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Abstract: The paper deals with the 
old Georgian translation of the 
“Kontakion” – “Adam’s Lament” (“The 
Lost Paradise”) which is recognized as 
one of the earliest examples of 
Byzantine hymnography. This hymn is 
considered a predecessor of Romanos 
the Melodist and his school. According 
to the old Georgian sources, the author 
of this hymn is a founder of Byzantine 
hymnography ̶ Romanos the Melodist. 
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Romanos the Melodist occupies a distinctive place in the 
history of hymnography. He is considered a founder of Byzan-
tine hymnography, whose creative work has greatly influenced 
the development of medieval Christian poetry. Numerous 
scholarly publications and researches were devoted to 
Romanos the Melodist's life and creative activity. 

According to Professor K. Krumbacher “the future will 
perhaps acclaim Romanos for the greatest poet of all ages” [8, 
s. 336]. This idea has been strengthened at the subsequent 
stages of the study of Romanos work. Romanos is considered 
“the greatest of the Byzantine poets” [12, p. 3]. 

There is scanty information on Romanos Melodos’ life. 
He was born at the end of the 5 th century, in Syria. Romanos 
was ordained a deacon in the Church of the Resurrection in 
Beirut. The following relatively well-known period of his life is 
connected to Constantinople, where he went during the reign of 
the emperor Anastasius I (491-518). Romanos had to work in 
the period of three emperors Anastasius I, Justinian I and 



Justinian the Great. His works reflect acute dogmatic and pole-
mical issues characteristic of that epoch [19, p. 177-178]. 

The introduction of new poetic form – “kontakion” is 
associated with the name of Romanos in the Byzantine hym-
nography. 

“Kontakion” consists from 18 to 30 or sometimes more 
troparia, which are structurally similar to each other. 
“Kontakion” is composed of a different number of strophes (3 
to 30). It starts with a short troparion that is metrically inde-
pendent from it. This is so-called “proomion” or “kukulion” – a 
kind of introduction which renders the goal of creating a hymn. 
Each troparion contains a refrain. “Kontakion”, as a rule, 
contains different types of acrostics [9]. 

Romanos composed more than 1000 hymns, of which 
89 hymns have survived (in a full or fragmented form), 79 of 
them contain an acrostic of the author’s name [5, p. 20]. 

Romanos’ hymns seem to have been translated in Geor-
gian earlier. Separate issues of his creativity are considered in 
Georgian scholarly literature. Nevertheless, Georgian 
translations of Romanos Melodos’ hymns have not yet been 
fully revealed and extensively studied. 

Our special monograph will be dedicated to Georgian 
translations of the hymns of Romanos Melodos.  

As shown by the study, the hymns of poetic form 
(“kontakion” or “ibakon”) introduced by Romanos appeared in 
Georgian hymnography as early as VII century. The ancient 
liturgical ̶ hymnographical collection – “Jerusalemite Lectio-
nary” contains the unsigned “ibakoi” on archaic liturgical 
period of the liturgical year  ̶  in the Holy Week [3]. Similar types 
of hymns enter untitled in “New Tropologion” [15] and Sin. 5 
(1052) / Sin.75 (XI c.) manuscripts.  

For the study of Romanos Melodos’ creativity and 
Georgian translations of his hymns of particular importance is 
universal liturgical - hymnographical collection – “Lenten 
Triodion” composed by George the Athonite (1009 – 1065), the 
great authority of Georgian Church, distinguished figure and 
translator, the saint of the Greek and Georgian churches. The 
manuscript  ̶  Paris. Georgica 5, which is of autographical 
significance, is protected in the National Library of Paris and 
contains “Lenten Triodion” under George the Athonite’s redac-
tion [10, pp. 59-74].  

Characteristic feature for this manuscript, as well as for 
George the Athonite’s works in general, is great accuracy in 
attributing the authors of the hymns and their restoration in 
original form. In the enormous hymnographical repertoire, in 
conditions of a large number of manuscripts and testimonies, a 
great work done in identification of the lost and forgotten in the 
course of time authors, is one of the main features of Geoge the 
Athonite’s creativity. A number of examples of this have been 
revealed by the study of “Menaion” and “Lenten Triodion” 
composed by him [10, pp. 69-72; 2, p. 18]. 



In the “Lenten Triodion” composed by him the authors 
are often indicted not only on completed the hymns but also on 
the separate segments of the compiled hymns. Perfect 
knowledge of old Georgian translations, on the one hand and 
modern Greek sources, on the other hand, gave him this 
opportunity. 

“Lenten Triodion” under George the Athonite’s redac-
tion is much more extensive than its contemporary Greek 
“Triodions”. The Comparison with the publications of Greek 
and Slavonic “Lenten Triodions” and the famous Greek-Slavo-
nic manuscripts show that “Triodion” under George the 
Athonite’s redaction is a unique collection that had no analog in 
Greece and Georgia. The testimony of George the Athonite him-
self confirms the principles, style and methodology of his trans-
lation work. 

In the “Lenten Triodion” under George the Athonite’s 
redaction, numerous hymns of 14 Byzantine hymnographers 
are preserved with the reference to the authors. Among them is 
Romanos the Melodist [10, pp. 72-73]. 

In the manuscript – Paris 5 containing the “Lenten 
Triodion” under George the Athonite’s redaction, 9 small form 
hymns appeared to bear the name of Romanos. Each of them 
had an inscription “ibakon.” Romanos’ “ibakon” is set on the 
following days: 

Cheese fare Sunday, First Friday, Fourth Thursday, 
Fourth Friday, Great Monday, Great Tuesday, Great Wednes-
day, Great Thursday, Great Friday and Great Saturday. Accord-
ing to George the Athonite’s work rules, at the begining of each 
of them the author – “Romanos” is ascribed.  

The comparison of “Lenten Triodion” ̶ Paris 5 with 
previous Georgian manuscripts evidences that Georgian trans-
lation of these hymns belongs to George the Athonite himself. 
Apparently, his name is connected with the introduction of the 
whole cycle of the hymns of Romanos the Melodist in Georgian 
hymnography. 

The structure of these hymns of Romanos included in 
Paris 5 deserves attention. In scholarly literature it is noted that 
in the course of time the length of “kontakia” occurred. The 
example of it is the “Patmos Kontakarion”, which is one of the 
oldest and distinctive manuscripts for studying Romanos’s 
works. Grosdidier de Matons dates the manuscript to the 11th 
century [5, p. 70]. This manuscript was specially studied by T. 
Arenzen and D. Krueger [1], who observed that the “kontakia” 
began to be truncated from the 10th century. 

Romanos’ hymns are also represented in an abbreviated 
form in the “Patmos Kontakarion”. Reduction of Romanos’ 
extensive “kontakia” must have had practical liturgical purpose.  

Georgian manuscripts, particularly, in the “Lenten 
Triodion” under George the Athonite redaction as well as in Sin. 
5 (1052)/Sin. 75 (11thc.) manuscripts and Sinaitic Collection of 



“New Tropologions” reflect just this period of the evolution of 
kontakia.  

Romanos wrote the hymns for the entire liturgical year, 
on great ecclesiastical feasts and about the saints. In Lenten 
Triodion under George the Athonite redaction an appropriate 
“liturgical context” is found to Romanos’ kontakia which must 
be derived from Greek tradition. Thus, for example, interesting 
for us hymn – Adam’s Lament is set on Cheesefare Sunday 
which is dedicated to Adam’s expulsion. The hymn presents the 
expulsion of Adam from Paradise with great dramatization. 
This kontakion is considered the earliest example of the 
lamentation genre in theological poetry. It is noteworthy that 
this hymn included in the Lenten Triodion on the Cheesefare 
Sunday – directly before the start of the Lent in remembrance 
of the tragedy of the Fall. On the fourth Thursday of the Lent – 
the Glory of the Cross, the hymn of Romanos the Melodist 
created on the theme of Cross is set, etc. 

The paper presents the Georgian version Romanos’ short 
size hymn – “ibakon” included in Paris 5 manuscript, which is 
set on Cheesefare Sunday and devoted to “Adam’s expulsion”. 
At the beginning of the hymn the name of the author ̶ Romanos 
is indicated. The hymn consists of 7 troparia. Georgian 
translation of this hymn is published in Georgian version of the 
present paper. 

The recent scholarly edition of Romanos’ works belongs to 
Grossidier de Matons. This edition contains the authentic texts 
of hymns attributed to Romanos known for today [4]. 

This hymn is not included in this publication because 
Romanos is not considered its author. 

This hymn is not included in the works of P. Maas and C. 
A. Trypanis either [12]. 

Its text is published by P. Maas under the title “Das 
Verlorene Paradies” [11, ss. 18-20]. The “kontakion” is anony-
mous in this edition. 

In P. Maas’s edition, the hymn has acrostics and consists 
of 23 troparia. The first troparion is a “proomion” and it is not 
included in acrostics.  

In P. Maas’s view, the unknown author of this hymn lived 
earlier than Romanos. 

This “kontakion” is regarded as one of the “oldest ances-
tors” of Romanos and his school [11; 7, p. 14]. 

According to the “Lenten Triodion” under George the 
Athonite’s redaction, the author of this oldest hymn who was 
considered a predecessor of Romanos and his school is Roma-
nos himself. At the same time, the manuscript preserves the old 
Georgian translation of the hymn, which consists of 7 troparia. 

The comparison of the Georgian translation with the 
text published by Maas shows that the similarity is obvious, but 
this is not an exact, a word-for-word translation of this text. In 
the Georgian translation, the troparia of a hymn are more 
extensive and artistically perfect. George the Athonite seems to 



have had just such Greek original at hand. This must be a 
reflection of Medieval Byzantine tradition of the mid 11th 
century. The structure and metric dimension of the Georgian 
translation of the hymn must reflect the same tradition. 

The first troparion of the Georgian translation of this 
hymn undoubtedly represents the “proomion” or the prologue 
strophe which is evidenced by the following: 1) The last two 
lines, with a little difference, are repeated in the rest troparia; 
2) The “prooimion” is of different content. It starts with a prayer 
of supplication to the Savior, where he begs to give him the “gift 
of a word” – the inspiration for writing a hymn. 

Adam’s expulsion from the paradise is presented in the 
hymn with dramatization characteristic to Romanos. Mourning 
is even more aggravated by the angel who slammed and 
“banned” the gates of Paradise. 

The scholarly literature marks the dialogue form 
characteristic of Romanos’ hymns. It is so in this hymn too. In 
the 4th troparion of the hymn, Adam appeals to Paradise and 
asks for help. This is one of the most emotional passages of the 
hymn. 

The next (V) troparion also represents an appeal to 
Paradise and here comes the theme of the Holy Scripture. cf.: 
Genesis 3: 18. In the following (VI) troparion of the hymn the 
paraphrase of the corresponding section of the Holy Scripture 
is given: cf. Genesis 2, 17. 

The refrain characteristic of the “kontakia” is repeated 
in every troparion of the hymn. It is interesting to note that the 
last troparion of the hymn generalization occurs and the 
supplication is expressed not only on behalf of Adam but of the 
mankind. 

In the manuscript Paris 5, the hymn is referred to as 
“ibakoi” and is set on the Tone 8 and the Hirmos is also indi-
cated: “Don’t be excluded”. 

It is interesting that the same Tone and the same 
Hirmos are often indicated at other “ibakoi” of Romanos pre-
served in the “Lenten Triodion” under George the Athonite’s 
redaction. 

As a rule, in Paris 5 the Hirmoi are indicated at the 
beginnings of “ibakoi” – the hymns having an inscription with 
the name of Romanos. This fact attracts attention, because by 
the time of Romanos’ activity the metre based on the corres-
pondence of Hirmoi  ̶  troparia had not yet existed.  

Today it is difficult to say when and by whom the 
“arrangement” of Romanos’ kontakia according to this new rule 
occurred. It is noteworthy that the “Patmos kontakarion” which 
also dates to XI century, Romanos’ “kontakia” in the same rule 
are set on Hirmoi metres [1].  

As it was obvious from the comparison with previous 
manuscripts, the arrangement of Romanos’s kontakions 
according to the new rule  ̶  putting on the Hirmoi – is attested 



for the first time in Georgian hymnography in the manuscripts 
under George the Athonite’s redaction. 

The strict observance of rhythmic and melodic signs of 
the hymns, which was associated with great difficulties, is one 
more peculiarity of George the Athonite’s working method. As 
it turned out, he did a special work from the viewpoint of 
establishing the texts and signs of rhythmic division of the 
hymns written by Georgian hymnographer Ioane Minchkhi 
included in “Triodion” [10, p. 79]. 

He seems to have done similar work with the Georgian 
translations of numerous hymns translated from Greek 
includeed in “Lenten Triodion”. An example of this is Romanos 
Melodist’s hymn under consideration. At the beginning of the 
hymn, in accordance with the rule, Hirmos – “Don’t be 
excluded” is indicated. In the seventh troparion of the hymn the 
signs of rhythmic division are correctly indicated. Not only 
“ikoses” are subjugated to this dimension but also the first 
troparion – “prooimion” which has different size in ordinary 
“kontakia”. 

Thus, the translation of this hymn is of special interest 
also from the viewpoint of the study of its rhythm and melody. 

This hymn of Romanos the Melodist appeared to be 
included in the existing publications of the Greek and Slavic 
“Lenten Triodions” [18, p. 105; с. 140-141]. Here, the hymn is 
also performed on Cheesefare Sunday, and it is not presented 
separately but included after the 6th ode of the Hymnographical 
Canon of Christopher the Protosecret. 

In these publications of Greek and Slavic “Lenten 
Triodions”, this hymn of Romanos is included without ascribing 
the name, in the same way as the majority of short size hymns. 
At the first troparion of the hymn (“The teacher of the ignorant 
and giver of wisdom”), “kondak” is written and at the rest 
troparia – “Ikoses”. There is also difference in the hymn 
structure: in the “Lenten Triodion” under George the Athonite’s 
redaction the hymn contains 7 troparia, and in Greek and Slavic 
“Lenten Triodions” – 5: the 5th and the 6h troparions lacking. 

The publications of Greek and Slavic “Lenten Triodions” 
are based on the late tradition of manuscripts, and the “Lenten 
Triodion” under George the Athonite’s redaction is compiled in 
the 11th century, on the Black Mountain, one of the most 
powerful centers of the Christian culture of that time by the 
person, who at the same time, labored on Athos and was 
thoroughly familiar with modern Byzantine tradition.  

According to the testimony of “Lenten Triodion” under 
George the Athonite’s redaction the author of this anonymous 
hymn which recognized as one of the earliest examples of 
Byzantine hymnography is Romanos the Melodist. 

Thus, the considered hymn once again testifies to the 
unique significance of the old Georgian translations in the study 
of creative activity of even such a well-known author, the 
founder of Byzantine hymnography as Romanos the Melodist.  
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