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Abstract: The main purpose of the present study is to argue a new point of
view put forth in relation to Rustaveli Studies. In particular, the poetic
theory (@50Mmdob ogm®oo) from the Prologue to The Man in the Panther’s
Skin (MPS) is considered to be Rustaveli’s original conception of aesthetic
and simultaneously ethical and philosophical character. Wherein lies the
innovative character of Rustaveli’s poetic theory? According to the paper, it
lies in the following: poetry in general - i.e. both the process of the creation
of an artistic work by the poet, as well as its perception by the listener /
reader (850(md> - shairobs), and the product of this process, the poetical
work itself (BooMo - shaif) - is pronounced by the author of the MPSto be
goodness (30530 - kargi), from the poetic and aesthetic standpoint, on the
one hand, and from the ethical and philosophical viewpoint, on the other,
inasmuch as it is, from the ethical and philosophical standpoint: first of all, 1)
the fruit of wisdom, 2) divine, 3) divinely intelligible, 4) highly usefulfor the
listeners; and, also, 5) it is pleasant in this world as well, for a person fit to
listen to [poetry]; and as to the poetic and aesthetic standpoint, it is: 1)
shortly told, 2) long word. According to the author of the paper, the
methodological sources of Rustaveli’s poetic theory are: Plato’s Republic (X,
607d), Aristotle’s Poetics (I, 1447a9-10; XXVI, 1462b 18) and Nicomachean
Ethics, in particular, books VIII and X.

Key words: Rustaveli on the art of, "poetry, good / goodness, classical poetic
theories, methodological sources, Nicomachean Ethics.
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In the Prologue to The Man in the Panther’s Skin (MP5) the
reasoning about the definition of shairoba / minstrelsy, i.e. poetry
begins with the following stanza [see, resp.: 5, 12/9, 19']:

BoOmdy 3oMz9mmaEa) LOdMABOL ghmo @O,

Minstrelsy is, first of all, a branch of wisdomr,

LXIGMM, LoEIOMME 33baM60, BuAgBammimzol oo Bxfryo,
divinely intelligible to the godlike, very wholesome to them that
hearken;

33> >gps> ¥9gBob, 3obgs obBgbb o0 3o,

(at the same time] it is pleasant [in this world], too, if the listener

be a worthy man;

2mdgeo bodyss dm3mam 00g8ob, BonMnd 335 3XHRO.
In few words he utters a long discourse (lit.: a long word is rold

shortly): herein lies the excellence of poetry (lit.: poetry is,
therefore, good / j5530).

That the 12t/ 19% stanza just cited is the most important of
those reflecting the poetic theory of Rustaveli does not seem to need
much discussion. Indeed, in the other, ie. 20-24% / 13%-17
stanzas the author of the MPS speaks only about poets of various
categories. These are: a veritable poet (lit.: “experienced...”, i.e. well-
known “...poet”, / ,,@5 353mbgEOL ... BgemgdLgls* [see, resp.: 9, 20-
21 /5, 13-14}; a kind of rhymester, who “cannot be called a poet”, /
8035067 365 343056“ ( 22 / 15); the poet of the so-called “second
minor poem”, / ,89m®g egdbo gm0 (23 / 16); and the poet of the
so-called “third poem”, / ,,0gb58g egdbo” (24 / 17). But the reasoning
about the essence of minstrelsy (,3506Hmds“), the definition of
poetical work (,85060“),2 the concept of poetry in general is found

' Here and subsequently in reference to the text of the poem I use the
edition of the Commission for the Establishment of the Text of the MPS[see
5]. / In the English translation of the paper I quote separate stanzas according
to M. Wardrop’s edition [see 9]. Square brackets are used to render the
words omitted in the translation by M. Wardrop.

2 [ believe, the traditional interpretation that views ,dx%m8s* (shairoba)
and , 860 “(shairi) as actually synonymous terms is correct, despite the fact
that in the case of the former term - shairoba, in my opinion, attention is
focused rather on the course of the process of poetic creativity, i.e. on the
creation of an artistic work and its perception by the listener / reader, while
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only once in Rustaveli’s entire poetic theory, precisely in the 19% /
12% stanza. Hence it is obvious, that without comprehension of the
essence of the poetic conception reflected in it, it is impossible to
understand fully the subsequent strophes, i.e. Rustaveli’s whole
poetic theory.

What is the structure of the 19% / 12 stanza? Clearly enough
it lists the characteristic features of shairoba / shairi, i.e. poetry.
Formally, their number is eight. At first sight, it seems that these
features are non-uniform, and hence in the case of a superficial
analysis, it is unclear whether they create a single, harmonious
concept of poetry or we are dealing with an unsystematic listing of
separate features. Thus, for example, poetry is “divine, divinely
intelligible”, / ,, bs@dGom, bsmdbom aobsambo* (19, 2/ 12, 2), and
on the other hand, “a listener will be pleased also here [below]...", /
233 3535 9539d0b, 30b@> obdghl 3ogo...” (19, 3/ 12, 3), ie. it
affords pleasure in this world too. An impression of inconsistency is
also created by the list under discussion beginning with ethical and
philosophical terms (the first five features of poetry, - 19, 1-3/12, 1-
3), but ending with three terms (19, 4/ 12, 4) of which the first two
are doubtless of poetic and aesthetic character - “a long discourse”
(lit.: “a long word” / M350 bohyzd“) and “in few words he
utters” (lit.: “is told shortly” / ,8m3mg@ 00J30L“). The third, and
last in order - “the excellence” (lit.: “good” / ,3>630%), i.e.
presumably “beauty” seems to be of poetic and aesthetic character
too, but in this case it is hard to understand how “good”, i.e. a poetic
and aesthetic term sums up a reasoning mainly followed in an ethical
and philosophical line. Hence, bearing in mind, in fact, the two-
dimensional nature of the reasoning within the stanza 19 / 12, the
question arises whether “good” / ,336%30" too is a term of dual
meaning, or if one may put it so, an ambivalent term. I think that
after we have an answer to this question, ie. after full
comprehension of the word “good” / ,33%30“, we shall gain an
insight into the point of view found in Ristaveli’s poetic thesis, that
“shairoba ... shairi (i.e. poetry) is therefore good”, / ,350(d> ...
850605 385 od0* (19, 1...4/ 12, 1...4).

the latter term - shairi expresses rather the result of the above process, i.e. a
poetical work itself.
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In my view, by this summarizing thesis Rustaveli proclaims
his own original standpoint according to which poetry is considered
to be goodness, i.e. kindness.! In Rustaveli studies attention has not
been focused on the possibility of interpreting the “good” / .33(0"
of the last rhyming word of line 4 of quatrain 19 / 12 as “goodness” /
039m5“. Observation of the cases of the use of “good” / ,,35630“ in
the Concordance to the MPS [see 8, p. 158] has shown that, apart
from its principal meaning — that of “good” / ,33¢30“ the word
under discussion in some stanzas (e.g.: 645, 3/ 660, 3; 184, 4/ 183, 4)
is used as a term of philosophical and ethical meaning — “goodness”,
i.e. “kindness” / ,boggomg“. However, this is most obvious in the
quatrain related to Dionysius the Areopagite (1468 / 1486).

“A man so furious of heart can do nought well’ (645, 3), i.e.:
“such a hasty man [like you] will not be able to do anything well", /
ndO3O@ 39M3L 396 Gmagegbl 3sgo MY awgogbywo” (660,
3), - at first sight, it seems that, according to the context under
discussion, the word - ,35(3>@" is an adverb and means “well”.
However, it is clear at the same tme that in this line the word -
»35635¢" / “well” is used not in its principal meaning, as “good” -
“well” / ,35630" - ,35633", i.e. “not bad” — “not badly”, but in the
narrow sense, in particular - as “beneficial” / ,bsboggom* [cf. 6, p.
198]: such a hasty man will not be able to do anything beneficial, /
3 goabyo 3ogo  bsboggoml 396Gsa396b 8modmdogogdl.

In my view, the possibility of interpreting the adjective
“good” /35630 as the abstract noun “goodness”/ ,bo3zgog“ is more
obvious in line 4 of stanza 184 / 183: “No man can turn evil fo good;
none can be born again of himself” (i.e.: “nobody can substitute evil
with good (i. e. with goodness), nobody can bring himself into the
world anew”, / “>gbs gofgo 396306 Bga3erol, osgbs sbemdE
396306 08mdL™). The context under discussion causes no doubt that
»356350" is not the adverb “well”, but noun in the so-called
adverbial case, with the meaning of “with goodness” / ,bo3go3-©"

' As far as I know, a similar standpoint is not detected within the various
traditions of either Classical or medieval, in particular, pre-renaissance
periods [cf.: 14; 17; 24). Under “various traditions” I imply not only poetic or
aesthetic theories of the above periods, but ethical and philosophical theories
as well,
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nobody can substitute evil well / ,j3(3s0" ie. with good /
33000 “or with goodness/ ,,boggooo”

However, the fact of using “good” / ,39%30" in the meaning of
“goodness”, i.e. “kindness” / ,boggmg“ is most obvious in the stanza
related to Dionysius the Areopagite (1468 / 1486):

This hidden thing Divnos the sage reveals:

53 bagAghs Ed@MERLs BAHJI60 ©0ghmL bl
God sends (i.e. creates) good (i.e. goodness/ kargsa), He creates no evil
(i-e.: {and therefore] gives no birth to evil / borotsa), .

800 3ol BrrgEroBIBl, 33-Brrhlss 36 ©sBEIRY,

He shortens the bad to a moment, He renews (? repeats) the good
continuosly (? for a long time), (i.e.: [God] minimises evil / avsa, [and]
makes goodness/ kargsa everlasting),

53U 523 90 B3>, J5eralis babaMAmaE 3333 gRL.
His perfect self He makes more perfect, He degrades not Himself. (i.e.:

(God] makes Himself, [which is] supreme goodness / uketessa, flawless,
{and] does not make [Himself] flawed).

53L5 Baby 13909LL> YBEMIYMAL, O 3BEIBL.

That in the above quatrain “good” / ,35(30" means “goodness”
/ Wb03909* causes no doubt {see 6, p. 430]. It is clear at the same time
that in this passage of the poem “good” / ,35(0“ is used in the
meaning of “goodness” / ,b03nm)" not only as an abstract noun but
as a philosophical term as well.

Thus, bearing in mind that similarly to the quatrain 1468 /
1486, the quatrain 19 / 12 also contains a discourse of theoretical
character, I think that Rustaveli’s concluding thesis - “shairi is
therefore good” / ,850605 >35@ 33¢30" should be interpreted as -
“poetry is, therefore, goodness” (i.e.: “kindness” / ,bo3gmg*).

Taking into account the innovative character of Rustaveli’s
poetic and aesthetic concept, the discourse carried on towards
determining its relation to relevant traditional conceptions of the
classical period should, in my opinion, be directed not towards
tracing the conjectural sources of Rustaveli’s poetic theory itself but
to bringing to light, if one may put it so, the methodological sources
[cf. 19, pp. 7-64] of the deductive logic used by the author of the
MPS while arguing his original standpoint. Why precisely of the
classical period? Because, in Christian Georgia of the late Middle
Ages or the pre-Renaissance period, similarly to Byzantium and

123



Western Europe, an intensive process was under way towards all-out
study and re-interpretation of the classical tradition [cf. 13], which
took, as is known, Western Europe, that unlike Georgia and
Byzantium had escaped a geopolitical catastrophe, to the Renaissance
some two centuries later [cf. 12, pp. 245-377). As well as from many
other standpoints, from the point of view of the extensive knowledge
of the classical tradition and consistent considering of it, Rustaveli,
along with Dante, was the most distinct poet and thinker of his age,
i.e. of the turn of the Middle Ages and the Renaissance [see 19, pp.
87-114, 361-496, 550-786]. But in order to trace the methodological
sources of the deductive logic, used by the author of the MPS within
his poetic theory, naturally, first the arguments must be brought ro
light, and hence the deductive logic itself, on the basis of which
Rustavell declares poetry to be goodness.

As [ noted at the beginning, in my view, Rustaveli argues his
summing up statement - “poetry is therefore goodness”, / 850605
395q0 3560, by means of two differing from each other reasonings,
namely ethical and philosophical, on the one hand, and poetic and
aesthetic, on the other. The former is extended - with five
arguments, the latter - relatively briefer, of two arguments.! The
summarization of stanza 19/ 12, containing two reasonings differing
from each other with one common concluding thesis - Rustavelian
definition of poetry, in my view, became possible due to “good” /
»35(0" being, as it was maintained, an ambivalent word: taking into
consideration the overall context of quatrain 19 / 12, it may and
should primarily be interpreted from the ethical and philosophical
viewpoint, as “goodness”, but at the same time as ... again “goodness”,
but this time from the poetic and aesthetic standpoint, i.e. as “good”
proper - “beauty”. Bearing the aforementioned in mind, one of the
presumable methodological sources of Rustavelian poetic theory is,
in my view, Aristotle’s Poetics 2, in particular its opening and
concluding passages.

' Under “arguments” I imply the qualities that, according to Rustaveli,
characterize poetry.

2 According to the view current in Rustaveli studies, the author of the poetic
theory, which is one of the component parts of the MPS’s Prologue, Was
doubtless familiar with the concept of poetry formulated in Poetics by
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According to Aristotle, art, in particular poetry, is not
goodness'. However, the very first sentence of Aristotle’s Poetics, as
well as the summarizing passage of the whole treatise, among others,
contiins the view that one of the principal purposes of the author is
to discuss by what artistic devices can a poetic work become “good”,
“perfect”, successful”. These two identical views, expressed by the
author of Poetics are usually rendered by translators of the treatise
into other languages with the abovesaid words or their synonymous
terms [see e.g. 2a). But Aristotle himself, at the beginning of the
treatise uses the adverbial form - kalps? and at the end oy ey 3. Thus,
while conveying their concept of poetic and aesthetic character, both
Aristotle and Rustaveli use words of ambivalent type that may be
comprehended in the meaning of “good” both from the poetic and

Aristotle [23, pp. 57, 71-72; 15, pp. 60-129; 11, pp. 146-147; 20, pp. 135-212;
21). For example, the thesis - “a long word is told shortly”, / .3®dgemo
bogdgo 83 omgdob®, that in quatrain 19 / 12 perfoms the function of
a two-argument and thus short reasoning of poetic and aesthetic character,
according to Poetics means (a “long”, epic) plot (.3Mdgmo Loy ) ie.
“myth” (uDOoc: in ancient Greek - “word”, and in Aristotelian connotation -
“plot”) conveyed harmoniously from the compisitional viewpoint, on the
basis of dramatic unity (“shortly told” / ,3m3ergE 0ojdob”) [for a detailed
discussion see 20, pp. 146-147 n. 6, p. 192 n. 58; 21, pp. 78-80}, which, unlike
other poems, is characteristic, in Aristotle’s view, only of Homeric epic. It is
along this line, i.e. through elaboration of the above thesis that Rustaveli’s
discourse is conducted in quatrains 20-24 / 13-17, and while looking for their
conjectural sources of literary and aesthetic character, the trace led me
precisely to Aristotle’s Poetics [for details see 21].
! The point is that for Aristotle only theoretical actmty, namely
philosophizing, constitutes the preatest goodness, i.e. the perfect happiness,
which, accordingly, rules out the possibility of considering the productive
activity of poets as goodness [cf. 18, p. 7, 11; EN: VI, 3-7, 13; X, 7-8; Met.: |,
LIL 1 V1, 1).
? xaAax, - “well”, “successfully”, “with happiness”, “beautifully”
kai nag dei guviotacBaitois pvBous &l péAAel xaAws EEewv 1) noinowK
(Poet, 1, 1447a 9-10) [see 3a), and the way in which plots must be
constructed if the poem is to be a success [see 2a].
* t00€ed, - “the good”, “goodness™ kaiTov £V fj pn) Tives aitiaw (Poet,
XXV, 1462b 18) [see 3a], [and] for the causes of [their] success and failure
(i.e. not success), [see 2a).
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aesthetic points of view, as well as from the ethical and philosophical
standpoint. Besides, whereas Rustaveli uses a single but ambivalent
word that can be simultaneously interpreted as “good” and
“goodness”, Aristotle comprehends “good” as “goodness” through the
use of two different, though polysemous, words (kalos - toy ey).

Thus, both from the angle of the so-called short reasoning,
as well as from the standpoint of conveying the conclusive statement
with an ambivalent word “good” / ,33630" - “goodness™ / ,bozgmg"
(“kindness®), Aristotle’s Poetics should, in my view, be considered
the metrhodological source of Rustaveli’s poetic theory. As to the
five-argument, extended reasoning of ethical and philosophical
character, taking into account the rhythmic, semantic and syntactic
structure of quatrain 19 / 12, to which it belongs, as I think, it is
obvious, that of the five features, only two are of principal, i.e.
summarizing character: useful (“margi” - ,3>630") and pleasant
(“eamebis” - ,958900b"). Poetry is “good” (“kargi” - ,33030%), i.e.
“goodness” (,boggmg“ - “kindness“), because (“amad” - ,595q0") it is
simultaneously useful and pleasant.! The remaining three features,
from the structural point of view, have, if I may put it so, an
auxiliary function to play within the entire reasoning, for, on the one
hand, they convey separate characteristics of poetry independently,
yet at the same time define and argue the “useful” (,35(0) as well -
“poetry is, first of all, a branch of wisdom, // divine, divinely
intelligible, very useful for listeners™: clearly enough, Rustaveli, on
the one hand, lists the first four qualities of poetry, but, I think, he
has a different “aim” too. Namely, not only to mention “useful”
(»05630%) in the list of various qualities, but to explain at the same
time why poetry is useful for the listeners.

The abovesaid, in my view, reveals one more methodological
source of Rustaveli’s poetic theory - Plato’s Republic, in particular,

"I think, it should not be accidental that according to Rustaveli’s poetic
theory, not only from the ethical and philosophical viewpoint (useful and
pleasant, - simultaneously) but from the poetic and aesthetic aspect as well
(long word told shortly) the “goodness” of poetry is argued by means of both.
semantic, i.e. that of content and formal characteristics: poetry is goodness
because it is useful, and a long word, on the one hand, and told pleasantly
and shortly, on the other.
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one universally known passage from its tenth book.! The point is that
Plato winds up his extensive discourse on the art of poetry with such
words: if lovers of poetry proved - even in prose — that poetry is not
only pleasant Mdeia) but useful (@peAiun) as well for the state and
its citizens, then Plato would himself bring it back to the state from
“exile” (Rep., X, 607d).2 But of the features, in view of Rustaveli,
defining poetry only two are found in these words of Plato: pleasant
and useful. Hence, Plato’s Republic may be considered only as one of
the methodological sources of Rustavelian definition of poetry.

I believe, in one of Aristotle’s ethical works passages may be
detected within which the deductive logic - from the
methodological viewpoint - maximally corresponds to the so-called
extended reasoning of ethical and philosophical character found in
quatrain 19 / 12. The Point is that the purpose of this work of
Aristotle was to solve the main ethical and philosophical issue
(namely, what the greatest goodness, i.e. happiness is) that in the
very first quatrain of Rustaveli's poetic theory links poetics and
aesthetics with ethics and philosophy. This work of Aristotle is
Nicomachean Ethics, and like Plato’s Republic, as already
established, Rustaveli must have known it, too, well.?

! As is known, in his Republic Plato expresses his sharply negative attitude to
art, especially poetry (Rep., X). As it transpires from recent Rustaveli studies,
the author of the MPS was familiar with that work — at any rate with its
concluding, tenth, book {19, pp. 474-496].
7 As is known, beginning with classical times, in response to these words of
Plato many works have been written “in defence” of poetry, Poetics being
the earliest. But Arisotle chose a different path of defending poetry. In
particular, he argues that the pleasure caused by poetry is not ruinous for the
state and its citizens, although he says nothing about its usefulness. This
should probably be accounted for by “pleasant” being more valuable for him
than “useful”. It seemns that, unlike Aristotle, Rustaveli heeded Plato’s “call”
to demonstrate the usefulness of poetry — however not in prose but poetic
form.
*In particular, research into the world view of the MPS has shown beyond
doubt that in several most important quatrains, and in a whole scene too
Rustaveli takes account of and more or less rests on the Nicomachean Ethics.
Such sections of the MPS’s text are: the concept of love in the Prologue,
quatrain 758 / 775 (“Three are the ways of showing friendship by a friend...”
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In my view, in book VIII of Nicomachean Ethics, which
Arisiotle, along with book IX, wholly devotes to the determination
of the essence of friendship as one of the most important virtues,
distinguished from others, in order to give the definition of kind or
good friendship — the best variety of friendship — he uses the same
deductive method of reasoning, which is found within the poetic
theory of Rustaveli as well. | mean that in both cases “good”, i.e.
“goodness” / “kindness” is comprehended through “useful” and
“pleasant”, actually through their synthesis.

According to Aristotle (NVE, VIII) friendship is of three
kinds: good or kind, pleasant and useful. The most perfect of these is
“goad”, this containing the features of the other two extremes.! As
already said, Rustaveli pronounces poetry too as goodness on the
basis of an analogous, namely, of the so-called extended reasoning:
shairoba is at the same time useful and pleasant.

But from the merhodoligical viewpoint, the similarity
between the reasonings of Aristotle and Rustaveli is more far-
reaching and is manifested in the use of Aristotle’s ethical principle
for determining the virtuous mean by Rustaveli in the process of
classifying the poets (quatrains 20-24 / 13-17): according to Aristotle,
of the two extremes the pleasant variety of friendship is closer to
good friendship, i.e. actually the virtuous mean, while the useful is

/ U530 560b mygmobagdb dmygemdoby 353mAgbs..."), the council of the
heroes before storming the Kajeti fortress, and others [see 19, pp. 46-49, 306-
337, 376-473, 550-581]. However, among such parts of the poem quatrains
reflecting Rusraveli’s poetic theory (19-24 / 12-17) were not supposed to be
found.

... 190 duat 70 1160 dpoiwpa Tavg Exen:

Kxai yag oi dyafoi fjbeig AAAAOL,. Opoiws bE kai 1) dux 10 xpriopov:
Kkai yag Tot00T0t GAAJAOS o dyaboi [EN,, VIIL, 5, 1157 a 1-3, - see 3].
“Friendship based on pleasure has a similarity to friendship based on virtue,
for good men are pleasant to one another; and the same is true of friendship
based on utility, for good men are usefirl to each other” [see 2; cf. 1]. ...

1ndv¢G b€ kai xprigipoc Gpa eigntai bt é omovdaiog (EN, V111, 5, 1158 a
33-34, - see. 3). “The good man, as we have said, is both usefiz/and pleasant’
[see 2; cf. 1]. I abstain from quoting other analogous passages owing to the
limited space of the paper.
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relatively at a longer distance from it.! I think the case is the same
with Rustaveli’s poetic theory: of two inferior kinds of poetry, i.e. of
two exremes, the one that is “long word”, but is not “told shortly”,?
i.e. taking into account the general context of the entire poetic
theory, is only “useful” (23 / 16), according to Rustaveli, is closer to
the “good” poetry (19, 4 / 12, 4) of the “experienced” (i.e. well-
known) poet? than the one that is told only (.96} clearly, i.e. in
an easily perceptible manner (24, 3/ 17, 3), thus, taking into account
the general context of the entire Rustavelian poetic theory, it is said
only shortly and hence, it is only pleasant (24, 3 / 17, 3), and
therefore, it is not, at the same time, “long word” and “useful”* Thus,
unlike Aristotle, “useful” seems to be more valuable to Rustaveli than
“pleasant”. Therefore, in his view, less talented or a novice but still
epic poets (23 / 16) bear a stronger resemblance to “experienced’, i.e.
well-known poet — the creator of “good poetry” (19-21 / 12-14) than
lyricpoets (24/17).5

! See EN., VIII: 5, 1157a 12-16; especially, - 7, 1158 a 17-22: ... toUtwv b¢
paAliov Eouke diAia 1) dux 10 oY ... 1} dE duk 10 xprioipov ayopaiwv (see
3]. “Of these two inferior kinds of friendship, the one that more closely
resembles true friendship is that based on pleasure ... whereas the friendship
of utility is a thing for sordid souls” [see 2; cf. 1].
2 “[The poets, which] cannot command (lit.: complete, i.e. finish) heart-
piercing (i.e. long) words” / “s6 dogrmz bmEdBs LoGygso» ool
adbvadomgos™ (23, 2/ 16, 2).
* “the power of the maker of verse ... will be displayed” (lit.: the poet will be
experienced, thus he will become well-known), / “@> 53mbgeol ..
dnmajugy™ (20,1...3/13,1..3).
* “They [also] please us when they are [only] rightly (lit.: clearly) sung, //
Those are not called poets who cannot compose a long work” (lit.: who
cannot say anmything at length) / “f3gh 3scogs 33959900, Gogd MY
04356 Boongamo, // BmBsofy s 3g30s6, 39MOL  ogdygol 30bBed
3Mdgmaq” [(24, 3-4 / 17, 3-4) For a detailed discussion, see 20, pp. 197-205;
21,p.62n.1,p. 72).
> As is known, Aristotle considers tragedy more valuable than epic due to its
small size (Poet.). It is with this controversial view that he ends his Poetics
(at any rate, - the extant part of Poetics), which is not shared by modern
literary critics. In this respect, there is a difference between Aristotle’s and
Rustaveli’s concepts of poetry [For details, see 20, pp. 158-160, 200 n. 72,
206-212, 336-337].
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But, as noted above, in the course of the so-called extended
reasoning of ethical and philosophical character found in quatrain 19
/ 12 other features of poetry are also listed. In particular, poetry is
“good”, i.e. goodness as far as (“385¢", - 19, 2/ 12, 4), in Rustaveli’s
view, it is characterized, according to the order of listing, by the
following five features: first of all / .30639@>39" (19,1/12, 1), 1)
itis fruit of wisdom (.b086H0bss gm0 G0 (19,1712, 1); 2)
it is “divine” / ,bs@dom*; 3) it is to be divinely cognized through
the mind: “divinely intelligible” L>mdGonm@ gobsgmbo™ (19, 2 /

! In Rustaveli studies the above words are traditionally interpreted as:
“[poetry] is a branch / (Exf0 (i.e. part) of wisdom / LodHdBoOLSS (i.e. of
philosophy)”. In old Georgian, however, the word - ,bo8®d6g" had several
meanings, of which only one was philosophy (17 ¢ptAooodia). But its basic
and foremost meaning was itself “wisdom” (©} co¢in), i.e. the ability to
think, which has been preserved partially in modern Georgian too. In my
view, the word - ,bod®d6y* found in line 1 of quatrain 19 / 12 is more
justified to be comprehended not as “philosophy” (1] $rAocodia) but as
Aristotelian “wisdom” (1] codia), which, according to the author of /VE, is
the main intellectual virtue and, hence, of the two rational parts of the soul
is linked to the first and main, by the means of which men, in particular,
philosophers carry out theoretical or contemplative activity. As to the
Rustavelian word - ,stp0" found only once in the MPFS, in particular, in
the line under discussion (i.e. 19, 1/ 12, 1), I think, it is used not in the
meaning of “branch”, i.e. “part” but has a sense of .>Mmmmo” / “planted”,
as far as it is formed of the verb ,@a(p3>“ / “to plant”, and has not yet
acquired its modern meaning of “part of something”. The point is that
Sulkhan-Saba's Dictionary (17*-18® c.) reveals well how the word -
»@R0" turned from Mo / “planted”, to .MM Bafogro® /
“planted part”, while in modern Georgian it has only the meaning of
Boffoemo” / “part”: “... the .sMp0" is when we say in reference to cornfield
or vineyard, lower .q0“ / “planted part”, upper 0" / “planted
part”, here and there and so on ...” [7, p. 202). Thus, the thesis - “B>oHmdd
30639mmagg LodGIBNLS JHmO EXHO" may be comprehended not as -
“poetry is one of the parts of philosophy”, which is by itself a controversial
view, but that, in Rustaveli's view, poetry is, first of all, one plant of wisdom.
ie. its one fruit or product, in the same way as philosophy, according to
Aristotle.

? The word - ,3lamBo” / “intelligible”, i.e. “accessible through the mind
alone” is the old-Georgian philosophical term, created by Ioane Petritsi [cf.
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12, 2); 4) it is “very usefi for the listeners” / ,8b876g@msmgols
©oo dsBgn’ (19, 2/ 12, 2); and also / ,g9¢ms* (19, 3/ 12, 3), 5) it is
Pleasant (lit.: “it pleases™) “in this world as well, for a person, who is
fit to listen to [poetry]” / ,33@> 5do3d> F999800, 306@s obdgblb 3sgo
Fog0" (19, 3 / 12, 3). Hence, Rustaveli speaks about pleasure
experienced by a person, fit/ ,35%g0" for listening to the poetry, i.e.
appropriate for its perception.

Thus, I think it is clear, that both poetry as a whole (which is
“useful” / “long word" and at the same time, “pleasant” / “shortly
told”) and only one of its main characteristics - “pleasant” (“here as
well”, i.e. “in this world too”, but for “fit man to listen to”) is defined
by Rustaveli through the synthesis of two dissimilar features or
principles - actually, of two extremes. The methodological source for
such kind of defining, I believe, is again Aristotle’s ethical principle
for determining the virtuous mean. I think, Rustaveli’s words -
“divinely intelligible’ / ,b>@3GNME 3oL3mbo* (19, 2/ 12, 2) should
be interpreted similarly. In this case, too, synthesis or symphony of
two dissimilar principles, in particular, of intellectual activity
(broadly comprehended as knowledge) and faith is in evidence [for
details, see 20, pp. 170-175]. On the one hand, poetry is a fruit,
product of thought, intellect, hence it should be rationalized, i.e.
cognized through the mind. On the other hand, poetry is divine,
hence it should be rationalized, i.e. cognized divinely. Therefore,
according to Rustaveli, poetry is highly useful / .@o@o dsfao’,
because it is simultaneously the object, the phenomenon of
intellectual activity or cognition, on the one hand, and faith or
transcendental perception, on the other, ie. of two basic, though
dissimilar human principles.?

10, pp. 48 n. 20, 152 n. 8, 166 n. 20, 226 and it corresponds [see 4, vol. I, p.
93, vol. II, p. 274] to the ancient Greek philosophical term - vontég /
“intelligible”, “cognizable” (from: vénouw / “intellective cognition” and vovg /
“reason”, “intellect”).
' The word »35670" found in the MPS, in my view, must be interpreted not
as “good” in its general sense / ,3xgobo", but as “good enough”, i.e. as “fit”
(For a detailed discussion, see 20, pp. 181-182).
* Iwish to focus attention specially on the extremely significant fact that the
above revealed Rustavelian comprehension of “useful” is neither accidental
nor unexpected, for it is traceable to the tradition of thinking laid down by
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However, let us revert to the question under discussion. In
quatrain 19 / 12 Rustaveli argues his conception that poetry is
goodness. As | have noted, one of the methodologically possible basic
sources of Rustavelian deductive logic, in my view, must be found in
Aristotele’s NE. Aristotle formulates his own definidon and
argumentation of the greatest goodness,' i.e. his own definition of
perfect human happiness in the concluding 6*-10', and especially 7t
chapter of the conclusive Book X of NE [cf. 13a, p. 689]. At the same
time he reasons his own conception of contemplation [cf. 10, p. 32 n.
2], towards which, in my view, he presents five principal arguments.

Aristotle asserts that the greatest goodness or perfect
happiness is such ethical or virtuous activity, i.e. life that is the best
among man's possible activities, for 1) it consists in activity in
accordance with the best human part, i.e. wisdom or/and intellect; 2)
it is divine as it is ruled by intellect or/and wisdom, which is the only
divine part of us; 3) it is theoretical life or activity of the intellect,
consisting in contemplation, which, for its part (chapter VIII), is
characteristic of God, for the activity of God is the activity of
contemplation;? 4) it causes a pleasure peculiar to itself. According to
chapters V and VI of the same Book X, such or highest human

pre-Rustavelian Georgian intellectuals, namely Ioanne Petritsi and others.
This tradition is based upon the conception of the usefulness for Christians
of the unity of wisdom (Athenian tradition) and faith (Jerusalem tradition).
As is known, the Gelati philosophical academy - “another Athens and a
second Jerusalem” [see 13; 22] was founded in 1106 to implement precisely
this conception.

! For Rustaveli “the highest good” or “supreme goodness” / ,«3900b0" (1468,
4/ 1486, 4) is God: “God ... // makes Himself, [which is] supreme goodness,
flawless ..." / 038905030 ... I/ ... ?3gLs Bobbs 7290970l BIEMIYOaL ...
(1468, 1...4/ 1486, 1...4).

? Thus Aristotle speaks of man’s / philosopher’s “contemplation through
divine mind, activity primarily characteristic of God”, while Rustaveli uses
the philosophical term - ,asb03mBo” (gasagon), which is connected with
‘cognition precisely through the mind”(noesis), reasoning, at the same time,
about the usefulness of poetry by it being the fruit of wisdom, divine and
hence “divinely intelligible”, i.e. divinely perceptible through the human
mind alone (,LyAGOME paldMBO").
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pleasure is not bodily pleasure or amusement!, but what appears to
be pleasant to a virtuous man (cf.: “it pleases in this world as well, a
person, who is fir to listen to [poetry]” / .33am 535@> 953gB0b, 306g>
ob39bl 3sgo 33Gy0”, - 19,3 /12,3); 5) it is self-sufficient or it is itself
an end and thus, it aims at no end beyond itself. According to
Rustaveli, however, goodness or kindness of poetry is conditioned
not only by the “pleasant” but by the “useful” as well, which in my
view, is a difference of conceptual character in relation to Aristotle’s
aesthetic viewpoint. -

In particular, for Aristotle theoretical life or activity,
consisting in contemplation is self-sufficient or “absolutely useless”
(he repeats this view on many occasions), i.e. it has no practical
application, yields no useful result and because of this it is the
greatest happiness [cf. 25]. It is in relation precisely to this thesis - so
essential to Aristotle, but receiving a mixed reception from modern
researchers — that a methodological difference takes shape: “divinely
intelligible” poetry, according to Rustavelian poetic theory, is highly
useful for the listeners. In this respect, Rustaveli’s concept of poetry
is, from the methodological standpoint, similar to the Platonic
conception of contemplation, which is also orientated to a practical
result [cf. 16, p. 167]. But the similarity ends here, for, according to
Plato, contemplation is of philosophical character and it ennobles a
person, while poetry degrades him morally (Rep., X). In Rustaveli’s
view, however, “divine cognition of poetry through mind” is, along
with intellectual, an aesthetic phenomenon as well and its practical
result - usefulness lies in the fact that through such contemplation,
i.e. perception of poetry, man experiences pleasure in this world too.
Thus, from the aesthetic standpoint, Rustaveli’s poetic theory comes
to the same conclusion to which Aristotelian does, according to

! Compare with the so-called “third poem”, / 8037 o of stanza 24 /
17, which is “fit” (lit.: “good”) / 356a00" (24, 1 / 17, 1), also “pleasant” /
~33353980L" (24, 3 / 17, 3), but only ... “for the festive, the joyous, the
amorous, the merry, for pleasantries of comrades” (24, 1-2/ 17, 1-2), i.e. for
amusement and therefore, is not useful — nothing is told [in it] at length.
“Those are not called poets who cannot compose a long work” (lit.: who
cannot say anyrhing at length) / ,8mB0t 565 343056, 39ML odyaob q0bg
3Md0ma” (24, 4/ 17, 4).
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which, poetry causes pleasure characteristic of it (Poer). Yet these
two concepdons are not identical: Aristotelian pleasure is cathartic -
it is attained through pity and fear, or it is an emotional-sensuous
and not intellectual phenomenon (that is why he does not consider it
- unlike philosophy - to be the highest good), while Rustavelian
pleasure along with aesthetic (“heart-piercing words” / .bo®gzsoms
amemobs gsbsadotgos®, - 23, 2 / 16, 2) is, at the same time,
intellectual phenomenon, for the listener of poetry experiences
pleasure in the process of thinking and cognition too. It is because of
this that poetry, according to Rusatveli, is along with poetic and
aesthetic, of ethical and philosophical character as well, based, at the
same time, upon the, naturally, Christian values.

Finally, the question arises of why Rustaveli uses Aristotle’s
ethical conception to argue his own, original concept of poetry. |
think, 1) for Rustaveli poetry is not only an aesthetic phenomenon
but ethical and philosophical as well, which is seen in the fact that
he defines it precisely with the term “good” / ,35(30“ which, along
with poetic and aesthetic is a word of ethical and philosophical
semantics as well. Thus, the argumentation of such viewpoint should
naturally take place with account of Aristotle’s precisely ethical
conception as well and not only of aesthetic, the more so that
Aristotle himself considers not poetry but philosophy to be the
highest good; 2) it transpires that Aristotle’s ethical and aesthetic
system - in comparison with Platonic-Neoplatonic - is on the whole
more acceptable to Rustaveli - but not wholly. Thus, the author of
the poetic theory, found in the MPS’s Prologue, formulates his own
aesthetic point of view in the process of internal dialogue with
Aristotle (without mentioning his name).

This is how in the very first quatrain, relating to the poetic
theory from the Prologue to the MPS’s the classical, traditional
conceptions of poetic and aesthetic character, on the one hand, and
those of ethical and philosophical, on the other meet, as a result of
which, in my view, an absolutely original and innovative artistic and
intellectual conception' / system, quite different from those just

! The above conception reveals, at the same time, its partially theological and
transcendental character (“poetry ... // ... divine” / ,8506m®> ... //
Lodhox®, - 19, 1-2 / 12, 1-2). Analysing of quatrain 19 / 12 in this
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mentioned, and typical of the pre-Renaissance period, is formed,
which can be given only one name - Rustavelian.

Abbreviations used in the Paper:

EN. = Aristotle’s Nicomachean Ethics
Met. = Aristotle’s Metaphysics

MPS = The Man in the Panther Skin
Poet. = Aristotle’s Poetics

Rep. =Plato’s Republic
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STUDIES: GEORGIAN LITERARY CRITICISM

The Oldest Georgian Hymn In
“The Nine Martyred Children of Kola”

Ia Grigalashvili
Doctor of Philological Sciences, Collaborator of the Faculty of Humanities
of Ivane Javakhishvili Tbilisi State University

Abstract: The determination of the date of
compilation of “The Nine Martyred Children of
Kola” always gave birth to differences of opinions in
Georgian scholarship. In the recent period the
opinion that “The Nine Martyred Children of Kola"
was written in the 2™ -3 centuries is becoming
popular. In support of this opinion I argue that
dressing the children in white robes, their stepping
down into the stream, singing of an improvised

7 #%3 hymn by the priest might be characteristic of the
church service practice of the 2« -3 centuries. It is difficult to define
whether the hymn was translated from any language, or the author
improvised it? It is clear that the translator must have based himself on the
nature of the Georgian language, versification of that time, or hymn or
form of a pagan hymn. The fact is that the hymn is of rhythmic character.
I divided it into lines. As the author of “The Nine Martyred Children of
Kola” notes, before baptism the children were not allowed to enter the
church. Therefore the church in the village of Kola had the form of a cell
and it didn’t have a porch, the place for staying of catechumens. This must
have taken place in the 2 -3 centuries.

Key words: hymn, “The Nine Martyred Children of Kola®

In this country church service - derived from Jerusalem
church service practice - was approved in an early period of
spreading of Christianity. In “The Nine Martyred Children of Kola
by an unknown author the character of the service of the apostolic
church of the 2% -3¢ centuries is clearly defined. The oldest rule of
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baptism and the oldest Georgian hymn are reflected in “The
Martyrdom”.

It’s known that the Saint Apostles defined the rule of baptism
based on the teaching of Jesus and handed it down to their
successors. Baptism of the St Apostles’ epoch (in the 2nd -3¢
centuries) differed with its simplicity and consisted in: being
instructed in the faith of Jesus Christ, rejection of sins, open
confession of Christ’s faith, dipping in the water and saying the
words: “In  the name of the Father and the Son and the Holy
Ghost!”

At the end of the 2™ century and at the beginning of the 3%
century preparation for baptism lasted for a few days or years. In
accepting a new person, they were very cautious not to receive the
weak in the faith, because they could disown Christ under
persecution and denounce Christians before the pagans. In the 3¢
century baptism was preceded by swearing an oath, rejecting Satan,
shared views with Christ, after which they anointed the whole
body. Before dipping the catechumen the water was consecrated.
After baptism the newly-baptised was dressed in a white robe. They
crowned them (in the West) and gave a cross. Fulfillment of the
rule of baptism, that began in the 2™ century, significantly
strengthened in the 3¢ century, continuing in the 4 and 5"
centuries, though not in the same way as it was before. That time
the liturgical side attained the fullest development. Many of the
prayers which exist now in the liturgy of catechumen by
consecrating the water and baptism were compiled in the 4" -8*
centuries [15, p. 18-19].

As the author of “The Nine Martyred Children of Kola” tells
us that the priest baptised the children who wanted to be baptised
as Christians at night in winter, “for by day he would not have dared
to baptize them for fear of the pagans. Furthermore our Lord Jesus
Christ was also baptized by night by John in the river Jordan.

At this season the water gave out an icy sharpness, but when
the children stepped down into the stream and the priest baptized
them in the name of the Father and the Son and the Holy Ghost,
and pronounced the following sacramental words: “The Holy Ghost
descended as a dove upon the Jordan when Christ was baptized. The
angels stood by singing hymns-Alleluia, Alleluia™then the water
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gave out great warmth, just Iike a bath. And by the will of God,
angels brought down white robes from heaven and dressed the
newly baptized children in them, invisibly to men.”(The translation
of the passage quoted from D. M. Lang, Lives and Legends of the
Georgian Saints, London, 1956, pp.41-42).

As the author remarks, the priest baptised the children at
night in winter because he did not dare to baptise them by day.
Therefore, by that time when the described story happens in the
“Martyrdom” Christianity is not acknowledged as official, state
religion. Accordingly, the priest is unprotected in the state of the
pagans. However, the author of the “Martyrdom” tries to explain
such action of the priest and notes that Christ was also baptised in
the river Jordan at night. According to Pavle Ingoroqva’s
observation, the older rule of baptism is described in the text, when
the catechumens were baptised by dipping in the river {2, p. 351].
As Bidzina Choloqashvili remarked, the author does not mention
baptism  and it confirms that baptism took place before the 4*
century (11, p. 31]. I add that dipping of the children in the water
by the priest and saying only the above-mentioned words: “In the
name of the Father, the Son and the Holy Ghost!” also no mention of
chrismatory, dressing in white robes of the children confirm that the
above-cited rite of baptism was in accordance with Christian
church service of the 2" century. It is difficult to determine
whether the priest creates his own, improvised hymn there, during
baptism, or bases himself on the existing hymn in the church
service of that time or the hymn that is translated from any
language, but one is clear: In the case of translation the translator
would have taken account of the existing versification and the
nature of musical tradition of that time. The text ends with
“Alleluia”, so in my view the hymn might have been musical. It
was sung or intoned by cantillation.

I think “zhamoba” that is intoned by the priest during
baptism is also significant. “Zhamoba” in old Georgian means
“singing a hymn”. According to the text of “The Life of Giorgi
Mtatsmindeli” by Giorgi the priest, Giorgi the Hagiorite introduced
his pupils’ choir to the emperor in Constantinopole. That time “the
king ordered him to sing his orphans zhamoba (hymn)” (Italic mine).
After listening to the hymn the emperor thanked the monk and said:

151



“You have taught them in the Greek model, kind monk” and
ordered to give them 1000 ajura.”

The text of the hymn that was intoned by the priest was
presumably a model of an improvised hymn. It is difficult to
determine whether the above-mentioned hymn was the product of
the priest’s creativity or one of the components of the liturgy
existing at that tme. It is not excluded that the hymn had been
translated from some other language. From the church history it is
well known that the “existence of folk-national musical stream in
addition to the professional-canonical hymns wasn't forbidden and
denounced by the holy fathers”[12, p. 129]. The fact is that the
above-mentioned hymn was not intoned at baptism after the 4"
century.

According to canon 59 of the Laodicean church council
‘Saying rural psalms is not proper nor of non-canonical books, but
canonical ones of the Old and New Testament” [6, p.259] (ltalic
mine-1.G.).

Therefore, before the Laodicean council singing of folk psalms
took place in the church.

Improvised hymns are characteristic of the church service of
the 2*¢ century. As the apostle Paul says only “singing the praise
with spiritual mercy” adorns God. Praise, joy and hymn is His
much praised (cf. Ps. 32,3; 103,33-34; 104,2).

In the church service the word of praise naturally develops
into a hymn. (As we know the reading of the text by the priest,
deacon and psalm-reader is intoned by cantillation), but the
delighted praise of God is strengthened with music in the words of
the hymn (cf. Ps. 80, 2; 88,15, 94, 1; 97,4; Ephes. 5,19). In the heart of
the believer who is delighted with God's majesty, Apostle Paul’s
epistle “To the Ephesians” indicates the indivisibility of the word
and the music: “Speaking to one another in psalms and hymns and
spiritual songs, singing and making melody in your heart to the
Lord” (Ephes. 5,19).[1, p.19). In “The Nine Martyred Children of
Kola” the priest praises God with a hymn that comes from the heart
during baptism.

Ivane Javakhishvili considered that Georgian church hymn
must have been the keeper of the tradition of the same Hebrew
hymn and tunes that were spread in the west —in Greece and in the

152



south, in Palestine and Armenia. Contacts with Hebrew, Syrian,
Armenian hymns must have ceased from the beginning of the 7t
century when unity between the Georgian and Armenian churches
was broken. In the collection of hymns by Mikael Modrekili it is
noted that he had collected “dzlispirni”, hirmi that he found in the
Georgian language “Mekhurni, Greek and Georgian”. The Caesar
thanked Giorgi the  Hagiorite who brought orphans to
Constantinopole after listening to the orphans’ hymn because he had
taught them in decent Greek. The scholar notes that the Caesar
knew the difference between Greek and Georgian church music
well, the modes of Georgian hymn and Greek hymn were
different.

Ivane Javakhishvili justly- considered that the struggle with
pagan tunes must have taken place in Georgia, which is confirmed
by evidence in old sources. Namely, in the Syriac text of “The Life
of Peter the Georgian” it is said that while many nobles have the
habit of listening to songs of men and women, “king Archil instead,
like king David, took hymn singers who sang the holy words of God
while they were dining and at other time, so that his palace didn’t
differ in anything from the church.”

It is seen from the above evidence that fight against pagan
Georgian music had already started in the 5" century and king
Archil had turned it out of the palace. But of course one cannot infer
the final triumph of Christian hymn singing over secular songs on
the basis of a single case. Certainly it must have taken a long struggle,
especially among people where singing was closely connected with
the whole mode of life and activity. In the mountainous region of
Georgia the tradition of the declamation of doxologies has survived
to the present time. Pagan and Christian cultures blended there and
assumed a peculiar image. For example, “The sun has all the features
of a deity. In the texts of doxologies of pagan deities the
announcement of the sun follows after the Supreme Being”. “Glory
to God, thanks to God, Glory to the sun and its follower angels™(9,
p.28].

The opinion has been expressed that the syllables and stresses
of hymns (doxologies), prayers, kurtkhevani (canonarium, priest’s
Prayer books) have the same structure as meibluri (haymaking song).
Preaching, khmit patirlebi (keening), khutsobani (clerical texts) and

153



are arranged in nine syllable measure. However, an opposite point
of view has been put forth, namely that khutsobani are more
rhythmic texts.

As is known “In Georgian Hymnography the following
widespread forms of hymns are on record: 1. The so-called prosaic
hymn, 2. Strophe hymn and 3. Iambic”[8, p.84]. The hymn in the
text of “The Nine Martyred Children of Kola” is rhythmic. The
hymn intoned by the priest may be divided into lines and it will
take this form:

“The Holy Ghost descended

As a dove upon the Jordan

When Christ was baptized.

The angels stood by singing hymns
Alleluia, Alleluia™.

The primary source for the author of the hymn is the Gospel,
particularly the episode of the baptism of Jesus Christ. The four
evangelists tell the mentioned fact the same way. The author bases
himself on the Gospel according to Mark : “/t came to pass in those
days that Jesus came from Nazareth of Galilee, and was baptised by
John in the Jordan. And immediately, coming up from the water, He
saw the heavens parting and the spirit descending upon Him like 2
dove(Mark 1, 9-10).

Apolon Silagadze paid attention to the oldest tradition of the
inclusion of a poem in a prosaic text. According to him, Pavle
Ingorogva noted that we meet twenty-syllable pistikaurs in the
Georgian translation of Eusebius’ work “Martyrdom of St.
Procopius™ “It is not good to have many masters; have one lord and
one king” [3, p.52]. The line is a translation of Homer’s quotation
from the “Iliad” [4, p. 113]. The Georgian translation is made from
Greek not later than the 7 century [4, p.109], a priori 6% century
also 3, p. 52; 10, p. 73].

Such an example of a single verse line occurs elsewhere to0
e.g. in the work “On Mystic Theology” by Dionysius the Areopagite,
that was translated by Ephrem Mtsire (10, p. 71-73). Here is a 16
syllable low shairi. Ephrem Mtsire also used twenty-syllable
pistikaurs to translate Homer in “Ventriloquism of Hellene™ “They
heard of /staying of the horse/ on the boose” (3, p. 52].
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According to Apolon Silagadze poetry existed with labeled
versification system and ecclesiastic poetry was antithesized with it,
though the latter gives a fragment of the versification of secular
poetry in translating of Homer and one rhythmic twenty-syllable
line is fragment of non-ecclesiastic literature.

According to the scholar, the reader of the 6* -7t century
sees the same, different 20 syllable structure of the poem as the
modern reader. “The author or the translator of ecclesiastic
literature used what was established as the rhythmic nature of
poetry, the system for ecclesiastic literature wasn't canonized,
wasn't accepted in literary circles-in the centres of ecclesiastic
activity and it has not come down to us in full form. Here poetry,
by Byzantine model, was unrhythmic, or later was in lambic form,
like Byzantine”[7, p. 281].

According to the text of Jacob’s zhamistsirva (church service)
the priest must focus attention on the baptism of Jesus several
times. The priest addresses God with gratitude, because He taught
man, as a graceful father and sent His son, because he wanted to
renew and to freshen “7he image that descended from the Heaven
and was embodied by the Holy Spirit and  the Virgin Mary and
eternal-maiden: Who was born in Bethlehem, in Judea and was
baptised by John: and walked among men and all made to live our
relatives and as he thought with obedience and of His own accord he
decided to die for us the sinful: At night when he was betrayed for
the life of the world and he took the bread in His pure and innocent
hands...” [14, p. 27)(Italic mine-1.G.). It is noteworthy that in the
text of zhamistsirva of the Apostle Jacob the episode of baptism is
followed by noting the fact that Jesus was betrayed at night. The
opinion is expressed that the author of “The Nine Martyred
Children of Kola” notes that the children were baptised at night as
Jesus, to absolve the action of the priest why he is baptising at night.
a)ltis presumable that the author remembers under the influence of
the text of Jacob’s zhamistsirva that Jesus was baptised at night,
though if we accept this assumption we have to suppose that this text
of zhamistsirva existed in the Georgian language in the 2% -3
centuries; b)The author wants to compare the baptism of the
children to Jesus’ baptism and to outline the holy significance of
baptism. The author describes a true, real story, that baptism of the

155



children happened at night, though he notes that the priest did so
because he was afraid of the pagans. Though, according to his story,
the action of the priest and baptism of the children makes the fact of
baptising as magnific fact in front of the readers and listeners of
“The Martyrdom”.

The context of baptising has a profound theological
meaning. By dipping in the water the catechumen divests himself of
the old man and will robe a new man. Through his communion
with Christ is given grace and ability to strive for the establishment
of paradise.

The story described in “The Nine Martyred Children of Kola”
took place in the 2% century which is confirmed by the fact that
catechumens were not allowed to enter the church, they listened
the hymn outside. It’s known that from the 3" century a porch was
annexed to the church for the catechumens to stand. The church in
Kola must have had the form of a cell, approximately of the kind as
the oldest building of Nekresi church had. It didn’t have a porch.

The episode of the baptism of “The Nine Martyred Children of
Kola” helps us form an idea of the divine service practice in Georgia
in 2™ -3 centuries. It is safe to say that the hymn intoned by the
priest is the oldest model of Georgian hymn and researching it in
the future will play an important role in the study not only of
questions of old Georgian literature, but the history of Georgian
church hymn, history of Christian church service and theology in
general.
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STU DIES: GEORGIAN LINGUISTICS

ON A TYPE OF SUBJUNCTIVE CONDITIONAL IN GEORGIAN

Yasuhiro Kojima
Tokyo University of Foreign Studies

Abstract: In Modern Georgian, the conditional conjunction fru is
occasionally accompanied by a subjunctive verb, instead of an indicative one.
The use of the construction is semantically and pragmatically conditioned
and is possible in two cases: (i) when the speaker asserts that the protasis

content is not true, and (ii) when the apodosis implies a command to the
hearer.

Keywords: conditional sentence, conjunction, subjunctive mood, command

1. Georgian has two conjunctions, rom and tu, which
introduce a conditional clause. The predicate verb in rom conditional
clauses is in the subjunctive mood. When an adverbial clause led by
rom has an indicative predicate, it expresses time rather than
condidon, as in (1).

{rom + indicative]
(1) ¢itk'ar-tan rom mivida, isev Zemobrunda. (Dumbadze)

gate.dat-at if went.aor again turned.aor
‘When he went up to the gate, he turned again.’

(rom + subjunctive]

Qe rom Cemi sax-i iq'os,  eravi-s gemovusvebdi. (Chiladze)
thisnom if my house-nom is.aorsbj nobody-dat Iwould.let.in.cond
‘If this were my house, | would not let anybody in.’

The conjunction tu, on the other hand, may be accompanied
by a verb of either mood to form a conditional clause.

(ru+ indicative]

Q) w ar gamaxval, milicia-s moviq'van. (Chokheli)
if NEG  you.will.come.out.FUT policeman-DAT Lwill.bring.FUT
Ifyou don't come out, I will bring a policeman here.’

leus subjunctive]

@ gvino W dagtirdes, ar momeridol (Dumbadze)
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wine.NOM if you.need.AORSB] NEG you.are.shy.with.me.SB|
‘If you need some wine, don't hesitate!’
Table 1 illustrates the combination of a conjunction and the
mood of the subordinate verb and the function of the clause.

Table 1. Conjunction, mood of the subordinate verb and function

conjunction
rom w
mood of the indicative time condition
subordinate verb subjunctive condition condition

2. The question then is what the difference is among the three
types of conditional constructions in terms of their function.
According to Vogt (4, pp. 209-10), rom introduces a hypothetical
proposition, while fu, when combined with an indicative verb,
presents a condition necessary for the apodosis situation. When tu
co-occurs with a subjunctive verb, however, the meaning approaches
that of rom protases.

Hewitt [7, pp. 73] drawing on “a general division between
‘vivid’ (otherwise known as ‘real’, ‘immediate’ or ‘open’) and ‘vague’
(otherwise known as ‘unreal’, '‘remote’ or ‘closed’) conditionals”,
considers that tu generally forms vivid conditionals, while rom vague
ones. Although the subjunctive mood is characteristic of vague
conditions, the combination of t and a subjunctive verb is
semantically close to vivid conditionals {7, pp. 79]. He notes that
when the conjunction is fu, “the appropriate indicative may be
substituted for the subjunctive with almost no change of meaning,
whereas rom cannot substitute for fu without a definite change being
introduced”

What is problematic is thus the analysis of the combination of
tu and a subjunctive verb. It seems indeed the case that every
subjunctive verb in fu protases can be replaced by the appropriate
indicative form without any significant change in the meaning, but
not vice versa. That is, every indicative verb in fu protases cannot be
freely replaced by the corresponding subjunctive form. The
substitution often results in ill-formed sentences. The use of
subjunctive verbs is actually highly restricted in fu protases. Given
this, the purpose of the present paper is to make clear when
protases can be used with a subjunctive verb.
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3. In terms of frequency, it is far more usual for a verb in
conditional clauses to be in the indicative mood, rather than in the
subjunctive mood. Dzidziguri (5, pp. 372; 6, pp. 372] even goes so far
as to say that the combination of tz and a subjunctive verb deviates
from the norm of the modern standard language. However, such
instances are, though occasionally, certainly encountered in the
colloquial language as well as in literary works. The following are
examples taken from modern literary works.

(5) agr ulvas~i gamp arse, ase tu  ar knas! (Dumbadze)
this moustache-NOM shave.me.IMP  like.this if NEG does AORSB)
‘Shave this moustache of mine, if he does not do this!’

(6) es tu kamel-is k'vercx-i ar Ig'os, tav-s movil'ri.
(Chokheli)
this.NOM if buffalo-GEN egg-NOM NEG is.AORSB] self-DAT I.cut.myself.FUT
‘If this should not be a buffallo's egg, I will cut my throat.’

(7) mok'vdes pxora, tw mer-is xel-$i Cagagdos! (VaZa)
dies.AORSB] PkhoraNOM if enemy-GEN hand.DAT-indrops.you.AORSB]
‘May Pkhora die, if he hands over you to enemies.’

(8) svet’cxovel-is damkcev-i  vig'o, tu gigalat'o. (Leonidze)
S.-GEN  ruiner-NOM L.am.AORSB] if Lbetray.you.AORSB]
‘May I be the ruiner of the Svetitskhoveli cathedral, if I ever betray you.’

(9) tu  valentina ivanovns-m gamomredos, mani¢ne. (Rcheulishvili)
if Valentina Ivanovna-ERG looked.at.me.AORSB] signalize.me.IMP
‘If Valentina Ivanovna looks at me, give me a signal.’

(10) tr daleva mogindes, sxvagan nufar caxval, isev ak dalie-o.
(Inanishvili)
if drinking.NOM you.want.AORSB] elsewhere no.more you.go.FUT again drink IMP-QUOT
“If you want to drink, don't go anywhere else anymore, drink here again.’

(11) oy fegxveles sadme, ghq'evi ds misi vinaoba
if meets.you.AORSB] somewhere follow.her.IMP and her identity-NOM
femat g 'obine. (Javakhishvili)
let.me.know.IMP
‘If you come across her somewhere, follow her and let me know who she is.’

(2w mogenar'ror, cerili  gamomigzavnet samtredia-%i.
(Dumbadze)
if you.miss.me.AORSB] letter-NOM send.me.IMP Samtredia.DAT-in
“If you miss me, send me a letter to Samtredia.’

4. Among subjunctive forms, those can be used with ru are
Aorist Subjunctive, Present Subjunctive, and Perfect Subjunctive.
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Hewitt [7, pp. 89] distinguishes the function of fu plus Aorist

subjunctive and that of ru plus Present Subjunctive or Perfect

Subjunctive. As for the former, he notes that it does not differ any

semantic difference from the corresponding indicative construction

(i.e. tu plus Aorist), drawing the following example, in which ru is

combined with Aorist Subjunctive as well as with Aorist in the same

context.

(13)  tu erts dvengans bid'i eq'alos [AORSB]) da meores — kali, masin kali vaZs
Sevrtot: xolo tu kalebi gveq'alas [AORSB)] orives, oriveni debsavit unda
gavzardot da Cmebs Sevrtot; tu orives vaZebi gveqols [AOR], Cmebi unda
iq’vnen ertgulebi ...

‘If one of us should father a boy and the other a girl, then let us marry them to
each other; and if we both should father girls, we must rear them both like

sisters and marry them to a pair of brothers; if we both father lads, they must
be faithful brothers..." ([7, pp. 80: 2, pp. 113] boldface by me)

According to native speakers I consulted, the use of the Aorist
Subjunctive forms eq olos and gveq olos with tuin (13) sounds rather
archaic. Hewitt (1987: 80) remarks that such use of Aorist
Subjunctive to express “a pure, future condition may be a relic from
Old Georgian”. However, it is not the case that every expression of a
future conditional situation by ru and a subjunctive verb should be
treated alike. Other examples given in the present paper, at least, do
not leave an archaic impression on native speakers as (13). In this
light, (13) is exceptional and hence is left out of consideration as an
archaism.

5. The combination of tu and Present Subjunctive or Perfect
Subjunctive, on the other hand, is considered to be used when “the
speaker wishes to asseverate his absolute conviction that the

predicate of the protasis is contrary to fact” [7, pp. 82]), as in the
examples (14) and (15). The apodosis then “seems usually to contail
either an imperative or an Aorist subjunctive functioning as an
optative” (7, 33. 82].
(14) gmert-i gamicq'res, tw  gexumrebode.
god-NOM gets.angry.with.me.AORsB]  if I.am.joking.with.you.PRSSB]
“May God bring his wrath upon me, if I am joking with you.”
(Hewitt 1987: 81, quoted from Kldiashvili; boldface by me)
(15) Secvenebul-i  vig've, tu vigq'uade, tu rodisme hq'olodes!
damned-NOM l.am.AORSB) if lam.lying.PRSSB] if anytime she.has.had.PFSBl
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‘May I be damned, if (it transpires that) | am lying (and) she has ever had (sc. a
child)!’ (Hewitt 1987: 82, quoted from Kldiashvili; boldface by me)

It is certainly one of the functions of tu protases having a
subjunctive verb to make an assertion that the protasis content is not
true. The function is, however, not restricted to Present Subjunctive
and Perfect Subjunctive, but is common to all the three subjunctive
forms that may co-occur with tu. The examples (5)-(8) presented
above illustrate ru plus Aorist Subjanctive of the same function. The
tu protasis having a subjunctive verb can be treated as a special
construction expressing negative conviction of the speaker toward
the protasis content.

6. Separately from this function, fu protases may also contain a
subjunctive verb when the apodosis expresses a command to the
hearer, as in the examples (4) and (9)-(12). The protasis then
describes a conditional non-past situation and accordingly the verb
may be in Aorist Subjunctive or Present Subjunctive as in (16) and
(17). Perfect Subjunctve is unavailable.

(16) xurda tu gkondes,  momeci.

change.NOM if you.have.PRSSB)  give.me.IMP
‘I you have some change, give me.’

(7)) w  vinme  st'udent™s lcnobde, gamacani,
if  someone student-DAT  you.know.PRSSB] introduce.to.me.IMP
‘If you know any student, introduce him to me.’

What has to be noticed is that these examples, (4), (9)-(12),
(16) and (17), do not convey any negative conviction of the speaker.
The speaker appears neutral to the probability of the situation
described in the protasis. In this point, these examples are
distinguished from those discussed above, (5)-(8), (14), and (15).

Note also that the apodosis does not necessarily contain an
imperative expression. In the following examples', the apodosis is
formally declarative, but implies a command to the hearer (i.e. ‘Have

the bread’ in (18), ‘Call me there’ or “Tell the caller so’ in (19)).
(18) eu mogiivdes, magida-ze pluri devs.
IF you.get.hungry. AORSB] table.DAT-on  bread NOM lies.PRS

' These examples represent so-called “speech-act conditionals” [3, 1] , in
Wwhich the protasis conditions speech act, rather than the realization of the
apodosis situation.
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*If you get hungry, there is some bread on the table.’

(19) tu vinme-m darek s, otax-$i var.
IF someone-ERG calls.AORSBJ room.DAT-in  L.am.PRS
‘If anyone calls, I am in the room.’

7. The combination of ru and a subjunctive verb is, in
principle, not available outside the two uses discussed above. Take
(20) for a simple example. When the tu protasis has a subjunctive
verb, the apodosis may represent a command, whether affirmative
(a) or negative (b), but it cannot be hortative (c), jussive expression in
the third person (d), nor can be declarative without any imperative
implication (e). (If the indicative form ic'vimebs [FUT] or ic'vimos
[AOR] is substituted for the subjunctive ic'vimos, (a)-(e) all become
well acceptable.)

(20) tu ic'vimas, ... ‘If it rains, ...’
(a) cadi [FUT). ‘... go.
(b) ar c’axvide | AORSBJ). ‘... don"t go’
() 7 (ar) c'avider [AORSB]]. ‘... let’s (not) go’
(d) 77 (ar) c’avides [AORSB]). ‘... s/he should (not) go.’
(e) 7 dasveldebi [FUT). ‘... you will get wet.’

8. To conclude, ru protases can have a subjunctive predicate
verb in two cases:

(i) when the speaker asserts that the protasis content is not true;
(ii) when the apodosis expresses a command to the hearer.

Such semantic and pragmatic conditions are proper to this
type of conditional construction and do not apply to rom protases or
tu protases having an indicative predicate verb. How do these
particular conditions arise through the interaction between the
choice of the conjunction, on the one hand, and the choice of the
predicate mood, on the other, is to be elucidated in future by 2
comprehensive analysis of conditional constructions of Georgian.

Abbreviations

AOR Aorist

DAT Dative case
ERG Ergative case
FUT Future

GEN Genitive case
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IMP Imperative

NEG Negation

NOM Nominative

PFSBYJ Perfect Subjunctive
AORSB]  Aorist Subjunctive
PRS Present

COND Conditional

QUOTE  Quotation

PRSSB]  Present Subjunctive

Sources

Chokheli, Goderdzi, “Tevzis c’erili”, “Ucnauri k'vercxi”
Chiladze, Otar, “Rk’inis teat'ri”

Dumbadze, Nodar, “Me, bebia, ilik'o da ilarioni”
Inanishvili, Revaz, “Pirosmani”

Javakhishvili, Mikheil, “Okros k’bili”

Kldiashvili, Davit, “Samani3vilis dedinacvali”
Leonidze, Giorgi, “gvinjua”

Rcheulishvili, Guram, “Moxucebuli”

Vazha-Pshavela, “Sataguri”
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STU DIES: GEORGIAN LINGUISTICS

Fesach Agada ("Paschal Legend”)
and its Significance for Kartvelology

Reuven Enoch
Israel Heritage Department, Professor of Ariel University Center in Samaria.

Abstract: For hundreds of years oral translations of the Scriptures and
prayers were created in the vernacular of the Georgian Hebrews. These
translatons were handed down orally from generation to generation,
coming down to us. Text of the Fesach Agada - highly significant for
Hebrews - is among them. It tells about the miraculous deliverance of
the Hebrews from Egypt and is read in the first night of the festival
Fesach (Passover) ~ dedicated to this event (in the diaspora it is read on
the second night as well), at a specially arranged festive meeting,

As a rule, Agada was read in the holy language, but under
conditions of millennial sojourn of Hebrews in Georgia a large part of
Hebrews forgot Hebrew, and the text was incomprehensible to them.
Therefore, the spiritual preceptors of Georgian Hebrews apparently
decided to translate it into Georgian. Among Georgian Hebrews there
presumably exdisted a ban on writing religious books in Georgian. Hence
the translation was made orally.

The Agada text acquires special significance both for research into
the translations of the Scripture and prayers and the languages and
speech of the Hebrews, and for Georgian philology, for this is actually a
living text coming down to us from the depth of centuries; it provides
rich evidence for both the study of the history of the Georgian schools of
translation and (what is more) for research into the history and historical
dialectology of the Georgian language, inasmuch as through this text we
can trace the process, the dynamics of changes, language layers (e.g-
declension of nouns, the relationship of the modifier and the modified.
the article, syntactic peculiarities, etc. Especially interesting is the rich
vocabulary of the present translation.

Key words: Fesach, Passover, Languages of the Jews
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Fesach (“Passover”) is one of the major festivals of the Jews,
which is also called festival of unleavened bread, for during its 8 day
course (in countries of the diaspora, 9 days) Jews eat unleavened
cakes instead of leavened bread. It has one more designation: festival
of freedom. The point is that Fesach is a festival marking the
miraculous deliverance of the Jews from Egypt. This event is
narrated in the Genesis.

As all other festivals of the Jews, Fesach begins in the
evening, and, after prayers, its first ‘event’ is the “night of ordering”
(‘Leil Haseder’ in Ivrit), when all sit in a definite order round a laid
table and read the Fesach Agada (“Paschal Legend”), listening to
which, and in general, participation in the event is considered
mandatory for all Jews. The Fesach Agada is a remembrance of the
miraculous deliverance, in which biblical passages, additional telling
of God-given miraculous happenings and commentaries on them by
Hebrew scholars (rabbis) take place. The chief idea of Agada is to
demonstrate the power of God and His favourable attitude to the
Jewish people and which is most important, preaching the national
idea through remembering the establishment of the Jews as a nation.

Over the centuries, the Jews residing in Georgia celebrated
Fesach and similarly to all their fellow-men in all the corners of the
world, at Leil Haseder, ardently supplicated God for their centuries-
old dream to come true: Beshana aba Birushalaim “Next year in
Jerusalem”. Apparently, the feeling of unity with God and with one
another saved the Jewish people from ultimate destruction, despite
the countless trials suffered by them in exile. The Fesach Agada is
written in Ivrit (and a small part in Aramaic). It was in this language
that they should read and hear obligatorily on the evening of the
advent of Fesach. But many Jews in Georgia and in the other
countries of the diaspora, though praying in Hebrew, practically did
not understand this language and, in order to make such an
important text comprehensible to the congregation, created its
translations in the so-called languages of the Jews (such as Jiddish,
Ladino, Arabic, Hebrew, etc.) precisely in the same way as the
biblical books. It may be said that this was an auxiliary medium, as
the language of the Bible — the Holy language - unequivocally
Temained the basic ritual language. Naturally enough, a similar
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translation was made in the verncular of Georgian Jews.! It is a very
involved question whether the conversational Georgian of Georgian
Jews is one of the “languages of the Jews”, or one of the dialects of
the Georgian language, or for that matter, a sequence of idioms of
various Georgian dialects. Opinions differ on this problem whose
consideration is obviously outside the theme of the present paper. I
shall only note several basic points briefly: one of the principal
reasons for the absence of an unequivocal answer to the question
posed is that regrettably, the speech of Georgian Jews has not been
studied properly (it is doubtful that this can be done in the future
either, for the majority of the Georgian Jews no longer reside in
Georgia and are gradually losing the peculiarities characteristic of
this speech, and in a number cases the Georgian language in general.
Of course one cannot say that nothing has been done in this respect:
noteworthy studies have been published in Georgia and Israel by G.
Tsereteli (unfortunately his work on the speech of Sachkhere Jews
has not been printed to date), K. Tsereteli, N Babalikashvili, G. Ben-
Oren (alone or jointly with V. Moskovich), K. Lerner, T. Lomtadze,
and others. The present writer too has published several studies; this
list has no claim of being comprehensive; a complete list is presented
in his book published in Ivrit: “Observations on the Tavsil, the
traditional translation of Georgian Jews Bereshit or the Genesis” [4,
p-162-164]. However, this is clearly not enough. As noted, there is a
difference of opinion of students of the Hebrew languages: in an
introduction to a report on a special discussion on the number of the
languages of the Hebrews it is said that there exist 16 Hebrew
languages. According to the appended overview, one of them is the
speech of Georgian Jews [Feamim, 1, 1979, p. 41]. Prof. M. Bar-
Asher, an eminent researcher into the languages of the Jews, notes
that this Language does not belong to the category of Hebrew
languages found in Arabic or Islamic countries. Unlike this, a book
entitled “Sephardi and Eastern Jews and Their Literature” [Jerusalem,
2009, Editor: Prof. D. Bunis], devotes a special section to “the
language of Georgian Jews. Almost all the peculiarities allegedly
characteristic of the languages of the Jews, according to M. Bar-

I Georgian Jews used the form 330mdd35305 (advent, arrival) in respect of
Jewish festivals, to stress their deference.
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Asher’s theoretical teaching, are typical of the speech of Georgian
Jews as well [1, p. 221-240]. Actually, the only (but highly
significant) difference is that the latter — unlike the majority of other
Jewish communes - did not use Hebrew letters for the translations of
the holy books and prayers. Furthermore, in general they did not
write down these translations, handing them orally from generation
to generaton. Prof. Lerner points out that there seems to have
existed a decision on this, taken centuries ago by the rabbis of
Georgian Jews [9, p. 145]. Yet, one must be careful in deciding such
significant issues. Research should continue into the speech of the
Georgian Jews (if this is feasible), and only then will it be possible to
answer the question whether the speech of Geotgian Jews should be
considered to be one of the languages of the Jews.

The Georgian translation of the Fesach Agada has not been
recorded, being handed down orally from generation to generation.
A phrase is current among Georgian Jews: “Read the Agada in
Tavsil”. This means that, traditionally in many families of Georgian
Jews the text of the legend was not only read in Hebrew but it was
translated into Georgian for those present, more precisely into the
speech of Georgian Jews. For example, my father did exactly this in
trying to explain each detail of the legend to the members of the
family. He first read each section in Hebrew (tentatively they may be
called articles) and then translated it word for word according to the
traditional translation. It is a translation that for centuries was
transmitted from generation to generation. At one such evening our
guests addressed my father, saying that his translation needed
translation anew; by this they underlined the fact that the language
of his translation was not modern but archaic Georgian,
approximately like the one we have in “Tavsil”, i.e. the translation of
the Torah or the Pentateuch.!

Over the past sixty years the tradition gradually lost ground
and today there are few people who know the translation. The
reasons are well known: the obstacles raised by Soviet authorities to
the study of the Torah (as well as the books of other religions) and
the mastery of Ivrit; the replacement of traditional Hebrew
upbringing with general education; the change of the Hebrew way of

' Thave published the text of this rranslation [see 3].
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life, etc. Clearly, it should also be borne in mind that an overhelming
majority of Georgian Jews returned to Israel, learned Ivrit and do not
need a translation to understand the Agada text. And for those who
failed to gain a good mastery of this language translations into
modern Georgian, issued in Israel, are available (by Gershon ben-
Oren, the rabbi Aron Elashvili, and others), and use of these
translations is more convenient for them. As said above, the
traditional translation was taught specially. At present, when there is
actually no need of using it, attention is not paid to its study.
Unfortunately, we have no direct or indirect evidence
regarding the time of creation of the translation. Hence only an
assumption can be made: observation of the character of the
translation and its linguistic peculiarities shows unequivocally that it
has the same characteristics that are specific to the Tavsil or
traditional oral translation of the Pentateuch. According ot some
indirect historical evidence and linguistic data, the latter translation
must have been made in the 11%-12% centuries [see 4, p.3-9]. I think,
the Fesach Agada must have been translated in the same period,
immediately after the completion of the Tavsil. I, of course take into
consideration that in the process of oral transmission over the
centuries [see 5, p. 126; p. 180] the language of the translation
suffered changes, yet we can still judge about the main linguistic
layer that points to the early stage of middle Georgian' - the 12
century. The lasting significance of the study of the citied traditional
translation for research into the history of the Georgian Jews, and in
general of the history of Jewish diasporas is clear. The same may be
said of the spoken language of the Georgian Jews as well as of
research into the languages of the Jews. Finally, this translation is of
major significance from the standpoint of the study of the history of
the Georgian language, for this oral transmission which, as noted,
was handed down from generation to generation and, if one may put
it so, as a “living document”, brought to us the centuries-old breath
of the Georgian language. Hence, it can help us in conceptualizing

! Of course I do not intend to become involved in the debate on the
periodization of the Georgian literary language (A. Shanidze, A. Chikobava,
P. Ertelishvili, Z. Sarjveladze and others). “Middle Georgian” for me is a so-
called working term.
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the developmental path of a number of forms of the Georgian
language. The purpose of the present paper is to demonstrate the
significance of this translation for Georgian philology.

The traditional translation of Agada, whose text with a study
I have submitted to Jerusalem University Press, was recorded by me
from two speakers: one is rabbi Khakham Abram Gagulahsvili whose
text (it preserves more of the archaic features) I call redaction A,
while the other from Mr. Shalom Chikvahsvili. The latter is not a
rabbi but was one of the distinguished pupils of the universally
known Kutaisi rabbi Khakham Iakob Davarashvili. In a number of
cases Mr. Chikvashvili was asked to perform the duty of rabbi. I
called his text redaction B. The text of these two redactions are being
printed separately, as occasionally there is a significant difference
between them (incidentally it is these differences that are of primary
interest to specialists of the languages of the Jews and to the
researchers into the history of the Georgian language). Along with
this, under the designation of redaction D, I issued a translation that
was current in the 1960s in typescript form issued by the
underground movement. It is basically a modern translation,
presenting some features of the traditional translation only at the
beginning of the text (approximately in its first third).

A number of highly peculiar linguistic forms and lexical
units are attested in the Agada translation that must doubtless be of
interest to researchers into the history of the Georgian language and
historical dialectology. I shall focus attention on some of them.

A number of phenomena are found in the transladon that
are characteristic of Old Georgian. Of course this does not mean
absolutely that the language of the translation is Old Georgian. The
more so that, as is well known, in Old Georgian there were forms
characteristic of every-day speech, in other words dialectism (13, p.
110]). The changes began in Old Georgian itself, and our text may
serve as evidence of the transitional stages from Old to Middle
Georgian (and occasionally New Georgian). Sometimes represented
in our text are the so-called double translations, when the speakers
themnselves add an old form to their commentary that, in their view,
might be unclear for the congregation. Occasionally —these
commentaries represent rather archaic forms, enabling us to trace
the various possibilities of rendering one and the same idea at
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different stages of language development. At present one problem.
discussed below, will form the subject of my discussion.

Questions connected with declension of nouns and number

The absolutive form occurs in the translation seldom.! For
example, in redaction B we have: "806> 35@3bagoebs dobs®olisbs
gbm36mdEab 3dgdo odggbo M3MBobadob - omghsd, 3sd>
S065580bs > 058565bmE0oby @y  HAbabHgBmEIb  3naEm3ndls
mgbmgdlLs” ["Your fathers lived across the river till eternity Therakh
— father of Abraam and father of Nakhor and they served strange
idols™). Instead of the underlined absolutive form, in redaction A the
same noun is attested to in the Nominative case: mg@asbo.
Presumably, initially we had the absolutive form in the translation,
and later, in the wake of the development of the language, it was
replaced with the Nominative. At first sight, there is nothing new in
this, for much is known about the change of absolutive forms, but
the translation of the Agada enables us to follow the process in living
speech.

A similar parallelism is found in the ergative case as well,
where we have forms ending in -836 [-man] and -85 [-ma] those
ending simplified case marker side by side. E. g in redaction A we:
8098856 0bd969b 95398c7980b9860g [The mountains skipped like
rams], while in redaction B the same noun is presented in 803783
[mtebma] form.

We have a very interesting picture with respect to adding the
emphatic vocal s () to the case markers. As it is known, the rules of
adding it were confused back in Old Georgian [see 7, p. 708-711].
Our translation too shows the same situation. In using two nouns
side by side with the same function one has an emphatic vowel,
while the other has not: E. g. “6m8 3065 ymggen 08> @s8g9dLs R30
33580 bsdgab 36 Bogals s 33s@sBob @sBgb - bmyzgems ob -
853oLs” [“that in each of those nights we eat khamets-leavened bread
or matsa-unleavened, and tonight — all matsa-unleavened bread’]-

! At this point I am interested only in form and not its qualification. The so-
called absolutive is a separate case if these forms are only a variant of the
Nominative. No matter what we call them, in Old Georgian we had nouns
represented in the form of stems.
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Khamets (leavened) and matsasa (unleavened) (twice) are direct
object, but one has the extention 5 (a), and the other is without it
similarly 05330 [night] and 0389498L5 [nights] are adverbial modifiers
of time, but from the standpoint of adding the emphatic vowel the
situation differs.

One of the main peculiarities of the speech of Georgian
Jews, especially in western Georgia is the systemic loss of the Dative
case marker in nouns with consonant stem (2, p. 162-163, 166-167].
This phenomenon is not alien to Georgian dialects [17, p. 551].
Hence it is interesting to follow such cases in our translation. In the
text we have the only case of the loss of the Dative case marker in
redaction B (to which manifestation of innovations is not alien):
"3300090@> 3%3Rgbo  yzgmegg® 3ol LodmogGoo  Bobs
803®>0880¢»>” ["The Creator did everything through his power in
Misraim”]. We could presumably assume that scarcity of such
examples was due to the fact that nouns add an emphatic vowel and
there is no possibility of the Dative case marker being lost.

But, as we saw in the previous example, khamets does not
lose the Dative case marker even when the emphatic vowel is not
added to the noun. It is interesting that the word ygzgesg36
(everything] was apparently absent in the translation: it is not
required according to the original, hence, it is not represented in
redaction A, while in redaction B the speakers (perhaps even our
speaker) added the word by way of explanation and on this occasion
used the natural form without the Dative case marker. If this
reasoning is correct, then we may assume that by the time of making
the translation the process of the loss of the Dative case marker had
not commenced yet which, I am deeply convinced, is an interesting
conclusion for researchers into Georgian historical dialectology.

Attention is claimed by a very interesting form of
translation: > §5300> 030 Bogc>08:b [rsavida igi micraimas).
Micraim is the Hebrew designation of Egypt. The original gives the
Micraima form, in which the last 5 () is expressive of direction. The
italicised form can be separated thus micraim-a-s. Thus, the
Micraimas form (in place of the expected Micraims [Egypt] form)
may be obtained in two ways: 1. Directly through the influence of
Hebrew. 2. 5 was conceptualized as Old Georgian Directional
(Adverbial) case marker, but gradually the form became
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incomprehensible for the congregation (and probably for the
speakers as well); it was taken for a stem and the Dative marker was
added according to the usual Georgian rule, i.e. we obtained Dative
form, which is equally noteworthy for researchers into the languages
of the Hebrews and students of Georgian dialectology. In the
translation of the Agada (similarly to the translation of Torah
Pentateuch) [4, pp. 88-91]) there is a whole system of the use of
particle, based on the rules existing in Old Georgian.! But the
influence of Hebrew is also obvious. The fact of the existence
between the redactions A and B of the Agada translation regarding
the use of the particle must be interesting for the students of the
history of the Georgian language. To be sure, it occurs in both
redactions, but in almost all cases in redaction A, when the particle is
present in the original, it is taken over into the translation, while
redaction B does show such consistency. In a rare case the article is
used even in the underground translation. For example, we have the
particle in all the three redactions in ‘the following sentence
(including differences which I shall not touch upon here), already
quoted: "Gmd Bnbs ymzge 08s @adgdLs Aggh 33sdo bsdghHb 6
853Ly” [“that in each of those nights we eat leavened or unleavened
bread”).

In another sentence all particles to be expected according to
the original are represented in redaction A, while redaction B uses
only one of them, leaving out the rest: > 350bbgbs @IgEMAs6 030
3999560 8obo 08ol 53613580, 080l 0Ebsgobs @s 080l 0s3mdOLY”
["And God recalled this meeting with that Abraham, that Itskhak
and that Jacob”]. Of the italicized particles only the first occurs in
redaction B. This is apparently not accidental, the particle 030l
[imis] is added to proper names, which was not accepted according to
the rules of Old Georgian, and is the result of clear influence of the
original - it replaces the Hebrew er particle (the traditional
translations of Georgian Jews use it as the definite article as its
equivalent). There is, however, no fixed boundary between the
redactions. Occasionally it is in redaction B that the particle is

1 On the particle (as well as the controversy around its qualification) see (16,
pp. 42-43; 15; 6, pp. 249-276; 7, pp. 318-276; 7 pp. 318-320; 13, pp. 379, 514;
14. pp. 62-64]
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present, being absent in redaction A: “@> o) 36 338m39y36q0m
R3a60 030 358980 Rzgho 080l 8ogMs080Lyy96...” [“...and had we not
brought out those fathers of ours from that Micraim...”). The second
particle (030b) is only in redaction B. On this occasion the speakers
do not show its use with a geographical name. The main thing is that
the particle is found neither in the original, i.e. it is added by the
speakers, apparently with a stylistyc function - to stress that
reference is precisely to Egypt where the Jews had been so long as
slaves. I think, in studying the history of the particle (demonstrative
pronoun this kind of shade should also be stressed).

The peculiar forms with -9d [eb] plural are highly interesting;
they are found in the translation of Agada: in the plural of nouns
whose stem ends in o [a] vowel the stem is not clipped [2]°. Attention
to the existence of such forms in Old Georgian was first drawn by 1.
Imnaishvili, demonstrating one example of this kind (7, p. 104]. In
sources published later I traced several more of such examples. The
translations of Agada appear to continue this tradition. In a study by
R. Saghinadze and R. Enoch a cautious assumption is made to the
effect that in one of the set of dialects or even in one school of
learning it was natural to use such forms. As these forms are and they
must be of interest to students of the literary language and
dialectology, I shali present a few specimens. It should be noted that
in clipped forms of 98 [eb] — plural are evidenced in both redactions
of the Agada translation - occasionally parallel to each other, or
sometimes only in one.

Five cases of the use of the stem Us330633emdsgd
(sakvirvelobaeb] is evidenced in the recorded text. Here are two
examples: 1. “©> 333mp3043365 B35 vgsEds 080l BogMsndnbspb
3065 bymoms dgmogmoms, Bobs 33amsgoms yfizowoms ©s 80bs
30300 oo ©> BoBBgBoms @5 Bs3zgzoMzgembigdoms” “And
the Lord brought us out of that Micraim with a strong hand, an
extended arm and great fear and tokens and miracles” or Let God try
us for Him to adopt us as His nation in the future out of other nations
in our experiences, tokens and miracles.™

! The cited example supplies the researcher into the history of the Georgian

language with other material as well.
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In this sentence we come across other examples too for the
type of our interest - the unclipped stem: gbg sbgoo ggdmagdsgdo!
[“these ten Commandments] &m8 3034ghs 53500m3 BsGbnd? B>
00> "9ngMa00xmmgdbyEs” (according to redaction B) [These Ten
Commandments that the Holy Blessed ordained for those people of
Micraim]. Alongside this we have a lexical unit usual for Georgian,
but again with an unclipped stem 8360 3985930 30bs Momoms.
€53gbo  Baoogegdo  3oggdo  0sbsgadhgbls Byms, RzggbLY
8m3BogdmEmo 5"

We had similar forms in Middle Georgian and such occur in
Georgian dialects as well (Sh. Dzidziguri, M. Khubua, O. Uridia).
Quite a few questions are raised in connection with the use of
prepositions in the translation. 1. Attention is claimed by the dual
use of prepositions: the same or different prepositions with a single
noun. Two examples:

1. 49 goysgoom Rgzgh  osbagsmymborzobdobs
003™s0880@> [We were serfs of Pharaoh in Micraim). Both nouns
(parege [=pharach] and Micraim) have two prepositions each — one
before and the other following. Especially interesting is the use of
0560s- [tana) in the function of a preposition. This phenomenon is
usual with the traditional translations of Georgian Jews. In
particular, it replaces the Je preposition of the original, which often
expresses possession.

2. As is known, in Old Georgian we had a number of
prepositions, added to two cases each (8, pp. 177-182; 7, pp. 325-342;
10, pp. 203-246] - to the Dative and Possessive, unlike Modern
Georgian, in which actually only one such preposition goo» (vit) has
survived.? This phenomenon crops up in traditional translations as
well, including the translation of the Agada too... Furthermore, some
such prepositions are represented in the instrumental case as well on

' 399)gd> [tsemuleba) (as well as its variant 393emmd> [tsemuloba)) is 2
highly interesting lexical unit characteristic of the speech of Georgian Jews,
but it is beyond the scope of the present paper.

2 Akadosh Barukhu (Heb.) = Holy Blessed=God

3 This is one more specific lexical unit of speech A of Georgian Jews:
8>%xn>3> [martapa)-dignity (it is precisely this variant that is used in Rabbi
Gagulashvili’s variant).
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which, as far as I know, attention has so far not been focused. For
example: 1. 3033(mMg R3g6 @ ©339B>M0sEy Rgb BGMsgsEm
Omysodgdls bbggdbs 0ds 8ndsgmxdbs FobloagbGa Ragborgol
0565 d3000Mdoo”.

Clearly enough, the postposition is added to the
Inscrumental form. Of course, this fact can be very easily accounted
for by the influence of the original' - tana is again an equivalent of
the original’s preposition /e, but from the formal standpoint it is in
the Instrumental case, therefore, the postposition fana is added to
this case (already to the third casel). It goes without saying that one
must look for the cause that made this possible. 2. The postposition
9> [zeda] also occurs in the Instrumental (third!) case: ®gmd
Labgemoms, Gm3 25@EbBS 535mI Bafrbiy Bgs babergdls
33990 Rggbobs BYE> BogM0d3ns”. Here too italicized
postposition occurs with the noun in the Nominative case under the
influence of the original, but this changes nothing from the formal
standpoint. 3. The postposition B0obs [shina] also occurs in this case:

"> Jabsgemagoos 3sfaEomoms, gbg g0 bdsgo”,
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HOSTORY OF GEORGIAN CULTURE

The Unknown George (Giorgi) Papashvily

Rusudan Nishnianidze
PhD, Associate Professor Ivane Javakhishvili Thilisi State University

Abstract: The paper deals with the
Georgian borm well-known American
sculptor and writer George (Giorgi)
Papashvily. His works are preserved in
state museums ahd private collections. His
book “Anything Can Happen”, written in
co-authorship with his wife Hellen Waite
Papashvily, was acknowledged a best-seller
and called an unprecedented event: George
Papashviliy’s works constitute a landmark in the history of Georgian-
American culture.

Key words: Giorgi Papashvily, Hellen Waite Papashvily, Georgian emigrant

George (Giorgi) Papashvily is entered in such serious
publications as Who's Who in American Arts, as well as Who's Who
in American Literature of the 20% century.

In Soviet space Papashvily belonged to “banned culture.” In
parallel to this there also was the phrase: “unknown culture”.
Although rarely, yet opportunities arose of familiarizing oneself with
this culture.

The biography of one man in emigration turns into the
“biography of all: with the same sorrows, misunderstandings,
expectation of help, lack of money, blaming one another, and even
abuse ... Giorgi Papashvily's case is absolutely different.

I want to single out one author: Svetlana Allilueva, with an
unusual biography and representative of an unusual family. Her
father - Joseph Jughashvili-Stalin played an enormous role in L.he
lives of men living not only on the vast territory of the former Soviet
Union but in world history as well. The book I have in mind was
written in England in English, and was published in India in 1983.
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Its name is “The Faraway Music”. Its Russian translation was made
by the author in 1987 - this time in the USA. Before publishing this
book, she had written and issued two collections of biographical
character.

In 1967 Allilueva was allowed “entry” into America. From
the vantage of time she compared these two states, finding both
similarity and difference, the two extremities that are characteristic
of these; on the one hand, Soviet oppression, and on the other, total
freedom. The Russian emigration met the book not very favourably,
considering that the “Princess of the Kremlin” wished to live in
luxury after her father’s death.

Allilueva got acquainted with America, more precisely with
the American way of life. At any rate, she believed so. In the Preface
she notes that she accepted America as her “own” in the same way as
she had done with respect to India, giving a place in her heart to the
latter country as well as to Russia and Georgia. She is sincere in her
statement that she has so far not got accustomed to living in dazzling
colours as is implied by the American way of life. The reader’s
attention is claimed by many interesting episodes; she speaks about
the photographer, about the shop-assistant of a small shop, her black
and Italian neighbours, Pavle Chavchavadze.

A red carpet happened to be laid on the floor of the
Publishing-house Harper and Row, and the room was jocularly
called “the Kremlin”. They worked much, leaving the office by 10
pm and visiting a small restaurant. By this time there were few
people at the place. A blind pianist played various improvisations in a
low voice, while his huge dog lay at his feet without producing any
sound.

Allilueva recalls these days as “unusual time”. She had an
opportunity of normal work with the publishers, no one paid any
attention to her either on the bus, the street or any shop that she
entered in New York... Naturally enough, due to her identity she was
everywhere at the centre of attention. This is understandable! Who
learnt her father’s name did not let the opportunity slip of meeting
his “live” daughter... But here, in America, no one took interest in
her. As she recalls, no one watched her, no one stopped her with
silly questions; as if she walked with an invisible cap on her head,
and what is most important, here is an excerpt from her text:
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» - A BrTpoyeM, HHMKOMY HeT HMKAKOTO fAela AO APYTHX B
Amepuxe. Moxuo mpo#iTuck no Bpoaselo Ha pyxax (ecan ymeews),
BBEPX HOTaMM, H HHKTO He YRHBHTCA. BcE Moxer caywmTscs _ xak
HATTHCAN B CBOe# KHWMTe IPY3HHCKHI SMUTPaHTCKMl mMcaTens _
lMamampumm, H HHKOMY HET HO 3TOr0 Mukakoro Aena. Ilpomuto
3HATHTEEHOE BpeMd, Ipeafie YeM g MOHWUIa STy HCTHMY.” (1, 25]

She speaks in such casual way as if she is sure that many will
understand what she is saying and whom she refers to. She herself
has left her home country; reference to a Georgian emigrant with an
American reader is an interesting case: the reader holds a book
written by Stalin’s daughter - of a man whose political activity made
many a Georgian lose Georgia, and she quotes George Papashvily -
again a Georgian - about American opportunities.

“Anything can Happen” - this was the title of a book by
George and Hellen Waite Papashvily, which was issued 15 times in
the US from October 1944 to January 1948. “An unprecedented
event” they wrote after 600, 000 copies of the book were sold. The
fact was that the book turned into a best-seller. This did not need
official confirmation, yet the journal “Bestseller”, for its part, in
January 1946 produced a multi-thousand print-run of the book.
There were no “differing” assessments, nor a discussion ... The book
was unanimously submitted for the title “Book of the Month Club”,
as a highly successful work (I make use of the data given in an essay
written by a well-known Georgian emigrant, Mr. Givi Kobakhidze in
Washington-Tompark [2, 4-5]. The work was translated into about
fifteen languages and published in French, German and other
European languages; into Japanese and Chinese (it is interesting to
know what the print-run was in the latter enormous country); there
exists a translation of the book, “including Urdu” we read in a paper
by a foreign writer (Urdu is a language spoken in South Asia - in
such countries as Pakistan, Bangla-Desh, Sri Lanka, and partly in
India, and the majority of the people of Arab countries can
understand Urdu). At the time the book was read by a million and a
half readers... The scale is doubtless very impressive.

In the 20* century I know of no similar analogue of success
by a writer of Georgian extraction.

“Anything Can Happen” was published in Georgia in 19'66»
though under a slightly differing title: “A Country in which
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Anything Can Happen”. It was translated from the English by
Anduqapar Cheishvili. Apart from the translation being good and
interesting, it is significant as a literary fact. I shall add here that he
also produced a highly professional translation of another book by
Papashvily and Waite: “Thanks to Noah(1971). “Anything Can
Happen” came out in later years too: 1948, 1961, 1965, 1966, 1967,
1969, 1973, 1985, 1990, 1995 ... The last edition came out on 26
December 2009. “Only 1 left in stock - order soon (more on the
way)" — this is a reminder in red letters in the Internet for those who
wish to buy the book.

No matter how extraordinary it may seem to you, even
George (Giorgi) Papashvily’s “Bookgram™ has been compiled.

Under the same title, a film was made at Hollywood in 1952.
The well-known Director George Seaton was its director and script-
writer. The film lasts 107 minutes. Its premiere was held on 3 April
1952 in a New York movie. A year later, on 26 February it was
awarded the “Gold Globe” at a film festival in Los Angeles,
California, in the nomination “Best Film Promoting International
Understanding”.

Apart from this work, jointly with Helen Papashvily George
(Giorgi) wrote other books as well. “Yes and No Stories; A book of
Folk Tales” (20 Georgian folk tales, told in stylized manner) and
some other works: “For the defenders of Stalingrad and Sevastopol -
Folk heroes of tomorrow”, Thanks to Noah” “Dogs and People”,
“Russian Cooking (Food of the World)”, “Home and Home Again”.

According to the material at hand Papashvily’s emigration
coincided with the period when the Georgian Menshevik
government was leaving Georgia in 1921. The country is in
confusion, the government gone into exile..., the regular army and
the national guard in disarray... Later, when George (Giorgi) buys
farm in Pennsylvania, he names it “Ertoba” (“Unity”) and they know
this Georgian word there to the present day (mot its meaning but the
name).

“The Papashvili family lived in Pennsylvania. They had a
yard; behind — a garden, some facilities. Stones, big stones. With
representations on them: bear, seal ... He found a special stone':
bought it and brought it home. He later arranged a large exhibition
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[3, 201] - this is Mr. Aleksandre Putkaradze’s reminiscence in a
conversation with me.

Both successes — of a writer and a sculptor -~ happened
without planning, by themselves. He was a real citizen (mor #
character) of the country where “Anything Can Happen”.

Papashvily was first of all a sculptor. Over six hundred
works — a model of gift, industriousness, taste. Primitivism and
modernism became the hallmarks of his style. Here is a fragment of
one appraisal: “His early pieces are not tentative beginnings from
which his style developed. They are mature skillfully executed
creations... For those of us who had to be taught to design, this
quality in George is recognized for what it was - the touch of
genius”[4,10]. This is an example of high assessment.

In a book published in 1979. and entitled “George
Papashvily: Sculptor” we read: “George Papashvily’s work is
represented in many private collections and public buildings . He
executed commissions for the West Oak Lane and Fox Chase
Branches of the Free Library of Philadelphia, the Baltimore County
Public Library, Hanford (California) Public Library, Beverley Hills
Public Library, Bucks County Public Library, Allentown Public
Library and the Cascades Conference Center, Colonial Williamsburg,
Virginia” [4, 8].

Papashvily had no academic education in fine arts. He was a
self-taught, talented creative worker; his materials were wood and
sand. Arriving in Georgia on a visit, he recalled the following
happening: He worked on the construction of a big house as a
manual worker. A break was announced. He sat down, not knowing
what to do. To while the time, he began to carve a doll out of a piece
of board, fiddling with his knife... Suddenly he heard a voice;
looking up, he saw the supervisor ... Looking at his watch, he found
that the break had ended long ago. Yet, the superintendent did not
think of reprimanding him, as Giorgi quite naturally expected.
Taking the half-finished figure from him, he looked at it for some
time and said to him sincerely: “ — One of such skill ought not to
work as a manual worker” [5,2].

He was not only the first foreigner who liked the unfinished
work but “with his support I began to whittle dolls and becam.e
skilled in it”. This was probably the first step on the way to a big
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sculptor... Neither did Papashvily lack setbacks and nervousness.
The transportation of huge sculptures occasionally proved unfeasible
even with the use of ropes, wheels, sledge runners, blocks and tackles
and beams. The rope snapped, the stone broke and crumbled, the
beam broke... This was nothing... Patience, love and the ordinary
feeling of beginning “everything anew”...

The new workshop altered many things.

Papashvily never left his initials on his works. Moreover, he
believed — was even sure - that “the signature lies in the work of art
itself”. The sculptor seems to have believed that the viewer must
himself guess the identity of the author of the piece, rather than
from the inscribed name. Reviews, articles, as well as studies were
written on his works, and in general, exhibitions were held.

He frequently exhibited at the Pennsylvania Academy of Fine
Arts, Philadelphia Museum of Art, Reading Public Museum and Art
Gallery, a number of Universities (Lehigh...), Woodmore Gallery.
The William Penn Memorial Museum showed sixty of his works at a
retrospective show in 1971.

I have had the opportunity of familiarizing myself with the
invitation cards for Papashvily’s exhibitions preserved in the “private
fonds of Aleksandre N. Zhghenti, Merited Worker of Culture of the
Georgian SSR”, kept at the Department of Literature and Art, in the
Central Archive of Recent History, National Archive of the Georgian
Ministry of Justice.

Merited Worker of Culture of the Georgian SSR Aleksandre
N. Zhghenti for 35 years served selflessly, conscientiously and with
profound professionalism towards the popularization of Georgian
culture abroad. As the leader and member of the delegation of the
Georgian Society for Friendship and Cultural Relations with Foreign
Countries, he worthily represented our culture in many countries of
the world” [6, I].

It transpires that from 1949 Zhghenti was Head of the
Department of the Georgian Society for Cultural Relations with
Foreign Countries, and from 1952 Deputy Chairman of the
Presidium. The fonds is interesting from the aspect that it contains 2
letter sent by George and Helen Papashvily and a few invitation
cards to the sculptor’s exhibition. Here is one of them:
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GREYSTONE GALLERIES. CAMBRIA

George Papashvily is a natural and rare talent. Unhampered
by formal training, his powerful sense of form has guided him well
during the past thirty years of his professional development into one
of our most distinguished sculptors.
Utter simplicity of style, great economy of means to create artful
forms - these often delude layman into feeling the stone was really
this shape - just nudged into sculptural life by the deft use of a few
chiseled lines and textures. This is a magic delusion, seldom true.
“All sculpture should be carved on a high hill" suggested a
Renaissance master, “then rolled down the hill. All that breaks off
should not have been there - the stone is then finished.” Perhaps
apocryphal, but the principle is sound. Papashvily's sculpture is
sound. The stone must be integral - monolithic. Other mediums such
as bronze, steel and wood permit complex modeling, flying and
flailing forms, but not stone - the eternal material.

The fast and easy way to synthesize carvings and modelings
is dominant in our contemporary mores; plaster models - cut and try
with easy putty then simulate the surface of stone or metal - not the
way for George Papashvily. He works directly on the stone with a
clear vision and sure control; only enough of the waste stone is
removed to allow the living sculpture to emerge unharmed.

Nephrite, Jadeite, Red Granite, Porphyry - the stone is very
important to Papashvily. He searches the continent for them at the
quarries, the sea, the desert and river beds. The mere mention of an
unfamiliar stone rouses the hunter instinct in George - distance is no
challenge in the quest. He stockpiles them at his Pennsylvania Farm
Studio or at his winter home in Cambria. His ideas and his stones
must be mated; stones range from hardgem to the relative softness of
marble. He stalks and ponders his stockpile for the right stone to
contain each vision.

Cus-cus, Coney, Cocomixel, Alpine Marmots, Brahma Bull
Polar Bear (Papashvily had his own pet bear as a lad in Tiflis,
Russian Georgia) - all animal life in the wild fascinates him and
many become his friends. His own animals are only suggestive _Of the
wild ones - his creatures live in stone and have their own identity.

Papashvily has been a well-known sculptor on the Eastern
Seaboard for many years. His works are widely held by museums,
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colleges and private collectors. He has also expressed his talent in
other forms - in collaboration with his wife Helen as a writer of
delightful books about animals and folklore. “Anything Can
Happen”, a story of his early experience in America became a
national best-seller, Book of the Month selection and a major picture
production.

Since establishing a winter studio and residence on the West
Coast, his works are becoming well known and well received here. A
number of important and unique pieces have been acquired by
Western collectors during the past several years. By invitation, his
entire collection was exhibited recently at Scripps College and the
new Pomona Library. We are favored to represent him on the West
Coast, and feel you too will be as you visit GREYSTONE GALLERIES
and become acquainted with the world of George Papashvily,
Sculptor.

Gallery Hours
Daily 1 P.M. To5 P.M.
Closed on Tuesday [6]

I should like to add here that a documentary film has been
shot for him as a sculptor.

One could speak about Papashvily’s works only by his
descriptions and illustrations for the “simple” reason that nobody had
seen them in Soviet space. Yet his works are to be found in his
homeland. Three of his pieces are preserved in the depositories of the
fonds of sculpture, ceramics and applied art of the Department of
New and Modern Georgian Art, Sh. Amiranashvili National Museum
of Art. Namely in depositories, for they have been there since 1961
when, while visiting Georgia the sculptor presented them to the
Museum, about these pieces nothing has been written (until
recently); no invitation card or booklet has been issued.

Papashvily died in March 1978 at the age of 80. And finally,
Papashvily ends his story with a significant statement in the
subsection “Toast”. Here is an episode with the characters Giorgi and
Helena recalling Easter at Eliko’s: “Somebody proposed a glass for
him — ‘for the man who did so much for his country’ and he said, 1
thank you for your words but whatever I did for my country was not
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smallest part of what my country did for me.” A good said answer.”
[7,193]

What do you think, for whom was this question written?
Don’t you think that the main character asks not the other but an
American writer and sculptor of Georgian extraction but it is
addressed to numerous persons round the world, reminding them
with a thoughtful, warm smile: “A good said answer.”
Papashvily’s legacy is a significant landmark in the history of
Georgian-American culture.
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KARTVELOLOGISTS

Katharine Vivian (1217-2010)

Marika Odzeli
PhD, Head of Georgian Language Division, Ministry of Education and
Science of Georgia

Abstract: The English writer and translator Katharine Vivian was not only a
well-known Kartvelologist - transtator of and researcher into Old Georgian
belles lettres and historical writings but a friend of many representatives of
Georgian intelligentsia of the second half of the 20* century and active
participant of Kartvelological activity.

Key wards: Katharine Vivian, “The Man in the Panther Skin”, “The Book of
Wisdom and Lies”, the “Georgian Chronicle”.

The name of the well-known British Kartvelologist of the
twentieth century Katharine Vivian, today belongs to history.
Beginning with the 1970s her contacts with Georgians were very
close, enjoying high respect. She took up with honour the work of
her predecessor Marjory Wardrop, shouldering the translation and
study of landmarks of Georgian literature into English. Her activity
contributed much to the process of integrating Georgian culture into
European space.

Katharine Vivian was born in October 1917. In 1939 she
married Anthony Ashton, who later became a well-known
statesman. Katharine graduated from Sorbonne University, majoring
in French civilization. Initially, she took up journalism. During
World War Two she served at the Belgian Embassy in London. After
the War she continued her studies in French and English literature
and philosophy. She translated from the French, wrote poems and
plays. Later she joined the seminars on the Georgian language unfier
David Marshall Lang at the Institute of Oriental and African Sn?dles.
University of London, and from the mid-60s she dedicated her life to
Georgian studies with great care and love.
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In Georgia Vivian is known primarily as the translator of
“The Man in the Panther Skin”. She recalled that she became
interested in this poem by Shota Rustaveli and Georgian literature in
general after reading Sir. Maurice Bowra’s work “Inspiration and
Poetry”. Then she read Marjory Wardrop’s rendering of the poem.
As a result, she decided to study Georgian and to make a translation
of the MPS into modern English. Having studied the Georgian
language, in the late seventies Katharine took up the translation of
Rusatveli’s poem. In 1972, during her work on the translation, she
visited Georgia for the first time, bringing the rough draft of her
translation with her. Her purpose was to see Rustaveli's homeland, to
get acquainted with the Georgian people and juxtapose her
translation with the original with the assistance of Georgian scholars.
She worked at the Institute of Georgian Literature of the Georgian
Academy of Sciences. In Vivian's words, her first visit to Georgia
proved very interesting, for it helped her form a definite impression
of Georgia and the Georgians. Her subsequent visits gave her good
knowledge of Georgia's past and present, bringing her into close and
friendly relations with representatives of Georgian society. She
mentions many of them in the prefaces to her translation of the “The
Man in the Panther Skin” and one section of Kartlis Tskhovreba
(“The Georgian Chronicle”): Aleksandre Baramidze, Mzekala
Shanidze, Manana Gigineishvili, Tsiala Karbelashvili, Sergei
Serebryakov, Levan Menabde and his daughter Darejan, Zviad
Gamsakhurdia and his wife Dali, Niko Kiasashvili and his wife Mary,
Mariam Lordkipanidze, Arrian Tchanturia, Elguja Khintibidze, Revaz
Gachechiladze, Mikheil Kaviladze. She also cites her English friends
and colleagues: David Lang, Akaki Ramishvili, David Barrett, Tamara
Dragadze, Peter Nourse, Tristram Beresford, Anthony Ashton. Her
books have prefaces and introductory articles by Anthony Bryer,
David Lang, Aleksandre Baramidze, Mariam Lordkipanidze, the
covers of the English editions of her translations of Kartlis
Tskhovreba and The Book of Wisdom and Lies are designed by
Mamia Malazonia. The foregoing is @n incomplete list of Vivian’s
friends. I have often witnessed Katharine Vivian's delight at
interesting meetings with people — be it in the studio of Korneli
Sanadze, the family of Isidore Gvarjaladze, or in the wings of
Rustaveli Theatre... My mind has preserved a vivid picture of the

232



meeting of the celebrated translators of the twentieth century:
Venera Urushadze and Katharine Vivian. I believe that this circle of
acquaintances and friends helped her form a clear impression of
Georgian character and Georgian traditions. It was through these
meetings that she came to love Georgian history and culture, past
and present. History seems to repeat in a definite form. Marjory
Wardrop arrived in Georgia in 1894. Much has been written to the
effect that the then noble society with whom Marjory established
friendship contributed much to the development of the English
lady’s love for Georgia and her interest in Georgian literature. A
century later, it was again the environment that played a significant
role in the country winning the friendship of an English lady. It was
these personal contacts that made for the further development of
Georgian-British relations. It was not accidental that while visiting
the house-museum of Ilia Chavchavadze at Saguramo Levan
Menabde called Katharine Vivian a Marjory Wardrop of
contemporaneity.

In the autumn of 1981 Katharine Vivian made a second visit
to Thilisi, at the invitation of Elguja Khintibidze, Dean of the
Philology Faculty of Thilisi University. During this visit to Georgia
she broadened the circle of her friends, becoming closely involved in
the Kartvelological work of Thilisi State University. As a result her
visits to this country became regular. This time she brought her
translation of “The Man in the Panther Skin” published in London
and a draft translation of part of Kartlis Tskhovreba. She was
consulted by Georgian colleagues in the selection of the parts of the
latter work for translation and clearing some points in the
translation. Her sojourn lasted for a month, visiting various corners
of Georgia: Zedazeni, Mtskheta and its environs, the Borjomi valley.
(That time her wish to see Vardzia failed to materialize. She visited
the site in the summer of 1990), Gelati, Bagrat Cathedral,
Shemokmedi, Shuamta, Iqalto, Alaverdi, Tsinandali . . . She left for
home with a wish to visit Georgia again. I had the pleasure of acting
as her a guide for a whole month. That was a month filled with deep
insight and joy. Vivian's personality opened to me an absolutely new
and beautiful world. She was an embodiment of the great English
culture. Herself a charming and refined person, she was endowed
with great intellect and singular literary feel, inimitable humour,
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classical English reserve and youthful spirit. We proved to be like-
minded and became great friends.

Vivian published an article in a British magazine, entitled
“Western Georgia. Shemokmedoba™. It is written under great
impression, filled with emotion and love. It was the result of one of
her visits to Georgia, namely her journey in Western Georgia
together with Elguja Khintibidze to attend the remarkable folk
festival Shemokmedoba.

From the seventies Vivian did not leave out any signicant
Kartvelological forum without taking part in its work — be it in
England, Georgia or European countries. She presented papers on
“The Man in the Panther Skin” and medieval Georgian culture at the
Kartvelology Day in London, at a symposium devoted to Georgian art
held in Bari, at a symposium on Rustaveli studies at Turku, at a
symposium devoted to the Millennium of the Iviron monastery on
Mount Athos, at three Kartvelological symposia held at Tbilisi
University, at the meeting of Byzantinists at Birmingham University.
at Presteigne Institute. She translated not only Kartvelological works
but Georgian historical and literary works as well: K. Salia’s “History
of the Georgian Nation”, the period of Lasha Giorgi from the Kartlis
Tskhovreba (ed. by S. Qaukhchishvili), “The Man in the Panther
Skin” (1977), and “The Book of Wisdom and Lies” (1988).

Vivian closely cooperated and kept up special friendship with
the Centre for Kartvelological Studies. From the very first days of the
establishment of the Centre (1992) she was a genuine appraiser and
interesting contributor to “The Kartvelologist”, scholarly journal of
the Centre. She was editor of the English translations of old Georgian
literary texts (Jumber Cholobargia’s translation of “The Passion of
Shushanik”, Thilisi, 2006).

In December 1994 for her highly significant work in Georgian
Studies Katharine Vivian was awarded the Marjory Wardrop Prize
by the Centre for Kartvelian Studies. Later, by submission of the
same Centre she was elected Honorary Doctor of Tbilisi University.

Vivian's picture will not be complete unless we note that she
was an excellent skier, an excellent swimmer, as will as an excellent
housewife; she was fond of preparing Georgian dishes; she was
awarded a medal for Scottish dances. After Katharine and her spousé
Tony, the son of the well-known English economist T.S. Ashton.

234



retired on pension, they settled at Quarry Field - a beautiful place
near Presteign, on the border of England and Wales. Their children,
grandchildren and great grandchildren often got together at Quarry
Field to have a pleasant time in the family setting. I happened to be
present at such family gathering in the autumn of 1989, when
Katharine invited me to spend two unforgettable months at their
place. At that time Katharine and her spouse were celebrating their
golden jubilee in a wide circle of her large family and friends. Along
with many interesting personalities, the celebration was attended by
Katharine’s contemporary Kartvelologist David Barrett and his wife
Marjory McPhee, the British physician Akaki Ramishvili, a Georgian
immigrant. I was accorded brilliant hospitality. Along with many
interesting trips and meetings, she introduced me to quite a few
British scholars. Her hisband and I made great friends. He used to
tell his friends that I had introduced Dickens to him, whom he came
to love. Tony showed so much paternal care and affection for me as
to make his daughters jealous. We indeed developed a great affection
for each other. I felt very sad to learn about Tony’s passing away in
2005. Katharine and her daughter Vivien were last in Georgia in
1997. After that we kept up our friendship of thirty years only by
correspondence and telephone calls. Katharine passed in Summer
2010.

I have several manuscripts and typescripts of Katharine’s
addresses, which she presented to me. I wish to conclude this brief
reminiscence with her acceptance speech on the occasion of
awarding her the title of Honorary Doctor of Ivane Javakhishvili
Thilisi State University, the recording of which is preserved in my
archive.

Dear Rector of the University, Professors, Ladies and
Gentlemen,

First of all I wish to greet you all with love and share my
profound affection and respect for the Georgian nation. '

It affords me great pleasure to be here, in your beautiful
country and among the Georgian people for whom I have great love.

This day is really memorable for me. '

I wish to express my deep gratitude to Thilisi University and
the Georgian nation.
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Translation of Georgian literature has always given me great
pleasure. When 1 first read “The Man in the Panther’s Skin” - the
amazing product of Rustaveli's art, I understood that it was an
outstanding work of literature, on the one hand, and that it belonged
to the medieval tradition of chivalry and ceremonial love, on the
other. I decided to make it as known in England as the legend of king
Arthur’s Knights is.

This required its translation in modern prose, in which I
received great help from Academician Aleksandre Baramidze and the
researchers of the Rustaveli Institute. I received several Illustrations
from the Institute of Manuscripts and beautiful drawings from Levan
Tsutskiridze. Then I translated other works: “The Book of Wisdom
and Lies”, with Mamia Malazonia’s brilliant illustrations, which
caused considerable interest in England. Also “Kartlis Tskhovreba”
which is available at university libraries. Of Georgian scholars, who
also are my friends, I wish to thank specially:

Akaki Ramishvili, Aleksandre Baramidze and members of his
department: Manana Gigineishvili, Tsiala Karbelashvili, Sergei
Serebryakov, Mzekala Shanidze, Mariam Lordkipanidze, Arrian
Tchanturia, Elguja Khintibidze and Marika Odzeli.

My younger daughter Vivien arrived here with me. She, as
well as my husband Anthony Ashton and all the members of my
family have been interested for years in Georgia and her culture.

Your country has had a brilliant past and historical persons,
which is a token of brilliant future. I am sure you will overcome year
present difficuldes.

“A wise man should keep a cool head in a difficult
situation and with forethought”.

Long live Georgia and England, and let cultural an
economic contacts between them develop further.

Katharine Vivian
May 1997
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Katharine Vivian’s translations:

1. Shota Rustaveli, The Knighr in Panther Skin, A Free Translation in
Prose, London, 1977

2. Sulkhan-Saba Orbeliani, A Book of Wisdom and Lies, London,
1982.

3. The Georgian Chronicle, the Period of Giorgi Lasha, Amsterdam,
1991

4. Kalistrate Salia, A History of the Georgian Nation, 1983.

Katharine Vivian’s works:

1. Intoduction to: Shota Rustaveli, The Knight in Panther Skin, A
Free Translation in Prose by Katharine Vivian, London, 1977, pp. 11-
33

2. Vephkhistqaosani: Elements from Eastern and Western Cultures.
In: Bedi Kartlisa / Revue de kartvelologie / Vol. XJ(XXIX, 1981, pp.
216-219 '

3. Sufic Traces in Georgian Literature, Institute for Cultural
Research, Kent, 1982

4. Western Georgia, Shemokmedoba. In: Britain — USSR, London,
N62, 1982, pp. 5-6

5. The Art of Translation. In: Bedi Kartlisa / Revue de kartvelologie /
Vol. XLI, 1983, pp. 102-104

6. Shota Rustaveli and Georgian Tradition. In: An International
Shota Rustaveli Symposium: History, Insight, Poetry, April, 11-12,
1991. University of Turku, Finland Symposium Proceedings, Turku,
1991

7. Anthologie de la poesie georgienne, V-XX Siecles, Traduction et
Commentaires de Serge Tsouladze (review in English). In: Revue des
Etudes Georgiennes et Caucasiennes, 1985, N1, pp. 241-242

8. Sharadze Guram, A Treasury of Happiness and Virtue (revue in
English). In: Revue des Etudes Georgiennes et Caucasiennes, 1985,
N1, pp. 239-241

9. Christian Georgia and Sufism. In: Cultural Encounters. Edited by
R. Cecil and D. Wade; London 1990, pp. 14-33.
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CHRONICLE OF EVENTS

Kartvelian Folktales in German
Hinter neun Bergen. Mirchen der Kartwelier. Ubersetzt und
herausgegeben von Heinz Fihnrich. Buchverlag Kénig,
Greiz/Thiir, 2011

Elene Gogiashvili
Assistant-Professor at Ivape Javakhishvili Tbilisi State University

Abstract: In 2011 Buchverlag Konig published Kartvelian Folktales
translated by the well-known Kartvelologist Heinz Fihnrich. The book
comprises Georgian, Mingrelian, Svan and Laz folktales with indexes and a
review of Kartvelian languages, Georgian literary and folklore traditions.

Key words: Heinz Fihnrich, folktales, Georgia, Caucasus

The well-known German Kartvelologist Heinz Fihnrich has
regularly edited Georgian folklore in the form of numerous books:
Epic of Amirani (1978), Georgian folktales (1963, 1980, 1995).
Georgian tales (1984), Georgian tales and legends (1998), Svan
folktales (1992), Laz folktales (1995), Mingrelian tales (1997), lexicon
of Georgian Mythology (1999) etc. “Behind Nine Mountains.
Folktales of Georgians” constitutes one more corpus of Georgian
folktales in German [1]. More than 170 Georgian folktales from
Georgian, Mingrelian, Laz and Svan folklore are collected in the
book: magic, novelistic and animal tales with epilogue, lexicon and
bibliography. Folklore and literary sources are given in the appendix
as well (pp. 636-645). Specific Georgian words which are used in the
German text without translation are also explained at the end of the
book, for example, the names of musical instruments, money:
traditional food, ethnographic things, nicknames, toponymy etc.

“Folktales of Kartvelians™ by Heinz Fihnrich is a very important
edition not only for Kartvelian Studies but for folkloristic and
cultural sciences in general. In this sense several aspects should be
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noted: with the help of folktales, the reader becomes acquainted with
Georgian history, culture, everyday life, customs, religious beliefs,
skills and folklore.

In the appendix (pp. 627-635), the editor gives a short and clear
overview of linguistic and ethnic variety of the Caucasus, Kartvelian
languages, main chronological facts from the history of Georgia,
Georgian literary and oral traditions.

Georgian folktales describe history and pre-history in
extraordinarily adapted form. They represent images of daily life,
social connections and beliefs of different epochs. H. Fihnrich
accents the magic number nine which has a special function in
Georgian folktales. The translator highlights the symbolism of colors
- black, red and white - as most important colors of mountains, cliffs
and horses in Georgian folktales.

For the German reader, the names of the characters in Georgian
folktales are defined by the translator as well: Irmisa (a child adopted
by a deer), Mzekala (a sun-girl), Varskvlava (a starboy), Ochokochi (a
goat-man), Sizmara (a dreamer).

Some differences between the Kartvelian folktales and other
folktales appear not only in plot but also in prologue and epilogue
formulas. Heinz Fihnrich presents many illustrations of these
formulas with German transcription and translation (pp. 631-634).

The problem of dating the folktales is discussed in the appendix.
Kartvelian folktales come from different epochs. Moreover, Georgian
folktales have come under some influence of folktales and cultures of
other peoples. The diversity of Kartvelian folktales has several
reasons: various types of narration, transformation of ancient
folktales in to Christian form that appeared in the names of the
heroes. The folktales demonstrate also some processes of ideological
and social developments. Hainz Fihnrich informs the reader about
the diffusion of Christianity in mountain regions of Georgia. Pre-
Christian deities in the mountains have preserved their own images
despite their new Christian names. Main divinities retained the old
names: [akhsari, Pirkushi, Dali, Pirtsetskhli etc.

Next to Georgian folktales, the editor also discusses the culrural
characteristics of Svan and Laz folktales. During the last 500 years,
Islamic traditions influenced Laz folklore. The names of the folktale
characters transformed into Islamic names too. Conversely Svan
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folktales are influenced by Byzantine traditions. The ruler in Laz
folktales is named padishah, but in Svan folktales he is caesar.
Nevertheless, there is no doubt that Georgian, Mingrelian, Laz and
Svan folktales have one origin on the whole, - Heinz Féhnrich
accents this as a very remarkable fact. He gives some examples of
common Kartvelian agricultural and hunting traditions,
demonstrated in folktales too.

This book presents not only the translation of Kartvelian
folktales but the unity of all-Kartvelian folklore. The editor collected
an equal number of Georgian, Mingrelian, Laz and Svan folktales.
Hainz Fihnrich notes that general features of all-Kartvelian folktales
reveal even very small details such as “except bird’s milk on the
table”.

One of the assets of this book is the special attitude of the
author to folktales. It is very difficult to produce an academic edition
of folkrales. It is more difficult to edit a book of folktales in both,
scholarly and popular style. Such book needs not only
professionalism of philologist and folklorist but also great love of the
language, culture and folktales of the Kartvelian people. Karvelian
folktales, edited by Heinz Fihnrich is a significant book for the
popularization of folktales in general. “Behind nine mountains.
Folktales of Georgians” has a great significance for the study of
folklore and for anthropological sciences.

References:
1. Hinter neun Bergen. Mirchen der Kartwelier. Ubersetzt und

herausgegeben von Heinz Fihnrich. Buchverlag Kénig, Greiz/Thiir,
2011
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CHRONICLE OF EVENTS

Gregory of Nyssa’s Work in
St. Euthymius the Athonite’s Translation
(Gregory of Nyssa, On Virginity.
Edited by Protopresbyter Giorgi Zviadadze,
“Meridiani”, Thbilisi, 2011)

Elguja Khintibidze
Professor of Ivane Javakhishvili Thilisi State University. Editor of “The
Kartvelologist”

Abstract: In 2011 protopresbyter Giorgi Zviadadze published St. Gregory of
Nyssa's ascetic treatise Op Virginity. The edition answers the latest standards
of modern philological scholarship. The researcher editor has brought to
light highly significant details of the translation method of the Georgian
translator St. Euthymius the Athonite.

Key Words: Holy Gregory of Nyssa, On Virginity

The eminent Cappadocian Holy Father Gregory of Nyssa,
major teacher of divine philosophy and Christian mysticism, along
with his elder brother Basil the Great and senior friend Gregory the
Theologian, is an outstanding authority of the Holy Church and a
highly popular theologian of old Georgia. In his work “Virginity”, St.
Gregory shows virginity as a ladder that, through steps of ascetic
life, raises a believer to eternal bliss. This immortal work of Gregory
of Nyssa is an interpretation of the path of this mystic ascent; the
present edition of its Georgian recension is dome with high
scholarly precision.

I wish to draw special attention to several aspects of this book.

1. In juxtaposing the Georgian translation of the work of St.
Gregory of Nyssa, the scholarly editor uses the critical edition of the
Greek text, the latter being based on a study of all Greek
manuscripts and earlier editions and is complemented with versions
of these MSS. This is a correct methodological position to be
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adopted in carrying on Byzantine-Georgian researches, which has
gained ground in Georgian philology in recent decades. If a
researcher compares a work translated by Euthymius the Athonite
with a non-critical edition of the Greek original and fails to take into
consideration other Greek recensions of the work, his conclusions on
the relationship of the Georgian translation to the original will not
be convincing.

2. Protopresbyter Giorgi Zviadadze’s philological observations
through juxtaposition of the Georgian translation with the Greek
original brings to light the essence of free liberal translation in the
process of translating a concrete work, used as a method of
translation by the Georgian translator, the outstanding Georgian
Holy Father Euthymius the Athonite. Primarily his method lies in
expanding the text of the great Holy Father Gregory of Nyssa , but
so as not to deviate from the propositions and subject matter of the
original. The researcher substantiates this observation by citing
numerous highly interesting and convincing examples revealed as a
result of comparing the Greek and Georgian texts.

The researcher devotes a special subchapter to the omission of
separate passages or phrases of the original in Euthymius’
translation. By quoting many Greek and Georgian textual parallels,
the author draws the conclusion that in an overwhelming majority of
cases the abbreviation of the text is done for the same purpose: to
simplify the text for the Georgian reader and be stylistically laconic.
Highly interesting is the researcher’s observation that in some cases
the existence of defective passages in the translation vis-a-vis the
original may be due to the possession by Euthymius of a Greek
recension differing from the Greek recension known to us today
(p.51). This conclusion accords fully with the view current among
students of Georgian-Byzantine relations to the effect that in some
cases the difference of Euthymius' translation from the Greek
original should be accounted for by the Georgian translator working
with a differing Greek recension. Special mension should be made
also of the fact that Giorgi Zviadadze in some cases not only
conjectures the possession of a differing recension by Euthymius but
from the muldplicity of the manuscripts of the work in question he
points to the Greek manuscript followed by Euthymius’ translation.
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The researcher makes an especially full study of the cases of
Euthymius’ taking over the quotations from the Scripture cited in
Gregory's work. The conclusion is also highly interesting: Euthymius
never deviates from his method of translation: in quoting from the
Bible he treats the original freely. However, his freedom remains
within the sphere of the biblical text(p.87). Also significant are the
researcher’s observations on which Georgian recension is used by the
Georgian translation. Here too Euthymius’ attitude is free and non-
uniform: At times he borrows Gregory's biblical quotation, without
using the available Gerogian translation; at other times he replaces
Gregory's periphrasis of the biblical text on the basis of the Georgian
recensions of the Scripture. Sometimes the Georgian translator
expands the biblical text quoted by the Cappadocian Holy Father in
the form of periphrasis, but in all cases the expansion is based on the
Scripture. And which is especially interesting, St. Euthymius
occasionally - proceeding from the context - replaces the words
quoted by Gregory with another quotation from the Bible.

It can be said with conviction that St. Euthymius’ method of
translation has not been presented in any other philological work in
such detail as it is described in Protopresbyter Giorgi Zviadadze’s
work. I wish to convey the authors view: Euthymius applies free
translation, thereby “Georgianizing” the Greek text and conveying
the subject matter with naturalness characteristic of the Georgian
language. He simplifies the text, alters the sequence of words in the
original and gives concrete expression to the author’s discourse,
which is only implied in the original. He replaces the metaphorical
syntagmas, difficult to perceive for the Georgian reader, with
phraseology easier to comprehend, makes commentaries, asks a
question to intensify the idea, alters the style of the original, conveys
the various teachings of the author in different form, without
changing the content. He alters the text with respect to nuance,
broadly using the synonymic meaning of a given word.

The work carried out by the researcher and his conclusion
corroborates once again the translation method of Euthymius the
Athonite, commented on by Eprem Mtsire in the 10 century: the
Holy Father with the grace of the Holy Ghost, could add and
remove. Here Eprem’s words khel-etsipeboda means not only
“could” but had the right/power. Euthymius freely intervenes in
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" Gregory’s text. This is significant, for he seems to have felt the divine
calling to act in this way.

3. The comparison of the extant MSS of the Georgian
translation of Gregory's “On Virginity” (P3-1040; Ath39-11t ¢; A-
108-12* c.) with one another led protopresbyter Giorgi Zviadadze to
a highly interesting conclusion: in the MS of 1040 we have a text
come out of Euthymius’ hand, while in the 11% century Athos MS
this text is corrected by somebody on the basis of its comparison
with the Greek original, then this corrected version was copied. The
researcher conjectures that Giorgi the Athonite might have been the
person who edited and amended the text.

4. | wish to revert to the question of the text proper of the
work of Gregory of Nyssa. This profoundly important monument of
Georgian literature has been published by Giorgi Zviadadze at the
highest level of modern textual criticism: the edition is based on the
earliest MS, the versions of the other two MSS are given in the
foomotes. Indications are given in the text on references to biblical
books — both in cases of direct quoting and in cases of periphrastic
reference. The main point which I want to note specially is the
exhaustive commentaries with which the edition of the text is
furnished - both of theological content and philological character. It
may be said convincingly that from this standpoint, this edition is
unique among the publications of monuments of Old Gerogian
church writings.

Finally, special mention should be made of the vocabulary
appended to the edition. It gives an explanation of the words of the
text that are more or less difficult to understand. The relevant
context is quoted and the direct or approximate equivalent of this
word is given from the corresponding Greek original. This
vocabulary should turn into a handbook of researchers into
Byzantine-Georgian literary and linguistic contacts.

It remains for me to congratulate Georgian philological
scholarship with such unique acquisition.
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