther Skin

The traditional section of our journal “Georgian Literature in
English Translations” might seem peculiar in the present issue. It
features the Prologue of MPS in all English language translations to date.
These are by Marjory Wardrop, done at the turn of the 19%-20% c. (the
text is taken from the 1912 London edition (7he Royal Asiatic Society);
Venera Urushadze (first issue 1968; the text is printed according to the
author’s revised edition (Tbilisi: Sabchota Sakartvelo, 1986); Katharine
Vivian (London: The Folio Society, 1977); Robert Stevenson (Albany:
State University of New York Press, 1977). The Georgian text is printed
according to the edition of the Commission for the Establishment of the
Academic Text of MPS (Tbilisi: Metsniereba, 1988).

What is the publication of the Georgian text with the four
parallel translations due to?

MPS is the peak of Medieval Georgian literary and socio-political
thought. The poem clearly echoes the progress of European Christian
thought from the Middle Ages to the Renaissance. This process of social
thinking is reflected in MPS not only in its artistic system but in its
theoretical-discursive form as well — mainly in the Prologue. This fact
imparts special significance to this section of the poem. Though
Rustvali’s language of the Prologue is plain Georgian; with its
theological-philosophical connotations it differs essentially from modern
Georgian philosophical definitions. The Prologue conceptions of MPS on
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the Creation by the Supreme Being, definition of spirit and perspective
of motion, man’s moral and physical virtues, the essence of poetry and
love with the forms of its expression; as well as on the twelfth-century
Georgian royal court and the poet’s relation to, the provenance of the
plot of the poem and the principal manifestation of the emotional
activity of the characters — are formulated by the poet using the
philosophical-theological and scholastic-mystic thought definitions of
his time. The conceptions found in the Prologue of MPS rest firmly on
biblical — largely New Testament — theology, on the one hand, and Greek
philosophy of the Classical and Hellenistic periods, namely Plato,
Aristotle and Dionysius the Areopagite, on the other. Gaining insight
into the essence of these unique conceptions of medieval philosophical-
theological thought forms an actual question of present-day Rustaveli
studies.

The interest taken in this problem, and in general in MPS as a
whole, by European intellectual circles, in particular medieval and
Renaisance researchers, clearly taking shape in recent decades, calls for
the presentation of the text of MPS, and primarily its theoretical
conceptions for the non-Georgian readers. None of the translations
known to date can shoulder this mission.

This is the primary reason for our decision to supply the English-
language reader with all the translations of the Prologue. This attempt
has naturally another no less important purpose: parallel observation of
the four translations will clearly reveal the poetic merits of each of them.

The desire to render Rustaveli in another language comes across
numerous difficulties. Take, for that matter the title of the poem. In
Wardrop’s translation it is 7he Man in the Panther’s Skin, in Urushadze’s
The Knight in the Panther’s Skin, in Vivian’s The Knight in Panther
Skin, in Stevenson’s The Lord in the Panther-skin. Of the nuances that
differentiate these titles, I shall draw attention to only one Man, Knight
and Lord are accepted interpretations for a natural perception of the
Georgian —osan suffix (Vepkhistqaosani) in English. All these titles are
more or less contradictory. An exact, though literarily hardly acceptable,
rendering would be “one who wears a panther’s skin” or more precisely
“wearer of a panther’s skin”. My touching on the rendering in English of
the title of Rustaveli’s poem is due to the present subsection bearing the
title The Man in the Panther Skin, which seems to me a modern
contamination of the versions of English translations of the poem.

The Editor
10
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GEORGIAN LITERATURE IN ENGLISH TRANSLATION

mms HMbmagzgwo
Shota Rustaveli

398boliGgsmlisbo
THE MAN IN THE PANTHER SKIN

@sLsfyolio
Prologue

1. ®039gdab G9gdbs bsdgserm dogroms oM AEOIMOMS,
D990m@IM sOLBO Lwoms y3bs Bggom dmbsdgHoms,

B396, 3530, 30335 §309969, 335331 Y30 BgHOmo,
5 3oLRB MU ymgaro bgwdfioxgg Lsboms doldogHoms.

Wardrop 1. He who created the firmament, by that mighty power made beings
inspired from on high with souls celestial; to us men He has given the world,
infinite in variety we possess it; from Him is every monarch in His likeness.

Urushadze 1. He who created the firmament by the omnipotent might of his
power,

Gave breath to all living creatures and to man spirits celestial,

Gave us the world to possess with all its unlimited varieties,

And Kings ordained by Him, each in His own image.

Vivian 1. He who the firmament by His power and might created
Caused His creatures to breathe with a spirit from on high,

Earth with its myriad forms assigned to us men for our dwelling,
Kings in His likeness made: from Him is sovereignty.

Stevenson 1. The power that gave the earth and the skies their creation, whose
breath, wafted from heaven, endued all creatures with life, has granted us
mortals this world, with its endless diversity: its likeness is imprinted upon all
who hold sway as monarchs.

11



2. 39, ©39O0M gOHom™, 496 9934dgb Lobg gmazeobs Gsbobs,
896 s30x85M9, denggzs 393 IMGMYMB3s 39 Ladsbobs,
dm8g3 BoxbMOHMS LMBz0wo, L03z0EIEY AoLGBOLS,
Q5 (33505 JgUv)ddgds, 36 Mobofalis@Goebols.

Wardrop 2. O one God! Thou didst create the face of every form! Shield me,
give me mastery to trample on Satan, give me the longing of lovers lasting even
unto death, lightening (of the burden) of sins I must bear thither with me.

Urushadze 2. O One God, who has created the form of every man's body,
Assist us, give us strength, to conquer the wiles of Satan;

Fill us with longing for love, endless, enduring to death!

Lighten the load of sins we must bear to the world to come!

Vivian 2. God who art One, who giv’st to each shape its showing,
Be Thou my defender: shield me, grant me the power

Satan to vanquish, love’s desire until death to cherish;

Lighten for me my load of sin in the final hour.

Stevenson 2. O One, O God, thou hast conferred their form on all creatures!
Defend me, give me strength to trample upon Satan, give me the love of a lover
longing unto death, lighten the burden of sin I must bear with me beyond the
grave!

3. 30l 839600, - emdls, - bBstgds ddols, BsM-808dgGHols,

- 99530L5 IBOL MsT5HOLY, V3BIWbT - MTogx0dgMHOLY, -

3ol 905 3030, 99305OMM Fglibds beEdols GgMHols?!

5 dobms 333093 JMNS Yobolbs 3oMHmMAs bsdl, dseo dodgMobs.

Wardrop 3. Of that lion whom the use of lance, shield and sword adorns, of
the king, the sun T’hamara, the ruby-cheeked, the jet-haired, of her I know not
how I shall dare to sing the manifold praise; they who look upon her must offer
her the sweets for which she hungers.

Urushadze 3. 1 sing of the lion whom the use of lance, shield and sword
adorns,

Of Tamar, the Queen of Queens, the ruby-cheeked and jet-haired.

How shall I dare pay tribute to her in praiseworthy verses,

Whom to look upon is to feast upon the choicest of honey?

Vivian 3. Unto the Lion who bears with honour arms and shield:
Unto the Sun, the sovereign Thamar — whom to behold,
Jet-haired, ruby-cheeked, is nectar’s sweets to taste —

How to offer this ode of praise shall I be bold?

Stevenson 3. How can I hymn the praises of that hero whose lance, shield, and
sword bring him glory, or of Queen Tamar — Tamar, whose radiance is like the
sun’s, whose cheek is ruby, whose hair is jet; Tamar, who fills all beholders
with rapture unutterable?
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4. 050561 359999 Fgx39Ls LobbErobs 3MYIIMbYMEO,
3093960 Jgdsbo 30Lb0 Tg 509350 odmEBgeo.

dgbsgo 30b3strg 08B0l BHds s Joerds 39 bs Hbgmwo,
5 30635 0LBOBMU, IgLZIL W sb35M0 FEls bgmero.

Wardrop 4. By shedding tears of blood we praise King T hamara, whose
praises I, not ill-chosen, have told forth. For ink I have used a lake of jet, and for
pen a pliant crystal. Whoever hears, a jagged spear will pierce his heart!

Urushadze 4. Tears of blood flow profusely as I exult our Queen Tamar
Whose praises I have uttered forth in well-chosen words.

For ink I have used a lake of jet and for pen, a pliant reed.

My words, like jagged spears, will pierce the heart of the hearer.

Vivian 4. Bitter tears I shed — I, of all men best
Dowered to proclaim the sovereign’s high renown.

A pliant reed my pen, dipped in a pool of jet,

In heart-piercing words shall make her praises known.

Stevenson. Tears of blood flow from my eyes as I sing of Tamar; I, not
unworthy, have composed her eulogy: her eyes’ jet pools have served for ink,
my wasted form, reed-thin, for pen: compassion’s lance must pierce my hearers’
hearts.

5. 3006 dsbgl Fo05¢0 LoggdEsE Mgds gdlgdobs B3doobs,
J905 GoOmdmo o §0(99m, 0Toms S BYJ-3OOOLY,
BdOME-d5¢obToLd MEOEILYs, JoL Fox MO0 Fofymdowobs.

Q5 33LEHIbL gaoboizs ogoMbY 33MHII0 FHY3030Ls BOEIOLS.

Wardrop 5. She bade me indite sweet verses in her praise, laud her eyebrows
and lashes, her hair, her lips and teeth, cut crystal and ruby arrayed in ranks. An
anvil of soft lead breaks even hard stone.

Urushadze 5. 1 was told to compose in her honour stately and sweet-
sounding verses,

To laud her eyebrows and lashes, her hair, her lips and her teeth-

Badakhshan ruby and cut crystal arrayed in two even ranks.

An anvil of lead can break even the hardest stone.

Vivian 5. Tt is Rust’veli’s task to tell in verse the glory
Of this fair queen, the beauty hers alone

Of tresses and crystal gaze, of pearls in a setting of ruby;
On the soft lead anvil is broken the hardest stone.

Stevenson. I was commanded to fashion sweet verses in her honor, to tell of
her eyebrows, lashes, tresses, lips and teeth — of the crystal and ruby set within
her cheek. ... An anvil’s soft lead breaks the hardest stone!
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Wardrop 6. Now want I tongue, heart and skill for utterance! Grant me
strength! And if I have aid from thee I shall have understanding, so may we
succour Tariel; tenderly indeed should we cherish his memory and that of the
three starlike heroes wont to serve one another.

Urushadze 6. Fire my mind and tongue with skill and power for utterance
Which I need, O Lord, for the making of majestic and praiseworthy verses;
Thus will the deeds of Tariel be remembered in eloquent language,
And of the three star-like heroes who faithfully served one another.

Vivian 6. Now do I need an eloquent tongue, good heart, and skill —
Mind is from Thee, who giv’st it wing to its highest reach —

Tariel to serve, and the fair fame to tell

of three heroes vowed in service each to each.

Stevenson. Now have I need of tongue, heart and skill for song: give me
strength; with your aid all will be achieved! Thus will the fame of Tariel endure,
nobly enshrined in verse — aye, the fame of all the three star-fair heroes wont to
bear aid one to another.

7. 30, ©3LbI™, B9MH0gEobm30L 3M9dwo 3430l d9w9IMHMdOEO;
30LgdMmo FoOM 5EId0m 306335 yrgows dmdowo!

©53X9, OML39edsb d93wgdly, Folm3zol JmMeEsbzsMLlmdowo,
Q5 54580U 5305 Bomd3sd0, o BoMswodo fymdowo.

Wardrop 7. Come, sit ye down, ye who have been born under the same fate;
let us shed a never-drying tear for Tariel’s sake. I sat me down, I, Rust’haveli,
indited a poem, my heart pierced with a lance. Hitherto the tale has been told as
a tale; now is it a pearl (of) measured (poesy).

Urushadze 7.Come, let us sit together and weep with undrying tears for Tariel.
There never breathed a man born under the same star as his.
I, Rustaveli,whose heart is pierced through by his sorrows have threaded
Like a necklace of pearls a tale told until now as a tale.

Vivian 7. Draw near, and let your tears for Tariel —
All whose fate is like to his by birth —

Quenchless flow, while I recite to you his tale,
Giving to this stray pearl a setting to show its worth.

Stevenson. Come, let us sit and shed unceasing tears for Tariel; never, truly,
has another such as he been created! My heart pierced as by a lance, I,
Rustaveli, set myself to write a poem: before this there was only a tale passing
among the people — behold now a rope of pearls!
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Wardrop 15. I, Rust’haveli, have composed this work by my art. For her
whom a multitude of hosts obey, I lose my wits, I die! I am sick of love, and for
me there is no cure from anywhere, unless she give me healing or the earth a
grave.

Urushadze 8. I, who am maddened to frenzy by love, have composed these
lines.

She, whom vast armies call mistress has deprived me of life and reason.

Thus sickened am I by love for which there exists no cure.

She alone can cure me, or leave me to death and the grave.

Vivian 8. I, Rustaveli, by calling a maker of verse,

This have wrought for the queen whom hosts of men obey.
Love for her is a madness, a fever that knows no balm:

Let her bestow the cure, or waste my life away.

Stevenson. I, the lord of Rustavi, have composed this work; for the sake of her
who has at her command hosts of warriors, I have lost my wits, come near to
death. I am wasting away — nowhere is there a cure for lovers! Let her give me
healing, or the earth a grave.
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Wardrop 16. This Persian tale, now done into Georgian, has hitherto been like
a pearl of great price cast in play from hand to hand; now I have found it and
mounted it in a setting of verse; I have done a praiseworthy deed. The ravisher
of my reason, proud and beautiful, willed me to do it.

Urushadze 9. T have found this Persian tale, and have set it in Georgian verse
Until now like a peerless pearl it was rolled on the palm of the hand.

I have done this praiseworthy and disputable deed for her;

Therefore let her who has robbed me of heart and of reason judge it.

Vivian 9. Like to a loose pearl passed from hand to hand
This Persian tale I found in the Georgian tongue.

Here, at the will of my enchantress haughty and fair,

I have contrived to set it in verse, as a pearl re-strung.

Stevenson. A Persian tale, this, turned into Georgian; a thing like a rare pearl
passed from hand to hand I found, and put into verse. A work deserving of
praise; may it find favor with the lady proud and beautiful for whose sake I run
distraught.’
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Wardrop 17. Eyes that have lost their light through her long to look on her
anew; lo! my heart is mad with love, and it is my lot to run about the fields.
Who will pray for me? The burning of the body sufficeth, let (her) give
soulcomfort! In praise of threefold hue, the verse must needs fall short.

Urushadze 10. Though deprived of their light by gazing upon her yet my
eyes long again

To behold her for whom with love-laden heart I roam like a madman.

Let her pray for and soothe my soul; it is enough that my body is burning.

Eloquent must my verses be, majestic, melodious and sweet.

Vivian 10. Dazzled, my eyes but yearn to look on her anew;
Love-madness drives me to roam the fields always.
Torment enough for the flesh! Grant me but ease of spirit
Those natures three in flowing verse to praise.

Stevenson. Her beauty has blinded my eyes; they long once more to behold
her: my heart, alas, is mad for love — it must roam, it must wander. Who will
pray for me? Enough that the body should burn in love’s fires, let the soul know
some comfort! ... My verse has to tell of the deeds of three heroes.
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Wardrop 18. With what Fate gives to a man, therewithal should he be content,
and so (?contentedly) speak of it. The labourer should ever work, the warrior be
brave. So, also, should the lover love Love, and recognize it. Who judges not
will not be judged by others.

Urushadze 11. Man, do not complain at fate. Be content and accept it.
Let the warrior always be brave, let the worker enjoy his labour;

So let the love-maddened man learn the meaning of love and know it.
Disdain not the love of another nor let him disdain yours.

Vivian 11. Whatever Fate may send is for man to take and content him:
Let the ploughman labour, the soldier his courage prove,

The lover learn to know what is Love and thereto devote him,

Censuring none, nor allowing censure him to move.

Stevenson. A man should accept without repining the lot that fate sends him; it
is for the laborer to toil, the warrior to fight bravely. Even so must the lover
surrender himself to love, learn well how to know it. Let him cast no blame
upon others, that he himself may escape reproach.
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Wardrop 19. Minstrelsy is, first of all, a branch of wisdom; divinely
intelligible to the godlike, very wholesome to them that hearken; it is pleasant,
too, if the listener be a worthy man; in few words he utters a long discourse:
herein lies the excellence of poetry.

Urushadze 12. Poetry is, first of all, a branch of divine wisdom,
Conceived by and known by the godly edifying to all who hear it.
It pleases the ear of the listener if he be a virtuous man.

A poem uttered with surfeit of words lacks grace and excellence.

Vivian 12. Firstly is poesy a part of wisdom’s self,
Language of the divine intelligence, great in worth
To men prepared to hear: in a brief line it speaks

A lengthy discourse, likewise pleasing those on earth.

Stevenson. Poetry, before all else, is a branch of philosophy: divine, fit for
heaven, it delights those who hear it. Even here below it gives pleasure to noble
souls: to say much in a few words — therein lies its excellence.
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Wardrop 20. Like a horse running a great race on a long course, like a ball-
player in the lists striking the ball fairly and aiming adroitly at the mark, even so
it is with the poet who composes and indites long poems, when utterance is hard
for him and verse begins to fail.

Urushadze 13. A race on a course proves a horse's fire and mettle,
A player's skill is seen when he strikes the ball at the goal.

Even so it is with the poet who composes majestic poems:

He must call forth all his skill when utterance is hard and fails him.

Vivian 13. When the course is long the thoroughbred shows its pace;
On the maidan at ball the skilful player is tried;

So the maker of verse throughout a work extended

Proves and displays his power the course’s lengh to ride.

Stevenson. As with the racehorse tried over a distance, as with the player
proving his skill in the maidan, so is it with the poet who has put his hand to a
long work when utterance grows hard and the lines are slow to form. Behold the
man at his craft now!
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Wardrop 21. Then, indeed, behold the poet, and his poesy will be manifest.
When he is at a loss for Georgian (words), and verse begins to fail, he will not
weaken Georgian, nor will he let it grow poor in words. Let him strike the ball
cunningly; he will show great virtue.

Urushadze 14. Thus indeed, is the poet, and his poem is proof of his prowess.
When at a loss of words and he cannot attain perfection

He must seek for words that will not diminish the poem of its worth,

But strike the ball and score the goal like a dexterous player.

Vivian 14. Although the foot run lame and the fair Georgian phrase
Fail and elude him: then mastery will shine!

Faltering not in pace, nor falling short in endeavour,

Sure of hand, he brings to perfection his design.

Stevenson. When the Georgian flows no more and the verse falters, he will not
let his words fall short nor yet suffer cheapening; rather will he take courage and
strike again deftly.
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Wardrop 22. He who utters, somewhere, one or two verses cannot be called a
poet; let him not think himself equal to great singers. Even if they compose a
few discrepant verses from time to time, yet if they say, “Mine are of the best!”
they are stiff-necked mules.

Urushadze 15. A verse or two composed by chance do not make a poet;
Let him not think himself a poet on the level of great singers.

Even though, now and then, he may write a few discordant verses;

Yet if he says, "Truly, mine is the better", he is a stubborn mule.

Vivian 15. Those rhymesters who by stanzas one or two
Reckon their work, of poet merit not the name,

Nor to be called the peer of the great bards — although,
Mulish, their own halting lines to excel they claim.

Stevenson. A couple of verses scribbled somewhere do not make a man a poet;
let none on the strength of such trifles think himself the peer of the masters; as
crass as a mule is the fellow ready to brag of a few odd, ragged lines.
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Wardrop 23. Secondly, lyrics which are but a small part of poetry and cannot
command heart-piercing words — I may liken them to the bad bows of young
hunters who cannot kill big game; they are able only to slay the small.

Urushadze 16. Then again there are poets who wish but are powerless to
compose

Verses capable of penetrating deep into one's heart.

I may compare them to the bows and arrows of youthful hunters

Who cannot bring down big beasts, but kill only small game.

Vivian 16. Minor poets, again, are they whose lot it is
Heart-stirring phrases not to command: their arm,

As with a youthful archer in the field untried,

Falling short of the great, finds but the lesser game.

Stevenson. There are, too, those poems that are no more than snatches: one
cannot look in such things for words that will pierce the heart; they are like the
wretched little bows that boys have for hunting — good enough to bring down
small game, but of no use against larger beasts.
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Wardrop 24. Thirdly, lyrics are fit for the festive, the joyous, the amorous, the
merry, for pleasantries of comrades; they please us when they are rightly sung.
Those are not called poets who cannot compose a long work.

Urushadze 17. A third kind of poems is composed for mirth and revelry,
For the lover, the joyous and merry, for the pleasures of boon companions.
We may find some of them pleasing both to the heart and the ear,

But remember, only he who writes majestic poetry is a poet.

Vivian 17. Thirdly, songs for the wine-cup and for gallantry —
Made for a feast, a tryst, a jest between friend and friend —
Clear in expression, these oft may delight us: yet

Poet is none but he who a long lay has penned.

Stevenson. Then there are those of yet a third sort, songs that go with drinking
and gaiety, the game of love and the laughter of friends: they may win our
applause when all is done with accomplishment. ...But only the man whose
design is a large one can be called a true poet.
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Wardrop 25. The poet must not spend his toil in vain. One should seem to him
worthy of love; he must be devoted to one, he must employ all his art for her,
he must praise her, he must set forth the glory of his beloved; he must wish for
nought else, for her alone must his tongue be tuneful.

Urushadze 18. All the poet's endeavours must not be spent in vain.
He must be devoted to one whom he considers worthy of loving,

And employ all his talents and skill in praising and glorifying her name.
For her alone must he sing in sweet melodious measures.

Vivian 18. Not with random step shall the poet pursue his calling:
When he beholds that one who quickens his heart to love

He shall court her, toil for her, naught but from her desiring,
Singing for her alone whom he sets all else above.

Stevenson. The poet must not squander the powers that are in him: one lady
alone should command his devotion; he should call forth the whole of his art for
her praise; he should have but one longing; he should give her glory in song.
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Wardrop 26. Now let all know that I praise her whom I (erstwhile) praised; in
this I have great glory, I feel no shame. She is my life; merciless as a leopard is
she. Her name I pronounce hereafter with triumph and praise.

Urushadze 19. Hear all and know, I praise her whom I have hitherto praised!
In this I have endless glory; in this I am bold and shameless.

She, who is my life, is a beautiful merciless panther.

I shall devote my skill hereafter to exalt her name.

Vivian 19. Now be it known to all: it is my pride to give
Glory to her whose praise I uttered heretofore.

She is my life — she is a tiger pitiless.

Here I conceal her name, and sing of her once more.

Stevenson. Now let it be known to all that the lady I laud here is she of whom I
have sung in the past, and none other. Great will my renown be, no task of
dishonor this! Cruel as a leopard, she is yet life itself to me: in this tale she is
pictured under a name not her own.
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Wardrop 27. I speak of the highest love — divine in its kind. It is difficult to
discourse thereon, ill to tell forth with tongues. It is heavenly, upraising the soul
on pinions. Whoever strives thereafter must indeed have endurance of many
griefs.

Urushadze 20. I speak of love's highest form - elevated, pure and heavenly,
Eloquence weakens when the tongue attempts to speak of such love.
It uplifts to heaven the soul of those who endure love's anguish.
A lover, therefore, must know how to endure and bear these afflictions.

Vivian 20. I speak of the Love that is highest, Heaven’s is kind —
Hardly to be described or by the tongue expressed —

Love that exalts and gives man wings for upward flight:

Great trials are his who ventures upon that quest.

Stevenson. I would speak of a love first whose nature is heavenly; hard is it to
discourse on, to treat of in words: a thing not of this world, it draws the soul to
heights beyond: he who attains to it will receive strength against grief.
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Wardrop 28. Sages cannot comprehend that one Love; the tongue will tire, the
ears of the listeners will become wearied; I must tell of lower frenzies, which
befall human beings; they imitate it when they wanton not, but faint from afar.

Urushadze 21. Even a discerning mind cannot comprehend that love,
Though the tongue grow tired or the ears of the hearer weary.

I speak of the lower passions of man who when not lustfully kissing
Strives to imitate love but only faints from afar.

Vivian 21. Not by the thinker’s wit is that one Love attained
Though the tongue grow weary in telling, the listener tire.

I tell of human passions that, not impure,

Imitate the divine and to the heights aspire.

Stevenson. But far is it beyond the understanding of even the wisest men; it
makes the tongue weary and brings fatigue to the ear of the listener. My theme
is rather the earthly passion that visits us mortals — which has yet some likeness
to the mystic when there is nothing wanton in it, only silence and longing.
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Wardrop 29. In the Arabic tongue they call the lover “madman”, because by
non-fruition he loses his wits. Some have nearness to God, but they weary in the
flight; then again, to others it is natural to pursue beauty.

Urushadze 22. In the Arabic tongue a lover is called a madman

Because of non-fulfilment and futile longing for her.

Some, though exhausted, feel nearness to God as their souls soar upward.
Others, prey to low passions, fly from one fair maiden to another.

Vivian 22. Madmen, they who love are called in the Arabic tongue —
Mad from the pangs of love beyond attain.

Some in their high ascent approach to the divine;

Others here below flutter in beauty’s flame.

Stevenson. In the speech of the Arabs our /over means ‘madman’; lovers are
robbed of their wits by a cruel denial. ... Some seek nearness to God but are
wearied by soaring; others grosser of nature will run after women.
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Wardrop 8. To a lover, beauty, glorious beauty, wisdom, wealth, generosity,
youth and leisure are fitting; he must be eloquent, intelligent, patient, an
overcomer of mighty adversaries; who has not all these qualities lacks the
character of a lover.

Urushadze 23. Beauty befits a lover like unto the sun on high.
He must have youth and leisure, be generous, wealthy and wise,
Patient, intelligent and eloquent, the mightiest among the mighty.
If devoid of all these qualities a lover is not a true lover.

Vivian 23. Fair as the sun to behold is the lover; wisdom and wealth
Are his, generosity, leisure. wit and youth,

Eloquence, patience, might in battle to prevail —

He who lacks aught of these no lover is in truth.

Stevenson. A lover should be even as fair as the sun itself, deep of mind,
possessed of riches, generous of heart, in the flower of youth, and with time at
command. He should have eloquence of tongue, a good understanding,
endurance, and the strength that brings victory over mighty antagonists. He who
falls short of this is not to be reckoned a lover.
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Wardrop 9. Love is tender, a thing hard to be known. True love is something
apart from lust, and cannot be likened thereto; it is one thing; lust is quite
another thing, and between them lies a broad boundary; in no way do they
mingle — hear my saying!

Urushadze 24. Love is sacred and tender, hard to know or define.
It is not kindred to lust; it is something beyond it - divine.
Love is one thing; lust another; in no way do they mingle.
Between true love and lust lies an impregnable boundary.

Vivian 24. Love’s nature is delicate, hard to comprehend;
Liken it not to lust or wanton lechery.

Mark well my meaning: love is from these apart

Far as it were sundered from them by a boundless sea.

Stevenson. Love is a thing rare and fine, hard to comprehend; it can in no way
be likened to the desire of the flesh. Love is one thing, desire another; and deep
indeed is the chasm that stretches between them. Let them not be confounded —
give ear to my words!
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Wardrop 10. The lover must be constant, not lewd, impure and faithless; when
he is far from his beloved he must heave sigh upon sigh; his heart must be fixed
on one from whom he endures wrath or sorrow if need be. I hate heartless love —
embracing, kissing, noisy bussing.

Urushadze 25. He who loves should be constant, never lewd nor faithless.
Absence from her he loves should wring sigh upon sigh from his heart.

He must be true to her though she frown upon him in anger.

I hate the lover who seeks only hugging and lusty kissing.

Vivian 25. Constancy becomes a lover: not faithless he
Nor in absence ever to venery inclined,

Long languishing though the belov’d upon him frown:
Love-play without love detestable I find.

Stevenson. The lover must be constant and free from all stain and adultery;
when parted from his lady he should for ever be sighing; his heart must yearn
for one and one only, though she be cruel and unkind. Love-making with no
heart to it I find utterly hateful.
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Wardrop 11. Lovers, call not this thing love: when any longs for one to-day
and another to-morrow, (lightly) bearing parting’s pain. Such base sport is like
mere boyish trifling: the good lover is he who suffers a world’s woe.

Urushadze 26. A lover does not long for one today and another tomorrow.
He cannot endure love's parting or absence from her whom he worships.
Such sport is shameful, base, more like the trifling of boys.

The lover is he who suffers the whole world's woes and sorrows.

Vivian 26. Say not that he loves, who but in a dalliance roves
Lightly from one to other as light from day to day,

Whom parting pains not — his is the idle sport

Of boys: a true lover rejects the world always.

Stevenson. This one today, that other tomorrow; parting without a pang — this
is not worthy of the name of love! It resembles nothing so much as the idle
games boys play together: the true lover is he who can endure the woes that Fate
sends him.
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Wardrop 12. There is a first (? noblest) love; it does not show, but hides its
woes; ( the lover) thinks of it when he is alone, and always seeks solitude; his
fainting, dying, burning, flaming, all are from afar; he may face the wrath of
kings, yet will he be fearful of her.

Urushadze 27. There is a love - the noblest - which reveals not its woes but
conceals them.

The lover seeks solitude for when alone he bestows all his thoughts upon love.

Thus his fainting, dying, burning, are all from afar;

He may face the wrath of his beloved, yet must he fear and revere her.

Vivian 27. Love’s first condition is that the lover conceal
Well his passion, in solitude ever his secret guarding,
Sighing still from afar, from afar a fire with desire,
Fearing her displeasure, his lady with awe regarding.

Stevenson. The lover’s first duty is concealment of sorrow; he should cherish
his passion in secret, should always seek solitude. Pining, yearning and burning
in the furnace of grief — all these from afar. ...He must bear his lady’s
displeasure, hold her in fear and in reverence.
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Wardrop 13. He must betray his secret to none, he must not basely groan and
put his beloved to shame; in nought should he manifest his love, nowhere must
he reveal it; for her sake he looks upon sorrow as joy, for her sake he would
willingly be burned (or? willingly burns [with love]).

Urushadze 28. A lover must never reveal his love but keep it hidden,
Nor should he basely sigh and put his loved one to shame;

Nowhere should he show his love, nor reveal it to any man.

Enduring woes and burning in fire for her sake should be joy.

Vivian 28. Never may he proclaim the fire that burns within,
Never by vulgar plaint dishonour her fair name,

He who loves will keep his secret inviolate;

Sweet, for her sake, should seem to him the burning flame.

Stevenson. Let him betray his secret to none, let him not bring shame on his
beloved with clownish lamentation; let him reveal his passion in no way,
nowhere make it known. For her sake he must look on sorrow as joy, for her
sake he must be consumed in love’s fires.
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Wardrop 14. How can the sane trust him who noises his love abroad, and what
shall it profit to do this? He makes her suffer, and he himself suffers. How
should he glorify her if he shame her with words? What a chance if one hurt not
his beloved’s heart!

Urushadze 29. Only a madman would trust the man who noises his love abroad.
By this he makes her suffer, by this he suffers himself.

How can he glorify her if he shames her with a surfeit of words?

That would only profane the love that she cherishes for him.

Vivian 29. Who in his wits has faith in one who his love betrays?
Gain there is none, but both must suffer injury.

How shall he set in glory one whom his words have shamed?
Wound not your love thus with contumely!

Stevenson. How can any man in his right mind put trust in the babbler who
noises his love abroad — what good can come of that? The lover will only do
harm to his lady, and to himself also. How can he endue her with fame when
with his tongue he dishonors her, why should her heart have to suffer such
wounds?
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Wardrop 30. I wonder why men show that they love the beloved. Why shame
they her whom they love, her who slays herself for them, who is covered with
wounds? If they love her not, why do they not manifest to her feelings of
hatred? Why do they disgrace what they hate? But an evil man loves an evil
word more than his soul or heart.

Urushadze 30. It makes me wonder to think there are men who make a show
of their love.

Why add pain to a heart, already wounded by love?

If they have no love for her then why do they hide their hatred?

But an evil man loves an evil word more than his soul.

Vivian 30. Strange is it to me that a lover should parade
His passion for one who for his sake would die.

When there is love — not hate — where is the need to shame?
Base men prefer base words to loyalty.

Stevenson. Strange that men should be without care to keep their love hidden!
How can they bring shame upon those who are wasting away in their longing? If
they care nothing, so be it — but why offer a wrong thus? Yet, in truth, to an evil
man an evil word is dearer than his heart or his soul!
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Wardrop 31. If the lover weep for his beloved, tears are her (? his) due.
Wandering and solitude befit him, and must be esteemed as roaming. He will
have time for nothing but to think of her. If he be among men, it is better that he
manifest not his love.

Urushadze 31. Judge not severely the tears of a lover; tears are his due.
Weeping and solitude befit him and the roaming of plains and forests.
When absent from her his thoughts should be of her whom he worships,
But when among men it is better he conceal his love within him.

Vivian 31. Sighing for love befits the lover; as one apart
Ever in solitude he must wander far afield,

Having no thought or care for aught but the belov’d,
Keeping his love in others’ presence unrevealed.

Stevenson. If a lover weeps for his lady, he does as is fitting: let him roam alone
through desert places as one who has renounced the world: his mind should be
filled with the thought of her wholly. But let his love stay concealed when he
moves among men.
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STUDIES: GEORGIAN HISTORIOGRAPHY

An Old Hebrew Romance of Alexander as One of the Sources for the
Conversion of K art’li

Constantine B. Lerner
Ph. D., Dr. Science, Professor at the Hebrew University of Jerusalem

Abstract: A Romance of Alexander Mucdon (Macedon) was created in
Hebrew, in the 2m-31 c. A. D, representing a legendary reflection of the
Caucasian campaign of Pompey as it is described in the works by Dio Cassius
and Appian.

In the Romance the invasion of Iberia by Pompey (in 65 B. C.)
appears as the ‘march of Alexander to the land of Afriqi’. Later the Romance
served as one of the sources for the Georgian chronicle “ 7he Conversion of
Kart’li” (Mok'c’evay K art’lisay) and the story of Alexander in such confused
form entered ancient Georgian historiography as a story about Alexander’s
invasion of K’art’li.

In the Romance the main names of the kings of K’art’li are: Azo(n)
and Arik. The Hebrew Romance contains also the legendary description of
two other episodes concerning the battle in Armazi and supposed march of
Pompey to Colchis (Egrisi).

Key words: Iberia, K'art’li, Azon, Artag

Foreword. The entire Chronicle resembles a treatise on the
history of Kart’li [in fact, a history of its kings]. It apparently
presupposes the existence of a vast library of sources at the disposal
of the compiler. As an anonymous compiler or rather the scribe of
the tenth century remarks: “All of the above has been described
selectively” [8, p. 149]. The actual literary sources of the composition,
however, remained enigmatic [5]. The first passage of the Chronicle
provides an especially interesting example of this problem. The
Georgian Chronicle claims that Alexander the Great reached the
‘northern [Kedar] land of K’art’li’: “King Alexander <...> saw a cruel
people <...> settled by the Mtkvari River <...> and these were their
settlements: the city of Sarkine, Up’lisc’xe, Urbnisi and Odzraxe” (cf.
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also ‘The appearance of Alexander’ in Kart’7is Cxovreba; [8, p. 139],
though Alexander of Macedon never invaded K’art’li, while the real
invasion of K’art'li by Pompey the Great (which took place in 65
B.C.) is not mentioned at all.

On the other hand, as early as in the 2%-3¢ c. AD,
supposedly in Alexandria, A Romance of Alexander Mucdon
[Macedon] was created (in Hebrew) which is extant in three
manuscripts, from Damascus [4], Modena [10] and Oxford [3]. It is
known from medieval manuscripts, yet it is derived from ancient
sources [3, p. 491]. The Romance resembles the composition of
Pseudo-Callisthenes in many respects but does not replicate it 3, p.
498; cf. 9]. In fact the Hebrew Romance represents a legendary
reflection of the Caucasian campaign of Pompey as it is described in
the Roman History by Dio Cassius and Roman History by Appian.
The Romance evidently was infused by the Caucasian campaign of
Pompey with the personality of Alexander the Great, while the
invasion of Iberia by Pompey appears as the ‘march of Alexander to
the land of Afzigs'.

Afrigi-Tberia. According to the Romance, the march of
Alexander begins from Jerusalem: “The king went forth from there
and fought against the inhabitants of Antioch <...>.The king went
forth from that place and came to the land of Armenia <...>. And
Alexander passed through the Dark Mountains <...>. Alexander went
forth from that place and came to Afi7gs <...>. After this the king
journeyed to the land of C’art’inia“ [3, p. 512-528; 10, p. 143-155; 4,
p- 30-38].

So, the land of Aftigi in Jewish rabbinical sources evidently
means /beria. The name Afrigi for Iberia finds root in the
composition by Dio Cassius. The brief survey which precedes the 37®
paragraph of Book III reads: "THow Pompey fought against the Asiatic
Iberians” [2, p. 96]. The Greek original shows the form of the plural
accusative, whereas the first sentence of the paragraph relates:
“Pompey engaged in warfare with both the Albanians and the
Iberians” [plural dative, 2, p. 97-98]. Thus, in both sentences we see
the plural form of the ethnonym /berians (not the toponym /beria).
The ancient Jewish interpreter evidently took the plural nominative
of the ethnonym — /byrikor It is only in this way that the existence
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of the consonant —g- in the Hebrew form Affigi can be explained,
preserving the consonant element of the Greek plural.

The initial form of the Hebrew adaptation of the term might
take the form of Ipirigi // Ifiriqi // Ifrigi. The form Afrigi seems to
have appeared later, after the original meaning and sound of the
word had been forgotten. The initial vowel of this now ‘unknown’
place name with the aleph in anlaut was changed to a: Ifirigi >
Afriqi. So, the transliteration of the Greek form might be assigned to
the time and area when and where the final Greek diphthong -oi-
had changed to -7-.

Later an OIld Hebrew Romance of Alexander served as one of
the sources for the Georgian chronicle (Mok'c’evay K art’lisay) and
the story of Alexander in such confused form entered ancient
Georgian historiography. At the same time the compiler of the
Georgian Chronicle not only was acquainted with the Hebrew
Romance but he also interprets this name, Af#igi, in its initial true
meaning, /beria.

By the way, such a ‘correction’ — replacing the initial vowel -i-
with -a- became possible since the fifth century A. D. when vowel
diacritics had been introduced in the Hebrew script by the literary
school in Tverias. So, the ancient Georgian reader was acquainted
with a previous version of the work preserving the initial
pronunciation of the name in question.

Remarkably, the author of an Old Hebrew Romance seems to
have been acquainted with the country’s Georgian name also —
Cart’inia // K art’li, which is not found in the ancient Greek-Roman
sources, and among them in the compositions by Dio Cassius and
Appian. Indeed, if Afiigi means Iberia, then Cart’inia points to
Kart’li. In other words, in the Hebrew Romance we come across two
designations for the same country: i) the name according to Greek
and Roman tradition, Iberia (i. e. Hebrew [firigi // Afrigi); and ii) the
local term, K'art’li // C'art’inia. The last term cannot be explained by
the influence of the Greek source.

At the same time one of the episodes in the OIld Hebrew
Romance testifies to the evident connection between the lands of
Afrigi and Cart’nia: Alexander marries the wife of the king of
C'art’inia, who dies soon after. Another wife is found for him in the
land of Afriqi [3, p. 530].
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Obvious confirmation of our hypothesis linking the narrative
of Dio Cassius, and the Old Hebrew Romance about Alexander with
the ancient Georgian Chronicle can be found also in the two personal
names from the Georgian Chronicle.

Azo(n) — Ason. The Conversion of K art’li states that the first
king in K’art’li was a deputy of Alexander of Macedon, named Azo :
“And Alexander was accompanied by Azo, son of the king of Arian-
K’rt'li and he bestowed upon him Mc’xet’a for residence <...> . And
he was the first king in Mc’xet’a” [8, p. 139-140). K'C’ gives the
character the name of Azon and provides a different genealogy:
“Alexander spared the tribes descended from K’art'los and left over
them a patrician, one Azon by name, son of Jaredos, a relative of his
from the land of Macedon” [13, p. 25-36]. The story concerning Azo
// Azon in Georgian historiography is usually regarded as an echo of
some oral legend which existed in former times in Georgia [5, p.
106-107]. On the other hand, G. Kavtaria regards Azon as a real
person whose “activities were involved with the War of Diadochos”
[6, p. 71). Nevertheless, this proper name, doubtless, represents a
legendary personage who has the same literary source discussed
above.

This name seems to have been borrowed from the OI/d
Hebrew Romance of Alexander: “There reigned over the land of
Egypt a man named Pilippos. The name of his wife was Glophira
<...>. A certain man lived in the land of Egypt whose name was
Bildad, son of Ason” [3, p. 499; 10, p. 142; 4, p. 11]. Harkavi even
proposes a Hebrew etymology for the name: Ason < ason danger,
catastrophe’, [4, p.46]. According to the legend, this Bildad seduces
Glophira [i.e. Cleopatra] who later gives birth to Alexander. Thus,
Azo appears to be the grandfather of Alexander.

A similar development is observed in the Greek Romance of
Alexander by Pseudo-Callisthenes, yet there Nectanebo is identified
as Alexander’s father, while Ason does not appear in the work at all:
“Nectanebo, the Egyptian king’s wizard and reputed father, as
represented by the literary traditions of Pseudo-Callisthenes, is
replaced here [ in an Old Hebrew Romance — C. L.] by a simple
magician who bears the biblical name of Bildad” [3, p. 492).

The personal name Ason // Azo // Azon is not found in any
biography of Alexander [14]. Hence, a Hebrew version of the legend
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could have served as a source for the Georgian Chronicle. Evidence
from the K’C” in this regard is remarkable: “Alexander became
prominent in the land of the Greeks, in the country which they call
Macedon; he was the son of Nectanebo, an Egyptian, as the account
of him is written in the book of the Greeks. This Alexander
conquered all ends of the world. He came from the west, entered
from the south, went up by the north, crossed the Caucasus and came
to K’art’li” [13, p. 23; in the recent new Georgian publication of the
Kart’lis C’xovreba this dynastic name of Egyptian Pharaohs-
Nectanebo- is substituted by the vague name of Kacnobi?].

Leonti Mroveli reveals his familiarity with different sources.
‘The book of the Greeks’ evidently refers to one of the versions of the
Pseudo-Callisthenes romance [7, p. 48-49]. Such details like ‘son of
Nectanebo, an Egyptian’ as well as an account of Alexander’s
marches surely may be rooted in the work by Pseudo-Callisthenes,
yet the latter tells us almost nothing about Macedonia. According to
the Greek romance, Alexander was the ‘king of Egypt’. Moreover,
the work by Pseudo-Callisthenes could not have served as a source
for the name, Azon, and for the statement concerning the ‘coming of
Alexander to K’art’li’.

The name, Azon, as well as his coming to K’art’li, in Leonti
Mroveli’s work, comes from the corresponding statements of The
Conversion of Kart’li [5, p. 95-96]. The latter reflects the version of
the legend about Alexander of Macedon which was elaborated in the
above-mentioned OId Hebrew Romance, while Leonti Mroveli
knows also the work of Pseudo-Callisthenes and some other
historiographic works concerning Alexander the Great.

Another confirmation of the OIld Hebrew Romance about
Alexander as a source for The Conversion of K artli gives the name
of King Arik.

Arik - Artokes - Artag. According to the Conversion of
Kartli, the seventh king of K’art’li was called Arik: “And Arik was
king, he who erected the inner fortress in Armazi” [8, p. 140]. No
other Georgian source would mention a king with such an unusual
name. K°C”shows the real name of the king, Artag: “This King Artag
reigned only for two years. In the second year of his reign the
Persian army came” [13, p. 99].
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In Georgian historiography, the name Arik has been
perceived as a scribal error (Arik instead of Artag 7). In an Old
Hebrew Romance, however, we find an explanation for this name:
after the march to the land of women in Afrigr “Alexander journeyed
to the land of Cartinia, were they received the king with great
honours. The name of the king was Ardos, he brought him to his
residence, the name of which was Arik”[3, p. 526; 10, p. 153; 4, p.
56]. Thus, Ardos is the king of C’art’inia, whereas the capital of the
country is called Arik. The interpretation of these names has been an
obstacle for scholars. As A. Harkavi puts it, the single occurrence in
the Romance “of the name of the capital, Arik, does not help in the
least to clarify the geographical localization of the land [of
C’art’inia]; the name of the king of the land, Ardos, is of no help
either” [4, p. 60].

Yet the person who is definitely referred to here as Ardos is
the king of Iberians called Arrag [Artokes of the Greek sources] who
reigned in K’art’li during the time of Pompey’s Caucasian campaign.
Appian’s description of the campaign reads: “Pompey pursued
Mithridates as far as Colchis <...>. All the neighboring tribes
accompanied Pompey on his exploring expedition. Only Oroses, king
of the Albanians, and Artokes, king of Iberians, placed 70,000 men
in ambush for him at the Cyrtis” [1, p. 435].

Dio Cassius knows the king of Iberians under the same
name, Artokes, yet Dio’s account provides also an explanation of the
name Arik: “Now it was with Iberians that he was compelled to fight
first <...>. Artokes, their king, fearing that Pompey would direct his
course against him too, sent envoys to him on a pretence of peace.
Pompey invaded the territory of Artokes. Thus Artokes, panic-
stricken crossed the river, burning down the bridge. Pompey
subjugated all the territory on this side of the river [Kura]. Artokes
becoming afraid, fled away to the Pelorus, another river that flowed
through his domain. Thus he first drew on, and then ran away from
the enemy” [2, p. 99-100).

The Greek original in the context shows apolilrasko //
apolilraskon, i. e. ‘run away, escape’ (12) and in Hebrew: ‘arik —
deserter, defector’ [11]. The name of the ‘capital’ of C’art’inia, Arik
(with the ‘ayn’ in anlaut) turns out to be a Hebrew semantical
imterpretation of the Greek word meaning ‘run away’, while in the
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Georgian Chronicle one can see a transliteration of the Hebrew
form.

Thus, the reference to King Artokes [‘fled away, run away’, in
Hebrew - arik] had been transformed, in the Hebrew Romance, into
the name of the capital of a country [with initial ayn], while in the
Georgian Chronicle, it becomes the king’s name. The chronicler is
not familiar with the original name of the king, Artokes // Artag,
because, apparently, he does not know the Greco-Roman sources
under discussion. Again, an Old Hebrew Romance could have been a
source for the Chronicle, as far as the transliterated name of the
capital, Arik, does not appear in other versions and thus could not be
borrowed from any sources other than the Hebrew text in question.

The battle with the “Wild Beasts”. From the standpoint of
supposed connection between the romance about Alexander the
Great and the works by Dio Cassius and Appian, another episode
seems to be significant. According to the Old Hebrew Romance, after
meeting the king of C’art’inia, Ardos, the troops of Alexander came
to a forest where terrifying five-horned animals lived. The animals
hid among the trees and attacked Alexander’s soldiers: “It came to
pass after this the king journeyed with all his camp and arrived at a
certain very large forest. At that place there ran against the army
strange beasts with five horns, which destroyed a great part of the
army. On seeing this the king said to his men, ‘Take fire <...> and
burn the forest’. They accordingly hastened to burn the trees of the
forest, and the wild beasts ran away — thus the king and the army
were saved” [3, p. 530; 10, p. 155; 4, p. 29-30].

This passage evidently resembles the corresponding episode
from the accounts of Appian and Dio of the battle between Pompey
and the Albanians and the Iberians. According to Appian, this battle
took place before the invasion of K’art’li by Pompey: “Only Oroses,
king of the Albanians, and Artokes, king of the Iberians, placed 70,
000 men in ambush at the river Cyrtis, which empties into the
Caspian Sea. Pompey discovered the ambush, bridged the river and
drove the barbarians into a thick wood. These people are skilful
forest-fighters, taking cover and attacking without showing
themselves. So Pompey set it on fire and pursued the fugitives” [1, p.
435- 437].
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In Dio’s words, in this battle, in 66 B.C. (on the border
between Armenia and Albania, on the south bank of the Kura River
— C.L.), only the king of the Albanians participated, while ‘skilful
forest-fighters’ and ‘setting the trees on fire’ are not mentioned at all:
“Oroses, king of the Albanians, dwelling beyond the Cyrnus, made
an expedition against them <...>. Pompey (not bridging the river-
C.L.) did not overtake him, however, since Oroses had fled <...> but
he seized many of the Albanians near the crossing of the Cyrnus” [2,
p- 93-95].

On the other hand, according to Dio, the ‘battle in the forest’
occurred later, in 65, in the capital of K’art’li, Armaz, and against the
king of Iberians, Artokes: “Thereupon Artokes crossed the Pelorus
and fled, burning the bridge over this stream too; of the rest some
were killed in conflict, and some while fording the river. Many
others scattered through the wood and survived for a few days, while
they shot their arrows from the trees, which were exceedingly tall;
but soon the trees were cut down under them and they also were
slain <...>. So, Artokes again made overtures to Pompey, and sent
gifts” [2, p. 101].

Thus, on the one hand, the Old Hebrew Romance in this case
follows the narration by Appian (the wood has been set on fire),
while nevertheless the episode itself appears to be connected to the
king of C’art’inia, which points to the work by Dio Cassius, yet in the
latter the trees were cut down.

The march to the ‘Land of Hagar’. After crossing the
Mountains of Darkness and the land of Afrigi “ the king journeyed,
with all his army, in the direction of the land of Hagar. The king of
Hagar had set out to fight against him <...>. He sent messengers to
the king of Hagar <...>. The king of Hagar replied to the messengers
of the King Alexander <...>. They accordingly prepared their
implements of war <...>. But the king of Hagar anticipated this, and
commanded to dig pits and hollow caves throughout the whole land.
It appeared dangerous to Alexander. He sent word a second time and
the king of Hagar came to him with the choicest of his men and with
very precious stones. The king, on receiving them, departed from this
land” [3, p. 521-522; 10, p. 151; 4, p. 47-48].

All the legendary narration seems to be a contamination of the
two subsequent episodes of Pompey’s Caucasian campaign. On the
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one hand, it bears a resemblance to the parley between Pompey and
the king of the Iberians, Artokes, and to a result of the warfare with
Iberians: “Artokes fearing that Pompey would direct his course
against him sent envoys to him on a pretence of peace. Pompey,
learning of this, invaded the territory of Artokes on this side of the
river. Thus Artokes crossed the river, burning the bridge. Artokes
sent to him requesting peace and promising to yield the bridge to
him <...> and to furnish him with provisions. So Artokes again made
overtures to Pompey and sent gifts. At last he sent his children to
Pompey and concluded a treaty” [2, p. 101).

On the other hand, it depicts the narration by Dio Cassius
relating that Pompey first intended to invade Colchis via Iberia but
then abandoned his plan: “Pompey, learning now that the Phasis was
not far distant, decided to descend to Colchis and thence to march to
Bosporus against Mithridates. He advanced as he intended, traversing
the territory of the Colchians and their neighbors<...>. But
perceiving that the route on land led through many unknown and
hostile tribes, he ordered the fleet[which stood at the mouth of the
River Phasis- C. L.) to blockade Mithridates while he himself
directed his course against the Albanians. He did not take the most
direct route, but first turned back to Armenia” [2, p. 101-103].

Thus, in Dio’s words, Pompey refused to enter Colchis, yet the
name of the country, according to the OId Hebrew Romance, was
Hagar. In this case the anonymous author once more (as in the
instance of Clart’inia // K’art’li) reveals his acquaintance with the
local Georgian name of the country, Fgrisi Eger > Agar (as like,
Ifiriqi > Afriqi).

Thus, ‘the land of Hagar’, in the OIld Hebrew Romance,
undoubtedly means Egrisi, i. e. Colchis, which once more stresses
the connection with Roman History and the name of Pompey.
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COLCHIS IN THE FIRST MILLENNIUM BC:
ORIENTAL TRENDS

Vakhtang Licheli
Director of the Institute of Archaeology, TSU Faculty of the
Humanities, Full Professor.

Abstract: Oriental impulses are already felt in Colchian culture of the early
1 millennium BC., which, as is known, is attested by the Hasanlu-type
daggers (T. Mikeladze). Similar impulses are seen in South Georgia where a
dagger, apparently made in Luristan and typical of Calmayer 31-35 (Neo-
Babylonian) burials of the 7%-6% ¢ (Mzetamze), has been discovered. The
same possibility is underlined by the fact of placing shin rings in the burial
which, besides Georgia, is attested in Luristan as well. In the Achaemenid
period the territory of present-day Colchis was divided into two parts: the
territory of the Colchian kingdom proper, south of the Rioni river (G.
Melikishvili), addressed entirely to the Greek world, and Shida Kartli, more
or less oriented to the Achaemenid world (O. Lordkipanidze), hence the
Achaemenid or “Achaemenized” import and traditions are concentrated
here. However, more westward, in v. Chibati, a bronze Achaemenid bit was
found by chance, the artistic level of its execution is quite exceptional (the
5th-4% ¢ BC.). The western boundary of Achaemenid interests in the
Caucasus is the line joining Sairkhe — Vani — Atsquri - r. Chorokhi. Weak
Achaemenid traditions are preserved at Vani of the turn of the 4®%-3 ¢ BC,
while from the 3+ ¢ BC, rather weak Hellenistic influence is attested to over
the entire territory of Colchis (barring the Hellenized cities of Vani and
Eshera).

Key words: Colchis, Mzetamze, Luristan, the Achaemenids, Chibati.

Towards the end of the 2" and early 1* millennium BC the
kingdom of Colchis proved the only advanced state association in the
Caucasus region [41, p. 1-38; 42, p. 2-37]. Archaeological excavations
have brought to light a highly impressive picture of the development
of society: advanced metallurgy of iron and bronze, developed
farming, traditional construction work, highly artistic specimens of
art, developed society and acute proprietary differentiation. This
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chronological span in the history of Colchis is an absolutely special
period. The majority of researchers are of the view that the state of
Colchis existed precisely in this period, being referred to in ancient
Assyrian and Urartian inscriptions, as well as in ancient Greek
writings in connection with the myth of the expedition of the
Argonauts to Colchis, well-known in the Hellenic world [41, p.1-38].

From the archaeological standpoint several specific
developments may be identified in the Colchis of this period, of
which collective burials constitute one of the significant phenomena
of the early I** millennium BC [37, p. 109-115]. As a rule, such
burials (of Ureki, Nigvziani, Dghvaba, Ergeta) ordinarily contain a
large number of artefacts and remains of individuals. The
characteristic features of Colchian collective burials are: ritual
platforms, large-sized collective burial pits, the custom of reburial of
the deceased [12, p. 4-19]. An optimal model of such burials is: a
table for preparing the deceased for burial, platforms for offerings
and cremation [12, p. 4-19]. A typical example is burial 4 (burial
ground II) excavated at Ergeta and dated to the second half of the 8®
¢ BC and first half of the 7% ¢ BC [47, p. 152-154]. The outline of the
burial pit was revealed at ca 70-80 cm from the earth’s surface. The
dromos was found in the north part of the burial; its width reaches
3m and is directed to the centre. In plan, the burial is pear-shaped.
The length of the burial, including the entrance, reaches 11m, and
the width is over 5m. The thickness of the habitation layer reaches
40 cm, to the south 10 cm. The floor of the pit is at the depth of 80cm
in the north part and 1-6m in the south part. Osteological material
has practically not survived. The teeth are disintegrated and
differentiated, but lying in their natural position. The total number
of artefacts is 596, united in 44 groups. The material used in the
manufacture of the grave goods: clay, stone, flint, wood, copper,
bronze, iron, lead, silver, gold, semi-precious stones, amber and
paste. Their purpose was various: diverse tools, arms, farming
implements, elements connected with clothes, beads, necklaces,
statuettes, etc. A statuette of a “leopard” and a double-headed ram
was found in this burial. In other collective burials (Ureki, Dghvaba,
Ergeta) bronze statuettes of mounted females and bulls were
uncovered [42, p. 2-22]. Interestingly enough, not only the statuettes
of mounted females have parallels in the Greek world (which is well
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known) but statuettes of bull as well [49, p. 230-236]. Of
palaeobotanical material peanuts, chestnuts and millet were found in
the grave.

It is in the collective burials that obvious contacts with the
Iranian world are first perceivable. I have in mind the so-called type
three all-metal dagger found in the pit of burial 5 of Ergeta burial
ground #3 (1 piece), and in burial pit 1 of Dghvaba burial ground.
This is the so-called “Near Eastern” type dagger that has the closest
analogies with Hasanlu IV daggers [21, p. 43; 20, p. 57; incidentally,
the Sevan dagger is also known to come from the same type burial
grounds; cf. 13, p. 13-15]. Hasanlu type daggers [cf. 20, p.31-70] are
known also from Tlia cemetery (burials 236, 51, 97). It is believed
that the discovery of daggers of this type in Colchian cemeteries
corroborates the view according to which they continue to exist till
600 BC [20, p. 57].

A bronze dagger found in a cenotaph excavated at Mzetamze
cemetery in south Georgia is also related to the Iranian world. It has
the closest analogies in groups 31-35, identified by Calmeyer and
united in material of Neo-Babylonian type [45, p. 113-129; Diagram
of Calmayer’s Groups 31-53]. In the first publication of this dagger I
suggested this date: 7%-6™ ¢ BC [27, p. 363]. It is safe to say that this
dagger was made in Luristan. The fact of placing shin-rings in the
grave is attested to at Mzetamze cemetery, where infiltration of
Colchian culture of this period is quite clear. It has an analogy not
only at Tlia cemetery but a direct and synchronous parallel in
Luristan, in particular burial 37 of Gul Khanan cemetery, where the
legs of a deceased buried in crouched posture had shin-rings on the
legs [28, p. 35]. It is not ruled out that early contacts are indicated by
the distribution throughout Colchis of the so-called tubular-handled
pitchers [4, p. 34-36; 5, p. 21]. They have been discovered at almost
all cites of the 7%-4® ¢ BC: Batumi fortress, Pichvnari, Kokhi,
Simagre, Ochamchire, Ergeta, Mtisdziri, Dablagomi, Kutaisi, Qulevi,
Brili, etc. In recent years cases of discovery of tubular-handled
pitchers have increased at sites excavated in Eastern Georgia. Pottery
of this type appears first in Western Iran (in recent years, found in
Qalaichi, cf.: Fine Ware, 800-600 BC [44].

The further stage of Colchian history is linked to two
significant developments: activation of contacts with the Greek
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world and the advent of the Achaemenids. At present I shall dwell
on the latter development. A fairly large number of publications have
been devoted to the advent of the Achaemenids in the Caucasus, in
particular, South Caucasus. Of works of this category the latest was a
study by F. Knaus [34], reflecting almost the entire archaelogical
material that existed by 2006 but as archaeological studies are
continuing in the region, sufficient material has accumulated that
frequently shows the South Caucasian and Achaemenid relations in
an absolutely novel way. At the same time fresh interpretations of
old Georgian written sources have appeared, according to which the
role of the Achaemenid world is seen to have been more active than
it had been presumed earlier.

The Achaemends appeared in Georgia back in Darius I’s
time. B. Jacobs points out that “Achaemenid rule in the Caucasus
region was established by 513-512 BC, during Darius I's Scythian
campaign [31]. The activity of the Persians in the North-Caucasian
area was limited and archaeological discoveries show that the
Caucasus Range formed the northern boundary of the empire during
the entire Achaemenid period or, at any rate, in the period following
Darius” [31]. Other researchers too concur with this view [35],
though an absolutely differing opinion is also on record [8, p. 141-
165]. The archaeological backdrop of the written sources of this
period is as follows: two administrative centres have been brought to
light on the territory of Colchis where, according to the rich burials
dated to he 5™-4% ¢ BC., Colchian aristocracy presumably resided.
These are Vani and Sairkhe. At the same time, for Colchis this is a
period of the commencement of especially intensive relations with
the Greek world [3]. The homogeneity of metal products,
standardization of pottery, activated monetary circulation,
administrative division of the country lead some researchers to the
belief that at the time Colchis was a united, politically and
economically developed state [9; 10; 6]. As is known, the impact of
Achaemenid culture on the territory of Colchis was strong, which
was reflected particularly well in Colchian art (specimens of
goldsmithing from Vani and Sairkhe [17, p. 8]; however, the
difference is striking between the coastal zone and Inner Colchis: the
coastal settlements are entirely of Greek orientation and Achaemenid
trends are felt less there. A clear example of this is the archaeological
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material discovered at the Kobuleti-Pichvnari Greek and Colchian
cemeteries, dated to the 5®-4t% c. BC (cf. 49, p. 2, 43-69]. The absolute
majority of the items at the cemetery is Greek or local (on the one
hand, these are amphorae made at various manufacturing centres,
Greek red-figure pottery, including an absolutely unique crater,
cylices, lekythoi, cantharoi, aryballoi, bolsals, phialai, coins of various
Greek centres, strigils, etc., and on the other, pottery of local
manufacture and gold ornaments). At this cemetery the discovery of
a Kohl-Tuba of Iranian manufacture (D. Barag’s group I, dated to the
second half of the 5% c. BC. [33, p. 31-47] and Achaemenid-type gold
bracelets with concave back is a rare exception. Against this
backdrop Achaemenid trends in the 5%-4" ¢ BC grave goods
discovered at Vani and Sairkhe are quite clear. Suffice it to name the
theme of the fight of a lion and bull on the Vani diadem,
Achaemenid bracelets, or the ornamentation of the silver belt found
in burial 24 where an Achaemenid cup is represented [32, p. 293]: or
the Sairkhe gold pendants with an image of Ahuramazda [12], the
Mtisdziri silver rhyton [26, 211-216], the use of Aramaic along with
Greek (5% c cylix from Sairkhe, on which a monogram done in Greek
and Aramaic letters survives [25, p. 126], Achaemenid-type bits from
Sairkhe, applications for adorning a shroud (representations of gold
eagles), corresponding to Achaemenid royal standards, the Sairkhe
capital with double protoma [15] etc. It is obvious that, at least
culturally, Colchis (according to her modern geographical
boundaries) was divided in two: the coastal zone accented to western
or Greek centres, and central or inner areas eastward, or Iran. The
Sairkhe-Vani zone appears to have been a kind of dividing line, as
the former Colchian settlement site Namarnu, where 5%-4% ¢ BC.
habitation layers have been attested, does not contain any
Achaemenid material [14, p. 46-67]. Namarnu is believed to have
been the “barbarous city from where Medea hailed”, being
mentioned in the “Periplus” of Scylax [cf. 1, p. 50-58]. The Sairkhe-
Vani line continued to the south, in Atsquri, where considerable
Achaemenid influence is in evidence. From this standpoint
importance attaches to the discovery of Achaemenid coins [7, p. 207]
on the Vani-Atsquri highway — one of the chief roads for the
transportation of Greek import to South Georgia [37, p. 33-34]. The
coins were brought to light on the territory of v. Sulori, which lies at
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the beginning of the road running from Colchis to South Georgia.
The hoard contained up to 700 silver coins, most being Colchian
coins (tetri). Among them there also was a so-called croesoid,
probably struck in 500 BC. by Darius I. An Achaemenid scylos (with
a representation of a crowned king with a lance), which is also
considered to have been struck in 490 BC. by Darius I [7, p. 207]. The
above-noted line, suggestive of Achaemenid influence, must have
run south-west, to the upper course of the Chorokhi river
(Xenophon’s Phasis). Then it is easy to explain that the Colchians
inhabiting this region held the land of the empire [cf. 27] “... The
Colchians settled on the territory of the empire, for their estates, as
noted by Herodotus and other authors, lay in Phasis, the river could
not have been the line limiting the boundary. However, the next
natural barrier to the north, or the Greater Caucasus, points to itself
as the boundary of the empire” [30; 46; 48]. Contacts with the
Achaemenid empire were presumably limited to the hinterland of
Colchis, and eastern Colchis really formed part of a satrapy of the
Achaemenid empire [31, p. 184; for an opposing view see 7, p. 207;
19, p. 10]; in other words, this nominal submission too referred only
to the eastern part of Colchis. Accordingly, it is easy to account for
the fact that the Greeks did not encounter Achaemenid opposition
on the Black Sea — such conflict of interests did not exist in the 5®-4®
¢ BC, especially in 436/5 BC, in the period of Pericles’ becoming
active [for details, see 25, 122 ff]. However, it is assumed that the
Athenians became active back in the 470s (in 476/5 BC), when they
seized the town of Byzantion, took absolute control of the Black Sea
straits and controlled commerce [7, p. 203]. From the viewpoint of
the spread of Achaemenid items, of special interest is an Achaemenid
bronze bit found recently in Chibati, Guria by chance. It evinces
more or less similarity with the pieces found at Itkhvisi and Vani,
though artistically it is executed at a much higher level. The Chibati
bit has firmly attached chin-straps, and on the outer part of the chin-
straps three rings. Of these the central hole for the bit is much larger,
while the lateral ones are of relatively small diameter. The bridle
bars, linked to one another by rings, are adorned with bosses. It is
worked in the same way as are the Persian-type bits discovered in
the Athenian layer of Achaemenid destruction, Persepolis and Deve-
Huyuk [18, p. 180-188]. The Chibati chin-strap ends in an
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excellently treated, dynamic sculptural representation. This is a
leaping sphinx with its hind legs tensed, while the front ones are
folded under the body. The body of the sphinx is done with parallel
lines and rings according to the best Achaemenid traditions. From
the stylistic viewpoint this representation finds analogies with
animal representations on Achaemenid metal vessels [36, p. 177; 23,
p- 43]. By its especially high art standards the Chibati bit differs from
all, including Persian type, bits brought to light in Colchis and
central South Caucasus (for a classification of the region’s bits [see
22]. Conjecturally, the bit dates from the 5%-4® ¢ BC, continuing the
long-standing West-Iranian tradition of adorning chin-straps in
animal style. Bits with representations of various real or mythical
animals and creatures are well known in the Luristan and
Achaemenid world — chin-straps with images of griffins, ibexes, bull
with a human head, sphinx [50, p. 8-15], cf. also the collection dated
to the 8%-7" ¢ BC from the Ashmolean Museum [45, p. 33-35].
Despite the activation of Greek influence in Early
Hellenistic period Colchis (due to two reasons: the fall of the
Achaemenid empire, on the one hand, and infiltration of Greek
culture in the hinterland areas of the country, which was generally
characteristic of Hellenism, on the other), which was in the first
place reflected in the grave goods of the 4™ c. BC Vani and the burial
custom (e. g. placement of “Charon’s obol” and amphorae in the
burial), Achaemenid impulses in inner Colchis appear to have
continued in the 4™ ¢ BC as well, though on a much smaller scale.
The excavations at Vani revealed a monumental wall dated to the 4®-
34 ¢ BC, which may be a reflection of these influences. (for
comparison, see the fortification walls or Tsikhiagora [16]). It may be
presumed that local and Achaemenid cultural traditions coexist in
Vani architecture of the 4®-3< ¢ BC [39, p. 135-156]. By way of
example, we may name the fragment of a limestone frieze,
discovered in Vani in which the representation of the charioteer and
part of the chariot survives. The wheel of the chariot, studded with
bosses, is identical with the wheels of the chariots found in
Achaemenid representations: e. g. on Darius’ signet-ring, on the gold
chariot of the Amu-Darya treasure, preserved in the British Museum
[23, p. 191-238] as well as on the relief of Apadana [40, p. 144-149].
Similar wheels have been discovered at Uplistsikhe too. The
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architectural detail from Vani, which must have been that of the
frieze of a monumental building (it was painted, a trace of the paint
survives), attests to the fact that Achaemenid tradition was still felt in
this “city” [see 7 for a differing interpretation of this frieze]. Besides,
the preservation of Achaemenid tradition is proved by the imitation
of a double-protoma clay capital and a clay rhyton, painted in
Achaemenid style.

From the 3" century BC the situation changes drastically
and on the entire territory of Colchis, against the backdrop of local
culture, the Greek element — true, rather weakly, yet geographically,
begins to spread widely.
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STUDIES: GEORGIAN LITERARY CRITICISM

Neoplatonic Or Aristotelian: Arabs and Indians as Philosophical
Entities in Shota Rustaveli's 7he Man In The Panter Skin

Bert Beynen
Philadelphia, USA

Abstract: The author considers the Arab and Indian societies in “The Man
in the Panther Skin” as philosophical institutions or unity and relates them
to Dionysios the Areopagite entities of humans and animals of hierarchic
order - to their intellect.

Dionysios posits a supreme being, the One, with an all-
encompassing intellect: It understands all. Angels, too, have such an
intellect but their intellect is lesser than the intellect of the One. The One
understands all because of its all-encompassing intellect but also because It
has created all. Angels have a lesser intellect because they have not created
the world. Humans have an intellect that is lesser than the Angels, they have
a discursive intellect and it is proposed in this paper that Dionysios’ Angels
correspond to Rustaveli’s Arabians, who plan and anticipate the results of
their actions.

Lower than the Humans we find in Dionysios’ hierarchy Animals,
whose intellect Dionysios characterizes as sense-perception. An attempt is
made in the paper to argue that the Indians in Rustaveli’s poem correspond
to the Animals in Dionysios” hierarchy: the Indians are impulsive and don’t
anticipate the consequences of their actions. Dionysios stresses that entities
can move between the Angels, Humans and Animals. For example: a Human
can acquire an angel-like intellect through philosophical study. Also, an
animal-like entity can acquire a human intellect; this is what happens with
Tariel: at first he is an impulsive Indian but at the end of the poem he has
moved into the class of Dionysios’ Humans, as is shown when he proposed a
better plan than Avtandil for the liberation of Nestan-Darejan.

Key words: The Man in the Panther Skin, Neoplatonism, Plotinus, Tariel,
Avtandil.

Introduction. Shota Rustaveli’s approximately 6,300 line epic
poem 7he Man in the Panther Skin, henceforth MPS, was written
around 1200 AD in Georgia. The literal translation of the Georgian
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title, vepxist'gaosani, is “In the Leopard’s Skin.” All English
translations translate vepxs as “panther;” while its Modern Georgian
meaning is “tiger,” in this paper we will follow Abaev’s finding that
its Old Georgian meaning was “leopard” [1, p. 311]. We know little
about the poet; the poem itself seems at first a clear work of courtly
literature: a princess--soon to be a queen--sends her noble lover on a
quest, which he fulfills. Georgian scholars however, e.g. Elbakidze,
doubt the courtly nature of the MPS[7].

Courtly literature originated in southern France in the 11%
century; its origin is unclear: Arabic literature [12, p. 11], Plato [12,
p- 5], the Cathars [13, pp. 106-09], the Christian veneration of Mary
12, p. 8], and Ovid [12, p. 5] have been suggested as sources but the
question of its origin remains unsolved: given the wide variety of
possible sources one cannot be certain whether we are dealing here
with derivational relations or similarities arising from a common
cultural background. This paper analyzes a feature we find both in
the MPS and in Neoplatonism: the classification of some people as
Humans and others as Animals.

Neoplatonic Elements in the MPS. Several authors have noticed
a Neoplatonic influence in the MPS [20, p. 8; 18, p. 22; 15, p. 77].
This influence is rarely defined but can easily be inferred: first, we
find in the MPS the typically Neoplatonic one-way influence or
transfer of ideas: the higher entity in the hierarchy influences the
lower one but never the other way around. Tinatin, e.g., influences
Avtandil, and later Avtandil influences Tariel, but without feed-
back: Avtandil follows Tinatin’s instructions and Tariel does not
object against anything Avtandil tells him. Second, we also find the
unchanging hierarchy typical for Neoplatonism: Tinatin is Avtandil’s
superior, both socially and intellectually, and, similarly, Avtandil is
socially and intellectually Tariel’s superior.

Halfway through the poem, however, we find that this changes:
first Avtandil and later Tariel do provide feedback: they bring up
better alternatives to what had been proposed to them. Also, both
Avtandil and later Tariel show in the second part of the poem that
they are not intellectually or socially inferior anymore to Tinatin and
Avtandil, respectively. The similarity between the AMPS and
Neoplatonism is hence restricted to the first part of the MPS.
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The typically Neoplatonic one-way transfer of ideas in the first
part of the poem was discussed in a previous paper [4]; the subject of
this paper will be the mental activity—that is, the different types of
knowing and thinking—we find in the MPS and also in the tribes
associated with these types, because Shota indicates they are
important. That is: we find in the MPS symmetrical contrastive pairs,
and we interpret their presence as an indication that the members of
these pairs are important. For example: in the MPSwe find two types
of abdication: King Rostevan’s abdication and the one by King
Saridan, and we assume that the paired presence of these types
indicates they are important and should be analyzed [5, p. 151].
Similarly, we find two types of killing of a defenseless opponent and
we assume this is significant and should be analyzed [3, p. 221]. This
paper is then about two types of mental activity, and we assume they,
too, are important and should be analyzed.

Knowledge and Thinking in the MPS. These two types of
mental activity are the thinking and knowing of the Indians, who act
impulsively, and of the Arabians, who anticipate the results of their
actions. We assume Shota considers these two types important
because he has placed them in a symmetrical contrastive pair — like
the two abdications and the two killings of a defenseless opponent —
but also because each type of mental activity is associated not with
individuals but with a tribe — Indians and Arabs — which we
assume is Shota’s way of underlining and emphasizing the
importance of the two types, and make them stand out.

The mental activity of the Indians is impulsive actions: King
Saridan gives away his kingdom not realizing that his son will
therefore not be a king and will have a harder time finding a
marriage partner than if he had been a king. Also, King Parsadan
adopts Tariel, not realizing that infertile marriages may turn fertile
and that he may have two claimants to the throne of India. Later,
Nestan-Darejan orders Tariel to kill the Prince of Khvarazm, not
anticipating the resulting chaos. King Saridan’s abdication contrasts
with the way the Arabian King Rostevan handles his succession: he
conducts, anachronistically speaking, an opinion poll and asks his
viziers their opinion of what the results of his proposed succession
will be. The murder of the Prince of Khvarazm provides an
instructive contrast with Avtandil’s killing of the wine taster of the
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king of Gulansharo: in both cases a sleeping or almost sleeping
opponent is killed, but while Tariel does so without thinking and
with disastrous results, Avtandil gets away with murder because his
actions are directed at most effectively protecting Patman, as she may
tell him about Nestan-Darejan’s whereabouts. Avtandil’s killing is
rational; Tariel’s murder is impulsive without anticipation of the
results.

We can therefore conclude that the Indians ignore causal
relations between events: they seem not to realize that events have
results. The reasoning of the Arabians is rarely given but is implied
by the successful results which indicate careful thinking.

There is one major exception to the pattern of disastrous Indian
actions: at the end of the poem Tariel, an Indian prince, comes up
with the best plan to liberate Nestan-Darejan. We will come back to
this exception at the end of the discussion of Neoplatonic mental
activity.

Knowledge and Thinking in Neoplatonism. In this section we
will discuss the mental activity of four Neoplatonic entities — the
three hypostases and Animals. The three other entities — Living
Beings or plants, Beings or lifeless objects, and non-Beings or matter
— are non-cognitive: they do not think or know [14, p. 66]. These
entities are arranged in an unchanging hierarchy, as mentioned
above. The first three entities in the hierarchy, the One, the
Intellect, and the Soul, are the so-called hypostases. These hypostases
are interrelated as follows: the One exists independently but has an
excess of goodness, and this goodness causes the next hypostasis, the
Intellect, to exist. The Intellect then causes in the same way the Soul
to exist, also because it has an excess of goodness. The Soul causes in
a similar way the existence of the Animals, which are not a
hypostasis, though they are a Neoplatonic entity. Each of these
hypostases and entities has a unique mental activity which in the
following we will summarize as posited by the Pseudo-Dionysius the
Areopagite, henceforth Dionysius [14, p. 66].

The first hypostasis, the One or the Good, knows everything,
because It has created everything. It has, one can say, creational
knowledge. Next is the Intellect which also knows all but not
creationally. Still, one can say that the Intellect has an innate or a
priori knowledge of everything. Plotinus taught that the Intellect
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consisted of the Forms [19, p. 54], the philosophers of the Athenian
School of Neoplatonism thought the Greek and Oriental Gods made
up the Intellect [19, pp. 133-43, 147], while Dionysius thought the
Intellect consisted of the Angels [14, p. 65]. The third hypostasis, the
Soul, consists of Humans, who think discursively or logically; e.g.
according to the rules of Aristotelian logic. They think in terms of
premises, arguments, conclusions, causes and results, at least
according to Dionysius [14, p. 90]. The Arabians in the MPS belong
in the category of the Soul, they are Humans. Plotinus’ views on the
Soul are slightly different and will be discussed below [19, pp. 52,
73].

Animals also think, according to Dionysius, but they think
based on sense-perception [14, p. 71]. When they perceive
something, they act without thinking rationally. They do, eat or
avoid something but without thinking rationally, based,
anachronistically speaking, on a reflex or on instinct. Indians belong
in this category: when the idea of killing the Prince of Khvarazm
enters the mind of Nestan-Darejan, she immediately acts without
reflecting on the possible results. She tells Tariel, who, also without
thinking rationally, acts upon her command. He is like a dog obeying
his master, not like a person weighing the possible results of his
actions.

The mental activity of each entity includes the mental activity
of the next and lower entity in the Neoplatonic hierarchy. That is:
Animals think or know based on sense-perception only, Humans do
so based on sense-perception and additionally on logical or discursive
reasoning, Angels do so using their innate or a priori knowledge and
rational thinking in addition to the knowledge and thinking of
Humans and also sense-perception, and the mental activity of the
One consists of the mental activity typical for the Angels, Humans
and Animals in addition to the One’s own creational knowledge and
thinking.

These three entities — the Intellect or the Angels, the Soul or
Humans, and the Animals — may have a changing content. Humans,
especially philosophers and theologians, can become Angels by e.g.
studying or living exemplarily and then move from the Soul into the
hypostasis of the Intellect, and Animals can become Humans, [14, p.
83] e.g. by being trained or instructed by them. This is then how one
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can explain Tariel’s change: after his conversations with Avtandil, he
turns from an Animal into a Human and he proves his humanity by
designing the better plan to liberate Nestan-Darejan. Throughout the
first part of the poem Tariel behaves like an Animal, without
thinking discursively and led by instinct or reflexes only, but at the
end of the A/PShe has turned into a planning Human.

The above is an explanation of Tariel’s change in personality
according to Dionysius. Plotinus distinguishes a Lower and a Higher
Soul: the Higher Soul is characterized by rational, e.g. Aristotelian,
thinking while the Lower Soul thinks like an Animal, based on
sense-perception only [19, pp. 52, 73]. Plotinus would have analyzed
Tariel’s behavior near the end of the poem as the de-activation of his
Lower Soul and the beginning of his use of his Higher Soul.

Greek, Aristotelian and Neoplatonic Knowledge and Thinking.
But is this really the Neoplatonic conception of Animal and Human
thinking? The idea that Animals think by using sense-perception
only while Humans think by using both sense-perception and
rational thinking we find as early as 500 BCE with Alcmaeon [6, pp.
1: 211-12 (AS5); 215 ( Bla)]. Aristotle, too, sees Animal thinking as
based on sense-perception only while Humans use understanding in
addition to sense perception [17, pp. 77-8]. Hence, we find that the
MPS and Neoplatonism do share a common idea — Humans think
logically in addition to using sense-perception but Animals think
based on sense-perception only — but this was a general Greek
philosophical idea rather than a uniquely Neoplatonic one. Hence,
one cannot say that the MPS received its representation of Arabian
and Indian mental activity from Neoplatonism; rather, both share an
idea that was part of Greek philosophical thought.

The Kajis. This still leaves us with the Kajis, a tribe of
mysterious mountain wizards [16, pp. 150, 210; 20, p. 206]. If we
assume that Shota used the Indians and Arabians to illustrate and
emphasize different mental activities and make them stand out, we
can also expect that the Kajis illustrate a way of thinking, e.g.
impulsivity or magical thinking.

Examples of Kaji thinking are rare. Davar, King Parsadan’s
sister, is a Kaji and is indeed impulsive, but she was born an Indian;
she became a Kaji by marriage. Roshak, the Kaji leader who finds
Nestan-Darejan, seems to display logical reasoning when he decides
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to use Nestan-Darejan to come into the good graces of his queen,
rather than, say, sell her as a slave.

Hence the Kajis do not seem impulsive. That leaves us with
their other characteristic: witchcraft. Neoplatonism took witchcraft,
or, “theurgy,” seriously. It was for Neoplatonic philosophers a normal
way to get results [19, p. 3]. True, serious philosophers did not
engage in witchcraft but they could if they wanted. If they did not, it
was because they thought philosophical study and disciplined living
gave better results [19, pp. 71-2]. But witchcraft was generally
accepted and was not an exclusively Neoplatonic concept [19, p. 15].
So again we find that a common characteristic of Neoplatonism and
the MPS — witchcraft — may have been part of a general cultural
climate rather than an indication of Neoplatonic influence in the
MPS.

The Defeat of the Khatavians. If Tariel does not change from an
Animal into a Human till late in the MPS, then how is one to explain
his victory over the Khatavians in the first part of the MPS, when he
seems to display clear logical and therefore Human — as opposed to
Animal — thinking (see [8] and [10])

In an earlier paper it was proposed that the A/PS provides an
analysis of human nature by comparing the leopard with men. The
leopard is seen as the animal which most resembles men: both are
hunters and fighters. The similarity between leopards and men leads
us to ask what their difference is or, in other words: what is the
essence of manhood. The paper concluded that in the AMPS men —
actually only mature men — are seen as being able to control their
emotions while leopards can not, otherwise they are similar [2, pp.
40-41]. This explains why in the MPS heroes in battle are positively
and approvingly compared with a leopard — for example when
Avtandil fights off the pirates. War and hunting are hence seen as
areas where being like an animal, or, rather, like a leopard, is
approved — when hunting or fighting Georgian men need not
exercise emotional control and can be like animals. But it also
explains why Nestan-Darejan is likened to a leopard in her jealousy
[20, p. 92]: in her fury she is not able to manage her emotions
constructively. She could, for example, have told her parents or the
Prince of Khvarazm about her love for Tariel, or she could have
eloped with him. She is hence like a leopard: she can not control her
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emotions. But in her case the absence of emotional control is not
socially approved; it is only in hunting and war approved. It also
explains why Tariel wears a leopard skin when he cannot control his
emotions: while he mourns the loss of Nestan-Darejan
unconstructively, he is described as wearing a leopard skin. But when
he has gained control over his emotions, when he has stopped
bemoaning her loss and gained enough self-control to act
constructively and devise the best plan to free her, there is no
mention of his leopard skin anymore.

Levi-Strauss provides a similar analysis for South American
Indian myths where the jaguar is seen as the animal that, like the
leopard in Georgian culture, most resembles man. The difference is
that man has fire while the jaguar does not; otherwise they are
similar [11, p. 132]. South American Indian myths see men as jaguars
that have fire; the Georgians see them as leopards with self-control.

In Georgian culture, therefore, war is analyzed as an animal
activity which Georgians share with the leopard along with hunting,
but it is not seen as an inferior activity. In some societies “animal”
may have a derogatory meaning; however, war and hunting are
activities that guarantee the continuation of Georgian society and, as
Abaev has pointed out, it is a compliment for a Georgian to be
compared to a leopard [1, p. 311]. Hunting and fighting are seen as
animal activities and humans display some animal features: like
animals, humans are born and die, for example.

Tariel’s victory over the Khatavians is therefore seen as an
animal mental activity in the MPS, an activity without self-control.
It is seen as something like a reflex or an instinct, anachronistically
speaking. Tariel’s plan for the liberation of Nestan-Darejan, on the
other hand, involves the discursive or logical thinking typical for
Humans: Tariel analyzes two different plans, each leading to a
different result, and provides an argument for the result he prefers,
thereby proving that he has become a Human.

We in the 21% century have a different understanding of war
but the conception of war in the MPS is not unique: the ancient
Scandinavians had a similar idea in their conception of a berserk.

Plotinus sees sense-perception without logical or discursive
reasoning as a characteristic of both Animals and the Lower Soul [19,
pp- 52, 73]. He would have characterized Tariel and the Indians as
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Humans whose Lower Soul dominated till, at the end of the MPS,
Tariel started using his Higher Soul. Dionysius would have classified
them as Animals, with Tariel becoming Human at the end of the
MPS. Westerners may recognize the intellectual aspects of warfare;
in the MPS war is an activity where the uncontrolled animal nature
of mankind is useful and acceptable.

Women, Men and Animals. Mature women, like mature men,
are in the MPS characterized by emotional control. Additionally,
women, mature or not, guide the activities of the main heroes — not
including Nuradin-Pridon — and establish contacts between them.
Both Avtandil and Tariel follow in the first part of the AMPS the
orders of Tinatin and Nestan-Darejan, respectively. Also, Avtandil
meets Tariel through the efforts first of Tinatin and then of Asmat.
Additionally, when Nestan-Darejan meets her liberators, it is
through the efforts of Patman who earlier had established contact
between them.

Conclusion. The MPS and Neoplatonism share two basic ideas:
witchcraft and the idea that people think logically while animals
think based on sense perception only. These common elements,
however, may be more due to a general Greek cultural climate than
to an influence of Neoplatonism on the A/PS. Indians and Arabians
can be seen as illustrations of Aristotle’s understanding of Human
and Animal thinking and knowing.

But we find in the MPSa unique and non-Neoplatonic feature:
feedback. While in the first part of the poem we find the typically
Neoplatonic one way transfer of ideas — from Tinatin to Avtandil
and from Avtandil to Tariel — we find in the second part examples
of feedback: Avtandil improves on Tinatin’s initial idea and proposes
that finding Tariel’s identity is not enough: he proposes to find
Nestan-Darejan as well. This feedback is then accepted by Tinatin.
Similarly Tariel provides feedback to Avtandil’s proposal to free
Nestan-Darejan, which, too, is accepted by Avtandil. The presence of
feedback makes the A/PS a modern poem and “highlights the new
world outlook® [9, p. 28], in spite of the features it shares with
Neoplatonism and Greek culture.
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‘2080L”  bozgogo”  0bBgH36gH0m980l  Agbsdergdercads by
(9b039¢Pe030:96% bsIHMF9BT0 Y5098 3505630¢m989¢0
o6 gmgos. 39%bobdysmbbol  bodambosdo [ob. 4, 3. 158]
“3560L” 259mygbgdol 990mbgq39dDg 330603900 0633939,
63 0930L0 JoMHOMsEO 3603369 MdOL — LSFMPGOZ “IoMyol”
23905 25BLsbozgwo Lo@yzs (3939w bEHMMEBgddo (3sy., 660,
3; 183, 4) go0moygbgds, MMAMOE BOCMLMGBOWOH—HNOIYOHO
Fobos®lbol  dgdggero  BHMdobo  “bozgmyg”, s ©ombolyg
5M9M3989WMb 5353006090 LEHMMado  (1486) g43q9wsby
M3 Booo RbU.

»39OFI@ 39O 396 Bm13gbL 3530 93O FIWBOEbgwo”
(660, 3), — 90 Fgbg3z0m, JobLsbozgwo 3mbEYJLELgMwo
“35635” 5M0L BI60BYEs. BogMsd 58539 MML obog bsmgwros,
Omd 3509507 o 350mYgbgdos 9 930L0  JOMOMSPO
36083690 md0m, H@AMO 3 LEBMPSOME “35MA0” / ,39MR5“ 56v9
960 30”7 /960 (305", 9039 IBGM  30HO™
3600d369wmdom, 39MdmE, O™y ,,bsbogzgom” [d®. 8, 33. 198]:
3MR03bgo 3530 bsbiozgormb 39655396 8cmodmgdgqdl.

DobsGmsgo  Lobgawol - ,,30600L”  sd0LGHMoE
oMLgdom Lobguo — ,,039MgE” FooHBMYPOOL  TglodEgdEMd,
3830J6Mmd ™I, 3093 MBRO® bsomwrs BBL 183—9 LEBGMEBOL dg—4
LGHOOoJmbdo: ,,03L5 oGy 390300 Tgbsgarol, ™MgLy Sbars
396306 08mdL”. 58 3mbGHJuBTo 339 993965, GMI “35My5©”
oMol 505 BIbobYs, 90599 ZoMIMGBoMO  dGMYBb30L  Jmby
oMLYdO0MO LbgEo s Fgbsdsdobo, 6odbogl ,,03sMYgE b 56+
“Boggmg™b: o3l 3905 699 o300, 9.0. bozg00 396306
8933wob.

0oaM58  399b0bBYsmbsbTo  ,,350a0L” ,»003900L”
96003690 mdom go9mygbgdol B59d@0 yzgwsbg bomems 0339mgds
©0MmboLY 5M9M3589w b ©s353806GdM bGG™mRdo (1486):

50 LogddgLo OxkIMIELS dMAgho O3bML gosEbowgdls,

035bLaBOOLO, Ms9gbooz Bgdmzol  bmdows, M BoduoMmEyds
[0o®.: 21; 25; 19]. “00000960Hm56Lb35390mwo Labol GEoo3E0gddo”
33710olbIMd 50bodbm g3mdsms BatyEgddo sMLYdVM sG> TBMEIME
30930360-9Lbm9EBH03MNM0, 5509 JIN0IIM-BOMLMBOMEOO bobosmol
09MOH09OLSS.

100



©IgOH®0 3oMRLd Fm30bgdL, 53-dMOMELS 56 dIIOU,
03Lo 59 960> 99003 gdl, 3oL BabAMAWSE 2993300 IOL,
0953L5 dobLS 39009LLS YBoEMIYMARL, o6 SBOEIOL.

ol 45M9dmgds, OMI bgdmdm@sbow bEM™mado ,,35608bs”
60dbsgl ,,b039009L”, 9F3L o6 0fj393L [ob. 8, 33. 430]. 5Tobmsbogy
oboig LEOEMWOsE Bomgwos, HMI 3mgdol 53 5YOWSL Lo Ol
9603bgwmdom  z9sMg0  458M0Yygbgds 9GS  MMAMEE  bmErmE
BLAMIIGHMWo  OLYdoMO  Lobgo, Mg -  OeymO;
30®bmRoM®o 36905—3gmdobo.

50009bs, 00 3o0Mgdmgdol domz35¢olfobgdom, Mmd, 1486—9
LAHOHMBoL dboglo, 99-12 LEGHM®MBOE MIMOOMWo bslosmOl
A gwmdol 899333905, 3830JOMY, MsMs, MHMI MMlmzgEol
5336000 ©JOMGds — ,,850605 535 JoMP0”, 0035 b
0469l 996dsdGHPwo,  OMI,  39%b0bBAYsMLbOL  s3EBHMEOL
0565350, 3029B0s sGob 039097

o390l 3mgBH03MNOH—9gLmYGH0IMNM0  MZsLsDBOOLOL
0635602960 BoLOSMOL Fom3z5¢0obfiobgdom, s6¢9039M0 g3mfols
39L50530L  BHMOEOEOME?  3MbEYIBE0JOMIb  dobo  JodoHmgdol
Lo3000bob 2obo® 33935 Fo@doMmeo Abxgumds, hgdo sHMHom,
90Bbo@ bs 0lobsggl Mo Usz700%03 Bs0Mmdol gm0l
bogoMomgm  fysdmgdols  Jogbgdsl,  9Msdg —  0o30Lo
Mm60g0bomo  M35LsBMOLOL  EILLdMMGOOL  3Mm3gldo
39%3bobdysmalbbols 33¢™MoL dog® 299mygbgdmero
9330390 gd0mo  Ma030L, ™y  sbg  Fgodwgds  0mdzsl,
8900020302950 (i456Hr0mgdoL 458m3wgbsl [d®. 22, 43. 7-64].
GoBmd  LHmOmgo 9630360  93mdol? 0do@Gmd, ®md 30560
3995b5993769900L 56v9 FobotgMgbgloblivyeo g3mdol JHobHosbryen
Lodommggemdo, obgzg OmamMi d0BobEosly s ©sbagargm
936™3500, 908@0bsMmgMds sbGHozmemo G®5©03E0o0L
4m39dbMog0  dqLlHogers—95s5HMgdol 0bEgbLoGmo 3MmEglo
[0®. 13], 6HmIgedsg  bodo@omggmmbs ©s  30BsbEHoobogsb
296Lb303900  39M3IMWOF03NO  39GNVEGHOMAL  yooMBgboro
©3bI3WYNO 93OM3S, OMPMOE 3bMdOWOos, MGOoMmEY Lsw3mbol
3999y M9bgLobLadY dooygzsbs [d®. 12, 93. 245-377]. obgzg
MO 3 bbgs 3653500 M35lsbdMolom, s6¢03MM0 GHM©oEool
Lboggwdgwosbo  gm@bols s dobo  3sbd0dY3M e
239035¢0b{obgdol FbM0gs3, Fo9s Loy3bggdols s Mgbglabliols
93mgdoms doxbsby dmezsfhy OMbmzgwo, ©BGHIMB ghmo,
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05300 93mdol yzgusby MBO™ Fodm@BgMwo d9dmddgo o
dmsbMmgbgs [ob. 22, a3. 87-114, 361-496, 550-786]. 0op®sd
35060HMd0L  0gMOHO0L  Gobagddo  399%b0bBYsMLbOL  s3EMOOL
doge 24959mygbgdmeo 9(»30(3999gd00 MA030L
G900 mgooGo  §Yomgdol  doboabgde®,  dbBgd®m0gz0o,
05305300393 bogotkems,  Gmd  gsdmgarobobyb ol
030963960 @5 50 bs, Uszotogz  G53069829¢n980000
3035, G098 ©39HObMBoMsE Grlbozgerol dogt 309bos
850m3b5009829¢m05 b03909¢.

MMAMOE3 093005637 9036086,  HMLmzgwolgme
0905%50909 ©IOIgdL — “Bo0M0s 505 35630” §ob »dwgzol,
Bgdo sBOOom, Mo gMHmTBImoLb Asblbgszgdmwo, 39Mdm,
900370-80MLMBOIOHO o 309G 0390—-qL0YGH03vMO
30050 gdom FoMdsmmvyero Ay germds. 300390 dsmysbo
3039005, bMmotymdgb@osbo, IgmMyg 30, — 9gsMgdom, dmzwy,
MO0y 396@0060.1  mMHo MOM0gOHmYBLBZ39dwo bsbosmol
dJmbg by gaermdol 899339eo 89-12 LGHGMGBOL gMmo LsgMo™
L3360 — 3mgBool HMLMZzgEHo ©IBOBoEoom Tgxsdgds,
3530J6Md, 9L gdgwo bEgds 00 3obyBoOL gsdm, MMI “3560”,
MMAMOE  0mg3s, 590035 gb@GMMo  Lo@yzss: dogwo  9g-12
LEHOMaOL  Loghmm  3mbGgdbol  asmgzgowolfjobgdoom o,
3060399l Ym3cobs, G900¢gds s 6o 95BMEgl gmo3wH—
RoMbEOR0NMHO  M35wLsBOHOLOm, GeMymOE “boggmyg”, TopMsd
003530MOMO©, — YOG ... 0193 “Vo3gmg”, MEMbE X gM©
393H0390—-9Lm9EBH03NO0  MZswbsBMOLom b - BmmOg
LogmoMog  “3960”,  g.0. “0d39b09M0”. 5B dbyarol
239035¢0Lobgdom, B50MHMBOL MIMOHOOL JMm-gHMO L35G M
890020020 809G0 (jys0rm, Bgdo sDOHom, sMOL sMOLEHMEGHIIL
3299025.%2 39M0m@ 30, — 9obo Lofiyolo s ©odsliMveErgdgEro
39L5g1900.

L 06am0963gd80”  gamobbdmd 08 mzolgdgdl,  Gemdwgdog,
9390l M65bTo, sbolosMYOL 3mgBOsL.

2 OboggmEmaosdo  393039@admo  Ygbgmmgdol  mobabds,
39960b9gsalbol  3GMEMmyolgMEo  Fo0MHMdOL  MIMGOOL  53GHMOO
MEOmE  03bmdL  sMOLEMGIWL 096  3MgH000 BIBMYSE0dIdME
9Lo9gEH03NO 3mbEgnaEost [18, 3. 57, 71-72; 15, a3. 60-129; 11, a3. 146—
147; 23, a3. 135-212; 24]. 5Ly 8539000005, ©JOIEgds — ,,340dJe0 LoGHY3s
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SMOLEHMAIIL  Mobobdo, bgwmgzbgds s JgMIme,
3m9B05 9O M0 bozgmg.t 850 sMHOLEHMGHIWYLIME039
32990306 GMAMOE 3003900 — dgbogowo Hobswowgds, olg
oMM — NGO BOMsGHOGOL d90sx 589090 3sLogo, bb3zgdmab
9™, 9903038 00356 SHEOL, GMI  SZGHMOOL  GOO—gOHNO
do®omoo  dobBsbos  0dbxgermlb, v Mo dboGH3zMmeo
1535 g0900L  4odmygbgdom dgodergds 3mg@wyeo Bafo®dmgdo
3obgl  ,,39007,  ,,LOWWYNGoEo”, ,,FoMdoEgdEwo”
B39w90603, LmMgE 58 b Lbgs dsmo LobmbodwmGmo Lodyzgdom
24900003905 3m9H020L 53BH™MOOL doge ASTIMMIIMEo gl ™GO
016G MO0 IMbYBOIDdS  BHOOJGHIGHOL 80> mvy 00  gbsby
3000636 gems dogH [3sy., ob. 25]. BogM0 0535 3MOLEHMGHIWY
A5JBHOGHOL  ©oLsfgoldo  0ggbgdl  BIBobgMO  GmOHISL -

»39C00b”,2 30990200 ©@LOLEOEMWL 30 — ,GvY 9-b.3  sdgbsc,

dm3mg  0mddob”, Gmdgwos 99-12 LEHOGMGBTo  MOMAMIY6EH60,
309303M0—-9bm9BH03O0  bolosmol Imzang  dbxgwmdol  gbdszosl
LI adl,  dmgHozol  dobggom, Bodbsgl  (303gwo,  930371600)
Logg®Hol  —  (,»,3M390”)  ,Lodygol” 9By ,,Bommbol”  (ulbog:
d39w0d9Mabo, — ,,L0GHY3S”, sMoLEHMEJILMB 3o — ,LoMgBHO”)
3033mbogomco 0350LsHOHOLOM 0ymdGms, ©M535GHwI0
9O056MmdOL 3606303000 45039 (,,0m3wgE ™Mgds”) [shH3c. ob. 23,
83 146-147, 9g9b. 6, 3. 192, 9gb. 58; 24, a3. 78-80], Gos3, ULbgs
3099900Lo06  39blbgsgzgdom,  sBOLEHMGIWIL  SbMom,  Tbmemme
3mIgmmbol  g3mbl  sbslosmgdl. Lfmege 90 FodsGmvegdom  s6¢
D90m6) ©gdMEgdolL 2580l gBomss HMLm3gEwol dog xgaermds
Po®dsmommmo  13-17  LEHOMBGPRFo s  TFomo  WOGHIOSEGHOIYE—
JLogEHO3NM0  FgoMmgdol  dogdolsl 3gswl, Bgdo sBMHom, ULfmMgo
G0LEHMEIB 329H0 356056 0039535000 [©s()36). 0b. 24].

I Usd8g obos, ®md  sGobEMEIgLsmzol  vMoEgbo boggmg  sGol
FbOWME  09mBoero  Usfiosbmds, 39MIm, RowmbmEmbmds, Mo,
000965, 3o9mm0oEbsgl 3mg@oms d9dmdgwgdocmo bsgdosbedol 503909
90Bbg30l dgLodEgdeMdsl [8eoM.:16, a3. 7, 11; EN.: VI, 3-7, 13; X, 7-8;
Met.: 1, 1; 11, 1; VI, 1].

2 xoA@dg, — 1390925007, ,,§oM35GHIOMW”, ,,090009M5©”, ,,e585%5©™: Kol
m@c 8T cuvictachoirols pHbovg & péAket kardg EEewv 1 moinoig - s Gy
Mbs s0gmb Jomgdo (96w LowyxgEgdo) 0dobsmzol, GMI 3mgGweO
406000905 oMg0 200m3009L (Poet., 1, 1447a 9-10) [ob. 3s], and the way in
which plots must be constructed if the poem is to be a success [0b. 25].
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MMAMOE  9OOLAHMGHIWIL, oby OHYLbm3gEol Jogh 3myGHoIMeI—
9LogGH0IMNM0  M35LoHBEOHOLOL  Bsdmygoodgdol  3GmEglbdo
399mygbgdgeos 533035¢096¢m0 G030l LoGyzgdo, GHMIwmgdos
d90dmgds  205bDMEbIB, gOHNOOHMMsE HMYMOE 30gE03vO—
9LgGH03MNe0, 0by 9Jm03MOH—-530MbMBROMMHO  MZsLsHOHOLOM
»306g0L” 8603369 mdom.  s85bmsbsgg, ™30  OHWLIZIW ML
530JLoMEYds JMHMO, FoaEed 53B035¢96EMMO LoGEYgzs, HMIGEo3
3900@gds  2ooBOEIL  MOR39MHS© — OMYMOG ,,390307, obg
,U0300097,  9M0LEMAJEL  Foge  ,,39007  2osBMIIM0S
,»0039090" mMo  Ubgoabbgs, mwdgs sbg3g 3merobgdom®o,
Bo®Y30L 2980996580 %o (keAddc - Tol el).

0023505, MMymOE 9.§. 9m3zwg dbxgermdol dbMog, obyg
5336000 ©IIMGBOL 53d035¢96GMOO LoByzom (“3960”)
239000m339008  M35eLIBOOLOm,  TooMHMdOL  BMLMZgEHO
09mOool  dgomomermgon®  gobhmo,  Bgdo  sHBGom,
0MOLEAMAIIL 399025 Mbs  Boomzowmb. o dggbgds
bmms®adgbGH0b,  gmozMEH-gowmbngon®o  GHodol  3MEgw
AbxgEmdsl, 39-12 LEHMMBOL 306390 Lsdo G930l MOETME—
19dsbGH03MMo s  LobGsJumEo  Fymdol  dsmzswolfjobgdom,
MmIgddog ol BoJLoMEGds, 330JOMD, Bosmgwos, GMI bymo
301900056 doGomso 562y 9.p. T98spcsdgdgero bsbiosorol meros:
LoboMYGI™ (,,05M30”) @5 Lobiosdmgbm (“gsdgdol”). Foo®o sb6vy
3m9b0s  000FHMss  (,,00507) ,,395030” obvy Loggmy, @I ol
9OPEOMNO© OO LobaMgdwmz s Lsbosdmgbmg.!
©boMhgb  LEdL 30 Bogwo  AbxJEMdOL  Botyergddo,

3 1ol SG, - 1,35630”, ,,bo3gmy™: xad ol €U N pl"] Tivec adtiou - 5 [Bomo
(5699 BHEg00Ls s g3mbob)] Laloggommdol 56 oG [LoboggmmMmdol
(9699 53-3963006Mmd0L)] Hs J0bBIBgdO [5GLYdMBYE] (Poet., XX VI, 1462b 18)
[ob. 35], [and] for the causes of [their] success and failure [i.e. not success]
[ob. 25].

L 383046md, 89000bggg0m0 56 1B@s 0gml ob g5698mgds, H™md, Js0GHmdol
GHbm3zgOo  mgmMool  dobggom, Mo dbmwmE  googMe—
ROOLOBOMOHO NZ5WLIBOHOLOM (JOPOOHMMWsE, — LaloMYgdWM
LolioodMmgzbm), 56599 3mgGH03NO—gLmYGHOZNMO L39d@omss (3Mdgwro
bo@Yzol Im3wgE 0Jds) FooMob ,,356MMds” BN YIS MHMYMO(3
F0bosMLmdM030, 0l BMMIoLA0YMHO TsbolosmMGdWdOL  Lsdsegdom:
3m9b0s boggmg 080GHMBss, GMI ol sMHOL bolosdmzbm s Fmgwg

0J09900 LobatygdEM, s FMAJo LoGYgo.
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LAHOMIGHMOWWO MZsWLsBOOLOm, M9y sbg Tgodwgds 0mg3aL,
©sdbdotg  gmbgos  930LE0S,  MoEysbss,  ghomo  dbGog,
059013000905 25008M39896 B50MmMBOL 3539 M30LJdJOL,
05350,  0053OMWMWSE,  JoBTOEIZP @S SLIdYINOgh
“Vobotggdem™Log  (“‘9sMa0”) -  “BooHmds 3063905039
LodMAbOLOS GOMO MY, / LOVIOMM, LsIOMME Yobogmbo,
dLdgbgmsmzol oo TFoMo”: BMbmzgwo, bsmgwos, ™A,
9600 b6z, B3M™M3E0OL F50MHMBOL 30639 Mmmb M30LgdL,
0000, 00530MOMMESE, 3BOJOMd ™I, ULbgs “GobsbLsg”
obobogl.  39Mdm, 3mgbool  sd> ) 00  ®m30LYdIM
Bodmbomgoedo oMo dbmEwmE  sblgbml  “Lobotagderm™—;
(“0o007), 96009 935Lmsbogg AoBTOEHML, M) GIEGMI oMHOb
3506H0ds dob Adgbgemsm30L LolaMAgdEIM.

D9Imo0bodbols  gomgzswobfjobgdom, Bgdo  sBGOom,
530JLoMYds 3506MmdOL 090MMH00L 300093 falgleotel
09000200 02¢728029(50 bolosMOL [gorm — 3wo@mbol bsbgerdfoge,
39G0dm@, dobo Tgomg  fogbol goomo  3Mb3M9gEHMo s,
00530MOMs, bdYgM3zgEmsmE 3BMmdowo 3sogo.! bsgdg oboss,
™I 3mgDool Momdsby 3039w R gemdsls 3ers@mbo 5333500
L0EY3900m LGWMWIRL: 030 3mgBool JmygzsGrmwbo mwbosg
36000 AR JEMmdom 98330390090, MM 3mgBos Mol
565 Bbmem@ bsbosdmgber (N8ela), 560509 s®gm3zg bslisGagberer
(W@eAiun) J399bols @ Lo Bmgoesdggdolsmgol, 85806 Bl
3oGmbo 350037  ©00Mbgd©e “poslobegdosb”
Lobgardfogmdo (Rep., X, 607d).2 3og®s3 3ews@mbols 53 Lodyzgddo

L 3mo@mbo os30b bsbgerdfogmdo bgemgbgdols @s 35bLszmmcgdom,
3mgbool  Ggbobgd, MHmamO3  3bmdowos,  0339MMO©  YIOHYMGBOm
©59Mm30q0vgdol  3odmbo@egl  (Rep., X). MomymOa 935603690
bsbgdol HMLmZIEMEMYO0MOHO 33¢0)35-d0gd0m 0033935, MbmzgEo
0bmdl 53 65dMMAL.  gmgzgger  Fgdmbggzsdo, - LHmMgo  dob
535bMMEgdgEn, dgomyg Hoabl ds0bg [22, 93. 474-496].

2 Ompmeg  80Bbgmmos,  3wodmbol 58 Lodyzgdol  3sLvgba
bBH039MHMd0b  Fmgmmgdmo  3mgbool  “geds8sOmmEgdgwo”
3059000 BodMM™mIo ©s0figMs, HMIgEms FmMolog Y39wa®y SMIY0s
30299035. 853650 5MOLEMGHIWIE 39HBoOL OLSEZO® LbZs gbo sMRO.
3963Mm, 00 sLodMMYOL, MM 3mgBoom FTMf3gMEo LosdM3bgds s
5903390 g3gybols s dobo  dmgoarsdggdobomgol, Topa®sd  dob
LoloMYIOWMMOSBY 30 MRIOL 5TBIMBL. b, 5EIdsm, 0T0M IS S0bLBAL,
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35060HMd0L  2ob3LaBO3MIWo  OHWLMZxLOLYMOHO MZ0LYdJO0EID,
godboMEgds dbmemE MmO — Lobosdmgbm @s LaboGMygdam.
5000gbo, 3wo@mbol  bobgerdpogem  890dwgds  Bsomzagrmls
85060md0L OHMlmgzgwolgm®o ©gnobogool dbmemmno ghm—ghm
9020000 02¢m280296% (j4o6H M.
380JOMd, GMmI  sMHOLEAHMGIWIL  9OP—9OHM  JMNOIYO
6596O™mddo  @odlotgds  00335M0  35Loggd0,  OMIGLDS
Ro6RRgdd0 o®bgdeo 9(%30(3999 9000 @OMA035G3s
900020002078 09H0 ®35¢LsBOOLOm, 05Jb0dsErmES©
d99Lo¢Y30Lgds dg-12 LESHOMxdo ©5530JboGMGdOME
M Mbo39obg®  9moIMOH-3ombmzo®o  bsbosmol 9.4
3039w AbxJeomdb. Loddg obss, O™ sMOLEHMEHIWIL 53 BodH Mol
dobsbo  LfmMHgo 00  MImeghgbo  9m03MOH-ZoEMLMGOYGHO
3600 gdol 29@0FMs (39MIM®, M) Ms 3oL oEILo Loggmyg
061 090060969ds), HMIGEoE Fo0MHMIOL HYLMZgEWMOHO MYMEOHOOL
30039wbo3g LEAHMMRTo 3mgEBH0IoLy s JumgEHOIOL gm0 s
RombeRosLOSDE 93538060 gdL.  SMOLEMAEIgL 9  BsIM™Iol
Lomo®0s 6030055996 900035 @5 3Ero@mbol  bobgerdfogemls
abogLO, HMYMOF M339 VWVEHIBOWOs, HMLMZYEOLEMZ0oL oliog
3962500 MBS ymaowoym 36mdogo.!
Bgdo sBO0m, b03m85599L 9000206 VIII {foabdo, Mmdgebsg IX
ogbmsb  ghos  sMoLEHMAGIg  dmosbs o IMdL
093M0MHMdOL, OHMymOE  gho—ghomo  «9dbodgbgwmgsblio o

M3 56HOLEHMAIIsNZOL  “LOLOSTMZbM” MGROM VOMIOMEOos, 30MY
“LoboGRdEW™”.  SMOLEHMGHIWLoRD  goblbgeggdom,  Mmbmgzgwo,
GeoamOE 0033935, YO 00gdl  wo@mbol  “dmfimgdsl”,
59330390990y m  3mgBool  “Lobodagdewmmds”.  mdzs, — oMo
3O0B50, 5605390 3MmYGOHO BMOTOm.

L 390dm@ 30,  g99bobdgsmbbol  0gmm—-bmgamdbyog)mmdooo
LodgoMmlb  33e9358 93309mGHbws©  FoMmImsbobs ol MgoEmds, Mmd
3900l M59gbodg ©9600369wm3z569L LEHGMGBLS My Jmger Lzgbsdog 3o
HLbmZ90 0m35¢olfobgdl s IgE—bs3wgds, gdgs@gds bomdsdglb
90035, 39%bolByscmbbol  EBgdbBHol 8033500  8mbs3zgmgdos:
3G mobgo doxbyOH®dOL mgm®os, 775-9 LG®™MGo (“bsdo sGOL
90y3cm0Losb Bmyzm™MdOLs @odmBbs...”), Joxgool Eobol smgdol Fob
330005 MsMBOMO s bbg. [ob. 22, a3. 4649, 306-337, 376-473, 550-581].
033, 30990l 583356 Boffowms ol 56 IMosHOYdM©s FooMH™MdOL
0gmG0o0b 53bsbggwo LEHO®MEBgdo3 (12-17).
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bbgqdologob  2s0mMmbgmwo  Lsmbmgdol, sMLOL 256339350,
393Md¥MMdOL  Lo39mglim  Lobgmdol —  3gmogo 56 3960
393Md¥MMdOL IB0bozool JoBbom gsdmygbgdvwmos dbyzgermbol
03039 9330690:7¢7980000 Ggormo, G™Igwos  BoJuLoMEYds
8506HMmd0L HYLMZgHO MHIJMOHOOL FoMAWGdT0E. 33w9olbbImd
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0988680 ... oL 30, [OHMIgwog sO0L] bsMgg8crmBobsoz0l, [560b]
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03009090s: 30639¢9b gmzerobs (“306H39we3y”, —12, 1), 1) ob
Mob LodMIbOL gOMN—gOHMO bogmao (“LodGIbOLLS OO MYOD”,?
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LoGYzs” @  0053OMs©,  “Lobosdmgbm” /  “Omzwg
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d9Ls3g @gdLbl, GM3gaerog sMob “3styo” (17, 1), sbgzg “Lolosdmgzbm™ (17,
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bomwm 0bs9gmmgzgg 833eg350ms GogM 30 9M0gMm39m™m3bo
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STUDIES: GEORGIAN LITERARY CRITICISM

TOWARDS THE RELATION OF RUSTAVELI'S POETIC THEORY
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PhD, Associate Professor of the Institute of Classical Philology, Byzantine
and Modern Greek Studies, Faculty of the Humanities, Ivane Javakhishvili
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Abstract: The main purpose of the present study is to argue a new point of
view put forth in relation to Rustaveli Studies. In particular, the poetic
theory (8506md0b mgm®os) from the Prologue to The Man in the Panther’s
Skin (MPS) is considered to be Rustaveli’s original conception of aesthetic
and simultaneously ethical and philosophical character. Wherein lies the
innovative character of Rustaveli’s poetic theory? According to the paper, it
lies in the following: poetry in general - i.e. both the process of the creation
of an artistic work by the poet, as well as its perception by the listener /
reader (Go06mds - shairoba), and the product of this process, the poetical
work itself (85060 - shairi) - is pronounced by the author of the MPSto be
goodness (35630 - kargi), from the poetic and aesthetic standpoint, on the
one hand, and from the ethical and philosophical viewpoint, on the other,
inasmuch as it is, from the ethical and philosophical standpoint: first of all, 1)
the fruit of wisdom, 2) divine, 3) divinely intelligible, 4) highly usefi/for the
listeners; and, also, 5) it is pleasant in this world as well, for a person fit to
listen to [poetry]; and as to the poetic and aesthetic standpoint, it is: 1)
shortly told, 2) long word. According to the author of the paper, the
methodological sources of Rustaveli’s poetic theory are: Plato’s Republic (X,
607d), Aristotle’s Poetics (1, 1447a 9-10; XXVI, 1462b 18) and Nicomachean
E'thics, in particular, books VIII and X.

Key words: Rustaveli on the art of poetry, good / goodness, classical poetic
theories, methodological sources, Nicomachean Ethics.
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In the Prologue to The Man in the Panther’s Skin (MPS) the
reasoning about the definition of shairoba / minstrelsy, i.e. poetry
begins with the following stanza [see, resp.: 5,12 /9, 191]:

9506005 306391539 LOdGAEOLYS YOO MO,

Minstrelsy is, first of all, a branch of wisdom;

L5IOMNM, LEPIONME QoLsZMBO, ATYBIMNIM30L OO Botryo,
divinely intelligible to the godlike, very wholesome to them that
hearken;

33000 59535 999900b, 30635 0lidgbL 3s5o 3560,

[at the same time] it is pleasant [in this world], too, if the listener
be a worthy man;

3MIgo bo@yzs dm3EgE 00g4dol, Fo0M0s 535 JoMPO.

in few words he utters a long discourse (lit.: a long word is told
shortly): herein lies the excellence of poetry (lit.: poetry is,
therefore, good / ;5650).

That the 12/ 19" stanza just cited is the most important of
those reflecting the poetic theory of Rustaveli does not seem to need
much discussion. Indeed, in the other, i.e. 202-24% / 13%h-17% stanzas
the author of the MPS speaks only about poets of various categories.
These are: a veritable poet (lit.: “experienced...”, i.e. well-known
“...poet”, / ,005 godmbol ... Igwgdbgls“ [see, resp.: 9, 20-21 /5,
13-14]; a kind of rhymester, who “cannot be called a poet”, /
»0085069 505 3§3056“ (122 / 15); the poet of the so-called “second
minor poem”, / ,,3906g gdbo 3m@o0 (23 / 16); and the poet of the
so-called “third poem”, / ,,89L539 wgduo“ (24 / 17). But the reasoning
about the essence of minstrelsy (,85060md5°), the definition of
poetical work (,d5000),2 the concept of poetry in general is found

! Here and subsequently in reference to the text of the poem I use the
edition of the Commission for the Establishment of the Text of the MPS [see
5]./In the English translation of the paper I quote separate stanzas according
to M. Wardrop’s edition [see 9]. Square brackets are used to render the
words omitted in the translation by M. Wardrop.

2 T believe, the traditional interpretation that views ,,ds00%m8s“ (shairoba)
and ,,dsomo “(shairi) as actually synonymous terms is correct, despite the fact
that in the case of the former term - shairoba, in my opinion, attention is
focused rather on the course of the process of poetic creativity, i.e. on the
creation of an artistic work and its perception by the listener / reader, while
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only once in Rustaveli’s entire poetic theory, precisely in the 19 /
12 stanza. Hence it is obvious, that without comprehension of the
essence of the poetic conception reflected in it, it is impossible to
understand fully the subsequent strophes, i.e. Rustaveli’s whole
poetic theory.

What is the structure of the 19% / 12t stanza? Clearly enough
it lists the characteristic features of shairoba / shairi, i.e. poetry.
Formally, their number is eight. At first sight, it seems that these
features are non-uniform, and hence in the case of a superficial
analysis, it is unclear whether they create a single, harmonious
concept of poetry or we are dealing with an unsystematic listing of
separate features. Thus, for example, poetry is “divine, divinely
intelligible”, / ,,bs@d®ooc2, bsdtGo0m Qoboambo“ (19, 2 /12, 2), and
on the other hand, “a listener will be pleased also here [below]...”, /
233C75 3PsGs 953gdoL, 30b3s olidgbl 3sgo...“ (19, 3 / 12, 3), ie. it
affords pleasure in this world too. An impression of inconsistency is
also created by the list under discussion beginning with ethical and
philosophical terms (the first five features of poetry, - 19, 1-3 /12, 1-
3), but ending with three terms (19, 4 / 12, 4) of which the first two
are doubtless of poetic and aesthetic character - “a long discourse”
(lit.: “a long word” / ,3Mdgeo Lo@yzs“) and “in few words he
utters” (lit.: “is told shortly” / ,,0m3wg© omgdol®). The third, and
last in order - “the excellence” (lit.. “good” / ,3s0y0%), i.e.
presumably “beauty” seems to be of poetic and aesthetic character
too, but in this case it is hard to understand how “good”, i.e. a poetic
and aesthetic term sums up a reasoning mainly followed in an ethical
and philosophical line. Hence, bearing in mind, in fact, the two-
dimensional nature of the reasoning within the stanza 19 / 12, the
question arises whether “good” / ,35630" too is a term of dual
meaning, or if one may put it so, an ambivalent term. I think that
after we have an answer to this question, ie. after full
comprehension of the word “good” / ,35(90“ we shall gain an
insight into the point of view found in Ristaveli’s poetic thesis, that
“shairoba ... shairi (i.e. poetry) is therefore good”, / ,8506HMds ...
8506005 59500 3960 (19, 1...4 /12, 1...4).

the latter term - shairi expresses rather the result of the above process, i.e. a
poetical work itself.
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In my view, by this summarizing thesis Rustaveli proclaims
his own original standpoint according to which poetry is considered
to be goodness, i.e. kindness.! In Rustaveli studies attention has not
been focused on the possibility of interpreting the “good” / ,35630"
of the last rhyming word of line 4 of quatrain 19 / 12 as “goodness” /
,L03909 . Observation of the cases of the use of “good” / ,,3060“ in
the Concordance to the MPS [see 8, p. 158] has shown that, apart
from its principal meaning — that of “good” / ,3s0g0“, the word
under discussion in some stanzas (e.g.: 645, 3 / 660, 3; 184, 4 / 183, 4)
is used as a term of philosophical and ethical meaning — “goodness”,
i.e. “kindness” / ,boggmg“. However, this is most obvious in the
quatrain related to Dionysius the Areopagite (1468 / 1486).

“A man so furious of heart can do nought well” (645, 3), i.e.:
“such a hasty man [like you] will not be able to do anything well’, /
13303 3965L 396 FMogzgbl 3530 9369 axoEbgwo” (660, 3),
- at first sight, it seems that, according to the context under
discussion, the word - ,35635“ is an adverb and means “well”.
However, it is clear at the same time that in this line the word -
»390250 / “well” is used not in its principal meaning, as “good” -
“well” / ,,3560° - 300350, i.e. “not bad” — “not badly”, but in the
narrow sense, in particular - as “beneficial” / ,Lobogzgoom® [cf. 6, p.
198]: such a hasty man will not be able to do anything beneficial, /
AMRBoEbIwo 3530 Usbiogoel 39655396l dmodmddngdl.

In my view, the possibility of interpreting the adjective
“good” / ,,3560“ as the abstract noun “goodness” / ,blo3gog“ is more
obvious in line 4 of stanza 184 / 183: “No man can turn evil fo good,
none can be born again of himself” (i.e.: “nobody can substitute evil
with good (i. e. with goodness), nobody can bring himself into the world
anew”, / “53bs oMgo@ 390306 Gg33ol, magls sbws 396306
00mdl”). The context under discussion causes no doubt that
»390250“ is not the adverb “well”, but noun in the so-called
adverbial case, with the meaning of “with goodness” / ,bloggog-©“:

1 As far as I know, a similar standpoint is not detected within the various
traditions of either Classical or medieval, in particular, pre-renaissance
periods [cf.: 14; 17; 24]. Under “various traditions” I imply not only poetic or
aesthetic theories of the above periods, but ethical and philosophical theories
as well.
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nobody can substitute evil well / ,(850° ie. with good /
»390800 “or with goodness | 0390000

However, the fact of using “good” / , 3560 in the meaning of
“goodness”, i.e. “kindness” / ,boggog* is most obvious in the stanza
related to Dionysius the Areopagite (1468 / 1486):

This hidden thing Divnos the sage reveals:

59 Logddgls BsMMELs dMAGHO EOZ6MUL Aoo(3boIRL,

God sends (i.e. creates) good (i.e. goodness | kargsa), He creates no evil
(i.e.: [and therefore] gives no birth to evil / borotsa),

©39O0 356MaLs BMH30bYRL, 53-dMMMELS 56 OBV,

He shortens the bad to a moment, He renews (? repeats) the good
continuosly (? for a long time), (i.e.: [God] minimises evil / avsa, [and]
makes goodness/ kargsa everlasting),

53bs §98 g 8g58m3egdl, 396ls baby®mdwo go933Wowgdl,

His perfect self He makes more perfect, He degrades not Himrelf. (i.e.:
[God] makes Himself, [which is] supreme goodness / uketessa, flawless,
[and] does not make [Himself] flawed).

053b5 JoLLS M39m9LLs YYDoM3YMRL, 56 sDoEIdL.

That in the above quatrain “good” / 35690 means “goodness”
/,b03gmg“ causes no doubt [see 6, p. 430]. It is clear at the same time
that in this passage of the poem “good” / ,35%0° is used in the
meaning of “goodness” / ,l03g09“ not only as an abstract noun but
as a philosophical term as well.

Thus, bearing in mind that similarly to the quatrain 1468 /
1486, the quatrain 19 / 12 also contains a discourse of theoretical
character, I think that Rustaveli’s concluding thesis - “shairi is
therefore good” / ,,050605 50500 3560 should be interpreted as —
“poetry is, therefore, goodness” (i.e.: “kindness” / ,bo3go9“).

Taking into account the innovative character of Rustaveli’s
poetic and aesthetic concept, the discourse carried on towards
determining its relation to relevant traditional conceptions of the
classical period should, in my opinion, be directed not towards
tracing the conjectural sources of Rustaveli’s poetic theory itself but
to bringing to light, if one may put it so, the methodological sources
[cf. 19, pp. 7-64] of the deductive logic used by the author of the
MPS while arguing his original standpoint. Why precisely of the
classical period? Because, in Christian Georgia of the late Middle
Ages or the pre-Renaissance period, similarly to Byzantium and
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Western Europe, an intensive process was under way towards all-out
study and re-interpretation of the classical tradition [cf. 13], which
took, as is known, Western Europe, that unlike Georgia and
Byzantium had escaped a geopolitical catastrophe, to the Renaissance
some two centuries later [cf. 12, pp. 245-377]. As well as from many
other standpoints, from the point of view of the extensive knowledge
of the classical tradition and consistent considering of it, Rustaveli,
along with Dante, was the most distinct poet and thinker of his age,
i.e. of the turn of the Middle Ages and the Renaissance [see 19, pp.
87-114, 361-496, 550-786]. But in order to trace the methodological
sources of the deductive logic, used by the author of the A/PSwithin
his poetic theory, naturally, first the arguments must be brought to
light, and hence the deductive logic itself, on the basis of which
Rustaveli declares poetry to be goodness.

As I noted at the beginning, in my view, Rustaveli argues his
summing up statement - “poetry is therefore goodness”, / ,,850600
0050 3960, by means of two differing from each other reasonings,
namely ethical and philosophical, on the one hand, and poetic and
aesthetic, on the other. The former is extended - with five
arguments, the latter - relatively briefer, of two arguments.! The
summarization of stanza 19 / 12, containing two reasonings differing
from each other with one common concluding thesis - Rustavelian
definition of poetry, in my view, became possible due to “good” /
»3900“ being, as it was maintained, an ambivalent word: taking into
consideration the overall context of quatrain 19 / 12, it may and
should primarily be interpreted from the ethical and philosophical
viewpoint, as “goodness”, but at the same time as ... again “goodness”,
but this time from the poetic and aesthetic standpoint, i.e. as “good”
proper - “beauty”. Bearing the aforementioned in mind, one of the
presumable methodological sources of Rustavelian poetic theory is,
in my view, Aristotle’s Poetics %, in particular its opening and
concluding passages.

! Under “arguments” I imply the qualities that, according to Rustaveli,
characterize poetry.

2 According to the view current in Rustaveli studies, the author of the poetic
theory, which is one of the component parts of the APS’s Prologue, was
doubtless familiar with the concept of poetry formulated in Poetics by
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According to Aristotle, art, in particular poetry, is not
goodness!. However, the very first sentence of Aristotle’s Poetics, as
well as the summarizing passage of the whole treatise, among others,
contains the view that one of the principal purposes of the author is
to discuss by what artistic devices can a poetic work become “good”,
“perfect”, successful”. These two identical views, expressed by the
author of Poetics are usually rendered by translators of the treatise
into other languages with the abovesaid words or their synonymous
terms [see e.g. 2a]. But Aristotle himself, at the beginning of the
treatise uses the adverbial form - kalos? and at the end toy ey 3. Thus,
while conveying their concept of poetic and aesthetic character, both
Aristotle and Rustaveli use words of ambivalent type that may be
comprehended in the meaning of “good” both from the poetic and

Aristotle [23, pp. 57, 71-72; 15, pp. 60-129; 11, pp. 146-147; 20, pp. 135-212;
21]. For example, the thesis - “a long word is told shortly”, / ,a®dgwo
bodgzs 9m3wg 0mddob®, that in quatrain 19 / 12 perfoms the function of
a two-argument and thus short reasoning of poetic and aesthetic character,
according to Poetics means (a “long”, epic) plot (,30d9wo bodyzs”), ie.
“myth” (u0Oog: in ancient Greek - “word”, and in Aristotelian connotation -
“plot”) conveyed harmoniously from the compisitional viewpoint, on the
basis of dramatic unity (“shortly told” / ,,0m3wg 0mddol™) [for a detailed
discussion see 20, pp. 146-147 n. 6, p. 192 n. 58; 21, pp. 78-80], which, unlike
other poems, is characteristic, in Aristotle’s view, only of Homeric epic. It is
along this line, i.e. through elaboration of the above thesis that Rustaveli’s
discourse is conducted in quatrains 20-24 / 13-17, and while looking for their
conjectural sources of literary and aesthetic character, the trace led me
precisely to Aristotle’s Poetics [for details see 21].

1 The point is that for Aristotle only theoretical activity, namely
philosophizing, constitutes the greatest goodness, i.e. the perfect happiness,
which, accordingly, rules out the possibility of considering the productive
activity of poets as goodness [cf. 18, p. 7, 11; EN.: VI, 3-7, 13; X, 7-8; Met.: 1,
111, 1; VI, 1].

2 xadwg, - “well”, “successfully”, “with happiness”, “beautifully”
kat g det ovviotaoOattovg pvboug el péAAeL kadwe EEey 1) Toinotg
(Poet., 1, 1447a 9-10) [see 3a], and the way in which plots must be
constructed if the poem is to be a success[see 2a].

3 o0 €0, - “the good”, “goodness” kalTov €V 1) Wi tives aitiot (Poet.,
XXVI, 1462b 18) [see 3a], [and] for the causes of [their] success and failure
[i.e. motsuccess], [see 2a].
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aesthetic points of view, as well as from the ethical and philosophical
standpoint. Besides, whereas Rustaveli uses a single but ambivalent
word that can be simultaneously interpreted as “good” and
“goodness”, Aristotle comprehends “good” as “goodness” through the
use of two different, though polysemous, words (kalos - toy ey).

Thus, both from the angle of the so-called short reasoning, as
well as from the standpoint of conveying the conclusive statement
with an ambivalent word “good” / ,, 3560 - “goodness” / ,bl03909"
(“kindness®), Aristotle’s Poetics should, in my view, be considered
the methodological source of Rustaveli’s poetic theory. As to the
five-argument, extended reasoning of ethical and philosophical
character, taking into account the rhythmic, semantic and syntactic
structure of quatrain 19 / 12, to which it belongs, as I think, it is
obvious, that of the five features, only two are of principal, i.e.
summarizing character: useful (“margi” — ,085630“) and pleasant
(“eamebis” — ,,959900L“). Poetry is “good” (“kargi” - ,3560%), ie.
“goodness” (,boggomg“ - “kindness®), because (“amad” - ,585") it is
simultaneously useful and pleasant.! The remaining three features,
from the structural point of view, have, if I may put it so, an auxiliary
function to play within the entire reasoning, for, on the one hand,
they convey separate characteristics of poetry independently, yet at
the same time define and argue the “useful” (,0s6p0“) as well —
“poetry is, first of all, a branch of wisdom, // divine, divinely
intelligible, very useful for listeners™ clearly enough, Rustaveli, on
the one hand, lists the first four qualities of poetry, but, I think, he
has a different “aim” too. Namely, not only to mention “useful”
(,00020%) in the list of various qualities, but to explain at the same
time why poetry is useful for the listeners.

The abovesaid, in my view, reveals one more methodological
source of Rustaveli’s poetic theory - Plato’s Republic, in particular,

!'T think, it should not be accidental that according to Rustaveli’s poetic
theory, not only from the ethical and philosophical viewpoint (useful and
pleasant, - simultaneously) but from the poetic and aesthetic aspect as well
(long word told shortly) the “goodness” of poetry is argued by means of both,
semantic, i.e. that of content and formal characteristics: poetry is goodness
because it is useful, and a long word, on the one hand, and told pleasantly
and shortly, on the other.
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one universally known passage from its tenth book.! The point is that
Plato winds up his extensive discourse on the art of poetry with such
words: if lovers of poetry proved — even in prose — that poetry is not
only pleasant (deiar) but useful (@WpeAiun) as well for the state and
its citizens, then Plato would himself bring it back to the state from
“exile” (Rep., X, 607d).2 But of the features, in view of Rustaveli,
defining poetry only two are found in these words of Plato: pleasant
and useful. Hence, Plato’s Republic may be considered only as one of
the methodological sources of Rustavelian definition of poetry.

I believe, in one of Aristotle’s ethical works passages may be
detected within which the deductive logic — from the methodological
viewpoint - maximally corresponds to the so-called extended
reasoning of ethical and philosophical character found in quatrain 19
/ 12. The Point is that the purpose of this work of Aristotle was to
solve the main ethical and philosophical issue (namely, what the
greatest goodness, i.e. happiness is) that in the very first quatrain of
Rustaveli’s poetic theory links poetics and aesthetics with ethics and
philosophy. This work of Aristotle is Nicomachean Ethics, and like
Plato’s Republic, as already established, Rustaveli must have known
it, too, well.?

1 As is known, in his Republic Plato expresses his sharply negative attitude to
art, especially poetry (Rep., X). As it transpires from recent Rustaveli studies,
the author of the MPS was familiar with that work — at any rate with its
concluding, tenth, book [19, pp. 474-496].

2 As is known, beginning with classical times, in response to these words of
Plato many works have been written “in defence” of poetry, Poetics being
the earliest. But Arisotle chose a different path of defending poetry. In
particular, he argues that the pleasure caused by poetry is not ruinous for the
state and its citizens, although he says nothing about its usefulness. This
should probably be accounted for by “pleasant” being more valuable for him
than “useful”. It seems that, unlike Aristotle, Rustaveli heeded Plato’s “call”
to demonstrate the usefulness of poetry — however not in prose but poetic
form.

3 In particular, research into the world view of the MPS has shown beyond
doubt that in several most important quatrains, and in a whole scene too
Rustaveli takes account of and more or less rests on the Nicomachean Ethics.
Such sections of the A/PS’s text are: the concept of love in the Prologue,
quatrain 758 / 775 (“Three are the ways of showing friendship by a friend...”
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In my view, in book VIII of Nicomachean Ethics, which
Aristotle, along with book IX, wholly devotes to the determination of
the essence of friendship as one of the most important virtues,
distinguished from others, in order to give the definition of kind or
good friendship — the best variety of friendship — he uses the same
deductive method of reasoning, which is found within the poetic
theory of Rustaveli as well. I mean that in both cases “good”, i.e.
“goodness” / “kindness” is comprehended through “useful” and
“pleasant”, actually through their synthesis.

According to Aristotle (/VE., VIII) friendship is of three
kinds: good or kind, pleasant and useful. The most perfect of these is
“good”, this containing the features of the other two extremes.! As
already said, Rustaveli pronounces poetry too as goodness on the
basis of an analogous, namely, of the so-called extended reasoning:
shairoba is at the same time useful and pleasant.

But from the methodoligical viewpoint, the similarity
between the reasonings of Aristotle and Rustaveli is more far-
reaching and is manifested in the use of Aristotle’s ethical principle
for determining the virtuous mean by Rustaveli in the process of
classifying the poets (quatrains 20-24 / 13-17): according to Aristotle,
of the two extremes the pleasant variety of friendship is closer to
good friendship, i.e. actually the virtuous mean, while the useful is

/ »b930 3M0L BmyzMoLsRb ImYyz™mdOLS 4odmPgbs...”), the council of the
heroes before storming the Kajeti fortress, and others [see 19, pp. 46-49, 306-
337, 376-473, 550-581]. However, among such parts of the poem quatrains
reflecting Rusraveli’s poetic theory (19-24 / 12-17) were not supposed to be
found.

! 1 0¢ dux 70 10V Opolwpa TG EXEL:
Kt yop ol dyaboi deic dAARAoLC. dpolwe de kai 1) dix 10 Xxprioipov:
Kol yoo totovTor dAAANAoL ol dyaboi [EN., VIII, 5, 1157 a 1-3, - see 3].
“Friendship based on pleasure has a similarity to friendship based on virtue,
for good men are pleasant to one another; and the same is true of friendship
based on utility, for good men are usefill to each other” [see 2; cf. 1]. ...
10V d¢ kat xprotpos &ua eipntat 6t 6 omovoaios (EN., VIIL, 5, 1158 a
33-34, - see. 3). “The good man, as we have said, is both usefi/ and pleasant’
[see 2; cf. 1]. I abstain from quoting other analogous passages owing to the
limited space of the paper.
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relatively at a longer distance from it.! I think the case is the same
with Rustaveli’s poetic theory: of two inferior kinds of poetry, i.e. of
two exremes, the one that is “long word”, but is not “told shortly”,?
i.e. taking into account the general context of the entire poetic
theory, is only “useful” (23 / 16), according to Rustaveli, is closer to
the “good” poetry (19, 4 / 12, 4) of the “experienced” (i.e. well-
known) poet® than the one that is told only (,m@gb“) clearly, i.e. in
an easily perceptible manner (24, 3 / 17, 3), thus, taking into account
the general context of the entire Rustavelian poetic theory, it is said
only shortly and hence, it is only pleasant (24, 3 / 17, 3), and
therefore, it is not, at the same time, “long word” and “useful”.* Thus,
unlike Aristotle, “useful” seems to be more valuable to Rustaveli than
“pleasant”. Therefore, in his view, less talented or a novice but still
epic poets (23 / 16) bear a stronger resemblance to “experienced’, i.e.
well-known poet — the creator of “good poetry” (19-21 / 12-14) than
Iyricpoets (24 / 17).5

1 See EN.,, VIIIL: 5, 1157a 12-16; especially, - 7, 1158 a 17-22: ... ToUtwvV d¢
HAAAoV €otke @iAia 1) dux TO O ... 1] d& dLx TO xprioLioy ayoQaiwv [see
3]. “Of these two inferior kinds of friendship, the one that more closely
resembles true friendship is that based on pleasure ... whereas the friendship
of utility is a thing for sordid souls” [see 2; cf. 1].

2 “[The poets, which] cannot command (lit.: complete, i.e. finish) heart-
piercing (i.e. long) words” / “56 doervys LEMWJIBs LoGY3s0 FIEOLS
3oLoadoMgms” (23,2 /16, 2).

3 “the power of the maker of verse ... will be displayed” (lit.: the poet will be
experienced, thus he will become well-known), / “@s 253mbEEOL ...
dgagdLgbs” (20, 1...3 /13, 1...3).

4 “They [also] please us when they are [only] rightly (lit.: clearly) sung, //
Those are not called poets who cannot compose a long work” (lit.: who
cannot say anything at length) / “Bggb BomoEs 93900900L, Ms3o m©Yb
07396 bsmgams, // Bmdsotg s@o 393096, 396sL 0GHyz0L 30635 aMIgEs”
[(24, 3-4 / 17, 3-4) For a detailed discussion, see 20, pp. 197-205; 21, p. 62 n.
1,p.72].

> As is known, Aristotle considers tragedy more valuable than epic due to its
small size (Poet.). It is with this controversial view that he ends his Poetics
(at any rate, - the extant part of Poetics), which is not shared by modern
literary critics. In this respect, there is a difference between Aristotle’s and
Rustaveli’s concepts of poetry [For details, see 20, pp. 158-160, 200 n. 72,
206-212, 336-337].
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But, as noted above, in the course of the so-called extended
reasoning of ethical and philosophical character found in quatrain 19
/ 12 other features of poetry are also listed. In particular, poetry is
“good”, i.e. goodness as far as (“50>”, - 19, 2 / 12, 4), in Rustaveli’s
view, it is characterized, according to the order of listing, by the
following five features: first of all / ,30639wo39“ (19, 1/ 12, 1), 1)
it is fruit of wisdom (,,b086dbobss g0 styo (19,1 /12, 1); 2)
it is “divine” / ,bo@dGm™® 3) it is to be divinely cognized through
the mind: “divinely intelligible” ,LbomdGom© gobsgmbo? (19, 2 /

! In Rustaveli studies the above words are traditionally interpreted as:
“[poetry] is a branch / @o@yo (i.e. part) of wisdom / Lod®IbOLSS (i.e. of
philosophy)”. In old Georgian, however, the word - ,Lod®dbg“ had several
meanings, of which only one was philosophy (1] ptAoco@ic). But its basic
and foremost meaning was itself “wisdom” (1) co@ia), i.e. the ability to
think, which has been preserved partially in modern Georgian too. In my
view, the word - ,bod®dby“ found in line 1 of quatrain 19 / 12 is more
justified to be comprehended not as “philosophy” (1] @LAocopia) but as
Aristotelian “wisdom” (1) co@ia), which, according to the author of NE, is
the main intellectual virtue and, hence, of the two rational parts of the soul
is linked to the first and main, by the means of which men, in particular,
philosophers carry out theoretical or contemplative activity. As to the
Rustavelian word — 560" found only once in the AMPS, in particular, in
the line under discussion (i.e. 19, 1 / 12, 1), I think, it is used not in the
meaning of “branch”, i.e. “part” but has a sense of ,,3Mo“ / “planted”,
as far as it is formed of the verb ,@of35“ / “to plant”, and has not yet
acquired its modern meaning of “part of something”. The point is that
Sulkhan-Saba’s Dictionary (17%-18% c.) reveals well how the word -
»060" turned from ,,sMyyo” / “planted”, to ,,oMyo Boffoeo® /
“planted part”, while in modern Georgian it has only the meaning of
,05foo® / “part”: ... the 560" is when we say in reference to cornfield
or vineyard, lower ,s6p0“ / “planted part”, upper ,s®go“ / “planted
part”, here and there and so on ...” [7, p. 202]. Thus, the thesis - “GooGHmdo
3063915039 LodMAboLss JMmO MAO“ may be comprehended not as —
“poetry is one of the parts of philosophy”, which is by itself a controversial
view, but that, in Rustaveli’s view, poetry is, first of all, one plant of wisdom,
i.e. its one fruit or product, in the same way as philosophy, according to
Aristotle.

2 The word - ,35b0gmbo“ / “intelligible”, i.e. “accessible through the mind
alone” is the old-Georgian philosophical term, created by Ioane Petritsi [cf.
10, pp. 48 n. 20, 152 n. 8, 166 n. 20, 226] and it corresponds [see 4, vol. I, p.
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12, 2); 4) it is “very useful for the listeners” / , 813969 mom30L
0O dsfgo” (19,2 /12, 2); and also / ,,33¢»s (19, 3/ 12, 3), 5) it is
pleasant (lit.: “it pleases’) “in this world as well, for a person, who is
fit to listen to [poetry]” / ,,33qs 9do3d Js8980b, 30635 0bIGBL 3o30
30080° (19, 3 / 12, 3). Hence, Rustaveli speaks about pleasure
experienced by a person, fit/ ,35(g0"! for listening to the poetry, i.e.
appropriate for its perception.

Thus, I think it is clear, that both poetry as a whole (which is
“useful” / “long word” and at the same time, “pleasant” / “shortly
told”) and only one of its main characteristics - “pleasant” (“here as
well”, i.e. “in this world too”, but for “fit man to listen t0”) is defined
by Rustaveli through the synthesis of two dissimilar features or
principles - actually, of two extremes. The methodological source for
such kind of defining, I believe, is again Aristotle’s ethical principle
for determining the virtuous mean. I think, Rustaveli’s words -
“divinely intelligible’ / ,5o08GMME QoLoymbo“ (19, 2 /12, 2) should
be interpreted similarly. In this case, too, synthesis or symphony of
two dissimilar principles, in particular, of intellectual activity
(broadly comprehended as knowledge) and faith is in evidence [for
details, see 20, pp. 170-175]. On the one hand, poetry is a fruit,
product of thought, intellect, hence it should be rationalized, i.e.
cognized through the mind. On the other hand, poetry is divine,
hence it should be rationalized, i.e. cognized divinely. Therefore,
according to Rustaveli, poetry is highly wusefu/ / .00 ds@gof,
because it is simultaneously the object, the phenomenon of
intellectual activity or cognition, on the one hand, and faith or
transcendental perception, on the other, i.e. of two basic, though
dissimilar human principles.2

93, vol. II, p. 274] to the ancient Greek philosophical term - vontog /
“intelligible”, “cognizable” (from: vonoig / “intellective cognition” and voug /
“reason”, “intellect”).

I The word »35090° found in the APS, in my view, must be interpreted not
as “good” in its general sense / ,,3560L0%, but as “good enough”, i.e. as “fit”
[For a detailed discussion, see 20, pp. 181-182].

2 I wish to focus attention specially on the extremely significant fact that the
above revealed Rustavelian comprehension of “useful” is neither accidental
nor unexpected, for it is traceable to the tradition of thinking laid down by
pre-Rustavelian Georgian intellectuals, namely Ioanne Petritsi and others.
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However, let us revert to the question under discussion. In
quatrain 19 / 12 Rustaveli argues his conception that poetry is
goodness. As | have noted, one of the methodologically possible basic
sources of Rustavelian deductive logic, in my view, must be found in
Aristotele’s NE. Aristotle formulates his own definition and
argumentation of the greatest goodness,' i.e. his own definition of
perfect human happiness in the concluding 6%-10", and especially 7
chapter of the conclusive Book X of NE [cf. 13a, p. 689]. At the same
time he reasons his own conception of contemplation [cf. 10, p. 32 n.
2], towards which, in my view, he presents five principal arguments.

Aristotle asserts that the greatest goodness or perfect
happiness is such ethical or virtuous activity, i.e. life that is the best
among man’s possible activities, for 1) it consists in activity in
accordance with the best human part, i.e. wisdom or/and intellect; 2)
it is divine as it is ruled by intellect or/and wisdom, which is the only
divine part of us; 3) it is theoretical life or activity of the intellect,
consisting in contemplation, which, for its part (chapter VIII), is
characteristic of God, for the activity of God is the activity of
contemplation;? 4) it causes a pleasure peculiar to itself. According to
chapters V and VI of the same Book X, such or highest human

This tradition is based upon the conception of the usefulness for Christians of
the unity of wisdom (Athenian tradition) and faith (Jerusalem tradition). As
is known, the Gelati philosophical academy - “another Athens and a second
Jerusalem” [see 13; 22] was founded in 1106 to implement precisely this
conception.

! For Rustaveli “the highest good” or “supreme goodness” / ,,v939009b0“ (1468,
4/ 1486, 4) is God: “God ... // makes Himself, [which is] supreme goodness,
flawless ...” / 89600 ... /] ... ®53b5 Bobbs #939009bbs MBsEM3YngL ...
(1468, 1...4 / 1486, 1...4).

2 Thus Aristotle speaks of man’s / philosopher’s “contemplation through
divine mind, activity primarily characteristic of God”, while Rustaveli uses
the philosophical term — ,30boamb0” (gasagoni), which is connected with
‘cognition precisely through the mind” (noesis), reasoning, at the same time,
about the usefulness of poetry by it being the fruit of wisdom, divine and
hence “divinely intelligible”, i.e. divinely perceptible through the human
mind alone (,L5EIOPME Fobogmbo®).
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pleasure is not bodily pleasure or amusement!, but what appears to be
pleasant to a virtuous man (cf.: “it pleases in this world as well, a
person, who is fit to listen to [poetry]” / ,33¢s 5535 959900U, 306335
obdgbL 3530 3560, - 19,3/ 12,3); 5) it is self-sufficient or it is itself
an end and thus, it aims at no end beyond itself. According to
Rustaveli, however, goodness or kindness of poetry is conditioned
not only by the “pleasant” but by the “useful” as well, which in my
view, is a difference of conceptual character in relation to Aristotle’s
aesthetic viewpoint.

In particular, for Aristotle theoretical life or activity,
consisting in contemplation is self-sufficient or “absolutely useless”
(he repeats this view on many occasions), i.e. it has no practical
application, yields no useful result and because of this it is the
greatest happiness [cf. 25]. It is in relation precisely to this thesis — so
essential to Aristotle, but receiving a mixed reception from modern
researchers — that a methodological difference takes shape: “divinely
intelligible” poetry, according to Rustavelian poetic theory, is highly
useful for the listeners. In this respect, Rustaveli’s concept of poetry
is, from the methodological standpoint, similar to the Platonic
conception of contemplation, which is also orientated to a practical
result [cf. 16, p. 167]. But the similarity ends here, for, according to
Plato, contemplation is of philosophical character and it ennobles a
person, while poetry degrades him morally (Rep., X). In Rustaveli’s
view, however, “divine cognition of poetry through mind” is, along
with intellectual, an aesthetic phenomenon as well and its practical
result - usefulness lies in the fact that through such contemplation,
i.e. perception of poetry, man experiences pleasure in this world too.
Thus, from the aesthetic standpoint, Rustaveli’s poetic theory comes
to the same conclusion to which Aristotelian does, according to

! Compare with the so-called “third poem”, / , 89589 wqJuo“ of stanza 24 /
17, which is “fit” (lit.: “good”) / ,35000” (24, 1 / 17, 1), also “pleasant” /
»33090900L° (24, 3 / 17, 3), but only ... “for the festive, the joyous, the
amorous, the merry, for pleasantries of comrades” (24, 1-2 / 17, 1-2), i.e. for
amusement and therefore, is not useful — nothing is told [in it] ar length:
“Those are not called poets who cannot compose a long work” (lit.: who
cannot say anything at length) / ,0:m385069 565 3J3056, 396M5L 0@yzol 3063
30Mdgwo©” (24, 4/ 17, 4).
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which, poetry causes pleasure characteristic of it (Poet.). Yet these
two conceptions are not identical: Aristotelian pleasure is cathartic —
it is attained through pity and fear, or it is an emotional-sensuous and
not intellectual phenomenon (that is why he does not consider it —
unlike philosophy — to be the highest good), while Rustavelian
pleasure along with aesthetic (“heart-piercing words” / ,bLo@ggoms
37obs  gobogdoMgos®, - 23, 2 / 16, 2) is, at the same time,
intellectual phenomenon, for the listener of poetry experiences
pleasure in the process of thinking and cognition too. It is because of
this that poetry, according to Rusatveli, is along with poetic and
aesthetic, of ethical and philosophical character as well, based, at the
same time, upon the, naturally, Christian values.

Finally, the question arises of why Rustaveli uses Aristotle’s
ethical conception to argue his own, original concept of poetry. I
think, 1) for Rustaveli poetry is not only an aesthetic phenomenon
but ethical and philosophical as well, which is seen in the fact that he
defines it precisely with the term “good” / , 350" which, along with
poetic and aesthetic is a word of ethical and philosophical semantics
as well. Thus, the argumentation of such viewpoint should naturally
take place with account of Aristotle’s precisely ethical conception as
well and not only of aesthetic, the more so that Aristotle himself
considers not poetry but philosophy to be the highest good; 2) it
transpires that Aristotle’s ethical and aesthetic system - in
comparison with Platonic-Neoplatonic — is on the whole more
acceptable to Rustaveli — but not wholly. Thus, the author of the
poetic theory, found in the MPS’s Prologue, formulates his own
aesthetic point of view in the process of internal dialogue with
Aristotle (without mentioning his name).

This is how in the very first quatrain, relating to the poetic
theory from the Prologue to the APS’s the classical, traditional
conceptions of poetic and aesthetic character, on the one hand, and
those of ethical and philosophical, on the other meet, as a result of
which, in my view, an absolutely original and innovative artistic and
intellectual conception! / system, quite different from those just

1 The above conception reveals, at the same time, its partially theological and
transcendental character (“poetry ... // ... divine” / ,8506mds ... // ..
LowdGom®, - 19, 1-2 / 12, 1-2). Analysing of quatrain 19 / 12 in this
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mentioned, and typical of the pre-Renaissance period, is formed,
which can be given only one name — Rustavelian.

Abbreviations used in the Paper:
EN. = Aristotle’s Nicomachean Ethics

Met. = Aristotle’s Metaphysics
MPS = The Man in the Panther Skin
Poet. = Aristotle’s Poetics

Rep. =Plato’s Republic
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STUDIES: GEORGIAN LITERARY CRITICISM

The Oldest Georgian Hymn In
“The Nine Martyred Children of Kola”

Ia Grigalashvili
Doctor of Philological Sciences, Collaborator of the Faculty of Humanities
of Ivane Javakhishvili Tbilisi State University

Abstract: The determination of the date of
compilation of “The Nine Martyred Children of
Kola” always gave birth to differences of opinions in
Georgian scholarship. In the recent period the
opinion that “The Nine Martyred Children of Kola”
was written in the 27 -3 centuries is becoming
popular. In support of this opinion I argue that
dressing the children in white robes, their stepping
down into the stream, singing of an improvised
hymn by the priest might be characteristic of the

church service practice of the 2 -3t centuries. It is difficult to define
whether the hymn was translated from any language, or the author
improvised it? It is clear that the translator must have based himself on the
nature of the Georgian language, versification of that time, or hymn or form
of a pagan hymn. The fact is that the hymn is of rhythmic character. I
divided it into lines. As the author of “The Nine Martyred Children of Kola”
notes, before baptism the children were not allowed to enter the church.
Therefore the church in the village of Kola had the form of a cell and it
didn’t have a porch, the place for staying of catechumens. This must have
taken place in the 27 -3 centuries.

Key words: Aymn, “The Nine Martyred Children of Kola”

In this country church service - derived from Jerusalem
church service practice - was approved in an early period of
spreading of Christianity. In “The Nine Martyred Children of Kola”
by an unknown author the character of the service of the apostolic
church of the 27d -3¢ centuries is clearly defined. The oldest rule of
baptism and the oldest Georgian hymn are reflected in “The
Martyrdom”.
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It’s known that the Saint Apostles defined the rule of baptism
based on the teaching of Jesus and handed it down to their
successors. Baptism of the St Apostles’ epoch (in the 274 -3
centuries) differed with its simplicity and consisted in: being
instructed in the faith of Jesus Christ, rejection of sins, open
confession of Christ’s faith, dipping in the water and saying the
words: “In  the name of the Father and the Son and the Holy
Ghost!”

At the end of the 27 century and at the beginning of the 3%
century preparation for baptism lasted for a few days or years. In
accepting a new person, they were very cautious not to receive the
weak in the faith, because they could disown Christ under
persecution and denounce Christians before the pagans. In the 3%
century baptism was preceded by swearing an oath, rejecting Satan,
shared views with Christ, after which they anointed the whole
body. Before dipping the catechumen the water was consecrated.
After baptism the newly-baptised was dressed in a white robe. They
crowned them (in the West) and gave a cross. Fulfillment of the
rule of baptism, that began in the 2" century, significantly
strengthened in the 3™ century, continuing in the 4™ and 5%
centuries, though not in the same way as it was before. That time
the liturgical side attained the fullest development. Many of the
prayers which exist now in the liturgy of catechumen by
consecrating the water and baptism were compiled in the 4% -8®
centuries [15, p. 18-19].

As the author of “The Nine Martyred Children of Kola” tells
us that the priest baptised the children who wanted to be baptised
as Christians at night in winter, “for by day he would not have dared
to baptize them for fear of the pagans. Furthermore our Lord Jesus
Christ was also baptized by night by John in the river Jordan.

At this season the water gave out an icy sharpness, but when
the children stepped down into the stream and the priest baptized
them in the name of the Father and the Son and the Holy Ghost, and
pronounced the following sacramental words: “The Holy Ghost
descended as a dove upon the Jordan when Christ was baptized. The
angels stood by singing hymns-Alleluia, Alleluia™then the water
gave out great warmth, just Iike a bath. And by the will of God,
angels brought down white robes from heaven and dressed the newly
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baptized children in them, invisibly to men.” (The translation of the
passage quoted from D. M. Lang, Lives and Legends of the Georgian
Saints, London, 1956, pp.41-42).

As the author remarks, the priest baptised the children at
night in winter because he did not dare to baptise them by day.
Therefore, by that time when the described story happens in the
“Martyrdom” Christianity is not acknowledged as official, state
religion. Accordingly, the priest is unprotected in the state of the
pagans. However, the author of the “Martyrdom” tries to explain
such action of the priest and notes that Christ was also baptised in
the river Jordan at night. According to Pavle Ingoroqva’s
observation, the older rule of baptism is described in the text, when
the catechumens were baptised by dipping in the river [2, p. 351]. As
Bidzina Chologashvili remarked, the author does not mention
baptism  and it confirms that baptism took place before the 4%
century [11, p. 31]. T add that dipping of the children in the water
by the priest and saying only the above-mentioned words: “In the
name of the Father, the Son and the Holy Ghost!” also no mention of
chrismatory, dressing in white robes of the children confirm that the
above-cited rite of baptism was in accordance with Christian
church service of the 2™ century. It is difficult to determine
whether the priest creates his own, improvised hymn there, during
baptism, or bases himself on the existing hymn in the church
service of that time or the hymn that is translated from any
language, but one is clear: In the case of translation the translator
would have taken account of the existing versification and the
nature of musical tradition of that time. The text ends with
“Alleluia”, so in my view the hymn might have been musical. It
was sung or intoned by cantillation.

I think “zhamoba” that is intoned by the priest during
baptism is also significant. “Zhamoba” in old Georgian means
“singing a hymn”. According to the text of “The Life of Giorgi
Mtatsmindeli” by Giorgi the priest, Giorgi the Hagiorite introduced
his pupils’ choir to the emperor in Constantinopole. That time “the
king ordered him to sing his orphans zhamoba (hymn)” (Italic mine).
After listening to the hymn the emperor thanked the monk and said:
“You have taught them in the Greek model, kind monk” and
ordered to give them 1000 ajura.”
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The text of the hymn that was intoned by the priest was
presumably a model of an improvised hymn. It is difficult to
determine whether the above-mentioned hymn was the product of
the priest’s creativity or one of the components of the liturgy
existing at that time. It is not excluded that the hymn had been
translated from some other language. From the church history it is
well known that the “existence of folk-national musical stream in
addition to the professional-canonical hymns wasn’t forbidden and
denounced by the holy fathers”[12, p. 129]. The fact is that the
above-mentioned hymn was not intoned at baptism after the 4®
century.

According to canon 59 of the Laodicean church council
‘Saying rural psalms is not proper nor of non-canonical books, but
canonical ones of the OId and New Testament” [6, p.259] (Italic
mine-1.G.).

Therefore, before the Laodicean council singing of folk psalms
took place in the church.

Improvised hymns are characteristic of the church service of
the 2" century. As the apostle Paul says only “singing the praise
with spiritual mercy” adorns God. Praise, joy and hymn is His
much praised (cf. Ps. 32,3; 103,33-34; 104,2).

In the church service the word of praise naturally develops
into a hymn. (As we know the reading of the text by the priest,
deacon and psalm-reader is intoned by cantillation), but the
delighted praise of God is strengthened with music in the words of
the hymn (cf. Ps. 80, 2; 88,15, 94, 1; 97,4; Ephes. 5,19). In the heart of
the believer who is delighted with God’s majesty, Apostle Paul’s
epistle “To the Ephesians” indicates the indivisibility of the word
and the music: “Speaking to one another in psalms and hymns and
spiritual songs, singing and making melody in your heart to the Lord”
(Ephes. 5,19).[1, p.19]. In “The Nine Martyred Children of Kola” the
priest praises God with a hymn that comes from the heart during
baptism.

Ivane Javakhishvili considered that Georgian church hymn
must have been the keeper of the tradition of the same Hebrew
hymn and tunes that were spread in the west —in Greece and in the
south, in Palestine and Armenia. Contacts with Hebrew, Syrian,
Armenian hymns must have ceased from the beginning of the 7™

151



century when unity between the Georgian and Armenian churches
was broken. In the collection of hymns by Mikael Modrekili it is
noted that he had collected “dzlispirni”, hirmi that he found in the
Georgian language “Mekhurni, Greek and Georgian”. The Caesar
thanked Giorgi the  Hagiorite who brought orphans to
Constantinopole after listening to the orphans’ hymn because he had
taught them in decent Greek. The scholar notes that the Caesar
knew the difference between Greek and Georgian church music
well, the modes of Georgian hymn and Greek hymn were
different.

Ivane Javakhishvili justly considered that the struggle with
pagan tunes must have taken place in Georgia, which is confirmed
by evidence in old sources. Namely, in the Syriac text of “The Life
of Peter the Georgian” it is said that while many nobles have the
habit of listening to songs men and women’s songs, “ king Archil
instead, like king David, took hymn singers who sang the holy
words of God while they were dining and at other time, so that his
palace didn’t differ in anything from the church.”

It is seen from the above evidence that fight against pagan
Georgian music had already started in the 5% century and king
Archil had turned it out of the palace. But of course one cannot infer
the final triumph of Christian hymn singing over secular songs on
the basis of a single case. Certainly it must have taken a long struggle,
especially among people where singing was closely connected with
the whole mode of life and activity. In the mountainous region of
Georgia the tradition of the declamation of doxologies has survived
to the present time. Pagan and Christian cultures blended there and
assumed a peculiar image. For example, “The sun has all the features
of a deity. In the texts of doxologies of pagan deities the
announcement of the sun follows after the Supreme Being”. “Glory
to God, thanks to God, Glory to the sun and its follower angels”[9,
p-28].

The opinion has been expressed that the syllables and stresses
of hymns (doxologies), prayers, kurtkhevani (canonarium, priest’s
prayer books) have the same structure as m¢ib/uri (haymaking song),
preaching, khmit natirlebi (keening), khutsobani (clerical texts) and
are arranged in nine syllable measure. However, an opposite point
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of view has been put forth, namely that khutsobani are more
rhythmic texts.

As is known “In Georgian Hymnography the following
widespread forms of hymns are on record: 1. The so-called prosaic
hymn, 2. Strophe hymn and 3. ITambic”[8, p.84]. The hymn in the
text of “The Nine Martyred Children of Kola” is rhythmic. The
hymn intoned by the priest may be divided into lines and it will
take this form:

“The Holy Ghost descended

As a dove upon the Jordan

When Christ was baptized.

The angels stood by singing hymns
Alleluia, Alleluia”.

The primary source for the author of the hymn is the Gospel,
particularly the episode of the baptism of Jesus Christ. The four
evangelists tell the mentioned fact the same way. The author bases
himself on the Gospel according to Mark : It came to pass in those
days that Jesus came from Nazareth of Galilee, and was baptised by
John in the Jordan. And immediately, coming up from the water, He
saw the heavens parting and the spirit descending upon Him like a
dove’(Mark 1, 9-10).

Apolon Silagadze paid attention to the oldest tradition of the
inclusion of a poem in a prosaic text. According to him, Pavle
Ingorogva noted that we meet twenty-syllable pistikauri in the
Georgian translation of Eusebius’® work “Martyrdom of St
Procopius™ “It is not good to have many masters; have one lord and
one king” [3, p.52]. The line is a translation of Homer’s quotation
from the “Iliad” [4, p. 113]. The Georgian translation is made from
Greek not later than the 7% century [4, p.109], a priori 6% century
also 3, p. 52; 10, p. 73].

Such an example of a single verse line occurs have elsewhere
too e.g. in the work “On Mystic Theology” by Dionysius the
Areopagite, that was translated by Ephrem Mtsire [10, p. 71-73].
Here is a 16 syllable low shairi. Ephrem Mtsire also used twenty-
syllable pistikauri to translate Homer in “Ventriloquism of Hellene:
“They heard of /staying of the horse/ on the boose” [3, p. 52].

According to Apolon Silagadze poetry existed with labeled
versification system and ecclesiastic poetry was antithesized with it,
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though the latter gives a fragment of the versification of secular
poetry in translating of Homer and one rhythmic twenty-syllable
line is fragment of non-ecclesiastic literature.

According to the scholar, the reader of the 6% -7 century
sees the same, different 20 syllable structure of the poem as the
modern reader. “The author or the translator of ecclesiastic
literature used what was established as the rhythmic nature of
poetry, the system for ecclesiastic literature wasn’t canonized, wasn’t
accepted in literary circles-in the centres of ecclesiastic activity and it
has not come down to us in full form. Here poetry, by Byzantine
model, was unrhythmic, or later was in Iambic form, like
Byzantine[7, p. 281].

According to the text of Jacob’s zhamistsirva (church service)
the priest must focus attention on the baptism of Jesus several
times. The priest addresses God with gratitude, because He taught
man, as a graceful father and sent His son, because he wanted to
renew and to freshen “The image that descended from the Heaven
and was embodied by the Holy Spirit and  the Virgin Mary and
eternal-maiden: Who was born in Bethlehem, in Judea and was
baptised by John: and walked among men and all made to live our
relatives and as he thought with obedience and of His own accord he
decided to die for us the sinful: At night when he was betrayed for
the life of the world and he took the bread in His pure and innocent
hands...” [14, p. 27](Italic mine-1.G.). It is noteworthy that in the
text of zhamistsirva of the Apostle Jacob the episode of baptism is
followed by noting the fact that Jesus was betrayed at night. The
opinion is expressed that the author of “The Nine Martyred Children
of Kola” notes that the children were baptised at night as Jesus, to
absolve the action of the priest why he is baptising at night. a)It is
presumable that the author remembers under the influence of the
text of Jacob’s zhamistsirva that Jesus was baptised at night, though
if we accept this assumption we have to suppose that this text of
zhamistsirva existed in the Georgian language in the 274 -3¢
centuries; b)The author wants to compare the baptism of the
children to Jesus’ baptism and to outline the holy significance of
baptism. The author describes a true, real story, that baptism of the
children happened at night, though he notes that the priest did so
because he was afraid of the pagans. Though, according to his story,
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the action of the priest and baptism of the children makes the fact of
baptising as magnific fact in front of the readers and listeners of “The
Martyrdom”.

The context of baptising has a profound theological
meaning. By dipping in the water the catechumen divests himself of
the old man and will robe a new man. Through his communion
with Christ is given grace and ability to strive for the establishment
of paradise.

The story described in “The Nine Martyred Children of Kola”
took place in the 2 century which is confirmed by the fact that
catechumens were not allowed to enter the church, they listened
the hymn outside. It’'s known that from the 3™ century a porch was
annexed to the church for the catechumens to stand. The church in
Kola must have had the form of a cell, approximately of the kind as
the oldest building of Nekresi church had. It didn’t have a porch.

The episode of the baptism of “The Nine Martyred Children of
Kola” helps us form an idea of the divine service practice in Georgia
in 27 -3 centuries. It is safe to say that the hymn intoned by the
priest is the oldest model of Georgian hymn and researching it in
the future will play an important role in the study not only of
questions of old Georgian literature, but the history of Georgian
church hymn, history of Christian church service and theology in
general.
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STUDIES: GEORGIAN LINGUISTICS

ON A TYPE OF SUBJUNCTIVE CONDITIONAL IN GEORGIAN

Yasuhiro Kojima
Tokyo University of Foreign Studies

Abstract: In Modern Georgian, the conditional conjunction ru is
occasionally accompanied by a subjunctive verb, instead of an indicative one.
The use of the construction is semantically and pragmatically conditioned
and is possible in two cases: (i) when the speaker asserts that the protasis
content is not true, and (ii) when the apodosis implies a command to the
hearer.

Keywords: conditional sentence, conjunction, subjunctive mood, command

1. Georgian has two conjunctions, rom and tu, which
introduce a conditional clause. The predicate verb in rom conditional
clauses is in the subjunctive mood. When an adverbial clause led by
rom has an indicative predicate, it expresses time rather than
condition, as in (1).

[rom + indicative]

(1) ¢isk’ar-tan rom mivida, isev Semobrunda. (Dumbadze)
gate.dat-at if went.aor again turned.aor
‘When he went up to the gate, he turned again.’

[rom + subjunctive]

(2) es rom Cemi saxl-i ig'os,  aravi-s $emovusvebdi. (Chiladze)
this.nom if my  house-nom is.aorsbj nobody-dat I.would.let.in.cond
‘If this were my house, I would not let anybody in.’

The conjunction ¢z, on the other hand, may be accompanied
by a verb of either mood to form a conditional clause.

[zu + indicative]

3) tu ar gamoxval, milicia-s moviq van. (Chokheli)
if NEG  you.will.come.out.FUT policeman-DAT  Lwill.bring.FUT
‘If you don’t come out, I will bring a policeman here.’

[ tu + subjunctive]

(4) gvino tu dagdirdes, ar momerido! (Dumbadze)
wine.NOM if you.need.AORSBJ] NEG you.are.shy.with.me.SBJ
‘If you need some wine, don’t hesitate!”
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Table 1 illustrates the combination of a conjunction and the
mood of the subordinate verb and the function of the clause.

Table 1. Conjunction, mood of the subordinate verb and function

conjunction
rom tu
mood of the indicative time condition
subordinate verb subjunctive condition condition

2. The question then is what the difference is among the three
types of conditional constructions in terms of their function.
According to Vogt (4, pp. 209-10), rom introduces a hypothetical
proposition, while fz, when combined with an indicative verb,
presents a condition necessary for the apodosis situation. When tu
co-occurs with a subjunctive verb, however, the meaning approaches
that of rom protases.

Hewitt [7, pp. 73] drawing on “a general division between
‘vivid’ (otherwise known as ‘real’, ‘immediate’ or ‘open’) and ‘vague’
(otherwise known as ‘unreal’, ‘remote’ or ‘closed’) conditionals”,
considers that tu generally forms vivid conditionals, while rom vague
ones. Although the subjunctive mood is characteristic of vague
conditions, the combination of fz and a subjunctive verb is
semantically close to vivid conditionals [7, pp. 79]. He notes that
when the conjunction is fu, “the appropriate indicative may be
substituted for the subjunctive with almost no change of meaning,
whereas rom cannot substitute for tu without a definite change being
introduced”

What is problematic is thus the analysis of the combination of
tu and a subjunctive verb. It seems indeed the case that every
subjunctive verb in tu protases can be replaced by the appropriate
indicative form without any significant change in the meaning, but
not vice versa. That is, every indicative verb in tu protases cannot be
freely replaced by the corresponding subjunctive form. The
substitution often results in ill-formed sentences. The use of
subjunctive verbs is actually highly restricted in tu protases. Given
this, the purpose of the present paper is to make clear when tu
protases can be used with a subjunctive verb.

3. In terms of frequency, it is far more usual for a verb in ru
conditional clauses to be in the indicative mood, rather than in the
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subjunctive mood. Dzidziguri [5, pp. 372; 6, pp. 372] even goes so far
as to say that the combination of ¢z and a subjunctive verb deviates
from the norm of the modern standard language. However, such
instances are, though occasionally, certainly encountered in the
colloquial language as well as in literary works. The following are
examples taken from modern literary works.

(5) agi ulvas-i gamp arse, ase tu  ar knas/ (Dumbadze)
this moustache-NOM shave.me.IMP  like.this if NEG does.AORSB]
‘Shave this moustache of mine, if he does not do this!’

(6) es tu kamec-is kvercx-i ar iqos, tav-s movic’ri. (Chokheli)
thisNOM if  buffalo-GEN egg-NOM NEG is.AORSBJself-DAT I.cut.myself.FUT
‘If this should not be a buffallo’s egg, I will cut my throat.’

(7) mok'vdes pxora, tu mtris xel-si cagagdos! (Vaza)
dies.AORSB] Pkhora.NOM if enemy-GEN hand.DAT-indrops.you.AORSB]
‘May Pkhora die, if he hands over you to enemies.’

(8) sveticxovel-is damkcev-i  vigo, tu gigalat'o. (Leonidze)
S.--GEN  ruiner-NOM L.am.AORSBJ if ILbetray.you.AORSBJ

‘May I be the ruiner of the Svetitskhoveli cathedral, if I ever betray you.’

9) tu valentina ivanovna-m  gamomxedos, manisne. (Rcheulishvili)
if Valentina Ivanovna-ERG looked.at.me.AORSBJ signalize.me.IMP
‘If Valentina Ivanovna looks at me, give me a signal.’

(10) tu daleva mogindes, sxvagan nugar caxval, isev ak dalie-o.
(Inanishvili)
if drinking.NOM you.want.AORSB]J elsewhere no.more you.go.FUT again drink.IMP-QUOT
‘If you want to drink, don’t go anywhere else anymore, drink here again.’

(11) tu segxvdes sadme, gahq'evi da misi vinaoba
if meets.you.AORSB] somewhere follow.her.IMP and her  identity-NOm
Semat q obine. (Javakhishvili)
let.me.know.IMP
‘If you come across her somewhere, follow her and let me know who she is.’

(12)ru mogenat’rot, ceril-i gamomigzavnet samt’redia-si.
(Dumbadze)
if you.miss.me.AORSB] letter-NOM send.me.IMP Samtredia.DAT-in

‘If you miss me, send me a letter to Samtredia.’

4. Among subjunctive forms, those can be used with tu are
Aorist Subjunctive, Present Subjunctive, and Perfect Subjunctive.
Hewitt [7, pp. 89] distinguishes the function of fu plus Aorist
subjunctive and that of tu plus Present Subjunctive or Perfect
Subjunctive. As for the former, he notes that it does not differ any
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semantic difference from the corresponding indicative construction
(i.e. tu plus Aorist), drawing the following example, in which tu is
combined with Aorist Subjunctive as well as with Aorist in the same
context.

(13) tu erts c¢vengans bic’i eq'olos [AORSB]] da meores — kali, masin kali vazs

Sevrtot: xolo tu kalebi gveqolos [AORSB]] orives, oriveni debsavit unda
gavzardot da Zmebs Sevrtot; tu orives vazebi gveqola [AOR], Zmebi unda
ig’'vnen ertgulebi ...
‘If one of us should father a boy and the other a girl, then let us marry them to
each other; and if we both should father girls, we must rear them both like
sisters and marry them to a pair of brothers; if we both father lads, they must
be faithful brothers...” ( [7, pp. 80; 2, pp. 113] boldface by me)

According to native speakers I consulted, the use of the Aorist
Subjunctive forms eq'olos and gveq olos with tu in (13) sounds rather
archaic. Hewitt (1987: 80) remarks that such use of Aorist
Subjunctive to express “a pure, future condition may be a relic from
Old Georgian”. However, it is not the case that every expression of a
future conditional situation by tu and a subjunctive verb should be
treated alike. Other examples given in the present paper, at least, do
not leave an archaic impression on native speakers as (13). In this
light, (13) is exceptional and hence is left out of consideration as an
archaism.

5. The combination of tuz and Present Subjunctive or Perfect
Subjunctive, on the other hand, is considered to be used when “the
speaker wishes to asseverate his absolute conviction that the

predicate of the protasis is contrary to fact” [7, pp. 82]), as in the
examples (14) and (15). The apodosis then “seems usually to contain
either an imperative or an Aorist subjunctive functioning as an
optative” [7, a3. 82].
(14) gmert-i gamic’q res, tu  gexumrebode.
god-NOM gets.angry.with.me.AORSB]  if L.am.joking.with.you.PRSSBJ
“May God bring his wrath upon me, if I am joking with you.”
(Hewitt 1987: 81, quoted from Kldiashvili; boldface by me)
(15) Sec¢venebul-i vig've, tu vt'quode, tu rodisme hqolodes!
damned-NOM I.am.AORSB] if Lam.lying.PRSSB] if anytime she.has.had.PFSBJ

‘May I be damned, if (it transpires that) I am lying (and) she has ever had (sc. a
child)!” (Hewitt 1987: 82, quoted from Kldiashvili; boldface by me)

It is certainly one of the functions of ru protases having a
subjunctive verb to make an assertion that the protasis content is not
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true. The function is, however, not restricted to Present Subjunctive
and Perfect Subjunctive, but is common to all the three subjunctive
forms that may co-occur with tu. The examples (5)-(8) presented
above illustrate tu plus Aorist Subjunctive of the same function. The
tu protasis having a subjunctive verb can be treated as a special
construction expressing negative conviction of the speaker toward
the protasis content.

6. Separately from this function, tu protases may also contain a
subjunctive verb when the apodosis expresses a command to the
hearer, as in the examples (4) and (9)-(12). The protasis then
describes a conditional non-past situation and accordingly the verb
may be in Aorist Subjunctive or Present Subjunctive as in (16) and
(17). Perfect Subjunctive is unavailable.

(16) xurda tu gkondes,  momeci.
change.NOM if you.have.PRSSB]  give.me.IMP
‘If you have some change, give me.’

17) tu vinme  st’udent’-s Icnobde, gamacani.
if someone student-DAT  you.know.PRSSB] introduce.to.me.IMP
‘If you know any student, introduce him to me.’

What has to be noticed is that these examples, (4), (9)-(12),
(16) and (17), do not convey any negative conviction of the speaker.
The speaker appears neutral to the probability of the situation
described in the protasis. In this point, these examples are
distinguished from those discussed above, (5)-(8), (14), and (15).

Note also that the apodosis does not necessarily contain an
imperative expression. In the following examples!, the apodosis is
formally declarative, but implies a command to the hearer (i.e. ‘Have
the bread’ in (18), ‘Call me there’ or ‘Tell the caller so’ in (19)).

(18) tu mogsivdes, magida-ze puri devs.
IF you.get.hungry. AORSB] table.DAT-on  bread.NOM lies.PRS
‘If you get hungry, there is some bread on the table.’

(19) tu vinme-m darek’os, otax-$1 var.
IF someone-ERG calls.AORSBJ room.DAT-in I.am.PRS
‘If anyone calls, I am in the room.’

! These examples represent so-called “speech-act conditionals” [3, 1] , in
which the protasis conditions speech act, rather than the realization of the
apodosis situation.
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7. The combination of ¢tz and a subjunctive verb is, in
principle, not available outside the two uses discussed above. Take
(20) for a simple example. When the tu protasis has a subjunctive
verb, the apodosis may represent a command, whether affirmative (a)
or negative (b), but it cannot be hortative (c), jussive expression in
the third person (d), nor can be declarative without any imperative
implication (e). (If the indicative form ic’vimebs [FUT] or ic’vimos
[AOR] is substituted for the subjunctive icvimos, (a)-(e) all become
well acceptable.)

(20) tu ic’vimos, ... ‘If it rains, ...
(a) cadi [FUT]. ‘...go’
(b) ar c’axvide [ AORSBJ]. ‘... don’t go’
(c) 77 (ar) c’avidet [AORSBJ]. ‘... let’s (not) go’
(d) 77 (ar) cavides [ AORSB]]. ‘... s/he should (not) go.’
(e) 7?7 dasveldebi [FUT]. ‘... you will get wet.”

8. To conclude, tu protases can have a subjunctive predicate
verb in two cases:

(i) when the speaker asserts that the protasis content is not true;
(ii) when the apodosis expresses a command to the hearer.

Such semantic and pragmatic conditions are proper to this
type of conditional construction and do not apply to rom protases or
tu protases having an indicative predicate verb. How do these
particular conditions arise through the interaction between the
choice of the conjunction, on the one hand, and the choice of the
predicate mood, on the other, is to be elucidated in future by a
comprehensive analysis of conditional constructions of Georgian.

Abbreviations

AOR Aorist

DAT Dative case

ERG Ergative case

FUT Future

GEN Genitive case

IMP Imperative

NEG Negation

NOM Nominative

PFSBJ Perfect Subjunctive
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AORSB]  Aorist Subjunctive
PRS Present

COND Conditional

QUOTE  Quotation

PRSSB]  Present Subjunctive

Sources

Chokheli, Goderdzi, “Tevzis c’erili”, “Ucnauri k’vercxi”
Chiladze, Otar, “RK’inis teat’ri”

Dumbadze, Nodar, “Me, bebia, ilik’o da ilarioni”
Inanishvili, Revaz, “Pirosmani”

Javakhishvili, Mikheil, “Okros k’bili”

Kldiashvili, Davit, “Samani$vilis dedinacvali”

Wy -

Leonidze, Giorgi, “gvinjua”
Rcheulishvili, Guram, “Moxucebuli”
Vazha-Pshavela, “Sataguri”
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STUDIE S: GEORGIAN LINGUISTICS

Fesach Agada (“Paschal Legend”)
and its Significance for Kartvelology

Reuven Enoch
Israel Heritage Department, Professor of Ariel University Center in Samaria.

Abstract: For hundreds of years oral translations of the Scriptures and
prayers were created in the vernacular of the Georgian Hebrews. These
translations were handed down orally from generation to generation,
coming down to us. Text of the Fesach Agada — highly significant for
Hebrews - is among them. It tells about the miraculous deliverance of
the Hebrews from Egypt and is read in the first night of the festival
Fesach (Passover) — dedicated to this event (in the diaspora it is read on
the second night as well), at a specially arranged festive meeting.

As a rule, Agada was read in the holy language, but under
conditions of millennial sojourn of Hebrews in Georgia a large part of
Hebrews forgot Hebrew, and the text was incomprehensible to them.
Therefore, the spiritual preceptors of Georgian Hebrews apparently
decided to translate it into Georgian. Among Georgian Hebrews there
presumably existed a ban on writing religious books in Georgian. Hence
the translation was made orally.

The Agada text acquires special significance both for research into
the translations of the Scripture and prayers and the languages and
speech of the Hebrews, and for Georgian philology, for this is actually a
living text coming down to us from the depth of centuries; it provides
rich evidence for both the study of the history of the Georgian schools of
translation and (what is more) for research into the history and historical
dialectology of the Georgian language, inasmuch as through this text we
can trace the process, the dynamics of changes, language layers (e.g.
declension of nouns, the relationship of the modifier and the modified,
the article, syntactic peculiarities, etc. Especially interesting is the rich
vocabulary of the present translation.
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Fesach (“Passover”) is one of the major festivals of the Jews,
which is also called festival of unleavened bread, for during its 8 day
course (in countries of the diaspora, 9 days) Jews eat unleavened
cakes instead of leavened bread. It has one more designation: festival
of freedom. The point is that Fesach is a festival marking the
miraculous deliverance of the Jews from Egypt. This event is
narrated in the Genesis.

As all other festivals of the Jews, Fesach begins in the
evening, and, after prayers, its first ‘event’ is the “night of ordering”
(‘Leil Haseder’ in Ivrit), when all sit in a definite order round a laid
table and read the Fesach Agada (“Paschal Legend”), listening to
which, and in general, participation in the event is considered
mandatory for all Jews. The Fesach Agada is a remembrance of the
miraculous deliverance, in which biblical passages, additional telling
of God-given miraculous happenings and commentaries on them by
Hebrew scholars (rabbis) take place. The chief idea of Agada is to
demonstrate the power of God and His favourable attitude to the
Jewish people and which is most important, preaching the national
idea through remembering the establishment of the Jews as a nation.

Over the centuries, the Jews residing in Georgia celebrated
Fesach and similarly to all their fellow-men in all the corners of the
world, at Leil Haseder, ardently supplicated God for their centuries-
old dream to come true: Beshana aba Birushalaim “Next year in
Jerusalem”. Apparently, the feeling of unity with God and with one
another saved the Jewish people from ultimate destruction, despite
the countless trials suffered by them in exile. The Fesach Agada is
written in Ivrit (and a small part in Aramaic). It was in this language
that they should read and hear obligatorily on the evening of the
advent of Fesach. But many Jews in Georgia and in the other
countries of the diaspora, though praying in Hebrew, practically did
not understand this language and, in order to make such an
important text comprehensible to the congregation, created its
translations in the so-called languages of the Jews (such as Jiddish,
Ladino, Arabic, Hebrew, etc.) precisely in the same way as the
biblical books. It may be said that this was an auxiliary medium, as
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the language of the Bible — the Holy language — unequivocally
remained the basic ritual language. Naturally enough, a similar
translation was made in the verncular of Georgian Jews.! It is a very
involved question whether the conversational Georgian of Georgian
Jews is one of the “languages of the Jews”, or one of the dialects of
the Georgian language, or for that matter, a sequence of idioms of
various Georgian dialects. Opinions differ on this problem whose
consideration is obviously outside the theme of the present paper. I
shall only note several basic points briefly: one of the principal
reasons for the absence of an unequivocal answer to the question
posed is that regrettably, the speech of Georgian Jews has not been
studied properly (it is doubtful that this can be done in the future
either, for the majority of the Georgian Jews no longer reside in
Georgia and are gradually losing the peculiarities characteristic of
this speech, and in a number cases the Georgian language in general.
Of course one cannot say that nothing has been done in this respect:
noteworthy studies have been published in Georgia and Israel by G.
Tsereteli (unfortunately his work on the speech of Sachkhere Jews
has not been printed to date), K. Tsereteli, N Babalikashvili, G. Ben-
Oren (alone or jointly with V. Moskovich), K. Lerner, T. Lomtadze,
and others. The present writer too has published several studies; this
list has no claim of being comprehensive; a complete list is presented
in his book published in Ivrit: “Observations on the Tavsil, the
traditional translation of Georgian Jews Bereshit or the Genesis” [4,
p-162-164]. However, this is clearly not enough. As noted, there is a
difference of opinion of students of the Hebrew languages: in an
introduction to a report on a special discussion on the number of the
languages of the Hebrews it is said that there exist 16 Hebrew
languages. According to the appended overview, one of them is the
speech of Georgian Jews [Feamim, 1, 1979, p. 41]. Prof. M. Bar-
Asher, an eminent researcher into the languages of the Jews, notes
that this Language does not belong to the category of Hebrew
languages found in Arabic or Islamic countries. Unlike this, a book
entitled “Sephardi and Eastern Jews and Their Literature” [Jerusalem,
2009, Editor: Prof. D. Bunis], devotes a special section to “the

1 Georgian Jews used the form 999md®dsbgds (advent, arrival) in respect of
Jewish festivals, to stress their deference.
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language of Georgian Jews. Almost all the peculiarities allegedly
characteristic of the languages of the Jews, according to M. Bar-
Asher’s theoretical teaching, are typical of the speech of Georgian
Jews as well [1, p. 221-240]. Actually, the only (but highly
significant) difference is that the latter — unlike the majority of other
Jewish communes — did not use Hebrew letters for the translations of
the holy books and prayers. Furthermore, in general they did not
write down these translations, handing them orally from generation
to generation. Prof. Lerner points out that there seems to have
existed a decision on this, taken centuries ago by the rabbis of
Georgian Jews [9, p. 145]. Yet, one must be careful in deciding such
significant issues. Research should continue into the speech of the
Georgian Jews (if this is feasible), and only then will it be possible to
answer the question whether the speech of Georgian Jews should be
considered to be one of the languages of the Jews.

The Georgian translation of the Fesach Agada has not been
recorded, being handed down orally from generation to generation.
A phrase is current among Georgian Jews: “Read the Agada in
Tavsil”. This means that, traditionally in many families of Georgian
Jews the text of the legend was not only read in Hebrew but it was
translated into Georgian for those present, more precisely into the
speech of Georgian Jews. For example, my father did exactly this in
trying to explain each detail of the legend to the members of the
family. He first read each section in Hebrew (tentatively they may be
called articles) and then translated it word for word according to the
traditional translation. It is a translation that for centuries was
transmitted from generation to generation. At one such evening our
guests addressed my father, saying that his translation needed
translation anew; by this they underlined the fact that the language
of his translation was not modern but archaic Georgian,
approximately like the one we have in “Tavsil”, i.e. the translation of
the Torah or the Pentateuch.!

Over the past sixty years the tradition gradually lost ground
and today there are few people who know the translation. The
reasons are well known: the obstacles raised by Soviet authorities to
the study of the Torah (as well as the books of other religions) and

1T have published the text of this translation [see 3].
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the mastery of Ivrit; the replacement of traditional Hebrew
upbringing with general education; the change of the Hebrew way of
life, etc. Clearly, it should also be borne in mind that an overhelming
majority of Georgian Jews returned to Israel, learned Ivrit and do not
need a translation to understand the Agada text. And for those who
failed to gain a good mastery of this language translations into
modern Georgian, issued in Israel, are available (by Gershon ben-
Oren, the rabbi Aron Elashvili, and others), and use of these
translations is more convenient for them. As said above, the
traditional translation was taught specially. At present, when there is
actually no need of using it, attention is not paid to its study.
Unfortunately, we have no direct or indirect evidence
regarding the time of creation of the translation. Hence only an
assumption can be made: observation of the character of the
translation and its linguistic peculiarities shows unequivocally that it
has the same characteristics that are specific to the Tavsil or
traditional oral translation of the Pentateuch. According ot some
indirect historical evidence and linguistic data, the latter translation
must have been made in the 11%-12% centuries [see 4, p.3-9]. I think,
the Fesach Agada must have been translated in the same period,
immediately after the completion of the Tavsil. I, of course take into
consideration that in the process of oral transmission over the
centuries [see 5, p. 126; p. 180] the language of the translation
suffered changes, yet we can still judge about the main linguistic
layer that points to the early stage of middle Georgian! - the 12®
century. The lasting significance of the study of the citied traditional
translation for research into the history of the Georgian Jews, and in
general of the history of Jewish diasporas is clear. The same may be
said of the spoken language of the Georgian Jews as well as of
research into the languages of the Jews. Finally, this translation is of
major significance from the standpoint of the study of the history of
the Georgian language, for this oral transmission which, as noted,
was handed down from generation to generation and, if one may put

1 Of course I do not intend to become involved in the debate on the
periodization of the Georgian literary language (A. Shanidze, A. Chikobava,
P. Ertelishvili, Z. Sarjveladze and others). “Middle Georgian” for me is a so-
called working term.
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it so, as a “living document”, brought to us the centuries-old breath
of the Georgian language. Hence, it can help us in conceptualizing
the developmental path of a number of forms of the Georgian
language. The purpose of the present paper is to demonstrate the
significance of this translation for Georgian philology.

The traditional translation of Agada, whose text with a study
I have submitted to Jerusalem University Press, was recorded by me
from two speakers: one is rabbi Khakham Abram Gagulahsvili whose
text (it preserves more of the archaic features) I call redaction A,
while the other from Mr. Shalom Chikvahsvili. The latter is not a
rabbi but was one of the distinguished pupils of the universally
known Kutaisi rabbi Khakham Iakob Davarashvili. In a number of
cases Mr. Chikvashvili was asked to perform the duty of rabbi. I
called his text redaction B. The text of these two redactions are being
printed separately, as occasionally there is a significant difference
between them (incidentally it is these differences that are of primary
interest to specialists of the languages of the Jews and to the
researchers into the history of the Georgian language). Along with
this, under the designation of redaction D, I issued a translation that
was current in the 1960s in typescript form issued by the
underground movement. It is basically a modern translation,
presenting some features of the traditional translation only at the
beginning of the text (approximately in its first third).

A number of highly peculiar linguistic forms and lexical
units are attested in the Agada translation that must doubtless be of
interest to researchers into the history of the Georgian language and
historical dialectology. I shall focus attention on some of them.

A number of phenomena are found in the translation that
are characteristic of Old Georgian. Of course this does not mean
absolutely that the language of the translation is Old Georgian. The
more so that, as is well known, in Old Georgian there were forms
characteristic of every-day speech, in other words dialectism [13, p.
110]. The changes began in Old Georgian itself, and our text may
serve as evidence of the transitional stages from Old to Middle
Georgian (and occasionally New Georgian). Sometimes represented
in our text are the so-called double translations, when the speakers
themselves add an old form to their commentary that, in their view,
might be unclear for the congregation. Occasionally these
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commentaries represent rather archaic forms, enabling us to trace the
various possibilities of rendering one and the same idea at different
stages of language development. At present one problem, discussed
below, will form the subject of my discussion.

Questions connected with declension of nouns and number

The absolutive form occurs in the translation seldom.! For
example, in redaction B we have: "80bs 25005L535¢bs 30bsmobsls
3bm3OMmdEgb 953900 ™g3zgbo M3Mbolsdob - mg®odb, Tsds
008M5500ls o oTsbsbmMmols s gBLEbLYYMHFOMPID  3gE3gdLS
3bemgdLs” ["Your fathers lived across the river till eternity Therakh
— father of Abraam and father of Nakhor and they served strange
idols”]. Instead of the underlined absolutive form, in redaction A the
same noun is attested to in the Nominative case: mg®asbo.
Presumably, initially we had the absolutive form in the translation,
and later, in the wake of the development of the language, it was
replaced with the Nominative. At first sight, there is nothing new in
this, for much is known about the change of absolutive forms, but
the translation of the Agada enables us to follow the process in living
speech.

A similar parallelism is found in the ergative case as well,
where we have forms ending in -056 [-man] and -35 [-ma] those
ending simplified case marker side by side. E. g in redaction A we:
80398056 0bBH9b9L 963390¢2980b98603 [The mountains skipped like
rams], while in redaction B the same noun is presented in do398ds
[mtebma] form.

We have a very interesting picture with respect to adding the
emphatic vocal s (a) to the case markers. As it is known, the rules of
adding it were confused back in Old Georgian [see 7, p. 708-711].
Our translation too shows the same situation. In using two nouns
side by side with the same function one has an emphatic vowel,
while the other has not: E. g. “©m3 90bs ymggen 0ds 0s8990Ls B39b
335900 bodgal 96 ToEoby o 9850080l sdgl - Lwyyggaws ol -

L At this point I am interested only in form and not its qualification. The so-
called absolutive is a separate case if these forms are only a variant of the
Nominative. No matter what we call them, in Old Georgian we had nouns
represented in the form of stems.
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0o39L5” ["that in each of those nights we eat khamets-leavened bread
or matsa-unleavened, and tonight — all matsa-unleavened bread”].
Khamets (leavened) and matsasa (unleavened) (twice) are direct
object, but one has the dog®3mdo o (a), and the other is without it
similarly 599U [night] and ©s9990ULs [nights] are adverbial modifiers
of time, but from the standpoint of adding the emphatic vowel the
situation differs.

One of the main peculiarities of the speech of Georgian Jews,
especially in western Georgia is the systemic loss of the Dative case
marker in nouns with consonant stem [2, p. 162-163, 166-167]. This
phenomenon is not alien to Georgian dialects [17, p. 551]. Hence it is
interesting to follow such cases in our translation. In the text we
have the only case of the loss of the Dative case marker in redaction
B (to which manifestation of innovations is not alien): "53909d@s
299960 4g9msx96M 0s30L LodwrogMoo dobs dog®msoddos” ["The
Creator did everything through his power in Misraim”]. We could
presumably assume that scarcity of such examples was due to the fact
that nouns add an emphatic vowel and there is no possibility of the
Dative case marker being lost.

But, as we saw in the previous example, khamets does not
lose the Dative case marker even when the emphatic vowel is not
added to the noun. It is interesting that the word y3gosgg®
[everything] was apparently absent in the translation: it is not
required according to the original, hence, it is not represented in
redaction A, while in redaction B the speakers (perhaps even our
speaker) added the word by way of explanation and on this occasion
used the natural form without the Dative case marker. If this
reasoning is correct, then we may assume that by the time of making
the translation the process of the loss of the Dative case marker had
not commenced yet which, I am deeply convinced, is an interesting
conclusion for researchers into Georgian historical dialectology.

Attention is claimed by a very interesting form of
translation: o {03005 030 d03Mo0dsl [tsavida igi micraimas).
Micraim is the Hebrew designation of Egypt. The original gives the
Micraima form, in which the last o (a) is expressive of direction. The
italicised form can be separated thus micraim-a-s. Thus, the
Micraimas form (in place of the expected Micramis [Egypt] form)
may be obtained in two ways: 1. Directly through the influence of
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Hebrew. 2. 5 was conceptualized as Old Georgian Directional
(Adverbial) case marker, but gradually the form became
incomprehensible for the congregation (and probably for the
speakers as well); it was taken for a stem and the Dative marker was
added according to the usual Georgian rule, i.e. we obtained Dative
form, which is equally noteworthy for researchers into the languages
of the Hebrews and students of Georgian dialectology. In the
translation of the Agada (similarly to the translation of Torah
Pentateuch) [4, pp. 88-91]) there is a whole system of the use of
particle, based on the rules existing in Old Georgian.! But the
influence of Hebrew is also obvious. The fact of the existence
between the redactions A and B of the Agada translation regarding
the use of the particle must be interesting for the students of the
history of the Georgian language. To be sure, it occurs in both
redactions, but in almost all cases in redaction A, when the particle is
present in the original, it is taken over into the translation, while
redaction B does show such consistency. In a rare case the article is
used even in the underground translation. For example, we have the
particle in all the three redactions in the following sentence
(including differences which I shall not touch upon here), already
quoted: "6Hmd dobs gmzger 085 ©sdgdLs B3gb 33Fo00 bodgBL o6
Jools” [“that in each of those nights we eat leavened or unleavened
bread”].

In another sentence all particles to be expected according to
the original are represented in redaction A, while redaction B uses
only one of them, leaving out the rest: 5 3o0bligbs ©IgMHTsb 0yo
3999560 dolo 0ol s0Mssd0ls, 0dol 0Ebsgzols s 0ToL 053MdOLS”
[’And God recalled this meeting with that Abraham, that Itskhak
and that Jacob”]. Of the italicized particles only the first occurs in
redaction B. This is apparently not accidental, the particle 0dol
[imis] is added to proper names, which was not accepted according to
the rules of Old Georgian, and is the result of clear influence of the
original — it replaces the Hebrew er particle (the traditional
translations of Georgian Jews use it as the definite article as its

1 On the particle (as well as the controversy around its qualification) see [16,
pp. 42-43; 15; 6, pp. 249-276; 7, pp. 318-276; 7 pp. 318-320; 13, pp. 379, 514;
14. pp. 62-64]
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equivalent). There is, however, no fixed boundary between the
redactions. Occasionally it is in redaction B that the particle is
present, being absent in redaction A: “@s 0¥y 56 958039935690
B3960 030 859700 B39b0 0dol JoEMmo0dologsh...” [“...and had we not
brought out those fathers of ours from that Micraim...”]. The second
particle (0dol) is only in redaction B. On this occasion the speakers
do not show its use with a geographical name. The main thing is that
the particle is found neither in the original, i.e. it is added by the
speakers, apparently with a stylistyc function — to stress that
reference is precisely to Egypt where the Jews had been so long as
slaves. I think, in studying the history of the particle (demonstrative
pronoun this kind of shade should also be stressed).

The peculiar forms with -go [eb] plural are highly interesting;
they are found in the translation of Agada: in the plural of nouns
whose stem ends in o [a] vowel the stem is not clipped [2]*. Attention
to the existence of such forms in Old Georgian was first drawn by L.
Imnaishvili, demonstrating one example of this kind [7, p. 104]. In
sources published later I traced several more of such examples. The
translations of Agada appear to continue this tradition. In a study by
R. Saghinadze and R. Enoch a cautious assumption is made to the
effect that in one of the set of dialects or even in one school of
learning it was natural to use such forms. As these forms are and they
must be of interest to students of the literary language and
dialectology, I shall present a few specimens. It should be noted that
in clipped forms of 98 [eb] — plural are evidenced in both redactions
of the Agada translation — occasionally parallel to each other, or
sometimes only in one.

Five cases of the use of the stem Ub53306H39Md57d
[sakvirvelobaeb] is evidenced in the recorded text. Here are two
examples: 1. “@d 300my3093565 B3gb wx35¢ds 0d0L JoE®ms0doboYb
dobs bgwoms dgogMoms, Gobs 83es300 ofi30woms ©s dobs
4000ms OEOms s 60dbgdoms s 155330M39EMdSIBOMS” “And
the Lord brought us out of that Micraim with a strong hand, an
extended arm and great fear and tokens and miracles” or Let God try
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us for Him to adopt us as His nation in the future out of other nations
in our experiences, tokens and miracles.”

In this sentence we come across other examples too for the
type of our interest — the unclipped stem: gbig sbgomo 398999059002
[“these ten Commandments] Gm3 80594gbs 535008 d6bwd? Bgo
005 "80(3M5039wgdbgs” (according to redaction B) [These Ten
Commandments that the Holy Blessed ordained for those people of
Micraim]. Alongside this we have a lexical unit usual for Georgian,
but again with an unclipped stem 58@gbo (3995980 Fobs momoms.
050960  oM980900  39MJgd0  Mbogsdhgbls  bgs, B3z9bL
9dBogdMwo 5J”.

We had similar forms in Middle Georgian and such occur in
Georgian dialects as well (Sh. Dzidziguri, M. Khubua, O. Uridia).
Quite a few questions are raised in connection with the use of
prepositions in the translation. 1. Attention is claimed by the dual
use of prepositions: the same or different prepositions with a single
noun. Two examples:

1. 94990500 30ysgom  B3ab  mbsgstymliongolidobs
do3M50080s [We were serfs of Pharaoh in Micraim]. Both nouns
(parege [=pharaoh] and Micraim) have two prepositions each — one
before and the other following. Especially interesting is the use of
5bo- [tana] in the function of a preposition. This phenomenon is
usual with the traditional translations of Georgian Jews. In particular,
it replaces the /e preposition of the original, which often expresses
possession.

2. As is known, in Old Georgian we had a number of
prepositions, added to two cases each [8, pp. 177-182; 7, pp. 325-342;
10, pp. 203-246] — to the Dative and Possessive, unlike Modern
Georgian, in which actually only one such preposition 300> (vit) has

! The cited example supplies the researcher into the history of the Georgian
language with other material as well.

2 399@9ds [tsemuleba] (as well as its variant 398-9eds [tsemuloba)) is a
highly interesting lexical unit characteristic of the speech of Georgian Jews,
but it is beyond the scope of the present paper.

3 Akadosh Barukhu (Heb.) = Holy Blessed=God
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survived.! This phenomenon crops up in traditional translations as
well, including the translation of the Agada too... Furthermore, some
such prepositions are represented in the instrumental case as well on
which, as far as I know, attention has so far not been focused. For
example: 1. 90p3(w6g P390 ©5 350006y B3gb dMsg0em
9dtygo0dgdls Lbggdls 0ds dodogargdls FoblogqdMow h3zgbmgol
965 93000Md0ms”.

Clearly enough, the postposition is added to the
Instrumental form. Of course, this fact can be very easily accounted
for by the influence of the original? - zana is again an equivalent of
the original’s preposition /e, but from the formal standpoint it is in
the Instrumental case, therefore, the postposition tana is added to
this case (already to the third case!). It goes without saying that one
must look for the cause that made this possible. 2. The postposition
9o [zeda] also occurs in the Instrumental (third!) case: ®ggs
Lobgwoms, O™ 4oob@s 5350M3 dsMMbyy Bgs Lbobergdlos
350900 Bggbols bgs dosMooddos”. Here too italicized
postposition occurs with the noun in the Nominative case under the
influence of the original, but this changes nothing from the formal
standpoint. 3. The postposition dobs [shina] also occurs in this case:

@5 06530530005 ofi30moms, glig 030 bdowo”.
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20" century.

LodFmoms  LogmEolb  gemo  F0ToOmgds  goberom
»93030MOo  3MWGHWMS.” 5Tl 39MOEgEIM© 0ym  olog:
»30MB0  3MWEHNMMS.” 0030005, Topa®od doobz Bbgdm©s
2535™d0L gLsdergdemds.

90036530080  ghmo  3530L  doMYMIR0s  ,,939wl
00MM50305” bgds: gMmbs0MO  (33030W0m, 25vg0MHMIJOOm,
©obdoegdol  dmemEobom,  MBWwmdom,  gMmTsbgmols

200



56535 gdom s  WobdMZomaE...  30MMA0  3535930¢0b

390mbgz93s 30 LEME0sE FoblbgzsgzgdYes.
9JO00 93BHMM0 30bs 259m3Ym. B3ZJMEM dOMYMIBOOLS

Q5 MRBoL FoMIMIoqbgewo - bggBwsbs sEroE)g3s. Bs3500Lds
- 0mlgd  XMSd30ds, LESEobds sMs  dbmerm©  LsdFmos
393006008 - NBo®mBoBod  BIMHoGHMMosHy  ababwgdmro
0Q500069d0L  (3bmgMmgdsdo s oo  §3994bgdol  obBHMMO05T0,
005390 Mmoo FLMGEom oLEGHMM05d0 0Msdsds. foabo, Mmdgwos
dobgs edmgambom 1983 fiawl sofigs obyarolido obawoliv®
965Bg; mEmb 2s9mogs obmgmdo 1984 ol sa30LGH™To.
QLM EOHIOMOos: ,,0mMgMo 3ML0Is”. MMLMYEo MaMTbo
dmdBoEs  93@mmolb  dogm 1987  fgab w339  99gMozol
3990090 9BHoBddo. 53 foabol godmEgdsdg sl mMo
533MO0MAMOBOMOo  bolosmols  3MdMwo Moo s
2990939969090 3Jmbs.

1967 gl L3gEHWbs  sEromgzal  bgds  aMagl
509003500 ,,d9L3eoL”. sbErs 339 OMMOL  FoEILILYIPOIB,
JO®MABIOL 5oL 58 @O Lobgwdfogml;  bpagligdabisg
3@mdl s Bbgomdsbog; 00 MmO M30OLMdIL, HMIYELOos
50500m30L05  Tsbobosmgdgo:  ghoo  FbMog,  LodFmoms
MR 635 5 FgMMY - BHMEGIYHO Mo30LvREGDS. B0
900305300 SMEMY)  39000WsBHgmdomo  dgbgs  [oabl; b
Bomgoms, HmI ,,3098¢0ob  30063gLsl” F580b  QoMoE39wgd0L
8900097 33ws3 3mbs BB6gds80 Fbm3OYLS.

50960358 sbemlb  g993bm, MRG™ LmEMg, °99H03MEo
3b™36mHgd0L  Fobl. ygmggenr Fgdmbggzedo mogo sbg M3wos.
§obobio@ygzomdsdogg o©0bodbogl, ®Mmd 956 s39Mm0ogzs obg doowem,
OHMaMO3 ,,00300”, 015939, OMYMOF 09308 POHMDY 0bMgMo s
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ROBYMW, 39MBobe s Lbgs 93Mm3me 9690%bg; 053mbme s
Bobm 9bsBg3 (LEobEHYMGLMS, 53 MBIMTsDo Jagysbsdo HMIsbo
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HOSTORY OF GEORGIAN CULTURE

The Unknown George (Giorgi) Papashvily

Rusudan Nishnianidze
PhD, Associate Proféessor Ivane Javakhishvili Thilisi State University

Abstract: The paper deals with the
Georgian born well-known American
sculptor and writer George (Giorgi)
Papashvily. His works are preserved in
state museums and private collections. His
book “Anything Can Happen”, written in
co-authorship with his wife Hellen Waite
Papashvily, was acknowledged a best-seller

and called an unprecedented event: George
Papashviliy’s works constitute a landmark in the history of Georgian-
American culture.

Key words: Giorgi Papashvily, Hellen Waite Papashvily, Georgian emigrant

George (Giorgi) Papashvily is entered in such serious
publications as Who’s Who in American Arts, as well as Who’s Who
in American Literature of the 20t century.

In Soviet space Papashvily belonged to “banned culture.” In
parallel to this there also was the phrase: “unknown culture”.
Although rarely, yet opportunities arose of familiarizing oneself with
this culture.

The biography of one man in emigration turns into the
“biography of all”: with the same sorrows, misunderstandings,
expectation of help, lack of money, blaming one another, and even
abuse ... Giorgi Papashvily’s case is absolutely different.

I want to single out one author: Svetlana Allilueva, with an
unusual biography and representative of an unusual family. Her
father — Joseph Jughashvili-Stalin played an enormous role in the
lives of men living not only on the vast territory of the former Soviet
Union but in world history as well. The book I have in mind was
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written in England in English, and was published in India in 1983. Its
name is “The Faraway Music”. Its Russian translation was made by
the author in 1987 — this time in the USA. Before publishing this
book, she had written and issued two collections of biographical
character.

In 1967 Allilueva was allowed “entry” into America. From
the vantage of time she compared these two states, finding both
similarity and difference, the two extremities that are characteristic
of these; on the one hand, Soviet oppression, and on the other, total
freedom. The Russian emigration met the book not very favourably,
considering that the “Princess of the Kremlin” wished to live in
luxury after her father’s death.

Allilueva got acquainted with America, more precisely with
the American way of life. At any rate, she believed so. In the Preface
she notes that she accepted America as her “own” in the same way as
she had done with respect to India, giving a place in her heart to the
latter country as well as to Russia and Georgia. She is sincere in her
statement that she has so far not got accustomed to living in dazzling
colours as is implied by the American way of life. The reader’s
attention is claimed by many interesting episodes; she speaks about
the photographer, about the shop-assistant of a small shop, her black
and Italian neighbours, Pavle Chavchavadze.

A red carpet happened to be laid on the floor of the
Publishing-house Harper and Row, and the room was jocularly called
“the Kremlin”. They worked much, leaving the office by 10 pm and
visiting a small restaurant. By this time there were few people at the
place. A blind pianist played various improvisations in a low voice,
while his huge dog lay at his feet without producing any sound.

Allilueva recalls these days as “unusual time”. She had an
opportunity of normal work with the publishers, no one paid any
attention to her either on the bus, the street or any shop that she
entered in New York... Naturally enough, due to her identity she was
everywhere at the centre of attention. This is understandable! Who
learnt her father’s name did not let the opportunity slip of meeting
his “live” daughter... But here, in America, no one took interest in
her. As she recalls, no one watched her, no one stopped her with silly
questions; as if she walked with an invisible cap on her head, and
what is most important, here is an excerpt from her text:
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,» - A BIIpoYeM, HHUKOMY HET HHKAKOIO Jieja A0 IPYTHX B
Awmepuke. MoxxHO mpoiiTuck 10 Bponseto Ha pykax (eciu yMeelns),
BBEPX HOTaMH, XU HUKTO He YAUBUTCA. BC€ MOXeET CIyduMThCA _ KaK
Hamucax B CBoel KHWIe TPY3MHCKHMIl SMMIPaHTCKHH IIHMCaTelh _
IManamBumyu, u HUKOMY HET JO STOTO HHMKAKoro fena. Ilpomao
3HAYUTENHHOE BPEMs, IPEXKAE YeM A IOHsIA 3Ty uctusy.” [1, 25]

She speaks in such casual way as if she is sure that many will
understand what she is saying and whom she refers to. She herself
has left her home country; reference to a Georgian emigrant with an
American reader is an interesting case: the reader holds a book
written by Stalin’s daughter — of a man whose political activity made
many a Georgian lose Georgia, and she quotes George Papashvily —
again a Georgian — about American opportunities.

“Anything can Happen” - this was the title of a book by
George and Hellen Waite Papashvily, which was issued 15 times in
the US from October 1944 to January 1948. “An unprecedented
event” they wrote after 600, 000 copies of the book were sold. The
fact was that the book turned into a best-seller. This did not need
official confirmation, yet the journal “Bestseller”, for its part, in
January 1946 produced a multi-thousand print-run of the book.
There were no “differing” assessments, nor a discussion ... The book
was unanimously submitted for the title “Book of the Month Club”,
as a highly successful work (I make use of the data given in an essay
written by a well-known Georgian emigrant, Mr. Givi Kobakhidze in
Washington-Tompark [2, 4-5]. The work was translated into about
fifteen languages and published in French, German and other
European languages; into Japanese and Chinese (it is interesting to
know what the print-run was in the latter enormous country); there
exists a translation of the book, “including Urdu” we read in a paper
by a foreign writer (Urdu is a language spoken in South Asia — in
such countries as Pakistan, Bangla-Desh, Sri Lanka, and partly in
India, and the majority of the people of Arab countries can
understand Urdu). At the time the book was read by a million and a
half readers... The scale is doubtless very impressive.

In the 20 century I know of no similar analogue of success
by a writer of Georgian extraction.

“Anything Can Happen” was published in Georgia in 1966,
though under a slightly differing title: “A Country in which
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Anything Can Happen”. It was translated from the English by
Anduqapar Cheishvili. Apart from the translation being good and
interesting, it is significant as a literary fact. I shall add here that he
also produced a highly professional translation of another book by
Papashvily and Waite: “Thanks to Noah”(1971). “Anything Can
Happen” came out in later years too: 1948, 1961, 1965, 1966, 1967,
1969, 1973, 1985, 1990, 1995 ... The last edition came out on 26
December 2009. “Only 1 left in stock - order soon (more on the
way)” — this is a reminder in red letters in the Internet for those who
wish to buy the book.

No matter how extraordinary it may seem to you, even
George (Giorgi) Papashvily’s “Bookgram” has been compiled.

Under the same title, a film was made at Hollywood in 1952.
The well-known Director George Seaton was its director and script-
writer. The film lasts 107 minutes. Its premiere was held on 3 April
1952 in a New York movie. A year later, on 26 February it was
awarded the “Gold Globe” at a film festival in Los Angeles,
California, in the nomination “Best Film Promoting International
Understanding”.

Apart from this work, jointly with Helen Papashvily George
(Giorgi) wrote other books as well. “Yes and No Stories; A book of
Folk Tales” (20 Georgian folk tales, told in stylized manner) and some
other works: “For the defenders of Stalingrad and Sevastopol - Folk
heroes of tomorrow”, ‘Thanks to Noah” “Dogs and People”, “Russian
Cooking (Food of the World)”, “Home and Home Again”.

According to the material at hand Papashvily’s emigration
coincided with the period when the Georgian Menshevik
government was leaving Georgia in 1921. The country is in
confusion, the government gone into exile..., the regular army and
the national guard in disarray... Later, when George (Giorgi) buys a
farm in Pennsylvania, he names it “Ertoba” (“Unity”) and they know
this Georgian word there to the present day (not its meaning but the
name).

“The Papashvili family lived in Pennsylvania. They had a
yard; behind — a garden, some facilities. Stones, big stones. With
representations on them: bear, seal ... He found a special stone,
bought it and brought it home. He later arranged a large exhibition”
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[3, 201] — this is Mr. Aleksandre Putkaradze’s reminiscence in a
conversation with me.

Both successes — of a writer and a sculptor — happened
without planning, by themselves. He was a real citizen (nor a
character) of the country where “Anything Can Happen”.

Papashvily was first of all a sculptor. Over six hundred
works — a model of gift, industriousness, taste. Primitivism and
modernism became the hallmarks of his style. Here is a fragment of
one appraisal: “His early pieces are not tentative beginnings from
which his style developed. They are mature skillfully executed
creations... For those of us who had to be taught to design, this
quality in George is recognized for what it was - the touch of
genius’[4,10]. This is an example of high assessment.

In a book published in 1979, and entitled “George
Papashvily: Sculptor” we read: “George Papashvily’s work is
represented in many private collections and public buildings . He
executed commissions for the West Oak Lane and Fox Chase
Branches of the Free Library of Philadelphia, the Baltimore County
Public Library, Hanford (California) Public Library, Beverley Hills
Public Library, Bucks County Public Library, Allentown Public
Library and the Cascades Conference Center, Colonial Williamsburg,
Virginia” [4, 8].

Papashvily had no academic education in fine arts. He was a
self-taught, talented creative worker; his materials were wood and
sand. Arriving in Georgia on a visit, he recalled the following
happening: He worked on the construction of a big house as a
manual worker. A break was announced. He sat down, not knowing
what to do. To while the time, he began to carve a doll out of a piece
of board, fiddling with his knife... Suddenly he heard a voice;
looking up, he saw the supervisor ... Looking at his watch, he found
that the break had ended long ago. Yet, the superintendent did not
think of reprimanding him, as Giorgi quite naturally expected.
Taking the half-finished figure from him, he looked at it for some
time and said to him sincerely:

“ — One of such skill ought not to work as a manual worker”.

He was not only the first foreigner who liked the unfinished
work but “with his support I began to whittle dolls and became
skilled in it”. This was probably the first step on the way to a big
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sculptor... Neither did Papashvily lack setbacks and nervousness.
The transportation of huge sculptures occasionally proved unfeasible
even with the use of ropes, wheels, sledge runners, blocks and tackles
and beams. The rope snapped, the stone broke and crumbled, the
beam broke... This was nothing... Patience, love and the ordinary
feeling of beginning “everything anew”...

The new workshop altered many things.

Papashvily never left his initials on his works. Moreover, he
believed — was even sure - that “the signature lies in the work of art
itself”. The sculptor seems to have believed that the viewer must
himself guess the identity of the author of the piece, rather than from
the inscribed name. Reviews, articles, as well as studies were written
on his works, and in general, exhibitions were held.

He frequently exhibited at the Pennsylvania Academy of Fine
Arts, Philadelphia Museum of Art, Reading Public Museum and Art
Gallery, a number of Universities (Lehigh...), Woodmore Gallery.
The William Penn Memorial Museum showed sixty of his works at a
retrospective show in 1971.

I have had the opportunity of familiarizing myself with the
invitation cards for Papashvily’s exhibitions preserved in the “private
fonds of Aleksandre N. Zhghenti, Merited Worker of Culture of the
Georgian SSR”, kept at the Department of Literature and Art, in the
Central Archive of Recent History, National Archive of the Georgian
Ministry of Justice.

Merited Worker of Culture of the Georgian SSR Aleksandre
N. Zhghenti for 35 years served selflessly, conscientiously and with
profound professionalism towards the popularization of Georgian
culture abroad. As the leader and member of the delegation of the
Georgian Society for Friendship and Cultural Relations with Foreign
Countries, he worthily represented our culture in many countries of
the world” [6, 1.

It transpires that from 1949 Zhghenti was Head of the
Department of the Georgian Society for Cultural Relations with
Foreign Countries, and from 1952 Deputy Chairman of the
Presidium. The fonds is interesting from the aspect that it contains a
letter sent by George and Helen Papashvily and a few invitation
cards to the sculptor’s exhibition. Here is one of them:
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GREYSTONE GALLERIES. CAMBRIA

George Papashvily is a natural and rare talent. Unhampered
by formal training, his powerful sense of form has guided him well
during the past thirty years of his professional development into one
of our most distinguished sculptors.

Utter simplicity of style, great economy of means to create artful
forms - these often delude layman into feeling the stone was really
this shape - just nudged into sculptural life by the deft use of a few
chiseled lines and textures. This is a magic delusion, seldom true.

“All sculpture should be carved on a high hill” suggested a
Renaissance master, “then rolled down the hill. All that breaks off
should not have been there - the stone is then finished.” Perhaps
apocryphal, but the principle is sound. Papashvily’s sculpture is
sound. The stone must be integral - monolithic. Other mediums such
as bronze, steel and wood permit complex modeling, flying and
flailing forms, but not stone - the eternal material.

The fast and easy way to synthesize carvings and modelings
is dominant in our contemporary mores; plaster models - cut and try
with easy putty then simulate the surface of stone or metal - not the
way for George Papashvily. He works directly on the stone with a
clear vision and sure control; only enough of the waste stone is
removed to allow the living sculpture to emerge unharmed.

Nephrite, Jadeite, Red Granite, Porphyry - the stone is very
important to Papashvily. He searches the continent for them at the
quarries, the sea, the desert and river beds. The mere mention of an
unfamiliar stone rouses the hunter instinct in George - distance is no
challenge in the quest. He stockpiles them at his Pennsylvania Farm
Studio or at his winter home in Cambria. His ideas and his stones
must be mated; stones range from hardgem to the relative softness of
marble. He stalks and ponders his stockpile for the right stone to
contain each vision.

Cus-cus, Coney, Cocomixel, Alpine Marmots, Brahma Bull,
Polar Bear (Papashvily had his own pet bear as a lad in Tiflis,
Russian Georgia) - all animal life in the wild fascinates him and
many become his friends. His own animals are only suggestive of the
wild ones — his creatures live in stone and have their own identity.

Papashvily has been a well-known sculptor on the Eastern
Seaboard for many years. His works are widely held by museums,
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colleges and private collectors. He has also expressed his talent in
other forms - in collaboration with his wife Helen as a writer of
delightful books about animals and folklore. “Anything Can
Happen”, a story of his early experience in America became a
national best-seller, Book of the Month selection and a major picture
production.

Since establishing a winter studio and residence on the West
Coast, his works are becoming well known and well received here. A
number of important and unique pieces have been acquired by
Western collectors during the past several years. By invitation, his
entire collection was exhibited recently at Scripps College and the
new Pomona Library. We are favored to represent him on the West
Coast, and feel you too will be as you visit GREYSTONE GALLERIES
and become acquainted with the world of George Papashvily,
Sculptor.

Gallery Hours
Daily 1P.M. To5 P.M.
Closed on Tuesday [6]

I should like to add here that a documentary film has been
shot for him as a sculptor.

One could speak about Papashvily’s works only by his
descriptions and illustrations for the “simple” reason that nobody had
seen them in Soviet space. Yet his works are to be found in his
homeland. Three of his pieces are preserved in the depositories of the
fonds of sculpture, ceramics and applied art of the Department of
New and Modern Georgian Art, Sh. Amiranashvili National Museum
of Art. Namely in depositories, for they have been there since 1961
when, while visiting Georgia the sculptor presented them to the
Museum, about these pieces nothing has been written (until
recently); no invitation card or booklet has been issued.

Papashvily died in March 1978 at the age of 80. And finally,
Papashvily ends his story with a significant statement in the
subsection “Toast”. Here is an episode with the characters Giorgi and
Helena recalling Easter at Eliko’s: “Somebody proposed a glass for
him — ‘for the man who did so much for his country’ and he said, I
thank you for your words but whatever I did for my country was not
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smallest part of what my country did for me.” A good said answer.”
[7, 193]

What do you think, for whom was this question written?
Don’t you think that the main character asks not the other but an
American writer and sculptor of Georgian extraction but it is
addressed to numerous persons round the world, reminding them
with a thoughtful, warm smile: “A good said answer.”
Papashvily’s legacy is a significant landmark in the history of
Georgian-American culture.
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KARTVELOLOGISTS

Katharine Vivian (1217-2010)

Marika Odzeli
PhD, Head of Georgian Language Division, Ministry of Education and
Science of Georgia

Abstract: The English writer and translator Katharine Vivian was not only a
well-known Kartvelologist — translator of and researcher into Old Georgian
belles lettres and historical writings but a friend of many representatives of
Georgian intelligentsia of the second half of the 20* century and active
participant of Kartvelological activity.

](ey wards: Katharine Vivian, “The Man in the Panther Skin”, “The Book of
Wisdom and Lies”, the “Georgian Chronicle’.

The name of the well-known British Kartvelologist of the
twentieth century Katharine Vivian, today belongs to history.
Beginning with the 1970s her contacts with Georgians were very
close, enjoying high respect. She took up with honour the work of
her predecessor Marjory Wardrop, shouldering the translation and
study of landmarks of Georgian literature into English. Her activity
contributed much to the process of integrating Georgian culture into
European space.

Katharine Vivian was born in October 1917. In 1939 she
married Anthony Ashton, who later became a well-known
statesman. Katharine graduated from Sorbonne University, majoring
in French civilization. Initially, she took up journalism. During
World War Two she served at the Belgian Embassy in London. After
the War she continued her studies in French and English literature
and philosophy. She translated from the French, wrote poems and
plays. Later she joined the seminars on the Georgian language under
David Marshall Lang at the Institute of Oriental and African Studies,
University of London, and from the mid-60s she dedicated her life to
Georgian studies with great care and love.
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In Georgia Vivian is known primarily as the translator of
“The Man in the Panther Skin”. She recalled that she became
interested in this poem by Shota Rustaveli and Georgian literature in
general after reading Sir. Maurice Bowra’s work “Inspiration and
Poetry”. Then she read Marjory Wardrop’s rendering of the poem. As
a result, she decided to study Georgian and to make a translation of
the MPS into modern English. Having studied the Georgian
language, in the late seventies Katharine took up the translation of
Rusatveli’s poem. In 1972, during her work on the translation, she
visited Georgia for the first time, bringing the rough draft of her
translation with her. Her purpose was to see Rustaveli’s homeland, to
get acquainted with the Georgian people and juxtapose her
translation with the original with the assistance of Georgian scholars.
She worked at the Institute of Georgian Literature of the Georgian
Academy of Sciences. In Vivian’s words, her first visit to Georgia
proved very interesting, for it helped her form a definite impression
of Georgia and the Georgians. Her subsequent visits gave her good
knowledge of Georgia’s past and present, bringing her into close and
friendly relations with representatives of Georgian society. She
mentions many of them in the prefaces to her translation of the “The
Man in the Panther Skin” and one section of Kartlis Tskhovreba
(“The Georgian Chronicle”): Aleksandre Baramidze, Mzekala
Shanidze, Manana Gigineishvili, Tsiala Karbelashvili, Sergei
Serebryakov, Levan Menabde and his daughter Darejan, Zviad
Gamsakhurdia and his wife Dali, Niko Kiasashvili and his wife Mary,
Mariam Lordkipanidze, Arrian Tchanturia, Elguja Khintibidze, Revaz
Gachechiladze, Mikheil Kaviladze. She also cites her English friends
and colleagues: David Lang, Akaki Ramishvili, David Barrett, Tamara
Dragadze, Peter Nourse, Tristram Beresford, Anthony Ashton. Her
books have prefaces and introductory articles by Anthony Bryer,
David Lang, Aleksandre Baramidze, Mariam Lordkipanidze, the
covers of the English editions of her translations of Kartlis
Tskhovreba and The Book of Wisdom and Lies are designed by
Mamia Malazonia. The foregoing is an incomplete list of Vivian’s
friends. I have often witnessed Katharine Vivian’s delight at
interesting meetings with people — be it in the studio of Korneli
Sanadze, the family of Isidore Gvarjaladze, or in the wings of
Rustaveli Theatre... My mind has preserved a vivid picture of the
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meeting of the celebrated translators of the twentieth century:
Venera Urushadze and Katharine Vivian. I believe that this circle of
acquaintances and friends helped her form a clear impression of
Georgian character and Georgian traditions. It was through these
meetings that she came to love Georgian history and culture, past
and present. History seems to repeat in a definite form. Marjory
Wardrop arrived in Georgia in 1894. Much has been written to the
effect that the then noble society with whom Marjory established
friendship contributed much to the development of the English
lady’s love for Georgia and her interest in Georgian literature. A
century later, it was again the environment that played a significant
role in the country winning the friendship of an English lady. It was
these personal contacts that made for the further development of
Georgian-British relations. It was not accidental that while visiting
the house-museum of Ilia Chavchavadze at Saguramo Levan
Menabde called Katharine Vivian a Marjory Wardrop of
contemporaneity.

In the autumn of 1981 Katharine Vivian made a second visit
to Thilisi, at the invitation of Elguja Khintibidze, Dean of the
Philology Faculty of Tbilisi University. During this visit to Georgia
she broadened the circle of her friends, becoming closely involved in
the Kartvelological work of Tbilisi State University. As a result her
visits to this country became regular. This time she brought her
translation of “The Man in the Panther Skin” published in London
and a draft translation of part of Kartlis Tskhovreba. She was
consulted by Georgian colleagues in the selection of the parts of the
latter work for translation and clearing some points in the
translation. Her sojourn lasted for a month, visiting various corners
of Georgia: Zedazeni, Mtskheta and its environs, the Borjomi valley.
(That time her wish to see Vardzia failed to materialize. She visited
the site in the summer of 1990), Gelati, Bagrat Cathedral,
Shemokmedi, Shuamta, Iqalto, Alaverdi, Tsinandali . . . She left for
home with a wish to visit Georgia again. I had the pleasure of acting
as her a guide for a whole month. That was a month filled with deep
insight and joy. Vivian’s personality opened to me an absolutely new
and beautiful world. She was an embodiment of the great English
culture. Herself a charming and refined person, she was endowed
with great intellect and singular literary feel, inimitable humour,
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classical English reserve and youthful spirit. We proved to be like-
minded and became great friends.

Vivian published an article in a British magazine, entitled
“Western Georgia. Shemokmedoba”. It is written under great
impression, filled with emotion and love. It was the result of one of
her visits to Georgia, namely her journey in Western Georgia
together with Elguja Khintibidze to attend the remarkable folk
festival Shemokmedoba.

From the seventies Vivian did not leave out any signicant
Kartvelological forum without taking part in its work — be it in
England, Georgia or European countries. She presented papers on
“The Man in the Panther Skin” and medieval Georgian culture at the
Kartvelology Day in London, at a symposium devoted to Georgian art
held in Bari, at a symposium on Rustaveli studies at Turku, at a
symposium devoted to the Millennium of the Iviron monastery on
Mount Athos, at three Kartvelological symposia held at Tbilisi
University, at the meeting of Byzantinists at Birmingham University,
at Presteigne Institute. She translated not only Kartvelological works
but Georgian historical and literary works as well: K. Salia’s “History
of the Georgian Nation”, the period of Lasha Giorgi from the Kartlis
Tskhovreba (ed. by S. Qaukhchishvili), “The Man in the Panther
Skin” (1977), and “The Book of Wisdom and Lies” (1988).

Vivian closely cooperated and kept up special friendship with
the Centre for Kartvelological Studies. From the very first days of the
establishment of the Centre (1992) she was a genuine appraiser and
interesting contributor to “The Kartvelologist”, scholarly journal of
the Centre. She was editor of the English translations of old Georgian
literary texts (Jumber Cholobargia’s translation of “The Passion of
Shushanik”, Tbilisi, 2006).

In December 1994 for her highly significant work in Georgian
Studies Katharine Vivian was awarded the Marjory Wardrop Prize
by the Centre for Kartvelian Studies. Later, by submission of the
same Centre she was elected Honorary Doctor of Thilisi University.

Vivian’s picture will not be complete unless we note that she
was an excellent skier, an excellent swimmer, as will as an excellent
housewife; she was fond of preparing Georgian dishes; she was
awarded a medal for Scottish dances. After Katharine and her spouse
Tony, the son of the well-known English economist T.S. Ashton,
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retired on pension, they settled at Quarry Field — a beautiful place
near Presteign, on the border of England and Wales. Their children,
grandchildren and great grandchildren often got together at Quarry
Field to have a pleasant time in the family setting. I happened to be
present at such family gathering in the autumn of 1989, when
Katharine invited me to spend two unforgettable months at their
place. At that time Katharine and her spouse were celebrating their
golden jubilee in a wide circle of her large family and friends. Along
with many interesting personalities, the celebration was attended by
Katharine’s contemporary Kartvelologist David Barrett and his wife
Marjory McPhee, the British physician Akaki Ramishvili, a Georgian
immigrant. I was accorded brilliant hospitality. Along with many
interesting trips and meetings, she introduced me to quite a few
British scholars. Her husband and I made great friends. He used to
tell his friends that I had introduced Dickens to him, whom he came
to love. Tony showed so much paternal care and affection for me as
to make his daughters jealous. We indeed developed a great affection
for each other. I felt very sad to learn about Tony’s passing away in
2005. Katharine and her daughter Vivien were last in Georgia in
1997. After that we kept up our friendship of thirty years only by
correspondence and telephone calls. Katharine passed in Summer
2010.

I have several manuscripts and typescripts of Katharine’s
addresses, which she presented to me. I wish to conclude this brief
reminiscence with her acceptance speech on the occasion of
awarding her the title of Honorary Doctor of Ivane Javakhishvili
Thilisi State University, the recording of which is preserved in my
archive.

Dear Rector of the University, Professors, Ladies and
Gentlemen,

First of all I wish to greet you all with love and share my
profound affection and respect for the Georgian nation.

It affords me great pleasure to be here, in your beautiful
country and among the Georgian people for whom I have great love.

This day is really memorable for me.

I wish to express my deep gratitude to Tbilisi University and
the Georgian nation.
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Translation of Georgian literature has always given me great
pleasure. When I first read “The Man in the Panther’s Skin” — the
amazing product of Rustaveli’s art, I understood that it was an
outstanding work of literature, on the one hand, and that it belonged
to the medieval tradition of chivalry and ceremonial love, on the
other. I decided to make it as known in England as the legend of king
Arthur’s Knights is.

This required its translation in modern prose, in which I
received great help from Academician Aleksandre Baramidze and the
researchers of the Rustaveli Institute. I received several Illustrations
from the Institute of Manuscripts and beautiful drawings from Levan
Tsutskiridze. Then I translated other works: “The Book of Wisdom
and Lies”, with Mamia Malazonia’s brilliant illustrations, which
caused considerable interest in England. Also “Kartlis Tskhovreba”
which is available at university libraries. Of Georgian scholars, who
also are my friends, I wish to thank specially:

Akaki Ramishvili, Aleksandre Baramidze and members of his
department: Manana Gigineishvili, Tsiala Karbelashvili, Sergei
Serebryakov, Mzekala Shanidze, Mariam Lordkipanidze, Arrian
Tchanturia, Elguja Khintibidze and Marika Odzeli.

My younger daughter Vivien arrived here with me. She, as
well as my husband Anthony Ashton and all the members of my
family have been interested for years in Georgia and her culture.

Your country has had a brilliant past and historical persons,
which is a token of brilliant future. I am sure you will overcome year
present difficulties.

“A wise man should keep a cool head in a difficult
situation and with forethought”.

Long live Georgia and England, and let cultural an
economic contacts between them develop further.

Katharine Vivian
May 1997
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Katharine Vivian’s translations:

1. Shota Rustaveli, 7he Knight in Panther Skin, A Free Translation in
Prose, London, 1977

2. Sulkhan-Saba Orbeliani, A Book of Wisdom and Lies, London,
1982.

3. The Georgian Chronicle, the Period of Giorgi Lasha, Amsterdam,
1991

4. Kalistrate Salia, A History of the Georgian Nation, 1983.

Katharine Vivian’s works:

1. Introduction to: Shota Rustaveli, The Knight in Panther Skin, A
Free Translation in Prose by Katharine Vivian, London, 1977, pp. 11-
33

2. Vephkhistqaosani: Elements from Eastern and Western Cultures.
In: Bedi Kartlisa / Revue de kartvelologie / Vol. XXXIX, 1981, pp.
216-219

3. Sufic Traces in Georgian Literature, Institute for Cultural
Research, Kent, 1982

4. Western Georgia, Shemokmedoba. In: Britain — USSR, London,
N62, 1982, pp. 5-6

5. The Art of Translation. In: Bedi Kartlisa / Revue de kartvelologie /
Vol. XL1I, 1983, pp. 102-104

6. Shota Rustaveli and Georgian Tradition. In: An International Shota
Rustaveli Symposium: History, Insight, Poetry, April, 11-12, 1991.
University of Turku, Finland Symposium Proceedings, Turku, 1991

7. Anthologie de la poesie georgienne, V-XX Siecles, Traduction et
Commentaires de Serge Tsouladze (review in English). In: Revue des
Etudes Georgiennes et Caucasiennes, 1985, N1, pp. 241-242

8. Sharadze Guram, A Treasury of Happiness and Virtue (revue in
English). In: Revue des Etudes Georgiennes et Caucasiennes, 1985,
N1, pp. 239-241

9. Christian Georgia and Sufism. In: Cultural Encounters. Edited by
R. Cecil and D. Wade, London 1990, pp. 14-33.
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CHRONICLE OF EVENTS

Kartvelian Folktales in German
Hinter neun Bergen. Mirchen der Kartwelier. Ubersetzt und
herausgegeben von Heinz Fahnrich. Buchverlag Konig,
Greiz/Thiir, 2011

Elene Gogiashvili

Assistant-Professor at Ivane Javakhishvili Thbilisi State University

Abstract: In 2011 Buchverlag Kénig published Kartvelian Folktales
translated by the well-known Kartvelologist Heinz Fihnrich. The book
comprises Georgian, Mingrelian, Svan and Laz folktales with indexes and a
review of Kartvelian languages, Georgian literary and folklore traditions.

Key words: Heinz Fihnrich, folktales, Georgia, Caucasus

The well-known German Kartvelologist Heinz Fihnrich has
regularly edited Georgian folklore in the form of numerous books:
Epic of Amirani (1978), Georgian folktales (1963, 1980, 1995),
Georgian tales (1984), Georgian tales and legends (1998), Svan
folktales (1992), Laz folktales (1995), Mingrelian tales (1997), lexicon
of Georgian Mythology (1999) etc. “Behind Nine Mountains.
Folktales of Georgians” constitutes one more corpus of Georgian
folktales in German [1]. More than 170 Georgian folktales from
Georgian, Mingrelian, Laz and Svan folklore are collected in the
book: magic, novelistic and animal tales with epilogue, lexicon and
bibliography. Folklore and literary sources are given in the appendix
as well (pp. 636-645). Specific Georgian words which are used in the
German text without translation are also explained at the end of the
book, for example, the names of musical instruments, money,
traditional food, ethnographic things, nicknames, toponymy etc.

“Folktales of Kartvelians” by Heinz Fahnrich is a very important
edition not only for Kartvelian Studies but for folkloristic and
cultural sciences in general. In this sense several aspects should be
noted: with the help of folktales, the reader becomes acquainted with
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Georgian history, culture, everyday life, customs, religious beliefs,
skills and folklore.

In the appendix (pp. 627-635), the editor gives a short and clear
overview of linguistic and ethnic variety of the Caucasus, Kartvelian
languages, main chronological facts from the history of Georgia,
Georgian literary and oral traditions.

Georgian folktales describe history and pre-history in
extraordinarily adapted form. They represent images of daily life,
social connections and beliefs of different epochs. H. Fihnrich
accents the magic number nine which has a special function in
Georgian folktales. The translator highlights the symbolism of colors
- black, red and white - as most important colors of mountains, cliffs
and horses in Georgian folktales.

For the German reader, the names of the characters in Georgian
folktales are defined by the translator as well: Irmisa (a child adopted
by a deer), Mzekala (a sun-girl), Varskvlava (a starboy), Ochokochi (a
goat-man), Sizmara (a dreamer).

Some differences between the Kartvelian folktales and other
folktales appear not only in plot but also in prologue and epilogue
formulas. Heinz Fdhnrich presents many illustrations of these
formulas with German transcription and translation (pp. 631-634).

The problem of dating the folktales is discussed in the appendix.
Kartvelian folktales come from different epochs. Moreover, Georgian
folktales have come under some influence of folktales and cultures of
other peoples. The diversity of Kartvelian folktales has several
reasons: various types of narration, transformation of ancient
folktales in to Christian form that appeared in the names of the
heroes. The folktales demonstrate also some processes of ideological
and social developments. Hainz Féhnrich informs the reader about
the diffusion of Christianity in mountain regions of Georgia. Pre-
Christian deities in the mountains have preserved their own images
despite their new Christian names. Main divinities retained the old
names: lakhsari, Pirkushi, Dali, Pirtsetskhli etc.

Next to Georgian folktales, the editor also discusses the cultural
characteristics of Svan and Laz folktales. During the last 500 years,
Islamic traditions influenced Laz folklore. The names of the folktale
characters transformed into Islamic names too. Conversely Svan
folktales are influenced by Byzantine traditions. The ruler in Laz
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folktales is named padishah, but in Svan folktales he is caesar.
Nevertheless, there is no doubt that Georgian, Mingrelian, Laz and
Svan folktales have one origin on the whole, - Heinz Fihnrich
accents this as a very remarkable fact. He gives some examples of
common Kartvelian agricultural and hunting traditions,
demonstrated in folktales too.

This book presents not only the translation of Kartvelian
folktales but the unity of all-Kartvelian folklore. The editor collected
an equal number of Georgian, Mingrelian, Laz and Svan folktales.
Hainz Fahnrich notes that general features of all-Kartvelian folktales
reveal even very small details such as “except bird’s milk on the
table”.

One of the assets of this book is the special attitude of the
author to folktales. It is very difficult to produce an academic edition
of folktales. It is more difficult to edit a book of folktales in both,
scholarly and popular style. Such book mneeds not only
professionalism of philologist and folklorist but also great love of the
language, culture and folktales of the Kartvelian people. Karvelian
folktales, edited by Heinz Fihnrich is a significant book for the
popularization of folktales in general. “Behind nine mountains.
Folktales of Georgians” has a great significance for the study of
folklore and for anthropological sciences.

References:

1. Hinter neun Bergen. Mirchen der Kartwelier. Ubersetzt und
herausgegeben von Heinz Fihnrich. Buchverlag Konig, Greiz/Thiir,
2011

243



Jodmggmmemaory®o JHmbogs

3M0gme bmlgerol mbBregds g3m308) smmbgerols msydsbdo

(§osA aMogme Bmligero, “JsefrangdolsmAl ©s LspdGommAls
Igdogadmdols”. 3GmBH 309630990 0mHg0 D3050sdob 3580390,
“G9moosbo”, mbogrolio 2011)

9Earxd bobomodody
03569  xs35bodz0¢rol  mBocrobol  bsbgerdpozm  boggGlodgdob

36mRILG0; F9HOSE? ,, BRI MZOL “ G9SHH O

Mgbondg: 2011 Foaol 3OGMGHM3MILZOGHIO om0
©305005d0L  Joge 398mo@3s  §dobs  yMmoamen

Bmbgeols ab393H03MM0 AO5JAHGH0
»Joeoframgdolsom Al Qo LEIGMMALS
dmgoamsgdmdobs”. 290m399s F9LOMEgdMEOos

5650900M™39 BOEMEMYOYOHO d93b0gmgdol
MobEgbo  6m®mdgdol  GgLedsdolo.  833e9396—

- SRR a00m0390eol dogh  gedmgzegbowos  Jo@Mmggeo
3000Mdbgcmol 0. gnmzodg  msfdobgwol dmsmdbgmmdomo

3900MmEOL M530LgdMMJOJOOL MomMabs 3603369wmzs60 IEIWgdO.

153396dm  Logygzgdo: gmogmer  bealigero, 9803009  dorsfdobogero,
2 ISPg980bsAl @5 bsdGmAbs derdsersgmdobs”

QOO 39350M309wo  {idobs 0585  gMogmen  bemlgwo,
Lomzmm gogmbmngool s JOhobEGosbwwo dobEozol mogbio
903560, ol MGFOH@L ddobmsb dLOWO OB s MFOHM
093M05MMB  gMoamer  03m0LIYHY3gLMD  ghms  Hdobos
939glool MEOEILO 53BHMMOGIBH0S ©s dzgw LogdoMmggwmdo
doeBg  3M3MoMEo  300LIgEY3geo. bobol  g3olzm3mbo
$0obs 3M0gamEo ™30l 533GMITo JoefryemgdolomAL o
LsEAGMMALS  Badowodmdols”  Joanfagdsols  FoBdmaBgbls
GHMOE 30d9L, OMIgog d139GMMm0 3bMm3MIdOL LoggbMHgdom
5050gdl dnOFIMbgl Lowzmbm bg@Eotgdolizggh. 53 dobEGozw®mo
5050gdol gHol 0bFIM3MYBH0MGdss §Hoobs gMogme bmligwol

9l 330930 bBHYgds, GHMIWOL  Johmaro  MgEsdEool

244



Jdowoo dgsbogfrmeo 53003000 odmEgdsl FoMdmoyqbl gL
fogbo.

2963 mMgdom dobs d035d30M YgmMmo@gds 58 BsdMMmAol
65809b0dg dbstgls:

1. 993b0gco  s9mdi3gdgwo  §Hdobws gMogme  bmligerols
0bBMEgd0L JoH Do 05MHRTBOL MGOYObsEs6 gsMgdolsls
0ygbgdl 89Mdbmo GH9gdu@ol 3MoG03ME 2o0mEgdsl. MMIgEos
999406905 yzgems 89Mabmeo bgwbsfg®ol s fobstg qodm3gdgdol
d9LHogersl s Gl EgdXYeos 58 bgerbsfgmgdols 3oM0sbEHgdom.
Quss  LHmOo  IgomEmEmaon®o  3mbogos  30BsbGHoMM-
JoOmmmo  33¢0935-9090900L  FoMdmgdolol,  Gog  Bggbl
ROWME®A0®  d93b0gMgdsdo  3565369w  sofengmergddo
0503300005, ™) 933¢93500  grm308g  sombgwol  doge
05060 MHMIgwodg  ObBYWGIL 5Ol dMIBMEo
Mm60g0b5¢0l 56530M0G039 458m3705L s 396 0mM35¢0oLHObYdL
00 0bBMEgdol bbgs dgMdbmer Hgosed3ogdl, dobo slizgbgdo
JoOomeo 560560 ™6020065¢056 00056009059
3M5L5MHIMbm 0dbgds.

2. 36MGHM3MHgL30EIO FoMER0 H305sdOL BOWMEWMAO0IMO
053300390560  Johmyaro  moMadobol  dgMdbmer  ©bMLb
390006MHgd0L  aBom  25dm3z9mL 98 bBMEgdOL  Jermnzgwo
300636 geol, oo  Jodmzggeo  fdobs  dsdol  ggm3z08y
dm5(dobgeols Imamadbgermdomo dgmmEol _ 1s30Lv9535¢0
056335b0L  SOLL 58 3MB3OgGHMWo  MHBBMWGdOL  MecTsbols
36m39L80; HMIYEOE M30M39wb ymgeols oo (dobws dsdol
3M0gme 6mbgEol GHgJuEoL o3MEMmdsdo dyMIscmgMmdL, Jog@sd
00935650, MHmI ©gboLyMw ©IOMEGIRPRL s Lomgdgel o6
Lo, 98 533003005 933¢ng350  FgLslifegero
0bbMgdol  dgMHIbM-Jodonmo  GHgduGgdol  Fgomgdol
9900939  39dm3maboo  dMs35wo  doewbg  Loob@ghglm o
0595631965090 Togoe0m0m b50gEgMmal.

Logb3gdm  Jggoregl  ¢dmgbols  933cng39M0  gxzom30d9L
0063600  ©gbobgwo  3ow3gMEo  3sLoggdol ;v
d9L03Y399900L  godMGHM3xdSL.  IMOzse0  BMHAbM-JsOo
A9J8GHMO@NOO 3oMowgErols mbIMdom 58M33¢g30L 93GHMMO
5o13360L, MM VLMEIMEHMGS©  MIMZgl  dydmbggzgddo

A9dudol  9g0m3wgds  gxnm3z0dgl  dogH  odmfizgyeros 00539
dobgbom  _  Jodmggwo  930mbggerolbsmgol GgduEol

245



299560303900L s 91939 LAHOWMOO Ws3MbMGMdOL JoBgbom.
Mo@Mgls LoobEHgMglims 833eg3M0oL d9bodzbs, MM bmaogHm
390mbgg3980 ®oMpdobdo  ©qbmsb dgsmgdom  bozwryero
5Q030¢gd0L 5MLYOMdS 0doms dgodwgds 0gml 3obdommdgdvwo,
Omd §0. gxmz0dgls by 3dmbms  89mbmo  FHgduEol
M95J30s,  3oblbgegadmwo  ®al  B3gbmzgol  3bmdowo
d9®@AbYo  MEsd30gdo©sb  (33. 51). b @sL3zbs  LEOM
39L5@Y30LMdST0s B39600, obv Jo0-30BobEHomMo
MONOJONMOIOOL 0330935000 dmtob, ©qoLIMZ0L
39303IWIONE  sSHOMDB, M®mI  9gRMoIgLugwo  MscTsbol
296Lb3039%5 89060 MHOY0bs0ED Bmy dadmbggzsdo odom
mbs  s0blbsl, GmI Jodmzgg  8momadbgel  bgwom
296Lbgeggdmo  ¥gmdbmwo  Mgszos by  3Jmbmeos.
L539690Mm© 0bog MbEs sobodbml, MM 833193500, 20MMAO
©30005d9, 55 TBMWME F5MMEMOL Bmyogho Jgdmbggzsdo
9Bm3009L6  bgo  oblbgeggdmmo  Hgosedaool  oMLYdMBLL,
06539 99 MbBmgdol bgwbsfgMmoms LodMmsz3woEsd Bmyxge
doMmomgdlL 3093 oLge BgMIbME  Bybbsbg, GMIgelLsg
dobigL H0. 983309l MsMATbo.

30bLo3MMGdMEo  LobOmomss 933930l doge
dgbfogomo gm3z0dgl  dogé (3. aMogme  Bmbgerol
0bBMgd9ddo ©sdM[dgdmmo jdobws FaMowol so@s@gdol
239008mEgdol 9g8mbgzg3zgdo. ilizgbss Momtglis Lsob@gMglms:
9BM3009 5O QosGHMBL 153N FMMYIBYMdO” FgoMEU:
0000MMH0 305Gl ™Yy sIMdgdol Fgdmbgzgzsdos 0o
0530LBOE J30©J0S ©JEBL. TbmeEmE Jobo Ms30LYBEGds
dOdWOMGO  BoduBHoL  Lygemdo  ®Bgds  (23.87).  bg39
36008369 m35605 933009360l 0933060398560 005Dy, 0wy {dos

P96owol GMmIger  JoMomMe  MHgEsdaosl 094gbgdl  Jotomggwmo
00063690, odog 98030096 JoEMTs  MO30LYYBIWO
0059Mm™Y35MMm3560s:  bmaxgH Tl ME3Wgme©  39IMdJ3L
3000m bembgeolgmeo 803WwoMHo 0GB ©S 9O 094gbgdl
M339 9OLIOM  JoMme MoMTbL, Bmyxgd (0. oM
Bmbgeol 396H0x8MSHBL B0dwow® GHaduBobs 0ao 33wol {jdobws
Po6owolb  Johommer  M9od3090Pg  ©YMHbMdom.  brmyx e
Jo6039w0 Imscrdbgaro 53O EMOL 3s3sm30go fdobws dsdol
3096  39HoxmsBol Lsbom  ©LIMFIGIME  b0dEOWE  FBHgdudL,
0550 293MEMdS  yzgws  9Jgdmbggzsdo  gydmbmds  §dobs

246



P96owb. s Mg 3obLL3MmMgd00 LsobEHgMglms §3. gnm3z0dy
005{j00690 By g, 3063 9J8EH06 35dmTE0bstyg, yMHoyme
Babgeol 9096  ©sdmfidgdme  Lodyzgdlb  bszzwgdl  Lbgs
BOASGL Hdobs FgHowosb.

©oMfjdmbgdom  Ggodergds godzsm, ®md §3. gxm3039L
90056069 domo  IgNMEO  Sbgmo  FZMOWGd0m, MMYMO3
3OMGM3OIL30HIO  20mMa0  B300005d0L6 53 BIGM™IT0s
©bsLosMYBMo,  Lbgs  FowmEwmyow®  Bsdmmddo  9Mso
oM0maqbowo. dobs 93@MMOL  MZLIBOOLO  QoIM339:
9Bm300)  0005G0MO3L  MIgoLMBo  0oMdsbl,  Momog
“odo®mnangdl~ 39mAbme Gyl s Jehmwao 9gbolsmzgol
©535bsolosmMgdgwo  B69gdMOMdOm  godMy3:3gdL  Lsmddgeb.
005030390L  B9duAb, 33wol  ©gsbdo  oMbgdMe  LoEygzoms
05600000930 MdN,  53630MgHGOL  93BMEMOL  Abx LML, O3
Mm60g0bsedo IbmemE bogwyerolbdgzos @s dmEgduEo o6 sGOU.
Jomzgo 930mbggobsmgzol dbgoo s0bsgdgaw
LobobidgBY3zgwgdom  LobERdgdL 330l  MRGM  gologgdo
BOSHIMEOMA00m, 0300090L 3Md96@s6gdUs, sBMob
3oL59do8MPWOE 1353 3J0MBZLL, (33¢0L gEBoLY LEGOW,
am®dol  dbMog  goblbgeggdMmoe  ag3shH3ol  s3EGH™EOL
Lbgoolbgs bagugdsl, 3sgMs8 G0bssMLMIM0Z5® o6 330l Tob.
609996LGs  (33¢00L  BHIJLAL, FBohmmE 094gbgdl ImEgdmeo
Lo@yzol Lobmbodm® 360d369wMdL.

03309300L  ho@oMgdo  IMGomds s ©ab33bs, Bgdo
sBMom, 30093 9OHMbE sILGHMM 98cgd dzocmol dogm XI
bo3969d0 2496800 GHdmen 9BmM3009 snmbgerols
300636 gemdom IgomEL, dos Fsdsl "TosEroms Lyyerols
$ooobsAms Agan-9§oxsgdms 890s@gdsAgs ©s JEgdsAgs.~ 53
d90mbgg3s80 9x3Mgd 93060l boGyzgdo "bgw-gfioggdmo~ 6o
dbmemE "9990wmb~, 505990 Bwgds 3Jmbol~ 60dbogl. {70.
9BM3009) 0530LMBWs© JM93s 0O {dobs Todol AMOYMEN
Babgeol #gduBdo. gl M35 db0dgbgem3zsbos. Mmamea BsbU,
030 2MIbMds M930L 9300 W3M9gdM0Z FMFMEYdsl 5833560
J899d0Lsmzol.

3. §0. 3®0ama Bmlgol MbBHgdol *JeefrmgdolbsmAl
©5  bodGmmAls  dmgowsdmdols”  JsBoimo  msdsbols

B3965009 dmmfigmero dggaro bgwbsfgmgdol (P3-1040 §; Ath39-
XIb.; A-108-XI1b.). 9600056900056 G905619050 3Br0EGHM3MLZ0EHIO0

247



300630  B300005dg 9gMo  dogwbg  LoobBGHgMgbem  sli3gbs9g
dooygzsbs: 1040 ol bgwbsfg@do (10, 9gxnm30d9L6 bgwrosb
299mbwero G9gdu@o 33543L; XI Lomzmbol sommbol bganbsfig®do g
AoduBo  ¥3gMdbM  MmM0Yobswmsb  Fgatmadol  Lagmdzgaby
Rolifm®gdmemos  Lbgol  dog®, 9909y gl RolfimOgd o
390056@0s  2osfgMowo.  833wg39MH0  3oMOMEMBL,  MH™MI
9005J&MM-B3LHMMGdgo dgLbodwgdgeros dbmerme §d. yomMa0
500MbgEo ymgowoym.

4. 65009b0dg Lodyzom oLy dobs s3MdMMbog 0.
3m0ame  Bbebgawol  mbBuwgdol  Logmom®og  GHgduEol
390¢0035300L Lo30mbl. gl »omGgls 360336gemgzsbo dgyeo
d39o  JoMomwo  wo@gMo@@ols  godmd3z99bgdaros
056599000m39  BgduBm@maool  dmobmgbgdol  dsmegl
mbgbg: L ao0mEnds 9ymbmds  mdgzgarglb  bgwbsfig®du,
bdmeomgddo  Bsdm@GHobowos  ©sbsmhgbo ™Mo  bgwbsfgmol
390056@gd0.  BHgduBdo gBsboos Bomomgdgdo  BOdEOMMO
§ogbgdol  ©sdmfjdgdgdbg, GOmamOE  MIMewm©  30GHOMIdOL
d90mbg9390do, abg39 3960805HMwo ©59mfdgdol
9900bg9390do. Goi 0moz5M05 s o3 bogsbagdme dobs
0036086m:  BgduBHob 3Md03530L b ghm3zol  sdMAfyGmeg0
300963o0M9gd0, MMamOE Lowzmobdgdyzgerm dobss®bol, sbgzg
ROWMEMA0MMO bolosmoly. dIX0MId0m Fgodwgds 0mg3aL,
O0d 50 035wbsBOobom  dzgwo  Johmwwo  LolyerogHm
P9O@MdOL  dgagdol  3MBW03sE0sms  ImMol gl edm39ds
Mbo3semEos.

50MmEmb, Loasbagdm@ Mbs s0obodbml 50 sdm3qdsby
Mo 9dbogmbo, GMIgwdog o6dsMGHIOMos GHgduBHob
09®-bs3wgdso dbgs olvggdo yzgas Lo@yzgs. dmyzsbowos
Looobom  3mbGHgdudo s 98  Lodyzol  wdmowm b
dosbemgdomo  dgMdbmwo  Gglsdyzolo  mMoyobsosb. gL
@gdbogmbo  d0BsbEHOMMH-JoMMEo  WOFIOIGHMOMWO  ©
96mdGM030 3Mb@gd@gdol 0330935605030 Lodsgom
Lobgaddmgzsbgarme dgodagds 0disgl.

5330Bgbos dbmemE ol, MMI 3OHMEGHM3MIL30EIO FOMEMYO
©30000d98 FoEEMds 3MYNbMOm 5393500 BOWIMEIMYPOMOO S
LomgzmobidgByzgere  6sdOmdobomgol, bmenm  B39bL  JoGormen
ROWME®A0r® 39360909056 dogzMwmEmom sbgmo Mbogewrv®o
dgbsdgbo.

248



CHRONICLE OF EVENTS

Holy Gregory of Nyssa’s work in St. Euthymius the Athonite’s
translation “On Virginity”.
(Edited by Protopresbyter Giorgi Zviadadze,
“Meridiani’, Thilisi, 2011)

Elguja Khintibidze
Professor of Ivane Javakhishvili Tbilisi State University. Editor of “The
Kartvelologist”

Abstract: In 2011 protopresbyter Giorgi Zviadadze published St. Gregory of
Nyssa’s ascetic treatise On Virginity. The edition answers the latest standards
of modern philological scholarship. The researcher editor has brought to
light highly significant details of the translation method of the Georgian
translator St. Euthymius the Athonite.

Key Words: Holy Gregory of Nyssa, On Virginity

The eminent Cappadocian Holy Father Gregory of Nyssa,
major teacher of divine philosophy and Christian mysticism, along
with his elder brother Basil the Great and senior friend Gregory the
Theologian, is an outstanding authority of the Holy Church and a
highly popular theologian of old Georgia. In his work “Virginity”, St.
Gregory shows virginity as a ladder that, through steps of ascetic life,
raises a believer to eternal bliss. This immortal work of Gregory of
Nyssa is an interpretation of the path of this mystic ascent; the
present edition of its Georgian recension is done with high
scholarly precision.

I wish to draw special attention to several aspects of this book.

1. In juxtaposing the Georgian translation of the work of St.
Gregory of Nyssa, the scholarly editor uses the critical edition of the
Greek text, the latter being based on a study of all Greek
manuscripts and earlier editions and is complemented with versions
of these MSS. This is a correct methodological position to be
adopted in carrying on Byzantine-Georgian researches, which has
gained ground in Georgian philology in recent decades. If a
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researcher compares a work translated by Euthymius the Athonite
with a non-critical edition of the Greek original and fails to take into
consideration other Greek recensions of the work, his conclusions on
the relationship of the Georgian translation to the original will not
be convincing.

2. Protopresbyter Giorgi Zviadadze’s philological observations
through juxtaposition of the Georgian translation with the Greek
original brings to light the essence of free liberal translation in the
process of translating a concrete work, used as a method of
translation by the Georgian translator, the outstanding Georgian
Holy Father Euthymius the Athonite. Primarily his method lies in
expanding the text of the great Holy Father Gregory of Nyssa , but so
as not to deviate from the propositions and subject matter of the
original. The researcher substantiates this observation by citing
numerous highly interesting and convincing examples revealed as a
result of comparing the Greek and Georgian texts.

The researcher devotes a special subchapter to the omission of
separate passages or phrases of the original in Euthymius’
translation. By quoting many Greek and Georgian textual parallels,
the author draws the conclusion that in an overwhelming majority of
cases the abbreviation of the text is done for the same purpose: to
simplify the text for the Georgian reader and be stylistically laconic.
Highly interesting is the researcher’s observation that in some cases
the existence of defective passages in the translation vis-a-vis the
original may be due to the possession by Euthymius of a Greek
recension differing from the Greek recension known to us today
(p.51). This conclusion accords fully with the view current among
students of Georgian-Byzantine relations to the effect that in some
cases the difference of Euthymius’ translation from the Greek
original should be accounted for by the Georgian translator working
with a differing Greek recension. Special mension should be made
also of the fact that Giorgi Zviadadze in some cases not only
conjectures the possession of a differing recension by Euthymius but
from the multiplicity of the manuscripts of the work in question he
points to the Greek manuscript followed by Euthymius’ translation.

The researcher makes an especially full study of the cases of
Euthymius’ taking over the quotations from the Scripture cited in
Gregory’s work. The conclusion is also highly interesting: Euthymius
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never deviates from his method of translation: in quoting from the
Bible he treats the original freely. However, his freedom remains
within the sphere of the biblical text(p.87). Also significant are the
researcher’s observations on which Georgian recension is used by the
Georgian translation. Here too Euthymius’ attitude is free and non-
uniform: At times he borrows Gregory’s biblical quotation, without
using the available Gerogian translation; at other times he replaces
Gregory’s periphrasis of the biblical text on the basis of the Georgian
recensions of the Scripture. Sometimes the Georgian translator
expands the biblical text quoted by the Cappadocian Holy Father in
the form of periphrasis, but in all cases the expansion is based on the
Scripture. And which is especially interesting, St. Euthymius
occasionally — proceeding from the context - replaces the words
quoted by Gregory with another quotation from the Bible.

It can be said with conviction that St. Euthymius’ method of
translation has not been presented in any other philological work in
such detail as it is described in Protopresbyter Giorgi Zviadadze’s
work. I wish to convey the authors view: Euthymius applies free
translation, thereby “Georgianizing” the Greek text and conveying
the subject matter with naturalness characteristic of the Georgian
language. He simplifies the text, alters the sequence of words in the
original and gives concrete expression to the author’s discourse,
which is only implied in the original. He replaces the metaphorical
syntagmas, difficult to perceive for the Georgian reader, with
phraseology easier to comprehend, makes commentaries, asks a
question to intensify the idea, alters the style of the original, conveys
the various teachings of the author in different form, without
changing the content. He alters the text with respect to nuance,
broadly using the synonymic meaning of a given word.

The work carried out by the researcher and his conclusion
corroborates once again the translation method of Euthymius the
Athonite, commented on by Eprem Mtsire in the 10* century: the
Holy Father with the grace of the Holy Ghost, could add and
remove. Here Eprem’s words khel-etsipeboda means not only
“could” but had the right/power. Euthymius freely intervenes in
Gregory’s text. This is significant, for he seems to have felt the divine
calling to act in this way.
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3. The comparison of the extant MSS of the Georgian
translation of Gregory’s “On Virginity” (P3-1040; Ath39-11% ¢; A-
108-12% ¢.) with one another led protopresbyter Giorgi Zviadadze to
a highly interesting conclusion: in the MS of 1040 we have a text
come out of Euthymius’ hand, while in the 11% century Athos MS
this text is corrected by somebody on the basis of its comparison
with the Greek original, then this corrected version was copied. The
researcher conjectures that Giorgi the Athonite might have been the
person who edited and amended the text.

4. I wish to revert to the question of the text proper of the
work of Gregory of Nyssa. This profoundly important monument of
Georgian literature has been published by Giorgi Zviadadze at the
highest level of modern textual criticism: the edition is based on the
earliest MS, the versions of the other two MSS are given in the
footnotes. Indications are given in the text on references to biblical
books — both in cases of direct quoting and in cases of periphrastic
reference. The main point which I want to note specially is the
exhaustive commentaries with which the edition of the text is
furnished — both of theological content and philological character. It
may be said convincingly that from this standpoint, this edition is
unique among the publications of monuments of Old Gerogian
church writings.

Finally, special mention should be made of the vocabulary
appended to the edition. It gives an explanation of the words of the
text that are more or less difficult to understand. The relevant
context is quoted and the direct or approximate equivalent of this
word is given from the corresponding Greek original. This
vocabulary should turn into a handbook of researchers into
Byzantine-Georgian literary and linguistic contacts.

It remains for me to thank Protopresbyter Giorgi Zviadadze
for this philological and theological work, and to congratulate
Georgian philological scholarship with such unique acquisition.
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