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In a broad sense Kartvelology embraces the study of Georgian culture, history and all fields of the humanities:
linguistics, literary criticism, art, archaeology, folklore, ethnography, and source study.

“The Kartvelologist” is a bilingual (Georgian and English academic journal, covering all spheres of
Kartvelological scholarship. Along with introducing scholarly novelties in Georgian Studies, it aims at
popularisation of essays of Georgian researchers on the international level and diffusion of foreign Kartvelological
scholarship in Georgian scholarly circles.

“The Kartvelologist” is issued both in printed and electronic form. In 1993-2009 it came out only in printed
form (#1-15). The publisher is the “Centre for Kartvelian Studies” (TSU), financially supported by the “Fund for
Kartvelian Studies”. The founder of the journal is Prof. Elguja Khintibidze.

The Editorial Board: Foreign authors, together with their Georgian colleagues, are members of the Editorial Board
of The Kartvelologist, taking an active part in shaping the scholarly style and form of the journal, authors of papers,
occasionally reviewers of papers to be published, and popularizes in their home countries and scholarly centres of
topics of Georgian Studies.

Bakhtadze Michael (History) — Georgia; Beynen Bert (Rustvelology) — Philadelphia, USA; Boeder Winfried
(Linguistics) — Germany; Buachidze Gaston (Kartvelology) — France; Chikhladze Nino (History of fGeorgian Art) —
Georgia; Chotiwary-Jiinger Steffi (Georgian literature) — Germany; Doborjginidze Nino (Linguistics) — Georgia;
Enoch Reuven (The Georgian language, Georgian-Hebrew cultural contacts) — Israel; Fahnrich Heinz (Georgian
linguistics) — Gemany; Kojima Yasuhiro (Kartvelian languages) — Japan; Kudava Buba (Study of Manuscripts) —
Georgia; Licheli Vakhtang (Archaeology) — Georgia; Magarotto Luigi (Georgian literature) — Italy; Melikishvili
Damana (The Georgian language) — Georgia; Nikoleishvili Avtandil (Georgian literature) — Georgia; Nocun
Przemyslaw (Archaeology) — Poland; Outtier Bernard (Medieval Studies) — France; Ratiani Irma (Literary criticism)
— Georgia; Shurgaia Gaga (Georgian literature) — Italy; Sikharulidze Ketevan (Folklore) — Georgia; Tuite Kevin
(Ethnography and folklore) — Canada.

Editor: Elguja Khintibidze

Each issue of the journal is prepared and published by the editorial staff: Khintibidze Elguja, Rusieshvili Manana,
Melikidze Tamar, Guliashvili Sophio, Vardosanidze Tsira, Konstantine Lomidze.

In some cases the Editorial Board, the staff and the reviewers do not share the stylistic peculiarities and the views
expressed in the papers published.
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Turkish Translators and Researchers of the Georgian
Literature in 19t Century

Gul Mukerrem Ozturk
Recep Tayyip Erdogan University

Abstract

The article aims to search the Turkish translators and scholars of the
19th century Georgian literature. Though information on this topic
details is very scarce. As for translating the Georgian literature into
Turkish, it was lanched comparatively late and is not of systemic,
deliberate character. As far as we know, Ahmet Melashvili and Ahmet
Banoglu took first steps in this respect. In 1940 Ahmet Banoglu
showed interest in the Georgian literature, but his initiatve was
ignored. A serious interest in the Georgian literature was detected
only in 1960s in Turkey. Therefore, we examined only the Turkish
translations of the 19t century’s Georgian literature.

Keywords: Georgian literature, translator, Turkish, transiator.

The aim of this study is to explore the extent to which Turkish
society has been and continues to be interested in the study and
translation of 19th-century Georgian literature. The available data in
this regard is quite limited. The translation of Georgian literature into
Turkish began relatively late and, to this day, has not developed into
a systematic or targeted effort.

It is known that the first steps in this direction were taken by
Ahmet Melashvili and Niyazi Ahmet Banoglu. In 1940, Niyazi Ahmet
Banoglu expressed an interest in Georgian literature; however, his
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initiative did not receive the necessary attention. Serious engagement
with Georgian literature in Turkey only began in the 1960s. Notably,
in 1969, Nodar Dumbadze's “I See the Sun” was translated into
Turkish from its German version, which garnered significant interest
among Turkish readers.

Naturally, it was a great fault that the Turkish readers did not
know the Georgian literature. Ahmet Ozkan Melashvili, Ibrahim Yavuz
Goradze, Hayri Hayrioglu understood all this brilliantly. Therefore,
they started presenting the Georgian literature to the Turkish public.
In 1968 Ahmet Melashvili issued a book titled “Georgia”. The book
introduced brief information about Georgia and Georgian literature to
the Turkish readers [Melashvili, A. 0., 1968, pp. 129-162]. Besides, he
translated “Elguja” by Alexander Kazbegi and titled it as “Elguja and
Mzago”. The translation was printed in Istanbul in 1973. The poems
by Ilia Chavchavadze (translators: Parna Beka Chilashvili and Osman
Nuri Mercan, Tahsin Sarach, Hasan Chelik, Hussein Uygun), story
“Letters by the Passenger” (translators: Ali Altun and Asmat
Japaridze), poem “Eremite” (translator: Ali Altun). The poems were
published in the magazine “Chveneburi”. “Chveneburi” also published
a poem titled “Fosterer” written by Akaki Tsereteli, poems
(translator: Ali Altun) and article “On Ilia’s Murder” (translator:
Osman Nuri Mercan) [Poems, 1999, pp. 25-27]. The pages of
“Chveneburi” also published the poems by Nikoloz Baratashvili, while
in a magazine titled “Mamuli” the reader saw an aticle “Nikoloz
Baratashvili - the Peak of the Georgian Romanticism” [Yerguz, L,
1997c¢, pp. 11-12].

Ismail Yerguz was the article author. Laurent Moignon, Bilkent
University professor, translated “Eagle” by Vazha-Pshavela which was
published in the 35th issue of the “Chveneburi” magazine in 2000
[Pshavela, V., 2000, p. 34].

In the 30s of the 19th century, a political plot in Georgia (1832)
gave a new form and content to the literature. This plot was added to
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the crisis launched in the end of the 18th century and caused brilliant
conditions that led to emergence and development of romanticism in
the beginning of the 19th century. Afterwards, he briefly reviews the
creative works by the Georgian romanticists and notes that “in the
first half of the 19th century, there were attempts to revive the old
Georgian literary traditions. The writers of this period (called as a
transitional one) re-process the themes of the Georgian classical
literature by in a different style. We see no new topics in the Georgian
literature of that epoch”.

It should be noted that in this case the author fails to properly
assess the merits of the Georgian romanticists. He also fails to provide
a due evaluation of the Georgian romanticists’ merits and meaning of
their literary heritage for the development of the new Georgian
literature. The contribution by the Georgian romanticists cannot be
assessed as only the revival of the old Georgian literary traditions and
re-procession of the old Georgian literary topics.

As it has been recognized by everyone, the poetry written by
Alexsandre Chavchavadze, Grigol Orbeliani and Nikoloz Baratashvili,
the greates representative of the Georgian romanticism, is a new step
on a long way of the development of Georgia’s literature [Yerguz, [,
1997c, pp. 9-10]. Their creative works are distinguished by new
problems and new vision. As great Georgian writer and public figure
[lia Chavchavadze declares, the most important thing in that epoch
was that along with re-understanding of the old Georgian literature,
the process of Europeization of Georgia’s literature began [Yerguz, .,
1997c, pp. 9-10]. He says that Nikoloz Baratashvili is the first
Europeist poet, totally free from eastern tendencies [Yerguz, ., 1997c,
pp. 9-10].

Starting 1850, critical realism appears on the fore in the Georgian
literature. Dramatist Giorgi Eristavi, Z. Antonov are the poets that
served critical realism. Eristavi enriched his works with comic
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eposodes, while Antonov wrote “Epos of Koroglu,” which represents
the most successful piece of wrok by him.

Realistic pieces of work were created after 1850. Lavrenti
Ardaziani, with his story “Solomon Isakich Mejganuashvili” put a new
social force on the literary arena. In the work titled “Surami Castle”
Daniel Chonkadze discusses the lords and slaves’ problems and
establishes a new awareness amongst the public.

Critical realism is not the only direction in the Georgian literature
of 1950s [Yerguz, I, 1997a, p. 7]. Simultaneously, romanticism
continues existence expressed in Giorgi Rcheulishvili. Undoubtedly,
romanticism is under crisis in this period.

A distinct epoch began in Georgia in 1860, which includes
literature and every cultural areas. This is the epoch of “Sixties”, i.e.,
those having crossed the Tergi River for departing for Russia to be
educated there. They got education in St.Petersburg. Russian
revolutionary-democratic ideas influenced them significantly.
Therefore, they intended to cause fundamental changes in the
Georgian literature and social life.

In 1960s, Ilia Chavchavadze, Akaki Tsereteli, Niko Nikoladze,
Giorgi Tsereteli appear on the literary arena. They were poets,
translators, writers, activists, public figures and politicians. These
four people inspired the national movement that spread nationwide
in the 20th and 21st centuries.

The so-called Mountain School authors are considered to be the
heirs of the Sixties’ generation. Alexsandre Kazbegi, poet Luka
Razikashvili, known as Vazha-Pshavela [Yerguz, 1., 19974, p. 8]. In his
creative work, Vazha Pshavela was against obsolete traditions and
preached total mercy, protection of personal dignity and recognition
of others’ dignity. Bachana, Tedo Razikashvili significantly influenced
the Georgian literature and honorably reflected national problems in
their creative pieces of work.
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Vazha Pshavela enriched the Georgian literature with new topics
and style. We can say that he created his own school [Yerguz, 1., 1997b,
p. 9]. Lyricist poet Niko (Bachana, his brother) and his son, writer
Tedo Razikashvili were his first listeners.

Starting 1890, a new generation appears in the Georgian
literature and starts developing realism further.

In the last decade of the 19th century, a Marxist propaganda was
launched intensely in the Georgian literature. In the fictional and
other pieces of work Marxism was provided to the reader as a system
able to settle social problems. In this period, a group of Marxists
emerges in the Georgian literature which assesses developments
differently.

Egnate Ninoshvili is the most significant writer of this period. He
developed critical realism in accordance with the new epoch
conditions and prepared a fundament for spreading socialist realism
across Georgia.

Stories written by Engate Ninoshvili (“Gogia Uishvili”, ‘Simona”
and “Knight of Our Country”) describes the life in a Georgian village in
the aftermath of the abolished serfdom. Davit Kldiashvili, Shio
Aragyvispireli, Lalioni (A. Mamulashvili) are the representatives of this
direction. They can be considered as the first representatives of social
realism.

It should be noted that considering Davit Kldiashvili, Shio
Aragyvispireli, and Lalioni as representatives of Socialist Realism is
incorrect. From the perspective of contemporary criticism, Socialist
Realism, as a conditional form of realism, is a topic that is rarely
discussed today.

The introduction of Georgian literature to Turkey did not end
there. Various Turkish writers visited Georgia for different purposes,
and upon their return to Turkey, they published articles on Georgian
literature and theater. Most of these works focused on their
impressions of Georgia and its culture.
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For example:

e In July 1979, Turkish writer Omer Faruk Toprak published his
memoirs about Georgia in the newspaper Politika.

e Zeynep Oral published an article on Georgian theater in the
magazine Art while Refika Erduran wrote about it in the
newspaper Mze.

e Necati Cumali (in his book Revisionist), Tarik Dursun (in the
newspaper Yeni Ortam), and Haldun Taner shared their
impressions of Georgia in their writings.

e Hayat1 Asilyazici published articles on Georgian theater and
literature in the magazine Maya between January and August
1969.

Particularly noteworthy is Hayat1 Asilyazici’s visit to Georgia in
1987 for the 150th anniversary of Ilia Chavchavadze. Upon returning
to Turkey, he published his 7rave/ Impressionsin the December 1987,
January 1988, and February 1988 issues of the magazine Broi (Issues
26 and 28). These articles primarily focused on Georgian theater
[Chelik, H., & Sarach, H., 1988, p. 27-29]

Besides, Aziz Calislar was also invited to Georgia for the 150th
anniversary of Ilia Chavchavadze. He published an article about Ilia
Chavchavadze in the January issue of the magazine Broi[Chelik, H., &
Sarach, H., 1988, p. 27]. In the same issue, Hasan Celik and Tahsin
Sarac published their jointly translated poems [Chelik, H., & Sarach,
H., 1988, p. 28].

Another Turkish writer invited to Ilia Chavchavadze’s jubilee was
Fakir Baykurt, who resided in West Germany. Under his initiative, on
December 4, 1987, the newspaper Turkish Post published in West
Germany, introduced Georgian writers to German readers
[Javakhishvili, M., 1988, p. 5], Special attention was given to Ilia
Chavchavadze. Furthermore, in the December 1987 issue (No. 28) of
the magazine Writing, published in West Germany, readers were
introduced to Ilia Chavchavadze. In the February 1988 issue (No. 29),
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an article on contemporary Georgian poet Pridon Khalvashi was
published, along with several of his poems [Javakhishvili, M., 1988, p.
6].

Interest in Turkish history, language, and literature has always
been present in Georgia and remains strong to this day. Numerous
monographs, dissertations, articles, and studies have been written on
the peculiarities of the Turkish language, Turkish loanwords in
Georgian, and the historical and literary relations between Georgia
and Turkey.

The study of Georgian-Turkish relations began after the
establishment of the Department of Turkology at Thilisi State
University and the Oriental Studies Institute of the Georgian Academy
of Sciences. Georgian Turkologists have conducted extensive research
on both the Turkish language and its literature, covering a wide range
of topics.

The main areas of research included:

e The study of Turkish grammar rules;

¢ Analysis of Georgian-Turkish linguistic interactions;

e We are investigating Turkish loanwords in Georgian, as well as
Georgian loanwords in Turkish and its dialects.

e The study scrutinizes the speech patterns of the Turkish-speaking
community residing in Georgia.

e The study focuses on the spoken language of Georgians living in
Turkey.

e Linguistic analysis of Turkish archival materials;

e Research on the language of the Orkhon inscriptions is underway.

e We conducted a comparative typological analysis of Georgian and
Turkish languages.

e We are conducting a typological study of Georgian and Turkish
idioms.

These studies have made significant contributions to the
understanding of the linguistic and cultural connections between
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Georgian and Turkish societies, further deepening the exploration of
their historical and cultural ties.

Georgian Turkologists linguistically studied the Ottoman
documents preserved in the State Archive of Tbilisi and issued
interesting monographs as a result. They studied the Turkish
Language Textbook dated the 18t century, preserved in the archive.
They also studied the Bible written in Turkish but in Georgian letters,
Georgian version of “Koroglu” and other archive materials. They
created Georgian-Turkish and Turkish-Georgian dictionaries, books
offering conversational phrases. In this respect it is very interesting
to observe the two-volume Turkish-Georgian dictionary issued in
2001 and Turkish-Georgian phraseologisms as well.

As for the Georgian literature, scholars studied “The Book of Dede
Korkut”, “Koroglu Epos,” oracy of the Georgians living in Turkey,
creative work written by Jalal Ad-Din Rumi, Ruhi Baghdadi, Yunus
Emre, Muhammad Fuzuli, Nefi, Lami, Ahmet Hashim, Mihri Hatun,
Mehmet Emin, Yakup Kadri were studied with the pieces of works by
Sabahatin Ali, Tevfik Fikreti, Hairullah Effendi, Fakir Baykurt, Suat
Dervish and other famous writers and poets. Scholars also studied
Turkish poetics. They translated in Georgian the following: Turkish
tales, anecdotes of Nasreddin Hoja, Book of Dede Korkut, poems by
Nazim Hikmet, the work of Sabahatin Ali, Omer Seyfetin, Orhan
Hancherlioglu, Haldun Taner, Aziz Nesin, Suat Dervish, Isa Nejati,
Reshad Nuri Guntekin, Yakuf Kadri Karaosmanoglu, Ahmet Hashim,
Bekir Yildiz, Fazil Hiisnii Daglarca, Adalet Agaoglu, Ali Oktay Rifat,
Orhan Pamuk and other famous people- writers or poets.

Translated Works of Georgian Literature in Turkish

Akhvlediani E., Gnat in the City (Turk.: Chilashvili P.B.), “Dedalus”,
Istanbul 2016.
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Akhvlediani E., Vano and Niko (Turk.: Chilashvili P.B.), “Dedalus”,
Istanbul 2017.

Bakradze E., Poems (Turk.: Chilashvili P.B.), “Sinatle”, Istanbul 1998.
Baratashvili N., Peak of the Georgian Romanticism (Turk.: Yerguz [.),
“Mamuli”, Istanbul 1997.
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Dirr A., Caucasian Tales (German: Tanseli U.), “Imge”, Istanbul 2018.
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Dumbadze N., Kukaracha (Turk.: Ibrahimova-Chelidze G.), “Yazit”,
Ankara 1990.
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2015.

Evgeni D. D., Georgians in Constantinople (Turk.: Chilashvili P.B.),
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Furi T., On the Bank of the River Mtkvari, “Destek”, Istanbul 2016.
Georgian Tales, A Lazy Man (Turk.: Hairioglu H.), “Guvercin Cocuk”,
Istanbul 1983.

Georgian Tales, Daughter of the Sun (Turk.: Hairioglu H.), “Esin”,
Istanbul 1986.

Georgian Tales, Tale of Hocho the Fortune-Teller (Turk.: Chiloglu P.,
Gotsiridze 1., Chelik H., Chil H.), “Sinatle”, Istanbul 1988.

Georgian Short Stories, Hope Lasts Long - Stories (Turk.: Chelik H.;
Gursoytrak P.), “Sinatle”, Istanbul 1998.

Gelashvili N., I Am Her (Turk.: Chiloglu P.B.), “Alabanda”, Istanbul
2017.

Gegeshidze G., Tale (Turk.: Chiloglu P.B.), “Sinatle”, Istanbul 2004.
Gogebashvili ., What Did Lullaby Do? (Turk.: Ozturk G.M., Japaridze
A), “Kiltir Ajans”, Ankara 2016.

Gogolashvili V., Country of Blue Mountains (Turk.: Ozgul M.), “Cem”,
Istanbul 1980.
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Kazbegi A., Elguja and Mzago (Turk.: Melashvili A.O.), “Sinan”, Istanbul
1973.
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Magradze D., Salve (Turk.: Yilmaz E.), “Engin Offset”, Istanbul 2008.
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Mignon L., Istanbul of Literature, “Evrensel”, Istanbul 2016.
Mikeladze A., Letters from Adjara (Turk.: Chilashvili P.B.), “Sinatle”,
Istanbul 2002.

Mithat A. E., Revenge of Georgian Woman (Turk.: Tataroglu A.),
“Grafik”, Bursa 2015.

Morchiladze A., Santa Esperanza (Turk.: Gurbuz Gerhold P.), “Alfa”,
Istanbul 2018.

Nishnianidze Sh., Poems (Turk.: Chiloglu P.), “Sinatle”, Istanbul 1998.
Pagava U., Burning Fire (Turk.: Goradze 1.), “Ararat”, Istanbul 1977.
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“Artanu;j”, Thilisi 2012.

Rustaveli Sh., A Knight in Panter’s Skin (Azerbaijan.: Dindar B., Makas
Z.A.), “Eser”, Samsun 1991.

Rustaveli Sh., A Knight in Panter’s Skin (Turk.: Melashvili A.O.), No. 1,
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Rustaveli Sh., A Knight in Panter’s Skin (Turk.: Melashvili A.O.), No. 2-
3, Mamuli, Istanbul, 1997, pp. 29-33.

Rustaveli Sh., A Knight in Panter’s Skin (Turk.: Melashvili A.O.), No. 4-
5, Mamuli, Istanbul, 1997, pp. 51-56.

Rustaveli Sh., A Knight in Panter’s Skin (Turk.: Melashvili A.O.), No. 6-
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Tabidze G., Poems (Turk.: Chiloglu P.), No. 3, Mamuli, Istanbul, 1997.
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One Motif from , The Man in the Panther's Skin“ in the
Poem ,Several Pictures or Episodes from the Life of a
Robber”

Kote Lomidze
Ivane Javakhishvili Tbilisi State University

Abstract

The article discusses the reception of Shota Rustaveli’s The Man in the
Panther's Skin in Ilia Chavchavadze’s poem Several Pictures or
Episodes from the Life of a Robber (Kako the Robber). The main
objective of the article is to highlight the textual and conceptual
parallels that connect the scene of Kako and Zakara's meeting with the
episodes of the befriending of Rustaveli's heroes.

Based on textual parallels, it is substantiated that, regarding
the characters' relationship, Ilia Chavchavadze relies on the motif of
"liking" found in The Man in the Panther's Skin, according to which
the basis of friendship is an external impression and an immediate
sensation of social or spiritual kinship. The paper demonstrates that
the trust existing between Ilia’s heroes (considered psychologically
unconvincing by some researchers) must be dictated by the
Rustavelian tradition.

Based on lexical analysis, it is concluded that the meeting
between Kako and Zakara represents an artistic analogue to the
befriending scenes of Tariel and Pridon, and Avtandil and Pridon.

Keywords:

Kako the Robber, The Man in the Panther'’s Skin, concept of friendship,
reception, liking.
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The role of The Man in the Panther's Skin in Ilia
Chavchavadze's creative work is immeasurably great. The writer calls
Rustaveli's poem a "sea of thought and feeling" and frequently refers
to it in his artistic works or publicist letters. Not infrequently, he
names the source of a viewpoint or motif derived from The Man in the
Panther's Skin, but sometimes special observation is required to
recognize the Rustavelian element. This letter will discuss one such
instance.

In Ilia Chavchavadze’s poem Several Pictures or Episodes
from the Life of a Robber, the scene of the meeting between Zakara
and Kako draws attention. Bghachiashvili [Kako], sleeping under a
tree, is awakened by the approach of a horseman and meets the
potential danger with his gun ready. "Why have you come - as a friend
or as a foe?" (Chavchavadze, 1987, p. 117). The rider's answer to this
question (that he has come as a friend) completely satisfies Kako. At
first glance, this episode lacks psychological plausibility, which has
even been noted in the scholarship studying Ilia:

"The reader reads this part of the poem with such fascination
that they likely do not even doubt how quickly all this happens, and
how Kako (characterized by the author himself as so cautious,
prudent, suspicious, and hot-tempered; note, he even has a wary
horse) so quickly, almost without suspicion, trusts and immediately
accepts a complete stranger, Zakro, as a friend. We might have made
aremark to the young author here that his hero's psychological nature
(caution, suspicion) is no longer visible here, at the most decisive
moment; it has vanished. Kako is satisfied with a single word, "l am a
friend", and bids the stranger welcome, saying 'may our acquaintance
be good,’ something a robber of such an extremely cautious nature
would not have allowed so suddenly. But the reader does not feel this
certain psychological inconsistency, because the poem, specifically
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this part of the work, develops with extraordinary expressiveness, the
situation is tense, the adventurous story is very interesting, and they
no longer pay attention to this 'detail" (Jibladze, 1983, pp. 408-409).
This viewpoint of the researcher is noteworthy. By the aesthetics of
the 19th century, the psychological plausibility of this passage is
indeed difficult to explain.

After clarifying Bghachiashvili's identity, the rider explains
the reason for his arrival; he wishes to join Kako: "Life with you, death
with you, / Being with you and remaining with you" (Chavchavadze,
1987, p. 118) . Bghachiashvili seems pleased with this answer: "- I like
that word... I liked you too / And for this, I trust you" (Chavchavadze,
1987, p. 118).

As we learn from Kako's response, the reason for the trust was

"liking". The robber liked the newcomer and trusted him for that
reason. That this is not an accidental motif is clearly visible in the
subsequent episode as well: "Then that guest came, / He stood silent
directly before Kako. / They measured each other with their eyes, /
And the two liked each other" (Chavchavadze, 1987, p. 119).
From the cited examples, we have seen that the trust and befriending
of the poem's characters are conditioned by "liking". To be more
precise, Kako the Robber trusts Zakara because he takes a liking to
him, whereas the rider has a preconceived opinion regarding
Bghachiashvili, and for him, the issue of trust does not arise. However,
in both cases, "liking" plays the main role in benevolence and
befriending, which the author emphasizes. "Liking" here is not merely
an aesthetic category, but an immediate perception of spiritual
Kinship.

The meeting and befriending of the characters in Ilia
Chavchavadze’s poem remind us of the scenes of the heroes
befriending one another in The Man in the Panther's Skin. For
example, I will cite the episode of the meeting between Tariel and
Pridon. Specifically, Tariel, whose attendants had scattered while
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searching for Nestan, approached a city and "dismounted to rest," at
which time he became the witness to a strange picture:
"l heard a shout. I looked round, a knight? cried out haughtily, he was
galloping along the seashore, he was hurt by a wound, his sword was
broken and soiled, blood flowed down; he threatened his foes, was
wrathful, cursed, complained” (Rustaveli, 1912, p. 91).

Tariel is distressed by the sight of the insulted knight and

becomes interested in his fate; he desires to meet Pridon and sends a
servant: "I bade him say: ‘Stand! declare unto me who angers thee, O
lion I'" (Rustaveli, 1912, p. 91). In this stanza, it is evident that Tariel
is not driven by simple curiosity. His mood is poisoned because the
search for Nestan has yielded no results, and he does not wish to see
anyone, which is noted in this very stanza: "The sight of men gave me
no pleasure; brands were imprinted on my heart." (Rustaveli, 1912, p.
91). The reason for his interest is that Tariel liked the unknown
knight; he was disposed toward him with sympathy, which the
metaphor used in the aforementioned stanza confirms ("who angers
thee, O lion!") . If the cited example and arguments lack some
conviction regarding the kinship with Kako the Robber (for instance,
one might attribute this parallel to a general knightly ethos), the
following episode of The Man in the Panther's Skin presents the
relation to Ilia Chavchavadze’s poem more visibly and makes the
textual connection undoubtable. Pridon pays no attention to the slave
who came to ask about the news, and Tariel himself has to approach
the wounded youth:
"He spoke not to the slave, nor did he hear a word. Hastily [ mounted,
[ went along to meet him; I overtook him, I came before him, I said:
‘Stay, hearken to me! I too wish to know thine affair. He looked at me,
I pleased him, he checked his course" (Rustaveli, 1912, p. 92) .

Pridon liked Tariel, the knight interested in his fate; moreover,
he is delighted: "He looked me over, and said to God: ‘How hast Thou
made such a tree!"" (Rustaveli, 1912, p. 92). I believe this section of
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Rustaveli’'s poem must be the inspiration for the episode of Ilia
Chavchavadze’s work discussed above. Just as in The Man in the
Panther's Skin, "liking" becomes the basis for the befriending of the
characters in Kako the Robber, and in both cases, all this is expressed
through lexical emphasis. That the scene of the meeting of Ilia’s
poem's heroes represents a reception of Rustaveli's poem is also
indicated by the fact that after "the two liked each other," the author
says: "They went quietly and sat down under the tree"
(Chavchavadze, 1987, p. 119). In The Man in the Panther's Skin, too,
after Pridon’s exclamation of admiration, Tariel says: "I said: ‘Stand,
be calm, let us dismount at the foot of the trees!" (Rustaveli, 1912, p.
92). and "I led him with me; we went away fonder than father and
son" (Rustaveli, 1912, p. 92). This parallel might appear forced in
another case, because in both poems, the function of these words is
quite prosaic considering the characters' field of action, but, in my
opinion, through the context, this parallel acquires the force of an
argument (the root word "quiet" [tsqnar] is also noteworthy, the use
of which, unlike sitting under a tree, was not at all expected in Ilia’s
poem). We must also not forget that Kako the Robber has lines from
Rustaveli prefixed as an epigraph.

In The Man in the Panther's Skin, besides the case cited above,
there are numerous other episodes where the befriending of heroes
is preceded by mutual liking and an emphasis thereon. As a sample,
we can name the episode of the meeting between Avtandil and Pridon,
which phraseologically reminds us of Kako the Robber.

Rustaveli conveys the meeting of people completely strange to
one another with the following words: "They embraced; they were not
shy for being strangers. The knight seems peerless to P’hridon, and
P’hridon pleases the knight" (Rustaveli, 1912, p. 92).

We have the same situation during the meeting of Tariel and
Avtandil. Generally, it has been noted in Rustvelology that the author
of The Man in the Panther's Skin "always pays attention to their
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beauty and charm when describing the first meeting of heroes.
Moreover, the author underlines in all cases that the heroes made a
great impression on one another, that they liked one another”
(Khintibidze, 2009, p. 573).

Consequently, "liking" lies at the foundation of the poem's
heroes befriending one another. If in Ilia Chavchavadze’'s poem the
main function of this episode is to show us the motivation for Kako’s
trust, to show us that like recognizes like, in The Man in the Panther's
Skin, the scenes of befriending have a conceptual load. The friendship
in The Man in the Panther's Skin, along with other factors, is inspired
by the antique tradition. E. Khintibidze, in the work For the
Interpretation of the Concept of Friendship in The Man in the
Panther's Skin, identifies several pillars upon which Rustaveli's
concept of friendship is based. One of these pillars is the Aristotelian
philosophy of friendship: "Just as Tariel was charmed by the sight of
Nestan, so did the knights of The Man in the Panther's Skin like one
another immediately upon their first meeting. This liking has its own
artistic basis. It is not merely the liking of visible beauty; primarily, it
is the vision of the sublime. Rustaveli’s 'liking' has another
philosophical load as well. It points to the philosophical source of the
poet's concept of friendship, which leads us to antique philosophy,
specifically to Aristotle's concept of friendship, according to which it
is precisely 'liking' that is considered the primary impulse of that
great emotional experience which grows into love" (Khintibidze,
2018, p. 163). V. Nozadze calls this phenomenon Thvalakhma [Eye-
catching /visual appeal], which, according to S.S. Orbeliani, means
liking by eye. Besides Thvalakhma, the Rustvelologist sees the rapid
closeness of the characters in their social status: "They recognized one
another as persons of the same circle; they understood well that they
were representatives of the same social stratum" (Nozadze, 2021, p.
300). That status is determinative is also evident in E. Khintibidze’s
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concept of friendship. He, as in the case of liking, points to Aristotle’s
philosophy, specifically the Nicomachean Ethics.

What is the situation in this regard in Ilia Chavchavadze’s
poem? The characters of Kako the Robber are also from the same
social circle. Specifically, both Kako and Zakara belong to a low social
class. Moreover, they are representatives of the same subculture. I
mean that Kako is a so-called "noble robber,” and Zakara has
embarked on this same path; he kills the lord and has firmly decided
to join Kako: "Life with you, death with you, / Being with you and
remaining with you" (Chavchavadze, 1987, p. 118). The heroes of
these two poems resemble each other in other ways as well, which is
also determinative when the characters become friends. Specifically,
the heroes of Rustaveli and Ilia are physically strong and young (the
latter, by the way, is also very important; Aristotle also emphasizes
this circumstance.) As stated in the specialized literature, Rustaveli's
heroes are drawn to each other by their youthful age as well
(Khintibidze, 2009, p. 569). In this respect, too, Ilia’s heroes are kin to
Rustaveli's characters. Zakara is a physically strong young man of 20
years, while we learn of Kako's data from the guardian’s conversation:

"As I see, you too have an arm [strength],
You will not fall short of many boys your age,
But still, if you have pity on yourself -
Do not show yourself to Bghachiashvili,
Nor show him your bay horse,
Otherwise, that boy will make you regret much!" (Chavchavadze,
1987, p. 116)

As we have seen, in addition to social status and common fate,
Kako and Zakara resemble each other in age and physical data, and all
this becomes the basis for benevolence and befriending. Despite the
fact that the motif "like recognizes like" or "heart recognizes heart" is
not exclusively Rustaveli’s, [ believe that considering the fact that the
mutual liking of Ilia Chavchavadze’s characters is sharply accented,
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while the poem is preceded by Rustaveli’s words as an epigraph, and
simultaneously, other components of Several Pictures or Episodes
from the Life of a Robber resemble The Man in the Panther's Skin, it
creates the basis for us to speak of the reception of Rustaveli’s creative
work in Ilia Chavchavadze’s poem. If the presented viewpoint is
credible, we can say that the psychological inconsistency noted by G.
Jibladze had a deep foundation, and it is precisely by virtue of this that
the reader easily believes the story of the characters' befriending.
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General Features of Georgian Literature in the Eyes of

a Foreign Kartvelologist

Elguja Khintibidze
Ivane Javakhishvili Thilisi State University

Abstract

This article critically examines Professor Donald Rayfield's
assessment of Georgian literature, particularly his argument that
hyperbolization constitutes both a defining characteristic and a
fundamental weakness of Georgian literary tradition. The author
challenges this view by demonstrating that hyperbolization was a
universal feature of medieval oriental literature, evident in Persian
classics such as Firdousi's Shah Nameh and Gurgani's Vis o Ramin,
rather than a wuniquely Georgian phenomenon. Through
comparative analysis of The Knight in the Panther's Skin and
Persian literary works, the article argues that Georgian literature,
while indeed hyperbolic in style, does not exceed Persian literary
tradition in this regard. The author further contends that literary
works must be evaluated according to the principle of historicism
- within the aesthetic and cultural context of their own epoch -
rather than by modern standards of taste.

““Editor's Note: The following article was first published in The
Kartvelologist, Autumn 1998, No. 5, and is republished here for its

continued relevance.
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Foreigners began to take interest in individual specimens
of Georgian literature at the end of the first half of the 17th
century (Italy). Georgian literature became the subject of more or
less consistent research abroad from the early 19th century (the
Société Asiatique, Paris). Since then some works of Georgian
literature as well as this literature as a whole have often been the
object of both appreciation and occasionally rather harsh criticism.
A foreigner’s view on the Georgian national phenomenon should
always be taken into consideration. The Georgian public has never
been indifferent to the attitude of foreigners to Georgian
literature, occasionally developing into a polemic.

In the last decade an attempt has been made in European
Kartvelology at assessing Georgian literature as an integral
phenomenon. Noteworthy in this respect is the work of Professor
Donald Rayfield, our English colleague and alumnus of Tbilisi
State University, at present Professor of Russian and Georgian at
the University of London. In 1994 he published a monograph at
Oxford, entitled: The Literature of Georgia - A History. In June
1997 his extensive paper, “Strengths and Weaknesses of Georgian
Literature” appeared in Number Two of the journal Georgica, in
Amsterdam. Prof. Rayfield devotes enthusiastic lines to the
strength and splendour of Georgian literature: “Nobody would
deny the strength or the splendour of Georgian literature. The
very fact that it has survived, and sometimes flourished, for some
fifteen hundred years is extraordinary. Still more extraordinary
has been its capacity to resurrect after regular cataclysms - the
annihilation of the State and the massacres of the population that
resulted from invasions by the Arabs (8th century), Mongols (13th
and 14th centuries), the Russians (1801) and then Soviet forces
(1921, 1934), not to mention the destruction wrought by civil wars
and anarchy. One cannot deny the vitality of a culture and a
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language that can keep in touch with its past, nor its richness in
language and in genre, or above all, its idiosyncrasy, however
much it may borrow from neighbouring cultures”. Rayfield looks
for common features in the diversity of the rich factual material
reflecting the literary life of Georgia that could be raised to the
rank of peculiarities of the entire literary process. The author’s
statement to the effect that ‘A culture, however, has the defects of
its virtues’, and as seen from the title of the paper, he feels it
‘necessary to talk of the weaknesses and the miseries as well as the
wealth and splendour, to understand a phenomenon as strange as
Georgian literature’.

Among such features the English Kartvelologist singles out
one, viz. that ‘it is a hyperbolic literature, which tends to
exaggerate, to go beyond the limits of the expressible, of the
intelligible, of genres, even sometimes of good taste’. The
researcher considers the high musicality of the Georgian language
as the basis of this manifestation. According to him, the rich
morphology of the Georgian language, its polysyllabic flow almost
automatically gives rise to rhyme. ‘The dangers lie in the fact that
such a language allows a poet to stop thinking - a dangerous
temptation, since the language can take a writer further than he
can see’. He calls this ‘hyperbolic in sounds and words’, which in
his words, ‘is the dowry which any Georgian poet enjoys’. On the
other hand, in his view, “The wealth and anarchy in the lexicon is
tempting for a writer: he (rarely she) can improvise. There are
many lines even in Rustaveli... or in the poems of King Teimuraz
I which, one feels, are inspired not by an attractive word or rhyme,
even though the thread of the poet’s thought is broken, seems to
leave a poet free from responsibility for his utterance”.

The sacredness of language - contemplation of the mystic
in it — is, in the researcher’s view, a characteristic of Georgian
literary thinking. To demonstrate this, he refers to a well-known
hymn of Ioane Zosime and comments on it thus: “...it seems to me
interesting that Georgian writers have had imprecision (or
control), and a tendency to say things whose consequences they
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do not foresee. In the twentieth century, the futurist poets and of
language, we get words that no dictionary contains, but which
have a fantastic, feverish effect on the readers unconscious”. The
futurist Sandro Chikovani wrote Orchestrated Poetry with words
that no dictionary contains, but which have a fantastic, feverish
effect on the reader’s unconscious.

The foreign Kartvelologist does not see hyperbolism as a
characteristic phenomenon of Georgian literature only in the
absolutization of the language factor. It is significant in this respect
that, in his view, Old Georgian secular literature differs from its
Persian counterpart by its own specific hyperbolical character.
The researcher is aware that Georgian literature displayed the
ability of adopting the influences of culture, the 5th-11th
centuries Georgian literature, owing to its subjection to Byzantine
environment. To prove this view the researcher refers to the fact
that classical Caucasian in Georgian literary pieces of this period
about Georgian landscapes (the Lives of Serapion Zarzmneli and
Grigol Khandzteli being exceptions). The situation changed from
the second half of the eleventh century, when Georgian culture
was freed from pressure but, in the researcher’s words, the self-
representation remains the same: it presents itself in only
superficially different forms. The landscapes and hunting and
battle scenes of Old Indian epic, the Vikramorvashiya or The
Knight in the Panther’s Skin, and new Iranian, instead of Greek.
The peculiarly Georgian hyperbole in the emotions of the heroes
or the strangeness of the narrative, so careless of time and
plausibility, we might even suppose these epic narratives to be
translations from some lost Persian manuscripts.

The reader will find many enthusiastic passages with
regard to Georgian literature in this highly important essay by
Donald Rayfield, as well as some very interesting observations
regarding literary facts or individual authors. Here I shall limit
myself to this general feature of Georgian literature, seen by the
foreign Kartvelologist.
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No matter how peculiar the above-cited view may seem,
it is noteworthy in the first place because it is a reaction to
Georgian literature and has a very profound knowledge of
Georgian literature and Georgians, view our national literature
with a different eye that has a deep insight into some of its details
but is so accustomed to others as to overlook them. Hence an
outside eye often sees better.

On the other hand, the remarks quoted above clearly call
for commenting by a researcher of Georgian literature.

To begin with, why are the Caucasian environment or
Georgian landscapes not reflected vividly in 5th—11th centuries
Georgian literature? Georgian literature of that period is church or
Christian literature. The ideal of the Christian faith is the denial
of worldly pleasures, the elevation of the saint and rejection of the
outer world. In this world only spiritual values are real; earthly
realities meet with approval only in so far as they serve this aim.
That is why the entire Christian culture pays lesser attention to
nature and environment. It forms only a faint background to
highlight the saints’ spiritual light, and more blurred and mute this
background is the more brilliant is the radiance emanating from
the saints’ spiritual world. Georgian church literature is no
exception. It is a good example of medieval Christian culture. The
few descriptions of nature which we occasionally find in
Georgian hagiography should be accounted for not only in the
Lives of Serapion Zarzmeli and Grigol Khandzteli, but also in the
Passion of Shushanik, The Life of David Garejeli, and elsewhere
(though more faintly, to be sure). All of them have their specific
reasons. Should we, in such particular cases, then it means that we
have to do with some specific feature of Georgian hagiography.

Neither are there nature landscapes so frequently in The
Knight in the Panther’s Skin as to ascribe them to the influence of
Persian literature. I would think it is the other way round. There
are so few passages devoted to the description of nature in
Rustaveli’s poem that the question arises: Does the poet’s restraint
not stem from the tradition of Georgian church literature?
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Ioane Zosime’s eulogy of the Georgian Language is indeed
a unique case throughout the entire church literature, with only a
couple of remote and atypical parallels. Should the explanation of
this phenomenon be sought in the lack of interest that Georgian
writers have had in precision or control, and in their tendency to
say what they think they do not foresee? The fact should be borne
in mind that the Eastern Christian nations have developed literary
languages which, and occasionally their characteristically
pronounced parity of national languages with, and occasionally
their characteristic parity with the Greek language. Shouldn’t we
rather pay attention to the fact that, after all, the Greek language
comes to dominate over the others? In 9th century the national
period commences in Georgian literature, manifested in political
and cultural rivalry with the Byzantines and the Arabs. It is the
period when Georgian national thought tries to assert itself by
creating a national hymnography, developing a conception of the
Georgian royal dynasty being a continuation of biblical kings,
freeing itself of the church influence and so on. In this period we
witness the development of original Georgian hagiography. A
significant assertion is visible in 10th-century Georgian social
thought, as well as in the messianic conception: the Georgian state
is a defender of the faith and the Messiah, equal to the Son of God
and the Father Himself (Trinitarian). How should we account for
all this? By careless attitude to human intelligence and by the
tendency of authors to say things whose consequences they do not
foresee? Or by the tendency of Histories and Eulogies of the
Sovereigns, who seems to have had no fear of Christian and
Classical writings, not knowing that the Trinity cannot have a
fourth person, perhaps we should concentrate on the fact that
medieval literature, and thinking in general, is highly symbolic,
that the words and phrases of medieval authors are not always to
be understood in a straightforward, simple meaning. And when it
is difficult to give a detailed explanation, would it not be better to
make a mere statement of the fact that this is a period of the
formation and rise of Georgian national self-consciousness. It
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should also be borne in mind that this is the spirit of a definite
epoch rather than a general characteristic of Georgian thinking.
Another period was soon to arrive that would revise this trend of
thought. Already in the last quarter of the 10th century, Ioane the
Athonite noted that ‘There was a great dearth of books in the land
of Kartli’, and he set his son a lifetime task of translating books
from the Greek. In the mid-11th century, in his work, Giorgi
Mtatsmindeli has the Patriarch of Antioch address Giorgi the
Athonite in the following words: ‘Though you are a Georgian by
descent, with all other knowledge you are a Greek.” Thus,
Georgian writers were well aware of the crucial role played by
Greek culture in their literature. And yet this did not prevent
Georgian people to imitate and adopt the creative methods
alternated in Georgian literature that differ in the style of
thinking, attitude to national phenomena and so on.

Is it justified to proclaim the Georgian futurist poets to
have been continuators of the tendencies of Georgian writers,
noticed with Ioane Zosime, to say things whose consequences they
do not foresee? Shouldn’t we rather focus on the fact that
Futurism, with its specific conception, was a modernistic trend
of the 20th century. Is this futuristic specificity a general
characteristic of Georgian literature?

I find foreign Kartvelologist’s reasoning, proceeding from
the musical nature of the language, on Georgian poets making a
fetish of rhymed poetry, or ‘hyperbole in sounds and words...’
highly interesting. I wish the researcher had indicated, in
Rustaveli, in particular, the lines that ...are not by a thought but
by an attractive word or rhyme, and the ambition of the poet is to
exhibit even though the thread of the poet’s thought is broken... .
In discussing Rustaveli’s poetry it would seem better to indicate
the specific line which the particular researcher (and many other
scholars too) has in mind when saying is unclear to the particular
researcher (and many other scholars too) that it lacks sense, for
Rustaveli is a poet, many of whose vocabulary, tropes, and outlook
are so far unknown. There seems to be a more important point.
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With its sound, rhyme, rhythm, trope speech poetry occasionally
does go beyond the natural, established meaning of words, and
musicalness occasionally carry a different meaning and mood and,
hence in a broad sense, a different idea, not contained in the
ordinary meaning of the words of the relevant line. It should also
be noted that there are poets, literary critics, and readers, who
prefer such poetry of narrative, sententious, philosophical, etc.
poetry. But the existence of such poetry is also a fact and raising
the question of which is better is unacceptable to genuine literary
criticism.

More challenging is the researcher’s view with regard to
the Amirandarejaniani and The Knight in the Panther’s Skin, viz.
‘If it were not for the peculiarly Georgian hyperbole in the
emotions of the heroes, the strangeness of the narrative...” He
even supposes these epics to be translations from some post-
Persian manuscripts. One proposition in this statement stands out
with its positive and affirmative form: hyperbolization is the
specific feature of classical Georgian secular epic poetry that
distinguishes it from Persian poetry.

I personally would find it difficult to share this thesis.
Although hyperbolization is indeed an essential feature of
Rustaveli’s literary style, it is hard to say that in The Man in the
Panther’s Skin it qualitatively or quantitatively exceeds the
Persian literary tradition. True, Tariel’s bodily strength and
military art is hyperbolized in the poem, yet there is nothing
unusual here against the background of the Persian epic. Suffice it
to recall Rostom in Firdousi’s Shah Nameh. The hyperbolization
of the single combats of Re Amirandarejaniani are not astonishing
or unexpected against the background of Rostom’s combats. The
emotional world of the characters of Rustaveli’s poem is also
hyperbolized: Tariel’s love starts with his fainting, the knights
separated from their beloveds shed streams of blood-mingled tears.
Many analogues can be found in the medieval oriental epic. Suffice
it to recall the emotions of the lovers in Vis o Ramin by Fakhrud-
Din Gurgani, an 11th-century Iranian poet. Ramin, too, faints at
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the sight of Vis. The 12th-century Georgian translation of
Gurgani’s epic, entitled Visramiani, which — as shown by a special
study (A. Gvakharia, Moscow) — is close to the Persian original. It
reads: “When Ramin saw Vis’ face, from his horse he dropped,
light as a leaf, the fire of love inflamed his heart, burned his brain,
and carried away his mind. When he fell from his horse, he fainted
and for a long time lay unconscious” (Visramiani, translated by
Oliver Wardrop, London, 1914, p. 47). Here are the hyperbolic
images, with which Vis describes the flow of tears from her eyes
in her letter to Ramin: “O treacherous spring comes and learn from
me to weep. But if but once from me thou tear the earth will be
laid waste. Such a stream of tears ever pours from me, and yet  am
ashamed that I have not so many as I would. When sometimes I
pour forth blood and sometimes water, when I have no longer
these two, with what else can I afflict myself save plucking out
mine eyes, for mine eyes themselves desire a sight of thee.” (p.
275). Nestan too writes letters to Tariel. The rich literary images
of these missives are inspired by hyperbolic speech: “For pen I
have my form, a pen steeped in gall, for paper I glue thy heart
even to my heart (quatrain 1270 — Wardrop’s trans.). But is the
hyperbolization in these words of a level alien to Persian
literature? To rate the level of hyperbolization of the relevant idea
in Ramin’s second letter to Vis: “If I had all the heavens for paper,
if I had all the stars as scribes, if the air of night were ink, if the
world (of alphabet) were as numerous as leaves, sands, and
fishes... by thy sun, not even then could I write half I desire” (p.
257). The feast and joys of the characters of The Man in the
Panther’s Skin and of the entire Oriental epic are hyperbolized. In
this respect, the hyperbolization of Avtandil’s song, I believe,
reaches the climax: “When the knight’s song was heard, the beasts
came to listen; by reason of the sweetness of his voice even the
stones came forth from the water” (947 — Wardrop’s trans.).
Ramin’s song, too, is presented by Gurgani in hyperbolic images.
However, at first glance, the hyperbole would seem to be more
moderate: Ramin himself was such a good harpist that he took his
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harp and played and even the birds were hushed for pleasure (p.
146). But this is only at first sight, for this would-be moderation is
due to the Georgian translator’s originality. As ascertained by
Nizami, the respective passage in the Persian original is conveyed
in the same hyperbolic form as resorted to by Rustaveli: “When
ever and anon Ramin played the harp, stones would have come to
the...surface of water in very joy!” (Vis and Ramin, Translated
from the Persian of Fakhr ud-Din Gurgani by George Morrison,
1972, New York and London, p. 146).

In Rustaveli’s poem, hyperbole is not only a literary trope
or a literary device used in describing individual scenes. It is, in
general, the style. These images of the ideal personages of the
poem are hyperbolized. Particularly noteworthy in this respect is
the literary description of the love of the characters or their
derangement or madness on account of love. By hyperbolizing
love in this manner The Man in the Panther’s Skin does not differ
from Persian poetry but, on the contrary, resembles it. The mad
and enamoured is a traditional personage characteristic of oriental
poetry. However, there is a distinct difference in depicting Tariel
as one in love, lying primarily in the choice of a relatively
moderate, reasonable best middle course on the path of
hyperbolizing love as madness, characteristic of oriental poetry.
Unlike Majnun in Nizami Ganjevi’s Leyle wa Majnun, Tariel’s
mind or intelligence leads him only to the boundary of madness.
Rustaveli depicts a ranging lover faithful to the ethical principles
of oriental lyrics of Rustaveli’s epoch. The comparison of Tariel
with the hero of Nizami’s Majnun, he is not mad. No one considers
Tariel mad (unless we take in the literal sense the cries of the
Khatavians astonished at Tariel’s entry into an unequal battle). He
invariably acts as a highly intelligent knight in love, while
Majnun’s madness is not questioned not only by Leyle’s father but
by the host of Nofal engaged in a death-and-life war on behalf of
Majnun. Neither is Nofal sure of Majnun’s sanity and to
demonstrate his madness takes him to Teimuraz’s version,
Leilmajnuani, once, when Leyle was being led to the mountains

E-ISSN: 1512-441X 72



JoOmzggmemao - The Kartvelologist
30, 2023

by her parents, her camel, falling behind the caravan, came across
wild beasts, with Majnun among them. Embracing him, Leyle
implored him that they hide themselves so that no one could
separate them. Majnun was inactive. Ultimately he said to his love:
“While I was alive, I was not allowed to dwell with you. If there
exist any longer I shall not be deprived of you in death.” In despair
he fell from her embrace and fled, living with wild beasts. Like
Daniel failed to pacify the tiger whom he likened to his love, and
he killed her. Majnun lives in the environment of beasts, all of
them serving him: “All who saw this picture were astounded —
heaven had turned a beast into a man, and a man into a beast”
(quoted from M. Todua’s Georgian translation). Rustaveli created
new type personages of the traditional lover, to whom the
aesthetic images of lovers in Rustaveli’s poem lie primarily in the
priority of the intellectual principle, which is accounted for by the
Renaissance impulses of Rustaveli’s outlook.

Thus, hyperbolization is one characteristic feature of The
Knight in the Panther’s Skin, as well as of Georgian secular
literature of the classical period (one should look in particular at
the specificity that distinguishes Georgian literature from its other
counterparts, and its national character). However, the author of
the article is well aware of this, as he notes elsewhere: “the noble
knights of Amirandarejaniani, or of Rustaveli’s Knight in a
Panther’s Skin, imbued with an implausibly hyperbolic spirit of
medieval chivalry, are very similar to the sentiments of courtly
poetry in France, Germany or Iran at that period.”

In the view of the English Kartvelologist, it is
hyperbolization that must be considered the feature responsible
for the weaknesses and miseries of such an astonishing
phenomenon as Georgian literature, for '..it is a hyperbolic
literature, which tends to exaggerate, to go beyond the limits of
the expressible, of the intelligible, of genres, even sometimes of
good taste'. At the same time, what we today may call 'going

beyond the limits..." of good taste' was the soul and heart of

medieval oriental literature. The aesthetic style of the author's as
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well as the reader's taste viewed hyperbolization as the
cornerstone of the art of the beautiful. It does not seem justified to
criticize the aesthetic style of past epochs from the standpoint of
the modern reader's taste. Moreover, this attitude should not turn
into a principle of literary criticism. Literary taste or aesthetic style
is changeable, developing variously in different geographical or
political areas and complex shades of different religious or national
literatures. From a single vantage point the aesthetic style of a
different period, setting, religious or national unity is often
incomprehensible and at times even unacceptable. Suffice it to
recall the age-related variability of literary taste within European
civilization alone. The Sentimental literary trend prevailing some
two centuries ago is unacceptable to a part of modern Western
readers.

Each literary work should, I believe, be evaluated
according to the principle of historicism - in the spirit of the period
it was created, analysing it in terms of how it accords with the
traditional position of its age and what novelty, if any, it
contributes to the same traditional style of thought.
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The Lost Kingdom of Tao-Klarjeti

Katharine Vivian
Independent researcher

Abstract

The text describes an expedition to Tao-Klarjeti organized by
British Museum Tours. The author, together with the group,
visited historical Georgian territories located in eastern Turkey
and explored significant cultural and architectural monuments,
including the Hagia Sophia of Trabzon, the Sumela Monastery,
Ishkhani, Bana, and etc.

Key words: 7ao-Klarjeti, expedition, Turkey

In September last year, in company with Mrs. Valerie
Slemeck — a perfect fellow traveller —I joined an expedition to the
ancient kingdom of Tao-Klarjeti. This is now a part of Eastern
Turkey. The journey was organised by British Museum Tours,
with the title “Lost Kingdoms of the Christian Orient”. Our leader
was Mrs. June Ward, and the lecturer Dr. Antony Eastmond, a
Fellow of the British Academy, now at the Department of Art
History in the University of Warwick. He was at the Georgian
Summer School at Shav-Nabada in 1990, and is the only British

* This text was originally published in 7he Kartvelologist 1V (1997), and
is reproduced here without changes.
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scholar studying Georgian art and architecture. We had also an
experienced Turkish guide, Tim Ucib Bilgor — altogether a highly
competent team.

We started from Trebizond, last outpost of the Byzantine
Empire, and travelled eastward along the Black Sea coast, to drive
through the Pontic mountains into the region of Tao-Klarjeti,
among the deep and winding valleys of the Chorokhi.

In Trebizond we visited the Citadel and other medieval
buildings, some very well preserved, such as the 13th-century
(where we saw the finest surviving frescoes of that period) church
of Hagia Sophia. The carved ornamentation which adorns the
facades, walls and window arches is of an artistry recalling that of
many Georgian buildings of the period — such as Sveti-Tskhoveli
in Mtskheta, the cathedral of Gelati, the bell tower at Vardzia and
the church of Otskhi. Other examples can be found in The Arts of
Ancient Georgia, by R. Mepisashvili and V. Tsintsadze, with the
comment that some decorative techniques were used, as at Ateni,
to help to concentrate the worshipper’s attention on the altar area
and the dome.

In the morning we climbed a steep winding path to the
6th-century Orthodox monastery of Sumela, high on an almost
sheer cliff face. It was a stiff climb but one of great beauty, the
precipitous side of the path falling deep through a luxuriant cloud
of trees. The monastery is a large complex of buildings cut into
caves in the rockface, as at Vardzia, not far distant across the
frontier.

Leaving our hotel in Trebizond we travelled up into the
Pontic mountains towards the Zigana Pass, to stay three nights at
Artvin. This was our base for exploring the kingdom of Tao. Our
bus followed zigzag roads up and down the mountainsides, from
old capital of Artanuji to the churches of Doliskana and Ishkhani
and the monastic complex of 10th-century Otkhta-eklesia
(Dortkilisa). The 7th-century church of Ishkhani was more than
once rebuilt, and little remains on the original structure but the
finely decorated arcading of the eastern apse. The church of Bana,
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also 7th century, was rebuilt in the 9th and damaged in the 19th
c. However, ornamentation of interesting design can be seen in
the ruins. Of all the architectural remains that we saw, I remember
the great church of Otskhi as the most impressive.

Despite the colossal size of the building, the architect
managed to keep the lines clean and the forms delicate. The
interior with its vertical emphasis is filled with light, which
streams in through the numerous windows and plays on the many
different surfaces.

It was built in the 10th century, of the same period as the
church at Alaverdi and the cathedral of Bagrat at Kutaisi, of which
I was vividly reminded. The impression these majestic structures
make may go beyond the purely aesthetic to touch a deeper, more
widely ranging awareness.

All the way, mountains rose high as an eagle’s flight on
every side of us, descending forested slopes to river valleys below.
The trees were of many varieties, and among them a house, half
hidden, could occasionally be seen. Most of these scattered
dwellings were built in the Georgian style. We had noticed that
whereas in Trebizond all women wore the black chador, covering
the head and whole body, with only a slit for the eyes, in Tao the
women were dressed in bright colours, with a scarf over the head
leaving the face exposed. I spoke to one or two of the people we
met, asking them if they spoke Georgian: “kartulad laparakobth?”
They seemed to understand that, but I could make nothing of their
replies except the word laz. That part of the country may have
been in Lazistan.

Drink was a problem until we arrived in Istanbul. Pre-
dinner drinks were beer or Coca-Cola. When I rashly asked for a
gin and tonic I was offered, at the first hotel, a large bottle of gin,
nothing less. Next time a full glass arrived, of which I took a
hopeful mouthful. My expression made the others laugh: it was
neat gin.

We drove on to stay at Kars, formerly in Armenia but now
part of Turkey, where the fortress has been taken over by the
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army. From Kars there was a visit to Ani, great and famous seat of
the Armenian kings and the site of many a fierce battle between
Georgians, Persians and Turks. I did not myself go to Ani, but
others who went described the well preserved churches, with the
wall paintings of St. Gregory of Tigran Honenc and the miracle of
St. Nino.

In Erzurum, where we stayed the following two nights,
some of us were taken to see a small carpet factory. We watched
the process of weaving, and were told about the origin of designs
in different regions. Modern materials — silk and wool — are woven
into traditional designs. Valerie and I each bought a carpet, of a
quality which would be hard to find in England at a comparable
price.

In the morning we visited the 13th-century Cifte Minaret
Medrese, a mosque with twin minarets. There, as is the custom,
we took off our shoes and the women covered their heads and
shoulders. Tim, our Turkish guide, explained to us how the Quran
has to be read in a certain rhythm. Then the Imam appeared and
read out a passage, which Tim afterwards translated. This proved
to be an injunction not to neglect one’s parents — the sin which is
not forgiven.

From Erzurum we flew to Istanbul for the last day of our
journey. We had a drink at the famed Pera Palace hotel with its
exuberant decor. The next morning was spent at the Kariye
museum, the old Khora monastery. This ancient building is one of
the best preserved examples of Byzantine architecture, with the
finest surviving Byzantine mosaics and frescoes in the world.
Although these had been whitewashed In accordance with the
Quranic taboo on representation of the human form, they were
found to be undamaged when the whitewash was removed in
1879. Both in structure and ornamentation, it was a place of
incomparable beauty.

Tim had arranged a lunch of delicious fresh seafood at a
restaurant overlooking the Bosphorus. After this there was a visit
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to the great mosque of Hagia Sophia. On the following morning
we flew back to London — the end of a deeply rewarding journey.
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