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ture, history and all fields of the humanities:linguistics, literary criticism,
art, archaeology, folklore, ethnography, source study.
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southwestern part of the Caucasus.

The Kingdom of Kartli - referred to in Classical sources as Ibe-
ria — emerged at the turn of the 4th-3rd cent. B.C., approximately on the
territory of modern Georgia. The recorded history of the country dates
from that time.

Interest in Kartvelian problems commenced in Europe in the
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Georgian parent language and its relation to the families of Indo-Euro-
pean and Semitic languages; Georgian mythos and the Georgian-Cauca-
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European Renaissance thought, and Modern European literature, etc.
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GEORGIAN LITERATURE IN ENGLISH TRANSLATIONS

VERSES IN TRANSLATION

GALAKTION TABIDZE IN DONALD RAYFIELD’S ENGLISH
TRANSLATION

Galaktion Tabidze is one of the greatest phenomena of Geor-
gian poetry. Since the 1920s his poems have become part of modern
Georgian classic literature. Strange to say, but his poetry is still un-
known to the European reader.

In this issue we present the Georgian and English parallel texts
of several poems by Galaktion Tabidze in the translation of Donald
Rayfield, a well-known English Kartvelologist. The English translation
was first published in Tbilisi in 1975.

GALAKTION TABIDZE - Sketch by the artist Mamia Malazonia,
inscribed by Galakiion Tabidze, 1956.
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I AND NiGHT

As this very line is written, midnight's candle flares and gutters,
The breeze brings through my open window stories that the
meadow utters.

The moonlit world attempts in vain to shed its covering of
silver,

The breeze before my window makes the lilac gently sway and
shiver.

Dove-gray, glaucous beams transect and illuminate the sky,
Making it as full of magic as this letter is of rhyme.

The outside world is softly shrouded in mysterious rays of light,
Overflowing with its feelings, like my heart this sleepless night.

For many a year my heart has kept deeply hidden my darkest
secret.

Nothing, not the breeze, may touch it, no one here will hear me
speak it.

Of the anguish in my heart, what can any friend suspect?
How can he know the things that lie buried in my heart's dark
depth?

Even the most ecstatic moment cannot steal a thought from
Inside the darkness of my heart, nor can the arms or touch of
woman.

Neither languid sleepy sighs, nor a chalice full of wine
Can unloose what | have locked deep down in this heart of
mine.

Through my window, sleepless, radiant, only night is entering.
Night alone knows of my secret, insomniac night knows every

thing.
Night knows that | am an orphan, spent, exhausted, agonized.
Two of us exist on the earth: | and night, | and night.
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Witnourt Love

Without love

No sun rules the heavens,

No breeze blows, no forest tremors
For joy...

Without love there exists
Neither beauty,

Nor immertality, which exists
Only with love.

But quite another love

Is last love.

Like flowers of autumn it often
Outdoes first love.

It arouses no stormy, rough and
Aimless passions.

No youthful lusts or savage voices
Does it arouse...

Growing in the open air

In autumnal cold,

It is unlike the tender

Flowers of spring...

It relishes not gentle breezes,
But the stormwind.

Not passions, but voiceless caresses
Encircle it.

And love fades, fades away if

It is last love,

Fades sadly, tenderly and yet
Without joy.

For nowhere on earth is there
Immortality,

And immortality cannot exist
Without love!
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SNow

| deeply love the violet virgin

Spread of snow away from the bridge,

The sad wet coldness that | feel surging

In patient love's enduring spirit.

Darling! My soul is filling with snow.

The days flit past and | age too.

All | have done is explore alone

My country — a velvet desert of blue.

Alas! My life begins and ends there:
January and | are on good terms

But eternally | shall remember,

As white as snow, your pallid arms.

Darling, | see, | ook, | stare at

Your weak arms drooping in snowy wreaths.
Now, in the desert, your mantle flares up,
Dies out and flashes, bright but brief.

That's why | love the violet virgin

Spread of snow from our river bridge,

A feeling of grief, of blowing, of swirling,

A row of iris, blown down, outstretched.
With blue, tired dreams this day’s glad tidings
Have snowed me down. Still falls the snow.
If the wind would leave me and cease to blow.
There is a way, a game, but slow. ..

And you walk alone, always alone.

I loved in your voice — as | love the snow —
That secret melancholy tone.

Then | was drunk, in love and fevered:
Quiet days passed, a crystal white dream:
Your hair that the leaves of the meadow disheveled,
The wind that blew your hair in a stream.

A thirst has come over me, a thirst as strong
As a homeless wanderer's for a home.
Wihite forests follow me in a throng:

Again my self and | are alone. ’
With blue, tired snowflakes such a day’s tidings
Have snowed me down. Still falls the snow.

If winter would somehow leave me behind it,

If the wind would leave me and cease to blow.




KARTVELOLOGIST, 1o

SPRING, 200%

14

LOSRSTBHERI 56T 356R0 LOSTO

©gesm @amobsy, dbgm Asmosd !
BOa063 bofgods® bomosTo gomoo,
higdo 3bmg@gdol abs Lobds@os
©s ddygmo 3ol bogosggetog.

F93m0@s833L ool bad@oggdo,.
@ o9 opgbdy obgg pomgbps —
@sdgbamggn ws bsdmgdagnggo,

oggnage Jogmogom Sogome bodgdosb.

@sdgbamygo ws bodmg@agmyggo

33 30399Mwbmdn bagmmzsg Jatgdl,
Ygdmog@gds bombdo Lbogo

©> MINGH OEAel sogergatigdls.

©> 35Tob go@ggo: ods! Amggwo
3300 ©okGogmo mizbgdol dsmom!
Bgbgey! wab@ydo ydsfgoemn® daeols

oo bymogdom, Yodgdam Labom.

dgbgeg! wab@gdo! hgdo mgsemgdo,

Foboor @m3 ggodebgb (330580m, 0dom,

;{’03350(1'?330 s 503013(6.5;{{\03(1
bagbgs Ggderms Yn@obdogdom!

©abihgdol sbgo yggms Fymbbgdo?
‘dgbb BmemEobdo sbigs gggens?
byeno, 3aecgdom asbamgon,

Ugblb ggdbo gy J30g0o, HOFMGG 3g3gama.

Lo sMols hgdmgols LaBagng@em?
badgebogdm Lo seol lzmo?
goo badmmbowsh 3E0309M0,

39 %OXObIOOn o6 wsgsGEo!

GEORGIAN LITERATURE N ENGLISH TRANSLATIONS

©> GoEs dgron Esfygmom aboby
boggeogol gnsbpo dmdghggbgds,
3oblbobggbgdgen bostgdaby
hgdmob @ dmgs dgbo blighgds!

5304699 bymgdl s gGoysmogom
aod5Jsbgdgb LiGog0 (3bgbgdo!
©adgbomggo ws bsdmgHagngso
hgdlb Lsdodgdo hagybingbgdo.

pgesm @gmabisg, 3bgm B8stosd!
Goyea3 bafgodsd LognsBo gotiwa,
| hgdo gbmg@agdol abs Lobds@os
ws dmBggeno 30l bognsggscoy!

15




KARTVELOLOGIST, 10 SPRING, 2003
~— e

16

AZURE-LAND, OR ROSE IN SAND

Ave Maria, Virgin immaculate!
As, after rain, a rose in sand,
Life’s path is a mirage | battle at,
The faraway sky’s far azure-land.

Mountain chasms are wrapped in half-light.
Can | believe another dawn likely?

Worn out with wine and sleepless nights,
Weary as woman, I'l| go to the icons.

Worn out with sleepless nights and with wine,
Collapsed on the altar I'll free my soul.

A beam will shine and cut into Sion,

Irradiate the priest's white stole.

Then shall | say: “Here | am, hearken:
Look down, be comforted, maidenly Parca
With agonized face and hands that are wan.

Look down. Be comforted. My eyes, once bright,
Used to pulse with dew and violets,

Worn out with wine and sleepless nights,

Now weep a threnody of vengeful violence.

Be comforted then... Must every poet
Waiting for thee surrender utterly?

My soul is stunned: prayers destroy it

It dies at your feet, a short-lived butterfly”.

Where shall | find a fair redress?
What soul is certain to be well?
From Dante Alighieri's paradise
I'm barred by purgatory and hell.

GEORGIAN LITERATURE N ENGLISH TRANSLATIONS

And when on a road accursed by fate
| finally see the shade of death,

At the last communion rite

Thy name will be on no-one's breath.

Arms crossed in peace, | shall be borne
By horses on a tempest biast.

With wine and sleepless nights forlorn
The grave will give me rest at last.

Ave Maria, Virgin immaculate!
As, after rain, a rose in sand,
Life’s path is a mirage | battle at,
The faraway sky's far azure-land.
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THE WIND BLOWS

Oh the wind, how it blows, how it blows.

The wind whirls the leaves off afar,

Arches trees, trees in rank, trees in hosts.
Tell me where, where you are, where you are.
How it rains, how it snows, how it snows.
You're not to be found any more.

Your image pursues me, it haunts
Everywhere, every day, every hour.

From the sky drizzle far misty thoughts,

Oh the wind, how it blows, how it blows.
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kW

You're going... and you carry

your distress,
Scything grass by the sea,
as it were.
Who said anything about your
decease?
No, this in fact is the day of
your birth.
You're going... Earth's, heaven’s
accidents
Cannot upset you, no matter
what happens.
Who said anything about your
lucklessness?
No, this is the day that you
are happy.
You're going... may you enjoy an easy
journey:
No other shelter could be vouchsafed
you.
Who said you never had a home
to turn to?

No, now at last you've found
your refuge.

You're going... many would envy your
fate’s

Beautiful and unique
fatality.

You have been lodged by open
space —

You are the lodger of
immortality.
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208mcgdgmo dggmo JoGmgao b;]g,ry_ﬁ.o‘varﬁgén;gaf) dy sln(];_gr:‘] ;]:):é
Gabymo mstadsbo 11 Lagygbol dg@mdgbo og@mmol E‘Q;Q,ag
AmIsgumol “Jodams Jgdol” 3sbdadBgsobs. (.;m;-_[!d;r;];zynﬁoﬁ (:LT(LU
53 dggemo Jotorgeee Gadlihoesh 3ghdsbygmeoe ©s GOORYISL
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0>0363b 3. dmbgghids o 3. 3@0g@ds. 1909 §. B. 3okds podmb(zs
JoRa3 gBoa dobabBobobGgdolsmgol 96mdo dgaaols @ybaeno
no@pdsbo dggmo Jodmymo bambsfg@gsoesh, ja@doe sbFomy
bHHHga0b obbgmass “Foddyggbgsn 0g@mbsmodolss”; Gedgnols
obgemolig@o madadsbo 1910 §. @ebpmbdo yodmbgs 9. gmbodacds.

XX boggnbygdo aGdgmwgds Jodogmo mo@ghoda@ols
dodembogngols Fg@obs 59h8sb7mmabrgsb dbmamon goodg@oy gt gdols
s JamHyool obHmdool j96bgdTdo. 58 mgegbsbdolon
>0babodbagos bsB@mBgdo . b. gobgol (1906 §.) ws m. dabbgmols
(1910 §). 9gem 860dg6gammgebos o. 3o7938@sGgobggemo (1872-1948)
dodmbogmgs dggmo Jodmygeo Laobygmoghm af g mdobs
“sdmbagengmol JHob@osbymo mo@gGs@nGgdol” gg@bido (1911
¥) o dobo aeBmygerggade bobsdgdols dggen Joomge BadbHadbs
©s dobosdyg@gdby (1915 ¢ 1928 V). dggemo Jo@ormme bdodgnay®o
GadbBadob Ybfogemsb Fotdopgdom sp@dgengdl ombgs dergoo@ymcio
(1903-1978). o0 Jotrngemowsb msmobytsw mamadbol sbago spmJdols
62633330, 5J309698b domby gagbog mgdbojmbgdls, dodmobogoagls
Jotogmo 30daool mamadsbol obBm@osl (1933) ©3  JSMOED0 37
330LGHOEgms Jodoge ga@losh (1965 §.). sgbgtogmo 3Gmagbodo
@03gh@H dmoobB@Hsobyho (1891-1954) oy5mggl Jod e
bg30abodggogagdsl. xg@ gowgy 1918 Fomb opo s]ga96500
dmbepgGegesl Jedmymo sdodsbob g3mbby. 1919 Famls Bodmlizgal
“3033°b07% begamgdls”, GmdmadBoi Johorgmo ©s Lhga goggobogeno
bagmbgbol b@addgbo ©s mdumpdgdos dg@sbogna. Jotromeno wo
332bogBo  bgdo@mbodHygoghadol gamaasl saMdgmagdl ». wato
(1922 7). 1926 Fgembs go @G. gosbo 3s8mb(3g8lL “Jodorgem aommdgdly”,
Gedgendog Jodmggeramo s goggobog@o gbgdowsb dg360 bodwgmols
bopygdestogmo GaJbdos asdmiggybgdmmo. @. deesob BB sobiko
40-006 Yeogddo Jodogmo gmodgts@m@als Gomgaas  bodydydl
bfagenmol — “gggbobggsmlabo” (1940 §), . dmbdadols “Lg@adol
30by” — ma@pdsbo s Bodmbomgs (1940 §.), bogmmob bdasmsdgogno
(1945 §.). 1950 §. op0 533996385 3mberyGogoal “bodstrmggmm y4iob
©s @Egl”. Gemdgmdog dmgemo JsGdoygmo moGatsdycolb
dodmbogages Fotdmwagbogma. Jodo e bobgeanogtier AF gGenmdsls
0432g3b ogemoglb sbgseao (1919-2000): “Jodorgmo boggegliom
modadopya@s” (1957 §), “Jsdogemo bganbof gdgdo” (1964 §) ws
bbg. 356 Bobgogn ma@bbodgommsh j@map msmadbs, goEasdy dags
©> 1955 (gl gothogobBo pgddsbyen gbaby godmbas 4 Jaggsmodols
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“isdorgeno Logymalion modg@stygGol obgm@os”.

3a03obnagbmgsbo  Jodmggmmenmygos Qa%’oﬁo‘g(ﬁmgai
V3906050, 1957 §. og@obdo gsdnwol Jodogeno “gobMsdasbol
3aO3bemo Mmamadsbo dodebogmgomymm jods hbgbgagsmola ws Gy,
be03mdol Bog® gltmmgdnmo. bognm 1971 Faeob 0dsgy Gogmobdo
@. bmogmdo sigaybgel XX bLaggnbol Jedmggero 3Fgeemgdols
dmnbGmdgdol 49@dsbgm memadabgdl dodmbomgomg@o. JeGogeo
od)Bs@g@ol boldydgdl motpdbosh ©s 043eg3ab (_:;ﬁm'bn;:gp
50@635bgmo ghomBgbog@gdo. patdste wyab@lo (1892-1961)
dodmobomagh Ggbmggmmemmgogd 3Gmdmgdsdogolb. 1963 §.
J30dbregds Bobo Bodgggge “Jodmpmmo @o@Bated @’ 3afGO IR
3gbo (1910-1993) 5J594690b bHaGogdlh Gyboggeol, goge-gdaggmab,
& d0dbsbygwosl 'G98mJgegdoby. 3amdsbmag matpdbols JaGo e
bodtgdl ©s XX bogygbol Jotmggm 3Gmbongmlgdl, 0ggemagh
oo Fgdoddgogdsl dsebg @gbdobo. 1933 Faenlb opo oJggybgdl
3mbmpMeg0sl “Jstmgao modatsdg@e”. XX bagggbob Jecoge
@oBa@s@dgasl ojgmagb ag®dsbgero Jedmggmmmmpo BéHgRoe
0gbaa®o. 80-00b0 Fengdowsb opo 5J394690L baﬁmdgglr_ggaah a.
xogobodgomol, ;. aodloby@eaesb, b ©Pdadol, ©. Fogwsdob
‘d99m 3390 gd5%y,

XX bayggabolb p9@dsbygmgbmgabo  Jodoggemmmyos
360dgbganmgsbos Jotorgeno gbol Wglfsgerols dodsGmgengdoma(s.
25bbs g am@gd0n swlabodbagos: . dmsobBBsnbgdob « goggaboob
bogobgdol s 96930l Bodmbogngs » (1918 §), x. dgggsmsnbols
« Jotmgm-3968:6mo  @gdbogmbo » (1918 §), 3. wygdaGbob
« Jotmgao Bd6s » (1930 §.), g godbHab « t163141()';)«,:11—&::3‘.;.3&)'3(41‘?!5
VgoM 1000 p@sdo@ogol doGomsgo dmbsbabo » (1932 %.).
®obadgeamg) 3y@dsbg  JoGmggmemmmpamansh  Jotimymo abols
bagoobgdl Fotispgdon oamng06 3Gmggbm@gdo gobghor dogrgto
@> 30063 Bgbhobo. g dmgwg@ol bhs@egde, Gmdmgdoi Jagybrgos
XX boggabol 60-0s60 (angdowsb, Tggbgds Jodwgeo Hdbob,
Jotrogmo 563s6ol, Jodmygmo ghol bobdagbob, Igbldgs@oob
56 bgdom Lagombgdl. 3. ggbdobo g30Gs@gbow JoGoygeo ©o
Jotogaman 56580b gAHodmmemgool Lojombgdb oggmagh.
35bbogam@gdom sbaboBbagos dobo « Jetmggmym gboos
gOodnmegonho myjbogmbo » (b. Loty ggemsdgbmab ghmsw,
@gogbo, bogomégo, jomebo 1995) ws dob doyé 296dabyensp
o5 dbomo 5 Psbodol « dggmo  Jotmgmo gboli aGadodogs »
(mdogmobo, 1982). Js@mggego j6gdob 308s6mgdgdl obre;)g@mdye
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(g3o@s@gbow  0@sbym) 3bgbmsb  03gm sl 3Omggbmao xmbd
3039000. 00 28795353k sy@amay bgabyd gom ymm@yge BadbBgdh.

XX boyg1698 Jodbmggeomanmaos babagatigstgmol momgdols
43025 0bhgergdhasmgten obgomaGgdam JgusbsBo dgo@oebs.
"35> JoGmggmmemmaoals 3Ge3® Lo 35063 Modwgbody 33bE® Ao
dodeabady 06@abbow@o bsBosbmdom 040 3oboGmdgdamo. dom
dm@ol g30tggemgb  gogeobs >baboBbogos mJligm@wo, (oo
30Bsbgmo), dmpeaols dodgmommyg ol m@0gbBamab@gdo
dobjmgomgdol Jodmeygam Yoabos ©o byenbsfghos dOmadgos ©s
B mGHo  getoendol Bbwo. gl gmbro wos@bes dsrxmeo
JOORAOM3L poMEsggsmgdol g8wgy Solo bbmgbol 1 30sgbogmegage
1910 Faeol mdbgmdpol 9b0gadboBgBol beddml waagbogngdom.
Bmbwo begbaglh dmomols dodgmommgol Jotmgmo 3obgmgoe gdols
aoboEsthy, G0 ggmmnmegog@o 6596083300 358m3585%3,
obamobgmo bgnwabdgdols ©0b¢ 3O gbgdsdy Jsdmgmo bsdysGomo
0> JGogmo gbol, mo@gdoda@ols > obdordool bsgomnbgdhy
bago®m angdzogdols MGHsbobgdsby mJbygmaweda. dodxmmo
POOEAM3L gmboob obogos@ogom OJbgmeodo Loy stm madios
Vongoobsgh dy36 mibmgem PoOmggmemmemal ws bsdodmggemmesh
hadmbym 3936 35360960 JoBmggmmmepon@o Lagdoobmds
mJbgmeedo dgbfsgmomo >J3b wagoe @asbalb (1955 §.)F doipenols
dodamommg ol Oo3gmeamemzonmo Fopbmbogsgol dgbogmygemo
sefgdommds 1973 §. godmlae M Jbgmawgeeds JoPmggmmemads
©ggoe domghHds (1914-1998) .

1935-37 Yangddo enebeombdo 0baeoligd gbsby pedmwomms
JaObsa “aamdno s, asdmgoes bado Hmdo bym dmbs gggomago.
32303G8@0  ogm “Jodorgmo baobgm@om babogsomgday. of
J9Obaob oMy gaog 3og9Gm0s6wbab Gbmdogmo gEbmgmo 6ogHgdo
(39 >20g60, 4. ©gbobmb Gmbo, K- 630960, @935b-359340); gaHMmIsTo
dbemghgdo Jammggana 333535980 (o, 37873500, 3 Waygsndgoamao,
4. Vadgogeo, j. BIMody, 3. bmbadg, b. sgognodgommo, @.
doBpggemadgogna, 3. a3sbogs, . dmEmmody), sbigag Ogbgobs ©s
bodo@mggme'do dmagaly POmggmmemmygdo (6. dsco, a- bodsos,
b. gogodsdg, 0. xsgsboBgogmo, . Xogobodgogmo, 3. @ambady, @
dgbbgeroBgomo, b. xsbsBos).

* D.M.Lang, Georgian Studies in Oxford. = Oxford Slavonic Papers, vol. VI, 1955
* D. Barret, Cataiogue of the Wardrop Collection and of Other Georgian Books and
Manuscripts in the Bodleian Library, Oxford, 1973
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XX Lopgpbob 60-00b Fmgddo obamoyHg, shomao
Jotoggmnmagog@o  ggeeggob GgbdGo Bsdogsmoy,, gl ogm
mobopmbol pboggdbodgdHob "’ﬁ“ﬂE(P)*’ﬂ?“he)ndnha ©o
29300 3503306 gmdols bgmeobmsb BgJdbocma Jaadﬁbnﬁﬂr)ﬂ(gf'l!?ﬁgmbnh
Jomgees, Gedgmbag byanddmgebgemdes 3Gmg. ©. 8By 0- S0
(emgdol 8s56dogmby @mbpmbdo yggms 96030sHogs
Jotmggmmmmemgool @stado 53 0bbHodadmsb agm ©s, 558053 e00.
1988 (mopsb wsfygoyeo @mmbpmbol 35033ﬁb¢,60(5'30
gmggemfemog@se 0dsthmgdmpEs Johmgymmamman,l ©mg. 59
HMowo@osl bagygdggemo Boggets o wowbsbl doly, ABR@geo
mEysbobs@men oym obpmolgmo JsGomggmmenmyo, A gPomo o
J0bmg®ox0 madat ©Asysdg.

dognby dbodgbgemmgsbo Fgmogmo bb%ﬂaﬁﬁﬁbﬁ)am.aﬂrn
Jotmggmmeempool asbgomomgdsBdo dgodabs ﬂ"ﬂﬁ’B\SQBB « 2,3},\30
Jotimenolod », MMdgemog gsdm@omps 3.\(‘10‘]}'::'1? 1948~1984 {330,
msgeado@ggmap Jodmyem gbaby (1948-1956 §§.), ‘Hgamaa Joommm
> GOoby e 9650y (1957-1963 §Y.) o deenmb maggmg B by e
965%g (1964-1984 §F). gacibommob g@sbygmo bemddgdol 3 ¢4 m Qen@o
babgaofmmgds oym « @ggog ©) JSOOHIIDMDIF0 . 3 Gnd30emgdo
043696 gomolBody wo bobm bLagmogdo. « dgweo Jotroaobs »
msgesdotggmep Jotmgmo glogGsgools O®asb®  age,
mobpsmsbmdom jo 030 0fie bopswdstimggmomngone 13936096
F9Gbsgmo. Fa@bsgmols BHHswoEogdols aoa@dgemgds hgogb Shomads
ba8g360g6m MEAAbmA — « JoGmygmo s goggobog® a00gegdol
a96bsgmo », Gmdmols ©sdas@lgdgemos gméyg Qﬂ'ﬂaﬂu?fm?ﬂ,
AgesJBmao  pomdao dots'dody. Jobagno oﬁatﬁﬁ'ﬂgsab dgmeg
babgmm{megdobag — « dgpo Jotmenobs ». Snﬁaaglm Bm8g60
aodmgops 1985 Fgmlb 35Gobde. ﬂ";’l(ﬁﬁowaa « 63307 ©)
Jo0d3gmmmengod » msgol oGygmog dgdmo Gay, GoamG3
aabmgmo Jednggmmenepggdo, sbggg JoMmgaero 33(3508{4,33)0_

aabmgodo  Jedmgagmommpoyg@o l‘.;dﬂﬂdﬁmanb
aobgoma@gdobamgols 8b0dgbgmmmgabo smdmbbwps ;]31*’1-:*:3:5-3“ 097 4500
aowabiabggdgmo Jommggmo g30aGb@gdob Bmg}gaﬁamaa_ 3o X.X
Laggabol 20-0sb0 Fargdols Jadimgma dgi3bog@gdols QoL H> 343930
Ba0dobgb Lobmgampgs@gmygm Jodoggmmemyosdo s, 393 dbGog,
Jotomggmmmemgos assdpoedgh ©s a:ﬂo;{gm\rul_‘ agﬁp}_3.awn
dg60g@gdol Jowfyygdéom. ggdmIsdo 3“‘961&0"@{‘93‘3;’2
Jotmggmemmams ool msgradntggemaw Jobgom o g @ dgogno

TRevie des Etudes Géorgiennes et Caucasiennes ; N 1. (Bedi Kayjisa, XL1V),
1985, Paris
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(1858-1911) 9bws gobbgbmm. ogo Ggbgmol dosgGmdsd 1890 §amls
3>9993> badoMmggmewsh magobo babogemgd@og-mo@a@sd G ama
do@gsfgmdobsmgol. 856 30M39@ads 3odmagmobs ggbmgmols
Yoabobsgsggddo bsfstmggmmbmab ©ogagdodgdamo Babsgngdo :
bgmbsb-Ladsl ggtim3isdo dmpabog@mdols ©m39396@39d0,
dD0bHOGOGO ©g gobBgmol sEdmdo ©s bbg. 1910 §. 6&m3d0
BOsbygm g6s%y 3°3mo]3396> « bajodmggmmls a3 gbools
ob@mdos ». dobgoen ms@bboBgoeo (1897-1958) sg@m@os ddsgsmo
35dmggmagobs  Jotmmano badGob@osbm 3Fghemaols ‘dgbabyd
B90dobym ©o gGobygm g6g3%y oJ30963b dgamo Jotoramo
20BHI%oH M0l Bgdbdgdb PO O@mp09Go  3admygmaggdon :
« dggmo  Jodorgmo 330bfodggd0 » (1950 §.), « 398 Gofmbols
Jotoggmas dmbsb@aals Go30gmbo » (1954 §), « ogémbsgmaedols
302 gboob oo mgdiombado » (1959 §.). dobgom {g@gmamo (1878-
1965) 043e093L Jodomyemo gmbmbol sepoeb 4306 sboob bognbms
9302ab  30gomobagosBo. 3a%dsbygm  96sby momadbols ©s
353mggmaggdon sdg9:6930 253000 5®35dgbgdmobs ©s madst dagob
Gbmghgdsms oliBm@ogdl, bumbsb-lsdsls « bod@dbg-bogdgobals »
(dgBgmobo, 1933 1), 3sk0bdo 3obobm@09m Bl « ggagbob@ysmbbols »
JO0Hogam asdmegdsl (1961 ). Gbmdogo  Jstmggano af g®sgna
d@oyeum  Gmdsjody (1880-1954) 336m3sdo  gdog@azool Ygdway
bs3F gemm Bmmgefgmdsls 363bgm gbsby s3Gdgemgdls oo 53394b90L
Joomggmammyone 3°8m33m9393b, Gedmydog 930650 9bsw
Jotogm @mogghsfycsh dg9bgds. godmm basggamgbom ©s
d93b0gdge dmegelgmdsl aVaoes 3368560590, obymoldo,
bog@abagobs s dogmbyndo ahogmm ggGady (1899-1942). 0g0
04352 93b dggen  Jodorgen doob@osbge Y g@mdsls. obagolbiyG
960Dy 0513865 4. gggaemodols 3odmygmgas « giabe >3HMMgd0 dggem
Jotmygm 3 gememdado ». 3JHoad dmmgsfamdsl gfge Jocorgeo
@0HgMBYBobs ©s pebbsygetgdon « 3a8boligysmlibol »
dmdgestiobazonbamgals baggsba gobs ©s o@sgmosdo ‘dogmgs dgdndy
(1892-1970). 1945 V. >d3a4690L  « 3agbabHgombbols » Laggmat
0Go@oyg@d msMpadabl (3ogmsbo). XX bagggbol 3odgge bobggstrdo
0 Jbgotedo dnmgsfgmdl 33> baddgbodgoemo. 1950 Faeol ofgg
a3m03s Boboe dgepgbogmo « Jooge-obamoliyo wmadbogmbo ».
baggos® ga@mbsando (« 3307 ©) JoGmggenmmemgo ») AOaby e
960by 8@sgemmo d@mPs 35305039965 LaJodmggamels ob@m@ools
©s JoBorgeno @modaGs@ygcols dgbobgd jamob@odg bagnosd (1901-
1986). Joorggends gdoydab®gdds (30gH™G berbady, bg gméEsbos,
bMed sgagmadgogmo ©s bb3) 936@3s80 Jodmmm gbsotby d@agseo
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JoOmggeemnmmyogao badamdo 3sdmadgggbab. 3obboygmnagdonss
o@bsbodbogo gogdme bmbadol Jodmymgbmgebo dgogo dmbmy@sgas
»338bobHgsmbobby", Gmmgddai Gyboggemmmpyoy® dg:bogmgssdo
dagnby 3bodgbgmmgsbo [gmomo Bgo@ebl : «gggbobiysmbbols
350 ggmogm8gHyggemgdon (babdoapm wg hogng, 193?}, +30- 3ol
dadygasgds” (bh. 1957), 3. &. dbgdobdydygamds” (b.b. 1957),
G BaOmsdgdygggegds” (dggbmb s0égbo, l9§3), -3 B
babmpsemgdomdgdyggemgdas™ (L. b, 1958 §), _3.4.
eddoobdghygamgds” (3s@Gobo, 1963), .338boblgsmbbol
3096900 3gHyg9mgds (3smobo, 1975).

1946 {emowob dggoiemosdo gog@dobol hboga@lbod g do
Fooorgm gbsl sbifsgemows Jstimggaro gbomdgibogdo gods hlgb oo,
dsb magol dmfagy ggoetogee Jomgdmeb ghmop (mgs gmudo,
ommsbes 35tdgg0, Ao bmogmde) dgfdbs FOMgamomez oo
GoboH®o. 1974 Famb as3mdggybres 3sw dogd 4. bbgh gmols
bymddogebymmdomn dgepgbomo « Jodogm-pg@dsbyeo
magdbogmbo ». gopg@ebdo Esss@lgh Jotmygmo po8mB3gdmmds
« 5306560 », Hmdganbag byenddpgebgenmdes . Gey@o. o. 4o 330
aboggdbodgBhdo pobopgdws Jodmygmo gbols d“mﬂﬁ.’ﬁﬂlb ©>
Jonbammdes malGogdlh Jodogem gbsbs ©s mo@gtsdamsdo. @.
bmogmdds 1957 §. ag@dsbymare motpdbs « gob®sdosbo » (4.
Bbgbggmmasb g@hmsp), « msbsdgotmgy Jodmgmoe dumbamndgdo »
(1970 §.), « gagbob@ysmbsbo » (1974 §.).

136 m3gmo  Jedmggemmmyools ;5.363:)0’:.514;36.0“30
360d3b6gemmgabo faaomo ‘dgsd3b 0ol g@ow@ob domgmol s
mdognobiol babgendfogm gbogadbodadadel ghmmdmog Lady;bog@m
33M0sbymgbmgseb goGdbomb « ygméaogs ». ga@bsmwol
©sdosMligdgaro (1978 §.) @s g3gemgeno Ggesj@m®os 3o0bi ggbtoba.
Jacbamol wos@lgdal Fob pdwemms 3. ggbdobol nEn(jnoEf)ngnm
aodmzgdamo bado bmdgho @, Jogng@ob ';]Eng;lcﬁl_sr:(?;}@‘)nh 'ﬂtﬁ(’ndﬂb{)lio
bamsgdom « bsjommggene » (1973, 1975, 1977 §§.). 1990 fanowsh
Jadbsmo asdowolb J. goblpsbado ©s ogo stol mebo
bogadbodndob — 0gbol, mdogoliol, bostd@ggabol s Jobb@sbgols
bogatio@ghgdol gohmmdamogo m@gsbe.

babyerfmwgdom € 2amGp0gs » 130 m37 e
@odgGs@geoddgrmebymdsdo gbmdogmos bbgs badysbogam
JOgd o, 1985 §. dmddo ofsmoygd gbsby aodmois 306go0b
1bogg@bopypol oGsbob@ogob, ‘aﬁagw-ngy@)bnbé?dnh ©
Joggobomgmponl bgdobsdol dsbogmydo bobymfowgdon
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« 330z » T (@aesfodgdo LYK doasBmBHM ©o KIbAMSIGHH™
bgedihos). dgmeég bmdg@o 36gdgmobs bamagdon « 3906805s 1L
dsbomgdo s@dmbsgagm bodotogammby » 3o8moigs 1988 §. XX
baggabol  94565b36gmo sofmaamadol o@Bomosdo
Jotmggmemmmgon®o bsfdosbmds P30GoBgbare s jogdomgdgmon
33b3G00b 9bogg@bodgHmsh ws J1GdOE, 3Gmg. myoxo dagsdmGmb
bobgenmsb. ogo 2oBoOGYBnI3mEbgs, 0jgmggl XX baggabols
Jotogm 3 gemmdsb 1 sgBm@os dodmbommgomo  §gmom gdobs
dAogam@oibemgsb ofomoye m3dbogmbgdls ws gbEogenm3gagdido.
09smogd gbsoby motadbols Jodmyao swoBgGodamol dgamgdl
1978 §. 3o8modgagbs gommsyBombols @odEnbody @ydlob macadsho.
1966 (gl as8mgows 35go-gdo3gmob 3098330,  o@omon@sp
o3¢dbogmo @, AsgommGmbs ©> %. bgs@hosl Bogd. o@smasdo
356 ygmmgdom @ofobaydios Jodmpmo byeoemghgdols jamgge.
Ho0gos Jodmygmo bgemgbgdobowdo dodegbogno Laghmsdmmobm
bod3mbogdgde (J dgeasde 1974 §. . J dsc0 ©s . emghyg 1980 1)
1981 Yyl pe8mogs « ggmbobpgombbols » dgody  o@smoygdo
ootpdsbo (dmsdadbgmgdo 3. 3040 ©s 3. shyzmmg@o).

1996 (amowsb g3dm3sdo J0ga Y mog@se aedmeol jowgy
3500 badgboghm ga@bagmo « BIMGH0gS> ». JgAdme, Jomsboosdo
1992 Ymowsb @ssmlgdganos do3GaHombols gmboo (nogdxmdsmy
308 @ugobgbo), Gmdgmoag 1994 fmopeb »3b@gowsaddo
gmgamfeogdse datmagl bagsdmggenml @ogls, Ladg3bogdem Lgbooo.
boyme 1996 Fenawasb ig4al JaMbogr « pgméa0gel » (Pgaj@meo
s dlsbpds 3oddogmo).

Jotmggmemmmaogco bod3eboydgdo gadm3sdo Jotrmmenn
@o(gG¢ghol IGmdmadgobys 0ds@mgds 1 1991 Faenls wobgordo
3 &a%4a9b 9boggalodsddo 3203G0s dnms  Gyboggemolsedo
dod@gbogmo 0b®g@bsombagny@o bod3mbogde, GmBgemo Bogdmgbs
« 3a8bobpgembbol » JoGgymo gobnmo 033 dsbols  yadmbggosls
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* J.A. Gilldenstadt, Relsen durch Russland und in Caucasishen Gebiirge, St.-
Petersburg. Bd.] 1787: Bd. Il 1791.

'* Vocabulaire de Grammaire de ia langue géorgienne par M.J. Klaproth, Société
Asiatique. Paris 1827

% L' art libéral ou Grammaire géorgienne, par Brosset jeune, Paris, 1834.

'" Ossetishe Sprachlehre nebst einer Abhandlung iiber des Mingrelische, Suanische
und Abchasische von Dr. Georg Rosen, Berlin, 1846.

'® Die Kaukasischen Glieder des indoeuropaischen Sprachstammes, Berlin, 1847.
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2 Ad. Dirr, Einfihrung in des Studium des kaukasishe Sprachen, Leipzig, 1928
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T A Kanros, DTHMOAOIHYECKH ] CAOBAPE KapTBeALCKHX A3bIKoB, M. 1964;
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2 G. Deeters, Das kharthwelische verbum, Leipzig, 1930; Die kaukasischen
Sprachen, Leiden-Kéin, 1963

# N.S.Trubezkoy, Caucasian Languages: “Encyclopaedia Britannica®, v. 5, 1958

* K. H. Schmidt, Studien zur Reconstruktion des Lautstandes der siidkaukasischen
Grundsprache, Wiesbaden, 1962

% P, Kretschmer, Einleitung in die Geschichte der griechischen Sprache, Gattingen,
1896
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“ F. Schachermeyer, Die altesten Kulturen Griechlands, Stutfgart, 1955. o3 td

2 E. J. Furmée, Die wichtigsten konsonantischen Erscheinul_'lgen des Vorgriechishen,
Den Haag, 1972; Vorgriechisch-kartvelisches, Leuven-Louvain, 1979

2% Fr, Hommel, Abriss der Geschichte Vorderasiens, 1889.

# J. Karst, Urgeschichtliche Mittelmeervélker, Heidelberg, 1931

* E. Cavaignac, Mushki et phrygiens : J. A t. CCXLI, 1953
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*"Analecta Bollandiana’, t. 36-37, p. 5-318
* D. M. Lang, Lives and Legends of the Georgian Saints, London 1956
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A Sagona, The Caucasian Region in the Early Bronze Age. Oxford: British
Archaeological Reports. Inter. Seres 214, 1984,

*T. Velmans, Adriano Alpago Novello, Miroir de l'invisible, peintures murales et
architecture de la Géorgie (VI-XVe s.), Milano, 1966.

* N. Thierry, Peintures du X siécle en Georgie méridionale et leurs rapports avec la
peinture byzantine d' Asie Mineure. In ; Peintures d'Asie Mineure et de Transcaucasie
au X= et XI¢ siecles (Variorum Reprints), Londres, 1977, p. 73-113.

# J. Lafontaine —~Dosogne, Recherches sur les programmes décoratifs des églises
mediévales en Géorgie en relation avec la peinture monumental Byzantine: Il
symposium International sur I' Art géorgien : Tbilissi, 1977

* A.D.Eastmond, Royal Imagery in Medieval Georgia, Pennsylvania, 1998

* E. Honigmann, Pierre I'lbérien et les écrits du Pseudo-Denys d'Aréopagite,
Bruxelles, 1952
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“(GEORGIAN LITERATURE IN EUROPEAN SCHOLARSHIP” *

The title monograph, compiled at the Centre for Kartvelian Stud-
ies and edited by Elguja Khintibidze, came out at the close of 2001 at
Amsterdam (Adolf M. Hakkert Publisher).

A review of the cited monograph appeared at Amsterdam in
Dutch (Georgica, 7, August - 2002, Editor: Alexandra Gabrieli). Here
follows an English translation of the review made by Sandra Elisabeth
Roelofs.

The geographic location of Georgia, between Asia and Eu-
rope finds its resonance in Georgia’s literature, determined by both
eastern as western influences. However, it is not true that it's purely a
synthesis of eastern and western elements. The initial phase, going
back to antiquity, is still unknown territory for modern scholarship. These
words are quoted from Elguja Khintibidze's introduction to the book
“Georgian Literature in European Scholarship” a monograph on Geor-
gian literature, to which have cooperated different international schol-
ars and authors.

The work was accomplished in libraries of Thilisi, Berlin, Rome,
Vatican, London, Oxford and Paris. Khintibidze is director of the Centre
for Kartvelian Studies at Tbilisi State University. Kartvelology or study of
Georgian culture is a quite young lot at the scientific tree. It comprises a
number of disciplines such as history, language, literature and art of
Georgia. The reason why the academic research of the Georgian cul-
ture took such a late start is that Georgia found itself in a volatile politi-
cal situation since the second half of the XIll century. In Europe,
Kartvelology really got started at the end of the XVIil century. From
different sides, the interest for Georgia increased, especially for its tragic
and heroic past, the unique charcteristics of its language, its Christian-
ity and the Georgian Orthodox Church.

This book represents the first attempt to catalogue and sys-

“Georgian Liferatfure in European Scholarship, edited by Elguja Khintibidzde, 2001,
390p., pb. index, bibl, price 80 Suiss Francs (ISBN 90-256-1148-6), Adolf M. Hakkert
Publisher, Amsterdam, e-mail; willem@dial.eunet.es; website: www.tte.nl/hakkert
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tematize Georgian literature. Bibliographies are figuring of books which
were published in Europe on Georgian literature in German, French,
English and Italian as well as translations of Georgian literature into the
same languages. The book also includes the history of Georgian litera-
ture research in Europe. The book is divided into 4 chapters:

1. History of Research of Georgian literature in Europe.
2. Georgian literature in German, French, English and Italian.
3. Towards the scolarly value of Georgian literature in Europe.

4. Bibliographies: a) Study of Georgian literature by European
scolars; b) Translations of Georgian literature in European languages.

Finally, there is an index and a list of titles.

This detailed work offers an extremely rich source of informa-
tion on Georgian literature. We can read how considerable is Georgian
literature, who has done research, when and where. We read all titles,
often followed by a short resume of the contents and which translations
do exist. The book is very valuable and not in the last place for Dutch-
men, as there is hardly any information in the Dutch language on Geor-
gian literature. Not even a single book title has been translated into
Dutch language, leave alone a booklet of Georgian fairy tales. Now at
least we can suffice with translated literature in for example English or
German language. In this way, we can learn about a great number of
tittes which have been published since the fifties and which can be
consulted in libraries or in some cases ordered with the editor.

‘ Guided by this book we can explore literary Georgia and meet
interesting surprising facts. For example on the beauty, determination
and cleverness of the Georgian women in the “hoofse” (courtly) roman
in France. Two short stories on the adventures of Georgian and
Circassian women were published in 1695 and 1696 by a certain Jean
Batista Chevremont who printed his books anonymously. A novel in the
same style, "Abdeker, ou I'art de conserver la beauté”, published in
Paris in 1748 and probably written by Antoine le Camus, deals with a
beautiful Georgian lady — Fatima. The same motif returns in two XVIII
century novels by Barthelemy Marmont du Hautchamp: “Rethima, ou la
belle Géorgienne” and “Histoire de Ruspia, ou la belle Circassienne”.

In the play “King and non-King" of the British authors Francis
Beaumont and John Fletcher, which has been inspired by classical

57




KARTVELOLOGIST, 10 SPRING, 2007

sources, the main character is the Georgian King Arbasis who is fight-
ing against the Armenian King Tigranes. The play was performed in
London in 1611. Europe got shaken up by the news of Shah Abbas who
murdered the Georgian Queen Ketevan in an abominable way. She
was King Teimuraz I's mother. In 1633, a special brief on the martyr-
dom of Ketevan was printed in Oxford, written down by the monk
Gregorius. In 1657, the German poet-author Andreas Gryphius pub-
lished a five act tragedy “Catharina von Georgien oder Bewahrte
Bestandigkeit” which was cum laude accepted over all Europe. In the
work of the French authors Gillet de la Tessonnerie, “ Le triomphe des
cing passions” (1642) and Crébillon, “ Radamiste et Zénobie" (1711)
the place of activity is Georgia and mid 17th century. A Georgian ele-
ment appears in the work of the British author William Collins “Abra, or
the Georgian Sultana”. Early 19th century, the British romantic poet
Thomas Moore sang a song to a Georgian girl in his “Lalla Rookh: an
Oriental Romance” (1817) and in 1761 the ltalian playwright Carlo
Goldoni wrote “La bella Georgiana” which was performed in Venice.
These are just a few examples of Georgia's influence on European
literature.

Another critical remark: the book could have benefited from an
extra corrector in order to avoid the number of misprints and slips of the
pen.
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THE 4TH INTERNATIONAL SYMPOSIUM ON
KARTVELIAN STUDIES

H On 21-25 May of 2002 Ivane Javakhishvili State University of |
Thilisi hosted an international conference of Caucasologists dedicated |
to the 200th birth anniversary of Marie Brosset: Processes of Integra-
tion, Disintegration in the Caucasus (History, Contemporaneity and Pros- |
pects), within which the 4th Symposium on Kartvelian Studies was |
held. '
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This year the Centre for Kartvelian Studies will publish the pa-
pers of the 4th International Kartvelological Symposium (in Georgian
and English).

In the previous issue of The Kartvelologist we published sum-
maries (in Georgian) of the papers of the Symposium: in this one we
continue publishing them.

Uoggb @sdo (289), goggobool spyomo ggBsbomm
badgsdmBo: ,,3bodgdse Jodmggmes 8g8gms”. bmegdse
dohoggens dggosl” Gadbhds, Gmigmog HGHspogogmse Egmbo
dHeggeb 3ogfgmgde, wowo jodomo aodmolg0s. 079335, ghmo Fobbogo
3@0Ggdgemos monddol gagens BybogHol 80g6, bobgmomdm, 33006
sbfogg®o w5 Wgoliangabggdol goggsbools JMbdm3mmoagyeo,
X3oOIRob-3gmGhgmo  babosmo. Fobsdwgdsty bEspoesdo sl
(R goggsboob, ©s 3obls ymégdon Jotrmygmo . J599658007, RO®
Lo ggnmigm badgs@odo dmjgagolbs. ggBmiobs ©s 5ol jowgsdby
3gngds  gaggobool bogmbgdds o6 Bod@e  Y3ddbal magosbmo
3°blboggdgmo mgomdgmaaemds 9bamdsbomo 083gGommo o mgmob
306G0b3oé, s@sdge Bmbsfommgmds Googgl 06@76Lo@ %goMgo0b-
JIRB IO ©sdoBobiodgdsBo, @mgmo sbabosmgdws ggdabosls
Adgamgbo  @AMoEsh. 3sbboggm@gdym  ygtspmadsl d0gs3ymmd
bagsdmggeomb, bodbgoob, bhwommgen gogisbool s JOG G
©> bogosgg® Jogdodgol bisGlgmol msbsdgamd@mdalionsb.

308 ga30bg6o Bmemsbros), godlbgbol 3mmsbrond-JoGo e
Lodggsms babbs Noord en Oost Tartarien-3o (38b@gdpsdo 1705, 33
506-514), smiaGgomo Jodmamo, obzmobydo ws Gabyeo
3330352368 300m. obHrdGogeo 60dgbgenmdol 3mbyg bogombo, s@ols
0y 2G> 2@ Jbsby dapGo@nmbo geM-gHmo sgHmHo Jmensboom®-
doOmge bodygsos bgbbobs godlgbob Yopbdo, bagkgms, Gmd
Mgbdy 3aEs0d@sb. Gog Yggbgds bagombl, my Gmdge osemgdd by
bod@Mdl go@dbgbol obgm@ds@man, dols aoeoFygadol dogsbomd
900 Jstmggm  osmddmmmpl, Gomdgebsg aoEag(3g8 figdo
3M39bHoMgd0l ghm balognb, as8mmddgerb godlgbols Lo@ygoms

60

CHRONICLE OF EVENTS
bbbol Jodmmyeo bsfogol msgolbgdm@adoms ‘dgliobgd. dobisgmo,
@mdgmog s@bgdomsw Fo@mimseagbl jm8sb@s6l bodggsms bylbols
@00y bhGoJobdy ©s Fgeagds m@Ingossnby dgpo
3390©0bogeb, eEgobsmgol bsgdsdobawss ‘dgbfogenogmo s oy o6
fagmgenom 3ols 3063 bofomls — 6 3753956 ©> 25 bgdab@o yaco
Tgbodygobmdols sGAJmby Lodygel — sendam 2Hi3s> dmbagnmbyeno
@o0dg obemal s@dmbgbs dsbmsb ©s og30M 00, ab go boBbagl,
@md 623Gmdo 3boss 3odnbsdgaybgdanse.

B0y 396 gldGm0 Bgmaos), Gob FowBdmawagbros Fdgamgb
Pongm mopytzonm FyshmgdBo dmblgbgdamo godpmdob
regbobfsgmo. 4 4aygmodgd Gsdwgbody aggGr0sko podm ggmags
9903bs goGrmdol wEgbsbisgmol Gomdsl. ogo @m0k 3037933661
3gmagobmdl dobo oEgbdogosogoobsmgol smgbsgmdolbs
eEgbsbffsgmash. 3s3@sd s8s35 ©AHML dogmomgdl basdo obgmo
BodBolb s@bgdmdsby, @mdgmog aVobsowdpgagds 583356
0©gbBH0Go goosb. sBo@mdsi Bygmgge@mo 3GMdmgdsl wose Gmggdh.
begog@mo bgemBobisfgwmmao domomgds, Godmgdoi g gaggmodols
BH™3g80b ©HMOEE sBLgdMBL, sGlgdomsw o6 Ggeol 8mbac;gdgdl.

dngemebgmo doabgds ghmo bagombagobs, @Gmdgmog
dgdembsbygaos o@adgmaw bobsl dmol N452 b bsf g6 3o,
bodgomgdsal odmggs gggms ob bodbgang popogk@om, Gsby 4
3339500dy  ogmomgdws. geGEMdol Eoabsbfsymo Fotdndmdon
Vomdstmgmo dmdsgmo bsoddg@om ©s Ladbge®m pogbsb§sgmos,
Gmdgemo 13 3s0bb s@obodbgdmes.

3M07e Fys@mBo 15 8sobol gho basgoobsgdo 33bgegds
330bmEo, Gedgmog gysgdohiogds §8. Jogagl: §8. 3959 ©s §a.
3ogemg  30bsFgbgdab Bsmosdol ©Ogbsbiogml 15 Bsobl s @go
ol 3s6dsgmmdsdo sYgbgdgh gaemgbosl wowo Geobstols sdddsgn
BUggAdy. s@adgeo dmdognos dmpgomb@mdl Jagmgls BodmEaby:
00, 053060 dGHMBHMbagerglb dobgegom, odgmadamo aobos
dobatiol Fyomo wsgmos gyemgbosdo Asosdobs ws ombgdol
MORsmasby goofm dmdob wobswsbn@mgdmop.

ab m@0 FHGAobo LsBemgdsl odmggs gogosbémm Joamygeo
Fyodmgdo godpmdob ogbabfogmol dgliabgd, GedEgdoc

& 4330%00dgd >blbgmo wa@mgs.

61




KARTVELOLOGIST, 10 SPRING, 20073

300936 boddedo-d3dnly (ndogmobo), 8sk0 dGmby ws
FGnggeo bsbmyswemgds. dsto-ggmobody ddmly (1802-1880) msgolo
badg3b0geam 0bGgHgbgdom s Fmmgsfgmdom msogobgda® dmgagbst
Fomdma@pgbl: Fo08mBmom g@obao, 9bmgmdo (xg6 bogsbygmdo
dgdgy ®ybgodo) dgbmgdgde, ggHm3gmo obHm@omy@sgool
dofobsgy wmbyby Bwamdo 3y3bog@e — m@agbdamobo,
AONEOEY@E Jomngmo obin®momyGagool Fo@dmlspygbmaps;
3303220bgds. Logotmggammb ob@méool Fystmgdol (,Jodmmal
3bmghgds”, pmyndgbdado ©s bbgs) 3sdmgmgbol, dgbfagmols (oo
3>8m3gdolb dbMog Joto d@mby gob@oby VI-ol, dob ., Lfsgemmem
43G™” @> Fabydho dodmboBgomol Logdol psda@dgmgdamo oge
05 gb bajdy osboge Lagggbgdby org badobbBo soygebs. osgob
dbdog, do@o demby FobaBm@dgwe ws >@AbGEImO ogm Je@mmggm
0bGmGogebos shamo mamdobs, sm BmGols gggmmeby asdmmbggmols
— ©0do@M0 dsjdsdol, Gmdgmoi sGob shogno EAMOL Jstmmmo
ob@mmomg@sgool gGm-gemo  Fomdmdswggbgmo. ob@mdogmlbigdo
3560 dGolgh @gofml Jodmgm obdmmoma@agosl dosygmghgdab,
do3@58 Loghomp Jodogmo bobogspmgdmogo sbéog 8ol
~0530b00bow” B00bbggrs s 54gbgdes ,gG by FbAYbggm” swsdosbms
dm@obl, Bmoblbgbogdps 08smmsb ghmop, gobg msgosboo
00235F gmdom gbabyGgdmebyh Jodmggm bambly (6. mmBmyg@o).

30 GOyl 3XoEAM JogBodo ©s bisgdosbo oy dgamd@egmo
AOmoghonds JJmbws msgob msbsdgpemgy JoGogmo
bobmpsmgd@omdol 3336 Fo6amdsmygbgmmsb, Gmame; gaGmbo
M>mdobs (0godghed dsBmboBgommo, msdmb ombgmosko), sbggy
Yestgdon sbomysb@rgdmsh, gobog a5gbm ©s wsgsbmmges
bagotmgganmo badgaboghm dogmobgdom gmebobsl (1847—1848).
aLgbo oggbgb: @. ghobosgo, dgdrgy . ds5jGsdy @s Lbggdo.
0ggo mgodg@st do@mboBgomo ogm Joto ddmbgl dgamds@o s
dsbfagmgdgemo Jodmgmo gbol bodbgmggdol Ygbysgasdo, 3.
ombgmosbo @s bbgs Jommggmado dg36ap 0y3bgh ©ogomgdagmgdo
3Ambglogob magosbm 89803590 — Logs@mggemmb Bsggdosgnm@o
oy bgmogho gambpeol dgaergdol dmdogdobs @s Fybfsgmolbs
bodgdo (Ghgge-otnggdabo, 6sFG@mIgd0b 3gHg@damtaok »owgd00ls
M6Oysbmgodo o3, dggybads, gdb3goiegdol dmfymdsdo bymolb
VgFymda..).

mogobo bLodgbogho wgsfmon (bsjostmggmmls
99b0dgbymmgabylio obHmGogmoe ©s o@gGadnGyero dggmadols
dmdogds, gasbaygmon motadbs ws 3sdmEgds, g3Rm3mmo

62

CHRONICLE OF EVEMNTS

Ladgbogm Labmgopmgdobsmgol domo gobmds s bbgs) ©s
Jotmggmgddo domo Jgggbol Fodlbymobawdo obggégbob
pobogamgdon, Gog ghmgbgmo mgomgabgdob asmgoggdol
AV ymdws bgeols, docio dGMLgb aoblsgym@gdgmo spgomo ghoGogh
Jotrmgagano bsgnboli (3bmgmigdsdo.

306bEsb@0bg FHgmsBgomo (mdogobo), sSgoge. oo 3Bmby
> 8ol 0dgBHogm-3oggabond gbsms Ygbfsgmol obHmdoob
Lsmsgggdo. 1847 Ygml Gogoger g@obmagds dsto dambgh gascbm
dogegemo omd  gobgs@odgomo, Godgmdsg magobo gaGme
pobsmgngdom Bality doamnn madgdmomgds aG™go.

0. obgomodgoends gotpsr 0@mEs Fmgs-mydyco 6o,
GoameE o8 gbmdcoge gomglBogol Fa@dmdswagbgmds. dsGa
3Amligl wagsgmydom ©s dobo gmblgm@sgogdom o. GobgsGodgomds
Bgoeaobs Fogo-mydaao (35337G0) ghols a@sds804s. doto dGMLYI
ab bgenbo{gdo a@a8s(0g0 Boof)sbs baby@-3gBaGdGado ©s gowabis
ago. ob@. Bog@mghl, Gmdgmds o8 pAsda@ogol Logydgamby
‘Ygspobs pg@dabyen gba'by 08 ;,g:ﬁmnbomanhﬁ dogogn 39036007
©mbgby Lasdmygmggs myByco gbal Dglabgd”. aodmgagybos 1856
Vazeb 39HaGdycy do.

s6¢). Bog@mgbol o8 JgHow Fbolgbgmmgabo aMsdodoob
B5d865L  boggdgmor grgib o. gobgstodgomol byabsfgdae
a®sdoBogs, Gmidgmog ojgswE. dodo dAmbgb Hdgomm
JmblnmBagogdom waofg@e.

sdgwsh 208mdwobomy, doob goggabog®a gbgdol JoGggero
a®ods@ogol Ygddbodo powsdVysaho Geowo Jgabtdgans dsdo dhmbyd.

3@sbos 3506580560(bmdbgmo), @odgdsdaGol jodoggms
893030035 JamEPGIms Eosbmmgdel 860B3bgmmasbo FoJ@mBos
(ge0dg Bodgbzo @s> Go@Eosh @sdodg). guady hadgbigo, Gmdmob
mo@gsdy 1o bomgnmds — Jodggmo mgdbob yedmdgggbgds @

63




KARTVELOLOGIST, 1o SPRING, 2003

dobo Bepymd bokogho 3mgdob 20050705 — mdogmobdo dmbws,
bdodow hsdmponws bafstmggmmdo ©> dJBog®m mbsfomgmdsl
0RIOLS >EANEMdG0Y 0HIOGIG Y 3bmg@gdsdo ws, dgbgdhogos,
RoYobmmges Jodmgmo m@oGghodac@ols ©> bgmmgbgdol
0o bshobm  Forhdmdopagbmadl; dom JmGob 3obbsggmegdgemo
IgydH0ds 5353B0Bgds Hogosh Gsdodglmsb.

mag0sbmo  Jgggbgdol 58 @@ds JsGGomyds Jos@yeno
seadosby@o gHmogHnmdgdomn © @0HgHoH PO gm-babmgsmmgddogo
bogdosbmdoo 860dgbgemgsbo Gmmo Bgobergems higgbo bagnbgdob
Qoobmmgdol, goghmdol, JILH 0w ©s dgamdégao
9000560mdgdol yom@sggdol bsgdgdo. dsmo YOAM0JEM M
LEomLgds  JoGopm PO00gAnMbsms Batiamgdl ©s bLsgHmm-
babogobm 8603g65emdsls 0dgbls.

64

SCHOLARSHIP: THE HIGHEST EXPRESSION OF THE GEORGIAN PHENOMENON

3M3da M0, S>HOLBMBINT VS LOTIIBOL
8563000503506 3MB3MHOGNAGO MS30LISAGIBS
“338b0LBISMLS6T0”

bagmggemmamos s@as@gdgmo, Gm8 Jmdgdmbols 3mydgdo
31804960 3mgbool jasbio gg@o bodydos. s@abHm@gemgb “3mghogs”
40 — ob mgméogeoo babosmols 6ad@mdo, Gmdgemdog dmdgmmbolb
23mbol Jodmggmo 4380sM0fs0 gommemmaoy@o shagmobos
{ohdmpagbogo. dmameE gho, oby dgmey SbHogge sgHmEmsb
“3093bobigombbol” Ygestgds-dgxg@gdol 3Gmagbo  Jetmggemmds
Gagboggmmmmyggdds bagdome wowpo bbob {ob wsofygl.
eeabomamdom go jaenggol s@bodbgemo JGmEgbo msbpsmabmdom
1483 aGbmgmo 3 3mg3aBgdolbs ws dgombggemms gammm FAggdal
mgsgmsbyegol sGydo gdcags

figgbo ob@om, mda poblbgsggdnemo g3mdol g3ogmbols
3mydgdels gHmogEmdodstmgbol bsgombob gabodggggom bakotms,
Gdmd dbyogbgds bahiggbgdo odbgl ymB3mbogogmo mégsbobsiaols
©s adodms obpogopygemobogoel 0dygeto biggogogmdo
3M0bndgdob  PHmogHmdguetgdobsl, GmBmagdoi, dbmgmmeo (56 .

30658 9bow) domo Dgdmdgegdobmgobss @adsbabosmgdgmmo.
goboowsh, jmadmbogos ws nbwogoegemobaioss LYmdge ob mGo J
1360dgbgemmgabgbio sbdgddo, Gmdmgdo 3sb68bsbey@mgemos 585 my .
0d g3ogn6o Gooswogool ge@dodgdol IGemggbobsmgol. o3 '
4mby@gda Bgdmbgggeton ggemgge—dogdol smboBbygmo
d0dotmgengdomn  {omBstimgom, gaodmdm, PgGm mgsmbsmenng
aodmhbgds, ghmo dbeog, ob, Gog GPbmggeb iz gmoo
19933g00M05 Imdgdmbiobagab, Gmam@ dob g3mdsdrgemo glogzn@o
HPspogooesh, s dgméy dbGog ol obsgog, bmgsdmdymogs,
&3 sbabosmgdb “g9ubobByombabls”, 3mdgGmbol ‘g8 mdo g3oggmo

Tl Togogoomsp. spbo@hgmo bsgombal dglakyd b gdame @G emo obam@dsgosa
dmggdgemo Neue Pauly—L  9356:5b4bgen bobgddo galolyaer “sbdogphmdob
abgogenmiguoade™ (ob: Der Neue Pauly, Enzyklopadie der Antike. Rezeptions- und
Wissenschaftsgeschichte, Hrsg. H. Schneider, Stutigart, Weimar, 1996..., omda 14,
bggho 133-134. Lgsgoob syde@os @oblsy ameimgbosbe. dydmgengdgmo Jetiormo
32003630 ob.: M. poGEgbosbo, d5@dbsmo mogghafghs, I Gmidoe (gerobyto g3mjob
admbo, mohogs, ©Gsda), mdagmolio, 2002, ag 133)




KARTVELOLOGIST, 10
BHBoEogoobogob 306lbgoggdom.

SPRING, 200%

_ Ampgbsig dmdgdmbaelis ! " 2 frs
dogdcab gowag ghe poMgdmgdal: Jg4o E)thng“:as: gorﬁmﬁeo
2GR J0dpheabol 3mydgdo, obobo doly 'E]E;Q.-_, ht}m %;{]-1 o\ @30(‘:33;@3(133
gogeobs,  sGobodamab “3mgHo, e ho'E(ij f, 300 (Jotmggee
BOLOMygdF0 RRILERINOO FIF) 4 nq}a Ln‘ba g3b ob U;agaéﬂ
G0l Ggboggmmo gt 03bndes S0bmg ?zg& L ‘gogembogoye
65TH0398b o Fommob ghmoE “3"’(‘](50‘1.5110( ) ﬂffw? mg 3 3bmdomaos
“309B0gaB0”  s@olmBgey hbdaﬁmg\) ?iﬁ' E (:;,Eaggn‘hﬂél;
“r]QQUbQoI)-)” o “mﬁ?ﬂhabl_\”. 6‘5515'5(}‘65)(‘}3;500?93();1 ‘60'853)31) dom
boggadge—3madmboion® :]ﬁ‘”“bs“laoh ﬁh]_wd Hﬁhn sbeom
sbomegos o6 gdgdbgdo Lbgs dghdyg .y 10t o 8080590,
2GobmBgmal spboBbymmo ""‘Ncmb.ﬂ:]ﬁmhnh ?m?}‘adaue:’%a
LO%MESOQWQ sbhogado gdmbol 8obbomankal msbadgommgg
dmdghammpgdo  g@mdsbgmobagsb ?}bﬁchsl:? P;B ‘ﬁmn Bb(ﬁr;(
3030 9m0 geAmosbmdol o6 3jmby HATS -}ﬁmé](:;a?ﬁf :,,.3 A ‘1,.4,3!
dheog, 3mg@ @ gemosbmdals 3Jmby ‘}mé']ﬁ)(-)lmﬁ : 4 ,n\?‘ g@maa{]ﬁﬁ ril
J0d3m%bo0gdb. “gagnbobigemlbbols” 01{1(,“"35. mafl-gblﬁcr; 'th%’.s{;g’;.;%
©o33aafdghs, Gmd Gybogymol naé?gi‘-s;?@n nb”d (55?1950
@gbmggmmeemposBo sfodey 6‘“3‘6(}3;33{]3,«. 0 'g b : e qdolss oé
2obbbgsggdom, 6 8gmsgbrgds m’“’g\gmmd.}ﬁm {]mas'&la:wgﬂnh Hr?aﬁ
'(’)“a"’mda“di‘l’ ©gdengdado 3mgbools Bogmlsen f}{:(ﬁ?ﬁqbnh Bgbobgd
— “ds0mmbds JoGggmangy lm?’ﬁdﬁﬂhﬁb Jfmo (Go(;}j 0 (12,1 rf":i}(
“dgdmbgggomo w@sdorbgggomss” B;Jndﬂ{';ﬁ&rfagg.s '\,blfzn i?; :q ﬁ‘;],bm’;];}g}\r:
‘ﬁ"’&""(?(i bogog@oo dGmmeyobigge, (50‘].30-15.5 f;? ?Bl;a o bnm’
‘do0Bmdol mgmeool  godmdigdo blﬁﬁfnm ‘E:fl; C::.fimg%n abamaB’:
‘dxa9gdol 3emEghido Qoaﬁ%’)ﬂﬂﬁﬁ’hm, ;{:rgi Moo fsgﬁ‘{j*)ab o>
80 3aos, HGmA omgegol§obgdl jowa ofﬁnhé‘.j)[q ;T E'\ 1‘ 5:” seobsb@oblb
"]Sl‘lbllhﬁ S-E"‘:' ;gﬁmﬂﬂl‘- ..ag,mn;](ﬁmﬁnﬂ-s & (3('-\(]‘ 3 AL bh

; 0430l Agbsbgd. gaGdoe 4o,
0dy356n  Bog3550, Ampm@oEss — 53580ls sd8an BoinggsBo, o8

*anydeb FalbHol Godegenkal LHGME0nL E\W
» UGS Gas Boggagl “qaabolfyseibbol”
adugyob doliool (“Bg3bognds”, o G0 d0agegl “gaghoby
GadbHhob wadwagbo geldolool (“Byiabogdysds Ddogmnbo, 1088 é Seacnaiioh Sokiisgen.

dmgdol Gafudowsb Gogn gyamo Laggobdo b, A

dybobyd. ﬁh?«’.aust'ﬁ% '5?11'23-‘»301* d‘:]d“’ﬂ&'""’ag)'higéa:}ﬁg,hgf;m.mm EB-(E)EL@THO%;“;I]
Vobategdody ba@oedo VabBogagbogzos a[‘*.jg{"Lt ! I]ﬂ:':r”. =l uadl.\&a(g gng
bodgtyAob godimbogoyde dobgodn ms ‘(Ba‘idhnh (7)"@({;[', ‘l,->> 60\%1‘?\2'- ‘J?:}E
dteheyds”, “oby damdjbo” (nf{"“]*""ab“)‘ "mfhgn%ﬂai 1‘" ‘«3{-:\3‘6:; ;o‘f‘ggw
@lmggreol FooGmdol mgm@os”, “i‘”m“"‘\‘.’)'aﬁmm-n rlung.;i.]n" (0bghsegdo).

66

SCHOLARSHIP: THE HIGHEST EXPRESSION OF THE GEORGIAN PHENOMENON

do@asmofo  Fgmdomo” (14); "ot dogr bBnmmidbs bodggons .
yammabs gabagdomgms” (16.2) wo gsblisggm@gdom, “aedgemo bogyas
o g oofBoll | ‘dootos 585w gaGyo” (124) —, 3830JGmdm, B sGew
dogmomgdgh Grbmggmal Bogd 3§, “3m3g@mbygmo ghmosbmdols”
Pglobgd sGobHm@gmgh Jogd godmedgmo mngsmlisb@obols 3mpbsbs
o dob 3Gob303he 3ab0aGgdaby. Bop@sd gb mgmGoneo 3mwEbs
“308bobRgombabBo” 3@sd@oggmamsiges Ggomobgdymo.
dbgeggermdao ggadsb o8 3mglabsmgol grsmp @sdsbabosmgdgemo
Jmd3mbogoygdo  g@mosbmds. 08 IGobiEodgdol sbsgrobobsh,
Hmdmadbgges ©ogyudbgdymo “gggabobgsmlbobgymo”
Jmd3mboog@o “Fymdommds” obyg) ghmasbmds, gg0d@mdo, bomenaw
hobb, @9 @s o0l Gybmggmmsh Jedghmlgmoe GHswoioowsh
(@0p dgdmbggzaBo s@obim@gmgl abom, sbsmhgh d58mbggggddo
40 @omaz bbgs — ab sliggg s@sdodwadomo gbgdom. sbes dgsemme
dmdg@mbol 3mgdgdol Gmwpbol aybom) 6s958 53006930 ©s G
Vo®Bmapagbl 58 bdog “g9a3bobBgombbol” sgBmeobygan obmgagosh.
Jagdme degmge aobgobomagm 08 gGmdsbgmol Bbpagh bigzose e
JMd3mbogoy® 30630330, Gmdgmms Lsdgemgdomsi Somfgnmmos,
aomo 3bGog, “omoswpobs” ws “mwpobgel”, dgméy dbéog o.
“ga8boliggsmbbol” 3mgdgto gomosbmds.

L stobBm@gengh dogm Bgd6bygemo s posbsgnobgdygeo
dmdghmbobsmgol wsdobabosmgdgemo wAsBs@ o  md3dmbagools
dbpagbag, Gyboggemsbsi 3mgdols Loggghob gomo wowo bafogmo
sbggy @®sdoBgmo gmddmbogoobomgol wodsbabosmgdgero
dobgodomss s3gdgmo. gagmobbdmon Ggdbdob dgdwgy
dmbogagmgdl:  ba@ogemo ddgdol 8ogd ogmsbwogmobsmgels yibo
dogdol 230l 3dmds, Homogemob dogh sgmsbpomobomgol magolo
oogaswabsgamob dmmbamds (GmdgmBog hsdmygaos sbdsmols 8og®

T bgdom TWymdomo”T we pablsgpmGgecm. dbspgagmo bakom — “Yymdogno
dadgagnofo”, hggbo sbdom, Gyloggero mbps dogmomgdegl masgalo dmgdol
Joddmbogoyg@ Lodfymdmgby sby ghmosbmdatby.

* bogygadom — “s@ dagngry bdgenJabs”, figgbo shdom, Gabogymo Ionmeyol o8
Gogddog gowygg gfiobyer dogmomygdl wsgobe Jegdel jmddmbogoyd
bevgen Jdbogngdathy sby gemasbmdaty.

¥ higabo sboom, dtmmmydn dsodmdol mgmdool almgsarodgbobsb (36gdsdo “lodygs"
@abmgaemo yerobibdmal “a8bsgh™

® liggbo sBAom, bodyggdem — “aédgere bodyge dogerge omdel” Gylmggemo ook
sppboydl, 08 gégamo Logggdano s8dsge doodiol baBgeergdom Bmgemgw, o
avaVaersgem aby gmd3nbogeydo g@mosbmdol magGogggese yowdmogyds.

67




KARTVELOLOGIST, 1o SPRING, 20103
BoGogmobsmgol bgligobol gopsgadagol 8830k obeamds, obggy
GOymAg BoHowembob BogH Bomogmobsmgal doli mogl potwsdbpas®o
-5 bwgsdo jopmdbol bobgol 5839d0), sgmobpogmols Bogd
Bo@dsboliagsb babHsbol mogasmabogmol asggds (dp@.: “moolgsde”
mpobigbolb dogdm ggogmemgolb msgobo moggswsbagemol omgbo
bofogmols ddmds; sp@gmgg 3gbgemombol, bgbBmol, wgdmemgmbobs
s padEsagmom adoGms biymgdol dmbombamdgdo: “ogroswsda”
40 bbgo@abbgs gdodgdol 8oge “sjogngabol @oblibgol” g3obmeadmy
B®mob mddo dmdbpstho dmgmgbgdol aoblighgds: obggy, Gmameg
s8> oy 03 pdodol g.§. (obsbfo®ddgpyggemgdabo o08sbmsh
wsgogdodgéom. Gog gbrs dmbpgl 8mdsgsmBo BHomob ®dob
dbgen genmdolisb). dogbgesger sdagsto bgogbgdobs, d7bgdéogas,
“ma “gagbobiyemlibol”, dmymeg Fgsbogygbggdol JAobGosbyema
mo@g@siynenl dgaemob, bogggdob esbs@hgbo, sGs bojamgdo Log@dols
3Jmby bofomo, jg@dmE jo. sgmsbpogmol (s sBrgbsw. saGgmgy
sGodgmol Ladggmb) Bmgmo »3dsgo JeOmbmadsgosmao
Jm33mbogoobsmgol wsdsbsbosmgdgmro IGabndomss sy gdyeno
(3o@3m398b ®28wgbody Yol aoblsgenmdsdo sgmsbpaognols magl
3oOEsdbps® ©s babmpowme, s@sdgmol Lsdggmdo dmdbpsd
186033b9mgobgl Boigm bl Jombmgemgomdmo moblodwpggdmdol
s JE@ggEes@). 53 JgBmbggzsBo 3mgHto ghmosbmdol Gogggol
(Mol LoWo'dmmgdabya dogmomgdl sdobBm@gey “Imgdogsdo”
Jombmg@sgom 3G0b03by wodgetgdygm g3mbby dlwgemmdolal)
o6 wolbsgydee @gboggemo 0gg69dlL 0d jmddebogoy®
magobgdr@gosh, Gmdgmbog o 0bmdl sGa dbmmme dmdg@mnbob
g3mbo, sMsdge 63 dgBrpmdo gimdgdal dobsb@o@n, wabsgengm-
J3Om3gao g smdmbsgmyg@o g3o047G0 GOswogos ©s sdwgbsw,
sUgatas, Mmmd Fomdmswygbl magsp @gbmggmobynen 0bmgsgosh.
glbss 0d 9§ s@odoGomswo 53dgdol waygdmagmgdemmds ob
doJbodogry@ap dmgmae goedmzgds, Amdgmmns Esbeigamgdss sMss
37Gomgdgemo  dodomswo  boggadaco sdéol  gowdmzgdabsmgab.
ddgacias, @md gl 3Gobgodo Gybmggel asbmdogmgdgao ozl
(ob: “g@dgamo bodggs degergre omfdol, Bsotos s8sp jotiyo” (124);
“>V oddsgo bbgs wogofym, — 48l (.0, sgmsbwoerb, — b.6.) §s33493
{odogogmlos, —/.ofgs wogolygd oddagls, dol ydobs (0. sgmsbwognol.
= B.b) (sdogmmmdabs” (811,1/829.1); “@abs &)aﬂ;cf(wﬂagﬂa.,,” (640.,1;
1166,1; 1555,1) was bbgs 8bgaglbo ¢agdgdo).

2. 5G0bnRgmgl msbsbdsp, dmdg@mbo omgdl gHm g.¥.
“39bdGom @ dmpogl” ©s Bob gmgl Dobssdbmd@ogswE

68

SCHOLARSHIP: THE HIGHEST EXPRESSION OF THE GEORGIAN PHENOMENON
pobbbgeggdgmo bbgawsbbgoggamo g30bmegdol ho@mgol 3boom.
mabsdgetngy dndg@mnmmgosdo aog6gmgdagmo  Tgbgoergdols
mababdoe LYmege o8g560 bydgsmgdom sby@bgdl d5@dgbo g3ogmbo
Ged “ogoos©sP0” “sdomgglbol Gobbgol” hggbgdom as8miyl dmgmo
Homal ®mdob Bmgamgbgdo; “mpobigsBe” meobgglbol omsgsby
wodGgbgdolb Bggbgdom jo — Lbgs ofoggm 3doGms magosbm
Jdmdmogd 8batggddo ©sdéghgdsbo. “gagbobyyombsbde” jo,
JMIdmbogog@o mgsambabéobom, 336@Gsmamo, 3.5, Lag@hmgbo o6y
stsdgmals badggmb 53dsgo Eogmgomos Gaotogmobs ws bgb@sbols
mogaoEabsgommsb wagaglodgdgmo bbgowsbbgsagato bammymo
130bmegdom. sdygeG0 boBgemgdom, boFs@Bmgdol 3md3mbogoyco
Jwosbmdol oGy gmer, olBmdGogem, sgmsbwogmabs ws
mobsmobol Joyxby@mdobs (badoxba®e wegogmgdol — gbe Jmgdol
Jmgbol — Igbdgegdol bsmgmom) ws Jo@fogmol 5830L mbomdol
JOmEgbdo goEdmigdgmos bofogmmo ddgdob, Gotogemobs s
bab@sbol, gGowmbols, godGgoolis s dggmdaggdols, Bo@Bdsbobs ©s
Aodbogodols @ Joxgdob »8dgd0. donbyragow sdagedo bgsglgdbobs,
Sdgemass aoblbbgoggdan, G obgy ws obgg dgbmggerobygyen
bogs@m@amasl ggsgBotpgds. bgdmswbodbymo ybom “omoswsls”
©> “mpolbgsdo” ds0byg Fommamaoyg@ae “yEopygetmgsbo”
0bgm@dsgoss gapdniggdamo, Gmdgmog mdgmagdsms gHmbs ws
0dagg (dgbodsdobag, HG@olL mAals s 330Gms wsdGH63gd0L)
Y@gdos dmdcanere ©s sdwpgbsw, 8b8g6 e d0/d00bggendo o@ 0fg93b,
mobadge@mgg @oBgfoBgGhemdpmebimdon waxnobogosl oy
3odmgoygbgdm, g¥. Loyggadacoe dGsgsedmasbosbmdol yobiwob.
momJob, bgsgbo gomagdss “ggg3bobidyembab@a”. 8sbBa s@Gligdgmo
mGo do@momswn (s FHmoghmIsamgma®o) boyggdg®o 58dsg0
(>gmsbpomoli s Godogenol) s Gom 9dyHab, bbgs bogggd oo
58850 (gGopmbol, gs@dsbob, Joxms s bbg) wg@ gowyg oGes
deimedeg gGmdsbymobopsb gafoxbygmo s s8mybsw, obobo ghmo
bag@om  boggada®o bobol gomamgdBo stosb dmiyamo.
dogbgmogop sdabs, “ggnbob@yembsbde” 3mddmboEoygdse doGomasw
sby 0658gmol badggmmb +335390 Lbgs badgagmgdols 533580l —
Jdomggaogh  ymgeobs, obpmgmoly hoﬂatg}mb dbgogbo sddobs s
330 mgg ©obadhigh bLodgmmms SdbmegGatop pobbbgaggdgero
5dbg00b — “hafgbs” 8b3ghgeBo/dgombggendo Limdgw 5. boggadado
dGsgomigasbosbmdols aabiesb ofgggh. 3mgdol gl 3m33mbogog@o
mogolgdn®gds agsdmggh 0ol goegdsl, Gmd Gyboggmol 3mgds
Bbgbobbol g3mjobs o dg8pamdo 3gMomegdols gadmigeo 4.f.
dogom3mabosbo Gmdsbgdol yGmyge® Fobodm@dgwse dngolibomm.

69




KARTVELOLOGIST, 1o SPRING, 2007
6o oJds 9bps, Ggbmggemb o3 dbGog dmgdgdbgds sbagmmpo dobo
msbadgamgg g3mdolb dobob@oy@bs my abagmgm-gg@mige 9304960
BGopoEgddo. gg@dmp go, XII-XIV Lb-goob d0babGogeo badsnbom
Gmdsbobsmgol @sdsbabosmgdgmos Imb@mdgmms odpgbar bdomo
dmbsggmgmds s doom  Imbsobemdms  0dpgodo
AOm0ghmysEsbmsGmgs, @M dmamb dzombggmo 7439 300G
bgogds, gob bodyggob gbdghl — megop og@meal, dmagadio gdocols
o7 GmIgenody dgm@gbsmolbmgsbo 3g@bmbsgol.’ dopbgesgse 0dobs,
Am3 Loggadhace obGmds bydmblghgdme @mdsbgddag xgod Jowas
g6m3gosbasbos, gxoj@mdm, Prsms, @™, “aga3bob@gombbolopgsb”
2obbbgoggdom, domao boggada®—gmddmbogogho ghmosbmds
LRI 00

Jagfmm 9430 08 dmdgGmbobyge ymddmbogond
mag0bgdmgdgdl aobgobomsgm, Gmdgemms Ygbobgds sGobEmE ey
sfog9@l 583ml (obobo shagra ©s gobangbo babol dmdgHmmmyoy®
ba'demdgddos godmgmgbogno) s G®3gngdai obgag godbodwgdosb
“g993bob@yombobdo”.

3. smo §amob babp®demogmdol 8Jmby dmgengbgdo
“ogmoopada” 51 (bmgoghmo aodmygmggol msbsbdsw, 52) wmalbs,
“meoligsdo” go 40 ol 3sb63sgemmdsPo dodwobodgmdl.
“a9ubobyembiabdo™ jo sbggg Godegbody Fenol (wsshgmmgdom, g&m
sy mebsy 3g80) baba@dmogmdols djmbg Bmgengbgbowsh,
hggbo wsj30Mggdom, dhmenmw 43 ol psbdsgmmdsdo dodwobatyg
Bmggmgbgdos g solghogo. 3sp@sd doHomswo mobbggeds
280l Aowo dpamdsdgmdl. Jmdghmbob 3mgdgdol dbpsglsw,
Amdmgddog bydmawbodbymo wmggdowsb bmgo 9§, badowdgoms,
Bogo go — gV 98mJdgem, “gagbob@ygembobdni” bydmowbo'dbym
43 pegbmsb gomow, Gmdmgdog ©amob bsdmJdgom dmbsgggmms
sl gmomgdom goedmdzgdos, dmgmamss dnmbdmdogo spGgmyy
0d pemiggdol, mgggdobs ws Faogdol gbsbgdei, Gmdamgdor wdmols
gdmddgon dmbs ggmgdal s8lsbggen g30bmwgddos selgGoma. macm
dgB0;. “omoswol” T s XXIV Lodpgdgdols dbasglaw, Gmdemyddo
boBmdgeom ©s 9ImJdgem @Emgado PemoghmdmbsEge jmdgh,
“ganbobgombobdog”, membpsi 8mgaro dmgdol dolidpsdom, whHmals

T sgogdlabpdyg srmglbody, dg@dbymo badoobwm Amidsbol Ledysdm (XHI-XIV
L), mbogobo, 1976, aq. 265-7, 288, 298, oggs wadmfdgdgeeo Ggbosdstolio badgbogdim
@ohateh @i

' st pedogoghoge 08 Bglodpmgdermdsl, @emd bhgs 8jgemggerigdel doge
Bagatigdgemo godmmgmmal gogaor gl Gogbgo Gadwgbody gdoggeeon Bydemogh
3b, dodiofom, gonbaGpmb.

70

SCHOLARSHIP: THE HIGHEST EXPRESSION OF THE GEORGIAN PHENOMENON

i dgem dmbsggamb ymggmmgol émel badmdgem dmbsgggmo
Jdgagds ©o s8mgbsw, 58330 mbsggegmdsb 45bmbbmdogeo @
G nestgmo  babosmo ojgh. 8 gobg@gdH g Yydobgggsdo
@rlbimggmoliggeno gmddmbogon®o bosbemy 6dsBo dwamdscgmob,
M 8m 8500 eHmob dmbsgggmol sBbbggmo ©s sdrgbae, dm e g
mJFemo (Bpd. gowpgs §Ombge: “aédgma bodyge dmyemge omJdol”)
bggbgdobagab aobbbgsggdem, Lodmidgem eG@ol dmbsgggmols
2dbabggano b3gbgdo, GOdmgdai, bgggegdtog, bimmge dofomao
boggadneo babob asbgomsdgdobmgolas bgemdgafgmdo, addanagss
3o [Yo6: “.goo 3odmbgrob.. / .dgmadlls — g fbors yMdgenms
ndds ©s byge, | @ dobFodpgh bogdsda wo ©ogfymb @Jbasb
mgas” (13,1/3-4); “dedsotrg 6o 33006, ga@sl" odggolb gobis
aGdgemow” (174)] gl gmd3mbogogdo msgolgdy@gds, GG podgma
930l Bmgmge ®dol 3Gmeyldo, bigodegdobsdydd, bogxa®
a@Bdmo@sg ®Jdol >Eomgdmmdsl hoBbogl, opnGamgy
A>3bmdogdgdgmos 3mghol dog@ (ob. gowag aGobye: 12.4; 13,1/3-4;
174 ©> “>80b dg3bs otob pgowptiygd, o@ dmgagls, s@GG> 36dgabs’
[1518,1]).

4. “ogmos@obs” s “mpoligol’” Fgdseagbgmma Jmddmbogog@o
bafogngdol asbbogngolsl dmdg@mmmagdo sgodlogdgh bbgowslibgs
boa@dols 567 bmdob Jmby gm3dmbogog gHmgPegel, Gmdegdo
B33dbHol  obsoBbmdMogse mgomEsb@ g gdgar, Gadwybody
bagbobagsb Bgmpgbome dmbsgggmyob Famdmawpapbgb ©s
26 JodgdBmbadse ghmdsbymmsb ©sgogdod gdgmba sGash
LAOaddangme bodg@deol of. ygmdgdeogmo Lsdg@dbgmols babol
(X=VIII L) bgmmgbgdobamgol wsdsbsbosmgdyeno Lbgswabbge
3G0bodol Ladgomgdom. dom BoGol doGoms©os Ygd@ga0
3@0biodgdo: 1) Yeaogeme jmd3mbogoy®e dGobgodo, Amdgnols wAMbsg
Mm@ ob méby g0 gomoghmdndoxbagy bgghob (o0p--) dmdygades
08533 Gamwybmdab lgeglo (3gBdoe 4o, oydspygdo mgsgnlisbéolion,
opgbHGo ob EosdgHtymor §obbbgsggdyeno) b3gbgd0, BapGoed
F93B56g35mo0 0o680dpggBemdon (.p°8'5"), s YoGob  go
godbotegds jowgg oo yobbbisggdammo — bodg@@dools @g@dob
"Tggbo b@em, Logygadoo — “ws padnibwol.. / g dbalis — mgdlms p@dgeos
03> s bygs, | @o BobFodpgh bogdsdo ws wagfynb egfbdsb mggs” Grgbmggeno
baygddmdl ofol glabgd, Ao 3myho poBmogegds BaF0b, GmEpbag hondy
Jobgdgdaee dobgbol paber bfodegds LomJdgemol pederap aoedmgggds by
afdgeno @aflgdel mjds o “bgge” wo s8mgbsw, GmEs Aol 9ol ‘Jgbaggdolo

Logyaadol dopbgds oby egluo gVygoh “mggal”™ _
0 fiagbo sb@om, LodygsBo “gadel” @ygbmggmo yasmobbdodl os odwgbse ws
Abogen dogen dmgdsl, s6iadge dob HyBspagbyen Gom ey Bafomnysh.

71

e

——— e

——




KARTVELOLOGIST, 1o SPRING, 20073
Fabdgool 8Jmby — baghs (). bydmswbodbgmo Lgdol Loboo
>80 Fgodmgds oEdmoigl: 597 el -33%% 2) Jo@smgang@o
©sgogol  3md3mbogoydo 3Gobgodo, GeImol pEmbs MG b
mHdy 9@ PO®ogemdmBoxbsgy bghol (533.) Bmdyznds 0dsgy
@ampgbmdol dbgogbo (gg@dmge 4o, mydsdgdo mgsmbsbeobom,
0©gbH o b wosdgHgman pobbbgsggdgmo) Ligbgdo, Fop@sd
08539 056808pgg@Emdon (53°y..), dso Yméol 30 3439 @B
BoJbodrgds gowyy aGmo gobbbgsggdgeno — bodgdeool waHdob
Babdioob 3Jmbg — bighs. bgdmewbodbygmo bigdol Labow sdngetiae
dgodgngds powdmoigls odg.. | 983 3) Jodggmo ©s dgmey
3Gob030b jmddobodgdom dapgdigeno Y. Yghggemo jmddmbogogeo
3G0bEed0: oby... | 3’8’8 by Yoogmo gmddmbogogeo 3Gobgoda,
Gmdgmbag JoMamgma@mo agmgol Jm83mbogogdo 3Gobgodob
dbgaglage o6 ggofbotiegds GabdMsmymo (v) gmgdgbio wo sdpgbog,
563~ .38’ g BgsgmE, Jompsdod dnbrggb. hggho sbmom, bsdogy
bgdeaspbo@bymo 3Gobiodo FomBmamygbl msgobo gemsboyado Lsbom
“omoopaba” ©s “mioligeBo” sbyggg ddagemabols waggobodgdgeno
bgdodo dmyboowsb Bmdwobady 9§, GgogmolBogho jm33mbocool
(o [B} »%) dmdgdmbol Bogé “omoswol” (gGommdomo abom
doBaAmmgdolisl asbg@gmoom gmadgel. “gggbob@iysmlbol”
Jnddnbogoygd msgobgdgmgdoms Gglifsgemol 3GmiGgbdo
©o3A{dgbrom, @Gmd, 0 JodadHmbato mgsmbab@oboom, 3mgdol
dgdsepabam ghmgamgdl Fomdmoraghyb bydepsbbomgmo 3mjmae
© afdmoe mdpmo sby 9. §. pdnddgee s badmfdgen ™ol
dobsjggmgdol sd8bobggmo Fobssdlbmd@ogor mgomwsbmymgdnmo
PO00gAmdmdoxbogg gdobewgdol Fygomado. s8agaco (ygomgsdo
49 dmdghmbol 3mgdgdel dbyogbae, Fos@mdmawyghh 08 3m83mbogoy@
JO0gmgol, Gedgmms bagemgdoms@es s3gd7mo dngemo
“3a3bobigsmlbol” boggado. Gabmggmobygmo bogodmemds 4o
58 gobydgd e Fy8mbgggeBo 03590 Jppamdodgmdl, @Gmd
bydmemboBbyemo dmymae oddgmo g30bmpydol y@dgmon dgagmols
damagbo dmgdol dogd 0dpgbsss “podiybgdmoggdaemo”, G@md ol
db3ybgemobomgol/d ombggamabamgol begmose Bgnahbgggeo Ghgda.
8333000 gmddmbogogmo dobsbo jo @alwegboly Wg8mbggssdo
doofgamos LG gddadgmo bodgdmool dmdghmbobygmo ©s
sdegbse, Myboggmobsmgol Geopogogmo 3Gob03380k
(507.Jol. """ 080’8y 533.].37877) 3a8mygbgdom (-3 dbcog
aobloggmdgdon Bmsddgipsgos bHOldatgmo bodgddool
Isamagmy@o @symgol 3M0b303by sdystgdamo GoMogurobs ©s
BBhoembol yoigbmdob Lggbs: 591-595/5dawy/ || 596-

72

SCHOLARSHIP: THE HIGHEST EXPRESSION OF THE GEORGIAN PHENOMENON

607/5'5y’w@’g"/). 983G ab ‘3gdmbggzaddo jo ogogyg 8obobo oe(gnmos
dod@ogo gebdoddgeo 3s@amymoebdol 3Gobizodol (o | o)
mshdodpgg@geme Ggemobgdom. gl 3@obiodo, Godmmmaoto
mgombab@obom, 9bps Fo@Bmappgbrgl bgdodoe Imgboowsh
dmdg@mbols g3mbbs o obogmmgm—ga@migm bapBotim  gdmlido
BeGdol gEgmgmae asesbgeo @gamobdog@o gmdimbogools (o 3]
o) o 08 ggobabgbgmmolb Ggmogdol gegase domgdgeo gy.
Jemmagbobol bg@bol (s | 87" Fgeogomdomo ybom dgddbogno
obg moggds@gdgamo gdmbol ymddmbogoy® Lododmgdgdmsb
rbmggenol Bogé doJlodogmyg@ae Bobsgesggdyer gm@dsl. groddmbdn,
sdagoto “dobowseggds” gowgy gom Gaboggmobyge obmgsgose
9bws hsomgsgomb.

msgobo 3mgdols sd gl gmddmbogog@o mogolgdy@gds
aJab @pboggmlb goebmdog@gdgeme ws SBrgbsw, swybodbago.
133—0b “gngdbms aedgmms ods w©s bggs™—do “bggs” bodbsgh
G306 Lobggal” Sby yHobge degemge 9439 wJdgmol bymdjn@ye,
dop®ed SIxgGoR 9330 aMdmser pordmbsgadse boggabatee
16mp334 9350 wabggab. gb jo bhgs sGoggdns, my o6s 9§, dom@ogo
JbB @G0 3stogmgmobdo sby o | o, G@3gmBog bmdom go.
bop@don & ggu&m 3eGgmos, goeG) » (0<s’). bogmm g, msgol
dbeog, bLimege Jmgmge ofdgemo g30bmpopsh, Gmdgols (yGm-
a46m0) dmene bzgbs (o) sGol, p@dasp oifdgen g30bmeby, Gmdeols
(g0o-gtmo) dadggemo bgbsg (37) oMo, ge@sbgemols 3Gmigbels
aooEgomgbdob, “asd9bgdcd0ggdol” byed5dfymdos.

“gagabobiygomlbol” @adlBde Gam@ogo gmbiedgco
Jodamgeoobdol Bggh dogd wagolodgdgene Godwgbody smggeo
gdmbgggoesb bodyBol Labow sdxg@ow gobgobogmam Fhomme
6mLE. glss mobsmobobsgsb 7ibm mygdol dmgbobsmgol womJdyeo
bodfmosbo gopol asbgmadpg méo mgom sweég dg4dbogno
dpmdsdgmdol gaobamobgds sgmabpomol og® (bHGmeggdo 183 |
184-189). fggbo msggo@ggdbom. 4mbdsligno dsGoggerabiol o3

T @gommobdog@o jodsmbogoobs ws IGmergabobol Ths@z@geo Jhobgodob Jgbabyd
dmdgrmbot g3ebls s e bagybggdol welisgerjo-gaendges Lagdodo jimbido
pafa@ogrgdom ob: Bernard Fenik, Homer and the Nibelungenlied (comparative studies in
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HOMER, ARISTOTLE AND THE COMPOSITIONAL PECULIARITY OF
THE DEVELOPMENT OF THE SUBJECT IN THE MAN IN THE
PANTHER’S SKIN

Homer's poems are generally recognized to be classic examples
of epic poetry, while Aristotle’s Poetics a theoretical work in which the
first genuine philological analysis of Homer'’s epic is presented. The
process of comparing and juxtaposing The Man in the Panther’s Skin
with both Classical authors just cited was begun long ago by Georgian
students of Rustaveli. This process of research is today gradually com-
ing within the purview of foreign researchers and broad readership.

In my view, shedding light on the interrelationship of the poems
of the epic writers of two different periods calls for the demonstration of
their similarity through juxtaposition of such specific principles of their
compositional organization and individualization of characters that are
characteristic only (or predominantly) of their works. For composition
and individualization are precisely those two most significant aspects
that go into the shaping of epic tradition. In this concrete case too, con-
ducting research along these lines will, | believe, shed light on what
Rustaveli inherited from Homeric epic tradition preceding him, on the
one hand, and on the new, innovative trend characteristic of The Man in
the Panther’s Skin and differing from post-Homeric epic tradition, on
the other.

In discussing the similarity of Homer and Rustaveli, special at-
tention should, in my opinion, be given to the following: if Rustaveli was
indeed aware of Homer’s poems, he must have known them primarily
via Aristotle’s poetics. (Today no one doubts among Georgian philolo-
gists that Rustaveli had good knowledge of Aristotle’s works, including
his Poetics.) As is known, in his Poetics, Aristotle gives a fairly exten-

"Thus, e.g. fairly extensive information about the subject is to be found in columns 133-
134, vol. 14 of Der Neue Pauly, Enzyklopadie der Antike. Rezeptions - und
Wissenschaftsgeschichte. Hrsg. H. Schneider, Stuttgart, Weimar, 1996. The article is
authored by Rismag Gordesiani. For its abridged Georgian version see R. Gordeziani,
Greek Literature, vol.l (Hellenic epic, lyric, drama), Thilisi, 2002, p.133 (in Georgian).
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sive analysis of the lliad and the Odyssey, emphasizing their subject -
and compositional unity which, in his view, has no analogue in the works
of other Greek epic writers. Basing themselves on Aristotle’s above
mentioned point of view in discussing the Classical epic, modern
Homerologists generally distinguish compositions lacking poetic unity,
or so-called chronographic works, on the one hand, from their Homeric,
so-called dramatic counterparts that have poetic unity, on the other.
Study of the MPS from this angle has convinced me that Rustaveli's
knowledge of Aristotle’s Poetics is — contrary to the view current to the
present day — revealed not only in his statement in the Prologue regard-
ing the philosophicalness of poetry: “dsodmds 3omggemaregy bod®dbobos
aomo sty 12,1 - “Minstrelsy is, first of all, a branch of wisdom”
(19)" , which might be explained by “accidental coincidence” as well. A
juxtaposition of some lines of the Prologue, and especially of the stan-
zas conveying the theory of minstrelsy with the Poetics has convinced
me that Rustaveli had detailed knowledge of and, clearly, took into ac-
count Aristotle’s point of view on the interrelationship of epic and drama.
In particular, such lines as ,.sJo8wob s3da bom]gsdo, of dodpomo@o
Yymdogmo“, 7,4 — Hitherto the tale has been told as a tale; now itis a
pearl (of) measured® (poesy) (7); ‘o6 dognyz beamJdbs bodggsme,
aamolis gobsgdodgms”, 16,2 — Lyrics which cannot command® heart-
piercing words* (23); and especially ..a@dgeno bodggs 8mgmae omjdol,

Ys0t0s sdow  jomyo”, 12,4 — In a few words® he utters a long dis-
T Throughout this translation in quoting the text of the poem the number of stanza
follows the Georgian edition published by the Commission for the Establishment of the
Text of The Man in the Panther’s Skin (Tbilisi, Metsniereba, 1988), while the number of
stanza in Marjory Wardrop's translation is given in parentheses. My own interpretation
of separate key words is given in respective footnotes. These interpretations are given
in the present paper succinctly — actually in the form of conclusions. For their extensive
argumentation see my papers: “The compositional principle of structural symmetry and
the problem of the ending of The Man in the Panther’s Skin, Proceedings of TSU (in
print); “Aristotle’s Poetics and Rustaveli's theory of minstrelsy”, Literaturuli dziebani (in
print).

2 By the concept ‘{ymdoga®, translated by Wardrop as “measured”, and especially
through figured speech “a pearl (of) measured (poesy)", Rustaveli, in my opinion, points
to the compasitional ordering or unity, of his poem.

By the phrase "> Jagnyg Lo Jabs™ “cannot attain perfection”, translated by Wardrop
as "cannot command”, Rustaveli once again would seem to point to the compositional
perfection or unity of his poem.

* “Liagyqoms” is translated as "words”. In my view, in conveying his theory of minstrelsy,
in the Prologue, Rustaveli invariably implies "tale/story” under “bogygs".

2By afdgmo bogygs dmgmam omjdel” (“a long story is told briefly”), translated by
Wardrop as “In a few words he utters a long discourse”, Rustaveli seems to point out the
merit of minstrelsy allowing to convey a long subject through minstrelsy briefly, i.e.
without being prolix or without violating the compositional unity.
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course: herein lies the excellence of poetry” (19), would seem to point
clearly to Rustaveli's knowledge of Aristotle’s view on Homeric unity
and his concurrence with it in principle. But this theoretical knowledge
is implemented practically too in the MPS, as attested by the composi-
tional unity, characterizing the poem without doubt. An analysis of the
principles on which the compositional ordering or unity of the MPS is
based shows clearly what Rustaveli inherited from the Homeric tradi-
tion (in a number of cases via Aristotle, and in others through some
other — indirect ways, or directly through the knowledge of Homer's
poems), and what innovation has been introduced by the author of the
MPS. In what follows | shall discuss briefly the specific compositional
principles, resembling each other, through which the poetic unity of the
lliad and the Odyssey, on the one hand, and the MPS, on the other, is
reached.

1. Similarly to the dramatic composition characteristic of Homer
and noticed and analyzed by Aristotle, a large part of the subject of
Rustaveli's poem is also built on the principle characteristic of dramatic
composition. This refers to the following sections of the text: the telling
of the story of the stranger knight to Avtandil by the Khatavian brothers;
Tariel's telling Avtandil of his adventure (including Asmat's telling Tariel
the story of the loss of Nestan, as well as Pridon's telling Tariel the story
of his adventures and the story of his having spotted a chest in the sea);
Avtandil’s learning of Nestan’s adventure from Patman (cf. the telling
by Odysseus of the greatest part of his adventure to the Phaeacians;
as well as the stories told by Menelaos, Nestor, Demodocus and the
ghosts of the dead heroes in the Odyssey; the recalling by various he-
roes of the lliad of the events in the Trojan War prior to the wrath of
Achilles, as well as the so-called predictions by this or that character of
what must happen in the future in the course of the Trojan War). Not-
withstanding this similarity, it is but natural for the MPS, as a landmark
of medieval Christian literature, to have the other part of no lesser length,
viz. the entire story of Avtandil (and hence of the kingdom of Arabia too)
built according to the chronographic principle (conveying Avtandil's ad-
venture covering several years and, in general, the most important de-
velopments in the Arabian Kingdom without violating the chronological
sequence). In this case, to preclude a breakdown of poetic unity (the
danger of which is pointed out by Aristotle in his Poetics in discussing
an epic based on the chronographic principle) Rustaveli uses a compo-
sitional peculiarity that is unknown not only to Homer’s epic but to Byz-
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antine, West-European and Oriental epic tradition of subsequent peri-
ods either. Hence it is obviously a Rustavelian innovation, i.e. non-com-
pleteness of so-called indirect stories or conveying them maximally
briefly, the ending of which is not essential to the rendering of the main
subject story. Rustaveli is clearly aware of this principle [see ‘3@dgeoo
bofygs Bmgmge omgdob, Fsod@as sdse jomgo” 12,4."In a few words
he utters a long discourse: herein lies the excellence of poetry” (19). 5§
.-;'(]l‘m;]n bbgo ;9.33(:';?3( N, = :Jﬁab.‘) (i.e. Avtandil, - Z. Kh.) \"}'(‘);}?333 %’{)3‘33.);!3 Lo
e oPgs @ogofysd o83sgbs, Job ydobs (i.e. Avtandil's, - Z. Kh.)
{s8ogemmdals” 811,1/829,1. “Now will | begin another tale, | will attend
the parting knight (i.e. Avtandil, - Z. Kh.). /... Now will | begin the story of
that knight's (i.e. Avtandil's, - Z. Kh.) departure” (794/812). ‘csb
Goamdgmgdeg?.” — 640,1; 1166,1; 1555,1 — “Why should | lengthen
(the story / speech)” (625, 1148, 1536), and other similar lines].

2. According to Aristotle, Homer takes one — so-called “central
motif’, dividing it through inserting various episodes differing in content.
According to the view current in modern Homerology, it is by this means
that in his poem the author of the /liad succeeds in showing all the main
events of the Trojan War by telling about the “wrath of Achilles”. Like-
wise, through the narration of the return of Odysseus to Ithaca in the
Odyssey, Homer tells about the stories of the return of other Achaean
heroes to their native places. In the MPS, however, from the compaosi-
tional point of view, the central, so-called key tale of the Kingdom of
Arabia is divided by various inserted episodes connected with the ad-
ventures of Tariel and Nestan. By this means, without violating the com-
positional unity of the poem, the stories of the Khatavian brothers, Tariel
and Nestan, Pridon, the merchants and the pirates, Patman and
Chashnagir and the Kadijis are in fact told in the process of telling the
story of the love of Avtandil and Tinatin (including the performance of
the task set by Tinatin to find the stranger knight) and their wedding.
Notwithstanding this similarity, a difference is also obvious — again re-
lated to Rustaveli’'s innovation. By the above-said means, the lliad and
the Odyssey convey mythologically “homogeneous” information, related
to one and the same cycle of legends (respectively, the Trojan War and
the returning of the heroes or of Nostoi). Hence, to use the definition of
modern literary criticism, it does not evoke the experience of the so-
called multi-plane subject in the listener/reader. The situation would seem
to be similar in the MPS too. The two principal (and mutually paralief)
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subject stories (of Avtandil and Tariel) in it, and the more so, the other
subject stories (of Pridon, Patman, the Kadijis etc.) are not finally sepa-
rated from one another, hence they come within the frame of a single
common subject line. Nevertheless, in the MPS the “placement” in the
compositionally basic story — that of the Kingdom of Arabia - of the
stories of other kingdoms, primarily of a similar story of the Kingdom of
India, as well as of absolutely different stories of other kingdoms does
produce the experience of a so-called multi-plane subject in the lis-
tener/reader. This compositional peculiarity of the poem allows us to
consider Rustaveli's work to be a kind of precursor of European so-
called multi-plane romances of the Renaissance and subsequent peri-
ods. Of course, in this respect, an analogue to Rustaveli will be found in
his contemporary Byzantine or West-European epic traditions. In par-
ticular, the 13th-14th cent. Byzantine chivalrous romance is character-
ized by such frequent alternation of narrators and such intertwining of
the stories that at the end the reader is at a loss as to whose words he
is listening to: of the author himself, the main character or some sec-
ondary character' . Although the subject narration in the above romances
too, is still single-plane, their subject-compositional unity — unlike in the
MPS — is doubtless broken down.

Below | shall discuss the compositional peculiarities of Homer,
about which Aristotle says nothing (they are brought to light in new and
latest Homerological studies), being attested in the MPS as well.

3. Events of ten years’ duration occur in the /lliad for 51 days
(according to some studies, 52), and over 40 days in the Odyssey. In
the MPS, in my calculation, of happenings of several years (approxi-
mately ten years) only events of 43 days? are described directly. But
the basic overlapping does not lie only in this. Like Homer's poems, in
which some of the above-mentioned days are so-called action days,
and the others — so-called inactive, the MPS too, with the above 43
days, narrating in detail the spans of action period, also tells briefly
about the days, months and years that deal with episodes of inactive
periods. Furthermore, similarly to songs | and XXIV of the /liad, in which
active and inactive days alternate, in the MPS too — throughout the
poem — an inactive period of time is invariably followed by an action

TCF. Aleksandre Aleksidze, The World of the Greek Chivalrous Romance (13th-14th
centuries), Thilisi, 1976, pp. 265-7, 288, 298 (with bibliography).

2 |t is not ruled out that as a result of calculations by other researchers, this figure
may be slightly reduced or increased.
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period — hence this alternation is of regular character. In this specific
case, Rustaveli's compositional innovation lies in the fact that, unlike
the scenes expressing the spans of inactive time and hence told in brief
(cf. once again:” gmdgemo bodygs dmgmgo omJdol” - “In a few words
he utters a long discourse”), the scenes expressing the spans of active
time, which, as a rule, promote the principal subject line, are told at
length [cf.".. ©s goBmbwol ../ Jgangdlgbs — engdbms g@ddgenms
mfds ©s bygs/ @G> Bolodrgb bsgdsto ws wagfymb gdLdsh
gnggqs” 13,1/3-4 - “ Even so it is with the poet who composes and indites
long poems when utterance is hard for him' and verse begins to fail”
(20); ,,8mTs0kg s@o 33056, 3g@Hsl® oBygob gobs pAdgmse”, 17,4
- “Those are not called poets who cannot compose a long work™ (24)].
The poet is aware of this compositional peculiarity which, in the pro-
cess of telling a long story in brief, implies the necessity of occasionally
using a long discourse whenever a need arises [see once again: 12,4;
13,1/ 3-4; 17,4 and ,,530L 3gibo sMol ggoe@gd, o6 dmgmgbs, sG>
aGdgels”, 1518,1 “No more than this will | ask of thee (litteral transla-
tion: will | tell you, - Z.Kh.), neither short nor long” (1499)].

4_In discussing the compositional parts of the lliad and the
Odyssey, Homerologists point to compositional units of varying length
or measure, constituting sections composed of several scenes archi-
tectonically interconnected by different principles of structural symme-
try characteristic of the Greece of the so-called geometric period (10th-
8th cent. B.C.). The main among these principles are: 1) the composi-
tional principle of circular symmetry, under which two or more adjacent
scenes (a,b,c...) are followed by similar scenes of the same number
(thematically identical or diametrically differing), but in reverse sequence
(...c’b’a’). Between these one more scene (d) is in evidence, having
the function of the axis of symmetry. The above-said may be expressed
schematically thus: a,b,c.. /d/...c’,b’a’, 2) the compositional principle
of parallel division, under which two or more adjacent scenes (abc...)
are followed by similar scenes of the same number (thematically iden-
tical or diametrically differing), but in the same sequence (a’b'c’...), 3)
"Here Rustavell seems to imply that the poet is put to a test when he is faced with the
need (i.e. when he feels that utterance is needed/ is hard) of conveying an episode in
detalil, i.e. "to use a long discourse, to step back”, and therefore he finds the task diffi-
cult, i.e. "verse begins to fail him".
2 In my view, under the word veras Rustaveli implies not only the entire poem but its
component parts. Therefore, the translation of this line on the basis of the suggested

interpretation will assume the following form: He who cannot compose anything at length
is not called a poet.
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the so-called mixed compositional principle: abc. /... ¢'b’a’ derived
by combining the first and second principles. Similarly to the composi-
tional principle of parallel division, the latter principle has no central (d)
element in evidence, hence abc is directly followed by ¢’b’a’. In my
opinion, the three principles cited above constitute forms of the so-called
ring composition (a/b/a’) recorded in its classical form in the lliad and
the Odyssey, stemming from oral poetry and extended by Homer while
broadening the lliad in written form. In the process of studying the com-
positional peculiarities of the MPS | became convinced that, from the
architectonic point of view, component units of the poem constitute pairs
of semantically self-completed adjacent episodes. The first component
episode of such a pair, as discussed above, is told briefly, i.e. reflects
inactive time spans, while the second one is told at length, i.e. reflects
active time spans. Now, such pairs — like those in Homer’s poems —
constitute the compositional units by means of which the entire subject
of the MPS is built. In this particular case Rustaveli's innovation lies in
the fact that the process of alternating briefly told stories with long dis-
courses is “made so natural” by the poet that it remains absolutely un-
noticed by the listener/reader. In several cases such a compositional
goal is attained through the use of Homeric principles of structural sym-
metry, and hence traditional for Rustaveli (abc.. /4d/...c’b'a’abe.. ./
ab'c’...abc.. /.. .c’ba) (Especially impressive in this respect is the scene
of the acquaintance of Tariel and Pridon: 591-595 /abcde/ // 596-607/
a’b’c’'d’e”, based on the structural symmetry principle of the paraliel di-
vision). In most cases the same objective is reached through consis-
tent implementation of the principle of simple contact parallelism (a/a’).
From the typological point of view, this principle must be a form of the
so-called prolepsis technique (a/ba')!, but maximally adapted by
Rustaveli to the compositional needs of literary, i.e. written epic. As
considered in modern scholarship, prolepsis was obtained from a modi-
fication of the ring composition (a/b/a), finding its way unaltered into
Homer’s epic and West-European heroic epic from oral poetry. This
“adaptation” should, | believe, be considered to be one more innovation
introduced by Rustaveli.

Rustaveli is not unaware of this compositional peculiarity of his
poem either, hence itis not overlooked by him. In his “ggjlms 3Gdgemms

"For a detailed discussion of the artistic principle of ring composition and prolepsis in
Homer's epic and the medieval West-European heroic epic see Bernard Fenik, Homer
and the Nibelungenlied (comparative studies in epic style), Camb./ Mass. and London,
England, 1986.
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odds wo bygs” (13,3 —*by composing long verses and by stepping
back”) * 555" means “stepping back” or “retreating”, in order to convey
in an extended version what has already been said in brief — a kind of
retreat in the subject, which is nothing but the so-called simpie contact
parallelism or a/a’in which a’is longer in size than a (a<a’). This, in turn,
renders easy or “natural”, i.e. smooths the transition from an episode
told briefly, one of the last scenes of which is (a), to an extended epi-
sode, one of the first scenes of which is (a).

Of the several dozens of simple contact parallelism identified
in the MPS here | shall discuss only one'. This refers to Avtandil's
analysis of the situation obtaining two months before the expiry of the
three years within which period he had promised Tinatin to find the
stranger knight (stanzas 183/184-189). In my observation, by means of
this concrete case of contact parallelism (a: 183/ a’: 184-189) two longer
sections or episodes - component parts of the text of the poem — are
interlinked naturally. The first episode is Avtandil’s futile search for the
stranger knight lasting for 2 years and 10 months and his depressive
state (175-183) - told briefly and conveying the inactive period of time.
Textually, its consummatory scene is precisely part a of parallelism or
stanza 183. As to the second episode, which gives a detailed descrip-
tion of Avtandil's momentous adventures happening to him during one
day (including the getting on the track of the stranger knight through the
Khatavian brothers) (184-214), it is told extensively and conveys an
active period of time. Textually, it begins in the a’ part of parallelism or
stanzas 184-189. Thus, it seems clear that duplication of the short a in
the form of the long &’, containing the same thematic-subject informa-
tion, but in the form of long a’, facilitates the natural alternation of the
episodes told in short and long versions, or “painless” transition of type
one to type two episodes, at the same time linking them composition-
ally. The above two sections, taken together (175-183/a:183) and

(/a~184-189/184-214), for their part, create a pair of semantically self-
consummated adjacent episodes. Such pairs constitute the composi-
tional units by means of which the entire subject of the MPS is built.

It should be also noted here that, along with cases of prolepsis,

the cases of the so-called “double representation”, identified by medi-
TAlong with the example presented below, for a defailed discussion of the other ex-
amples see my paper: "Simple contact parallelism and its function in European epic
traditions”, Amirani (Journal of the International Caucasological Research Institute ),
VI, Montreal-Thbilisi, 2002, pp.114-174.
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evalists in Byzantine and West-European chivalrous romances, are ty-

pologically similar to Rustaveli's contact parallelism (a/a’) (but
! . naturall
used in a different function).’ e ’

5. Homerologists consider cases of the so-called distant struc-
tural Symmetry to be the most important examples of structural sym-
metry in Homer’s epic. Especially noteworthy among them is the sym-
metw of the opening and concluding scenes of the lliad, which form a
km_d of compositional frame of the entire poem..? Modern Homerologists
bel:ew_e the cited symmetry to be the most important argument in the
assertion that the /liad should be considered to be a written rather than
oral composition. Thus, songs | and XXIV of the /liad are mutually sym-
metr_lc: The compositional principle unifying the subject of the poem
providing for ending the conflict that started by the Olympian gods’ will
with recc_:nciiiation, again through their own endeavour, is conveyed ir;
the way Just stated (from this point of view, the Odyssey too is similar to
the Jliad). The opening and closing scenes are mutually symmetrical in
the MPS too, viz. the scenes at the beginning of the poem: a (a ban-
quet at the Arabian royal court on the occasion of Tiantin ascending the
thr_one), b (Rostevan’s vain attempt to meet the stranger knight seen
while hunting), ¢ (Avtandil's departure at Tinatin’s request in search of
the stranger knight): and the final scenes of the poem: ¢’ (Avtandil’s
!'eturn to Arabia together with Tariel - the stranger knight), b’ (the meet-
ing of Rostevan and Tariel), a’(a banquet at the Arabian royal court on
tﬁe o_ccasion of the wedding of Tinatin and Avtandil). Thus, upon iden-
tification in the text of the MPS of symmetry similar to that of the /liad
the fact should not cause any doubt that it is not the story of the lndians‘
and Khatavians that forms the end of the poem but the story of the
banquet given by Rostevan for the wedding of Avtandil and Tinatin. At
the Same time, the above-cited symmetry compositionally unites the
subjgct of the whole poem. In particular, the subject knot tied in the
opening chapters of the MPS through this symmetry is unravelled in the
closing chapters and hence the poem beginning with the failed meeting
between Rostevan and the stranger knight and the proclaimed love
between Avtandil and Tinatin is consummated by the meeting of

2T3:e A Aleksidze, op. oif., pp. 273-274, 297-298.
eése are, on the one hand, the most important scenes of song |: i
: ! . : g |: a (Achilles and
;hgtis)' b (Thgtls and Zaug), ¢ (the dispute of gods on the Olympus), and, on the other,
eir symmemc. the most important scenes of song XXIV: ¢’ (the dispute of gods on the
Olympus), b’ (Zeus and Thetis), &' (Thetis and Achilles).
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Rostevan and Tariel and the wedding of Avtandil and Tinatin. But the
similarity goes farther. As is known, the conflict started in the first song
of the lliad between Agamemnon and Apollo/Chryses is resolved quickly
(conveyed also by the symmetry of scenes).! But the first conflict be-
vomes the cause of another conflict (between Agamemnon and, this
lime, Achilles). This new conflict, in turn, guides the entire subject line
of the poem (it is followed by countless hardships of the Achaians, the
death of Patroclus, and because of this, Achilles’ reconciliation with
Agamemnon and the transfer of his wrath onto the Trojans, resulting in
Hector’s death); ultimately this too ends with reconciliation (at the will of
gods, Achilles allows Priam to take Hector's body to Troy). Itis the
same with the MPS. The knot tied at the beginning of the poem would
seem to be unravelled upon Avtandil's finding the stranger knight, which
is reflected in the symmetry of scenes: at a face-to-face meeting Avtandil
is set a task by Tinatin; to solve it he leaves Arabia; finds the stranger
knight; hears his story; returns to Arabia; again meets his love face to
face, telling her Tariel's adventure. As though nothing stands in the way
of Avtandil and Tinatin to remain together. But here too ~ like in the /liad
— the unravelling of the first knot is followed by the tying of another knot,
the latter becoming the guide of the entire subject line of the remaining
part of the poem: Avtandil again parts with his love, again leaves Arabia
in order to return home after he has rendered assistance to Tariel - this
time together with the stranger knight Tariel; the meeting of the latter
with Rostevan heralds the wedding of Arabia's commander-in-chief and
Queen Tinatin. In this concrete case Rustaveli’'s innovation lies in his
different, novel interpretation of the Homeric — already become tradi-
tional — way of conveying an epic conflict, namely, through it he unfolds
the love intrigue characteristic of a chivalrous romance.

In the present article | have not touched upon such significant
compositional peculiarities — characteristic of the poems of Homer and
Rustaveli — as distant parallelism, epic formulae and typicalness or
modelling of scenes. This is because discussion of these topics is

TOn the one hand, a (Apollo’s priest Chryses goes to Agamemnon with a ransom to
retrieve his captive daughter Chryseis), b (Agamemnon berates Chryses and refuses to
return Chryseis to him), ¢ (the outraged Chryses beseeches Apollo to send a plague
among the Achaians), d (Apollo grants his priest's supplication and the plague sent by
him rages in the camp of the Achaians), and on the other hand: a’ (at Agamemnon's
request Odysseus sails to Chryses to present him with a gift and to retrieve Chryseis),
b’ (on behalf of Agamemnon, Odysseus restores Chryseis to Chryses), ¢’ (the delighted
Chryses implores Apollo to end the plague in the camp of the Achaians), d’ (Apollo
grants his priest's prayer and ends the plague).
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linked, along with the peculiarities of compositional organization, with
analyzing the principles of individualization of the characters, which was
beyond the scope of the present study.

The foregoing analysis of the compositional peculiarities of the
development of the subject in Rustaveli's poem would seem to warrant
the following conclusion: the identification of several — though highly
important for the composition of the poem — examples of structural
symmetry and of numerous cases of its simplified form, i.e. simple par-
allelism, suggests that Rustaveli had knowledge of the lliad and the
Odyssey not only from the Poetics, in which Aristotle says nothing about
the structural symmetry and ring composition — characteristic of Homer's
epic — but also directly from Homer’s poems, or from some additional
sources. The way and form of Rustaveli's familiarizing himself with
Homer’s epic (apart from the Poetics of Aristotle) are another matter.

Thus, the existence of structural symmetry, of simple parallel-
ism resulting from modification of ring composition, as well as of other
compositional elements similar to the Homeric epic in the MPS (which,
like Homer's poems, is single from the viewpoint of subject and compo-
sition) should be accounted for by the fact of Rustaveli's thorough knowl-
edge of Homer's epic and Aristotle’s Poetics, and his doubtlessly con-
scious desire to impart new form and content to Classical and medieval
European epic traditions on the basis of this knowledge.

Zaza Khintibidze
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I'ii. RUSTAVELIAN INTERPRETATION OF THE VIRTUE OF FEAR OF
Gob AND MEebIEVAL EUROPEAN PATRISTICS

Rustaveli's The Man in the Panther's Skin" is a de\felopmgnlt
und consummation to some extent of the process of Georgian §oc|as,
theological and literary thought in the Middle Ages_'.. Therefore ;:3 ivgiae
based on Georgian church and secular literature, primarily on the B‘blé
Rustaveli students have identified many parallels bgtween the‘ ; =
and the MPS (K. Kekelidze, K. Ekashvili). Here | am mtereste_d in e
slatement quoted by Rustaveli with reference to an apo:tle‘ wntthTrtf‘ t
Georgian monk on the margin of the Gospel in th:a 15 ' century3. Thg
saith the Apotle: Fear makes love” (M. Wardrops trains, 1023). -
point is that these words are not to be found in the Lette!'s ofthe aposb eer;
this leading Rustaveli’s students to different concluglons. It h?-sl S
suggested that pronouncements of the apostle_:s (Il Timothy, 1,I ; e
4,18) would even seem to contradict Rustaveli’s yvordg and rule o
types of fear from love'. Marjory Wardrop pgrcelved, m_the Flte fpthe
nouncement, questioningly, a garbled rendering or modification 0din
Apostle’s words (I John,4)? V. Nozadze gave preference to the rgad omq
of the only one manuscript (H-599):"Truly §a|th tht_e man of wis ucH
Fear makes love”. “Perhaps some man of wrsd_om did mdeed_ saylf =
a thing”, Nozadze added®. On the other hand, in Rus_tvelol_oglcal i e“e]
ture we find reference to books of the Old Testamentin )Nhlch a par&:t 4
to these words is to be found (K. Kekelidze, M Tsereteli). Howev?rr. 4
also noted that this idea is not given directly in pooks qf the Old Esra-
ment.* As a parallel to these words, K. Kekelidze pomEed to \;_ p:om
graph (1.13) in the non-canonical Old Testament book of “ The : vae“f'
of Zirak”, quoting it in this form: “Fear sets one on the paths o .
This reference,

*Hereinafter MPS i _ : :
E V,eNozadze, The Theology of The Man in the Panther's Skin, Paris, 1963, p.495 (in
Georgian ‘ %, 3 _ i

2 flz g ga}rbled form" — “The Man in the Panther’s Skin". A Romantic E;QIC by Shot'ha
Rust'haveli, a Close Rendering... My Marjory Wardrop, Tb. 1966, p. 232.

3\, Nozadze, ibid., p.496.

1V, Nozadze, ibid., p. 495-496. i : _

Sx Kekelidze, History of Georgian Literature, 1, Thilisi, 1958, p. 199 (in Georgian).
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too, is based on some misunderstanding, for such a phrase is not to be
found in the book of the “ Wisdom of Jesu Zirak”.

First let us look into the context in which the above-cited words
appear in the MPS . Avtandil on his way to Gulansharo, together with
merchants, won a victory over pirates in an unequal battle. The de-
feated pirates adjured him “Slay us not, by thy faith!” Those he did not
slay, he enslaved them. Here Rustaveli involved the Apostie’s authority,
saying “Fear makes love”. This passage is interesting in the first place
for the reason that Rustaveli explains categories of human relations
with those of divine relations. In other words, Rustaveli explains the
love that may arise in the pirates for Avtandil — or human love — by an
analogy with divine love. This point is highly interesting for a correct
understanding of Rustaveli's conception of love. It seems that love —
both divine and human — is a same quality or category to Rustaveli.
This stands in need of a special study. At present | am interested in
another aspect of Rustaveli's statement, i.e. whether this statement
may be attributed to an apostle. In other words, are Rustaveli's words
“Fear makes love” an apostolic wisdom, a New Testament statement?

| believe this question should be given a positive answer, for
fear of God is one of the basic among Christian virtues, and the believ-
ers’ path to eternal life lies precisely through fear; a Georgian
hymnographer couches this in the following words: “Fear of God makes
those who fear fearless”™.

In my opinion, here too Rustaveli evinces his ordinary attitude
to the theological-philosophical legacy of his predecessors. It is not
Rustaveli’'s method to give exact quotations from biblical or theological-
philosophical books. He often points to a statement that conveys the
essence of some conception or proposition — its interpretation. This is
the case in his reference to Plato: “ | venture to remind thee of the
teaching of a certain discourse made by Plato: ‘Falsehood and two-
facedness injure the body and then the soul” (770); or in once more
quoting the Apostle: “Thou hast read how the apostles write of love,
how they speak of it, how they praise it; know thou it and harmonize thy

knowledge: ‘love exalteth us’; this is as it were the tinkling burden of
their song” (772).

Rustaveli named an apostle as the author of the theological

.% Poetry of loane Minchkhi {ed. by L. Khachidze), Th., 1987, p.306 (in Georgian).
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proposition of my present interest {'Fear makes love”). Ve must take
the poet's words at their face value, - although as noted above — these
words are not to be found in the books of the Apostles. Generally speal_(-
ing, Rustaveli is not mistaken in conveying apostolip sta”tements. His
words just cited (“Thou hast read how the aposties write... ", 793) clearly
imply — as pointed out in Rustaveli Studies — Paul's apology of love (I
Cor. 13. 4-8). The same is echoed in passages from other letters of the
Apostles as well: | Cor. 8.1; | Cor. 13. 1-3; | Peter 4.8.

Rustaveli's “Fear makes love” is a biblical statement. Divine
wisdom generally calls on the believer for the fear of God: "And fear
your God” (Lev. 19.32; Prov. 3.7; Psalms 33.8; Deuter 6.13; 8.6; 10, 12;
13.4: Joshua 24.14; Luke 12.5; | Peter 2.17; Revel 14.7; “The _L_ord
taketh pleasure in them that fear him” (Psalms 147.11); The Lord pltle_th
them that fear him" (Psalms 103.13). The Old Testament states explic-
itly that “The fear of the Lord is the beginning of wisdom” (Psalms_,111 10),
the beginning of knowledge (Prov. 1.7; 9.10). Clegr!y, Rustayeil s state-
ment under discussion is a kind of rendering or interpretation of thep-
logical teaching named “towards the fear of god” — of the Christian vir-
tue of the fear of God.

Fear of God is one of the principal teachings of the Christian
doctrine. The Holy Father Basil the Great places it after the love of God
and the love of one’s neighbour, i.e. assigns the third place tp itamong
the greatest Christian teachings. “Questions and Answer;“ is a central
work of St. Basil's ascetic doctrine, coming down to us in two recen-
sions: “Long Rules” and “Short Rules”. The “Long Rules” begins with
the monks’ questions to Saint Basil: “What is the rule of succession of
the commandments of God”? St. Basil answers that the L_ord himself
defined the sequence of the divine commandments and in this sequence
he explains first divine, then love of one’s neighbour, a_nd then fear of
God’. The Holy Father bases his interpretation of the v_lrtue cn_‘ the fear
of God on the words of Solomon: “The beginning of wisdom is fear of
the Lord” (Prov. 1.7) and he urges the monks that they have left the age
of childhood behind and can perfect their inner human world with fl_rm
dogmata, it is time for them to observe the basic virtues throu_gh wh!ch
the truth of Christ's love is attainable; so that the wealth of _d|_vme gifts
not lead them to the gravest punishment because of their improper
behaviour towards these gifts. Does not the Evangelist say, “Unto whom-

TBasil the Great, Questions of the monks (published by E. Khintibidze). - Jvari
Vazisa, #1, 1990, pp. 27-30. (in Georgian).
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soever much is given, of him shall be much required” (Luke, 12.48).

The above commentary of the Holy Father on the virtue of the
fear of God points to the type of commentary seen in Rustaveli's state-
ment. Basil the Great focuses attention on the need to have fear in
order fo observe the greatest divine commandments that lead us to the
love of Christ. Thus, Rustaveli clearly has a correct insight into the es-
sence of the virtue of the fear of God.

To revert to Rustaveli's statement, “Fear makes love”, which
he ascribes to an apostie. One should not assume that Rustaveli errs
or he names an apostle casually as the author of a maxim adduced
from some book of the Old Testament. As noted above, he is not mis-
taken in another case of reference to an apostle (“Thou hast read how
the apostles write of love..."). Itis interesting to know on which apostle’s
statement are Rustaveli's words “fear makes love” a commentary . |
believe it is of the Apostle John, the cited phrase being a sort of com-
mentary on chapter IV of John's first letter.

Chapter IV of John'’s first letter is an apology of love. It is in this
letter that the Apostle John unravels the main thesis of Christian the-
osophy: “God is love” (1, John, 4.8), and that the form of manifestation
of the love of God is love of one's neighbour: “No man hath seen God at
any time. If we love one another, God dwelleth in us, and his love is
perfected in us” (1 John, 4.12). It is in this context that John the Apostle
preaches to us that through knowing this great truth love is fulfilled in us
and that there is no fear in love: “And we have known and believed the
love that God hath to us, God is love; and he that dwelleth in God, and
God in him. Herein is our love made perfect, that we may have bold-
ness in the day of Judgment: because as he is so are we in this world.
There is no fear in love; but perfect love casteth out fear: because fear

hath torment. He that feareth is not made perfect in love” (1 John, 4,
16., 17. 18).

Thus, the basic postulates in commenting the virtue of the fear
of God highlight the theological proposition we find in the MPS, viz. we
must have fear in order to observe the greatest divine commandments
that lead us to the love of Christ (Basil the Great); by knowing this great
truth we dwell in love (John); there is no fear in love (John). It is on this
type of commentary that the statement “Fear makes love” is based, its
linkage with the apostle is justified.
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Another question arises: Did Rustaveli have any patrlstlc:hter-
ary source at hand in formulating his statement (“fear rr_lakes love )? In
other words, is fear of God conceptualized in this way in the Georgi_an
literature preceding Rustaveli? This question must be given a pqsm_ve
answer. The point is that transition of the mind from fear to love_:: |s_d|s-
cussed in Georgian-language patristic writings prior to Rustaveli's time.

Early in the 11th century, viz in 1011, saint Euthymius the
Athonite translated from the Greek the Dialogon of Pope Grggory t?xg
Great (540-604) or, as he interpreted it in the very title, “which is a spiri-
tual story”. The Dialogon or “Dialogues on the Lives and Ir_nmortal_ﬂy of
the Souls of the ltalian Fathers” was a highly popular work in the Middle
Ages, both in the Western and Eastern Christian yvorid. In th_e ?‘“ cen-
tury it was translated into Greek by Pope Zecharfah. Eutymmg Ggor—
gian translation was made from this Greek version. In Georgian ‘;t is
known in three recensions and is preserved in a dozen manuscnp?s,
the oldest, A—1103, dating from the 11" century. In medieval Georlgl’a‘
original works were written in imitation of the Dialogon. Gab'riel Mtsqe s
“Wearing the Cross” may be cited as an example®. The D.rafqgon is a
poly-genre work. It is generally assigned to the genre of hagiography
and is considered also as an ascetic-mystic work. Some researche_ers
believe it to be a work of instruction as well® . Book Ill of the work, wh_:ch
is chiefly of patristic character, is devoted to an allegorical interpretation
of individual episodes of the lives of biblical personages and holy fa-
thers and to commenting on and preaching Christian virtues. Chap_ter
34 of the same Book Il of the Dialogon (according to the Georgrr_an
recension of Euthymius the Athonite: chapter 26 of Book 1) deals with
repentance as a Christian virtue. Here we find a comr_nentary on Gre-
gory the Great's virtue of the fear of God, and the thesis of our present
interest on the change of fear into love is advanced.

Gregory the Great discusses the repentance of sins before Goq.
He who repents his sins with an ardent beart, s_hed_s tegrs from his
eyes. Tears of the repentant are diverse, but of this diversity two 'typ_es
of tear are basic: when the soul tends towards God, “tears will first
come from fear and then from love.” Developing his thought, the Holy
Father reiterates: God “sends that soul from fear to love™®.
TSee N. Sokhadze, The Dialogon of Gregory the Great, bilisi 2002, pp.52-53.
% Ibid. p. 54. _
0 Manuscript A-121, of the K. Kekelidze Institute of Manuscripts, Georgian Acad.
Sci., folia 108-110. See N. Sokhadze, The Dialogon of Gregory the Great, Tb. 2002,

i ts see: Sancti Gregorii Papae, opera
pp.52-53. For parallels of the Greek and Latin tex _
omnia, tomus tertius. — Patrologia Latina, t. 77, ed. by J.-P. Migne, 1849, pp. 299-300.
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Thus, | believe Rustaveli was familiar with Georgian-language
patristic writings, as evidenced by the above-shown relationship of
Rustaveli's maxim (“fear makes love") and the thesis in Euthymius’
translation of Gregory's Dialogon (*...will direct the soul from fear to
love”). This circumstance calls for a note on the extent to which Pope
Gregory the Great's personality and his writings were accepted in late
medieval Georgia. To begin with, at the time when Euthymius trans-
lated the Dialogon, the opposition between the Greek and Roman
churches was only at an embryonic state. Half a century later, viz. in
1065, St. Giorgi the Athonite, the greatest authority of the Georgian
church, in discussing the Greco-Roman schism, defends the purity of
the Georgian church and explains details of the eucharistic practice of
the Orthodox church in a way as to evince a liking for the Roman
church.'? Gregory the Great himself, a holy father of the Christian
church, was an authority recognized not only by the Western but by the
Eastern church as well, where his commemoration day was celebrated
on 12 March.'® Other writings of Gregory the Great have also been
translated into Georgian, viz. “Divine service for the renewal of holi-
ness” (MSS: A-10, A-77, A-82,...).'* St. Euthymius translated the Life
of Gregory the Great: , The Life and Work of our Holy and Blessed
Father Gregory, Pope of the Romans”.!®

Thus, Rustaveli’'s maxim “fear makes love” constitutes a com-
mentary on the theological essence of the Christian virtue of the fear of
God. The apostle with whom Rustaveli links this commentary is John ,
viz. Chapter 4 of his First Letter. In his commentary on the virtue of the
fear of God, Rustaveliis based on Georgian-language patristics, viz. on
Euthymius’ translation of Gregory the Great's Dialogon.

The conclusions arrived at as a result of the present study are
also interesting to Rustvelological research from one more point of view.
In particular, Rustaveli clearly rests not only on the Bible but on the
entire Georgian-language church writings. Of course the world view of
Georgian-language literature is in essence biblical theology. And

7 E. Khintibidze, The View of a Georgian Holy Father on the Greek-Roman Ecclesi-
astic Split in a 13th-century Latin Collection. - “The Kartvelologist’, 6, Tb. 2000. p. 22-
28.

3 DHIMKAOTIEARYECKHI cAOBaps (MzpaTean: O.A Bporrays u M. A
Edpon), T IXA, C. —TIlerepbypr, 1893, ctp. 711

" N. Sckhadze, op. cit., p.5

* Keimena, v.| (ed. by K. Kekelidze, Tiflis, 1918, pp. 125-132.
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Rustaveli, who rests on biblical thought, generally drayvs on
Georgian church writings as well. But the sp_eech style gf the thun:{r;_ttr -
primarily writer - not only with its phiiosoph|calftheolog|cai postu :1 es
but also with its lexical-syntactic and phraseologncgl texture stems lrc:rln
a definite literary milieu. Shedding light on thlg I|terqry and scho iary
environment acquires special importance in dlscqssmg the dgve op-
ment of Rustaveli as a writer and thinker. From this ponnt of view, tl'!e
relationship of Rustaveli with Georgian-laqguagg patristics — s'.hctm'\ftnhmt
the present paper —is highly significant. It is also nmpqrtant to stq e h_a
at the turn of the 12th-13th centuries, when Rustaveli was _creatmg his
poem, Latin patristics — arriving via Greek — was popular in Georgian

intellectual circles.
Elguja Khintibidze
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